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FOREWORD'

The Rasakaumudi of Srikantha, edited by Dr. A, N. Jani, is another
valuable addition to our printed texts on Indian Music and Dancing. Dr. Jani
has edited it with the help of one complete MS from the collectitnt' of' this
Institute,’and another MS from the Bhandarkar Oriental Research Imstitute,
Poona ( with a few folios missing), and two incomplete MSS from Aliabada
and Nadiad, He has further added a long Introduction discussing the sub]ect-

matter and giving an elaborate summary of the text. Dr. Jani has further’ ddded
a valuable’ appendix and an index of technical terms,

The Sangeet Nataka Akademi, New Delhi, had sanclioned a grant of
Rs. 10 ooo/ for publication of the following six works on music, dance abl
dranidtics, from MSS preserved in this Institute. Accordmgly these works!
havé been undertaken for publication in the Gaekwad’s Oriental Series of thé
M. S. University of Baroda :—

(1) Rigatattvavibodha of Srinivisa

(2) Sangitacidimani of Kavi-Cakravarti Jagadekamalla.

(3) Vina-laksana of Kavi¢ardila Parame$vara

(4) Nrtyadhyaya of A$okamalla

(5) Rasa-Kaumudi of Srikantha

(6) Réagamala texts of Mesakarna Jivardjadiksita and Safikarsana.

Out of these all except no. 6 are now published. The last work is under
preparation and is likely to go to the press this year.

I take this opportunity to express our thanks to the Sangeeta Nataka
Akademi for the'generous grant given in order to enable us to publish these
works.

Oriental Institute, B. J. Sandesara
Baroda, Director
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INTRODUCTION

Author

(1) Personal History

Srikantha is the author of the present work called Rasakaumudi, Like
many predecessors of his such as Sérﬁgadeva, Kumbhakarna, and Pundarika
Vitthala etc., Srikaptha also gives us some information about him and his patron.

In I.4 he informs us that his father Mangala (¢f. also VI.5) was born in a
noble family.! He was a store-house of good qualities and the best among the
brahmins. Srikantha also was an adept in poetry and various fine arts and was
especially well-grounded in music and literature.

His patron was the Jama King Satrudalya, an ocean of merit and pleasing
the minds of all, who ruled over Navanagara near Dvaravati ( Dwarka ) in Sau-
rastra, eastern part of India. Srikantha was his court-poet (I.5).

The exploits of his patron are described at the end of the work, He says
that the King Satrualya had a very big and powerful army consisting of all the
four parts viz. elephants, horses, chariots and soldiers. With the help of such
an equipped army he destroyed all the rival kings and made Dvéraka free from
taxes, Thus the king justifies the titles ‘ punyarasi’ (I.5) and punyimbudhi
(X.45). He also became very famous by such meritorious deeds of his (X.45)%

1 {sq3® seems to be a better reading than the (3)d=a3d accepted in the
text,

' These exploits of Satrudalya are not mere poetic exaggeration but are
collaborated by the historical evidence. Dr. Gode gives, from the Bombay
Gazetter ( Vol. VIII, pp. 566-67, and 569 ) following summary of the facts record-
ed therein about Jam Sattarsal and his times :—

‘ Jam Sattarsal otherwise called Jam Sataji ascended the gﬁdn in 1569.’
This was a time of great confusion in the affairs of Gujarat..... Jam Sattarsal -
absorbed many villages of the Gu]arat domain and asserted hns influence over
' ‘many of his weaker r.elghbours

e From 1591 Navanaga.r was enrolled among the tnbutanes of the em;nte, )
"'.f"thongb Trom' this date. it was considered a separate state and was not included
in Sorath thoigh subordinate to the Foujdar of that province; Jam Sataji -
devoted the close of his long reign to settling the affairs of his state and' placmg;v
the governmen}on ' fitm basis ;i he reigned till A.D t608 Py
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He was not only a brave king but a scholar and lover of scholars. He
delighted in passing his time in the company of the learned, beipg himself a
well-versed scholar. Everystep that he took was backed by the &stras He
was expert in the various amorous arts and skilled in music and literature ( X.
46). In this very verse the poet wishes him long life, This shows that he was
alive when this work was completed. Slrkantha also associates the name of his
patron with a Téla (IV.157).

(2) Srikantha's Gurus

He mentions two gurus of his: (1) Ripadeva, and (2) Pidrninandakavi,
whom he bows down with respect before commencing his work (I.10). About
these two gurus unfortunately Srikantha does not give any further information
as regards their place or their field of specialisation or as to what subjects or
sciences he learnt from them.

However, we know of two Riipadevas: (1) a poet, whose stanza is quot-
ed in the Siiktikarnimrta of Sridhara (I.271), which is attributed by mistake
to Riipagosvimin in the Padyavali (Aufrecht : CC. I, p. 533%).

(2z) Another is Pandita Ripadeva Kavi who has written a commentary
on the Gitagovinda called Sanandagovinda (#bid).

It is difficult to say whether both these persons are identical or different.
Any how the second one a pandita and a kavi and moreover a commentator
on the Gitagovinda seems possibly to have been the guru of Srikantha.

About another guru namely Pirpinandakavi it is much more difficult to
say as to who he was. Aufrecht mentions following seven persons of that
name:—

(1) Pirniananda, author of Mantrasirasamuccaya etc. (cc. I, p. 344°;
II. p. 76%). He is also called Pirpinandaérama, pupil of Rimacandri$rama
(11, p. 76*).

(2) Gauda Pirpinanda Kavicakravartin—a pupil of Nardyapabhatta.
(cc. L. p. 344%).

) (3) Pumanandasarasvatl—pupnl of Purusottaménandayah, pupil of
Advaitinandayati. (cc. 1, p. 344% ).

(4) Parpinanda Paramahampsa or Pirpinandakavi, pupil of Brahma-
nanda Paramahamsa (4bid ).

(5) Piarpanandatirtha (sbid ).

(6) Purpinanda—author of $atcakramrﬁpaua and er&pé,k;apaﬁc;ﬁe
gikatika. (cc. II, p. 76°).. .

(7) Purnanandmimm—-nuthw u( Ymgamm { gc,ln p ”!,h
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Out of these seven persons No., 4 who is known as Pirpanandakavi and
who is referred to by Srikagtha also in the same manner, may be his garu. One
more conjecture may be that, as Srikantha does not use the particle ‘¢ca’ and
merely says ‘ Guroh Srir@padevsya Plrnanandakaveh punah’, it is likely that
the same person called Ripadeva may have taken sannyisa and may have been
known as Piirpinanda Paramahamsa alias Piirpanandakavi, due to his poetic
talents.

Srikantha refers to his gurus in several places, sometimes in singular and
sometimes in plural, without referring to their names, and gives their views.

References to his gurus in plural, are as under :—

(1) They believed that the vikrta svaras are seven only ( [.53).
A (2) They did not accept the madhyamagrama, on the authority of
Dantila ( I.62, 63 ).

(3) He describes a hastapata called visamapani according to his gurus
(IV.47).

(4) Hegives ten sasicas taught by his guru(s) (IV.172).

(5) He says that he will speak on Rhetorics as learnt from his guru(s)
(VI2).

References in singular are as under :—

(1) He gives the svaras on the frets of the second to fourth strings of
the lute as he was taught by his gury (I1.34).

(2) He referes to svayambhii tones and remarks that they are given as
-demonstrated to him by his gur« on the lute and they are not from his fancy
and therefore he is confident that nobody can challenge them ( I1.46).

(3) He speaks of krpa of his guru ( IV.7, 96 ).

(4) He describes prabandhas called yats etc, as taught to him by his
guru to commemorate him ( [V.57 ).

(5) He defines gurutala according to his guru ( IV.156 ).

( 3) Pungdarika Vitthala guru of Srikaptha
~ The references to his gurus in singular and plural noted above lead us to
one more problem as to the relation of Srikantha with Pundarika.

References in plural :—

(1) Srikantha’s gurus believed that the No, of vikylasvaras is only seven
(1.53) as against 12 given by Sarfigadeva in his Saﬂgitamtnakam. Now it is
R&mlmﬁt;?a and Pupdarika Vitthala who hold this view.

s m ﬁmﬂma&m(suxa.m L
{n) o e fgmey et v sdveg 1 (sc.x.m
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(2) They did not accept the madhyamagrama (1.62, 63). Now this is
a clear reference to Pundarika. He clearly says ** Bharata accepts two gramas
viz. sadja and madhyama. But the latter is not seen in a 7dga beoause all the
musicians sing the rigas based on the former one ; therefore the mo# prominent
is the sadjagrama and not the madhyama.*

Like Srikantha, Tulaja Raja also quotes this view of Pundarika® that he
supported the theory of one grama only.

Though Ramamatya also says that all the de§iragas are evolving out of the
sadjagrama S it is Pundarika who categorically disposes off the mudhyamagrama.

(3) The svaras on the frets of the lute II.z7 ff and the svayambha
tones are described ty Srikantha as taught to him by his guru. Now this treat-
ment is the same as given by Rimamatya ( SMK. III.2off, and 44 ;) and Pupda-
rika (SC. IL1iff; and 26ff).

Some of these important references to his gurus and the fact that these
matters are found in both Rimidmatya as well as Pundoarika, will lead one to
think that he refers to both these scholars as his gurus. But other references
given below will make it clear that Srikaptha’s direct guru was Pundarika :—

(1) The description of ten saficas given by Srikantha ( IV.172ff) as
taught by his guru is found mostly verbatim and exclusively in the Nartana-
nirnaya of Pundarika.?

¢ wRARA ren Al & TRDAT Lo
axd weqnm: alsq TR T g5 0
qRSEAIBAT A &5 At e |
AP EGAN: SQIHIA €T, | avan: il ( NN, OI. MS f. 13%).
5 QU FTN I7: W@
QIAaR JEATEE TT: |
(Mg EAAfaEAg
g8, aa qrags afte n ( SC. L.37)

b ags REMsR midwsardan (W, &, p. 190 ). After this Tulaja quotes
above stanzas from the Nartananirpaya.
§ Xefama sxer: semmmEgRAT | ( SMK. V.iz).
7 gregafdiieei ge s |
& wgagn Aemba SN o1, AR i
we( ) RERFATTIRE )
[2%] wdgega( qrea DeRaTavAs: |
s vrRantedyefedifen: 1
ks g ol of oo P R 1
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« (2) The Prabandhas vis. yati etc. are also given by him (IV.57) as
spoken by his guru. These are also found in the Nartananirpaya only and not

in SMK.

(3) The next reference is very conclusive. In IV.47 Srikantha, after
giving the description of the hastapata called visamapdns, says that this pafa is
called visamapani by my gurus. This is described by Pundarika in his Nartana-
nirpaya as follows :—

A, gAY Kt qrgETgRiT: mARy |
aférq Rgaqftn & g7 deffage: o (OI. MS 10 st. 8).

A comparison of this wording with that of Srikantha viz. s/t Rynuwaies:
Areqd 77RAA®, makes it clear, beyond any doubt, that Pupdarika Vitthala is here
spoken of as a guru by Srikagtha, Again the reference in plural ( Sreay gefada)
in this context makes it further clear that the previous references common to
Rimamitya and Pundarika prove that Pundarika borrowed much from Rima-
mitya and that Srikantha was a direct disciple of Pundarika and that he refers
to him in singular as well as in plural to express his sense of respect and regard
for him,

Srikaptha’s another statement viz sitafygeyam samare qardar (1V.g6) etc.
further corroborates the conclusion that Pupdarika was his guru.

( 4) Srikantha and Bhiideva Sukla

Bhfideva Sukla, the author of the Rasavildsa® mentions some Srikantha as
his guru, under whom he studied the Kavyaprakd$a.!® On the basis of this
verse the editor concludes :—

grer yafaia g (U )t aResaar |
auf FRARMAT A ﬁﬁd&ﬁf L CHT
afsdfmat g angletar g
wiagdamrat &5 sfar 13 1
G A quif Rk Frer 1 1
TERE 2 @ dewd R a0
iR Rt (@) 7o agrgfosd w1
’ nf ey wEE: 0
NN. OI. MS, {. 2%, 2%,
b IV4y
’ ‘edited by Dr. Miss Prem Lata. Sharma Poona Omnhl Baok House,
Poona. 1952,

1. i erg Ryt soamifs 1
emtkanem@a¢ am qwfns 0 p. 99
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* It is likely that Srikantha mentioned by our author may be that Sti-
kaptha who was patronised by Satrusalya ( Sattarsal ), the Jam of Navanagara
in Saurastra (1559-1608 A.D.), and who wrote a work called Rasakaumudi. The
MS. of Rasakaumudi, available at the Bhandarkar Institute is dated 1569 A.D.
It is not, therefore, impossible that Bhiideva as a youngster might have studied
under Srikantha who may be very old at that time .1 t

However this view does not seem to be convincing. Srikantha, the author
of the Rasakaumudi and Srikantha referred to by Bhildeva seem to be different
persons, on account of following reasons:—

(1) The guru of Bhiideva is called Srikantha Diksita, while our Sri-
kantha does not speak of himself any where in the text as such,

(2) Secondly, Siikantha has referred to many authorities in his work,
but no where, even in the chapter on Rasa, he refers to either Mammata or his
Kavyaprakasa. Bhiideva’s guru seems to be an expert on the Kavyaprakisa,
while our Srikantha’s fondness for this work is not much visible in his work.

(3) Thirdly, Srikantha’s Rasakaumudi was written in about 1575 A.D.1
While the date of Rasavilasa is fixed by the editor ‘ between 1660-1720 A.D.!*’,
Thus there is a gap of nearly 85 years ( even accepting the upper limit of the
Rasavildsa ) between the authors of two works and thus the relation of the
teacher and the taught between the two seems to be well-neigh impossible,
However the question of their relation may be kept open for future research.

(5) Srikantha—a staunch devotee of Krsna ( Visnu )

(1) That he is a staunch devotee of Krsna ( Visnu) is also clear from
the fact that in a stanza (1l.20) assigning the deities to the various parts of
the vina he interchanges Madhava for Siva and Arnavasuta ( Laksmi) for Uma
against the tradition recorded in the Sangitaratnakara ( VI. 55-56 )14 and Svara-
melakalanidhi ( 1II.r.2-3) in order to give more prominent places to his own
favourite deities.

1 Introduction, p. XI.; ¢f. also Dr. Miss Sharma’s article: A critical
note on Rasakaumudi of Srikantha, * Nadaripa ' Vol 1.i, Jan. 1961, p. 219,
13 Vide the section on the date.
18 Ibid, p. XI.
M Zog: P3gRAT aAR, FE: mmf?r )
effzu fimw, #qr g4, aif: acwd 0
Rt g, dar guige, DR (@l ) < o
edtaaft aemfod wdawer 1 (SR. VIss-56).
(SMK copies this verbatun, while Scikantha follows Poodaﬂkl in
toto, See synopeis ),
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(2) The presiding deity of the mydasiga is, according to Sarigadeva,
Nandikeévara,® while Srikaptha substitutes Vigpu ( Jagadi§vara) in place of
Nandike!ma (1V.19), even thaugh in other details he follows SR.

(3) According to SR, one of the cymbals which produces less powerful
sound is called Sakti and the other one producing more powerful sound is called
Siva. Regarding the presiding deities of these the SR clearly says that it is
Tumburu when the two are taken jointly ; while Sakti and Siva are respectively
the presiding deities of the individual cymbals called Sakti and Siva.' Now
Srikaptha, though borrowing all this from SR, changes these deities to Laksmi
and Visnu respectively ( 1V.g2°¢).

(+) Srikantha describes himself as Visnubhakta ( VI.s). The signific-
ance of this adjective can be well understood when one keeps in mind that
Sarngadeva calls himself Bhavavallabha (SR. VII.741°%) and Harapriya
(VIL756°¢) etc. In the description of a hastapdta called kowahata, Srikantha
replaces the original phrase of SR viz. Sarvigadevodito yathd (VI.849°¢) as
‘ Visnubhaktodito yatha' (1V.27°%). This replacement does not suggest that
Sarngadeva is described here as Vispubhakta by Srikantha, but it suggests
that whereas the former takes pride in calling himself a Sivabhakta, the latter,
who aspires to be on par with him, delights in calling himself Visnubhakia.

All this shows that Srikaptha was a staunch devotee of Vispu, whose
Krspa form was his most favourite one.

( 6) Srikawtha, originally a South Indian

Srikantha, though patronised by the King Satrugalya ( Jam Sattarsal) of
Navanagara near Dviraka in Saurastra, seems to be originally a southerner on
following grounds :—

(1) The typical style in which he composes the mangala stanzas, espe-
cially L.r and IILz, praising Ridha and Krsna shows that he was a southern
vaishnavite,!®

(2) The $uddhamela of Srikaptha is Mukhari,!* which coincides with
the southern $uddha scale and which is a line of demarcation between the
Northern and Southern music.

1e Cf. fugkAm 7 S e afadee | ( VI1o28*),
1 Cf. dqm graee, wive: e, R e 1 (VLiso™),
.18 I thank my friend Pt. B. L. Shanbhogue for drawing my gttentlon to
this.
16 ILyg. “
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In doing so he seems to follow his guru Pundarika Vitthala,!” who was also
a southerner, bailing from Karpitaka and settled down in Khandesh and who
wrote Sadrdgacandrodaya, a work on Northern music, under the patronage of
King Burhankhan and later on when Khandesh was annexed by Akbar ( 1556-
1605 ) to the Moghul empire about 1599, shifted to the capital of Mﬁﬁhavasnpha
under whose patronage he wrote his Rigamaiijari.

(3) The arrangement of svaras on the frets of a lute is also imitated by
Srikantha from Pundarika, who boirowed it from Rimamitya.

(4) The method of classifying the ragas into different melas i.e. genus-
species method is also adopted by Srikantha from his above predecessors hailing
from Soutb. In the North the method of classfying the ragas into raga-ragini-
putra was prevalent.

Thus it is clear that originally a southerner, Srikantha settled in Gujarat
under the patronage of Satruﬁalya of Sauragtra.

DATE OF RASAKAUMUDI

Fortunately there is not much difficulty in fixing the date of this work.

As seen in the section on the personal history of Srikantha, he was patron-
ised by Jam King Satruéalya of Navanagara near Dviraki. Now ‘' akaroc-
chridvarakam nigskaram’ and the geographical proximity of this part to the
Navanagara principality leave no doubt that.the patron king of Srikaptha was
Jam of Navanagara line by name Satruéalya .18

Dr. Gode gives the pedigree of the Jam Kings as recorded in the Katheawar
Gazetteer ( Bombay Gazetteer, Vol. VIII, pp. 566-67, 569 ), as follows :—

Jam Raval
( Founder—A.D. 1540-1562 )

| I I

Sattarsal Bhanji Ranmalji Veraji
(1569-1608 A.D.) | .

| I I
Ajoji  Jasoji Vibhoji
" Dr. Gode then concludes :—'* As the date of our MS is Samvat 1652 or
A.D. 1506, the work itself must have been composed between A.D. 1569, the
date of Jam Sattarsal’s accession to the gidi and A.D. 1596 the date of the pre-

17 Pupdrika in his turn follows Ramimﬁtya in accepting mukhdri as a
$uddhamela,

1 Dr. P. K. Gode: Date of Rasakaumud? of Srikantha and’ identifica~
tion of his patron Satrusalya with Jam Sattarsal of Navanagam (1569-1608
AD.) ABORI, XII, p.203. *
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sent copy. Our copy, therefore, is a contemporary copy from the original of the
court poet Srikantha, who must possibly have been living during this period of
27 years ( A.D. 1569 to A.D. 1596) of Jam Sattarsala’s reign, within which the
date of composition of Rasakaumudi has been fixed by us. In view of the facts
mentioned above we can safely infer that the work must have been composed
about 1575 A.D. 4.c. five or six years after the accession ( to the gadi) of Jam
Sattarsa] .1

Dr. Gode®? collaborates this date further on the evidence of a poem called
Jamavijaya Kavya (in 7 cantos) by some Vipinitha, who gives the history of
the Jam dynasty of Kaccha and Navanagara, especially of Satrusalya Nrpa
claiming descent from Yadu and Krgna.

At the end of this work® there is a stanza describing the King Satruéalya
as one ‘having near him the city Dvéaraka of the Lord of Laksmi, at the out-
skirts of whose city there is a Siva ( temple ) called Nageévara,® having serpents
as his ornaments, and in his court there is a brahmin Srikaptha by name, who
is clever and expert in different sciences '3

Thus this verse ‘“ makes it clear beyond the possibility of a doubt that
Srikantha......was a court poet of Jam Sattarsal 1

19 Jbid, p. 204. _

20 Some further light on the date of Srikaptha, the author of Rasa-
kaumudi, ABORI, XIV, p. 12¢.

21 Aufrecht records z MSS of this, vide CC I, p. 206 ( = BORI No. 183 of
1879-80) and CC I11, p. 44 (= 10-2351).

3 This Nage§vara temple is situated on the bus-route to Gopi from
Dviarakd. It is known to day as Niganitha and is believed to be one of the
jyotirlingas cf. it qrewwER,

B g1 g gty o arh groedt -

A swiqyoseEr FRTRsRY arta: |
TREERTRARE ftevzamr AR _
v g faageeg sy shgaaed qw: 0 (10 MSS cat., VIL, p. 1511).

# Dr, Gode: op. cit., p. 129,



SYNOPSIS

- GHAPTER 1
Svaradhydya

The Rasakaumudi, a work on music and literature, consists of ten adhyayas
or chapters divided into two parts ( pdrvardha and utlarardha) each containing
five chapters. (Sts. 9, 22). The nature of the contents is hinted at in the begin-
ning by the author himself. In st. 6 he says if yoa are interested, you
aesthetes |, in music and literature and the right conduct of kings (narendraniti)
have a look at my work "’. He begins his work with the treatment of music
and justifies his preference to music over literature on the ground that authorit-
ies (prayogavijiias)' employ the words in the order of preference as seen in the
expressions such as “ sangita-sahityam ", which shows that former is more im-
portant than the latter. Thus honouring the convention prevalent also among
the experts in literature, he treats sasigita in first half and the sahilya in the
second half (9). '

Before commencing the work he pays tribute to his preceptors viz. Riipa-
deva and Piirpinandakavi. Next he expresses his regard to certain ancient
authorities on music? vsz. Laksmiéa ( Vispu ), Lokeéa ( Brahma ), Sakti, Sankara,
Nirada, Matanga, Kohala, Rambha, Bharata, Kadyapa, Arjuna, Vayu, Viévi-
vasu, Vayunandana (Haniiman) and Rudranandana, whose works he claims
to have studied (13 ).

The work begins with the definition of sasigita which is divided into two
classes: (1) Miarga and (2) Deéi. The former is that which was expounded
by Brahma and employed by Bharata etc. before the Lord Siva and which gives
emancipation. The latter is employed for the diversion of the people in differ-
ent countries. Qut of the trio viz. dance, instruments and song, the song is the
most prominent because the dance depends upon the instruments and the latter
is again dependent on song. Hence the gita is treated in the first half ( 17).

1 Srikantha does not give the names of such authorities. It is possible
that he may be keeping in view some such verse as given below where the word
sangita is mentioned first and the word s@hitya afterwards :—

el aiked e @wEe, |
ARy T, ( @esEmt 117 ),

2 For details vide Dr. Raghavan's learned article. *Some names in early
sangita literature” JMA, Madras, Vol. Iil, 1-2 (1932). Reprinted in BSNA
No. 5 (Dec. ‘56) pp. 19-28, No. 6 (May, 's7) pp. 23-30. o
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Stanzas 18-21 describe the role of music: which was evolved by Brahma
from the Simaveda and which is for the good of all whether gods or demons or
human beings. Visou is fond of flute, Siva is pleased with music. Brahmi
delights in Samagana and Sarasvati is also having a lute with her permanently.
The demi-gods such as Vidyadharas etc. are also well-known for their liking in
this art. This trio of dance, instruments and song gives the four aims of human
goal viz. dharma, artha, kama and last but not the least moksa.

Stanzas 23-25 give a list of topics dealt with in this chaptet. They are :—
(i) Cakras, (ii) production of sound, (iii) places of origin of sound, (iv ) Srutis,
(v) Suddha and vikrta svaras, (vi) their varieties such as vadin etc., ( vii)
gramas, (viii) their mirchhanas, (ix) Suddha and kiita tanas, (x ) prastara,
(xi) Sankhya, (xii) Nasta and uddista tanas, (xiii) graha etc., (xiv) varpa
and ( xv) Alankiras.
(i) Cakras (27-33)

The work begins with the treatment of #ndda (sound) which is twofold :—
dhata ( beaten or produced) and anahata { unbeaten or natural). The former is
the basis of masic and is produced in the body through the mechanism of ten
cakras or plexes, which are situated one above the other. Their details are as
given below :(—

Name place in the body  petals Remarks

(1) Adhira Guda 4

(2) Svadhisthana Lingamila 6

(3) Maniptra Nabhi 10

(4) Anédhata Hydaya 12

(5) Viéuddha Kantha 16 It is also called Bharati-

sthana.

(6) Lalani Ghantika 12 It causes pleasure & pain.

(7) Ajha between two 3 It has 2 petals. The text
eye-brows seems to be wrong.

(8) Manas above &jiia 6 Cause of pleasure.

(9) Soma ,» Manas 16

(r0) Sudhadhara? Brahma- 1000 Nourishes the body by the
randhra trickling of nectar.

The seven svaras or musical notes are produced from the fifth cakra called
ViSuddha. When the human soul reaches one of the thousand petals of the last
‘cakra, music reaches its climax (33).

3 For a coloured chart of these cakras. see plate 4, ( The psychic planes
afid the veena ) facing p. 10, of * The Veena’ by C, S, Padmanabhan.
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(ii) The production of sound (34-35)
The human soul, when desires to speak, goads the mind; mind goads the
fire, the fire impels the wind called pripa or the vital air which moves in the
passage above the Brahmagranthi, situated in the navel,® and gegerates five-

fold sound :— T
(iii) Places of Origin of Sound

I |
Theoretically Practically

Place Type of sound  Place Designation of sound
( 1) Nabhi . Atistksma
( extremely subtle )
(2) Hrdaya (heart) Siksma (1) Heart Mandra (low)
( subtle)
(3) Gala (Throat) Pusta (2 ) Throat Madhya
(developed or ( middle)
manifest )
(4) Sirsa (head) Apusta (3) Head Tara (high)
( undeveloped ) ( Each succeeding register

is doubly louder than its
preceding one)

(5) Vaktra (mouth) Krtrima
( artificial )

(iv) Sratis ( Semitones or microtones) ( 40-45 )

Twenty two veins situated crosswise in the Susumna when struck by the
wind produce the musical sounds called Srutis.

Regarding the No. of Srutis, Srikantha mentions three views® :—
(1) According to some they are 22.
(2) According to others they are 66.

¢ Sirngadeva describes it in details :—

ATITOG, GO AT GO |

THES JCAVT TRIATT, 1)

wnssAsfulivar a=dt T aenwagS |

W FASHGRVTSHAATAL Tqge: 1

mgs YRR N a@ @ gaa: 1 (SR. L.145-47, SD. 1.38-39 ).
8 These ate very old views. Matanga records, explains and discusses

them. Cf. , _ : S
¥9a g seriRafim: g o aaed o
w2 gaoaed oiafeghanen . comibwad )
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(3) Some say that they are infinite. $rikaptha, however, accepts the
first view and gives their names as follows :—

v

(1) Tivrd

(2) Kumudvati belong to

(3) Manda Sadja

(4 ) Chhandovati
(5) Dayavati ) Ksiti
( 6) Raiijani be]ﬁ';gb;o ) Raktad belong to
(7) Raktika rsabha 1) SaEId_ipini Paiicama
(8) Raudri belong to ') Alapini -
(9) Krodha Gandhara '»; Blgsg?nx;ti belong to
(10) Vajrika 1 :) Ramya Dhaivata

( 12 ) Priti Madhyama ) Ugrd belong to

(11 ) Prasarini belong to
( 13 ) Marjani } 1) Ksobhini Nisada

(v) Suddha and Vikrta svaras (47-53)

From the Srutis are produced seven notes viz. yadja, rsabha, gandhara,
madhyama, paficama, dhaivata and nisida which are abbreviated as sa, ri, ga,
ma, pa, dha and ni respectively and form 3 octaves viz. mandra, madhya and
tira. These seven notes are represented by peacock, cataka, goat, kraufica,
cuckoo, frog and elephant respectively.®

When these seven svaras are on the last of their respective $rulis, they are
called $uddha but when they change their place they are called vikrfa. Thus

and quotes Kohala :—341 31§ Aga—

aifaats Hagzcha ol afgmfiaaa )
yiaifm: @3 HRramE-ang sttt o

Laksminardyana ( 1509-1530) in his Sangitasiiryodaya gives the names of
66 Srutis. The 22 $érutis become 66 due to mandra, madhya and édra octaves
(22 X 3 = 66) vide BK. p. 955°. Among the earliest writers Zfa® refers to the

No. of $rutis as 66. cf. st. 42.

¢ According to Pt. Omkarnath Thakur, such expressions show the range
of svaras, His conjecture is :—" In Europe the expressions like ‘ Barritone ’
* tenor voice ’, * suprano’, ‘ contralto | etc. are used to convey the range of the
male dnd female voice and show special features of the voice, Similarly the
expressions ‘ Mayfira-kagtha, Kokila-kantha, Dadura-kaptha * etc. may be em~
ployed to show the range of male and female voice and their special features.
( Prapavabharatl, Vol I, App-1, p- 275 ) ' Lo '
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when sadja, madhyama and paiicama are shifted to their penultimate $rutis they
are called cyuta’.

Ga is called * sadhidrana’ when it occupies the first §ruti of Ma ; and is call-
ed ‘ antara’ while on the second $ruti of Ma. Nisdda is similarly called ‘Kaigiks’
and ‘ Kdkali’ when it occupies first and second $rwfi of sadjafrespectively.
Following chart will make this clear :—

Name of Sruti Suddha svara Vikrla svara
(1) Tivra Kaisiki Ni
(2) Kumudvati Kakali Ni
(3) Manda Cyuta* sa
(4) Chhandovati Sa

(5) Dayavati

(6) Raiijani

(7) Raktika Ri

(8) Raudra

(9) Krodha Ga
(10) Vajrika Sadharana G:
(11) Prasarini Antara Ga
(12) Priti Cyuta* Ma
(13) Marjani Ma
(14) Kisiti
(15) Rakta
(16) Sandipini Cyuta* Pa
(17) Alapini Pa
(18) Madanti
(19) Rohini
(20) Ramya Dha
(21) Ugra
(22) Ksobhini Ni )

The No. of svaras is thus 14 (7+47) according to Srikaptha who follows

here Rimamitya and Pupdarika, He also says that according to others the No.
of vikrtasvaras is twelve.®

1 Srikantha says * they are called * cyula ' by Bharata etc. But really
speaking it is not Bharata but Sarmgadeva who says so. Such confusions are very,
common. Vide Pade J. S.:—Introduction to Vipdprapithaka. (GOS. No.

CXXXI, p. xxxiv). |
* Pundarika uses the term ‘ Laghu’ instead of Cyuta.
® This is the view of Sarigadeva ¢f, SR+l ili.qa-47.
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(vi) Vadins etc. ( 54-56)
These svaras are called vddin ( key-note or sonant ), samvadin ( consonant );
vivadin (dissonant), and Anuvadin (assonant) : —

(a) Vadin (lit. speaker) is that one which is most frequently employed,
It forms key-note. ,

(b ) Samvadins are those two svaras which are separated from each
others by either 8 or 12 $rutis ( Exception—ni and ma ).

¢ ) Vivadins are those which are separated by one $ruts.

Anuvidins are the remaining ones.

( vii) Gramas or Scales (57-63)

A group of svaras accompanied by Miirchhanas etc. is called a grima.
They are three—sadja, madhyama and gandhara. The first two exist on the
earth and the last one in heaven; and hence the first two are explained as
under :—

(1) When paficama rests on its fourth §ruti, the sadjagrama takes place.
(2) When it goes to its penultimate $ruti, it becomes madhyamagrama.
This can be represented on the chart as follows :—

No. of Sruti Sadja grama Madkyama grama
(1)
(2)
(3) .
(4) Sa Sa
(5)
(6)
(7) Ri Ri
(8)
(9) Ga Ga
(10)
(1r)
(12) ’
(13) Ma Ma
(14)
(15)
(16) Pa
(17) Pa
(18) , .
(19) '
(20) Dha Dha
(2x1) ’
(22) : " Ni Ni



16

The place of origin of the sadja, madhyama and gindhara is earth, middle-
region and heaven respectively.

Out of the two, the sadjagrama is more prominent because it is first and
because it has never become obsolete. Again Dantila says that the* miirchhanas
of sadja and madhyamagrama are not much different.’ Hence the §ums of Sri-
kantha (7.e. Pundarika) did not recognise madhyamagrama.

(viii) Mirchhanas (64-71)

The ascending and descending order of the svaras is called m#rchhand.
Etymologically the word means that by which the riga developes. (v/ Mfrchh =
(1) to faint, (2) to grow, develope). They are seven:—

I sa Uttaramandra
2 ni Rajani
3 dha  Uttarayatad
4 pa Suddhasadja
5 ma Matsarikrt
6 ga Advakranta
7 i Abhirudgata
| It v q q a ft q
q q q a R q fa
q q a f q 51 q
q a R g A T q
a f q fa q q q
R q fa g q q a
q for g q q | R
cf.
M dadigat Reggeniom 4k |
augr AT farde aqriRaar i
AN ArafrdeT sgImAER gl
Y maRey aemRAgdar |l
gRzamin Tt daa )

AR WA SRS 1) p. 27 ; sts. 26-28,
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The first one begins with the gadja in the middle octave and the other sxx
with nisdda etc. .

Miirchhani sung with seven notes is called p#irna or complete and those
which are sung with six and five notes are called sddav@ (hexatonic) and
udavitd ( pentatonic ) respectively. They are called sd@¢hdrana when they include
Kikali #¢ and Antara ga.

(ix) Suddha and Kiita Tanas (72-73)

When the $uddha marchhanas are made sadava, udava etc. they are called
$uddhatanas and when the complete (having all the 7 svaras) or incomplete
( having less than seven svaras) mfirchhands are sung in a manner in which any
svara loses its proper order, they are called ki#fatanas.

( x-xi) Prastira and Sankhya (74-77) -
Prastira is a method by which the No. of pitrna and apirpa ténas can be

arrived at.!®
. (xii) Nasta and Uddista (78-80)

These are the varieties of Tana.!! Srikantha gives in short the method of

locating them.
( xiii) Graha etc. (81-84)

According to Bharata there are ten essentials or determining characteristics
(jati) in the rigas. They are graha, am$a, tira, mandra, nyasa, apanyasa,
alpatva, bahutva, sidava and audava.!? .

Now Srikantha explains the terms graha etc. as follows :—

Graha :—1It is an initial note, with which the rdga takes its start.

Améa :—It is a prominent note which is very frequent in the performance,

Nyasa :—It is a concluding or a final note on which the 7dga ends.

Apanyisa :—It is a final note of a vidari, which is explained as a perform-
ance with several medial stops. Thus apanyasa may be called a medial or
short stop. .

10 For the gwars of two, three, four and more svaras, vide SR. Appendix

2, pp. 866-992 ( Anandasrama edn. ).
11 These nasia and wddista tanas are found out by the process called

khandameru. For details vide SR. p 58. Pundarika (SC) gives the method of

finding out Nasta only.
12 Cf, xgRy snitvegom :— ¢
et AT § FAAISTETE 9§ T |

orered @ g ¥ RANGRA mar 1 ( NS. 28.74, Dattilam, st. 55)
Cf. also SR, 1.7.28-29—where their No. is 13 due to addition of =y, A= and

R,
3
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After this, following Pundarika,'? Srikantha remarks that sadja alone is the
initial note in all the #dgas and that other svaras viz. ni, dha, etc. are merely
varnas and not svaras in the strict sense of the term as they are all (marchhands)
generating from sadja. This shows that the ancient method of beginning a riga
with a special initial note had become extinct by the time of Pundérika.

(xiv) Varna (85-86)
Actual process of singing is called varna. It has four parts or stages :—

(1) Sthayl—where one and the same note is repeated with stops.

(2) Arohi—notes are employed in ascending order.

(3) Avarohi—notes are used in descending order.

(4) Saificiri—is a mixture of the above,

- (xv) Alankaras (87-91)

The alasikaras or embellishments are groups of some special notes which add
some special charm to the raga. Srikantha, borrowing the idea from Bharata,!4
says that a song is charmless when devoid of the alankdras like the bride without
ornaments and a night without the moon. As the varieties of these alankairas
are endless they are not given entirely even by Sarngadeva,'s who gives only 63
varieties well-known in his time. Srikantha safely omits them. However he
gives some technical terms used in connection with the alasikaras and gives the
method of marking the svaras in them. The term mandra ( which denotes here
the initial note of the marthhana ) is also called as mrdu and prasanna. Similarly
tara (which is doubly louder than above-explained mandya ) has the word Dipta
as its synonym. A mandra svara is marked by a dot above it (e.g. & ; and tare

|
is marked by a vertical line above it ( e.g. @r ).

In the end he remarks that the alasnkaras are useful in as much as they
add charm to the song, they help in knowing the svaras and they lend striking-
ness to the different parts of singing procedure.

B Cf. () vwes gda @ 9 a9 R, fuass: )
oA SAar ¥ wwaem & |a: 11 (NN, OI MS f. 13%).
(=) 69 v 98 <9 TR WA ¥ |
qui: ST A g § @A AT go: vEeEr w0 (SC 1L s1),
W Cf. ofimr R fg, R 7, sar figsg |
wlaqRag Fwn( v.l. smead 9 A ) Mitcswrd @ 1 (NS 29:47 )
13 Cf. «ft aftgegiRasiiaRar #ar .
wmIEN & T 7 GweRT e 1 SR 1. 6.62-63.
For a chart of 33 alankdras according to Bharata and Mataniga with nota~
tion, see Omkarnath Thakur: Prapavabharati, Vol. I, pp. 263-66.
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CuartER II
Ragaviveka
Second chapter, called rdgaviveka, begins with the enumeration of topics
(12 ):—
(i) Eulogy of raga, (ii) Eulogy of vind, (iii) Arrangement of svaras
on alute, (iv) Methods of playing upon a lute, ( v) Characteristics of rdgas
with dhyana formulas and (vi) Gamaka etc.

Then follows eulogy of rdga and its etymology and definition ( 3-5 ).
(ii) Vina (6-25)
As the rdgas become clearly manifest on a lute the information about the
same is given in the beginning.

(1) Ghosa = a lute with one string.
(2} Nakula = has two strings,

(3) Tritantri = has three strings.

(4) Citra = has seven strings.
(5) .Vipafici = has nine strings.

(6) Mattakokila = has twenty one strings.

After this the author gives information regarding the material for and
method of preparation of a lute ( 9.19).

The deities presiding over the different parts of a lute are given as under
(20) :—

Deity according to

Name of the part ‘ Deity SR and SMK
(1) Danda ( cross-bar) Visnul® Sambhu
(2) Tantri (wire) Laksmi Uma
(3) Tumba (gourd) Brahma Brahma
(4) Kakubha ( piece of wood Siva Visnu
at the end)
(5) Patri (metallic piece for Uma Laksmi

the wires to run over)
L

16 Siikantha changes the presiding deities of Nos. 1 and 2 of SR ( VI.5§-
56) and SMK ( III.2-3, which is a copy of SR ) to Nos. 4 and 5 and vice versa
and adds last two to their list. This is borrowed by him from Punpdarika, Cf.
U TSy, aftavTal aesal, ARW: PR, SYA WA
gsqi g, g & P, Al ewash, A g o
ar:, fawea 07, anat aRer Rewrfar: |
mrshe EF, § A WY, 29RAR fom 0 (SC IL2e3 ).
For Sts, from SR 3ee p. 6 1. 14.
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. Desty according to
Name of the part Deity R and SMK
(6) Nabhi (round piece of metal Sarasvati Sarasvati
which connects the gourd ;
with the cross-bar) '
(7) Guna (strings) Vasuki Vasuki
(8) Sari({frets) Strya Sitirya
(9) Jiva (bits of cotton or woollen or Candra Candra
silken threads used for re-
fining the sound) .
( 10) Pair of kila ( pegs) Two A$vins —_
(11) Meru (bridge) Indra —_
Next st. 21 gives the eulogy of the lute.
Srikantha next speaks of the types of lutes ( 22-25 ).
Vina
1 I
Visuddhamela ‘Madhyamela
Sarvarégamelﬁ Ekariga'meli Sarvar'ﬁgameli Ekari'gameli

The lute arranged with three octaves and all the rdgas is called sarvariga-
mela and that one which is arranged individually for each octave and for each
particular 2dga is called Ekardgamela.

(iii ) The arrangement of strings and svaras on the frets of a Suddhamela (26) :—

Four iron strings going to the upper side and three strings below on the
right side should be arranged. The svaras should be arranged as under :—

Arrangement of svaras on the strings of Suddhamela Vind (27-44 ) :—

No.of wire | 4 | 3 I 2 [ I
Tune on wire Mandra Mandra Anumandra  Anumandra Meru
. Ma Sa Pa Sa

Fret No.1  Cyuta Pa Suddha Ri Suddha Dhar  $uddha Ri
Fret No.2  Suddba Pa  Suddha Ga Suddha Ni Suddha Ga
"Fret No. 3 Suddha Dha Sadharapa Ga Kai$iki Ni Sadhirapa Ga
Fret No.4  Suddha Ni  Cyuta Ma Cyuta S& Cyuta Ma
Fret No.5  KaiéikiNi  Suddha Ma*  Suddha Sa*  Suddha Ma
Fret No.6  Cyuta Sa Cyuta Pa* _Suddha Ri* . Cyuta Pa

* ‘Srtkantha, who follows hére R&ma&matya (SMK 1I1.35.36, 40) and
Pupdarika (SC I1,20-21, 23 ), in toto, says that the Suddha S#and Rl produced
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Arrangement of tunes on the three side-strings is as follows :

3 2 I
Mandra Mandra Madhya,
Sa Pa Sa

These three side wires, which are known-as * chikaris ’ to-day, were then
called $rutis.

. Svayambhii Tones ( 45-46)

Srikantha further says that all these anumandra and mandra svaras pro-
duced on six frets of the four strings are svayambha (lit.: self-born) or natural
or self-evident 7.e. produced of their own accord and not artificial . or arranged
by a lutanist according to his own whim. It is Ramamatya!? who employs this
term for the first time. This theory of svayambhi tones founded by him is ac-
cepted by both Pundarika!® and Srikantha. After quoting the theory of Sirnga-
deva that the two svaras which are separated from each other either by eight or
by twelve $rutis are mutually samvadi, Rimamitya evolves a new method of
establishing the authenticity of these svaras by practical demonstration thereof
on the four wires and six frets of a lute. This method suggests that these svaras
which are recognised as svayambhi by Ramamatya, have either sad]a-madhyama-
bhava or sadja-paticama-bhdva with one another.

This practical scientific demonstration was the unfallible proof and hence
he made proud statement!® which is repeated by his both the successors.

Srikantha now says ( 47-48) that everywhere, i.c. in the madhya, tira and
alitara octave, such svaras should be arranged which have such samviada ( con-
,sonance) with each other. On the frets on the madhya and other octaves the
initial svaras produced on the fourth wire should alone be used and never those
produced on other wires,

on the last two wires of the second string are not to be played upon in actual
practice as they again become mandra on the third string ; similarly the Suddha
ma and cyuta pa produced on the last two frets of the third string also should
not be played upon in actual practice as they are again produced on the fourth
string.

17 Cf. waryy: @ Q¥ 7 @@ gakaar: 1 SMK I11.44.

18 Cf, gisqaeRgama woRT: WA, @ @i e
| TR FASEUR waradT Fam sgH: o (SC 1L 26).

10 LG, THIEE, qﬁﬂma swaqt | SMK 11T 49,,Gf .ahofsz and 55+
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After this Srikantha explains (49-51) the reason as to why he has not
mentioned the fret to produce the antara and kakali notes. He says that they
are not favourable and will make a jumbling. Again these two notes are repre-
sented by the fret of cyuta sd and cyuta ma. This theory is, thergfore, known
as pratinidhi-theory. * In the southern music system of the predent-day, the
notes antara and kakali represent cyuta ma and cyuta si *'.30

Then the author describes second type of lute called Madhyameld and the
arrangement of svaras on it (52-55).

Arrangement of svaras on the Madhyameld lute

4 3 2 1 No. of wire
Mandra Mandra Mandra Anumandra Tune on
Sa Pa Sa Pa the wire

The svaras on the three side strings should be arrange? in such a manner
that they produce $rutis having consonance with the svaras of the upper wires.
Srikantha says further that the Suddha tunes ‘sd " and ‘ri’ produced on the Pa-
tantri (1.e. first and third wire) should not be employed in a musical perform~
ance. This suggests en passant that the arrangement of svaras on the frets of
the Madhyamela lute is the same as that of the Suddhamela.

After the arrangement of svaras on the frets of the lute, the author gives
the different methods of playing upon the lute with the fingers, Such activities,
are nine by the right hand, two by the left and thirteen by both. Thus in all
twenty-four fingering-processes are explained in the manner given in the SR
"56-78).

Then follows the treatment of the different melas and the rdgas produced
therefrom (79-169). The janakamelas and the janyardgas i.e. melodies evolving
therefrom are described as given in the following charts :—

3  Pt, Bhatkhande : A comparative study of some of the leadmg music
systems of the 15th, 16tn, 17th and 18th cemturies, p. 65,
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Srikantha says ( 170) that there are many melodies which can be played
upon on the lute, but all of them are not explained for the sake of brevity.

Régas are three fold:—(a) Ugdava—pentatonic containing 5 notes,
(b) Sddava—hexatonic containing six and sampirna—containing all the 7 notes
(z71).

They are again three fold ( 172-73) :—

(1) Suddha—pure i.c. uninfluenced by other melodies.

(2) Chayilaga—hybrid—influenced by some other melody.

(3) Sankirna—mixed—influenced by two melodies.

Seasons of the Ragas (174)

Bhiipila Sigira
Vasanta Vasanta
Bhairava Grisma
Megha Varsa
Paficama Sarad
Nattanariyana Hemanta
Different divisions of the day are given names of the seasons ( 175 ) :—
Morning Vasanta
Noon Grisma
Evening Varsa
First half of night Sarad
Latter half of night Hemanta
Any part Sigira

After this he mentions and describes 15 gamakas out of many (176-184).
This is followed by the description of four fold $arira (185-88), qualities of
female and male songsters ( 18¢-91 ), eleven types of songsters ( 192-202 ), draw-
backs of a vdggeyakdra ( 203 ) and six varieties of chdya (204-208). Then are
given following 16 varieties of Alapti (209-217).

Alapti
|
| ;
Visama Saralad
| . | Same type of
T 8 varieties
sékls;ari niraksara
I " | !
satdla atala satala ) atila

| | | |

I | oo { |
$uddhi silagd $uddhd sdlagd $uddhd sdlagi Suddhd salagad
(1)  (2) (3) (4) (5) (6) (7) (8)
The last two stanzas (218-219 give the drawbacks of songsters,
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CraAPTER III

Prabandhadhyaya 7

The chapter begins with a ma#gala stanza in the form of blessing from

the author’s favourite deity Srikrsna (1). .

Sts. 2 and 3 mention the contents of the chapter :—

(i) Origin of Gita, (i ) Dhatus, ( iii ) Angas, ( iv ) Jatis, (v) Suddhasada,
(vi) Some well-known Prabandhas, ( vii ) Ritis ( styles) of Prabandhas, ( viii)
Chayalagasiida, (ix ) Gunas etc.

(i) Origin of Gita

Here the gita is metaphorically spoken of as a lotus and respect is paid to
it (4). Next stanza (5) declares that a musicologist should be an adept in
both the aspects of this science viz. the theoretical and practical.

After explaining the term Gita, as a group of svaras which pleases the mind
of the hearers, the author classifies it into two divisions :—

Gita

Gandharva Géna
( sung by Gandharvas in the heaven ) ( that which is composed by a
vaggeyakara )
As gana variety of it is only useful on the earth its further varieties are
given (8-9 ) :—

Géna (9-10)
I
I l
Nibaddha Anibaddha
(1) Its structure is pinned down or fixed Its form is not fixed by
(baddha) by asigas and dhatus. alapti etc.

(2) Nibaddha is known by other three
terms viz. Prabandha, r@paka and vastu,

The Prabandha or a nibaddha gana is consisting of four dhatus and six
angas. It has two varieties (11-12) :—

Prabzlmdha

!

Aniryukta "™ - Niryukta
(1) It is independent of (2la’ (1) This is governed or regulated
and chandas, - by tdla and chandas.
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(ii) Dhatus (13-17)

Dhatu is described as a limb of a Prabandha. Its four parts are called as
(1) Udgraha, (2) Melapaka, (3) Dhruva and (4 ) Abhoga. Between the
third and fourth one more dhatu called antard'is also spoken of but it is employ-
ed only in sdlagasida prabandhas.

(1) Udgraha :— it is so called, because the gifa begins with it. (ud +
4/grah = to pick up). .

(2) Meldapaka:—is that part where udgraha and dhruva meet (Meldpa =
meeting ).

(3) Dhruva :—it being a constant factor in prabandha, it is rightly so
called.

(4) Abhoga :—this is the terminating portion of the prabandha.

A prabandha is again divided into three kinds on the basis of the No. of
dhatus it possesses. Thus it is called dvi-dhatu, tri-dhdtu, or catur-dhatu when it
consists of two, three or four dhdtus respectively.

(iii) Angas (18-2r1)

The six limbs of a prabandha are :—

(1) Svara ‘These are musical notes: si, ri, ga etc.

(2) Tala —Measurement of time in music.

(3) Pada —Words conveying meaning.
(4) Tena —Auspicious words such as tenna tenna (known as nom-

thom to-day).
(5) Pata —Particular sounds of instruments (called ‘ bola ’ to-day).

(6) Birud —Singing the glory of someone ( God, King etc. )

Prabandha is further personified and these six limbs represent following
limbs of his body :—

(1) Tenaand pada = two eyes.

(2) Pataand biruda= two hands.

(3) Talaand svara = two feet.

(iv) Jatis (22-23)

A prabandha is classified into five classes as per No. of the above asigas (—

(1) Medini :—Consists of 6 asngas.

(2 ) Nandini :— » » 5 ”»

(3) Dipint :— ,. nd »

(4) Bhivini (— ,, » 3 ”

(5 ) Tardvalf :(— ,, » 2 ”

After this Sﬁkantha gives information about ganas and vargas, the know-
ledge of which js essential to understand the composition of the prabandhas i—
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Ganas (24-28)

Name Structure Deity Reward
(1) Ma _ = - Prthvi Prosperity
(2) Ya —_ —_- — Varuna *Rise
(3) Ra N Agni Death
(4) Sa - - — Vayu Exile
(5) Ta —_— - - Vyoma Poverty
(6) Ja - — - Starya Disease
(7) Bha —_ - -~ Candra Fame
(8) Na -~ ~ Svarga Life

Vargas ( 29-37 )3
Name Letters Deity Reward
A-varga Vowels Moon Life
Ka- ,, k, kb, g gh, n Mars “ame
Ca- ,, c, ch, j, jh, 0 Mercury Wealth
Ta- ,, t, th, d, dh, n Jupiter Good luck
Ta- ,, t, th, d, dh, n Venus Fame
Pa- ,, p, ph, b, bh, m Saturn Dullness
Ya- ,, y, r, 1, v Sun Death
Sa- $, s, s, Rihy Emptiness

21 These stanzas, missing in the present text are supplied here to be read
in their proper context.
Ry fagia: woATg: Shfan |
Faat Wwiaet a0z @A T 11 R
T3] q9qisy gvafa: FegAnT |
z@ shia: @A 2q: AmEaRaras: 1 3o 1)
aFC gHRArSal Anag: GRAY: wga )
FAMT THRIE 2A, A FS q41 132 0
U et gadieq & g AT wag |
FFREY G UG LAAT 9 RS a41 1) 3 1)
wgeaed AwarY 99 auaiar n 33 0
FORIATH W1E q@RTT TR |
Fhrzash a0 Al Qs nav
TR Ayl THEg Tag: |
qFIC Gaga aears Mard ave R@S N 34 |l
IEHR G FHA AFRAFIR 97 |
AAN g 3w 9 SAweETE 1] 0
feauiisrantvat sevat A @)
aurat gaoiar WAl qREEE: 1 3o I
[ Sts. 29°%-32 reconstructed by the editor; sts, 33-37 = SD 1V.374-3781.
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The author now gives ( 38-39) the three divisions of prabandha according
to the language employed therein :—
(1) Divya :—where the divine language ( 7.¢. Sanskrit ) is used.
(2) Manusa :—where the language of the mortals (i.e. regional language)
is employed.
(3) Divyamanusa :—where there is a mixture of languages.
(v) Suddhasida prabandha (40-84)

Eight types of this kind of prabandha are:—(1) Eli, (2) Karapa,
(3) Dhenki, (4) Vartini, (5) Jhombada, (6) Lambha, (7) Réasaand
( 8) Ekatalis

Ela :—Its general structure is described in sts. 41-50,

After this the author gives the names of 16 padas used in eld with their
deities and the pranas of last ten ( 51-55). Thye are tabulated as under :—

16 padas of Ela prabandha

Name Deity Prana
(1) Kami Laksmi —
(2) Maghavi patrini —_
(3) Kainta Raiijini —_
(4) Jita Sumukhi —
(5) Matta Saci —_—
(6) Vikdravin Varenya —
(7) Maindhata Vayuvegi Samina
(8) Sumati Vedini Madhura
(g9) Sobhi Mohini Sandra
(10) Sufobhi Jaya Kinta
(11) Gitaka Gauri Dipta
(12) Anuga Brihmi Samahita
(13) Vicitra Matangi Agrimya
(14) Visava Candika Sukumira
(15) Mrdu Vijaya Prasanna
(16) Sucitra Camundi Ojasvi

Karana :—Its eight varieties are spoken of according to the asniga which
precedes :—
(a) Svaradi — beginning with svaras.
(b) Patadi svara + hastapita.
(c) Bandhadi svara + mrdangapata.
(d) Padadi " , svara + pada.
(e) Tenadi ” . S8vara -+ tena.

» 114

” ”

I
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(f) Birudidi ~— " ,» Svara -+ biruda,
(g) Citradi —_ » » Svara+hastapdta-t-mrdargapdta+-pada.
(h) miéradi —_ ” »» Svara -+ pata 4 tena.

Their structures are described in sts. 57-64. Karanas hgve three main
varieties, called mangalarambha, Gnandavardhana and Kirtilaharis Each is fur-
ther divided into g varieties. Thus we get 3 X g = 27 varieties.

Other remaining karanas are detailed in sts. 65-80. As the varieties of
these karanas are too many to be described entirely, Srikantha following Sirr‘rga—
deva gives merely the No. of these'varieties (81-83 ) as follows :—

Name of Karana No. of varieties
(1) Ela 356
(2) Karapa 27
(3 ) Dhenki 30
(4) Vartini 2
(5) Jhombada 3510
(6) Lambha 8
(7) Rasa 25
(8) Ekatali 1

Of course this No. is also not entire, as there are still many sub-varieties
but they are too unimportant to be mentioned ( 84 ).

(vi) Some well-known Prabandhas

After this Srikan{ha enumerates and describes other 24 well-known and
unknown prabandhas described by Matanga etc. (85-129). They are :—

(1) Jayamald,* (2) Pramoda, (3) Varna,* (4) Krauficapada,* (5)
Mangala, (6) Mangalacira, (7) Ragakadambaka,* (8) Nanda, (9) Rasa-
sandoha, ( 10) Paficatile§vara,* ( 11) Gajalila,* (12) Aévalild,* (13) Srirat’)ga,*
(14) Talasigara,* (15) Parvatitilaka,* (16) Harsavardhana,* (17) Suka-
sarika, ( 18) Srikantha, (19) Navaratna, (20) Srivilisa,* (21) Sudaréana,
(22) Siiryaprakésa, (23) Candraprakasa, (24) Kalahamsa.

(vii) Ritis
After this the author describes four 7itis or styles called Vaidarbhi, pancali,

lagi and gaudi (130-131).
# 8 (viii ) Chayalagasida

After the treatment of the Swddhasada, the author describes another
yariety of séda called chdyalaga or more popularly sdlaga (132-143). Its
varieties are :— )

Prabandhas marked with an esterisk are borrowed from SR ( IV.a4ft ).
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(1) Dhruva, (2) Mantha, (3) Pratimantha, (4) Nihsiruka, (5) Adda-
tila, (6) Résa, (7) Ekatalika.

w

The importance of dhruva is emphasised by eulogising it in- 135-;36. The
No. of the varietiesof dhruva etc. are given as follows :—

(1) Dhruva 16

(2) Manthaka
(3) Pratimantha
(4) Nihsaruka
(5) Addatila
(6) Rasa

(7) Ekatali
They are grouped into three classes according to the No. of padas :—

w s OOos o

(1) Uttama  — consisting of 6 padas.
(2) Madhyama — p n3 »
(3) Adhama — " Y S

(ix) Guna etc. ( 144-149)
At the end of the chapter the author describes the merits of gita by des-
cribing uttamagita and mentions following varieties of it :—
(1) Sama, (2) Vyakta, ( 3) Madhura and ( 4) Vikrsta.
The last stanza ( 150 ) enumerates the dogas or short-comings of song.

CHAPTER 1V
Vadyadhydya
It begins with a prayer to Srikrsna (1), which is followed by the enumera-
tion of topics:—( i ) various kinds of instruments, (i) Prabandhas called yati
etc,, (iii ) Talas and their ancilliaries. .
(i) Instruments
The charm of song and dance is enhanced by the accompaniment of instru-
ments, which are also utilized on festive occasion.
Four varieties of vidya are as under :—

Vidya
v v o
Ta'ta Avanadha Ghana Susira
string ercussion cymbal . Wind
instroments instruments instruments instruments
-0.g. lute ¢.g. drum ¢.g. cymbals e.g. flute

As the ata instrument vis. Vind is already described previously (IL.7-78),
the suthor starts here with the avanaddha type. After giving the names of
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instruments under this class (8-9), the author describes the preparation of
mrdariga which is the best representative of this group (r10-18). The presiding
deity of thxs instrument is Visnu, according to Srikantha®® (19). Next stanza
( 20) gives the requirements of an ideal player of Mrdanga.

After explaining the tern pdta (21) he gives classification thegeof (22)
and different patas connected with different instruments (23-25). Then follows
the description of various hastapdtas :—

(A) 4 patas according to Nandikesvara:—( 1) Konpahata, (2) Sam-
bhranta, ( 3) Visama, (4 ) Ardhasama,

(B) Popular patas { borrowed from SR): (1) Utphulla, (2) Khalaka,
(3) Panyantaranikuttaka, (4) Dandahasta, (5) Pindahasta, (6) Yugahasta,
(7) Urdhvahasta, (8) Sthiillabasta, (9) Ardhardhapani, (10) Parévapani,
(11) Ardhapani, (12) Kartari, (13) Samakartari, (14) Visamakartari,
(15) Samapani, (16) Visamapani, (17) Panihasta, (18) Nagabandha,
(19) Avaghata, (20) Svastika, (21) Samagraha.

(C) 4 patas according to Srikantha himself :—( 1) Repha, (2) Bhbra-
mara, ( 3) Panyantara, (4 ) Dandahasta.

After thus describing 29 hasfapatas the author begins the treatment of the
vdadya prabandhas as given by his Guru (i.e. Pundarika). Theyare:—(1) Yati, "
(2) Ota, (3) Gajara, { 4) Vyapakasrutibhiisana, (5) Patacali and (6) Rudra-
bhiisana. They are described in detail from sts. 57-84.

Next comes the ghana instrument with its various types, of which the fila
is the chief representative ( 85-87). Hence its preparatien and deities are given
(88-92). Stanza g3 gives the qualities of a ¢ala player.

Next is given an explanation of lala (g4) and its 1o prdnas or essentials
are enumerated aud explained. They are :—( 1) Kala, (2) Marga, (3) Kriya,
(4) Anga, (5) Graha, (6) Jati, (7) Kala, (8) Laya, (9) Yati and (10)
Prastara.

(1) Kala:—This is the measurement of time as was once current in
ancient India. The smallest unit of time is a ksana which is the time required
to pierce one-hundred petals of lotus placed one above the other, with a needle.
Further table is as follows :—

22 According to SR, however, the deity is Nandike$vara which is tradi-
tionally more appropriate. The change suggests author’s partiality eto his
favourite deity Visgu.

8 It is called so by Pundarika Vitthala; SR namesit as&mmmam.
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8 Ksanas = 1 Lava

8 Lavas = 1 Kasthd

8 Kaisthis = I Nimesa ¢
8 Nimesas = 1 Kala )

2 Kalas =

1 Caturbhiaga (or Truti)

2 Caturbhagas 1 Ardhabindu

2 Ardhabindus = 1 Anu

2 Anus = 1 Druta
2 Drutas = 1 Laghu
2 Laghus = 1 Guru
3 Laghus = 1 Pluta,

By the study and practice of lalas one can have the knowledge of kala.

(2) Margas :—These are four :—

(1) Dhruva —It has kala of 1 matra viz. Dhruvaka,

(2) Citra —It has kald of 2 matrids viz. Dhruvaka and patita,

(3) Vartika —It has kald of 4 matras viz. Dhruvaka, sarpini, pataka
and patita,

(4) Daksina —It has kala of 8§ mitris—all the 8§ in their order.2*

Here the measurement of a matrd is the time taken to utter five laghu
letters.?

(3) Kriya :—Tala is the outcome of hkala which is measured by kriya,
which is measured by laghu, guru ¢tc. The mdrga tila consists of two kriyas.

Kriya
. .
Nihéabda Sasabda
(also called Kala ) ( also called pata & kala)
( devoid of words ) ( with words )
Avilpa nisk;ima viksépa praveé;nka - Dhruva Samyi Tala Sannipita

Their description is given in sts. 106-109.

(4) Angas :—The seven arngas are as follows :—

# Names of these malrds are mentioned by Siikantha later on under
kalds, the 7th prana. According to SR (V.r2) they are :—( 1) Dhruvaks,
(2) Sarpini, (3) Krsva, (4) Padmini, (5) Visarjita, (6) Viksiptd, (7)
Pataka and ( 8) Patita, :

‘ % Cf qmesgleIrhial A %@ | SR. V. 16%.

Srikaptha gives this later on ¢f. IV.110.
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(5) Grahas or catches are four i o
(1) Sama  —Stroke simultaneously given with the beginning of song.
(2) Atita —Stroke after the song has started.
(3) Andgata. —Stroke before.the song begins.
(4) Visama ~—No rule regarding the beginning or end.

(6) Jatis are five:—
»." (1) Caturasra—has 4 varsas
(2) Tryasra —,, 3 ,,
(3) Khﬁnda — » 5 »
(4) Miéra — 0w 7
(5) Sadkimma—',, 9 ,,
After this the stanzas dealing with the 7th and 8th prdna and some portion
of the gth one are mining in the text. The stanzas®® given below in the foot-
note, supplied from SR and SD may be read in the text in the proper context.

(7) Kalis are eight :—
(1) Dhruvakd ~-Itis with words.
(z) Sarpin —1It is going to the left,

o ywr afbolt geow qfelt 3 Rl
fRfgarear v 7 A @ afiasedt 1 2oc
s 9 fA1 ¥41 Aol aEmiiE |
T TR T, ol e I 2R8 0
Refien aftatar, ffgm FEaas |
QAR TR TRvaT ST 1 230 I
NI FATAET AISAN #1749 | (= SR Virz-14)
weY g SR ¥, e o gA 0 232
a?, g st g afeh T
w1( o )= wRar oo Ree <ot AR 1 232 1 (=SD 705°%+706')
il £fx ®or: 1
0o s A o

Sarerstda: @ AR s |
—— law?tﬁmﬂ m.mua newzn
.\WﬁWMﬁl -
AR RTAETT 1 22¥ 1 (= SR V.48-49%)
EY ' “‘ﬁwu ' oy
SRR R ang: S i ¥
-_~'-mﬁ@mmu = SR V.50%) o
" ~’wﬁMmMaMﬁm
>y afbr myif aftared 11 23w 1f - (135 reconstructed by the editot)_“

e

'u - -
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(3) Krsna —It is going to the right.
(4) Padmini —It is going downward.
(5) Visarjita —It.is going outside.
(6) Viksipta —It is of the nature of contraction.
(7) Patakd —It is going upward. ‘
(8) Patita —Here the hand falls,
These kalas are used in dhruvapata (-i.e, sa$abda kriya) and not in Avaps
etc. (t.e. nihsabda kriya).
Laghu has dhruvaka kala.
Guru has dhruvaka and patita kalas.
Pluta has dhruvaka, kysna and sarpini kalas.

(8) Layas are three:—

(1) Druta —very quick,
(2) Madhya —moderate.
(3) Vilambita —very slow.
(9) Yatis, which mean method of the employment of layas, are six :—
Name of Yati beginning middle end
(r) Sama Sthila Sthiila Sthilla
or or or
Siksma Siksma Siksma
(2) Srotogata Sthila Sikgma Stiksma
(3) Gopuccha Siksma Sthiila Sthiila
(4) Pipilika Sthiila Stiksma ~ Sthiila
(5) Mrdanga Siksma Sthiila Siksma

(10) Prastira:—This is the method of finding out the No. of idlas by
writing figures. .
After this the author treats 5 mdrga talas and 32 desitdlas.
Mirgatalas produced from 5 faces of Siva are described in 139-148.

Margatilas
No. of
Name of Tila Name of face Colour mdivds Styucture
(1) Caccatputa Sadyojita white 8 ssid
(2) Cacaputa Vimadeva yellow 6 siis
(3) Satpitaputraka Aghora black . 12 318818

(4) Sampakvestika I$ana red. . . 1 ‘Bassd.
(3) Udghatfa Tatpurusa ariegated . 6 - 88y



43

/The names and structures of 32 desilalas are given in the text in sts. 14g-16% |
At the end the author. says that there are many more ‘alas than those«’givéh
above but they are not illustrated. Two means to find out their varieties are::
(2) Prastira and (2) Safikhya. They are explained in sts. 164-171. Srlkantha
says that masa etc. are purposely omitted by him (163 ).

After this the author gives ( 172-78 ) ten saficas learnt from his Guru ( 1. e.
Pundarika, from whose work he borrows them). They are:—

Name of Sa#ica Letters of pita
(r) Kalpa Tetetethai
(2) Citra Takvida or Gidadaga
(3) Adara Dharagida
(4) Digidigi Digidigi
(5) Ardhakartari Takataka
(6) Kartari mixture of 3rd & 4th
(7) Uruda Dhirigida
(8) Dadda Daddadadda
(9) Jhenkrti Jhem
(10) Miéra mixture of above saficas.

" With this the section on ghana instruments comes to an end.

From sts. 179ff the treatment of susira instruments begins. Flute being
the chief tepresentatlve of this class, its preparation is described in detanl upto
the end of this chapter ( 181-190 ).

CHAPTER V
Nrtyadhyaya
"‘The chapter opens with a benedictory stanza addressed to Srikma (x).
Next stanza (2) gives the contents of the chapter as under :(—(i) the origin of
ndtya, (n) its eulogy, (m) dancing-hall, (iv) Arabhati, (v) the natis (female-
dancers) of different countries, (vi) the movements of dxfferent parts of the
body, (vii) ndfya and (vm) the karanas etc.
(i) The Origin of Natya

The origin of ndfya or the art of dance and drama goes backto the Vedas
from which the fifth Veda palled Nafyaveda originated. The supreme Lord taught
it to Beahma, who imparted it to Bharata, who with the help of gandharvés and
apsarases exhibited this art before the Lord Siva. The Lord Siva then taught
Bharwts the ldsya and tdgdava types of dance through Pérvati and Tagidy (e,
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Nandin according to some ) respectively. Parvati taught the /2sya to ‘Usi, the
danghter of the demon Bipa, also. She in her turn imparted it to the gopés.anll
the Saurdstra ladies, from whom this art was further learnt by the .ladies of
different countries ; and became current all over the world. Similarly Brabmi
took dialogues, acting, singing and gsentiments from the Rgveda, the Yajurveda,
the Simaveda and the Atharvaveda respectnvely. Thus the dmma came into
existence. Ll
(ii-v) Eulogy of Nitya and other topics,

After the sts, 6-8, which eulogise this art, the author describes the nriys-
$ald or the dancing-hall (g-11). Then follows drabkati wherein the details re-
garding the entry of a nat7, her dress and ornaments, the position of the director,
instrument-players and songsters etc., and the manner in which pwspafjali
( offering of flowers ) is to be offered are given (12-17). The authior then pro-
ceeds to give the description of the physical charms, graces and other require-
ments of the natis (18-25). Stanzas 26-35 give the special characteristics of
the natis of different countries such as Lata, Karpataka, Gurjara, Andhra, Maha-
rdstra, Gauda, Kamaripa, Kalifiga and Utkala.

(vi) Movements of the different parts of the body

" After this the author enumerates the different parts of the body (e6-4.8)
and describes their movements with their varieties as under :—

Name of the limb Vayseties No. of stanzas
(1) Head 14 ( 4 5 omitted) 41-48
(2) Hands 67 49-119
(3) Chest 5 —
(4) Sides , 5 —
(5) Waist 5 —_
(6) Feet 6 ( + 7 omitted) . 120-126
(7) Shoulders 5 ' -,
(8) Neck 9 -
(9) Arms 16 Ce—
."(10) Belley 4 -
(1x) Thighs 5 Ve
(12) Shanks 10 -
© . {13) Wrists 5 o
(14) Knees g UL i
. {15) Ornaments PR & | N TER
©..{16) Eyes S AN - W Y
{ 7). Eye-brows CTUPITRE M Dt



Name of the limb Varieties No. of stantas
(18) Eye-lashes 9 -
¢ (19) Eye-pupils 17 -
(20) Cheeks . . 6 —_—
(21) Nose 6 —
(22) Breath . ‘ 6 -
(23) Lips 10 -
(24) Teeth o, 8 —_—
(25) Tongue . 6 —_
(26) Chin 8 —_—
(27) Mouth 6 -
(28) Heels 8 -
{29 ). Ankles 5 -—
(30) Fingers of hands 7 -
(31) Fingers of feet L] -—
(32) Soles 6 —_—
(33) Complexion of face 4 -—
(34) Other hand-movements 15 -_
(35) Karanas of hands 4 -
(36) Activities of hands 20 —_—
(37) Spheres of hand-actions 13 -

Thus Srikantha gives the details of the movements of the important limbs
such as head, hand and feet and rests contented by giving merely the No. of
varieties of the rest ( 127-138 ) as shown above.

(vii) Nitya

Next he mentions ( 140) the ten types of dances vz, (1) nitya, (2) nrtya,
(3) nrtta, (4) tandava, (5) lasya, (6) visama, (7) vikata, (8) laghy,
(9) Perani and (10) gaundall. (6 to 8 are subvarieties of nriya).

Abhinaya or acting is four-fold :—

(1) Apgika or arising from the movements of the limbs of the body.

(2) Vacika or arising from the proper pronunciation, modulation, accent
.and rhythm of the language.

“ " (3) Aharya or exhibited through the costume and appearanoe of the
nata and

- {-4) -Sattvika or arising from eight psychic conditions of. the Sekf (141-
Iﬁ),- N ot
el yAfer this thuatbnr describes the manner in which ﬂﬁ;reut mm
menw, various sensations, birds, beasts etc. are to be représented by actibg { 5éd~
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161). Stanza 162 mentions ten prdnas or essentials of nrlya. Then follows the’
discussion about the No. and kind of flowers to be offered in the puspasjali as
also the exact place where it is to be offered ( 162-67 ).

Next section ( 168-183) deals with the method of practising and gradually
mastering the art of dancing and speaks of the physical charm and‘ physu:al re-
quirements of a dancer.

St. 184 lists the ornaments to be put on by a nartaki, while sts. 185-194
describe the way in which a dancer gives her performance before the king.

(wviii) Karanas etc.

Next stanza ( 196) enumerates further topics viz. the karanas, arngaharas,
cdris, recakas, mandalas, sthanas, lasyarngas and vpttis,

Sts. 197-305 give the description of 108 karamas or dancing postures,*

The arigahdras are not described as they can be understood from the
karanas because they evolve from them.

32 caris (16 on the earth and 16 above the ground ) or the various move-
ments of the feet and jumpings are described in sts. 307-339.

Omitting the mandalas which evolve from the combination of caris, the
author proceeds to describe 9 main sthanas ( 341-351 ).

‘He concludes the chapter by giving mere No. of the varieties of karaua etc.
as under (352-356 ) :—

Karanas 108
Karanas ( utpluti etc. ) 36
Angaharas 32
Caris ’ 86
Recakas 4
Sthéanas 51
Mandalas 20
Lasyangas 10
Vrttis 4

With the last stanza (357 ) giving three layas (speed) the chapter comes
to an end.

27 For their illustrations vide Natya$astra Vol. I, { GOS No. XXXVI
plates I-XVIII). For pictures and paintings of érutis, hastas etc. See Sangita-
‘ndtyarpavali ., (Jaina Kali Sahitya Samsodhana Series) edited by Mlss
Vidya Sarabhai Navab, Ahmedabad, 1962. ,
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CHAPTER VI
Prasamsadhysya

This chapter beginning with a masigala stanza addressed to Srikrsna, in
whom nine rasas are shown, is nothing but an introductory portion to the follow-
ing chapter. It is segregated probably with a view to having equal No. of
chapters in each of the two parts of the work, It is a sort of a connecting link
between the two parts of the work.

CraP1ER VII
Rasavarnanidhyaya

The chapter begins with the treatment of the 7asas and does not possess
any benedictory stanza in the beginning. The author justifies the treatment of
the rasas in the work on nafya, on the ground that they enhance the charm of
the natya and hence their treatment forms a natural part of the work.

In the beginning the author explains how the rasa is being experienced,
and he mentions different theories regarding the enjoyment of the same (2-6),
Next he mentions nine rasas including the §anta one.

The divisions of $rrgara are given as follows :—

S_rﬂféra.

| |
Sambhoga Vipralambha
- I
[ | | | N
Abhilisa lrsyda  Pravisa Sipa  Viraha

The examples of these varieties are given in stanzas 11-18. Other senti-
ments such as hdsya etc. are illustrated in stanzas 19-26.

CuarTER VIII
Srngaravarnanddhyaya

This chapter also has no benedictory stanza as it begins the subject direct-
ly. It deals with 16 ornaments (external and internal) which enhance the
charm of ladies. They are :—( 1) bath, (2) clothes, (3) necklace, (4) saffron-
mark on the fore-head, (5) ear-rings, (6) flower-garland, (7) besmearing of
body with sandal-paste etc., (8) collyrium, (9) jewel-ornaments, (10) nose-
pearl, (11) waist-girdle, (12} bangles, (13) anklets, (14) blouse, (15) betel-
leaf and (16) shrewdness which is internal and surpasses the rest as in the
absence of it all the remaining are futile. They are explained one by one ia
this chapter ( 3-31).
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CuarrEr IX
Riuvarnanadhyiya

. This chapter also begins the subject at once. In the beginning the author
justifies the treatment of the description of the seasons in this work by saying
that the seasons give joy by various enjoyments during each of tfem and secs:
ondly the dancers generally put on the dress for dancing, prmcrib@d_aoootding
to seasons. '

Six seasons namely, Vasanta (3-10), Grisma (11-26), Varsa (27-35),
Sarad (36-45), Hemanta ( 46-53 ) and Si$ira ( 54-59) are described in a vivid and
graphic manner.

CuArTER X
Rajanitivarnanadhyaya
Last chapter deals with the Réjaniti (the right or moral conduct or be-
haviour of a king). This chapter also has no benedictory stanza. The author
justifies the inclusion of this matter in the work by saying that the enjoyment
of natya is justified in case of such kings only who are adept in this science.

The treatment of this chapter begins with the daily programme of a king
(3-8), which includes six measures of royal policy viz. sandhi, vigraha etc. and
four expedients such as sama, dana etc. (9-42). :

At the end the author praises his work (43) and rounds it up with a
mangala stanza ( 44 ) followed by the description of exploits and achievements
of his patron king (45-46 )22 and the praise of his work ( 47-48 ), which is dedi-
cated at the feet of his favourite deity namely Srikrsna.

21a  This patron, called Satrugalya, seems to be not only a powerful king
and able administrator but also a great lover of music and literature. He seema.
to have encouraged and patronised many scholars and artists, Over and above,
Srikantha, we know at least other two such poets patronised by him : (1) Vapie
pitha, who wrote ‘ Jamavsjayakdvya’ (vide p. 9) and (2) Vaidya ViSvanatha,
who wrote in the honour of his patron, another biographical poem called * Safrue
$alyacaritakavya’ (in 22 cantos). (Vide Dr. P. K. Gode: Viévanitha Vudya...,
Studies in Indian Literary History, Vol. 11, p. 193ff ),
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SRIKANTHA’S PLACE AMONG THE MUSICOLOGISTS

In order to fix the place of Srikantha among the musicologists, it will be
necessary for us to' determine the: ongmahty of Srikantha by tracing the sources
of his stanzas which may be borrewed or which have their paraHels in the werks
of his predecessors, so that we may be able to say exactly as to how fat ‘Sri-
kantha is original and as to what is his Orlgmal contnbutmn to the musmalagy

His predecessors are :—

(1) Bharata Nityadastra about 400 B.C.
(z) Matanga Brhaddeséi A.D. 850
{3) Nairada Sangitamakaranda Bet. 7th & 11th cents.
(4) Nandike$vara Abhinayadarpana Before 13th cent.
(5) Mammata Kavyaprakisa A.D, 1050
(6) Nanyadeva Sarasvatihyrdayalankara . A.D. 1080
(7) Someévara Abhilasitarthacintimani 1
Or A.D. 1140
Ménaso]lésa
(8) Jagadekamalla 1
Or Sangitaclidamangi A.D. 1134-1143
Pratapacakravarti }
(9) Haripila Sangitasudhikara A.D. 1175
(10) Sarngadeva Safgitaratnakara A.D. 1230
(11) Par§vadeva Sangitasamayasira A.D. 1300
(12) Sudhakala$a Sangitopanisatsiroddhira  A.D. 1350
(13) Kumbhakarpa Sangitardja A.D. 1456
(14) Subhankara Sangitaddmodara 15th cent.
(15) Ramamitya Svaramelakalanidhi A.D. 1550
(16) Pundarika Vitthala (1) Sadrigacandrodaya B
% ;)) Il‘i;;:‘i::gll;rnﬂy a }»about A.D. 1560-70
(4) Ragamafjari J

The botrowings etc. from these authors are given below :—
Srikantha and Bharata’

I. & = NS. XXIX.47 C o156 = XXV.36
(idea borrowed ) 157% - = 6790
111145 = XXXIV.199 1 1574 = , .68
V.144 = XXII.74% <t 158 = , .18
145-153 = XXV.2-10 159 = ,, .68d.69%
164 - 5 =, JI§ - 160 = XXII.854-86%
155 =, a3 i a6z = XXV.132¢d . . |

8 Hire the readings of the’ Kavyamila edn. of NS are nearer to those of
Srikantha, © e ; Rl
7
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168 = V.g8 3069 = [V.28%

172 = X.85 308-339" = X.13-43%

173 = X.86%-87 342-343 =, 49/-51%
174-175 = 88'89 346 = ,, 62

176 =.,093 347 = ,, 647 & 67
177 = ,, 97 356 = XII.Ize

197-305 = [V.50-159

Srikaptha and Matanga

1.37¢ = BD 23% 1.68-70 = prose between V.94
1.38 = 4-1T and 20% and g5
( Summary) I1.4 = XII1.284%
L41 = 26%0-27¢d ILs = XIII.281
1.65 = V.94
Srikantha and Nirada
I.58e = SM I.50%¢
1.60 = 1.89

Srikantha and Nandike$vara -

SR AD
V.178-79 = 37, 36

Srikantha and Mammata®%

VII.3-4 = KP IV, p. 87 ( Lollata’s view)
50 =, p. 90 ( Bhatta Nayaka's view )
5t = ,  p.90 (Saikuka’s view)
5¢d = ,, P- 93 ( Abhinavagupta's view)
89 = , p. 100 (echo)
10 =, p. 102

Sri’kantha and Some$vara
II1.144-149 = XVI.g6-102

3 Here most of the cdris and mandalas are borrowed from Bharata.
Those having similarity with SR are shown under that table,

¥ These borrowings may suggest that Dr. Miss P. L. Sharma'’s conjec-
ture ( Intro, p 6.) may have some grain of truth,



5K

Srikaptha and Sirngadeva

RK. N SR. RK. SR.
Lix-12 = SR Li.15-18 (Some 88¢cd = L.vi.8a¢
) names omitted from 89 =  8dsf
this detailed list ). 90 =  4°and 63
14-18 = 21¢4-25 9r = 64
19-20 = 26-27 11.7-8 = VLix.107-110
(idea borrowed ) 9-19 = 29-54 (not exactly)
21 = 304 21 = 54, 564
23-24 = 31-33 (order also 56-78 == 65-87
practically same ) 176-184 = II1.85-94%  ( order
26 = 3 and 17 differs)
27-32 = 119-139®  (phalas 185 = 8o
omitted ) 2154-216% = 197
33 = 139%-143 (summary) 216c4-217 = ILii.24 (summary)
34 = Liii.3 218-219 = IIl.24-37
35 = Lii.147% 111.6 = IV.a
36-37°0 = L.iii.4-5 ( summary) 7 = 23
39-40 = 79 8ed = 4
43-45 = 37-39 9 = 5
47-48% = 2423 10 = 64
48¢d = 40 12, 13% = 21
49 = 48 13+ = ®
54-56% = 49-50 ( more re- 14-15 = 749
semblance with SC) 17¢ = 11
57% = Liv.19 lgd = IZM
= g0d. ab I == 15
2(1) Z 6 19° = 18
649 - gue 197 = 164
66 = 12013% 20’ = 7
67 _ To 200 = 18
20° = 16¢
7t = 19 ar = 130d-150
72 = 2 22-23 =  1g-20°
73 = 32 (verbatim) 24-37 =  57+62 (summary)
72475% = 61 40 = 23
76-77 = 6o 41747 = 3340
85-86 = Lvi.I-3 51-55 m  42-47 ( 44-47
88 -4 borrowed verbatim )

® Borrowed with slight changes by SD, 1.74-76% = SD I.1e4%1a},
176%.77 = SD 1323123,
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56-64
65-69
70-72
73-76%
764
77
S
79-80
8yab
"8ycd
82ab
82¢d
832
83b
94
95
98-100
103-113%
114
115
116-117
11840
118¢4
119
1209
125
132
133%-134
137-140%
150
IV.8-9

11-19
20

L

‘26

o B89

3133

I

L

e

(o

e nnh

i

/A T I A

SR.

- = 1V.132-140

144-147%
152-153
158-157%
168
169°
175
179-80
131
143 ( colophon )
151
168
174 ( colophon)
I77cd
181
219
251-53
254-261%
2614
212
20610
263
262
261
260
264
312
315
316-319
379
VI1.12¢%-14 ( mentions
some more) ' .
1017-1030 ( change
in order of sts.)

1062-63 ( idex bor-
_rowed) %

837

838-40

RK.

3451
: 85-86%
88

90°
g1
93%. .
92¢
94 .
102-103%
103
104-105%
1054-1079
107°9-1084%
108¢4-109
IV.t1g%
123-25
135-37

T

ol

T |

nn

f

i m e b nn-e

SR.

VI.853-868
15
1171 ( idea
borrowed)
117258
1179%
11784
1179°
V.3-4°
11/
15
4b-5¢
7-8
sbcd
9-10
V.169
54-55 (only 3 given)
50°-53 (only 3
given  following
Dantila; also ‘ex-
plainedd ifferently)
260%¢ .
294°
27664
292:4
28¢?
28 4cd
27 1%¢
296%¢ ( named
AR )
306°
30640
264°¢
201°
291°
295?
'310-11%
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RK. SR. RK. SR.
V.35 = VIL4-9 814 = VIL175%¢
6 == 10-12 82 = 177
41-42 = 51-52 83 = 1830b¢
43* = 54" o 84cd = 186
43cd. B 5605 8506 = 188ab
44% = 5 s 85¢d = 190
44° = 58 86 =  1g94-05°
45% = 5% 87 = 196-97°
45°4 = €ocd 88 = 198
469 = 6240 89 = 199
46cd . 63ab 90 = 203
47 = 6598 9t = 206
47 = 6620 92 = 209+
484 = 7290 93 = 210
48 = 73" 94 = 213
497 = 7475 95 = 215-16%
49 = 53,76-79 96 = 218-19°%
50-6290 = 8a-g29b 97 = 2229bd
624 = 104 (summary) 98 = 22374
63 = 1119® 99® = 224
64 = 119 ‘ 99 = 225
65 = 121-229 100-101 © = 226-28
66 = 124-25% 102 = 231
6748 = 130 103 = 233
674 = 132 . 104% = 2364
68 = 13425¢ 1044 = 238
69 = 136-37% 105% = 239
70 = 1409b¢ 1057 = 240
71 = 142 106 == 243
72 = 144abc 107 — 244_464b
73 = 146 108 = 24794
74 = 1497¢ 109 = 24B-49%
75 == 15490 , 110% = 255
76 = 156 - 110°¢ = 2567
77 ;= 161 o IIL = 257-58
78 = 63 . .- 112 == 259-60
79 .= 308 113® . = 261
8o .. ;= 369 oo Tprd om 263:64
81 - 171 134 ws  265-67
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I15
116
117
1189
1184
119%
IIg‘d
120
121
122
123
124
125
126
127-138
120°
12gb
129°
1297

130°
130°
130°

1309

1319
1312

131°¢
1319
13290
132¢
1324
133%
133

1344

1T T 1

B f

tt

i

i

I

SR.

VII1.268-70

271-972
273-76

277

278

281

27gb¢d

314

316

317

318

319

320

322

298ff

298

304

308abe
314-316°

(6 + 7 =13)
327
331¢4-332%
338-340%
{104+ 6 =16)
357° & 350
(3+1=4)
36odbc

363-64
(5+5=10)
371%4-372°
375

379

380-84

43574
442-43%
448-450% and
4574589
(94 8m17)

463%¢

54

RK.

134%
134

| 134°

1344
1357
13 Sab
135°¢
1354
136°
136°
136°¢
1364
137% .
137°
1374
1339
140°
140°
1404
140¢

141-143
168-169

1709-171

V.308
309
311
318
319

V.344
345
348-49
350
35t

SR.

= VIL467-68%

f

T T T T TV O | i

f

f

H ll

I

T nun

474-76

(9 + 10 =19)
491'@2"’

(6 + 4 =10)
500-501%
507-8¢
51399 and 517
5220~

523

524-25%

526

530

532

539-42

544

549-50
551-52

3

30%

3305'

1313-14 and
1284-884

21-23

1227-30%
(summary)
1230°4-1232%
(idea borrowed )

925

927

930

943

944
1052¢4-53%
1155-50%
1066-67

1074%
1077-78%
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Srikaptha and Pirévadeva

11.192-195 »SSS VIII1.60-63 203 VIIIL.40-41
(64-66 varieties omit- 213-215% I.28-2¢
:Ieldllby Srikantha ) 1{I.10 IV.19®
:9: 58 35 II 2
9 12-13 : 23-24
I98-200 67-69 1 6. I 7“ = 4(‘d_6
201-202 : 91-72

§rikaptha and Subhankara

1.46 = SDM IV. (p. 48) VL1 = V. p. 119 ( same type
11.135-36 = p. 19 (idea borrowed) of  Navarasamaya
description )

Srikantha and Pundarika Vitthala

I.50-52 = SC I.26-29 ( BK sub- | 1l.172-73 = L.774-98
stitutes the term 176-184 = 1IL1-10 ( follows
cyuta for laghu, fol- order of SR)
lowing SR & SMK) 204208 =  17-21
1.54-56 = 1.34-36% 209-212 = 25-28
1.78-79 = 4748 II1.114%4 = NN f. 222 (OI MS)
1.81-84 = 40-5I . — a
.20 L2 IV.21-25 f.1
22 = oy 1V.58-84 = f{, 19-3% (order chang-
23-24 = gdge ed ; order of 1-3 Pra-
2 _ ed_vnab bandhas according to
> - v SR in RK )
26-55 = 10740 (34-37 "
omitted ) 1V.ry2-198 = f. 2°

Srikantha and Kumbhakarna

Shri M. R. Kavi quotes, in the Bharatakosa, many stanzas from Kumbha-
karna. However on checking, it is found out that most of the stanzas attribut«
ed to Kumbha are actually found in RK* and that they are wrongly ascribed
to Kumbha. However such a conclusion cannot be called a final one as the
works of Kumbha (except the Pathyaratnakosa and first half of Nrtyaratnakosa)

% Cf. eg. BK. p. 787° (= RK V.173-174®), p. 790 (= IlL2s5%-39),
p. 8260 (11.150-160), 843° ( =IV.83-84), p. 845 (=1V.141-144 ), 875 (=V.10),
p. 914%-915 ( = IV. 11-20) etc. etc.
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are not yet available in the print.®®: But a checking of the stanzas ascribed to
Kumbha in BK leads one to conclude that there are two sets of such ascriptions,
one having identity with the sts. of RK and the other differing from RK and
discussing topics which are not treated in RK., The second set, therefore, seems
to be rightly ascribed to Kumbha. In case of the first set let us cbnsider a few
cases which may help us to come to some tentative conclusion. ot P. 790 under
the title anumandrajh nearly 15 sts. are ascribed to Kumbha, But they are
definitely of Srikantha, who in his turn, is indebted to Rimamatya. Similarly
four patas which are claimed by Srikantha as his own are ascribed on p. 883 to
Kumbha. How can this be possible? It would have been possible only if
Kumbha were a successor of Srikantha, which is not the case as he is his prede-
cessor. Similarly sts, 1V.141-144% giving the list of de$italas are ascribed to
Kumbha, These sts. containing along with others the names of ¢alas which are
associated with the names of Srikantha and his patron Satrudalya cannot be of
Kumbha's, In the description of a gﬁyalca called kriyapara (11.196) ascribed
to Kumbha ( 822%) the mistake in RK (wis. kriyidosat which is a corrupt read-
ing for vina dogin ) is also copied. This shows that it is Srikantha’s st., which
is wrongly ascribed to Kumbha, Again a few sts. of the ch. V of RK in the
Sardilavikrigita metre ascribed to Kumbha,® also bespeak their wrong ascrip-
tion, because S*xkamha whenever he borrows somethmg from his predecessors
does so generally with changes here and there. Thus these stanzas donot seem
to have been borrowed by Srikaptha from Kumbha.

Lastly all such ascriptions are mostly found in the supplement ( pariSista )

of BK. and hence it is likely that the person who compiled this portion made a
-mistake in ascribing these sts. wrongly to Kumbha. However the real indebted-
ness of Srikantha to Kumbha can be finally settled when latter’s work will be

- available in print. ,
Sources of the Uttani(dba

As far as the Secornd half of the'RK is concerried Srikantha’s sources can
be treated as under:— | L

Chapter VI—This chaptgr of 5 stanzas is, as remarked before, a mere
‘introductory to the following oné& and seemi$ to have been introduced to have
‘equal No., of chapters in each half of the work. Herein also the first mangala
stanza giving rasamaya description { ¢.8. where all the 8 or 9 rasas are connected

3 The MSS of Kumbha's work in' possession of the OI of Baroda are
with the editor (outside Baroda ) at present and hence the edltor of the present

. work had no access to-them." T T
. B (=RK.V10), 86 (& Vd?)e 853’ (=t= v. !94). 889‘ (‘-* V.i3)

c4 ¢ - N

etc.
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with one’s favourite deity’s description) has its prototype in SDM (work on
music) and in Srigaratilaka of Rudrata ( work on rhetorics )%.

Chapter VII—The treatment of rasas in the works on music is found in
SR (Ch. VII ), where its relevancy is justified on the ground that the trio of
music, dance and instruments should mainly cousist of rasas 3.e. should give ex»
pression to the rasas and hence they are treated in the work®, Subhankara and
Kumbha also treat rasa in their treatises on music. Srikaptha’s treatment how-
ever seems to be mainly based on Mammata’s KP. where only 8 rasas ( $dnta
being not admitted ) are treated. The method of treatment is also very much
similar to that of KP. A few of the stanzas serving as the examples of these
rasas, though original as far as the wording is concerned, re-echo the idea from
the works of predecessors.3®

Chapter VIII—Sixteen S$rrgaras enumerated and explained seem to be an
original contribution of the author, However Subhankara gives under kalds
({SDM 1V. p. 51) a list of 24 such decorations in the form of dress, ornaments,
cosmetics etc., some of which are commeon with those of our list. Subbaiikara’s
list seems to be an abridgment of some of the important %alds out of 64 men-
tioned by Vitsyiyana, as his own wording suggests.®” Srikantha might have
some such tradition before him and has given only 16 of such Sysgiras which

¥ il Raaagh By iRy

#rT: FEERD 9O, VA: | FEE |

et PrwRFREEle are k-

Hiar AwrddyRers srewarsg: | SDM. V. p. 119.

I AR, gwgon @, it @),

dfhreatsfufag, swft 9 wag, qafsgaear |

A <afRmeY 9, gEFWR:, THRAAUL |

4 gaEa: agafniaraat @ ~grfes (of wz) L. 1.
% myaResha JEafERE g )

geamrATagarsfimd @y VILi36z.

Sts. 12 and 15 are based upon Amaru$ataka, sts. 27 and 29 respect-

ively,

¥ wewd il AEd aEs: |

ATAETANSATH: HA: TFISF: ||

qZaTEiaTe: HH Wi |

: FEOTH JITFRITHZA N

Ynfead gerfe: gues FogR |

PR saden wh sEfowRa: 1

gfta qrazag:afeagas glae: |

Tl FoEdal g Rgganiea: |

a1 AGEANR! Argarqras yqq 1 SDM IV. p. 51.
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were very common in his days.®® This chapter may have bearing with the dress-
ing and decoration of matis, who put on these decorations to enhance their
physical charms.

Chapter IX—The description of seasons does not seem to have any pre-
cedent in the works of Srikantha’s predecessors. However the spasons are con~
nected with the singing of 7@gas on one hand and with the varioas kinds of dress
put on by the natis according to seasons on the other. Hence it has some place
in the work on music. Srikantha begins the description with Vasanta season, like
Magha ( canto VI) and not with Grisma as in Rtusamhira® (cf, 1X.2).

Chapter X—This chapter can be traced back to SR, where naya or nils is
spoken of as one of the vibhavas of the virarasa.®® Naya is explained as the
employment of sadgunas, which are explained in the succeeding stanza.#* The
four upayas are included under unubhavas of virarasu*® and are enumerated there-
after.® Thus this chapter is simply an elaboration of the seed in SR. Sri-
kantha’s description of daily programme of king seems to have been influenced
by the ch. 7 of the Manusmrti. But the stanzas are Srikantha’s own composi-
tions and being a court poet it is possible that he may have been inspired by
the daily activities, political life and pastimes etc. of his own patron which he
seems to record in his work in this chapter.

Afore-mentioned analysis of the sources brings us to next question, viz.
can one call Srikantha a plagiarist, because he has much drawn upon the works
of his predecessors especially Sirfigadeva? The answer to this is simply o,
Because if Srikantha has much drawn upon SR it is not because he lacked any

%8 In old Gujarati literature the term ‘sol Sanagira’ is very frequently
used.

3% RK IX.11 and 54 remind one of Rtusamhara I.1, and V.2 respectively.
Similarly IX.41 has similar expression in Kirdtarjuniyam ¢f. Ryavdiasqed o3:
(iv.59). '

© g T3 HA: RERORIHAT |
garq: sgarRea gddtadegan i
weagfRral graRgaTSTEfeET |
sz fqwman «g=2 aegeafan 0 ( VILi477-78).
4 grgRagry TTeUESA A ag: | ( VIL1483).

2 glgy {ER qAmET daET |

Dftwrg 1y s ARy ggqom: 0 ( VILig84).
¢ grAAgIEE AR )

e, 44Rd 9 9, @M Ay

AT MFTFAEERERREARA: |

g migwaAnsgaE: ... ... ( VIL1479-80).
“ g degeeifitguraegegs | ( VIL.1486+).



59

originality but because ‘ the Ratnakara has continued to be the vertebral sup-
port of almost all later musical or dance treatises, directly or indirectly, until
recent times. Treatises on Indian music or dance, composed after the 14th cent,
A.C., which do not freely draw upon this veritable ocean of these fine arts, are
indeed rare. Even some of the works, which condemn it as obsolete, incompre-
hensible or divergent from contemporary practice, have a sneaking admiration
for the Ratnakara and are modelled on its general structure. The sangitaratna-
kara is such a comprehensive source of authoritative, accurate and detailed in-
formation knit together systematically and the confluence of all important pre-
cedent opinion, that many later scholars ambitious of composing a treatise—
even those who professed reconciliation between practice and theory as the
ratson d'étre for their work—had per force to accept the Ratnikara as their
source, ideal or base for criticism .46

Such being the position of the SR, which had supplanted many a preced-
ing work in this field, it is quite natural that a later writer draws upon this
authoritative work. By the time Srikantha wrote his work, the SR must have
gained the enviable position and would have become the most indispensable
work in the curriculum on music and dance that one had no other recourse ex-
cept resorting to it. Again Srikantha does not merely copy this work word for
word in the portions common to both, as is done by others like Catura Damo-
dara, for example, in his Sangitadarpana, who merely copies the SR in several
places.® Similarly though Srikantha is indebted to Rimdmatya and Pundarika
for the portions on vina and rdgas etc., his indebtedness is restricted only as far
as the matter is concerned, which he puts into his own words after taking it
from these standard and authentic works. As for the treatment of rdgas, one
can say that he differs from both Ramamatya and Pundarika in some cases as
will be seen from the following section.

¢ R, Sathyanarayana:—‘Abhinava-Bharata-sirasangraha of Mummadi
Cikkabhiipila ""—preface p. XXIX-XX.
" 46 Vide Pade J. S. :— Vinaprapithaka, ( GOS. No. 131) Intro. p. xxxvii,
para No, 12. ’
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EXPLANATIONS OF THE CHARTS OF RAGAS TREATED IN RK
(a) G = Graha, A = Améa, N = Nyasa.

(b) Jati i.e. odava, sidava or sampiirna.

(c) Varjyasvaras.

(d) Time enjoined for singing.

(e) Other characteristics.

+/ = agreement with RK on that point.

— = not mentioned.

X = Not treated.

Whenever in the description of a rdga the jati is not categorically mention-
ed, and if no varjyasvaras are given, it is understood to be parya.
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From the charts given above and those given on pp. 23-30 one can easily
" -gnd out the original contribution of Srikantha as far as the treatment of rdgas is
com;:rned

Firstly he reduces the No. of melas to only 11 and that of rdgas evolving
therefrom to 37 as against 20 melas and 64 rdgas of Rimamitya and 19 melas
and 66 rdgas of Pundarika and thus comes very near to the present northern
system of music having only ten melas. Five melas of RK actually oorrespond
with modern northern melas. % .

Secondly his treatment of rigas is nearer to that of Pundarika (SC)
than that of Ramamatya. This may be due to the fact that Rimamatya is a
representative of the Karnitaka or the southern school of music while Pupda-
rika, who settled in North India represents a nice blending of both these systems,

It seems that the 15th and 16th centuries have proved a new epoch in the
development of music. Some most prominent epochs may be given here briefly
to elucidate the point,

The music evolved from the Vedic period especially from the recitations
of the Samaveda. It developed, from 600 B.C. to 2nd or 3rd cent. A.D., into
what was known as gindharva or mdrga sasgita, which was sacred and which
became gradually cbsolete in the second epoch, during which it was gradually
replaced by the dedi music characterised by the formalised national apd regional
tunes. Mataliga was the chief exponent and representative of this period.. Its

«further development is recorded in the works of Narada etc. But all these works
were thrown into background by Sarigadeva’s encyclopaednc .work viz. Sangita-
ratnikara which became the main source-book to all the later writers.** How-
ever, the ever-progressive .and -therefuse. ever-changing music made this work
also antiquated and in the 16th cent. to remove the conflicts between laksya and
laksana® i.e. the theory and practice of music, musicologists like Ramamitya
etc. came forward to introduce a considerable change in the nature and classifi-
cation of r4gas, which had undergdne foreign influence also dae to foreign inva-
sions during 8th to 14th centuries. Pupdarika Vitthala, a southerner settled
down in North India and hence conversant with both these systems of music,
tried, like his predecessor Purandaradasa (1434.A.D.) to fuse these systems

" together. His SC contains rdgas which are prevalent to-day and some of them
retain thexr original svaras also to this day. This task of reducing the No. of

e

8 Vide chart on pp. 24-25, last column.
¢ For the place this work occupies in the literature on music vide p. 59

% Cf. et agur RANE: g% wdy 3 eydg ( SMK L24%)
o w«féﬁmrﬁmqﬂmiam&n(sclr) .
10



74

melas and rdgas and their proper classification is further undertaken by his pupil
Sitkantha whose work is therefore still nearer to our present day system of
northern music than that of Pundarika’s SC, Thus the Rasakaumudi of Sri-
kantha, which is a valuable contribution towards the treatment and the classi-
fication of rdgas, is a work of great historical importance to a student interested

in the history of evolution of Indian melodies. ¢

A nole on the dhyana-formulas

The origin of the dhyina-formulas giving the devatdmaya rfipa with its
nddamayariipa (the terms employed in Riagavibodha by Somanitha) can be
traced back to Matarga’s Brhaddesi ( sts. 74-88 ), which gives the details about
the seven svaras regarding their kula (family ), varna ( colour), devatd ( presiding
deity ), gayaka ( the divine singer of that svara ), rasa (sentiment which it may
enhance ) and utpatiisthiana ( place of origin ). ® '

The idea of connecting the deity and rasa with rdga is found in SR, The
Sangitopanisatsaroddhira of Sudhikalaga, * is the earliest known datable work
giving iconography of differert ragas”.%® But these formulas of Sudhikalada
differ from those of the later writers in as much as they are more iconographical
unlike the later ones which are more pictorial aesthetic and poetic. For example
Sudhédkalasa gives the colour, No. of hands and faces, weapons or things held
in hands, and the vehicle on which that particular rdga rides. It seems that
this earlier aspect of dkydna formulas giving description, resembling that of
gods and goddesscs, was replaced later on by the poetic one as is seen in the
works of Jagadekamalla 5” and Subhankara, Some of the stanzas of RK have
striking verbal similarities with those of SDM from which Srikantha seems to
have borrowed the ideas and expressions.” Srikagtha might have also been in-
fluenced by the description of Rigamila of Pupdarika.

8 For a chart of this, vide Pt. Omkaranatha Thakur: op.cit.,, App. II.,

p. 276.

% Dr. U. P. Skah: Sargitopanisatsiroddhira (GOS. No. 133), Intre.,
p. xxi.

B otadsy Mg Asegragda: |

QIAAGEAFGIHATIRAF 1
i FEAKY TERFN AT T |
' freqdsd daqa mggfoRara: # 111,76¢4. 789,
7 (/. D. K. Velankar : Sangitaciddmani ( GOS. No. 128 ) p. 73, where
he quotes #egme from BK ( p. 4677). ,
'8 Cf. RK I1.g2 with SDM p. 39 :—
wrar gl oAt qEesisTRITE L . . R
g% woot owd Rt oeltgan (&) afemeiftan . oL (continned)’

,
5
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With regard to these formulas given by Srikagtha two points deserve
attention.

{ t ) Srikantha admits that these formulas are given according to the views
of the munis i.e. his predecessors ( I1. 83) and that he does hot, there-
fore, claim any originality in this respect.

(2 ) Soon after giving the dhydm formula of Mukharf, Srikaptha tries to
justity the importance of such formulas by pointing out that if the
expert musicians sing these rdgas without the knowledge of these for-
mulas, the r4gas do not bestow upon them the rewards promised in
the works on music. This sort of justification suggests that such a
new feature of dhydna-formulas was not paid due attention to by the
musicians of his time and that he had to emphasise their iniportance
once again. Such formulas are conspicuous by their absence in S)MK.

Srikantha’s defects

RK is not free from defects. It has several defects such as of loose con-
struction and of self-contradiction.

(A) Examples of loose construction ;—

{1 ) The word agrimd in RK 1.66% is meaningless because it refers to some-
thing which precedes, while in RK there is nothing preceding, to
which this word may refer. In SR Sarngadeva first gives the names
of the mfirchanas ( 1.1V.10-12% ) and by the word agrima ( [.IV.12¢9)
he refers to the Uttaramandrd mirchani. Srikantha changes the order
and gives the definition first and then the names, but does not care to
change the wording borrowed by him from SR in the light of the
change in the sequence introduced by him,

(2 ) Same type of mistake is found in 1.74, where he refers to some krama,
which he calls yathokta i.e. as laid down before ; but in fact there is
no mention in RK of such a krama. SR first gives this krama ( Liv.
60) and then explains prastira in the next st, Srikagtha omits st. 6o
of SR and still says yathokta |

(3 ) Srikantha omits the names of 8 mdtrds viz. Dhruvakd etc. given in SR
(\V.12) and yet mentions in the next stanza as to how many of them

< . are employed in each mdrga. .

(SDM p. 39, last st. It is a pity that editors have not cared to give
numbers to the atunzls.) Sunnatly cf RK IL158 with SDM p. 37, (descrip-,
tion of quubh) LA .

SR B



(4)

(5)

(6)

(7)

(8)

.

Vi

-1n the description of rdgas he uses a few terms which are not previ-

ously explained by him. Thus for example, in the description of the .
melas called Sriraga and Suddhanatta he employs the terms like catuh-
Srsti ri and dha and tri$rutika ga and ni, respectively, which he ex-
plains nowhere. Again in the explanation of svaras (1.50 ) he uses the
term cywta for vikria varieties of sd, ma and pa but while describing

" them on the frets he replaces the term ‘cywta’ by * pata’ and uses

words like patapaficama ( 11.34° etc. ) etc. instead of cyutapaficama etc.
He omits the varieties of alankdras and merely defines the term.
Still however he gives the synonyms and the method of marking the

* mandra and tara notes. These details connected with alasikaras which

are of no use anywhere in the text could have been safely omitted by
him.

The description of gamas and vargas (1I1.24-37) also seems to hang
loose as it comes in between the treatment of the prabandhas, which
is disturbed by their introduction, He could have better given this
description after st. 39 in the same context,

The No. of abhinavahastas as enumerated and illustrated by him comes
to 67 [24 (samyuta) + 13 (asamyuta) + 30 ( Nrtyahastas) ] whlle
in V.128 he says they are altogether 63 |

Pundarika is more scientific in the treatment of vddyaprabandhas viz.
yali etc., where he begins with Gajera and ends with yati after which
he gives, what ‘is called by Srikantha, * yatipramukhdh . Srikantha
who borrows this matter from Pundarika, changes the order: he
treats yati and yalipramukhah first and then Otd etc. which does not
appeal much, because the proper place for miscellaneous things is the
end of a section.

(B) Self-contradiction :—

An example of self-contradiction is met with in the treatment of rdgas.

In 1.83 he categorically says that sadja alone is the graha in all the rdgas, while
in the descriptions of rdgas he gives throughout different svaras as grahas in case

of different ragas.

However these defects are not of very serious type. They have occurred

due to inadvertance of the author, who has freely drawn upon the works of his

predecessors. Again these drawbacks do not detract the value of his work as

sidered.

(1)

they pale into insignificance, when the merits of the work, given below, are con-

Srikantha’s mersts

Srikantha is a well-read scholar and has delved deéep-in the WOM of':x:
his predecessors in the field of m.usic and literature, . In prepqriu RR \
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‘he has ransacked all the important works of the writers in this field.
His acquaintance with the Sanskrit kdvyas and mahdkdvyas and dramas’
of K#lidasa, Bhavabhiiti etc. is also reflected in the latter half of the
work.%

“2) He is not a blind follower of his predecessors and tries to make his
work up-to-date by incorporating the changes brought by time in this
ever-progressing art of music. Thus, like his predecessors, Rimdmitya

"and Pundarika, he discards the theory of 12 wvikrtasvaras of Sén‘lgao
deva and reduces them to only seven.’® Similarly he does not accept
the theory of two gramas of SR and, like Ramdmatya and Pundaiika,
accepts only gadjaér&ma and omits the marchands of the madhyama-
grama. He also follows the precedent, laid down by his two above-
mentioned predecessors, of describing the svaras on a four-stringed
vind instead of the old, antiquated twenty-two-stringed one of Sariiga-
deva. Srikantha follows these two predecessors in other matters also
e.g. though theoretically he admits 14 svaras, he rccognises, in the
descripticn of the structure of the rdgas, the convenience of using only
12 of them. Secondly he discards the antic and antiquated method
of deriving the rdgas from the complicated system of grama-marchand-
gati, as well as the later puerile method of classifying them under the
fanciful system of rdga-rdgini-putra and adopts the new method of
describing them into the genus-species ( Janya-junaka) system.
Though a follower of these two predecessors in these respects, he does
no' admit the third varicty of v7ind of Ramamatya viz. the acyuta-
rajendrameld vind. Nor does he discuss the three sub-varieties of the
visuddhameld vina of Pundarika ( SC, 11.3sff ).

(3 ) He at times puts the matter borrowed from his predecessors in a
better and clearer way. Thus his treatment of wikzlasraras is better
and more clearly worded than that of SMK.

(4 ) He prefers convincing grammatical etymologies of certain technical
terms and discards the fantastic popular ones given by his predeces-
sors.6! He omits certain details which are uncalled for in his opinion
and rests contented with the matter which is most essential. Thus

89 Vide the section on sources ( Intro. p. 49).

6 Somandtha in his Ragavibodha 1etains this number, while it is reduced
to modern five by Veikatamakhi in his Caturdandiprakasika.

6t Cf. his definition of the words nada (1.37¢¢), $ruti (1.41), maarchand
(1.6s) and rdga (11.4) etc. He does not include in RK the popular definition
of ndda given in SR (1.3.6).



(5)

(6)
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he describes the various kinds of hand-postures but does not give the
details of their viniyoga i.e. practical application, in gesticulating or

representing particular agtions, as found in SR and NS. Same is the .

case with the karapas. In ch. V he gives only the varieties of hands
and feet and omits the varieties of other limbs by simply gecording the
No. of those varieties. Likewise he also omits the details regarding
the sasikhyd, of the kata-tanas, varieties of alasikdras, jatis of drutis etc.
detailed in SR, Like SR he does not give the list of 108 karanas
separately but at once begins to describe them one by one.-

This shows that Srikantha usually aims at brevity by omitting such
details as shown above. This is also borne out by the fact that in
many places he explicitly says that he does not want to inflate the
bulk of his work 62 by repeating the matter which is easily available
frcm earlier authentic works. Even in the description of some tech-
nical terms he tries to be as brief as possible, One may compare the
definition of Ullekha given by Srikantha (11.61%), for example, with
the one given by Kumbha, who indulges in the use of proud adject-
ives referring to himself.53

It seems from the works of Ramamatya, Pundarika and Somanitha
that the musicologists of the 16th & 17th centuries confine their atten-
tion mostly to the rdga system, as their works are mainly written to
reconcile the conflicts between the theoretical and the practical aspects
of music. The very titles of the works of these writers viz. Svara-
melakaldnidhi, Rdgamala, Sadrdgacandrodaya, Rigavibodha, suggest
that they restrict the scope of their works to the treatment of the
rdgas only and as such their works are comparatively very small.
Srikantha, on the other hand, does not confine himself only to this
topic but also deals with many other topics which are useful and in-
dispensable to the students of music.

Moreover he does not stop here, but adds to his work, as a second
half, a portion dealing with some literary aspects, which have some
bearing, direct or indirect, on the music. The purpose of Srikaotha,
in doing so, may have been to present a medley of sanigita and
sahitya, the subjects which may have been very much liked and,

Cf. e.g. 1.90, 11.170, I11.47, 143, V.127 etc.
afFsmea efs avqm Faer ak |
Iy gyeddeRenaamn ( BK p. 85¢).

This shows that the statement of Shri M. R. Kavi (BK Intro,, p. xxm)

that * Srikantha is verbose and periphrastic in diction and more,poetry is £ound
in him than the $astric way of thought in discussions’, is not justified,,

Ry
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therefore, encouraged by his patron, to describe whose activities and
exploits he adds the last chapter and justifies his statement, imitating -
the spirit of a stanza in the Gitagovinda,% in the beginning of his work
(1.6). Thus he widens the scope of his work to a greater extent. In
doing so perhaps he wants to establish his superiority over other pto-
tégés in the court of his patron, two of whom viz. Vaninatha and Visva-
nitha Vaidya,s% are known to us as poets, by exhibiting his talents as
a writer not only on music but also on literature,

(7 ) Srikantha has kept SR as a model before him, as will be clear from
the over-all structure of the first half of his work. SR names the
chapters as :—( 1) Svaradhyiya, (2 ) Ragavivekadhyaya, (3) Pra-
kirnakadhyaya, ( 4 ) Prabandhidhydya, ( 5) Taladhyaya, (6) Vidyd-
dhyaya and (7 ) Nartanadhyaya. Srikantha makes five out of these
seven chapters by incorporating some useful matter of the Prakirnak-
adhvaya of SR into the second one%¢ and by including the treatment
of tdlas in ch. IV. Thus the very names of the first five chapters of
RK as well as a glance at the treatment of the matter and at borrow-
ings and parallels, makes it quite clear that Srikaniha imitates SR
and it can be said that his Rasakaumudi is an abridged and revised
edition of SR, made up-to-date by introducing the changes, especially
in the treatment of the rdgas, which the music underwent during the
interval of nearly three hundred years.

(8) As remarked under the section on the treatment of rdgas, Srikaptha’s
work is, so far as the evolution of rdgas is concerned, an important
link between the works of Rimamatya and Punpdarika on one hand
and that of Somanitha on the other. His work has influenced the
Ragavibodha, as far as the treatment of the suddha and vikyta svaras
is conccrned and the Sangitadarpapa of Ddmodara, who has at times
verbatim borrowings from RK,57

Thus it can be concluded that Srikantha’s Rasakaumud!, which is a
comprehensive work embracing all the important aspects of the science
of music and also some important topics on literature connected with
music, s a valuable contribution of Gujarat to the literature on music.

8 Rk gRed weg /4 afy qsesg FaEed |
ayRmERTREet g ax saxqaeEd ( 1.3)
. 6 Vide Intro., p. 9 & p. 48n.
6  The colophon to ch.-II of RK entitles it as svaragalddhydya, whlch
seems to be-a mistake, as the text ( IL.1) itself names it as Rﬁgavwekddhydya
& Vids especially the treatment of 7dgas and the dhydna formulas, -



MANUSCRIPT MATERIALS

Present work, which is appearing in print for the first timeJ is prepared
from a single complete MS in the possession of the Oriental Institgte, Baroda.
Unfortunately this MS happens to be full of scribal errors, not only of commis-
sion and omission, but also of wrong readings due to ignorance of the scribe in
understanding the text. To arrive at correct readings in such cases naturally
demanded a lot of patience and time. I am now satisfied that I could replace
correct readings in many cases and that I could supply the lacunae either by
reconstructing the missing stanzas myself or by replacing them from other texts.
All such cases are pointed out in the foot-notes under the text and in the
synopsis of the text in the introduction. All the three MSS which I could get
are merely fragmentary. MS P has 45, MS A has 18 and MS N has only 8 folios.
1 have tried te record, therefore, all the different readings of the available MSS
in the critical apparatus given in the foot-notes, so that when, in future, a MS
of RK is found out, they may help one in establishing its relationship with the
M:S available at present.

The description of MSS is as under :—
A = Aliabada MS

Place of deposit : —Shri Vidyamandal Central Libraty, Aliabada ( Saurastra ).

‘Remarks of the library :—t5figd —stwozsfifaa (Imsft aaR-g3098 AR ) €, 2R
(%8, 4rv), :

No. of folios :—18 only : 1-9, 11-16 and 76-78.

Size of the leaves :—q.8" X 4.2".

No. of lines in each folio :—11.

No. of letters in each line :—31.

Material :—Paper.

Style of its handwriting :—Handwriting good, prsthamatra.

Nature and condition of the MS :—Fragmentary ; good, right-hand edge of first
page half-torn but writing not affected.

Lacunae :—Folios missing : 10, 17-75.

Remarks :—Though fragmentary very useful for collation as it is clearly and

correctly written and has least scribal errors ; has in some
places marginal corrections by the same hand. '

Scribal peculiarities :—Use of qaamt. ¥ is written'as 2.
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Beginning :— 1 &o 1l sawefiaragmy.am: | MaDS. .. ete.

End :— offf staazamd stsssRRTaE whgagwe? yaffedanaa
ZYA N 20 U U HIEEYT L<oo ||
s gy &(g )8 agd Rifad aart

it gewgE a1 74 A 7 fFAN 2 0

awyfd( 8 )Fdian - sRAA ) agghgad |
F8 9 (Fuq ) fofad e geas qRureq 1=l
e J@FAr T qIEHEAT T {4 |
A gasgat YRegfrsmE n 2
#g( #gg )feArm(w) affywam
az1( s )& RfET qa(s)a |
qerrifdeEr aEgHE
Rd T FAlecay d@HA(-FE) W
d. 283 g1 aE(d )RdgR 2 g(T) PReag i

I3 = Baroda MS

Place of deposit :—Oriental Institute, Baroda.

Remarks of the library :—Acc. No. 11840 ; Subject :—diftr, Name—za#igd, 2o
sreqr.  Author—sf43, son of @i and pupil of 137, Ex-
tent—75, 9. Rooo, Script—Nagari.

No. of folios :—75.

Size of the leaves :—10.0"" X 5.1".
No. of lines in each folio :—11.

No. of letters in each line :—30 to 33.
Material :—Paper.

Style of handwriting :—good.

Nature and condition of the MS :—{folios 1, 2 and 45——worm-eaten in few places.
Folios 1-17—margin-corners worm-eaten.

-

Lacunae :—folios 74® and 757 have few letters missing. Scribe indicates them
by putting——-—in their placc.

Remarks :(—This is the only complete MS. DBut the scribe being ignorant of
Sanskrit language and careless in copying has committed
horrible mistakes in copying. 1t becomes at times difficult
to arrive at the original reading. e.g. & =mgd ¥ for
yZeagd ¥9% (111.819) is totally meaningless. In many
places he writes stanzas twice, while in other places he

IT
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- omits certain stanzas due to inadvertance. Such idiocyn-

cracies are pointed out in the foot-notes.

OI. MS. No. 13799 ( which is a photo-copy of the above
described MS ) bears remarks as given above except the
‘ Age’ which is given here as 1936 A.D. .

.

Scribal peculiarities :—In the words like &=g+z and 3%qw, the homogéneous conso~

nants vz, § and § respectively are dropped ; while the con-
sonants ( except { & ) are doubled if preceded by gand ¥
with a vowel before them. 7.e. the si@tra of Panini viz,
w3t 1awat ¥ VIILL4.46 is strictly followed. Visarga is gener-
ally dropped when followed by a sibilant ( ¢f. the Vartika
@R gR a1 fAewiord sw=: ). Instances of JIg@R + &9 and
fya + afeq (.. afy observed and yet sig@ and fawd also
preserved ) are very common. Some of them are noted in
the foot-notes under the text. Sometimes i, #ig@R and
fawit are dropped by the scribe through inadvertance.

The typical way in which a few devandgari letters are
written cannot be given here as the press would not have
such typical letters., g, z and g are written sometimes
for 9, 3 and ' respectively. Sometimes & is written as §,

It is interesting to note that the repetition of a word is
suggested by writing fig. * after that word as is seen to-
day especially in Hindi writing. Thus %gg : means %gy
%39,

Beginning :—[ 12] Remarks in Gujarati :—

L28]

g (7 )& o g&s ana( € ) IR awastg(g) 3.

AERAN JITEAT J@aAt [q(¢) W4 A @A AL HERW
g,

Il g WRGRAreN(A) s nawn

i g (R )warg qgrgwR(m) o

fmpgtaEmE aa: 11 AAKEYR......ete,

End :—[ 757 ] tfy sftawreama fEzsffdmnt whgwgwae  qedtRgdaam

ZgH: 1 20 1) EY 1 AN

qr;;qq (missing) ¥ wRFd Poed g(F)RewERS .
] ]

FuI( @ )qe Sgartoinsh( ? ) wRRTRgaTATIETRYZRE nltn
fofeet et g gk areft o
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g gerh( ) qw (&) avga RR(Ra )& war o
AR GEAGE a1 77 AN T AF 1

nAREg N FEEWE
wsn s onsn sy ons@e wsfoe ustn nsftu]

[ 758 J—1t orq TeAY( gd ) wmm:(|r) 0
1 v /(& )warg 730
I FaRgsard (q ) (& )araim

N = Nadiad MS.

Place of deposit :—3, dI. Tfteeht yerwss, 7z ( Nadiad ).

Remarks of the library :—q. ¥ ; 3. 2 ; WA —wqenareqy: gftafigg:. Mz 36,
SAEATRAT () FT1, B 228, Tnfiee(ax ¢ & 7¢), srqute.

No. of folios :—8 only : 1-7 and 9.

Size of the leaves :—9.4" X 4.2".

No. of lines in each folio :—8.

No. of letters in each line :—30.

Material :—Paper.

Style of its handwriting :—good.

Nature and condition of the MS :—condition fair, fragmentary.

Lacunae :—folio 8 and others after folio 9 are missing.

Remarks :—full of scribal mistakes, only first chapter, that too incomplete.

Scribal peculiarities :—Panini’s siitra viz. 51t @At ¥ ( V1I1.4.40) referred to
above (scribal peculiarities of MS B) is neglected. i,
fagh and a7 are sometimes left out due to scribe’s care-
lessness. %4, ¥, ¥ and 4 are writtenas §, @ Z and g
respectively.

Beginning :—4 aa: stgo: 1| sfwsegi.. .etc.

End :—xf sitvragid Rdsficimat whigar [@a ermanan: i1 il 999 1
nan na st

P = Poona MS.

Place of deposit :—Bhandarkar Oriental Research Institute, Poona.

Remarks of the library :—Serial No. (of Descriptive catalogue) 347; MS. No.
303/1880-81.

Age :—Samvat 1652 ( = A.D. 1596 ).

No. of folios =45 ; folios=-53-61, 63-66, 74-81, 94-97, 100-119.
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Size of the leaves 1—Q.75" X 4.1".'

No. of lines in each folio :—q.

No. of letters in each line :—24.

Material :—country paper, ssmewhat musty in appearance.

Style of its handwriting :—bold, clear and legible.

Nature and condition of the MS :—{ragmentary, moth-eaten.

Script :(—Devanéagaii.

Lacurae :—folios :  1-52, 02, 67-73, 82-93, 98 and ¢9 (in all 22), are missing.

Remarks :—folios 56-63 moth-eaten; portion of the text being thus lost ; occa-
sional use of pysthamdtris; borders ruled with double
black lines; numbers of leaves and verses marked out
with red pigment, so also the colophons of chapters; sub-
ject headings marked out with red pigment. This is the
same MS. referred to by Aufrecht (1.494%). There is
much similarity between this MS and MS B. Even some

mistakes arc also comimon. Some of them are corrected
by some later hand.

Scribal peculiarities :—Occasionally ggamm employed, thus e.g. % is written as 1.
4 and 3 aie written as &4 and Z respectively. Typical
manner in which other conjuncts are written is difficult to
illustrate due to want of such letters in the press.

Beginning :—wmr &g wW@ra. . ..cte. (1V.145).

End :—zff sftamzngd stEs5R Acfaaat whgmgaans gadfananadr gz 1)
daa 25mx 91 g gt v A s(f)R(fa)d (@)
AL yErh z30(F8) T () oRI(fofad ) nan(an) |
an ga( g )agd() an(ar) a9 a0 @ Qa3 (am) 12
#Eg KAHEG: () 1l
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oy AASET R AgErasAA g )
SIS IR gRERNg g, ATl

g7 a-gfFa@rgaRd d wuswfEmamfe i 0

W asadfEmRETRE A aa-

@ Afauedaffaggass: daga: |
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®R\=azSswagqnfafaEaan ages:
NafgropmfFzgns sweadara: |

F54 FEAFSIFAIFAS: BARISAA FA:
Fise @Hhgdf g adiaafEaEa: 19 0

1°, N.,uarrza—

2°, N.a=i 2o N, zagsg. 2, N. «fu&sar-

3%, NA., gafasaaa:- 3% N, yag corrected in the marginalia
4°. N.Reaad; B. fsaga 4°. N. vwex faeas: 47, A, Rgm:, B,

Missing N, fazai
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TARISIT: |

gRIFFAT: @Y ALY & TR
FTAIITET: 87 [ 20 Jandias: paufd: |
sfiuzagant sfEmenkiied fAgai—
A NeaAsafemawil =ad Fisadad |1 .

gafts [ a @sn g aakasaFan |
ezl = a31 A fAdwE @edEs |l & |

aNamfzafafa wa sanfasn: wizfa )
amfar A wuafea o asfamzieaaaistas @ 1 o 1l
arfgerg s wif G afear aftaed 1a:
qifged fgm afi afdan 33 aaediesd |
gagifgaEa) ddw: afaafEaan-
feggrmaraaTaia wa aftgd: 1 ¢
gl 99 a®d 99E0E e |
AfEATI AT F-4EAFT FA AT || |l

i sfrerdaer quiasgERY: 97 |

quisg SO AT BRa gaT 1) 2o ||

Mg gHiaT-SIhaT-arf - TFT-ARET: |

WA FITSY AT AL FITNSA 1 22 |
NI GITGTFAY EFATIA: |

st agAisAs [ 20 | asamaw: | 22 0

Aar a9l GEEAIS A A(AFT a1 |

ol AR AAsa FasAr 1 23 1l

N. giuaan; aga-5° N. sfateafa: Corrected in the marginalia
in pencil. 59, N3z corrected in the text in different ink.

N. gegane; gmafed:
N. siteqgaen, 109 N. #ead
B. w4, 11% N, figaids 13°. DB. aa:; AN. ataa:
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15'. N.

16, N, &% =i

157°. N. mmgd afy; 1% N, sa@aangat 15 Bl fadlad
10°. N. w@far

215, N.dw:; 218 N, @

22% N, frgfyaag:; B, ssaar 22°. ABN &@gt; AN, &l
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23%  N. aregrd:

24°. N. ®gmFe:

259, N, sftazaes

26°. N. @iftqa

27°. N, apa—z7 N.azaqg

28, B. qafs: §:
30°. ABN. g3-
315  DB. g3sq
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@ 397 g g &R AR, 1 qd: |
qe:, FRRR aysy Bam: &4 [ 40] @) w@a i 3o

N, #g@
N. sran;  3,°% N. ad4; after 33°. N. aréi

BN. afs; B. Bafy; 34 N. miga@ @Edl.
N. afiara: sge-

N. 54

B. -wfaafq (

N. uwwen; 384 BN, auaf:a sax3

N a9,.....ai fg-
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“of A0’ rET WAL fRRdaEd gEIR |
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AAEIER w97 AT
AN § Fa% giraafadan i e 1

dtar gagdt A= ssQTeafq TEL: |
gaiadt Wadt = s =maarfian 1 e

TR A g mear aferwr 7 g@fif |
Afer A 9 Ay wermifan i vy |l

fadt 1 T a-ffra@ficay 9gq )
qa=dt ARt war Yagerdyan |
a1 9 Aol fHE &S 1w Ul

A ZZA gAr Ani MwAaA FERong )
aqr =Nty fAgsEl aar seEn gfa o 28 1

W 2y atrfEas: |

sifaer: wAg: TgATAMANRAA: |
oAl 433404 AR 99 a £ ) 9o |l

40", N.ggei- 40" ABR¥m-. N, fafz; B, sfraga: 40% B
A1 40°. N wfd, corrected in pencil ( interlinear )

42, N zafa 3™ 42°. N, 99 a3

43. N.&#: 43% N waafaar

44°, B.uft@arg 44°% N. vaiRkd

45', BN, -@dar

46%. N.zwa&, B.amt; 46 B. amat ceraiRamg

47% N.&pwaa; 47° N fvn B, gw
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RIRATEE [ 40 ] & B FFASY |
HAF: @9 9T, gl FAm S| e )

EragfQErEy agSaanegar: |
wIATROTUTE: F&gaifen 7an | we |

amMRrmfal n=SE Arssayfan afy |
FAUE qQ afy Bemafadtea: 1| w
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AT AR ag BFEOE FEasT¥ i w3 0
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gt e 3 A @ g wewd |
uparsaREl wer @ e falEA
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40°> N.=s: in pencial in marginalia; 49" BN. g&u
49% B. wua

50%, A. gagai-B. smagai-N -4 gaqai-

51° N. smrfHon-

52°%. N. ZiQ#

55%. B.3ad; 55°% B. wag: &i-

56%. N.dmidy; 50°.B. srd g, 56 N, s
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a3t AR e afEsRsae |
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57% N. #ngi-57'.  and 58 missing in B,

58, N, q&md

59% N, &fiagfa

60°, B. wazigr—; B.awar, Aaaa:; N, g=m 606, N, amaiwg
61° B.=ag; Naygm— 61% N, aga-

63. N.ay; 634 B. g

64*

65, A.aYageg@; B.A%aag 65° A. qgId

06°. N, @famr 66°. N.apramd 66% B. aga squ
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Feai AARAN TIARAA AR |
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gaAr: weaAn sgRfa @fafoa: | e
Tl A

w4 20 FAR 3 [ W |

CT: ¥ @ AZN JGIAN 9AG 1 90 |l

g fafoems: suguiEftaan, |
qEFARANT g8 A EFE 1o

67°. N.-uga: 67 B. sammsi- N, g, 67° N, figzar,
68>. B. wigdle- 68°. AB. gnaiRoit

70 N, aefya; 7ot B, wmaa; 7oY. B, avaicedt

72b,  A.wied, B. sgwdw A-fadza

»2%,-73°. missing in N; folio 8 is also missing.
73, B.sgwa@, 73% B. &fifa-

74>, A, @d; B, que

75'. B. Re@q
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A e
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76° A, w&ar xf,

77°% B. qaEt

78  B. —eaisn; 478°, walisuid

79°% A, s, 79% A. ameger  79f, B. R¥, after 79, B, sfx fag:
8o°. B, naiw; 8o0°, B. gar; after 8o B, sgfe:

81, @mg:; 8r1% B. 39

82, B. aflam:
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83%. B. fagra, 83 B. wsweam-  83% B. -diffan

84°. B. sgwaea; after 84 3fx agtw...etc, not found in mss,

85:. B.siwr; 9 N. folio g being here.

86°. B, fewear saim:; 80°. B, -33w3; 864, B, qq); 86°, B, fammuna;
N. fawon g

8¢, B.ualdt 8gc. fFEax 8¢, B, aan, A. &

go®, @@ go°. N, azar
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*N. runs only up to this.
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Authorities and persons referred to in the RK :—

(A) Referred to by names :—
wga: [ o11; —aga-IV.3.
wfeaa( -wax) Il.105.
Fwaq: L.
fgs: Lax
s X.46
(i) qozanr Vg
Ffas: 1.62
Afegdge( -ilap ) 1V.26

LA §¢
guefiF(-aza: ) 1V.8o
PICCCEH B (G
@ Lax
Wa (-gfgia) Vg
Wi (-133: ) 1.54, 1V.5
(-enfzia: ) Ls, 16;
IV.1y48
(-nifzfa: w=id:) Ve
, (5 affar) Il2ro;
111.80; 1V.104; V.133

»

”»

»
,, (i gfifi) Vg
» (-3fke:) Va8
wag V.3, 4.
W V.25
Wiy (wA7) V.igs
( #ws- ) Aagagam VLs
aaw: L.1r
wag (-a3y:) 1V.36
y
»” (
s (-anfiag) 11185, 143
o (, 3@) IV3
, (@) 164
(gh-araag ) IV.135

»

APPENDIX

111.62;

(B)

(-a3:) 111.46, 69 ; V.104

snfr-gafiae: ) 1,68 ; IV.107
i faraid:) 176 ; Vizz

Rqr (= MaFoda) 1.13, go; 116, 52,

83 ; V.49 etc. etc.
22

war- Lir; IV.3

wigd ( present work) 1.6, 22 ;
X.43, 47, 48

wwaa: L1z

() ®qd3@ () L.10

gty Lar

aidg- Lin

frgexaw (garala) 1V.g6

fAxEg: 112

arg: L2

Jga=za: (= gqae) Laz

wie L1z

% Lix

(sts)- ) Fgea: 1.s

g9 (93:) X.46

Fagea-(997:) X.45

sftwoz (-qrRT &f3: ) T

M0z V.341

sftsoza [11.89;IV.19g, 52,96

Referred to in general (==

W [42; 1V.69; V.163

ae (@il ) Lz

=y (ga:) 1L.toy

aqt L.42, 53; 111,100

a4 (@t ) V.06

anaal 110145

sraid: (wawifzfe) 176

( ot )@oizaegoe: 1V.97

Ffaia V.164, 165

weg: (giafifn) 1V.ior

g I.42; 111.80; V.163; VII.5

i (73) IL141

Foft gfoea: 111,42

§: IL.107

araaeg: 111106

arazy: 11199

arRea: Il.iro
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ifrast: ILg
Maaeafyagh: 11201
draarfa: 11.198, 200
Magrafgzada I1L1r
g 153
, (#5m) 163
gar 11.34, 46
gef: (ww) 1V.4y
0% (-3fg) IV.172
ad: Lo
sy (Fqa) IV.y
y (ma=i) IV.96
. {(maw) 1V.156
, (o) IV.sy
assic 11.5;V.245
sftaam 111,128
dit: 145
arRfE: V.40
Ak fa: V.3s4
armqrEaat 4 V.gh
azmgrayg V.38
FaenfEa: V.210
FegaEy: V.230
FrFEfimz: V.i8o
qfizanr 111145
q2 IV.62, 66, 8¢
gura: V.rgb
qEaifa IViazr; Vg8
, (®@) IV.iox
qaead: 111.38
swaIBAY: 111.82
sarrfagn: 1.y
sizr: 11,61, 173; I1L.17, 59, 81, 04,
129; IV.43, 138 ; V.137,
, (FaRfEX:) V.zro
gy .31, 88; Il.77, 187, =205,
207 ; V.134, 207, 256
a¥: L4, 55, 81, 85; II.143, 165,
171, 178, 179, 184, 202, 207,
208, 216 ; IIL.16, 22, 70, 95,
132, 149 ; IV.10, 6O, 92, 125 ;

V.43, 103, 111, 120, 128, 203,
217, 227, 229, 312, 323, 324,
337, 345, 353
wAiRfe I11.128
gaa: 1V.77,83; V.igs |
gt (-gaa) IV.120 °
gfaar 11.164
glfa: 11174, 130; TV.11I1, 115,
V.97, 130, 321, 333, 353
gfafu: (wakfi) Il.z10; IV.104
gfagy: V.zo
geftarg (vam) 11.83; V.138
geted: IL161
gfiay: V.zs:
ga: 1.61
» (#ar) V.56
mafifa: 1123
gwakfa: (adtfa:) 11170
sz [L.10
Frafz: I1.74
qEafify: 11.72
Rt V.332
fagfg: IV.152
fasopwn(-sf3g) 1v.27
fyapwina (imar) VLs
foEarzaaas: 11.25
» -3tz I1.64
, -afgfa: IL.ss
dgaigk: 1V.(87
weas: .41
afTafzin: 11163
afg: V.rz:
af IV.84
gf¥a: Il.1ys
gafgln I1.80
g V.133
gRf: I11.6; IV.53, 176; V.65,
128, 273, 328
» (W) Vg
gRux (dftmen) V.88



INDEX OF TECHNICAL TERMS

Abhanga, tala, IV.143¢, 15¢°
Abhinaya, four-fold, V.141.

" -viveka, V.145-61.
Abhirudgata, mirchana, 1.67,
Abhoga, 4th part of dhatu, IIL.14d,

explanation of, IIT.17¢,

Adara, safica, IV.1732, 175%,

Adbhuta, rasa, VII.25.

Adda, tila, IV.1419, 151°.

Addatala, variety of salagasuda, 1II.

134, No. of varieties of, III.141¢,
Addita, cirl, V.317.

Adhara, Ne. of varicties of, V.134¢,
Adhira, cakra, .27,

Adhisthana, cakra, I.27¢.
Adhomulkha, head-movement, V.49%.
Adhiita, head-movement, V_q495,
Adhyardhika, ciri, V.312.

Aditila, 1V.141¢, 1492

Agramya, ptana of an LElapada, I11.55.
Agratalasaficara, foot-posture, V.1209,

.

125.
Ahidrya, abhinaya, V.134%.
Ahata, gamuka, 11.177, 183%,
Ajfia, cakra, I.30.
Akampita, head-movement, V.45¢.
Aksipta, karana, V.251.
Aksipta, cari, V.331.
Aksiptarecita, karapa, V.216.
Alankara, 1.25, definition of, I.88,
varieties of, I.87-91.
Alapaciliki, vadyaprabandba, 1V.69.
Alapadma, hand-posture, V.61¢, 118%,
Alapallava, hand-posture, V.51, 173.
Alapini, $ruti, I.45%.
Alapti, of raga, 11.212-17.
-gayaka, I1.198.

”

Alata, karana, V.214.

Alata, cari, V.335.

Aligha, sthana, V.347%-.

Amséa, definition of, 1.81¢4,

Anagata, graha, V,125%,

Anihata, cakra, 1.28¢,

Anaksara, alapti, II.214.

Anandavardhana, karana, I11.63¢4,

Aficita, head-movement, V.47%, foot-
posture, V.120%, 122, karana, V.219.

Andhri, dancer, V.30.

Andolita, gamaka, IL177, 180%,

Anga(s), 4th talaprana, IV.r10-22,
deities of, IV.111, animals utteriﬁé"
them, IV.112, synonyms of, IV.113-
17, definitions of, IV.118, No. of’
matrds of, IV.120, script to denote,
IV.121¢d, 1229, ‘

Angadi(s), enumeration of, V.36-40;
No. of varieties of, V.127-38.

Angahidra, No. of varieties of, V.306,
354%.

Angaraga, 7th §rngara, VIIL.13 14.

Angika, abhinaya, V.142%.

Anibaddha, type of gina, 111.8, g,

Anila, No. of varieties of, V.134%.

Aniryukta, prabandha, 1IL.12.

Aitjali, hand-posture, V.544, 84.

Afijana, 8th §rigara, VIII.15-16.

Ankuéa, synonym for anudruta, IV.113,

Antara; gindhira, I.519

Antara, part of dhatu, I1l.15. ,

Anu, time-unit, 1V.g9¢, synonym for
apudruta, IV.113.

’ Anudruta, tilanga, IV.1ro0, '1r3; defi-

i nition of, IV.118¢, No. of matras of,

| IV.azo7.

! Anuga, Name of an Eldpada, 1I1.51,
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Anuvadin, svara, 1.56%.
Apakrinta, karana, V.275.
Apakrinti, cari, V.225,
Apanyisa, svara, 1.82¢4,
Apasyandita, ciri, V.319.
Apaviddha, karana, V 2o0.

Arabhati, V.13.

Arala, hand-posture, V.50¢, 66.

Aridlakhatakimukha, hand-posture,
V.574, 100-1.

Ardhabindu, time-unit, IV.qg.

Ardhacandra, style of lute-playing,
11.59, 779 ; hand-posture, V.50%,
64; synonym for anudruta, IV.113.

Ardhadruta, synonym for anpudruta,
IV.113.

Ardhakartari, style of lute-playing,
I1.58, 71 ; safica, IV.173% , 176%.
Ardhamatra( ka ), synonym for druta,

IV.114.
Ardhamattalli, karanpa, V.224.
Ardhanikuttita, karaga, V.206.
Ardhapapi, pita, 1V.43%.
Ardhardhapani, pata, IV.42.
Ardharecita, hand-posture,
104°?; karana, V.208.
Ardhasama, pata, V.30.
Ardhasthita, svara, I1.210¢,
Ardhasiici, karanpa, V.273.
Ardhasvastika, karapa, V.218.
Argala, karapa, V.253.
Arohi, varpa, 1.8579, 8674,
Asévakranta, sthina, V.351.
Aévakranta, miicchand, 1.6y, .
Aévallla, prabandha, HI.116-17.
Atala, dlapti, I11.214%.
Atita, graha, IV.124%,
Atikranta, karapa, V 262.
‘Atikrdnta, card, V.324.
Avadhiita, head-movement, V.44

V.586,

Avaghata, pata, V.50.

Avahittha, head-posture, V.55%, 9z2;
karana, V.291 ; sthina, V.350.

Avalekha, style in lute-playin.g. I1.56,
6275,

Avanaddha (= @naddha), instfruments,
1V.7-9.

Avapa, kriya, I1V.105.

A-varga, IIl.2¢%.

Avarohi, varpa, J.85%, 86¢4,

Avarta, karana, V.255.

Aviddha, cari, V.332.

Aviddhavaktra, hand-posture, V.589,
102.

Avi$vasaniya(s), of king, X.36.

Ayata, sthana, V.349.

Baddha, cari, V.315.

Bahu, No. of varieties of, V.130°.

Bahubhangi, $aiira, 11.186, 188,

Bahuli, ragini, II.95 ; dhydna of, I1.g6.

Bandhakarana, I1L.60%,

Baingala, raga, Il.10o5; dhyana of,
IL.106.

Bangi, dancer, V.32.

Bhagana, 1I1.28¢5,

Bhairava, raga, I1.103; 174; dhyana
of, I11.104.

Bhairavi, régini, I[,111, 116 ; dhyana
of, IL.x17.

Bhauma, prabandha, I11.38,

Bhavini, variety of prabandha, III.23%.

Bhavuka, gdyaka, 11.194.

Bhayanaka, rasa, VII.23.

Bheda, an updya, X.12-15.

Bheri, instrument, IV.8.

Bhramara, style of lute-playing, 11.56,
62#9; pita, V.53%9; hand-posture,
V.52%, 8.

Bhramaraka, karage, V.234. .

Bhramari, cari, V.33q.-

Bhrii, No. of varieties of, V.r3zq4



Bhojana, of king, X.24-27.

Bhujangaficita, karaga, V.a36.

Bhajarigatrisita, karana, V.z20.

Bhujangatrisita, cari, V.336.

Bhujangatrastarecita, karapa, V.231.

Bhiipala, raga, IL1p.

Bhiipali, ragini, IL.141; dhyina of
IL.142.

Bhiisa, No. of varieties of, V.132%,

Bbiisana(s), royal embellishments,
X.35.

Bibhatsa, rasa, VII.24.

Bindu, style of lute-playing, 11.58, 69.

Binduka, synonym for druta, IV.114.

Biruda, limb of a prabandha, III.20°.

Birudadi, karana, I11.61%,

Brahma, tila, V.1425, 153%,

Brahmagranthi, 1.34, 35.

Brahmi, deity of an Elipada, I1I.54.

Cacaputa, mirgatala, IV.r3¢f; struc-
ture of, IV.145.

Caccatputa, margatala, 1V.139%; struc-
ture of, IV.144°.

Cakra(s), L.23, 26-33.

Cakramandala, karana, V.249.

Camunda, deity of an Elipada, I11.54.

Candika, deity of an Eldpada, 11I.54.

Candraprakasa, prabandha, I1I.128.

Carapa, No. of varieties of, V.129%

Cari( s ), dance-movements, V.307-339;
No. of vatieties of, V.354°.

Catura, hand-posture, V.519, 76;
karana, V.235.
Caturasra, jati, IV.126, 127; hand-

posture, V.579, g6,
Caturbhaga, time-unit, IV.,8.
Caturj, 16th §pngara, VIII.27-31.
Cavarga, LI1.30%, ( Intro., p. 341 ).
Chalivati, vaidhyaprabandha, IV.6a.
Chandovali, $ruti, 1.43%.
Chiyalaga, raga; kiL.172-73.

P Ty .
LT 8 ufbmrn
BN )

A
oy,

\ Chayalagasida (also silagasiida), type

of prabandha, 1111325,

Chinna, style of lute-playing, 11.56, 64;
karapa, V.241.

Cibuka, No. of varieties of, V.135%,

Cira, and 4riigara, VIILs,

Citra, mirga, IV.102 ; No, of métris in
IV.103; tala, IV.142¢, 154°; safica,
IV.1379, 1247,

Citra, type of lute, 11.5.

Citrabhinaya, V.145-161.

Citrakaranpa, I11.62.

Cukka, wind-instrument, IV.180¢.

Cyuta, madhyama, I.50; paficama,
L30; sadja, L.50.

Dadda, a saiica, IV.173¢, 177°.

Dina, an upiya, X.12.

Danda, an upiya, X.16.

Dandahasta, pata, 1V.37, 55.

Dandakarecita, karana, V.237.

Dandapada, karapa, V.278.

Dandapada, cari, V.338.

Dandapaksa, hand-posture, V.59, 111;
karana, V.230.

Daiva, prabandha, 111,384,

Dakka, instrument, IV.qg.

Dakkuli, instrument, 1V.g.

Daksina, marga, IV.102; No. of mitris
of, IV.103.

Dalasrigaraka, vidyaprabandha,

1V.84%0,
Damaru, instrument, IV.q.
Dantakarma, No. of varieties of,
V.134%.

Dayavati, §ruti, 1.43%.

Defacchiya, 112079,

Desl, safigita, L16; variety of tdla,
V.04.

Desakyl, mela, 1L159; rdgini, II. 161;,
dhyéna ef, IL.x6x,
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Devagandhara, riga, Il.itr, 120;
dhyéna of, IL.121.

Dhakka, instrument, IV.q.

Dhannasi, ragipi, IL.111, 118; dhydna
of, IL.119.

Dhanus, synonym
1V.113.

Dhitu, limb of a prabandha, III.13%,

Dhvani, five-fold, 1.36-37.

Dheiiki, prabandha, I11.65-6¢; No. of
varieties of, I11.82.%% ; tala, 1V,1425,
1514,

Dhruva, 3rd part of dhatu, Ill.14°;
explanation of, TILry%; kriya,
1V.108¢; marga, 1V.102; No. of
matrias of, IV.103; praise of, 111.135-
36 ; definition of, I11.137-140% ; No.
of varieties of, III.140%; variety of
salagasida, I11.133.

Dhruvaka, tila, 1V.1419, 151

Dhruvaka, kala, 1V.128, 1299

.411n).

Dhuta, head-movement, V.43%,

Digidigi, safica, 1V.173%, 175,

Diksvastika, karana, V.213.

Dipini, variety of prabandha, 11I.232

Dipta, synonym for Tara, I.89; prana
of an Eldpada, I11.55 ; synonym for
pluta, IV.117.

Dirgha, synonym for guru, IV.116.

Divya (= daiva ), prabandha, I1I.39%,

Divyamanusa, prabandha, III.38%,
39%.

Dola, hand-posture, V.54, 87.

Dolapdda, karana, V.256.

Drsti, No. of varieties of, V.132¢.

Druta, time-unit, IV.1007; télinga,
1V.110, 114 ; definition of, IV.118%;
No. of mitras of, 1V.1207; laya,

o 1V.133% (Intro. p. 41n).

Dundubhi, instrument, IV.8.

for Anudruta,

( Intro.

Durjaya, king, qualities of, X.zo.
Dviraka, city, X.45.

Dviguna, svara, I1.210%,

Dvimitra, synonym for guru, IV.116.
Dvitiya, tila, IV.1419, 14¢%. »
Dvyardha, svara, I1.209%, '

Ekardgamela, type of lute, I1.22,25.

Ekatali, prabandha, III.79-80; No. of
varieties of, T1I1.83¢4,

Ekatali(lika ), variety of salagasida,
I11.134; No. of varieties of, II1.142;
tala, IV.1414, 151°.

Ela, prabandha, IIL.41-47; No. of
varieties of, I11.814%,

Elapada(s), names of, I1I.51-52.

Elapadadevata(s), names of, 111.53-54.

Elaprapa(s), names of, III.55.

Elikakridita, karana, V.293.

Elikakridita, cari, V.314.

Ga, synonym for guru, IV.116.

Gajadanta, hand-posture, V.552, 9I1.

Gajakridita, karana, V.264.

Gajalila, prabandha, I1I.115.

Gajara, vadyaprabandha, 1V.67-70.

Gajayuddha, X.8.

Gamaka, definition of, 11.176.

Gana(s), combinations of short and
long letters, [11.24-28.

Gana, type of gita, I11.6, 74,

Gandasiici, karapa, V.267.

Gandharva, type of gita, I11.6, 79,

Gaitigdvatarapa, karapa, V.304.

Garudapaksa, hand-posture, V.597, 112,

Garudapluta, karana, V.266.

Gati(s), ten gaits, V.182 ; three, V.356.

Gaudamabhlara, riga, I1.153, 156.

Gaudi, style, 1IL.131¢; ragipi, I1. 99 ;
dhyéna of, II.100 ; dancer, V.32.

Gaundali, type of dance, V.140¢,

Gauri, deity of an Eldpada, 1II.54;
tala, IV.1424, 156¢.
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Gayaka, best, YL.191; short-comings | Harinaplutd, cari, V.337.

of, 1L.218-19.

Gayini, 11.189-go.

Ghana, -vidya, 1V.85-86.

Ghanta, cymbal instrument, 1V.86.

Ghantarava, raga, I1.126, 135; dhyana
of, IL.135.

Ghata, style of lute-playing, I1.56, 60%,

Ghosa, style of lute-playing, 11.58, 67.

Ghosd, type of lute, I1.7.

Ghiirpita, karapa, V.226.

Gita, definition of, IIL.6; by nati,
V.189-g0; the best one, IIl.144;
varieties of, IIl.t45; dosas of,
111.150.

Gitaka, Name of an Elapada, ITl.51.

Gopuccha, yati, IV.136.

Graha, of gita, I1.25; definition of,
I.81%%; sth ‘Talaprana, IV.123;
definition of, 1V.124-125.

Grama(s), I.24, 57-63 ; three varieties
of, 1.57 ; definition of, 1.57; places
of origin of, 1.58, 6o.

Grdhravalina, karana, V.270.

Grisma, rtu, 1X.11-26.

Griva, No, of varieties of, V.130%.

Gulpha, No. of varieties of, V.1354.

Gumphita, gamaka, I1.178, 183%.

Guna(s), of alankaras, L.91.

Gurjari, ragini, 11,91 ; dbyéna of, I1.92;
dancer, 1V.28-29.

Guru, time-unit, 1V.joo¢; talanga,
1V.110, 116 ; definition of, 1V.1189;
No. of matras of, IV.rzo®; tila,
1V.1427, 1569,

Hamira, riga, 11.162, 165,

Hamsapaksa, hand-posture, V.52% 79.

Hamsasya, hand-posture, V.529, 78.

Hira, synonym for guru, IV.116; 3rd

_§rigéra, VIIL.6-7.

Haripapluta, karapa, V.279.

Harsavardhana, prabandha, 111.120%,

Hasta( s ), hand-movements, V.50-62%;
No. of varieties of, V.128%.

Hasya, rasa, VIIL.1g.

Hemanta, rtu, 1X.46-53.

Hrasva, synonym for laghu, IV.115,

Hudukka, instrument, IV.8.

Jagana, I[[.27,

Jangha, No. of varieties of, V.1315,

Janita, karana, V.2go.

Janita, cari, V.3zo0.

Janu, No. of varieties of, V.131¢

Jathara, No. of varieties of, V.1304,

Jati(s), varieties of a prabandha,
111.22% ; 6th Talaprana, IV.126-27.

Jaya, tala, IV.142%, 153

Jaya, deity of an Elapada, II1.53.

Jayaghanta, cymbal instrument, IV.86.

Jayamala, prabandha, 1I1.go-g2; téla,
1V.143°, 15¢°.

Jhallari, cymbal instrument, 1V.85.

Jhampa, tala, IV.141¢, 150,

Jherikrti, safica, IV.173¢, 1779

Jhombada, prabandha, I1I.73-76; No,
of varieties of, 111.824,

Jihva, No. of varieties of, V,135%

Jita, Name of an Eldpada, IIl.51.

Kabindu, synonym for Ardhadruta,
1V.113.

Kiahala, wind-instrument, 1V.1804,

Kaimuru, vidyaprabandha, IV.62¢4,

Kai$iki, Nisida, I.52%,

Kikali, Nisada, I.52¢.

Kala, time-unit, IV.g8; synonym for
guru, IV.116; 7th Talaprana, IV.
128-132. (Intro. p. 41 1n.)

Kaladhvani, tala, 1V.1429, 1564,

Kalahamsa, prabandha, II1.129,

Kalasaka, vidyaprabandha, 1V.629, .
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Kila, first Talaprana, IV.97-101.

Kalingi, dancer, V.34, 35.

Kalpa, safica, IV.173%, 174%.

Kalyina, mela, I1.162, riga, 11.163;
dhyana of, 11.164.

Kéama, tala, 1V.1429, 152°,

Kamarupa, dancer from, V.33.

Kimi, Name of an Elipada, I1I.51.

Kamoda, raga, 11.162, 165 ; dhyéana
of, 11.166.

Kampita, gamaka, I1.177, 180?; head-
movement, V.45%,

Kamra, cymbal instrument, 1V.86,

Kamsyatila, cymbal instrument, 1V.85.

Kanakprabha, tila, IV.143%, 158,

Kaifci, 11th §mgara, VIII.21,

Kaficuki, 14th &rngara, VIII.24-25.

Kangiila, hand-posture, V.519, 71.

Kankana, synonym for guru, IV.116,

Kanta, Name of an Elipada, IIl.51;
prina of an Elapada, I11.55.

Kapittha, hand-posture, V.509, 6895,

Kapola, No, of varieties of, V.134%

Kapota, hand-posture, V.54%, 85,

Karakarana(s), No. of varieties of,
V.13;¢

Karakarma(s), No. of varieties of,
V.1374.

Karaksetra(s),
V.1388.

Karala, $arira, 11,186, 1874,

Karana, variety of a prabandha, I11.56;
No. cf varieties of, 111.81¢; dance-
postures, V.197-305 ; No. of variet-

. ies of, V.353%.

Karinguli(s), No. of wvarieties of,
V.136%.
Karapracira,
V.135%.
Katatd, instrument, IV8.

No. of varieties of,

No. of varieties of,

Karihasta, hand-posture, V.59%, 109;
karapa, V.283.

Karkata, hand-posture, V.542, 85¥.

Karnita, dancer from, V.27.,

Karnitagauda, mela, 1l.125;
I1.127 ; dhyéna of, 11.128.

Kartari, style of lute-playing, II1.58,
70; pita, IV.44; safica, IV.173¢,
17644,

Kartarimukha, hand-posture, V.50, 65.

Karuna, rasa, VII.2o.

Kastha, time-unit, IV.g7.

Kati, No. of varieties of, V.12¢9°.

Katibhranta, karana, V.2309.

Katicchinna, karana, V.207.

Katfsama, karana, V.215.

Kavarga, II1.29%, ( Intro. p. 34 n).

Keddra, mela, I1.143; riaga, II.145;
dhyina of, 11.146.

Kes$abandha, hand-posture, V.58¢, 106.

Keyiira, synonym for guru, IV.116.

Kha, synonym for druta, IV.114.

Khalaka, pata, IV.35.

Khanda, jati, IV.126, 127.

Khandacili, vidyaprabandha, IV.66¢,

Khasita, style of lute-playing, II.57,
664,

Khatakimukha, hand-posture, V.509,
69.

Khatakavardhamidnaka, hand-posture,
V.54, go.

Kirtilahari, karana, I11.63¢9-649,

Kon#hata, pita, IV.27.

Kriénta, Karana, V.247.

Krauiicapada, prabandha, II1.95.

Kriya, 3rd tdlapripa, IV.104-109;
varieties of, 1V,104. :

Kriydpara, giyaka, I1.196.

raga,

Krodha, écati, 1.44%. 3
Kysnd, kald, IV.128, 129", { Intro,
p.41n). :
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Kgapa, unit of time, IV.gy*.

Ksetracchiy#, 11.207%-208+,

Kyiti, Sruti, 1.45%.

Ksobhini, sruti, 1.45%.

Ksudraghantikd, cymbal instrument,
1V.86.

Kubhara, style of lute-playing, 11.59, 78.

Kumudvati, éruti, 1.43%.

Kuficita, .foot-posture, V.1209, 123;
karana, V.248.

Kundala, sth épiigéra, VIll.1o.

Kurula, gamaka, IL.1y7, 182¢,

Kitatana(s), I.73.

Laghu, time-unit, IV.100?; talarga,
IV.110, 115; definition of, [IV.r18¢;
No. of matras of, V.120%; type of
dance, V.1407.

Laksmi, tila, IV.142¢, 155.

Lalan8, cakra, I.29%,

Lalitatilaka, Karana, V.246.

Lalita, raga, IL.107 ; dhyana of, IL.108,
hand-posture, V.61, 119%; karapa,
V.229.

Lambhaka, prabandha, IIL.77; No. of
varieties of, I11.834,

Lisya, dance, V.140°,

Lasyanga(s), No, of varieties of,
V.355°

Lata, hand-posture, V,5¢%, 108.

Latdvyécika, karana, V.240.

LA&ti, style, IT1.131%; dancer, V.26,

Lava, time-unit, IV.g7.

Laye, 8th Tilaprina, 1V.133-34, (In-

, tro.p. 41n).

Lina, gamaka, 1I.177, 180%; kargna,
V.202. )
Lolita, head-movement, V.49? ; karapa,

V.30t1.
t1, frnti, 14374

‘;x;wwm, karaga, V205,

v

Madhukar!, wind-instrument, IV.a8#, .,

]
'

Madhura, é3rira, 15185, 18%; prina
of an Elapada, I11.53; kind of gits,
111148, '

Madhya, ndda, I,39%; laya, IV.135%,
134% (Intro. p. 41n).

Madhyamagrima, explanation of,
1.5¢°¢; non-acceptance of, 1.63.

Madhyameld, type of lute, Ilgz}
arrangement of tunes on, I1.52-55.

Magana, II1.25%,

Maghavan, Name of an Eldpada, I11.31.

Maharagtri, dancer, V.31,

Mahlara, mela, IL.153; riga, II,154;
dhyéna of, I1,x55.

Mahlari, ragipl, Il.193; dhyina of,
1L.94.

Makara, hand-posture, V.55, 94.

Malavagauda, mela, I1.84 ; rdgas evolv.
ing from, I1.85-86% ; riga, 11,86-87;
dhyéna of, 11.88.

Malavaéri, ragipi, 11.1x1, 114; dhyina
of, I, 115.

Manas, cakra, L31%,

Mandai, $ruti, L43%,

Mandala, sthina, V.346 ; No. of variet=
ies of, V.340, 355%

Mandalasvastika, karana, V.204.

Mangdana(s), V.184.

Mindhaty, Name of an Elipada, I1L.571.

Mandra, nida, I.39%; marking of,
1.89¢,

Marigala, father of Srikantha, L4, §;
prabandha, IIL.96.

Mangaldcira, prabandha, 11Lg7.

Mangalarambha, karana, I1I1,63%,

Mapibandha, No. of varieties aof,
V.131°,

Mawipura, cakra, La8®. .

| Mantha, tila, IV.242, 250%,.
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Manthaka, “variety of silagasfida,
111.x33; No. of varieties of, I11.1404,

Manusa (=bhauma), prabandha,
I11.3g%. 4

Mattalli, karana, V.223.

Mattalli, ciri, V.322.

Mardangika, mrdanga-player, I1V.20.

Marjani, §ruti, I.44%.

Marga, safigita, I.15; variety of tala,
1V.94%, 139-140%; 2nd tilapraqa
IV.102-103.

Matangi, deity of an Eldapada, IIl.54.

Mitra, definition of, IV.x119.

Matsarikrt, mirchana, 1.67<,

Matta, Name of an Elapada, 111.51.

Mattakokila, type of lute, 11.8.

Mayfiralalita, karapa, V.276.

Medini, variety of a prabandha, III 22¢,

Megha, rdga, I1.174.

Meldpa, name of a prayoga, I11.42.

Meldpaka, 2nd part of dhidtu, IV.14%;
explanation of, 111,164,

Meru, synonym for laghu, 1V.115,

Misra, giyaka, I1.202; jiti, IV.126-27 ;
safica, IV.173¢, 178; Kkarana,
IH.63%,

Miérita, gamaka, 11.178, 184%.

Mohini, deity of an Elapada, I11.53.

Mrdanga, instrument, 1V, 8; preparation
of, IV.11-18 ; deity of, IV.19 ; play-
cer of, IV, 20, :

M;danga yati, VI, 137“

M;du, synonym for, mandra, 1.88¢d;
Name of an Elapa¢a, 1L52.

Mrgadirsa ( ka), hand-posture, V.514,
27+ L

Mudnta gamaka, 11 178, 184"’ s

Mukhacila, svard, IT.2r19%, 'i" S

Mukhardga, No. of varieties of, ’V.“xsﬁ“

Mukharl, mela, II. '}9 ; rﬁglu’l ¥1 8%
dhydna of; FL8%i+ "~ ' .

Mukula, hand-posture, V.525, 812, .

Murali, wind-instrument, IV.180%.

Mirchand(s), 1.24, 64, 71; of sadja
and madhyama grama idenjical ac-
cording to Dantila, 1.62; gxplana<
tion of, 1.64; etymology of, 1.65;
of sadjagrima, 1.67; four varieties
of, 1.68; style of lute-playing,
11.58, 75.

Musti, hand-posture, V.50¢, 67%.

Mustikasvastika, hand-posture, V.619,
116. ;

Nida, varieties of, 1.26 ; five-fold, 1.36-
37 ; etymology of, 1.37¢¢ ; three-fold,
1.39; origin of, .23, 34-38; stuti
of, 1.38.

Niadi(s), I.40.

Négabandha, pata, 1V.49.

Nagapa, 111,28, "

Nagapasarpita, karana, V.302.

Nakhakartarf, style of late-playing,
11.56, 65.

Nakula, type of lute, IL.7.

Nalinipadmako$a, hand-posture,
117,

Namita, gamaka, 11.178, 184,

Nanda, prabandha, ITI.101.

Nindi, recitation of, V.167.

Nandini, variety of a prabandha.
111,224,

Nirdyaga, tala, IV.142¢, 154.

Nisa, No. of varieties of, V.134%.. -~ °

Nasimuktd, roth émgéira, VIII 19-20.!

Nasta, of raga, 1.25, 78-79 ; of fila.,
1V.163%.

Nati, dance of, V.12-17, X 32-33

Nnt!(s), qualiﬁcatton of, V. 19-25, from :
dlfferent .countries, V.zﬁ-ss 3 des-_j
cription of dance of V.185-88 zt;ﬁf1

R
94

V.61°,
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Nattanarayana, riga, 11.144.. 149;. 174 H
.. dhyana of, I1.150. ; 1

,Natya, arigin of, V.3-5; eulogy of

. V.6-8; varieties of, V,140%; requires

ment for, X.34. .

Navanagarapura, city near’ Dviraki
Ls. o

Navaratna, prabandha, 11I.124.

Nibaddha, typeof gina, IIL8, ¢%;
gayaka, Il.201.

Nidragrha, of king, X.27%31, 37-38

Nihaficita, head-movement, V.47

Nihéabdd, kriya, varieties of, 1V.104+
105%,

Nihsapa, instrument, 1V.8.

Nihsiruka, variety of silagasida, IIL.
134 ; No. of varieties of, II.141%.

Nikuiicita, karana, V.222.

Ni$umbhita, karana, V.260.

Nikuttika, karana, V.205.

Nimesa, time-unit, [V.g8.

Niyukta, type of prabandha, Ill.12,
13%,

Nisadha, hand-posture, V.55, 93.

Niskotita, style of lute-playing, IL.58,
72,

Nigkrama, kriya, IV.105,

Nitamba, hand-posture, :V.58¢, 105%;
karana, V.281.

Niti, justification of, X.2.

Nive$a, karana, V.292.

Nrpa, unworthy type of, X.22,

Nrpodyana, X.39-42.

' Nrtta, V.140°.

Nrtya, V.140%

Nrtyadala, V. g1k -

.. - NGpura, synonym for guru, IV. 1:6

karapa, V.232; 13th ﬁtﬁgim VIII

- 23

Nﬂpmapadxki oﬁﬁ,‘vazg-

.Nyisa, definition of, I.Sz‘@.k :

Ojasvin, priga of an Eldpada, L5555
Ot4, vidyaprabandha, 1V.64-66;
Pada, limb of a prabandha. Lg%
Pada(s), 16, of Ela, III St-sz deﬁni—
‘tion of, I1I. 48-50.
Padadi, Karapa, HIL.60%, =
Padapaviddhaka, karana, V. 226, '
Padangulis, No. of varieties of, V. !36“
Padmakosa, hand-postire, V.5t a3, {
Padmalay3, deity of Elapada, IT1.83.
Padmini, kald, IV.128, 129% { Intro.
p. 4In). o
Paksapradyotaka, hand-posture, V.‘sgcf
110% ‘
Paksavaficita(ka), hand-posture, V. 59",
110%,
Pili, ragini, I1.97; dhyana of, II.¢8.
Pallava, band-posture, V.58¢, 105°.’
Paficama, raga, 1L.1o1, 174; dhyind
of, I1.102. o
Paficili, style, TIf.131%.
Paficatle§vara, prabandha, IfI.103-
I14. o
Papihastaka, pita, 1V.48.
Pipyantara, pata, IV.54.
Papyantaranikutfaka, pafa, IV.36.
Parav{tta, head-movement, V.48%.
Parivihita, head-movement, V.46¢4,
Parivrtta, karapa, v.268.
Pirsni, No. of varieties of, V.135¢
Paréva, No. of varieties of; V.x29%
Pirévajanu, karapa, V269 o
Pirévakranta, karana, V 259
Parévakranta, cari, \' 326
Parévamanqlalm. hand-posture, V 60'
e
Pamamknttaka. k.uana. 445» e
Parévapani, pafa, IVi43®. . '
Pita, style of lute playing; 1136, M
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Pita, limb of a prabandha, III.20%;
sounds of percussion instruments
defined, IV.21; varieties of, 1V.22;
of different viadyas, 1V.23-25; of
Nandikeévara, 1V.26-;0; other pétas,
IV.31-31 ; of Srikantha, IV.52-56.

Pitacili, vadyaprabandha, IV.78-80.

Pataha, instrument, IV.8.

Pataka, hand-posture, V.50, 62¢4.,

Pataka, kala, IV, 128, 130°¢ (Intro. p.
41n).

Patakarana, III.59.

Patita, kala, IV.128, 1309, ( Intro. p.
41n).

Patrini, deity of an Elapada, 1IL53.

Patta, cymbal instrument, IV.85.

Pava, wind-instrument, 1V.180°,

Pavarga, 111.31 ( Intro. p. 41 n).

Pavika, wind-instrument, IV.180%

Perani, type of dance, V.r40%

Pilumuru, vidyaprabandha, 1V.62%,

Pipdahasta, pata, IV.38.

Pipilika, yati, IV.1379.

Plavita, gamaka, I1.174, 1815,

Pluta, time-unit, 1V.roo¥; Talanga,
IV.110, 117; definition of, IV.118¢;
No. of matras of, IV.120¢.

Prabandha, synonymn for nibaddhagina,
iIl.10; definition of, IIL1I; 3
varieties of, III.17%, 38; personi-
fication of, III.21; of instruments,
1V.57-58.

Pramoda, prabandha, 1I11.93.

" Prapa(s), 10, of tala, IV.g5, g6-138;
of nytya, V.162.

Prabandhas, Jayamila etc. I11.85-89.

Prasanna, synonym for mandra, 1.88¢;
prana of an Elipada, 11155,

Prasaraka, style of lute-playing, II 59,
777

Prasfiripi, druti, 1‘44"

Prasarpita, karana, V.284.

Prastira, I.24, 74-76% ; 1oth tilapripa,
IV.338; of tila, IV.163-166.

Pratimanthaka, variety of sila‘,gasﬁda,
I11.133; No. of varieties of, IJI 1419
tila, IV.x41%, 1407

Pratyilidha, sthina, V.347%,

Pravesa, kriy3, IV.106-107%,

Priti, éruti, 1.44%4,

Prenikholita, karana, V.280.

Prsthasvastika, karana, V.212.

Piijya, synonym for guru, IV.116.

Pirpa, miirchana, 1.68, 6g%,

Pugpamalya, 6th §rigara, VIIL.11-12.

Puspaiijali, V.15; No. of flowers in,
V.163; kind of flowers in, V.164-65%;
place to be offered, V.165-166.

Puspaputa, hand-posture, V.54¢, 88.

Puta, No. of varieties of, V.133%.

Riga, etymology of, I1.4 ; definition of,
IL.s.

Ragacchaya, 11.206%,

Ragakadambaka, prabandha, III.g8-
100.

Ragalapa, 11.217.

Ragana, I11.26%,

Régantaracchaya, I1.206.

Raghava, tila, IV.1439 160,

Rajani, miirchana, 1.67%,

Rakta, $ruti, [.45%.

Raktika, éruti, 1.43.

Ramya, $ruti, L45¢,

Raiiga, tila, IV.143%, 157,

Rangabh{imi, stage for dancing, V.9-11.

Raiijaka, giyaka, II.195.

Raitjani, $ruti, 1.43%, deity of an Ela-
pada, II1.53.

Rasa, sentiment, VIL1-26; different.
theories of, VII.3-6; No'&wiﬂiﬂ
of, Vilz. - :
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Risa, prabandha, I11.78 ; No. of varist-
ies of, II1.83%.

Riasaka, variety of silagasiida, I11.134;
No. of varieties of, II1I.141%.

Rasasandoha, prabandha, I1l.102.

Rasika, giyaka, I1.193.

Rati, tila, IV.1439, 161.

Ratnarocis, gth $rigara, VIIL.17-18.

Raudra, rasa, VIL.21.

Raudri, éruti, 1.44%.

Recaka, No. of varieties of, V.354.

Recakanikuttika, karana, V.225.

Recita, hand-posture, V.580, 104%.

Repha, style of lute-playing, 11.58, 68;
pata, IV.53%,

Riti(s), styles, I1I.130-31.

Rohini, $ruti, 1.45%.

Rtu(s ), description of, 1X.1-59.

Rudrabhiiana, vidyaprabandha, IV.
81-84.

Ruiji, instrument, IV.8.

Rbpaka, synonym for nibaddhagina,
111.10; tala, IV.141°, 150

Riipakagayaka, I1.199.

$abdacili, vadyaprabandha, IV.80%4,

Sabhamandapa, X.5-7.

$aci, deity of an Elapada, IIL.53.

Sadangas, of a prabandha, I11.18.

Sadava, raga, IL.171.

Sadava, mirchana, 1.68, 6g°d.

Sadharana, gaindhdra, 1.51%.

Sadhdrapi, miirchana, 1.68, 70%.

Sadhya, king, characteristics of, X.21.

Sadja, graha in all ragas, 1.83%.

Sadjagrima, explanation of, Lsg9%;
prominence over Madhyamagrima,
1.61-62.

‘Sagana, 11,26,

‘Sakatdsys, karaga, V.303,

-Sakatasyd, carl, V.310,

Saksara, dlapti, I11.214.

Salags, alapti, IT.215.

Salaga (= chiyalaga) -siida, prabandha,
1I1.15, 133-143. '

Sama, kind of gita, III.146; graha,
1V.124° ; foot-posture, V.120% 121.

Sama, yati, IV.135¢.

Sama, an updya, X.12.

Samagraha, pata, IV.51¢

Samahita, pripa of an Elapada, 11155,

Samakartari, pata, IV.45%.

Samanakha, karana, V.201.

Samana, prina of an Elapada, 111.55.

Simanta, rdga, 11.126, 131; dhydna
of, II.132.

Samapida, sthana, V.344.

Samapida, cari, V.308.

Samapani, pata, IV.46.

Sambhogaéigira, rasa, VIL11-12.

Sambhranta, pata, IV.28; karana,
V.297.

Samlekha, style of lute-playing, 11.56,
619,

Samodbhava, synonym for tryariga,
IV.137.

Samotsaritamattalli, cari, V.321.

Sampa, kriya, 1V.109°

Sampakvestika, margatala, 1V.1394;
structure of, IV.147.

Sampiirna, raga, Il.171.

Samvadin, svara, 1.55%-56%,

Safica(s), of tdlas, IV.r72-78; defini-
tion of, IV.172%,

Saficari, varna, 1.85¢, 867,

Sandaméa, hand-posture, V.52°, 82.

Sandhi, guna, X.10-11.

Sandhita, style of lute-playing, 1L.56,
63. ,

Sandipini, $ruti, I.45%.

Sandra, prina of an Elapada, III.ss. ,

Sangita, definition of, 1.14. . -
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Satkaribharapa, raga, IL.144, 151;
dhyana of, 11.152.
Sankha, wind-instrument, IV.180°.
Sankhya, of tama, I.24, 76°4-77 3 —of
tila, IV.163%, 167-71.
Sankirpa, riga, IL.172-73;
1V.126-27.
Sannata, karaga, V.271.
Sannipata, kriya, IV.109%.
Santa, rasa, VII.26.
$arad, rtu, IX.36-45.
Sarala, synonym for laghu, IV.115.
Sarala, alapti, I1.213.
‘Saranga, mela, I1[.167;
dhyana of, 11.169.
Sarira, 11.185.
Sarpasiras, hand-posture, V.51¢, 75.
Sarpini, kala, I1V.128, 129 ( Intro. p.
41n).
Sarpita, karapa, V.2;7.
Sarvaragamels, lute, I1.22, 24.
Sagabda, kriya, 1V.104; 4 varieties
of, [V.107-109.
Satala, alapti, IL.2r4¢
Satpitaputraka, tala, 1V.139°; struc-
ture of, IV.146.
Satrusalya, Jam king of Navanagara,
L5; X.45, 46 ; tala, 1V.143% 157°.
Sattvika, abhinaya, V.143.
Saubala, Sarira, II, 186, 1882,
Saurdstri, ragipi, 11.89; dhyna of,
11.go0,
Sausthava, definition of, V.175.
Savarga, I11.32% ( Intro. p. 34n).
Sayyagara, of king, X.27%31, 37-38.
Seluki, instrument, IV.8. ‘
'$ikhara, hand-posture, V.50¢, 67,
Siksikara, giyaka, Ili1g2. |
Simhakargita, karapa, V.286.
Simhavikridita, karapa, V.285. -

jati,

raga, 11.168;

Siras, No. of varieties of, V.41-42, 128%.
Sirodanda, synonym for laghu, 1V. us
stnta, rtu, 1X.54-50. o
Siva, tila, [V.142, 153° .

Skandha, No. of varieties of, V:xso‘. .

Skhalita, style of lute-playing, II. 58
73 ; karana, V.282.

Snana, 1st srhgdra, VIIL.3-4.

Sobhin, Name of an Elapada, I1L51.

Soma, cakra, 1.31¢4,

Sphurita, style of lute-playing, 11.57,
6649t ; gamaka, I1.177, 179

Sramav:dlu, V.168-183.

Srikaptha, author of RK, L4, X43,
prabandha, IIL.123; tila, 1V.143%,
1589,

Sriraga, IL.111-112: dhydna of, IL.113;
mela, 1l.tog-10; prabandha, IIIL.
1184,

Srivilasa, prabandha, I1L.125.

S$riga, wind-instrument, IV.180%

Srigara, rasa, VIL8; 2 varieties of,
VII.8-10; decorations, VIII.z.

Srigi, synonym for pluta, IV.117.

Srotogata, yati, IV.1 369,

Sruti( s ), I.23 ; origin of, I.40; etymo-
logy of, L.41; different views re :
Nos. of, l.42; Names of, 1.43-45;
indiscernibility of, I.46.

Sthana, I.23; No. of varieties  of,
V.355%; standing postures, V.341-
351

Sthayi, varpa, 185, 86; svara,

11.209%, -
Sthitavarta, carl, V.309. SR
Sthillahasta, pata;, IV.4t, -~ 7 -

Sitci, kardpa, V.¢7z»

Siici, foot-posture, V. nob 124 cﬁﬂ
V3280 . o 4o i ’

Sicimukha, hmd-post .510 74‘

Sucitra, Name of an Elapada; 153,
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S#gividdha, karana, V.274.

Sficydsya (-cimukha), hand»posture,
" 4.58%, 103,

Siida, type of prabandha, kinds of.

. IIL132. _

Sudaréana, prabandha, 111.126.

Suddha, raga, IL.172-73.

Suddha, alapti, 11.215.

Suddhabangila, raga,
dhyana of, I1.130.

I1.126, 129;

§uddhame15, type of lute, IL.22; ar- .

rangement of tunes on, IL.26-51.
(Vi)$uddhanatta, mela, IL.122; raga,
11.123 ; dhyéna of II.124.
Suddhasadja, mirchana, 1.6
$uddhasiida, prabandha, II1.132%;
varieties of, 111.4o0.
Suddhatanas, 1.72.
Sudha, cakra, 1.32, 33.
Sughata, giyaka, 11.197.
Sukti, cymbal instrument, IV.85.
Sukasarika, prabandha, I1I.120.
$ukatunda, hand-posture, V.519, 70.
Sukavaktra, style of lute-playing,
11.58, 74.
Sukumira, prana of an Elapada, I11.55.
Sfilii, movement of body, V.180.
Sumati, Name of an Elapada, IIL51.

. Sumukhi, deity of an Elapada, I1L.53.
Sdinya, synonym for druta, IV.114.
Stryaprakdsa, prabandha, I1L127.
Sugira, instrument, IV.179; varieties

of, IV.180.
Suéobhin, Name of an Eldpada, 111.5:.
Susumpi, nagi, [.40%,
Suvrutta, synonym for druta, IV,114.
Sy},\ms, §uddha, L.23; vikrta, L23;
*"" names of, I.47; origin from érutis,
1.47 ; abbreviation of the names of,

. L48; of birds and beasts, 1.49 ; No.

" Migf, 1.3 ; divisions of, 184} hﬁﬂ:& of
- 'aprabandha, IIL1g®, 7%

8

.| Svaracchdyd, II.205.

Svarakarapa, I11.57-58¢%,

Svastika, pita, IV.51% ; hand-posture,
V.54%, 57¢, 86, 99° ; karana, V.2:1,

Svayambhi, tones, I1.45.

Syandita, ciri, V.318.

Tagana, 1I1.27%,

Tala, No. of varieties of, V.136¢.

Tala, limb of a prabandha, IIl.1g?;
cymbal instrument, IV.85 ; prepara-
tion of, IV.88-g0 ; manner of play-
ing, 1V.91-92% ; deities of, IV.g2%;
musical measurement of time, IV.-

. 04¢%; kriya, IV.100%.

' Taladharta, qualities of, 1V.g3.

Talhhasta, style of lute-playing, 11.59,
76.

Talamukha, hand-posture, V.57, 98.

Talapuspaputa, karapa, V.97.

Talirpava, prabandha, I11.118%,

Talasamsphotita, karana, V.265.

Talasanighattita, karana, V.289.

Talavilasita, karana, 252.

Tambiila, 15th §yngéra, VIII.26.

Tamraciida, hand-posture, V.529, 83.

Tana(s), $uddha, L24, 72; Kkita,
I 24, 73.

Tandava, V.140%.

Tandikavyapti, vidyaprabandha, IV.-
77%.

Tara, nada, 1.39° ; marking of, I.89%.

Tarasthina, synonym for pluta, IV.117.

Tarakarma, No. of varieties of, V.133%

Taravati, variety of a prabandha
111,23,

Tatanka, synonym for guru, IV.116.

Tavarga, 111.30¢ (Intro. p. 34n).

Tavasva, instrument, IV.9.

Tena, limb of a prabandha, III.@O‘. ,

Teniakarana, [1[.61%d, :

Tilaka, 4th §pigira, VIII8-9.
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Tiripa, gamaka, 11.177, 179%,

Tivra, §ruti, 1.43%.

Todi, ragini, 1I.126, 133; dhyina of,
I1.134.

Tribhinna, gamaka, 11.177, 1829,

Trimatra, synonym for pluta, IV.117.

Tripataka, hand-posture, V.50¢, 63.

Tritantri, lute, II 7.

Trivali, instrument, IV.8.

Trtiva, tala, IV.141%, 140°.

Truti, time-unit, IV.g8.

Tryanga, synonym for pluta, IV.117,

Tryasra, jati, 1V.126, 127.

Udava, raga, I1.171.

Udavita, miirchana, 1.68, 70%,

Uddista, I.25, 8o.

Udghatta, margatala, IV.1409; struc-
ture of, 1V.148.

Udghattita, foot-posture, V.120¢, 126;
karana, V.2g9.

Udvahita, head-movement, V.46,

Udvrtta, hand-posture, V.579,
karana, V.287.

Ulbana, hand-posture, V.61¢, 118,

Ullasita, gamaka, I1.177, 1814,

Ullekha, style of lute-playing, 11.56,
61,

Umatilaka, prabandba, IIIL.119; tila,
1V.142%, 152%.

Unmatta, karana, V.z10.

Upajia, gayaka, I1.200.

Upadama, vadyaprabandha, IV.68%.

Upasrta, karana, V.288.

Urahparévirdhamandala,
ture, V.60, 115,

Ordhvahasta, pata, IV.40.

Urdhvajénu, karana, V.221;
V.237.

Ordhvamandalin, hand-posture, V.60ﬂ
113%

97,

hand-pos-

carl,

Udgraha, first part of dhétu, IIL14¢;
explanation of, III.16%,
Ornanabha, hand-posture, V.52¢, 8144,
Uromandala, karana, V.250.
Uromandalin, hand-posture, V.fo,‘, 114
Oru, No. of varieties of, V.1312,
Uruda, saiica, IV.173°, 177%,.
Oridvrtta, karana, V.294.
UOriidvrtta, cari, V.316.

Uttanavaficita, hand-posture, V.58,
107,

Utavana, vidyaprabandha, IV.61.

Utkali, dancer, V.34.

Utsanga, hand-posture, V.54¢, 89.

Utksipta, head-movement, V.48¢,

Uttaramandrd, mirchana, [.67%.

Uttariyata, mirchanai, 1.677%.

Utsyandita, cari, V.323.

Utphulla, pata, IV.34.

Utpluti, karanas, No. of varieties of,
V.353.

Vicika, abhinaya, V.142¢,

Vadana, No, of varieties of, V.135®,

Vidin, svara, 1.24, 55%.

Vadya, 4 varieties of, IV.5-6.

Viggeyakira, . drawbacks of, II.203;
qualities of, I1L.5.

Vardarbhi, style, 111.130. .

Vaiéakha, sthina, V.345.

Vai$ikharecita, karapa, V.233.

Vaisnava, sthina, V.343.

Vajrika, §ruti, L.44%,

Vakra, synonym for guru, IV.116,

Vaksas, No, of varieties of, V.129%,

Vaksahsvastika, karana, V,200.

Valaya, synonym for druta, IV.r14;
12th §pigara, VIll,22,

Vali, gamaka, IL.177, 1814,

Valita, hand-posture, .V,619,

119“’;.
kal’m, o%’l . T
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Valitoru, karana, V.199.

Vam$a, wind-instrument,
preparation of, I1V.181-1g0.

Vardhamina, hand-posture, V.55¢, 95.
Varenya, deity of an Elipada, II1.53.

Varga(s), groups of letters, 111.29-37.
castes of vargas, IIL.37 (Intro.

p-34n);
Varna, I.25, 85-86; prabandha, 111.94.
Varsa, rtu, 1X.27-35.
Vartika, marga, 1V.102 ; No. of mitras
in, 1V.103.
Vartita, karana, V.198.

Vartini, prabandha, 111.70-72 ; No. of
varieties of, I11.82¢,

Vasanta, mela, II.137; raga, 11.139;
dhyina of, Il.140; vasanta-raga,
11.174, tala, 1V.1439, 1599; rtu,
I1X.3-10.

Visava, Name of an Elapada, 111.52.

Vastu, synonym for nibaddhagana,
IIl.10.

Vayuvega, deity of an Eldpada, 111.53.

Vedini, deity of an Elapada, 111.53.

Velavali, ragini, Il.144, 147; dhyana
of, 1L.148.

Vicitra, Name of an Elapada, I11I.52.

Vicyava, caii, V.311.

Vidarika, 1.83.

Vidhuta, head-movement, V.43%4.

Vidyudbhranta, karana, V.261.

Vidyudbhranti, cari, V.334.

Vigraha (=gitra), vina, I.40%; a
guna, X.16.

Vijaya, deity of an Eldpada, I1l.54.

Vikaravan, Name of an Elapada, I11.51.

Vikata, type of dance, V.140¢.

Vikrsta, kind of gita, I11.149.

Vikrtasvaras, different opinions re:
nos. of, 1.53.

Viksepa, kriya, IV.1o6-107%.

Viksipta, karana, V.254.

Viksipta, kaldy IV.128, 130° (Intro.
P- 4In).

2,4

1V.1809,

Viksiptaksiptaka, karana, V.217.

Vilamba(-bita), laya, V.133, 134%
( Intro. p. 41n).

Vinivrtta, karana, V.258.

Vipaiici, lute, I1.8.

Viprakirna, hand-posture, V.57¢, 99<.

Vipralambha, §rngara, VII.13-18.

Vira, rasa, VII.z2.

Vigama, pata, 1V.29; graha, IV.125¢;
type of dance, V.140°.

Visama, alapti, I1.213.

Visamakartari, pata, 1V.45.

Visamapani, pata, IV.47.

Visarjita, kalid, IV.128, 1302 ( Intro,
P 41n).

Viskambha, karana, V.zg8.

Visnu, tala, 1V.1420, 1529~/

Visnukranta, karana, V.296.

Viéuddha, cakra, 1.24%, 33.

Visuddhamela, lute, 11.22.

Vivadin, svara, 1.56¢,

Vivarta, karana', V.257.

Vivartita, karana, V.263.

Vrsabhakridita, karana, V.300.

Vrécika, karana, V.243.

Vrécikakuttita, karana, V.238.

Vrécikarecita, karana, V.242.

Vrttis, No. of var.eties of, V.3557.

Vyakta, kind of gita, 11I.147.

Vyamsita, karana, V.244.

Vyaifijana, synonym for druta, IV.114.

Vyépaka, synonym for lughu, IV.115.

Vyapakadrutibhiisana, vadyapraban-
«dha, 1V,71-77.

Vyoma, synonym for druta, IV.114.

Yagana, 111.25¢9,

Yana, a guna, X.17-18.

Yantracchidya, 11.z08¢,

Yati, vadyaprabandha,
tilaprana, 1V.135-37.

Yavarga, 111.32% ( Intro. p. 34n).

Yugahasta, pata, IV.39. .

1V.59; ¢th
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{Introduction )
L[]
Page  Line Incorrect Correct *
I 13 eastern western
nzl2 collaborated corroborated
2 6 Sirkantha Srikantha
21 Gitagovinda Gitagovinda
3 4 Sriripadevsya Sriripadevasya
5 6 my his
6 3 ( 1559-1608 A.D.) ( 1569-1608 A.D.)
4 1569 A.D. 1596 A.D.
8 I classfying classifying
I 11 mirchhanés miirchanas
25 Bharati- Bhiratj-
n 312 : Padmanabhan Anantapadma..
13 6 chhandovati Chandovati
14 11 " ”»
12 Dayavati Dayavati
19 Priti Priti
20 Marjani Marjani
15 7 each others each other.
11 Mirchhanis Mirchands.*
16 4,7.8 » »
9 4/Miirchh v/ Mirch
17 8 Sadava Sadava
15 Uddista Uddista
18 n. 15, 1. 2 ATTqT qAFyanyg
22 n. 20,1 2 16tn 16th
24 n ,.L3 LRI IR,
25 L6 a1 a9
26 col.3, (facinguagH) wrear A
27 col. 7,1. 2 %% #f3... etc. should face # # ¥ of col. 5.
31 12 Ardhardhapani Ardhardhapani
13 Ardhapani Ardbapani.
49 24 Ramamaitya Rémidmitya.

* The spelling of this word should be corrected elsewhere also.
In the Sanskrit text minor corrections of dashes, and bold letters as also

of ¥ etc. are ignored to save the list from inflation.
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59
61
62
66
67
68
69
70
71

72

76

86

Page

o3 O

© ©

Line
n.46
14 (col.4)
11 (col.4)
4 (col.2)
7(")
4 (col.r)
4 (col. 3)
3(")
4 ( col.2)
16 (col.3)
3 (col.4)
12 (col.3)
3
11
25
6
1I
28
88

Stanza

27:4
33*
35%
38
43°
Socd
n. 64°
70¢
n. 78
n. 812
n. 85
» 89°
» 90°

187

Incorrect

Vina
Sadava
Odava
Purnd

murchand
Ghanta -

Vasant
- gauda
Pilirna

- kamodi

Sa
Sa

Suddha -
alankaras

Ola
Sastri

Reprinted
Damodara

ERRATA
(Text)

Incorrect

wreaiesa
3

LOIGE]
wgeait-
et

- F14: Fa-
Ao

HHEd-
sAsaiH
gag:

being here.
fRraar
L

Correct

Vipa
Sadava
Odava
Parna
miirchand
Ghanta -
Vasanta

- gauda
Parna

- kamodi
Sa

.\/

Suddha
alankaras
ota

Sastri
Reprinted,
Damodara

Correct

aqiy-

LECS

LD
agfe-

e i

- qisga-
N. sTR§

{ 5° J+rea-
B. sAisat®
B, da¢:
begins from here.
B. firrar.
B. &,
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Page Stanza Incorrect Correct
12 colophon aftxos- stH0z-
13 44 qlres: qrrez:.
14 10% shaa: [ffda:
12° -gdar: - gaar:.
n. 10° EC | B. .
n. 137 -iR- B.iw-.
n. 184 TG B. qrgard
15 209 FEZA =g,
n. 209 B. 23t B. 23} &1 -
16 318 wqaqAqr a4t a4t.
17 n. 43¢ qaq: B. qag:
18 524 aoft ag - asofrag -
n. 52° 528 524
n. 52° - q AT - B. - a5 -
n. 559 aAgALS - B.mqg -
I9 n. 58 £ B. g=.
n. 59° T - B.3g -
20 66¢ arooma=t - qIorar aait -
21 714 CLE T SyFRIO.
21 n. 714 supply :— 714 B, a38%8
22 n.x folio rr 2 folio 11,
24  92¢ afegan (1) agan .
95° - qIISAFT - qausfea (¢).
95¢ EEL) ST,
n. g79 wfafug B. wfafya,
26 n. 107¢ 107¢ 107°
27 11g° - 991 Rowa - - g9tfdeny -
115° 115° 115°
28 125°¢ Sy Ry
n. 1229 1229 122¢
123¢ THEY - B. wwat -
127 fodifgra: B. R
29 after 1309 S 1] gsaxE: U ]
133° andt [ 14°] andt
133° YT CATTHRT] RQIEAT IH+T
31 n. 142% G 1
34  before 163¢ AIAST: © o fad@s-
35  174° Ry @R *any.
36 181 -8 - v - N
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