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INTRODUCTION.

L 1 PERSONAL HISTORY OF BHAVABHUTI
. THE DATE OF THE UTTARARAMACHARITA,

Bhavabhiti was born in Padmapura in the Berars. He was

ancestors are given by himself in the introductions to his previous
¥ plays. . He lived at the court of Yasovarman of Kanouj who was
his patron. Yasovarman was defeated by Lalitaditya, King of
I Kashmir, in the last decade of the seventh century. It seems that
. Bhavabhati did not go to Kashmir, with the conqueror. There is
- nothing in his works to prove his residence there, Yasovarman,
though conquerad, was allowed to rule as a tributary king, and
Bhavabhuti must have lived, after this-event, either at Kanouj or
at his native place in the southern Berars. It seems more pro-
bable that he was at his native place in old age, when he wrote
his Uttararamacharita because (i) there is no mention or side
reference to his patron, and (ii) there is besides such a faithful
"~ description of Godavari and of the rugged and formidable
mountains near that river as would come out of the pen of an
‘eye-witness alone.

Of the plays written by Bhavabhiti, three only have come
down to us. The Uttarardmacharita is the last of these, written
| by him in his old age as he himself tells us in the last stanza.

Chus it seems that the Uttararamacharita was written at the be-
f Bning of the eighth century.

External and internal evidences:—

‘Bhavabhiti is referred to by Dhananjaya, a poet of the

tenth century.

(ii) References are also found in books of Wamana, Mammata
and others, all written after the tenth century.

(1) References to Kalid4sa and to the author of the Vasavadatts

¢ 2 Bréhmama by caste. The names of his father and other
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(both belonging to the first century) are found i in the
Uttararamacharita.

( 2) References to sciences such as Sankhya, Yoga, Nyaya and
others, all developed at the beginning of the Christian
era, are found in the drama.

(3) References to Buddhists, with reverence shown towards

_ them, are found in the Malati-madhava, 4

(4) Absence of Vidushaka. [ The Vidushaka is found in the &
plays of earlier writers like Kaliddsa, but is conspicu-
ously absent from those of the later ones viz. Bhava-
bhiti, Bhatta Nardyana, Visakhadatta & others. ]

(5) Uncommon metres, like Dandaka & Nardataka, not found,\,, 2
in earlier writers.

(6) The prose style. [ Bhavabhiiti was an adherent of that
school of rhetoricians who regarded richness of com-
pounds as the life of prose. The school was founded by
Dandin in the sixth century. Bana and Bhattandrayana
were also the adherents of this school J. Cf. gitet—: afra
ma W W ?ﬂﬂ%m 1’

2 CRITICAL APPRECIATION.

Having given an account of himself in the introduction to
the play, the poet skilfully introduces the main characters. _|
Suggestion seems to be a very important
factor in the writings of Bhavabhiti. Even-.-
in the introduction, he suggests the great
calamity to the land, in case the calumny about Sitd reaches the
ears of Rima. The very first words of Rama are significant.
They stamp upon the heart of the reader, the sternness of duty .
which deprives a man of his apparent independence.  The g £
duction of Ashtiavakra on the stage, apparently to convey %

messages of the elderly persons, replete WA..
Messages of the v, words and affectionate solicitude for the g
elderly persons. 4
young King and Queen, has really a deep

31gn1ﬁcance ‘Vasishtha’s message to Rama, tolook to the in- |
terests of the people, seems to be very natural, but it calls from

First Act.
The introduction,
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Rama, the most important and significant words:—

“I am ready to renounce affection, mercy, happiness

~* and even Janaki, for the gratification of my subjects. "—

and, alas! as cruel fate would have it, he has to forego all these,
even Janaki!
_ Sit4 begins to observe the picture-board, brought there by |
‘_tl;le. dramatist, apparently for her amusement, but really for !
E giving a sketch of Rama’s earlier part of life. The examination

Thb b%ﬂm’e- of the pictures gives rise to some casual

board. remarks from the hero and the heroine,
| illustrating some admirable and happy traits
% of thexr character which is affable and stern at one and the
“same time.

At the end of the plcture scence, Sita is naturally tired and
overpowered by sleep. Here is given by the dramatist, the ideal
pzcture of conjugal felicity, where a single remark from either

Conjugal person is enough to enliven the faded flower

Felicity. of the life of the other. While Sita is ash.e.p,

Rima begins to soliloquize. The dramatist
takes advantage of the occasion and gives his own idea of love,
very skilfully from the lips of the hero. :( VideI 383-8 also
appendix B:)

The dramatist is certainly a great artist. Réma, who has
subdued all his enemies and has been enjoying perfect repose,

thinks that he has no fear of a second separa
tion from his beloved and expresses the
thought that he can never béar a second se-
D aratxom but—such is dramatic irony—he is really on the eve of
h osing her. This scene of the perfect happiness of Rima is in-
"tentionally introduced by the dramatist, with a view to set off the
ubsequent scenes of his grief, by contrast. Thus, Rama, from
he highest summit of perfect happiness, is suddenly tirown
into the bottomless pit of grief by one incident, viz, the interview
with his spy, Durmukha. At once, he makes up his mind to
send Sitd away into exile. In his heart, thereis a strong strife

4 dramatic
artifice.

Iy
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between the tender feeling of love and the stern sense of duty—

the gratification of his subjects. He hesitates to leave Sita there

alone. At this moment, by the use- of a clever artifice, .the dra-
matist makes Rama leave his wife alone, and go away to pro-

tect the sages from the demon Lavana.

The prelude to the second act has no conspicuous merits. It
shows that there is an interval of'twelve years. In this point,
the drama resembles * The Winter's Tale ” though ‘the Bard of I
Vidarbha lived eight centuries before the Bard of Avon’. To { i 1
obey the call of duty is the key-note of the drama, and Rama, in |

. accordance with it, mercilessly kills Sambiika.

, iﬂ%‘;’gﬁ‘%'o y Incidentally, Sambiika utters the name ofw,
nature. Dandaka but it suddenly brings to the -

memory of Rama, the whole train of past inci-
dents and sufferings. The dramatist, as usual, does not fail to
take advantage of the occasion, and gives a fine yet faithful de-
scription of Janasthdna and his beloved Godavari with. which he

was so familiar, and, which he liked most. ( vide II 184-291.)

_ The interview of Rama with Sit4, who is rendered invisible
by superhuman agency, forms the subject-matter of the third act.
In delineating the depth of feeling and the intensity of sentiment,
Bhavabhfti is the gifted child of the Muse of Poetry. This act
» gives good scope to Bhavabhti in delineating

Stagnc;;?hici}zin 4s the depth of the l'mm.':En‘ heart. .Twelve. }'eari‘
" of Rima & Sid have elapsed since Sita is sentinto exile. It

is only owing to his uncommon gravity of

mmd and extra-ordinary courage, that Rama has been able to

sustain his life till now, without ever giving expression to his

_grief though it has been always present in his heart. Yet it tellg

on his gentle frame. Vésanti says:—

" “He has lost his complexion, and has become very fecb!

so much so, that he is recognized only with difficulty. Yet€!

he is pleasing to the sight. ” )
Now, in the Dandak4 forest such is the force of the fire of gnef,
with its embers stirred by memories of the past, that Rama is |
o longer master of himself, and has to seek relief from his |

Y

[ 0T
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sorrows in lamentations alone., The same is the condition of Sita,
nay, much more, as the dart of shame caused by her exile, with.,
out any cause, is always rankling in her heart.

The elephant and the peacock call back all the incidents

of the past. The sight of her foster-child, the elephant, reminds

. Sitd of her sons, Kus’a & Lava. Tamasai, her

Filial affection. friend, sees through her emotions and begins

‘ to describe filial affection in general. Bhava-

bhitis as usual, makes the most of this occasion and has a
little but happy digression. Tamasé says :—

“ A child, being the resting place of the affections of both,
the husband and the wife, is certainly a blissful knot of the
essence of the hearts of both-”

A very happy . definition indeed! Bhavabhiiti must have
got a very affectionate and loving character and must have
known the secret of filial affection. His remark, here, is sure
to appeal to the heartof every parent. Through the lips of Rama,
the poet gives an exact and faithful picture of Sitd engaged in
sport with her foster-child, the peacock. Rama thus addresses
the peacock— _

I remember thee, oh peacock, with my heart full of affection,
as though thou wert my own child, when thou wert
made to dance, with clappings of her tender hands, by my
beloved, who, then by means of the dance of her clever eye-
brows, adorned her eyes, that had the pupils turning round
within the sockets in accordance with thy movements
hither and thither, ”

In course of conversation, Visanti is reminded of Sita and
hakes Rama to task for his cruel treatment of her. The passage
1S exquisite, Vasanti addresses Rdma:—

“ Thou art my life, my second heart, moonlight to my
eyes, and nectar to my limbs. You humoured her by these
and the like coaxing words. Even her— or enough, why
speak more? ”’

She at once faints. Rama tries to. console her, but sheis
furious and asks him the reason, why he was so unkind to his
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| . devoted wife. At last, after so many years, |

; , ¢ asl;cg;z %}é?f:g-; to unawares there escapes from the lips of Rama, -
Iy a gentle rebuke to his subjects which is indeed
; | | well-deserved—
L “People could not tolerate Siti’s residence in my palace,

i as to the reason of it,- they themselves know it well !”
K Vésanti is not satisfied by this excuse. The excuse that he was
cruel to Sitd, in order to prevent ignominy among the people, |
seems a sham to her, and she again says:— ;
“Ah! cruel one! fame indeed isliked by you. ButmayI .
ask you—is there any infamy more terrible than this? ” i
The remarks are brought home to Rdma. He at once begins to
weep ; and his wife, though wronged, pities him and exclaims—
*Thou, indeed, Oh Vasanti, art hard and cruel.”
Every word of the dialogue between Rima and Véasanti shows
Bhavabhuti’s thorough insight into’ the human heart. He
has exactly shown how the bounds of decorum and  etiquette,
even in presence of the Anointed Majesty, are set aside by the
excess of sorrow and affection.
Credit must be given to the dramatist for all this; or, rather,
the-~ is no harm if we go further. Can we
The veice Q[fl the not .- ‘he personal presence of the |
%{gﬁ%ﬁi ;’;‘:ﬁlse i  dramatist, in every word that Visanti
utters? Bhavabhati, not Vasanti, is in-
dignant at Rama’s cruelty to Siti, and takes Rama to task,
right and left. The same thmg is done by the poet on one more ;
occasion through the lips of Janaka. ( vide Act. iv 363-4 ) ol
The twofold purpbse of the act is served. A lesson has been
administered to Rdma for his conduct- Secondly, the limit,
grief is reached. and Rama exclaims :— Ty
“ Alas, my Queen, my heart splits; the frame of my bod_v E
droopss I look upon the world as howling w11derness ......... ' f
What am I to do, a luckless soul as T am? ‘
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This delineation of extreme griefacts as a foil to set off the
‘ reunion of the hero and the heroine at the end
The two-fold pur- o410 drama. Rama has to go for the Horse-

pese of the act. . N . .
sacrifice, and the act closes with a philosophi-

‘cal reflection of the poet through the lips of Tamasa:—

¢ Just as water assumes a variety of forms such as waves,
whirlpools and the like, so the sentiment of pathos assumes
different forms, such as joy, jealousy, anger and the like,
owing to a diversity of circumstances. *’ ’

Very apt remark indeed! The various sentiments, assisting the

sentiment of grief, are seen in the third act in many places.-

The dramatist sees the necessity of at least some comic re-
lief from the uninterrupted seriousness of the preceding act.

There is no jester in the play and the dramatist has to arrange a

separate scene for this purpose. The dialogue
Fourth act. P purp g

Comic relief, between the two pupils of Valmiki, Saudhitaki

and Dindayana, the former of whom is rather

witty, gives some relief to the readers. The phrases ¢ grey-bearded

folk > and ¢ caravan of ladies’, the playful thought that they are

to get a holiday on the visit of the old folk, and the comparison

of Vasishtha to a tiger or a wolf only because he gobbles up a

heifer as soon as he turns up—all these cannot but produce

laughter from the audience that are moved to tearsin the pre-
vious act. ’

The seriousness begins with the entrance of the imatiated

old figure of Janaka. Anguish is incessantly corroding his heart.

. . He becomes ready to meet death, even by
Seriousness again.

Janaka. suicide, but he is deterred therefrom, by the
same thought that occurred to Hamlet viz.

that suicide cannot absolve the soul, but on the contrary, leads
it to perdition. He has now to see his relations, the sight of
whom he considers to be as painful as salt upon a cut. Janaka
pays his obeisance to Arundhati. A great compliment is given
Arundhati. to her by the pf)et. I—.Ier ?}usband, the cc.:le-
brated sage Vasishtha is said to regard him-

self purified by means of her. The blessing, given to Janaka by

|
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her, is quite in the ancient Vedic Spirit. She does not wish him |
long life or sound health, but would rather see him illuminated
by Eternal Light. The poet shows in these passages, the respect
given to ladies in ancient India. Kausalya, by the sad recol-
lections of the past, at the sight of Janaka, is overpowered
with grief and falls into a swoon.
The dose of seriousness is sufficient and relief is brought by
Lava, a young bachelor of the warrior-castes and the pupil of \ﬂ
. Valmiki. His innocent talk, suited to  his
Rféff bc‘; Zz,ggliby sylvan life, is calculated to humour the old ‘ 4
companions. folk. The conversation between Lava and 4
his companions gives the reader a good idea =
of the life aud simplicity of the students residing with the
preceptor in the hermitage. A common animal like-the horse
causes curiosity to them and the animal is to be recognized only
by its description in the chapter on sacrifices. The act closes with
the proud words of Lava, who is indignant at the haughty bearing
of the soldiers. :
The happy combination of the spirit of chivalry and the
enthusiasm for battle forms the theme of the
_ Fifth act:  fifth act. Assoon asthe army of Chandra-
Sp ZZ; W;nzkrlt?lfgllr Y ketu comes within the range of his sight, Lava
enthusiasm begins its slaughter. The words of both the
young warriors are fiery yet noble, harsh yet
pleasant. The style is suited to the sense. Harsh syllables and
conjunct consonants abound in the act to advance the sentimei.t
of Heroism. Lava heartily receives the challenge from his
cousin, unknown to him, and discharges the Jrimbhaka missiles ad
to stupefy the army. Both of them take a fancy to each other. “
They cannot account for the fancy—whether it is due to their
accidental meeting, or to their excellent virtues, or to some
old familiarity in the previous birth, or to their relationship
unknown through ill-luck. Yet the poet gives his own
explanation. Through the lips of Sumantra he says—
“ It is but the nature of created beings that one looks sweet
npon another, without any cause. It is the ordinary
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people, that, in order to defend it, call it ° affinity between

the Stars ’ or ‘miraculous power of the eyes’ ”.
Chandraketu does not like to fight at an advantage with Lava 5
who fights on foot. A fair field and no advantage to cither "
party is the tone of ancient warriors. Chivalrous spirit and
chivalrous courtesy are seen in every word the warriors utter.
Thus Lava is furioas at the guards of the horse that were rough
~@  and rude to him. Lava says—

““ The speech of the intoxicated and the proud is set down as
devilish by the sages. Such a speech is the source of all |
enmity and the bane to the world |

- The act has an apt closing. An actual fight is to take place !
in the next act and the spirits of both are to be chafed- In |

Lava's spirits course of conversation, Rdma is praised by
n o N - P -
chafed. Chandraketu. A trus warrior, like Lava, can

never brook the praise of the exploits of 1

another warrior unless he is convinced of thems: and hance, the
following remark cannot doany injustice to Réama, buton the
contrary shows Lava in his true colours—
It is an established truth that the valour of the Brahmana
lies in his tongue, while that of the Kshatriya liesin his
arms. Parasirama was a Bridhmana, who took up arms
and if he was subdued by Rama it isno compliment to ;
the Sovereign at all. Besides, why should we pass such ;
remarks on old persons? The fame of Radma did net suffer
in the least though he killed a woman, Tadaki., I know
his three intrepid steps in his fight with Khara. Iam also
conscious Of the skill, shown by him, at the time of
killing Wali.
Both are provoked and they repair to a good battle-ficld.
Itis a rule in dramaturgy, that actual fight. is not to be

Sixth ast. represented on the' stage. Conseq.uent'ly, the

The fight. description of the present fight is given by

. two semi-divine beings seated in an aerial car.
The principal weapons in the fight are Astras or missiles,
While the fight is going on, Rdma appears on the scene, and
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his presence puts an end to the fight.

Chandraketu introduces Lava to Réma, as his personal
friend. The effects of introduction are exactly similar on both,
Hostile feeling disappears and it is replaced
by feeling of joy. That, affection requires no
cause, is the doctrine of the poet, Thus R4ma says:—

“That, it is affection, and that, it requires a cause, are two
contradictory assertions. Some internal cause brings two
objects together. Affection does not depend on external
environments, The sun-lotus blooms at day-break; while
the moonstone begins to ooze at the rise of the moon, »*

Bhavabhuti, very happily proves general truths by ordinary
instances of every-day occurrence, Thus, when Ramg hears, that
the valiant Lava is unable to brook the praise of his (Rama’s)
exploits, he defends him by the words—

“A spirited man can .t brook the spreading  spirit of
another. Tt is but his innate nature. When the divine
Sun shines incessantly with his rays, why is it that the
fiery stone emits light as if insulted ? »

Rama hears about Lava’s familiarity with the Jrimbhaka

Rama & Lava.

missiles, and heis lost in thought to see the - -

Rama’s train of source of these missiles to him. Kus’a m
reasoning. his appsarance on the scene and the two

young warriors and Rdma take their seat under an old tree, In
every look and act of the boys, Rama discerns the signs of
universal sovereignty. In their dove-like color, bull-like shoulderg
lion-like looks and drum-like voice, Rama sees 3 similitude to him-.
self. The progress of the reasonings of Rima is given to his
own credit by the dramatist.—

“Not only are they similar to me » says Rama “ byt

. discern in them, the stamp of lips, the beauty of €ars, and the

grace of eyes, exactly similar to those of my beloved. Besides, -
this is the same forest of Valmiki where she was abandoneé
twelve years since. The brys are twelve Years old, Further

these boys possess Jrimbhaka missiles; I remember to havé
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allowed those missiles to go to the progeny of SitA when she
was examining the pictures. ™
Rama, in order to assure himself, thinks of making certain
. inquiries of the boys, but to his despair, he
Ef F"T’[ of hthe sees that the boys are very indifferent:in their -
%2:;?1 yfzJ; atu; on talk about Sitd and he checks himself. The
Réma. Dramatist does not like Rdma tolearn the

secret about the boys for the present. The
time is not yet ripe for it. The poet makes the boys repeat a

portion of the Ramayana, and Rama is overpowered with

emotions by the sad recollections of the past when he passed
his days happily with Sitd on the banks of the Bhagirathi. He
learns the presence of Vasishtha, Janaka, Kausalya and others
in the hermitage, and he has to go to see them, only to add fuel
to the fire of his grief.
The union of the hero and the heroine, after the theatrical
performance in the play, is the theme of the last act. As usual»
for this joyful event, a good ground is prepar-
Seventh act- ed by the dramatist by means of heightening
T The union. o Tathos of Rama in the preceding act.
e play within .
the play. Hamlet solves all his doubts by the per-

formance of the play within the play, which
proves his father’s guilt. Of the same character are the purposes

of thz play with-in the present play of Bhavabhati., While the
play is going on, Rama hears Siti, prepared to leap into the
Ganges being oppres sed by the throes of delivery. He at once
starts up exclaiming:—
“ Forbear, my dear; I run to thy help.”

Lakshmana reminds him, that what he sees before him is not
reality, but only a fiction. By the emotions of Rima, while the
representation is going on, the people see that Rdma had to
abandon his wife, only because of the scandal ‘spread by them,
and are penitent, being convinced of Sitd’s innocence. Walmiki
calls Sitd on the spot and brings about the reunion. The
dramatist has a last hit at R4ma, to whom his injustice to
. his wife is brought home by the performance. The purpose’
of the dramatist is served and he lays down his pen.
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3 THE CHARACTERS.

Réama, thes choice and the mastzr spirit of the age, or rather,
of all ages, may be regarded as Bhavabhati’s ideal kingas well
as, ideal man. We see him, idolised by the people and endowed
with supreme power which he never absuses,
‘What enchants every one, that comes in

contact with him, is his loving character, politeness, charm of
majestic personality and keen sense of duty. At times, Rima
is cruel e. g. at the time of abandoning Sita or at the time
of kill'ng Sambéaka. but then there is the counterbalancing
€lement, the consciousness--that he does his duty. Where
severity is unnecessary, he is tolerance and mercy itself. He
has an appreciation of the merits of his servants--he gives a
great compliment to Maruti, when he observes his picturs:—

¢ By whose power; we and the whole world are blessed
indeed. ”

As a supreme magistrate, nobody can find fault with him.

As a man, Rama is possessed of equally high qualities. His
residence in the forest for twelve years bears witness to his
-obedience to the elders. His modesty is seen in his remark to the
‘Chamberlain who calls him ‘my lord —‘ Good Sir, I say, the
form of address by the word ¢ dear Rama ’ well becomes me. ”’ He
has an aversion to his own praise--many a time when his brother
‘Or wife begins to praise him, he cleverly changes the topic. He is
a dutiful son, a loving husband, and an affectionate father. The
‘whole of the first act bears testimony to Rama’s love to Siti. He
regards himself as the most fortunate person in having his ideal
-of married happiness fulfilled by Sit4. He says:—

* Blessed, indeed, is that fortunate person, whe enjoys that
unique identity of weal and woe............for it is very
rarely obtained.

All these virtues, it must be remembered, are Strictly sub-

ordinate to his rigid sense of duty, written to him in five letters,
‘getrga’ the gratification of his subjects.  Thus, on one occasion

Rdma
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he says:i— .

*“Ihave not the least angunish to my mind if I renounce,
affection, mercy, personal happiness and even Janaki for
the sake of the gratification of my people.”’

Consequenly, there is acertain weakness in his character, caused
no doubt by his keen sense of kingly duty. He yvields very
easily to popular clamour. For this defsct, he has to suffer all

- along his life, and the poet also has nct left him without repre-

hension on that score--( vide Critical appreciation pp. vi)

Sits is, like Rama, a combination of rare qualities. She has
greatness without pride, love without passion, and kindness.
without weakness. She is affable and yet
. v majestic and wins the good graces of her
husband and mother-in-law. Her purity of character is well-
known. Arundhati gives her a great compliment in the fourth
acti—

¢ Fire to purify Sita! the letters ‘fire’ are derogatory
to my child. Let the fact remain as it is, whether you are
my child or pupil. Th: height of your purification con-
firms my affection for you. You may be child or womans
you are adorable to the world. For, merits are to be. honor-
ed, neither sex nor age. ”

The pest has given us no occasion to ses Sitd asa mother.
Yet her tender feelings, about the elephant and the peacock, as
remembered by Rama, are sufficient to assure that she would have
been an ideal mother. Thus, with reference to the elephant,
Rama says:— : ' :

“ My Queen, you must certainly be congratulateds since this
elephant, your foster-son, has ‘been able to conquer the
lordly elephants and has become the receptacle of all
that is good in young age.”

Her gentle dignity, rsticense and composure are beyond
comparison. Though Rama leaves her to her fate in the forest,
innocent as she is, yet, with refarence to it, she utters not a single
word to anybody, but, on the contrary rebukes Visanti who is

Sita.
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hard upon Rdma., Her respect for her husband is not diminish-
€d in the least, though he has abandoned her without any cause,
On the other hand, in the spirit of an Aryan wife, she regards
herself fortunate, whenever she gets an occasion to see him. She
$ays in the third act:

“ I have just heard the words of my lord, showing excess of
Iove, and overflowing with joys and by the confidence
generated by these, I highly esteem my life though the dart
of abandonment is constantly preying upon my heart, ”

In the separation, she ig conscious of the undiminished love
of her husband who had to abandon her only because he had to
humou_r his subjects, - She is depicted, in short, by the poet as
the ideal woman,

The Style copyists from time to time: We are conse-

‘ quently at 5 loss, many a time, to make out
the exact words of Bhavabhiti, The manner of writing is
smooth and perspicuous. Hig verses especially are simple and
felicitous. In this respect, the Uttararémacharita, presents g
good contrast to the earlier plays of Bhavabhiti, written at
the time when his genius was not so highly developed. In the
Uttararémacharita, there is a perfect harmony between the thing
said and the words it is said in. Whenever there is the tender
feeling of love to be delineated, his words are simple and
melodious (cf. actI Stanzas 36,38) while in delineating the sentiment
of heroism, the language is fu]] of harsh syllables and . conjunct
‘consonants. On one Occasion, in the fifth act, the poet has to
describe the combination of two opposite emotions in Lava,
The poet, in order to produce a good effect, has combiaed two
styles in one and the Same stanza, (vide V., 26), where the
first two lines, describe the feeling of mutual partiality by simple
and perspicuous expressions, while the last two describe  the
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sentiment of heroism with expressions, harsh and full of
compounds. Itis only in rare cases that the thought becomes
too intense for expression. There is no word-jugglery such as
puns and plays upon words.
The style of prose--passages is different from that of the
verse. The drama would hav_e been an ideal one, in style, had
! the prose--passages been simpler omes. But the poet is led
r’*‘v&‘ away by the convention that multiplicity of compounds is the
F

| |

very soul of prose. The only satisfaction, to us, is that the
prose-passages in the Uttarardmacharita are less frequent as
compared with those in his other plays. '

A variety of metres is seen in the drama. There are no
obscure metres. The remarkable thing about them is their use.
Vasantatilakd, Harizi and Sikharizi are his favourite metres. 4
Vasantatialka is sweet-sounding and he uses it, particularly in
delineating the tender feeling of love. Harini is a peculiar
: metre of three pauses, particulary suited for the occasion when a
‘ person full of emotions cannot utter a complete line in one breath.
F' The metre is quite suitable for lament and strong emotion, and

is used very happily by the poet in the third act.
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NOTE.

In the present edition, an endeavour is made to present the
simple text of the drama, with the best readings. In the marginal
notes, only those words are given that are quite necessary
to the average student for the clear understanding of the
text. In the introduction and additional notes, critical points
are discussed only to such an extent as would help the student
in his appreciation of the drama. Questions on the date and
the presonal history of the poet are summarily dismissed, as they
are fully dealt with -in other books. Copious notes generally
deprive the student of his originality and self-dependence. To
tell the truth, they become the crutches, without which, the
crippled student cannot advance a single step. In the present
edition, notes are given, only where the bassages are too difficult to
be easily intelligible, and the student is expected to stand on his
own legs and try to interpret the text himself, The marginal
and additional notes and the glossary are intended only to

smooth his path, The appendices are added on points of special
importance. :

-
.
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ADDITIONAL NOTES.
~ ACT I

14 tyﬁsg (1) Lit. A comet that forebodes evil. Here Rima ;
is regarded as a comet foreboding evil to the house of Rivana, '
This meaning is not suitable, since Rima is not a mere portent,

® 1yt has actually killed Réivana. (2) ¢ Destructive fire to the

house of Rivana,’ is a more satisfactory meaning. .
_19 mwsmEdntea: Present for congratulating Rama. [v.1.]
QuTSigerto arrived for joining the assembly. -
40 @M STATTEH. GIA=aq9%H: One should act in any way
one likes. [v.'1.] 59T sq959%% In an affair which must be done
at ény cost.

60 seransr: &%ar (1) Difficult on account of the sins accru-
ing from the non-performance of duty. ( 2 ) Full of, or, crowded
with obstacles. The first meaning is better.

96 @ FUAT—IL at all she gives.expression to her thoughts.
8he is s0 modest that she cannot freely speak her longings.
[v.1.] @smgwr 29/ Everything she says. The first reading is

, better since it shows Sitd’s modesty as well as Rima’s zeal to

satisfy her desires. The second reading shows only the readiness
of Rima to satisfy the desires of Sitd.

76-114 The significance of the messages of 3¥8EF is to show
the beautiful picture of the peaceful household where the elders }
are all bent upon the good of the young who are quite obedient 1

. to them .

.- 127. ¥ st71: (1) Alas! the people are to be humoured by those

-who regard the reputation of their family as the highest wealth.

* (®) people are to b(? humoured with difficulty (F¥). [v.1.] l%\!‘ﬁﬁ
Afflicted persons like Sitd are to be humoured &e [v. 1.] %€t &a:
“Perverse or obstinate people must be humoured &e. The first
reading with its first interpretation is the best, for, it shows that

- Réma pities his own situation. -

: 2




2 UTTARARAMACHARITA, [aor:

128 m@t..d—(1) (7 =3kwitr: ) Therefore, what evil words
we spoke on that ocecasion (the words spoken by Rima are
wfrg ¥, AT 7 SIIFA ) are not proper at all. ( 2) what evil
words we spoke just now (the words ararg s garTMEre:) are
mot proper. (3) What evil words we spoke are ours; you are
not at all concerned with them. g erg™f I aq 71

129 faitte (1) The well-established position, on the head,
of a fra.grant flower is but natural and not its tramplings under
the feet. ( firgT Rufd: RafiT ). (2 ) The natural position &e. -is.
well established &c. (RaRif Reff: fmrwa) The figure is
fegRd. One particular assertion is supported by another
particular one. :

169 ==g gqqﬁ——'l‘he remark shows Sitd’s plavful d15p051t10n

187 (1)qa=rﬁw.sn=a.. WFEAS: | FREFH:...( 1 ) HaghRS:
ima@-ﬂas 10 S ..These are the two sets of readings ]
here. The first refers to Sitd’s teeth only.— By her flowers. . |
like teeth, set apart from each other ( %@ ) by the falling of
some, (4ad ), with charming buds ( of teeth ) making' theis
appearance ( I=AI@ ) on the side of (NTT ) those that :
The second set of readings refers to her hair as well as teeth—
‘Bearing her face, lovely to view on account of the charming
looks of hair ( Fa® )that are thin (5a3) and rare (R )
‘#1d " are rolling ( S={Iq ) on the temples ( sma) and also on .
‘agoount of her flowerlike teeth. FXAYEFS: means, ‘by her
bud-like teeth. * The difficulty in the second set of readings is
' .ihe absence of = to join g=ae: and qm@g%{.l
7201 gRgwgh: By the descendants of Ikshwdku when old.
W is the ins. pl. of Uzark ( vide glossary. )
’A 4 adj. Regardless of the pain to his body »
mﬁmm adv. Regardless of the fall of his body. -
wmramw ad; quahfymg mﬁw, regardless of the pam

23@9— 0 a’:ﬁi‘m‘t Saved raxsed up (uorzst of \St.




AOT 1] ADDITIONAL NOTES, 3

[v.1.] s3eftarq made them to spring up from their mean position.

(Aorist of § with 93 ocausal ). The story is common. The
qidawEs (great grand-fathers) of WMy, the sons of &Y, 60000
in number, dug the earth, insulted #M% and consequently were
reduced to ashes. They were afterward saved by wiea.

214 gz: FA@: This old tree might perhaps be the same tree the
rotten trunk of which is even now worshipped in the fort of
Allahabad near the confluence of the Jumna and the Ganges.

- 218 ¥AFH...... M. Pretty though unnerved by languor on
aoconnt of the fatigue of journey. ﬁ

221 sranean Past passive participle used actively. sraman = ﬂ'ﬂT I

232 AG...... AT with the blue colour inoreased by clouds.
. 241-5 Tpwy—A faithful description of the culmination of
irue love. The anecdote aboui {RERHE being changed to
UBRT by FN¥F@ has no founiation and cannot held out
chronologically. Yet it points outthat (i) UBR™ is more
beautiful (u) TERT might be an emendation either by the poet
or by some critic.

247 REMag (1) This is a mere pictare (2) This is rather

- strange.

-

~ the actwns@f ‘Rima in his separaiion that even :

253-4 ¥¥§o A stanza marked for the axmphmty of style
and beauty of sentiment. ¥§ means what Rima and
Lakshmana saw in the picture before themselves. ( The
reference is to the form of the golden deer that was assumed by
AA; and to Rivana's stealiny away of Sitd ). i%g qur ¥ Jur
WRaAty g =ruafd.  Rama means—The act wa3 so perpetrated
by the demonsthat though itisnow (1) washed away ( by
Bitd’s purification ) or ( 2 ) retaliated ( by the defeat of - Ravamg)
yet it ~causes pain. i

255-6 SEAM...... These lines refer to Rima’s gnef after ‘@h@
logs of Sitd. Lakshmana means that so exizremaly pat&lgt o Were

eh‘.s and the heart of the adama,nt break




4 UTTARARAMACHARITA. [AcTI

262 AafF...#m: (The collection of tears ), falling down in
streams, rolls ( 3 ) on the ground, being scattered to drops
(wiez: )

- 264-5 wreRragga: Caunsing the heart to heave by the
intensity of grief. [v. 1. JfRerma. . .Causing it to heave for a long
time. [v.1] Rre@mara-Causing it to heave cruelly or pamfully.

279 faFgEm (See appendix C. )

287-90 @zer:......Rwwm: (1) vaiens 9. .gvaim ﬁmrm
FA@E: g @ €=t In this lake I saw plots of ground which -
had the white lotuses in them shaken by &c. as full of blue
lotuses, in the intervals of tears. The parts were full of white
lotuses; but on account of the presence of blue HfR®HEr birds
and on account of his sight being dimmed with tears, Rima
#ays, he saw the ground as full of blue lotuses. The figure
here is illusion-3n=R@M.

(2) 1 saw the plots “fall of white lotuses exactly hke the
spois full of blue lotuses FABFA: =FATag® gA. There is no
aim%u:nﬂ for, Rima is conscious of the presence of white lof
and secondly, the birds that make the illusion are not"
but are warbling ( #3%% ). ‘

(3) Both—the plots of ground full of white lotuses and
those full of blue 1oon-lotuses—were seen by me as commixed
together (&zer: ) during the intervals &c as my sight was
bedxmmed ‘

© (4) Tcould see both the parts, separately and minutely, ® |
tml*y between the intervals of tears.

(5) AZFT i8 split into #F and 9@. I saw the parts foll
‘of white lotuses shaken by the ®i® bird silent (¥%Z) on my
~account. .(H{F) (They oould not cackle as they were afraid of #
«ﬂmturbmg me who was then in separation from Sita. )

B 133—310 Varjous are the significances of the picture-board.

+#+ (1) To amuse &fiar who was dispirited on account of the

de;)armre of %FFE ‘and the elders,
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(2) To give the connected past history of Rdma.
(3) To show the intensity of love before the separation.
320 sw@i¥d "@yr@ With its motion (¥ ) free from jolt-
‘ing and hence comfortable, |
© 334-5 QeEF...[AuH:—Which bears resemblance to ( Lit. has
the grace of ) a necklace of moon-stones, oozing water on
account of their being exposed to moon-beams.
338 wdrE: Infatuation. [v.1.] wdra: Awakening. This reading

is better since it gives a good contrast to the word @=T.

- 341-2 T wWA.. &AiSIT T—At every touch of thine, some
unaccountable affection, having first stupefied my senses,
bewilders my consciousness, and obscures it entirely at one
and the same time. [v. 1] §A@af@—makes inactive. [v...]
gyRfteafa Opens 4. e. brings to the natural state. Nota good
- reading on account of the absence of the pair of ='s which- is
necessary for showing simultaniety.

363-5- fwear...feg: (1) What of her isnot dear (¥3:)
to me, provided that, the separation from her becomes completely
(9@ ) bearable (&ar). .Everything is desirable; only her
separation is not desu'able. Had it been desirable everythmg -
‘would be dear ( |qT AT 347 W4T )

(2) wean: @ a3 ! What of her is not desirable? Alas !
( he at quce remembers ) but if there be a separation from.
her it would be quite ( 9% ) unbearable ( r&zr ). This feaning
is not so perspicuous as the first.

(3) st % ? @Al ? wge......What of her is not
‘desirable? What else shall I say ? But, alas! her separation is not
‘at all desirable.

(4) fiswen @ 39 afy o sia@: (@RE: @ (n9dq)d What of her
is not desirable, provided that, there would not be a separat'lm
agam. L
- 367 3 Iq®3S: The sentence is left mtentxonaﬂy ‘ambiguous

iby the absence-of the subject. ¥ is breoding -over the idea

.

Sl S e b R T e
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of separation. Suddenly he is disturbed by these words.
Naturally he connects in his mind the word fA%®: with the
word J9€qa: and is taken by panic at the words fg: sT&m:.
He at onoce questions #1f% %: and gets the answer g&@:——the
subject of IgR¥A: Such a trick is called g in dramaturgy.
of. S: sregqAAa frard @gdmgaR | The thing suggested by
9 really takes place in near future. CE. g,
 TFE— AU AR GO O —

, sfRi—sg srag da: | o
. tgE—eledag T w|e ! )

.

(IOTFA: FAF | F—OFH: QGG T €Aq) s the
suggestion. Of. also Aredmmaa.I1.2
- gATE— g IaE?
o SRR WA SREE— - ;

. In 7me some words uttered by an unexpected .character

suggest some action in fature by being conneoted with the

words that precede them. ‘

. 383 srgwd [v.l.] sigqut Vide Glossary. e,
. 387-8 wF qEA..... AR | w5d is the principle wor &
the stanza. It has got five qualifying clauses; and it is con-

' nected with WEY which acts as the predieate. That identity of' - -
weal and woe, which is confirmable to every condition &e.inay
~+ ., j8 certainly a unique blessing (w® W ) of that fortunate person
{.who gets it ); since it is secured (lit. sought 5mely ) with great
difficulty. ( See appendix. B. ) Pty
2 (2) T gEE o W 139 FUAR ST 4 That unique and
essed ( W¥) identity &.........is secured with great difficulty
deed. [ In this interpretation the word f§ is left at all out of .
socsideration ]. : . »
(3) T GREATT WA I (RS ) w3 Fual anedd
indeed is that person who secures such identity &o. . .
i AwAS, Blessed, indeed is the love of th
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with great difficulty. '

T glves the sense more clearly in all these mterpretatmns

420 QY q......Note that T orders Lakshmana in the capacity
of a king. He treats him as his subject, and not as his brother;
on this particular occasion, when he has to listen to the stern
call of duty.

426-7 a3 mfd.. 3TA—All the readings eventually mean the
same thing. The purification of Siti took place at a great
distance in Lanka.

460-1 qffrw: Last. sq@m: Having no successor; hence, last.
( See Glossary ).

ACT I

36-7 FFIQML..... ITAEATT Moves the internal feelings not
only of sages but of beasts.

63-4 mgg‘iﬁ oFEaT. . @A —Uttered the divine speech
as measured by STIEH metre and which was manifested to hun
all of a sudden.

70 =3, According to Hinid®s & FamRUs Treg is itself the
ag. According to :ﬁms 5% means % and 3T is the final
authority. According to FamwIs =g constitutes everythig, since

w5 is necessrry for every thing. At the time of creation, QEARHTY
said he would oreate the earth and then the earth was created .

Hence, as everything proceeds from %13, 717 is itself the srar.

- 75 meq...fA94. . That sort of developement of ¥z, Just as
. ‘the snake is the f=d of the rope, 50, the THMU is to be oonslder-'
ed as the developement of words.

- qiveq: &@w: The whole world now has become learned
on aceount of the priceless book of Rimdyana. [ Ramayana
) would malke an invaluable addition to the knowledge of every
~ person.] ®Rea: The world is certainly now decorated by the
" Réméyana whtch has beoome its prmmpal and pn@elesbf

~ ’orniamient; - o

03 wmﬂwmﬂ (l)Saehth@fateofyom bmh' cz*)“
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Such has been the terminus of your being brought into
existence !

150 asugas HQeT: Fallmg down by the the shakmc caused
by toe rubbing of the itching and fleshy temples of elephants.
152 SETREEOL.a: (Trees) from whose barks (&Y )
are extracted ( STEET ) insects (FZ) by the beaks of birds
( faReg@) seratching the ground for food under the shade.

155 freswrs: —aﬁaﬁmmorm Fotmal R | ar%namcg
frepnr: AT TR: I 9 1| AR TSR T AR ST |
g @4 ; aga&ﬁﬁa‘hmma R0 [En ]

166 TwEW aAd Granting safety even from Yama.

- 199-200 foregSt..... &@a: At some places, quiet & motlonless,
in other places, full of terrific yells of beasts.

201 Wg!a‘ I%: Where fire is kindled by the breath of
huge cobras sleeping at their will. The adj. shows that the
breaths are very hot. Every adjective adds to the dreadfulness
of the forest.

203 gerig: The idea, vix. that thirsty lizards drink the
perspu-amon of the boa-constrictors, is rather queer. It simply
shows that hucre boa-constrictors were lying there regardless of
their body; while the lizards took them for small hills & drank
the perspiration-water under the impression that it was fresh
water flowing out of small springs.

205 q@EUW F...FFANH 9. As soon as Isee &e. I think I
experience dc. o

219-222 gz @Wg—In this description of the rivulets there is
wrgeris (redundancy of words ): Here flow the streams the
vlear waters of which are scented with flowers of cane-plants,
crowded with intoxicated birds; and the various ourrents of «
‘which are noisy on account of their passing through the Jambu
trees darkened by the multitude of the ripening fruits- There
is no propriety of the adjectives ¢crowded with..... blrds anél
¢ darkened by.....fruits,” = | .

LR e

1
o

|
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231-2 =rad qg The eternal abode viz. HiA.

237 mmrz%g K EH Enjoymcr the sweetness of worldly
pleasures.

246 qafy...sft: A very beautiful description—Whose dark
beauty is reflected in the waters of HFME.

259-62 gu ¥A...A simple verse, illustrating the ﬁoum
Wl@ﬂ%ﬁ The description of the forest suggests, by analogy, the
game kind of change with regard to citizens and big families.

281-2 FH. . .fﬁﬁ: | This is the mountain SRiEEd, where swarms

of crows (®iH> ) are silent, through fear, in the expanses
¥ (%) of the thickets (& ) of bamboos that are filled with the
hootings of owls seated in their bowery hollows. ( For the word
eI see glossary ). This verse and the following one give
the description of the region, as seen fromn the baloon.

284 [@ur The Bunian trees. W#3® is a better reading, for,
serpents (Wmﬂm.) are fond of sandal trees. ‘

289-91 swaiey, . @THE | These are the holy confluences of the
rivera that are formidable on account of the dinninz sound of
the waves rising in confusion by dashinz against one another.
( for the geographical situation, see Appendix. C)

ACT 111
6-7 witaRiaT.. @: | The intensity of grief, without any vent,
~is well depicted here:—The grief of Rima, unrelieved on
account of his gravity, has.its intense pangs concealed inside,
@and, consequently, it resembles the boiling of a substance in
a closed vessel ( which has no vent outmde and which remams
-geathing inside ).
- 18 =fist.. &fiq: Cool by the drops of spray.
®» 60-61 qug.. M@AT—This verse and the following one give
a beautifal pmture of Sitd, showing clearly the effects of grlef .
on her body.
" 113 gﬁ%a‘ smFo—Take IqaTad: as understood after THTLOT-
characterized by his form enfeebled by &e.”
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120 gefie.. w1 |y (Infatuation ) is here identified with the
column of smoke. Rama says:—First of all, fainting comes over
me, a8 though it were the - column of the smolke of the fire of
grief concealed inside up to this time,but blazingout foreibly
to-day. g G’rﬁ‘ goes with qHeq. The figure here is Ieltedt.

135-6 @2 @t sta: This person (¥wY ) finds dehghb there-
in 7. e in the touch of your hand. [v.1.] fw&@r s: The

responsibility of enlivening ( Rama) lies on it. [v.L] f=ar

wq: His existenze is certain by that. [v.l] @aar wa Apply
yourself to that recourse.

150 ®Am: qR@mor: Gratifying the mind. [v.1.] 9fRAms:
- ( Stupefying ) is the better reading since it gives a contrast with
@efig:—Reviving and stupefying at one and the same time.
The pair of =3 shows simultaniety of actions.

152 @73, A, Brings another kind of stapour thr ough Joy :

177-80 This stanza gives an exact picture of SitA’s mind.
224 gepwqol..Snd: Has become the receptacle of all that is
" blissful in young age. 7. e. he has come to know well what love is.
229-34 In this stanza, the natural sports of an elephant are
shown to bz the acts of blandlshments
252-3 ( vide Introduction pp. 5 )

259 nﬁrg? AT | IRDT is the property common to the '

jewelled crown as well as to the peacock; with respect to the
paacock, it moans ¢ with its plamage raised up’; with respect
to the crown, it means °with its rays shooiing out .

265-8 WWY.. XAURY A beautiful pictare of Sita sporting with
the peacock. ( vile Introduction pp. 5)

269 fda@ Even lowar animals. (The reference is to the

peacock here)

294 |a@u™:...: Though always seen at our free will, yet,
appearing new at every time. [v. 1] ¥ €¥sat...Though seen by,
you at your free will, yet he appears new to you at every time. .-
The readmfr T D08 better a8 it' shows that Rama '
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was approachable to anybody at any time. Rima is described
here as Uty according to the definition—ea0y axst amaat fa
F3T & wvligawE: | _ S
- 308-10 Wﬁ?{g‘f& For the comparison of the sight with the
stream of milk on account of whiteness as the common property,
of. Mal. Mad.(IIL. 16) @R g 9 graaimar faRor.
® . 314-5 wyewws: With sweet throats, [v. 1] TZH93: Anxious
for enjoyment. :
318-9 HEWT WY FAS... A beautifal touch, showing Vasantii’s
feeling of resentment. - =
¥ 3234 wAR.. WP At the sight of these, an unaceountable
_affection talkes possession of my heart, asif it were the lique-
faction of it, sufficient to break even the hardest stono. [v. 1]
qEARg—Sufficient to produce the liquefaction of the heart.
[v.L] =&addg is better for (i) there is no repetition of
- ideas (ii) it shows the depth of affection.
326-7 HEWTL. . .3F Sir, do you hear what Isay ? I am inquiring
of the welfare of master Lakshmana.
342 aw@a—The abrapt stop after QAT is very characteristie.
(vide Introduction pp. 5 ). :
" 352-3 ... The reproach has come after a long time.
[v.L] S19a:......The reproach i well-deserved by the people.
1356 (1) @& smm: sqd 9! What infamy is more
dreadful than this? (2)sram: swa:ai i @a? Is infamy more
- dreadful than this? (3) f&m? s &e. why ? Is infamy
® more dreadful than this 2 '
374 qG® A very good instance of the figure zory.
379 fEwgaiarg: Diversion by lamentation. S i
_ 383-4 MR adf. to gF7 possessed of deep agony. [v. 1] ]
":rréﬁ'ﬂ: subject'of g@fd. Deep agony splits the heart, [v.L] -
WA, On account of the vehemence of grief.
393-4 TN FIART Ai......S0 melt me, that being helpless,
I have to weep to day; kindly bear this much and oblige,




i
"‘ .
;
%
!
i

P

12 UTTARARAMACHARITA. [AcTIm

397 Sfemdid...... W €. #Y, here, means grief. This isa
torrible overflow of grief. [v. 1.] fa7[Ror here means overflow,

The usual sense of ST is assailing with weapons. _
408-9 =, . gan: | @eahA is an ady. from fig here used an ady,
modifying 5734, Like a burning arrow or firebrand implanted

in the heart crosswise or like a venomous bite. There are two

similes to the dart of grief. :

417 IFFe......sgorad In order to check the perturbation
(3sgFa) of the heart due to the sentiment of grief (wwor)
kindled afresh and gone beyond limit.  ¥ota FRIFAGT FE-
RO | [v. 1] %07 means senses. To cheek the perturbation

_of my senses agitated in a tumultuous way ( SIS ).

421 §=d | Bridge of sands ( vide Glossary ).

423 F:@EdrT Aggravation of grief, .

423-5 9RYMA......5:@ Whose own grief i3 quite forgotten.
[v. L] w&5Rq... § 2399 my heart trembles as if its own grief
is kindled afresh. [v.1.] 9g®.....XFIRA my heart splits as if
the life in it is gone away. The first reading is the best,

436 Hraig—Through nervousness, ;

443-6 A beautiful verse, indicating the various transitary feel-
ings or sentiments (suf{=rTWmEs) in the mind of Rima.,
‘ Alas: my Queen, (frmrg dejection), my heart splits ( sy pa,in');
the frame of my body droops ( srea®uar Restlessness ); I deem
upon the world as howling wilderness ( Sear defined as sy
loss of consciousness ); I am burning inside incessantly ( R

suggested by 31 ); my inner soul, rendered helpless and over- -

whelmed, sinks in the abyss of darkness (v@f exhaustion,

' languor); infatuation envelopes me all round (A bewilderment); .
What am I to do unfortunate wretch as I am ('&quitiable

condition ).

461-3 smw ... qeqs: The touch besmearing internally as |
‘well as externally the elements of my body with ambrosial balms,

AT7-8 @ard g, g9 | g qualifies €95, w3fT is con-

9
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nected with 999 & which acts as the predicate. My hand
that is perspiring &c. has become helpless a3 it were, as
though it were fastened down by adamantine cement,
by means of the touch of my lord removing my torment
though terrible and of a long standing. '

’ 485-6 @%ﬂ%ﬂ%mgm Lovely on account of its resemblance
‘ o Vith snow and hail-stones. [vl.]'\gl%ﬂ'ﬁm...Lovely...with the
K collection or ball of snow. [v. 1.] RiaEHT. .. Lovely...resemblance
with her other hand alone. Her hand has no similar object
in the world except her other hand.

b 494 wwgargua. Vasanti gets neither the sight, nor the
touch of Sita; consequently she thinks that Rima has nothing
tangible before him but he is charmed by hallucination.
Hence her remark :—It’s insanity and nothing else.

517 fasefiafa Oh ! my lerd, this your remark is quite contrary
to reason because it is Rima who has abandoned Siti while
Sitd has not abandoned Rdama at all.

- 531 ¥FEsAN... s An apt simile. Sith is similar to the.
yellow flash of lightening in the cloud.

538 frwantiy....fAw: | (1) wrenfy & wegRre: add @R Does the
object of your anger still exist 7 (2) wanfy &: & wgEAwr: Gl
Does the demon still continue to be an object of your wrath
though dead and gone!? f&m!. wrnf...What ? does there yet
remain any object causing your anger-?

540 s uart.. g a1 (1) This woeful change of state
(i.r. this second separation ) is different from the former. (2)
This change is of of an extraordinary type (&:) because,
there is no remedy now. For the contrast between the two
separations, see the following verse. [v.l.] sra#t wq...wemt
ﬂ ® A1 9319 has two meanings (i) lamentation (ii) raving. This
of my lamentation or raving is true to the sense of the word-
; i (s ). Itis to oontinue a lamentation for ever ; I can never
A

L, i

put an end to it.
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- 546 gfe@a: Loss (of Sita) i. e. separation. [v. L.] sorfafafy:
or [v. L] smfafaa: without any remedy. :

570 smigst:.... @1 You are certainly my husband now
since you respect me though abandoned, The respect shows
Sita’s innocense. Hence it is that she afterwords says that
‘ the dart of separation is uprooted . :

588-9 iwd: RRYrd | Your proximity (to Rama) is put an
end to. [v.l] TSt ¥ §AI=A | the attraction ( of your eye ) .
is not finished even with efforts &c. : v

593—4 F=RR...459 | How long can one get the sight of
the full moon through clouds? It’s only for a short time,
that one can see the moon through clouds. Her point is to say
that she has to be satisfied with that short interview. The
sentence shows her spirit of resignation.

596-9 u®t @:—( vide Introduction pp.7)

ACT 1V , :

5 QE:AHALL. 3 AEF. Remaining after it was quaffed away
by his mate just delivered. s@fm™T is more correct than Sgar-
frar. R is o FHANE compound and the adj. must have
the masculine base Sa.

10-11 wimd. . FEEE To day there has come a special reason
for our old teachers for the intermission of studies,

27 wewsTar An onomatopoetic word. Devoured in a way
in which there was the sound T, : :
20 wEnx A great bull. 9§ is changed to 3ar after ara, iR
‘and g7 Cf. Pinini srag.. Srewtaetvgiea: I(V. 4,77)

66-7 9g...F@RT1 My grief, originated by that sort of
cmm;ty &e......nas now become keen and continuous as though »
it were quite new and does not cease even after such 4 long -
time, cuiting the vitals like a saw ( that cuts the wood ). ‘

69 .. K- | With blood (@) and essence (ug)~

sapped by penanees like 93/ and gFqga. For WE and grags
( vide Glossary ). :
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71 wigat: Devilish; belonging to ~demons, [v.1] el
‘ Without sunlight. .

78 wiqegogrEar (1) Constant broodmv (2) Being felt at
every momert,

99 grara®...qd ! An indistinguishable being formed of
gorrow alone ( Lit. having sorrow as its soul ). Kausalya is so
completely changed by grief.

106-7 srrexagma: Hesitation. ( Lit. want of effort ) [v. 1.]
AsqaaE®: Effort, Why do you require effort at every step ?

112 1 FEAIRL... g9 | [ am unable to support my heart the root
of which is being twisted. =F#gq (1) chord (2) root.

122 mmrqwramt Lit. the lore of srar. Hence (1) All the Vedas 1
(2) Upanishads. #r&f (Almighty ) @¢srqs (goal ) 77 ag a&-
QR |

125-7 TmRamed. .. .1 am reminded of those days when we
had no depression of sprits at all. ( She refers to the days just
- after the marriage of Rama ). [v. 1.] @wnaar®d...I was honoured

by Janaka even when there was no festival occasion ( Reference

to the same days). [v.l.] @WHWAREH....I have come when
all the occasions of festivity are gone away ( she refers to the
very same days when she is speaking these words ).

135 9t: WA, Beyond passion (said with reference to the

Sun ). [v. L] 9@w=mn: A compound irregularly formed like qu:-

qgd. (see Glossary). [v. L] 9dwwat ( ¥9:) God of the persons

who are beyond passion.
p & 137 ATAM@HET AG: | Janaka here recognizes Rima as a mere-
protector of subjects as distinguished from a private person.
His point is to suggest that Rama cares for nothing except the
1 welfare of his subjeots.
b @ 143 syEr: Mean persons. [v.l.] #iaTs(: Persons than whom
"4 there are no persons more low ( A Bahfvrihi compound ). :

174 q\"ﬂﬁ ‘Offence. If anybody of those two gave any offence‘ .
to the other, I was taken to task by both of them as1 was
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a personal friend to both, [v.l.] @@ Secret. If there was any
secret, I was the object of itsrevelation or communication
. 6. both of them revealed their secrets to me. This reading

_ 1s not good; because IYRAIRT rarely means obtainment.

189 gfi@mi® Not a good reading, since 2y with 9% hasno

idea of aggravation, but, on the contrary f%rq\ with 97t means to.

leave back as a remnant. .
200-1 %37 =wer. ... Sit4 was to him just like Shintd. [v. 1]

@34 AFAT...... There was no other daughter so dear to him as

Shantd. The meaning is better, but the difficulty lies in
speaking about Sitd as g7RY's daughter ( awa).

210 mRaa~afezs Made firm or steady, with the sinews or
bonds fastened by adamantine cement.

240 gergRaq...The stanza gives the various characteristic
mraks of the bachelor of the warrior caste. The marks of a
ARTIFAN are:—¥ETH, WAl F S, TUET, MNTF T4, and

| AR=ETE while those of a FEVEMT are FwufHA, Hisft FEe,

FEG, FIE T and FBEIE.
260 @HERIMN......This small boy is powerful enongh to

attract my mind though made firm with infatuation. [v. 1] |

@Htg:...The powerful feeling of joy (at the sight of this boy)
attracts my mind &e....... this reading is not good since the

comparison of joy witha piece of magnet is not a happy one

and besides the adj. qR@q eannot qulify &ig:. ,
283 Faige f@IQA—My mind talks as it likes with reference

to something or other unknown to me (something=the guess

abeut Lava's being the son of Sita) [v.l] Zdrge RFAN....Talks

something if likes with reference to this boy. [v.l.] zdge

fait Ry ag Rreas Thinks something about this boy ( Za.

3

~ §9) and raves considerably [v.l.] swaaig@ With reference to

another thing <. ¢. Bitd. [v. 1.] qaex g&.... The face of this boy
considerably deceives me.

290 &g v..... The form or appearance ( &1: Jof my child
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and the foremost of the Raghus ( TEHEAA TFEEE 9 ) seems (3I¥1-
) as it were reflected (AR '\aaa) in this boy; the
whole form is the same, the splendour of the body is the same.
[v.1] G’Eﬂ§ Sfa®ada. . ... The subject of SRENTTaT is WHM: as
well as ena The form as well as the splendour seems to be
mixedly (@) reflected in this boy. [v. 1] &1 IR ......The
| a same tendency or demeanour that belonged to giar and im‘ is as
1 it were reflected &c. [v.l.] &qdt s I am sure (qa) the
whole form &e. is fully reflected. ......

294 gugrgAa: Majestic appearance.

O 327 S=arFANTT or HWiFaoT T Full of sentiment on account
of its having got a different sort of composition,

363-4 wqg ... A [ have been always brooding over (Iq3Fq:)
this dire fall of thunderbolt in the form  of the calamity to my
child ; and I think, now the proper time has arrived for my
anger to blaze out either by means of my bow or by means of
my curse. The verse shows StA%'s wrath. For the significance
of the lines ( vide Intro luction pp. 6 ).

368 mraErd This is exactly the atonement for the insults
given to spirited persons. (2) or split the word into ¥ and
9. This is indeed the state of min-1 of spirited persons.

381-1 qag ... A gool instance of the figure ETAEIE.

407 =@ = @Agexw: I you do not believe.

414 qigwa: qasd (1) o ot v |1 g9 @9 ... 39 IamEs suEr
(Hﬂﬁ') Hemon. This horse is certainly a bxnner or a proclama.
v/ ® tion of the sole warrior of the seven worlds (2) v sta: svorat
: g4 9d%! @1 ... fivaigon. This horze or the banner (appended to
the horse) is certainly a proclamation of &e. The first meamnb .
1 is more perspicuous. |
i 417 B laE ... Should it be said ? The boy is certain- «

i ly clever (smce he understands clearly what the soldiers say ).

493-4 7% & @RA ...... If there are 3ds, then certainly ihey

are there (they won t be destroyed or extirpated by your
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words and they won't be afraid of His Majesty ); then what’s
the necessity of this scarecrow! (2) u§ TW Hw & afa af
&g, If they stand against Rima (as I do) then they are trne
giags. [v. 1] afg A &fa. If, as you say, there are no safs
then they do not exist; then why this idle threat ?

440-3 smiivTgAL... Let this my bow, with its dreadful jaws in
the shape of the two ends drawn in a circle by the tongue in the

form of the bowstring and producing a sound terrible like the -

rambling ‘of a cloud, have its space Dbetween the ends
(9%3¢) similar to (Lit. mocking ) the machine-like mouth of
Death (#%3% ) smiling and engaged in devouring morsels,

| ACT V '

17-8 Fied...... 9 Sending forth thousands of flaming
arrows, in a manner, dreadful by the clattering sound of the
knots of the temples of elephants when they are broken asunder.

23 gaag® The correct word is AT, At the end of a
agHI(E, 939 is necessarily changed to ¥+ q. Jaugs however
is used by poets irregularly. Cf. yqgea:—eg@Tavaritan TATIR-
AR FOE | '

31 RE......BCEEML: an adf. tog®: In which there are |

terrible ( ®TAT ) elephants (33 ) pouring forth copious ( 9T )

showers (g ) of rut (@g). [v.L] ffEaRs:  Cloudqike
elephants,

41 JoIY ... STEILAW ... Scattered with morsels (=g ) from

the dreadful mouth (Fq@a=) of the thirsty (gag) God of

destruction. [v.1.]g=q. Satiated with eating the morsels. ..
69...72 % ...¥3. . qualifies waFe: Lot this thick (wn)

and terrible ( §¥% ) roar ( %@%& ) of the army be absorbed by
(Lit. be a morsel to —%9@e a5tg ) the flames of my anger as

Al

dashing against the mountain ( perhaps #% ).
- 93-96 - The stanza gives the contrast hetween the army on

terrible as the submarine fire ( T=AEFAGAYE ) agitated by its

- the. cne side and Lava on the other. Innumerable are

|
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the forces ( Wexmala ); while & is single-hauded. (u®). The

forces are riding on elephants, horses and chariots; while

4 is fighting on foot. The forces are clad in armour; while
9 is wearing a hide of deer. The forces are old in age; while
9 is very young. The stanza beautifally shows the unequal,
and hence the unfair, character of the fight.

98 [v.L]&®¥T: Equahty, standing on the same level.

110~4 The stanza gives the wurking and the effect of the
P missiles : A terrible combination of darkness and lighten-
ing baffles my sight though well fixed; while the army is
motionless as if painted in a picture.

131-4 @==31... ( vide Introduction pp. 8 )

171 w&@®d Most fitting [v. 1] wxfew Standing no
comparxson unmatched. '

188-9 %= ...mog@: (1) Bent upon producing a bigand
terrible scar. (2) has on it a big and terrible scar #ur: g& I |
[v. 1] fa%= ... SeqoRE: is marked. by wild and terrible martial
ardour [ SSRORH: .

915-6 SAEK: ... W&ot The words. of the guards of the horse
(See Act. IV lines 414-5).

925-6 fasf: Bane; ruin. [v.l ] f:sfa: Rousing indignation;

not a good readluo'
240—1 aw ﬁﬁ"'ﬂ’ﬂé@f You should not utter such outrageous

words with regard to Rima. {FEl@T means @ ( outrageous
words). [v. 1] &4 fa......You should not speak thus without
reverence ( lﬂ'ﬂ"\iﬁ) with regard to UH.

257-60 gEER.. HWF & Rama killed AEN A womsn,
He had to retreat three steps at the time of killing ®¢. He

‘killed atf@ from behind a tree. Yot his fanie remained intact

because he is a great person. The tone of &= is sarcastic
throughout the stanza. ( vide Introduction pp. 9) -

ACT VI ,
6 mz( Ag:1 9g: is the object of A, Stretching their
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o e

bows, the small bells ( #fgoft ) of which are made to jingle by
the twanging - (WEW). [v. 1] S0, .the small bells of
which are producing a sound similar to the jingling bracelets,

R0 wg=e.. S| Bright like the Sun that was made to
whirl, round the wheel of @g. The reference is to the story in
mythology:—ag had a daughter named &AT who was given
in marriage to the Sun. As she was unable o bear the lustre 4
of the Sun, % mounted the latter on his lathe and trimmed off
a part of his dise.

27-30. FEM...Rwft Fire, similar to the new blossoms of
f#31% tree, burns this banner-cloth. [v.1] zaf...Rraw: The ﬂ*
: flames of fire bear the momentary appearance of the rabbing
§£§ of red saffron on the skirts of the banner-cloth, This reading
i is better as it is more poetic. The rays of the Sun appeared
like lines of saffron on the banner- cloth. ‘
31 wgEEizgg: As sharp as the breaking of the thunder-bolts, =

32-3 3W... . : Terrible on account of the number ( §WR)
of flares (591®1) spreading about (S*g%T ) and wasting away
or swallowing every thing (@) in an irresistible ‘and
tumultuous way ( IVE-3HT ).

53 faadaa—Struggling; ( Lit. under transformation ).

57-8 faen®eqq. .. The stanza gives a comparison between the
dissolution of clouds by wind and the dissolution of all unreal
things into Brahman by means of the Highest Knowledge.
There are iwo principal kinds of Vedanta:—(i) The fradag
of TEUST hoelds the whole universe to be a mere Allusion; the
only really existing thing being S, By wE=n all of us. take
the various deceptive objects to be realities; but when! that
ST is removed by iruekknowledge,,y one knows that a@m
the only real entity. Thus fem (true knowledge ) makes a
-dissolution of all unrealities into the only reality qFA. (i)
The YROTAEZ of wrgTad & the §ai%s holds the world as
a real thing. According to them the world is a simple modi-
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fication (R ) of mar as the jar (=2 )is a modification
of Fia®.

wFfa uses the word fad here in the sense in which it is
used by wguwE. A is used in the sense of QROMA by
Bhavabhfti in (IIT, 596 ). 1t is used in both the senses
in (II, 76 ). It seems that the two kinds cf philosophies were
not clearly distinguished at the time of Bhavabhfiti.

64 T adj. to @aied Calm words. [v. l.] =m=d...d @ iRd.
In this reading, @M¥A is an «adj. meaning ‘uttered’. Words
uttered by a great person.

78 rmA A better reading, for, it is the word S™mX that
is nsed with reference to the Kshatriyas, Cf. satvi 5@ g=2q
AT A | -

- 85-8 =g S —The stanza gives a number of Federrs—all
calculated to heighten the greatness of Lava; the stanza also
shows the sort of impression which Lava created on the mind
of Rima 80 quickly. -

103-4 wHga ... It would have been better had there been
a second 9 after §=qqar: to show the contradictory character of
affection & its dependence on a cause. There are two |/'s in
Mailati-Madhava ( vide Act I stanza 24) but in no edition of
the Uttararamacharita two =’s are found. For the significance of
the assertion ( vide Introduction pp. X )

134-7 s §s: ( vide Introduction pp. X )

182 gR/=ERTIIRIO: Not a happy compound. iﬁﬁmﬂ?ﬁzﬁl'ﬁ
would have been mors correct. Solve TEFIA O as THER
QHYGIAON THTAGIIRT | g gFET...01 a1 Granting the donation
of safety even to Indra.

187 #irfer@ (1) llluminated. pp. of TS with MY ( 2) HuRr
may also mean, which was waved over by-or-arround which
were turned-the flery flames of luminous missiler. #ISAT is an
autpicious ceremony when some kind of light is waved over
a person in order to drive away evil spirits, The ceremony of
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Ftu is said to have been performed here over the ¥m by the
lustre of the missiles.

219 < s7igae | Transformed the goddess of speech into the |
epic (VAMU) iiself, 4. e gave the shape of the epic to the
goddess herself. [v.1] weftage Uttered the divine speech,
¥digaq Transformed &e. This is not a good reading since the
causal of simple g9 without ff has no sense of transformation,
[v. L] =aigoq caused the goddess of speech to tell a story,

228-9 Tgs: wEER: The quintessence of love sprung from
the body. [v.l.] &tgst 5ar: Essence of the body sprung from
affection. '

232-3 at¥ BN...Since he besprinkles or hathes me with
ambrosial stream as soon as I embrace him. [v. 1] merdy:... )
Since his close embrace shows that a heap of snow is asit were
fallen upon my body. :

235 @regg=st Dissolve the comp. as TBTATT B Q&
FE=BM@A | ARAT | Of. Panini (11, 4, 22 ) s A :

241 Spfgatag: ... s3gaka | g AfEFAGE:  Produced
exactly together with the the body. % .... 3324 Produce
the splendour charming in every point. In this reading some
take F3: as the second object of IRgARA. 9q: =g On the body.
[v. L] agulfRafiar: ... $qafa | ag: is the object of Sy, wify-
Retagr—afifd 7ar erm qun fom: | @R ( adverb ) natura
The sports of beauty, which are quite unartificial, adorn'the
body which is charming in every point. [v. L] ufecrsaid

- charming to every body. ' : o

267 uFgYR is ‘a better reading asitis a correct form
though the perfect tense is not correctly used. ‘

R67-71 @i ...gzweT & fAawTad. Moreover, this exesss of
~happiness of my -heart inspires confidence in my soul which is
flooded (with happiness, at the idea of this boy being my son ),

I may also mean distracted. [v.1.] gagranam: Not a
good ‘reading. [v.1.] faem® .,.... Asrevdt: | AM&FT has two
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meanings (1) separation (2) deception :—This is a kind
of separation, or better, this a kind of deception where excess
of happiness as well as that of grief is floating in ( the abyss
of Ywonder.

315-6 umi=figadme: Charming (%) op account of t,he
simultaneous development of all the virtues of my wife. [v. 1.]
FHFNSAAGE: In which thousands of the virtues of my beloved
were developed one after another. The sense given by the
first reading is more charming. '

- 331-5 ARG ...... §@H | The description is fine, though the

*. style isnot perspmuous I bring before my mind or I see

- before me thy face, becoming cool with drops of perspiration,
with the brilliance (aTa) of thy moonlike forehead obscured
(7F@) by the hair (s1@%) dishevelled by the gentle breeze
(AEURFa) wafting over the waves of the ®egiREvi—the face—
‘which had the cheeks glooming though they were not coloured
with saffron and which was pretty on account of thy beautiful
ears which were charming though they did mot wear any
ornament. Some take W‘glﬂ!ﬂfmﬂ"ﬂ'ﬂa ..zrra as one long
cornpound with ¥ ... WIq as an adj. to W&A. The breeze re-
ndered cool, as it was blowing over the perspiration-drops of Sita.
337-40 fw¢wmen......A dear person, that is created as it were
and set before one after long imaginations, does not fail to
bring £olace even in separaticn. But When that delusion or

* deception (f3%3%) vanishes the whole world Lecome a wilder-
ness and the heart is scorched over the fire made of burmno
charcoal. The idea is:—Imagination gives rise to a
hallucination which pleases one for a time, but when that mood
b of imagination goes away, the pam to the heart.is doubled. [vil]
q;g%tgq{a Not a good reading, When the wxfe 1s dead the
whole world Dbecomes a wxlderness. :
351 aqqaﬁarm On the festlval uccasmn of marrmve.
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ACT VII

22 gaww: (wtamm)...For the significance of the play within
the play ( see Introductmn pp. XI)

27 @rarFaIAE: Who du'ectly behold the religious truth ’

(@ ). wiis changed to wHT at the end. of a Bahfivrihi
compound. Cf. Panini (V, 4, 124) aﬁrqﬁa TS,

74-8 smvradt..... 4531 F111a1 affection indeed is tnumphant
singe, the revered supporter of all—the earth—is afflicted at
the injustice to Sitd; ( or there is no wonder in it) since this
tie of love ( Higya ) is common to all beings; it is situated in-
side the heart (FZ4E ST ); it is incapable of being snapped
asunder ( AFIH: ); and lastly it is the thread of the web of
worldly life (&awarg ). This affection acts as the thread in the

weaving of the worldly life i. e. this affection is quite necessary . § .

for the worldly life. [v.l.] Hea®a means the same thing as
Agmtt1. Some take WEARI to mean ¢ the source of all
infatuation. [v.L.] Sq@9: which isa great trouble situated
inside ( IR,

82 ygmaTE: Reference to the time before the birth of

Rima, when the earth was harassed b ¥ Rivana and others.
85-5 @ AH...g¥ What person (Ft e W/g: ) can try to

close the gates of destiny when it is ripe for action ( Lit. ready:

to ripen ). Nobody can have the power to prevent fate, bent
upon showing its result. [v.1.] Gra; Not a good reading.

87 gﬂmaa..m{w" Tl doss not like WEAGR's answer that
is full of philosophy, and sarcastically asks her:—Was this all - ¥

proper what your child Rima did ?

101-2 AfgE Fwd Then in this difficult situation. [v.1. ] a’qﬁt-'

nga It is extremely d1ﬁ'iou1t

caused by affection is unbearable at the beginning (wm9ra ).
260 qTIUFIOr HFONE. Blessicgs are followed by blessmgs.

.107" sn9rag:|E: SIgHAT: The excitement (a%ﬂ) of the mind ’1} q
|
|

o [th] blessings have a following (a@w)




GLOSSARY.

Tad. Ter. = Taddhita Termination ( Termination’ applied
to substantives to form other substantives ).
Krit. Ter.=Krit Termination ( Termination applied to

* roots to form subistantives ).

D ———

wFws. (IV, 187; V 268) Lit. |
without break (31+%mg). Sud- i
~-den. Cf. gHiginn wwn: &a g7«
F03 Tt Ruar wSET @i
TE g 1L 12, qag Ref
HHTS-JAIE TI9 JST:. AT A,
V. 31.

s (11,1935 V, 200)
Without fear from any guarter.
(ARt gAY w4 7e7 @ ; AYR-
Y -Tegaw).

" #EIR. (11, 203) A huge ser-
pent; (boa constrictor ); from
T to swallow with Krit. Ter. a1.
(ot BRi-a goat—fRf ).

#1379, (I, 295) Name of the
mother of wwEfY.

- wf®@ (IV, 3) A guest; frem

- ¥q to wander with Krit. Ter.
g or AR-AFAR, SR, (7
frad Rl Ait: 7o )-

sauf (111, 519 ) Excess:
culmination. sn@sFwEAT My ;

_ (cegeR). Cf. 939 wrwr wfiiast.

A qen SRR -

IO O A
wiaaE. (VI, 50 ) Beyond
Limit. #rt srieswee sifdems; (anfy-
qTEN ).
F1RA (11, 96,-98) Calamity.
p- p. of ¥t with a1/ & =, '
weaya. (1, 423) Determin-
ed. p. p. of &/ with ¥ & =i,
. (111, 233; VI, 82).
Unbent ; Straight—forward ;
from 3 1@ crooked. Used, in lit-
eral as well as figurative sense.
HRA(LV, 1365V, 78)ound
health. Lit. absence of disease;
from 1. sTRAET S ¥l
A4 (3r7AfrT). Used when one
inquires about the health of a
@t g
e (111, 313 ) Wind; from
¥4 to breathe by Krit. Ter. g.
sgsm (10, 169 ) Com-
passion. From a1 with s1g.
FLE (1, 383) Following;
ttending; conformable to. p,. .
af W with 77 used activelyo.
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sgqm (I, 383 ) Having
slmilar qualities;™ .agreeable;
R E At Rt Wﬁ(a’ﬁm’)

s (II, 16 ).:Sincere;
guileless;. disinterested. from
I guile, self-interest. 7 =
ST 3 a9 (7 A ).

agaE (1,293, 298; IV, 294,
VI, 215, 218, 357 ) Majestic
appearance; dignity. This is a
word of frequent use in WAWA.

sgfEgm  ( 11,226.) Echo;
reverberation. p. p. of ¥ to
sound with 977 used as a noun.

sgirs (I, 33 ) Accordance;
regard. from ¥ with @17 to
obey, by Krit. Ter. a1

sgag (VII,260) Association;
coalition; from S Wlth g
by Krit. Ter. 1.

s (1,231511,246) A tree,
from &9 with s_1% as 3993 by
Krit. Ter. 1. sm@a: (of a
chanot ) 7% (Motmn ) SHE;

Sl gR ot s,

Waan%a(w 156) A pupll

a siudent; from I with sy

(near) 7% e aex St (IqTE-

ac'gaq,n: is not wgHEHA ).
_swIaEE (IV, 70) A divi-

sion of the infernal refrmns

- ‘vsnpposed to be enveloped m}

UTTARARAMACHARITA.

deep darkness, to which people
commlttmc ‘suicide; are con-
demned. ™ Derived - -from wey
( blinding ) and arfire (hell.)y
smagtawr (I, 31) Adopted
artificial. wrqemsd & ( ado- .
ption ) TET: QT ATASIFEL.
sAd (I, 461) Not followed .
by any in the rear; last. ¥ far- .
q g/ (follower) Feg T (7
agsrnv) of. WER: s wwwg-
ar"cruW? | &0 AT R,
SqERTO (11, 152) Scratch--
ing the ground. pres. part. of
% to scatter with wq. g or gz is
msel ted beween the preﬁx and

the root by Panini’s rule |/ .

TFATUET M@~ After iy,
g isput before the root % When
scratchm"' of the ground by
beasts or birds is meant. The
Atmanepada is authorized by
the Vartika of Ka tyayana—ﬁi(a :
qé-anw—@mmwg F takes
AeRANYT when °cr‘.tchmo of the
ground for joy, subsistenco or
building of the nests is meant.
smge (11, 135 ) A ery for
help, meaning ¢ no protection ”
to Brihmanas. from qEq- a
Bidhmana with Tad. Ter. 7.
in the sense of befitting. smior
AT STRUAH | T AT ARG |
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GLOSSARY.

sifas ((VIL,270) Acting;
gesticulation ; dramatie repre-
sentation. From #t with s1f3y by
Krit. Ter. =1, .

sfere:  (IV, 327 ) oy
for starre ; adapted to the stage.
b owf i etk (sget
?rq-a‘qm)
- wreet (IV,305) Near, adjoin—
p. . of ¥ with srfag.

- changed to & by the Sttra of
Panini. (VIL,2,25) vt stfargd
- ( when vicinity is meant ).
sgar (I1,3) (1) Eternal (2)
As sweet as nectar.
FaERra (IV,262) Lit. Belov-
ed of iron. Magnet. s/ q: Fr=g:

- SURFIF: .

g (111, 436; VI, 224) A
day-lotus. From 3% with 1% as
IqUF by Krit. Ter. s1. AT BT
(like spokes) gammidr ( petals )

~ fdgia ( possesses ) =fy.
¢ - 99 (IL7; 111,312) An offer-

" ing to gods or to respectable

persons, often consisting of

water, milk, grass, curds, ghee,

rice, barley and mustard-seeds.

st (111,307 ) Overflow.

san (ILL,273) (1) Getting

- down (2) Waving something
in honor of a person.

27

srare (111, 603 ) The Earth.
From 317 to protect by Xrit.
Ter. wfs. sy galy g saf.
siggry ( IV 229) Majestic.
appearance; dignity. Cf. g-
SRAERIGSHo (AT |1 V. 22.)
s (VII, 182) Outcome,
FeEE (1, 393 ) Eulogy;
praise. WEEIGE ( TEENTS )
T rfare:.
e (111, 408) A fire-brand.
A (11, 120; III, 566 )
The horse-sacrific>, 3a: HwIQ
f&&ra A g, The sacrifice
is to be performed by sovereign
rulers only. The horse isto
wander at will for a year, with.
an ezcort. When the horse .
returns without obstruction
the scrifice is to be-performed.
ergEs (I, 72 ) A great sage .
who was born crooked in eight
limbs in coansequence of the
curso of his father. Cf. qeaTeEadt
TAAE! AR, TEE TR AF-
TEIEES: | »
Argd (IV 334) Wonder. (V
265; VI, 320) Emotion; feeling.
si&g (V, 216 ) Reproach;
censure. From fyq with s to
rebuke by Krit. Ter. &, ‘
smaAEa (V, 196) Belonging
to Agni and Marut, From . 31/

|
|
|
i

e
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and #&Y with Tad. Ter, a1,
applied to the Dvandva com-
pound smAgdl. The termi-
nation ¥ is added by the rule
el 29 ( Something belong-
ing to). vmmEanr: g wm@-
aread,. The first lettors of both
the member of the Dwandwa
compound take Vriddhi when
those membe:8 are names of
Gods. Cf. Pinini IFamggs
(FmamEe3 swaggi: ) Accor-
dingly 3 and 9 take F1Z. .

W@y (IV, 137) Beloning to
‘Fire. From @1t by Tad. Ter.
g in the sense of &y B
( belonging to) by the rule
AFSA TF AFT: W & FE
take the Ter. T (@x).

sraesr (1,224 ) An umbrella.
Feom the root. ¥ with MY
(heat) by the Krit. Ter. o
mavigq A {l‘c’l AT,

W?ﬁﬂ‘ (VI1, 8-184) A combi-
nation of four kinds ofmurical
instraments (i) @& (Harp, lute
&e. )(u) ¥ (drum, tabor &e.)
(iit) g ( Bamboo-flute &e. )
( iv )= (cymbals &o.)

(11 ,19)A female descen-
: dant of Atri from 3@ by Tad.
Ter, gq in the sense of sy,

w%maa‘tanem

UTTARARAMACHARITA.

AZer. (V1,185) Descendants
of Aditya, the Sun.
sqefa gata: s | From
ANZA by the Tad. Ter.q in the
sense of offspring.

s (1V,338; V1, 131)tol-
lower. From stgamm by Tad.
Ter. 3% in the sense of & fig-
% (Bmployed) srgammai figwm:
ATATEE: |

sggd (1L, 63 ) consisting
of Anushtubhs. From sggA by
Tad. Tar. @. 157 o SMGENT |

AtIgEF (111, 41) caleulated
to the prosperity ; From 7%3-
33 by Tad. Ter. g.

swFr (11,675 IV,28) Sacred
texts. (VI,150) Tradition.From
1 with 3 by Krit. Ter. @7,
TN FGT TR

sngdta (IV 438 ) Soldier.
From g3 by Tad. Ter. §xin
the sense of &% sﬁm‘& (gettmg

livelihood by) ammﬂ shafy gy
ang'a’?w

LR |

s (VL10: VL, 78;V1,167)

Battle; fight. From g with

st by Krit. Ter. @1 in the'

sense of SITRH.

st (1, 12) A citizen of

sreA. From s@men by Tad.
Ter. w. wArearaf wa: arvaieg: |
ST s not a good word,
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sEz (V,116) Brass.
~ wmeas (L,202;11,236) An in-
habitant of the woods. From
sy with Tad. Ter. s1% in the
gense of man, road chapter,
law, monastery and elephant.
amd (IT,73) Holy, divine.
From =K/ with Tad. Ter. &. in
the s 'nse of belonging to.
" oie® (1403) Belonging to
a mad dog. From am&ﬁ (a mad
- dog) er 23 s |
s ( VII ]37) Painting;
picture. From fog with =,
s (111,415 ) Uneasiness;
_ anxiety; agitation. From s
~ with &1 by Krit. Ter, 91. -
st (IV,402) Pertain.
ing to the Horse-sacrifide.
From a8 by Tad. Ter. ¥w®.
e ( VI91 ) Confidence.
(VI, 8) Solace ; consolation.
From =g with s ( to take
breath ) by Kirt, Ter 31,
gaE (1,201 ) The celebrat-
ed ancestor of the Solar kings,
the son of Vaivasvata Manu.
supposed to be born from the
. nose of the latter.
- gEadl. (1,195 ) Name of a
tree.
g (I1.228 ; V,60) An ele-
phant.

From g (to go) by!

Krit. Ter. .

gz (111,380 ) (1) Vent,
free breathing (2). Existence ;
life. From &g to breathe with
33 by Krit. Ter. 1.

swag (17, 243; VI, 333)
Bright; shining. (Lit. Burning);
from |¥ with Iq by Knt
Ter. 1.

gegra ([T, 229) Uprooted; -

~plucked. (I11, 571) Extracted;

removed (V, 5) Uneven ground. .,
(VIL258) Eradicated; destroy-
ed. p.p. of @q todig withsqg
used literally as well as figura-
tively.

Iqa. (LV, 295) Wrong con-
jecture ; error. Lit. Wrong
path. Tatpurusha Compound
of ¥q and QY. ISFFA: qAI
I: |9RM is changed to qY at
the end of any compound. Cf.
Panini wzawm{wmm& (The
words SEY 3¢ g and QA take
the endma 371 at the end of any
compound). By another rule
wer 2, G loses its T be-
fore this .

gafie (111, 121.) A Colnmn
(111, 374;VIL,75) Excess; over-
flow. Cf. g99 g% foaaen:
Al fred 1 S (AL,

VI, 11.) From &g (to’ préss)”
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with ¥3 by Krit. Ter. &

SE\‘@‘( I, 99 ) The lap. From
|y with 39 by Krit. Ter. 1.
SQ:snCl WRT-'T st sFgg: |

I4 ( I1, .24 ) The second
part of Sama or chanting of a
hymn.

Fgra ( 111, 209 ) Reference;
allarion. ( 'V, 5 ) Jolting; shak-
ing. From g with.3q by Krit.

Ter. 7. IFAH IE: |
-~ 3gE (110, 83-120 ) Furious;
fierce; violent. From gm@AT with
¥q. 3gar AT ( chord; rope )
e o7t Sgwn( Tt ).

3g% (IV,287) Head; prin-
~ cipal. Generally at the end of
a compound. From g with
- 3% to lead with Krit. Ter. 3.

- wggm (I, 381) Agitation;
excitement. From fasf with 3q
by Krit, Ter. 1.

gy IV, 34; V, 203)
- Instrument, implement. From
% with 37 by K1it. Ter. 919. Iq-
AR I gl ITHOH

Frar (I, 70; VI, 207) A form
of address; (V,137) Usage,
use. From 9 with ¥7 by Krit.
Ter. =1,

- wgam (I, 355) A pillow.
From gt with 3¢ by Krit. Ter.,
. ISP FRAT A I
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I 3w=a (VL 77) (1) Mis-
'fortune, evil. (2) Snapping,
! destruction, end ( in the read-

t ing arawaa )
I (I, 299; IV, 386)
Obstacle; obstruction, From

& with 3¢ by Krit. Ter. a.
IR AR/ or IGRITH I,
gqrzE (III, 189; VI, 161)

g7 & 37 by Krit. Ter. 314,
g (VI 106 ) Condition
or limitation of space, time &ec.
From %1 with ¢ and 31 by
Krit. Ter. g.

g ( III, 542 ) Remedy;
expedient. ( VI, 162 ) A fact;
From g with 3q.

geaor (V, 187) Powevful

Igie (111, 417; V., 104 )
Violently agitated. »

g9 ( VI, 33 ) Fire. From .
399 and g (4 A) to be awaken-
ed. by Krit. Ter. . SE () g‘«‘m’t
argh 3‘@'&'

soiRtam (IV, 411) Sirong;
powerfal. From S&q (Strencth)
by Tad. Ter. fag showing pos-
session. Fof: Ao a1,

FgE (I, 281) A mountain
range in the Southern India
near the lake Pampd where
Réima dwelt temporarily with

Immediate cause. From g1 with |
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Sugriva.

wagwE (1, 32; II, III) A
“ gage, the son of &woe®, born
of a female deer having a horn
on his forehead. From sReg
(An antelope) and qF. R
zna' T IH TE ( agarng)

gzas Any descendant of
_gaF the first of the Solar
Kings. Used for Rima in (111,
105,V, 208 ) for Chandraketu;
' m(V 63-191 ). From AT
by Tad. Ter. . 2&31651.
Ggaiw:  Declined as  Raars:
Ry, geanEa: &

BT (V, 196) Belonging
to Indra and Vishnu. From
. &% and {&g by Tad. Ter. .
FRauE: g7 GEEweE, See
the note on sntHraTEd.

sistrra (V, 239) p. p. of the

denominative of . AR
g9 ( fisregar 39 Jike a power-
ful person ) AN HHGH.
Thed of *isqg and ST is
necessarily dropped before
-the g of the denominative Cf.
i of FAEA. WIAGISHIG!
fa= ﬁmﬁ IECIEe ]

&ﬁ{a ( VI, 97 ) Impudence;
~arrogauce. From Igq (p. p. of
¥ with 99 insolent ) by Tad.
Ter. ¥ IFACA WIA: SNFAH
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Cf. sitge STaSTHEMEIT, (.
ar. 14.)

sitif@q ( VI, 210 ) The son
of Az, the daughter of FwSH
and the wife of @equl. TTHLM™E:
SECRCCICY AT TFHG:

%54 (11, 185) A direction.

FI| (V, 118; VI, 18) Tawny.

Fuge ( VI, 150 ) Having an
itchy sensation. From the noun
#0g (Itching) by Tad. Ter.
@ in the sense of possession.

waeg (11T, 270; VI, 174 ) A
kind of tree suppsoed to put
forth buds simultaneously at
the rumbling of clouds. (V,
145 ) Collection, multitude.

wg¥as (11, 109 ) A multi-
tude. Here it means a promi-
nent person.

Fgia (V, 83 ) (1) Despised
() teased; tormented. p. p.
of #g99 the denominative of
®34. It is a FEERA compound
of & (bad ) and =i Fega:
@iﬁ wg2k: % is changed “to &I
before any vov&el in a qegRT
Compound of. Panini i Eﬁq .
TegeR o | .

Frgy (I, 232) A cave.

w*ge (II1,145) A collec-
iton.. ( 111,487 ) A sprout.

w@e (1,206 ) A great sage
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who reduced to ashes the sixty
thousand sons of . (VII, 6)
Tawny. From %@ by Tad.
Ter. .
Fqer (1V, 26) A tawny cow.
®9 (11, 153 ) A pigeon.
F& (V,28) Formidable;

terrible. (V, 41) Gaping,
opening.
wEM (111, 7-62-179-596 ;

VII, 147 ) (1) The pathetic
sentiment;sentiment of sorrow.
(2)(1255; VIIL 72 ) Pitiable;
pathetic; tender, From % by
Krit. Ter g FUR A ang%s«
g st &% That which
makes the heart: 'sympathetie.
F&7 (IV8 ) The jujube
tree. :

gofmm (VI 259 ) A beauti-
ful ear. The word 9gmt put
after %0t indicates beauty and
put after &3 or its synonyms
‘indicates collection.

&% ( II 49 ) Method; form.
(V,117) A day of Brahman
consisting of 432 million years
~"of mo:tals and  measuring the
duration of the world. K

FAfT (1V,’405;)-.Wearing
an’ armour. - From %99 an
armour by Tad. Ter. {qshow-
‘ ing -possession.

oy

Fa% ( III, 229 ) A morsel ;
a mouthful. From &% ( wa'er)
and g to move. FA Tt A
#9%: Going under the throat
by moisture.

Fwet (111, 243) A low and
sweet tone.

Flax (111, 436 ) cowardice.

From &m@¥ (timid ) by Tad. _

Ter ¥.F is changed to &l in
the sense of g9 (Slightly).®m@R

isa compound of Fand F. T

/R T FEC.

%‘lﬁ I, 212 Business. From &.

wg% (1,244) A bow, From
FT by Tad Ter. 3%, FHOI
AR TG FGD |

srotag (111, 528) Made of
steel. From Fwnag by Tad.

Ter 9. FONAGE] 54 _Fronqaq

FWIMF is a FAIRA compound,
of gwr (black) and /g (iron).
FO WY FOAH | UG is

changed to 139 when it shows.

genusor when it forms a proper
noun at the end of a JeYEI com-
pound. FOMAF-steel-is a genus.
- wetramE (I, 6). Lod
of FIF AT the goddess-favourite
of Death-called FIet. HISHAr-
1Y is the famous idol of Shiva

at TUjjain called mr%:a{,'z

There is the word. FrEfSTaN
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also, which means-the god or
thelord who is the favoumto of
Death.

srfedt ( I, 214 ). The river

Yamun, the daughter of &fewg
(The mountain that forms the
source of the river Yamun4. )
wieegea 9Tl Jit wiEat.

FAY. Any descendant of
%2q49; used for the poet himself
in (L 7). whose 3Tt Was FFIT.
* (ii) used for the bird S21Yin

( 1,227 )who was also descend-

ant of HFJIT.

fhagedt (1,42-411; IV,12 ) A
rumour. From =g with 1& by

Krit Ter. sF=ai. :

feg® (VI28) A kind of
‘tree having red blossoms. From

f% and Ig® the parrot. fHivE

F%: 39 fg®: The tree which

slightly resembles a parrot.

awa (I, 65; 221) A
sprout; a tender shoot.
#e®w (11,281 ) A hollow
bamboo.
#g2 (11, 153 )-A oock (An
momat0poet1c word ).
BH ( 11,281 ) An arbour,

a small bower .

g (11, 281 ) A hut.
el (1L, 604) A sage

who feeds and teaches 10000

|
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pupﬂ:s From & a colleetion

-and qfq. Here nsed for aﬁn‘i‘@

gaeq (1,290; III, 293) The
blue lotus. :

Fat (IL,287) A cavity; a
hollow.

2 (v,118 ) A summit;a
peak. From E@ Ct. FHAT-

g ST |

. m (V, 32, )

ot (I, 159 ) A sword.
From #qr anddg to drive away
by Krit. Ter. o (®) before
which 7 of 93 is'dropped. F4i
FaR st FOL: |

gara (I, 237 ) The grand-
father of RFATH. Acc. to TMAT-
ot this Fmra hadtwo daugh-
ters st and gHAL. The former
had 100 sons and the latter 50.
All these sons were in the form
of missiles and were in charge
of feamir.

#e (VIL 11) The end of
the bow.

Fragr (V,3) Name of a
tree.

%4 (V. 67) A saw. (An
onomatopoetic word)

searg (1 459; 11T, 367; IV
356 ) A carrion—eater. -From
% ( Raw ﬂesh) and Hz to
oat. ek STRY Il SHEF,




#tar (I, 62) A heron. From_

the root 3 to deceive. -
s (1,282 ) A forest
to the south of FoeFHwy. Here
inthe text Wiwra@ must be
regarded as an adj. ( FraETEAEX
g% Mg ) Belonging to the
forest migraa ) i is found
as the name of a mountain.
wia (VI 6). Making a
jingling sound. From u.
g (IIL,67 ) Imatiated,
wasted away. p. p. of & (gTafY)
to decay. The @ of the p. p.
is changed to & affer the root
& Of Panini mm@ A:.
gted (1,254) Washed away;
* requited. p. p. of ¥ (ATSAR).
@y (11,199; V,260) son
of F®aq and step-brother of
a9t He was appointed by ot
asthe protector of JwEIA. He
‘'was killed by U, (III 529).
An ass.
Togw (111,231 ) A- mouthful.
e’ ( 11,196 ) A cave.
o (V, 187-). The bow-
string. ( IV, 154 ) Merit.
TeeEAr -(VI, 51) Roar-
ing ; thundering
am ( VI, 9) Collection.
g (V1, 137) A stone.
m QIH 178) Umon, com-

UTTARARAMAOHEARITA,

bination. From &% to join. -

s ((II, 281; V, 37 ) troop.

gd (1L, 151; III, 68-378 Y
Sunshine. From g to spnnkle
by Krit. Ter. &. '

e (L 116) A court-yard
From = with Krit. Ter. &x
The word "however seems to
be connected with the numeral
=gy ( Four ) in sound as well
a8 in sense, -

faagz (VI 322) A mountam,
at a distance of nearly ten
miles from Allahabad, with
the river Ganges to its north.

Saen (111, 385; VII, 77)
Consciousness. From firg ( 10
U. to know )by Krit. Ter. s .

St (II, 46 ) The cere-’
mony of tonsure. From TR0
by Tad. Ter. 1.

B9 (1. 435) Fraud; trick.
From 3g to conceal by Krit.
Ter. 77, SR A4 R 2.

&g (11, 68 ) The sacred
text of the Vedas. From the
root &% by Krit. Ter. 31q,

8% ( I, 229 ) Cessatmn
termination. From 3z to out
by Krit. Ter. =1. _

szg (11, 205; III, 530)
The name of a sem.ldxvme bird,
afriend of gERA and" hene@ ‘




word { also is nsed by the
poet in (I, 275, 11, 528). From
&t and ¥g@ perhaps. with
a sly reference to his very long
18 life Of. FFIGITURT &o.

sgeoft (1, 9) Name of the
. mother of the poet I

- e (I, 250-255; 11, 88)
1. % A part of the gua% forest to
; the south of Argrad.

sk (1,262) Broken -to
pieces; shattered. From ,

s ( 111, 288; IV, 301) A
term of endearment meaning
¢ dear boy ”. From S,

sriqg (111, 3905 VIL, 3 ) A
rustio; a peasant. From S9g
by Tad. Ter. 3t. Wqg ( in the
country ) We:SEUg:l.

swEe (V, 240-246) Name
of YTIYIW, theson of the sayge
wAgE. FAg: SOE AR

serae ( 111, 550 ) A leader
of bears. He was. an . old
warrior, and had a large
‘brain. He aided RAma in the
“ fight with T=OL.
i . fga (V1,224) A ocloud.
¥ From shad .(Water) and I&
4 - tled (p. P of #g to bind ).

™ oftat g4 wim st e | The

GLOBBARY.

regarded as an elderly relative | ¥t of Sftersr is dropped in-
by TW, diar and others. The { ' :

is
the

compound by Panini ( VI, 3;
109)  gdeUhf waRER:
e is ander gz} elass.
ST ( I, 136 ) Missiles that
make the objeots,against which
they are sent completely mo-
tionless as if they are painted
in apicture.FrOm . i‘m
(FETrgEta) \
wifr (IV, 220 ) Light of
Brahman. (V, 116) Light;
lustre. From g to shine by
Krit. Ter. §9. _
Feema (1,191) Mostly
composed of moonlight. FateET
T At mmmﬁ (qg.
#iR). am is a word meaning
much or a great deal, found
often at the end of a com=
pound. The word e is
derived from \-‘aﬂﬁq\,
<= ( VI, 174 ) (1) Resem-
blance. (ii) Pompous appe-
arane; grandeur.

2w (V, 31) Terrible; dread- -

fol. 'ii) Resemblimg; like.

Teew (111, 1775 V1, 289) In-
different. Standing aloof. From
@z and &1 by Krit. Ter. .

e (11, 61) The name oOf
a river rising from the moun-
fain g snd Sowing south-

oy

-
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ward. The hermitage of
Tt was situated on the
bank of this river.
awefa (1,297 ) Daneing;
made to dance. From aweq
(danee) by Tad. Ter. g4. Ay
T wreq A aveE: |
frefia (111, 408 ) Oblique,
slanting. From f&fa by Tad.
Ter. §% .without any change
of meaning g fReatad |
f%ﬁ@ (111, 269; VI1,4) A
lower animal. From {wd and
1 to go. R is changed to
" fRR.of.Panini (Fm: AR w@@)
@ (1, 278) A holy per-
sonage, (111,205) Flight of steps
leading to a river; a ghdt;
( VI, 100). A holy place of
pilgrimage. From Jto cross by
Krit. Ter. 9.
ggs (V,71) Tumultuous;
noisy. Cf. T=4=1 Qv gga&l af«:
IFFRYe ( AL AL IX 3).
g (V, 94) A horse; gi
(hastily) wesfy Y gat: |
giew ( 111, 485 ) Snow; ice.
quft (IV, 240) A quiver.
a9 (V11,34) Energy; fire of
energy; (V,36) Might; sirength.
(IV, 329) Triple sym-
- phony. ftq el T T AHER:
¥Ry A compound of ot

UTTARARAMACHARITA,

and BrF (triad), &% is derived
from ¥ (A musical instrn-
ment ).

Tt (11,47) in sElfw
Triple; threefold. Of. =mft &
frar—xdr @ @i (@
Arwon). et is really a noun
(triad) but here it is used as

an adjective. (1L, 49) The three

Vedas in Hfiat.

area (I, 174) Secret.

frpd (11,191 ) A demon,
supposed to be the son of
Rév.na. From & ( three ) and
74 ( head ).

gues (II,21) A forest to
to the south of the =& moun-
tain. Formerly it was a rich
tract of land owned by the
king gue® one of the sons of
T¥ATE . §oS% insulted his pre-
ceptor; and the latter turned
the country into a forest,

Tq ( VI 258 ) Jagged;
indented. From g by Tad.

Ter. vz Of. TOfA(V,2,106) T/t

Iod W, (9 is a termination
applied to < when it ‘means’
A< i. e. projected ).

Pyt (1,257:V1,72) The Sun.

From % with R\ (day) by
Krit. Ter. &,

ga ( w,mm m

]

"%m

| ,;W“..*
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tamable; proud; insolent. p. p.
of g9 to tame with T,
samemr (I, 119) Dis-

piﬁted. pres. part. of the de-
‘nominative from g ( a T-
. & compound of g and A7 ).
g et ren: & g | g
g e (&t ) gAML |
(i) (I, 402) Bad
result. (ii) (I, 439) Produc
“ ing bad result. Compound of
g bad and s result. HH-
9R@ in (i) and agER in (iD).
gigg (1,312) Desire in preg-
nancy.From &g (desire) and gt
(to give) by Krit. Ter. 31. g
FaTiy et e |
die= (IV, 317 ) Grandson.
From gf&g daughter. by Tad.
Ter. 9. gRY: ®TA Tar SR |
gremamys (1L, 112) Extend-
ing over a period of twelve
years, From gIgat and ag by
Tad. Ter. g%. ZIETO: a4: A3-
Sa-grEmaeEe | Of. quorh, o=
fadwe In this sense of AF=RY
( accomplished in a period )
the noun denoting a period
takes the termination .
gremees ( VIL, 164
(twelfth) wg T & zr%ﬂgg
( Twelve years old) From st
and 95 a year,

Al i,k 8L

B (V,9%) An elephant.
A compound of fg two and |
a tusk. 1 ¥ €1 (IgHAIR) one
who has two prominent tusks.

wataw (1,53 ) The judg-
ment-seat. Compound of &
and EA. GHET MG T,

aqeft (11, 45) A nurse. From
§ to suck by Krit. Ter g
(fem.. 5ft).

g (I, 111; IV, 15) Chief;
foremost. Lit. bearing the yoke;
from g yoke and ¥ to hold
by Krit. Ter. &r. It is not
wgmaa™. The qwra is called
IqqEaA. g0 is S99g here.
g4 arfy srEt g Cf. quov,
dsmat 9, 1, T, ®, R, &R, an,
ga:| ( To form technical terms
the roots 3 &e. take the termi-
nation o or @Y ) Before this
@Y there is an augment FH to
the yqug Cf. qrora. olENg-
Sy g9 | Before this angment
|H, the =11 of ¥t is shortened.
Of. yrorra. Rafd seae (§69:).

qwwe (1, 97) A husband’s
gister. From ¥ and #=g to rejoice
by Krit. Ter. . 7 43Rt 3t A
Awgr. One who does not take
delight, in (the good-luck of her
brother’s wife ).

wawd (1, 1) Uttering the

g}
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word HY. The compound is
explained in two ways. (i) w:
gl awF: (word) afews W T
(i) w: gt S ST, Here
the term. 919 (WFF ) must be
supposed to have been applied
to the root ¥ or F9 irregularly.

AT ('V' 51) A name.
From ar. The termination, &%
is applied o the words &, WwT
and ARY without any change of
meaning.

faFm (VII, 4) A collection;
an assemblage. From &1 with
& by Krit. Ter. 1.

faEer (11,222 ) A bower.

frara (11, 25 ) Vedanta
philosophy contained in the
Upanishads, which are regard-
od as the last chapters ( w1vq )
of the vedas ( fvmy ). FmwMi
Femi s foawa: g | Lit.
AT means the Upanishads.

e (1) (110, 574 ) Tie;
bond stay. of. W& HTHI
feftet fastasa 1 | AL (111 8)
(ii-) (VI 38; VII, 48 ) cause.
of. g8 = I @A TENIEET-
ag (@ ar III 2) from =7y
with by Krit., Ter. ¥,
foarera siem g fraeaseg,

faski@ (V, 225) A Dane;
adversity. from = with ¢ by

UTTARARAMAQHARITA.

Krit. Ter. @. ( ii ) Ruin. hell.
fa=te (II, 100) A stroke.
From g9 with ¥ by Krit.Ter 1.
ot (I, 459 ) Ruthless;
meroiless. frtar gom ( pity) 7€q.
A ( IV, 193)not differ-
ing from (ﬁ‘fﬂ ot T ).
g ( 111, 174; IV, 125)
Despondency. From &z with
e by krit. Ter. &1, ( fiderd
means ¢ is disgusted with’ ).
=T (1,276) carried out to
the end successfully. p, p.of aa
with ¢ and . eof.
A FERiaa (AL m)
fafE ( IV, 406 ) Anarcher.
Lit. having a quiver; From
e A quiver.
fwrg (11,65) A mountaineer.
From &g with (7 to sit below)
by Krit Ter. . fasfigfa ema-
W Sas gt g
frefi®a ( 111, 145 ) Pressed

out; squeezed out. p. p. of g

with & to press out.

st (11,2415 VI, 52 ) Very
close; lit. without holes, From
T with @1

sn@a ( VI, 187 ) (i) TDlu-
minated. (ii ) Over which the
ceremony of YT was per-
formed. (I is a ceremony in
which lights are waved before

?
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a person as a mark of respect
P- p. of T with R
Hieifka ( VI, 21) An epi-
thet of S'iva. Compound of Hiw
( blue ) and iEa. ( blood )
war ( 1,230.) Wild rice.
wE( IV,165) A ruffian,
From g to kill with 'a(men)by
knt Ter, . Hﬁ’dﬁﬁ am
F ( III 177 ) Despalr
From fqan by, Tad. Ter. 4.
Frden sem aren (e | e
3T SO |
= ( 'V, :163 ) Right; just.
From «a& by. Tad. Ter. 4.
e wRaa. The words
94, 9, 31 and =W take the
Tad. Ter. 9. in the sense of
31=3q ( not deviated from. )
qeafa ( I1I, 530 ) The root of
wing. R is a Tad. Ter. appli-
od tothe word 9T to mean
¢the root’ cf. QUOTH. qaITeq f: |
g (i) (LI, 306) Having
beautiful eyelashes (ii) ( IV,
277 ) Soft. Lit. hairy. From
gz, (eyelash) by Tad. Ter. @.
gqaad (11, 84-86) A part
of the =gues forest. Y=l
literally means a collec-
tion of five 2 trees. YW
At aARw: =l (B

gz (I, 8)(i) Word. (i)
The science of Ygs i. e. the
Science of Grammar.

g ( V, 94 ) A soldier.
From ¥ to wander with 1%
by Krit. Ter. §. 91 is changed
to qg before ¥R

qereinT (11, 71) God Brab-
man. Lit, Sprung from a lotus.

qegee (I 141; VI, 152 )
More than a thousand. HEET
o qeEEEn ( §IETEIE ) W
takes g at its end or O¥ is a
word included wunder the
qrEsT group of gr@iw which
takes the augment g irregu-
larly.

gas (IV, 69) A kind of
penance, in which a fast is
observed for twelve days.

qoed (11, 11. ) Depending
on others. It is a qgHiAcgey of
gt and the iudeclinable 37¥.
=ity is changed to 3nd at the
end of a compound. TR,
iRy g qEriae |

qRseqar (111, 524) Thought.
from %ﬂ\ with aR

gz (1) (111275, IV 191,
VI 232.) Receiving; accepting
(i) (I 18 ) Taking in
marriage. (iii)(V1L, 143)Favor;
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favoring. from &g with TR by
Krif. Ter. @1.

qiome (i) (1L, 222 ) Ripen-
ing (i) (III, 453 ) Result;
consequence. From «# with
9 by Krit. Ter. 9.

aRgdmaa (111, 435 ) Dis-
pleased at heart. See note on
FRAEEM.

qRas ( VIL 171 ) Chanoe,
alteration. From gq with 4R
to change by Krit. Ter. #.

g (1, 299 ) Remnant.
from frg with 9 to remain.
by Krit. Ter. .

qivay ( 11T, 111 ) Border;
vieinity. From §& with ¢ by
Krit. Ter. 1.

udatg (111, 374 ) An outlet;
a channel. From ag with 9 by
Krit. Ter. 3. The § of Wi is
lengthened by Panini's rule—
TG TR SR S 9.

g ( VIL 27 ) Pure;
without passion. wWE: 9T
QIR ( §IGL-aHE ). For the
augment { see note on JLHTH.
W is a word in QREFU(ST0T

qaatad (I, 441 ) At an end.
p. p. of &i(to end)wit TN & 3.

g (i) (IVG) To one’s
satisfaction of. TR AR WNAE-

et @4 LA AL (Y 3.(0)

( IV, 150 ) Enough. (iii )
(V, 252) full; whole. (iv)
(V,252)Given. p. p. of &Y
with aR.

g ( 1V, 267 ) Manner;
way. From § with qR.

qfrm (I, 460 ) Last. From # 3

A by Tad. Ter. H. QATTH:
qEE: |

g (i) (111, 87 ) Cooking. - -
(i) ( VIL 83) Frnit, result. ®

From 79 by Krit. Ter. 1.

qrieea ( IV, 295; VI 290 )
distracted; bewildered. From
g with ¥R by Krit. Ter. 3.

goedts (I, 288; VI, 107 )
A white sunlotus.

gét (LV, 164 ) An elderly
woman. From. X and 9. by
Krit, Ter. & fem. i fl((the
house ) wft §fY G, (993
A )

g ( III 231; VI,123)A
blue-lotus.

g (11, 156-275 ) The

baloon of Rima taken away
by him from Réyana.
gaweg (IV 130 ) Regarding

(hlmself) purified. SAYTEAE &
of #F to regard with Td. 1{

(g®)is an angment. HATAT

q§ T ol g of. the

word qitedaw. of. quioriet:-3TEA-

4
y
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. f9wq@ by Tad. ter. &

GLOSSARY.

A™ @A ( The root W takes
the fermination % When
there is. the sense of JAFHA
( regarding oneself ).

== ( VI, 315 ) Clever;

G IV, 244 ) Made of
R9s the holy fig iree. From
in the
sense of frwN. Awqwer FER: |

gig (111, 3905 IV, 362; VII 3)
Citizen. From 3¢ by Tad. Ter.
& in the jSensa of W (born in)
‘T{ WA §i.

dreees ( I, 14; 111 528 ) Ra-
vana. From J&&x by Tad. Ter
¥, goETE W9 qAE ( descen-
dant of ) qieEE: 1 geed was
the mind-born son of @
fA99 was the son of IEA.
=0 was the son of fywEa.

T%% ( 111, 8§ ) Excess; high
degree. From #¥ with ¥ by
Krir, Ter. &1, ‘

ggfa (i) ( VIL, 262 ) The
nasural or original form. (ii)

. VI.135) Natural disposition.
Yrom % with F by Krit.Ter.fd.

e (VI 321 ) Developed;;

“fall-grown.

ooriEa (V, 4 ) Rapid; swift,
From w57 ( great foree ) by

Tad. Ter. ga. & i3 derived

from the obseure root g.
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geqi (I, 86) God Brahmi,

morg ( II1, 329-362 ) Affec-
tion; regard. From st with 3
by Krii. Ter. &.

gag ( L 187; ) Very sma.ll

m’%@ﬁl @) (11, 124; 111, 569
VIL, 227) Image. (ii) ( I, 268 )
Retaliation. From F with o/
by Krit. Ter. .

it (V, 178-180) Stability.

gaaaE (11, 62) Manifesta.
tion.

sterema (1, 60) () An impe-
diment. (ii) A sin from the
non-performance of a duty.
From g with sfy and s= by
Krit. Ter. =1,

seged (111, 587 ) Imbedded;
fixed. p. p. of F4 with afa to
fix. Cf. Teg<d ¥ FHSTAEAd |
(®r. |1, V, 10).

3% (I1,202) A chasm. From
¥ with .

e (( IV, 3465 VII, 44 ) A
composition; a treatise; From
=g with & by Krit. Ter. #.

gawr (I, 8) (i) Adjustment.
(ii) The proof. (iii) The science .
treating of the proofsi. e,
Nyiya philosophy.

oart ((V, 239 ) Slaughter.
From #% with I by Krit. Ter. 3.

qaE (1) (111, 15-490 ) mis-
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take, (ii) (111, 72)Outrage. (iii)
(I11,15) Fainting; intoxication.
From #g with x.

=9 (i) (II1, 375) weeping.
(ii) ( III, 473 ) Raving.

799 (111, 461) Ointment.

affeq ( V1, 58 ) Melting
away. From & to melt with
T & @ by Krit. Ter. 1.

mmfa (VI, 294) (i) Praise.
(ii ) Deseription. From =@
with I,

s&a? (111, 324) A stone.

&t (11, 87-243) Name of
a monntain to the south of
. From § to flow with
. Lit. a mountain from which
many streams flow down.

graaa (11, 28-75; VI, 262 )
Name of FreHif®s.

arets® (1) (11, 92) Inciden-
tal;feasual, (ii) (VI,265) Belong-
ing to the occasion of. From
aag by Tad. Ter. T&.

geaw (1) ( I7; 1515 110, 65)
Stem. (ii) (III, I0) A sinew.
(iii) (IV, 112) A string.

a8 (I11,258) A peacock’s tail,
. mffor (I, 298) A peacock.

greq (I, 261289 ) A tear.
From an‘Er by Krit. ter. g.z®
e Srl AT | g%

e (IV; 424 ) A Scare-

crow. From the desiderative
(frfin) of ft by Krit Ter. %
( fem. g1 ) Cf. srfrsram=g-wisur-
- AR R

(| a. V,18 ) Rrimet is also
a correct word derived from
the causal (W9T) of 3t with f.
ﬁm( III; 221 ) the lotus-fibre
stared (1) ( 1,430 ) Oruel. (if)

IV, 142 disgusting. From the

root &4 ( pr.3rd sig ey )by
Krit. Ter. s1. The root 7Y takes
81 (& of the desiderative )
without any change of meaning
s&= (1) II; 28 The Supreme
Being. (2) (I, 140; VI; 151 )
The Sacred text; Veda. From
¥g to grow by Krit Ter &.
&N ( VI; 86-203;) The
treasure of the Veda.
srrRy ( 13238 ) Studying
the Teda. From = to Study
with ST as 3998 by Kirt .Ter.
L1 99 (39: ) a7 WG We
T 7t ﬂET'a'l'fT Of Panini I
( SYqR ) STSIraT forfer: (FD Arh-
& | Any root takes the Krit.
Ter. g7 when preceded by a
substantive and when the whole
compound shows a habit.
weAr—( 11I; 386 ) Entirely
to the state of ashes.From y&q-
9 by Tad. Ter. @1 in the sense

.

~ 4



GLOSSARY,

of & (entirety) Of. Panini i

e @ w1 (V, 4,22)
W (1)(IL 18 ) Honored
8ir, a term of respect. (2) (III;
393) Things;objeats (3 ) ( VI;-
135 ) Nature; character. ( 4)
('VI; 240 ) Manners; ways.

¥a ((IV; 99; VIL; 5) A
living being.

w3 (V, 40-117 ) Terrible.
From 3ftg by Tad. Ter. 1.

ART (11, 201 ) The body of
a serpent.

i ( 1115 265, VI 20) whirl-
ing; revolution. From W¥H by
Krit. Ter. .

AFeq ( IV, 132 ) Pure; holy.
Theve is also the word =T in
( VI, 252; VII, 269 ) which
means auspicions. Both the
words are derived From #g.

#3T (1, 339 ) Intoxication.

wges (IV, 28 ) Lit. A mix-
ture of honey. A respectful
offering made to a guest or to
the bridegroom on his arrival.
The mixture consists of curds,
ghee, water, honey and sugar.
From 99 to mix.

agu (VIL, 259 ) also called
#AII. The capital oity of the
demon WYX or FAU; the modern
Muttra.

43

wfifeR (1,65 ) Wise; learn-
ed. From &dftwiby Tad. Ter.
g showing possession. H=fien is
an irregular Sandhi of Hag
and Fwr.

weaifdeft (VI, 322; 323; 331)
The river Ganges.

7g (1) (111,165 ) Emotion.
(2) (IIL, 397; IV, 67) Grief.
(3) ( III, 538 ) Anger (4) (IV,
140 ) Resentment. From #q
by Krit. Ter. g

wFaa}, ( 1, 274 ) The period
of one WY consisting of.
4,320,000.human years. 1[14th
day of Brahma. . :

agor (1) (1,362;V1,123) Soft.
(2)(1V,258;VI,37) Lovely. This
is one of the favourite words of

Hgiow ( V, 142 ) Glistening.

From

#g (VL351 ) A festwal Of
TIAT-ETT B I LORR L B
IX 21.

wgq ( IV,130 ) Lustre. From
7, to shine, '

wrieyss® (( IV,243 ) Dyed red
with #fRTET. Afdyem & amirg
a3y e AnSwE. From widyst
by Tad. Ter. 3. in the sense
of T T (Dyed fed ).

A ( 1,470 ) Belonging to

|
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R AYUAT =2 AT See note | A crow.
on A #fl ( IV; 243 ) Made of zrat

A (VI, 20) The Sun.

& ( I, 232;11, 185 ) Noisy.
From g@& by Tad. Ter. z.

g (V, 40 ) The head.

gone ( 111,229 ) The fibrous
root of a lotus.

ot (1,220) A lotus stalk.
Of. aRafm-aod-ee  oF

ﬁj& ( IV, 101 ) Incarnate.
p. p- of g&.

w5 (VI 171-249. ) Dark-
blue. )

AgRa (1, 233 ) Thickened.
From #gx Thickby. Tad. ga.

Harreor ( V195 ) Name of
a18%. From fs and awor by
Tad. Ter 51, =y Twoed  REn-
TR REATTEORR: S1ae GRS
Feo: femawon: 9t The word -
TR0 also is used in the same
sense (I,108). AT is regarded
a8 the son of the Sun & Varuna
both.

#g ( 11, 172) Delight. From
g3, #ig is the delight at the
sight of common things; while
SHg is that at the sight of
TneOmMmOon ones.

From gg.
e (11, 282 ) Also Higfe.

A (1,340 ) Fascinating

plant. From =t by Tad. Ter.
#. (Fem. €. ) in the sense of
product. HFtAT: FwR: |HET.
M. (111; 23 ) (1. Radical
From S ( the root ). (2)Chief
From #if& ( the head )
gsq (1, 473) A sacrifice. -
g (IV;12) A cele-
brated sage, who wrote a code
of laws; he was the pupil of
e
R ( VIL;14 ) the audi-
ence. From ¥ and s by Tad.
Ter. g% .15t goita ¥ Wb
OorE (1290-380 ) uneasi-
ness; anxiety. A favourite word
of W, Possibly an onomato-
poetie word. Cf.
Ao AL (I,41) -
@ (1) (11,15 ) Flavor; taste
(2) (III; 7) The Sentiment.
(3)(11; 252 ) Liquid.
WE.(1) (1,136 ; A Mys-
tie spell. (2 ) (II; 16 ) Secret
of conduct. From {®g by Tad.
Ter. 4. WA T ®@H |
¥we (V, 60) A headless body
{MRor ( I1; 284 ) The Indian
fig tree. :
At (IV; 242 ) Made of the
hide of & (a kind of antelope )

?"’:
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GLOSSARY.

From . T by Tad. Ter &1
g )& G
FeEay ( V1; 231) Seorching
the forehead. squgEwH™ of ag
with &&. | is an augment af-
ter 2. f.Panini sgdwer:
& g (@) ( 111,2,36 ) The
roots 33 and 9 take the Kris.
Ter =1, (@-’d)when there are the
words /g3 and SR respeoti-
vely as Sqqg8. whenever there
is this @z termination the
¥qqg takes the angment ¥.
@901 ( I, 468; VII 259 ) The
Son of #g and FRIWAT the
Sister of y=Fel. He was Killed
by AFH.
st (1115 222
of ereeper.
s, (1) (I8) Title (2)
(V, 269) 5wn mark. From
BT, BT T AT El’ﬁ' BIESAH.
¥@gE ( VI; 32 ) Constanily
licking. From f{®g frequenta-
tive ( ugrg® ) by Krit. Ter.
o™ ( = ) showing habit.
;g o i e Y-
Srargat ( 11, 273; 11,4 )The
daughter of the King of g
and the wife of the sage H¥&.

. (fem

-487) A kind

She is also called FeqFAT.

Fowrenda (1, 446 ) acted
like a thundbolt. p. p. of the

45

denominative of F®i® (A
thunderbolt ) IE: FA F-
fedt srerremad |

gea (V. 69) The Submarine
mare.

Fegadt (IV; 29-37) A heifer.
From =@ by Tad. Ter. .
(fem &) forming diminutives.

T (1, 214; IV, 61) A
large tree. Compond of &% and
qiat. @ is added after 34, as I~
Tqfar is a word under the &R
group of Panini.

agaw (IV, 82 ) The Farth,

IqUFEHTE of Fg & . see note
on gi'at.

aa (I, 8) (1) Sentence
(il ) The science of sentences
TAHRIETRE.

Fare (1, 326 ) A window.
Comp. of 1A and FF.

gt ( 111, 223 ) Elephant.

et ( 11, 26 ) Name of a
sage, the author of the Riama-
vana. Supposed to have been
born of a g™ ( a mole-hill. )

@&z (1) (1V, 443) Broad;
wide. ( 2 ) ( VI, 189 ) proud.

fawwe (V. 188; VI, 32)
Very dreadful. A compound
of i and Fe. FEAN0T FOS: |

fagdw (V, 80; VI, 2) The
sun. From % to cut with .
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ra&m ( I11. 42 ) Diversion.
From f&1q with f&.

fagg (V, 41) A half-chewed
morsel, ef. mmﬁaﬁ SiE
sF3d: | |1 |l V 14. From 59
{0 eat with & by Krit. Ter. &.

frgea (IV, 259) Clever. p. p.
of 7g with f.

fagin (111, 540 ) A change.
From g with & & qft by Krit.
Ter. #.

frs=ag ( IV, 407 ) Doubt.
From 3 with i & =fd.

frran (1, 62 ) Separation.
From Zg with @& and .

e (1, 478 ) Deceived.
p. p. of @ with & & 7.

faenT (1) ( VI, 271 ) De-
lusicn. (2) ( VI, 308) Sepa-
ration.

fr (1, 191-335 ) Grace.

frem ( VI, 114; VII, 170)
Dissolution; end. From &t
with £ by Krit. Ter. 1.

fraa (1) (11, 76; I11, 597 )
Change of form; modification.
(ii) ( VI, 58 ) An unreal
appearance caused by @i
or Nescience. Acc. to Vedéinta
Philosophy of Sankara, Brahma
js the only real thing; every
~+her thing is as mere illusion

*ad. From 3 with & by

UTTARARAMACHARITA.

Krit, Ter. 1.

e (V1 53) Turnmg
round. pr. p. of I with f to
revolve.

e (1) (1, 385) Rest
(2)(1IV,212; VI, 101 ) Cess-
ation. From 3# with & by
Krit. Ter. &7. The form &smT
is wrong acec. to Pinini, the
correct form being fA%EH.
However it is often found
in classical Sanskrit poets. Cf.
a7 femar (WEga ). Frsmir
FUAINEG ... 9qg: (WFF). I~
femmaaREs, ( iR IV, 1)

e ST ﬁama
ey ( A )

Rt (111, 551 ) Name
of @<, the architect of gods.

v (I, 85) The Earth.
IqRaeged of ¥ with . See
note on YTER.

&\ ( VIL, 101 ) Difficulty.
Compound of & & @H.

frfese (11, 152) A bird. From
% to scati-r with f byKrit.Ter.
a1, Cf. Panini Rt BICACAEIE T
a1 V1, 1,150 ) ( The root®
with fr takes the augment §
opiionally before it when it
means a bird ).

e (1) (I, 456) Con-
fidence. ( 2 ) (1T, 249; VI, 287)

"’m [* Bl



GLOSSARY.

A confidential matter.
word fywwy is also used in
the same sense.
= ( 111, 18 ) A wave.
Sama (1, 228; 1V,42) An
anchorite; gmsey. (i) From
‘g with 1. or(ii) from ™
& W, FrEwia SR d &
Sgradn: | or FEON TG X @@
& Saraan: |
FEB% (1,27) A siranger.
From fa&= ( Foreign country )
by Tad. Ter. g®. @A a:
0
&a=a ( VI, 182 ) Born from
the Sun. fer&a: ( of the Sun )
I AR AT |
§arae ( VII, 217 ) The fire.
From & all, and 9% man. Lit.
Commonly worshipped by all.
&= (1,205 ) Engaged iu.
A compound of & and .
saiee (1) ( IIL, 580 ) In-
. terview ( 2 ) (III, 542; V, 110)
Mixtore. From % with ™o & s
by Krit. Ter. =1.
s (1) (I, 39) Ex-
cuse; device. ( 2) ( VI, 113)
Title. From fda1 with ¥ & =m.
- =g (IV, 23) A tiger. From
T ( to smell ) with & & s by
Krit. Ter. 1.
wg (I, 247 ) A bird.

The'

47

From Z1%. T1FH also means an
omen. The ideas of ¢ the bird ’
and ‘the omen ’ seem to be
connected together.

oE=a (11, 220 ) A bird.
From .

meea (I, 277; 11, 220) A
bird. srERaH in (I, 435 ) is
the diminutive ( fem. ) of
RAEr.

ey (11, 172-218) Yielding
proteetion, From Frot by Tad.
Ter. q in the sense of fit. TGt
arg: (fit ) TeeE: o

areq (111, 408; 111, 571) An
arrow. From & to go.

miftaa ( 111, 186 ) Pierced,
a8 with a dart. From %=a by
Tad. Ter. ga. T4 &G IH
wdi Raa: | Of. I v, 2, 36

s ( VII, 198 ) Bashful.
From szm@t (school ) by Tad.
Ter. §4. Cf. Pinini sneia-Sivt
N‘iﬁml&zﬁ" (V, 2,20) ( Sl
is a form from ZMSr when it
means 3g¥ timid; bashful )

R (1, 151) A lock of
hair on the head. From =/ to
go with fRr@T by Krit. Ter. .

PRreest ( III, 260 ) A pea-
cock. From &raw® (a peacovk’s
tail ) by Tad. Ter. .

- U@ ( VI, 28 ) Fire. From
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v ( flame ) by Tad. Ter. 3. | ‘Kris, Ter. 3.

it ( 111,18, 232 ) Spray. :

From 30 to wet.

qafa ( VI, 14) A collection.
From g with &J by Krit.

s (1) (1272, 479) Devoid ! Ter. .

of. (2) (1IL,444) Desolate. From
zrA (slaughter) by Tad. Ter. 7.
o R 7T |

staorgE (V1 334) A beauti-
ful eir. See note on

s (IV, 29) A learned |

Brihmana. Cf. Panini st
ZFE: andig. (V,2, 84 ) s is a
word in the sense of ‘one who
studies the Vedas ".

s ((IV, 168; VIL213)
Praiseworthy. From sz® o
praise, by Krit. Ter. 7.

s (11, 196-218; VII, 31 )
A wild beast. FA:9€ I
a7qar: | The word % takes e
i. €. becomes =g before 3T,
3gr, 93 &e.

" gz (11, 217) Collection.
gfraas  (111,595) Arrange-
ment of ineidents in a plot.
. From w7 wilh & and . by
Krit. Ter. sy, & is added
without any change of mean-
ing, =g TF SETEHA |

@ ( 111,27,87 ) Acuteness;
agitation.

SEES
suffering. From &g with & by

(I, 445 ) Feeling;

gua (11, 290% Confluence
of 1ivers.

ez, (111, 432 ) Shaking.
From gz to move with & by
Krit. Ter. w. _

g@ (I, 33; 11, 112 ) A saeri-
ficial session. From &3 to
sit. by Krit. Ter. 3. qrafia o1
g F .

a| ( 11,200 ) An animal.

g% (1) (V1,296) A composi-
tion. (2) ( VII, 147 ) Mixture.
From 3V with &7,

H37ae (1)(111.4,0) Kindling,
exciting. (2) (IV,118) provok-
ing. From g with &%,

awt (1.237) Worship;
Service. From @AAQL to worship
(medfE ) by Krit. Ter. &
(fern =m). C£. qufri=° o1 gAve’

ga ( VI, %) An assem-
blage. From &5 to go with &%,
AT means collection of beasis
while @R means colleciion
of men. Cf. Panini @G 4
asg ( 111, 3, 62 )

qara™ (IV,3718 ) A tradi-
tional eollection. From 1 with
& and =1 to think together.
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o ( I, 320 ) Falling down.
From 9g with 94,

&g (V, 125; VI, 158)
Handing down by tradition.
From 37 with & and ¥ bv Krit
Ter. . »

o (V, 44; VI;65;) Battle;
conflict. From § with § and
T byKrit, Ter. &.

W ( III; 184 ) Fullness;
excess. From 3 with &q.

"gywa ( 111; 2 ) Bewildered.
P. p. of ¥R with qH.

@gdr (11,227; 1L 78) A
kind of wee, '

T { VI, 103) Dependent
on. HEEgAE of @7 and sqqen
(need; neoessity). =gl AR
e HE

qimms. (1V, 378; 'V, 169)
Martial; warlike. From &3/® by
Tad.Ter. 5% .JAET 915 GaHE:

graa (11, 151 ) An Army.

qray (1, 332) Fearsagitation.
qrgeF (V1I; 260)See note on

-

graga (( IV, 69 ) A Kind of
rigid austerity in which one
is to live upon milk and its
products alone. C£. WRTH, T4,
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iree,

@mlx (I, 409 )Descendants
of the Sun. &fyg: srrenf¥ Tata:
qnaA: |

gieas (IV, 129 ) Name of
Janaka. A Cempound of it
(plough and &%, )

IR (111; 481) The Moon.
A Bahuvrihi Comp, of Gl
( nectar ) and @& ( production

gegEl ( (V, 258 ) Name of
ATHI,she wife of §3 son of swT.
QISHT was the mother of ihe
demons A= and g91g.

garg ( IV, 199 ) The son of
arSHl. He was Killed by vy at
the sacrifice performed by f&-

e

&ar ( V, 231 )Kind, genile;
rue. )

&% (1)) (11T; 434) A sandy.
bank.(2)( 111,421 )made of sund.
From féFar ( sand )

&frE (7, 239) A Sdldier,
From &1 by Tad.Ter. 5%. &=
af R { gathers) T HTwe:.

grdiet or( I, 80 ) A drink-
er of Soma. From & and i
( drink. ) Srrer did Srdid; Ji-
qdid Fe 7en §: ArdE 18-

oY, 3, | @ﬁaﬂl'{%ﬁ 59- | qixfi alse means a drinker of

£ frean S wateE |
g~ VI, 232 ) Name of a

§¥ where 9P means qR({drink)
Srame® ( IV, 2 ) One of the
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pupils of Frefifs.

A% (1,435) A butcher.
From &= (slaughter or slaugh-
ter-house ) by Tad.Ter. gF. g-
o Sty @ &

, (I,149; VI, 261 )
Grace. From g,

TR (111, 100; V, 60;VI,
12) A cloud. From &+ (to
thunder ) by Krit. Ter. Td.

& (11, 226 ) Magnitude.
p.p. of & ( to grow ) used as
a noun.

| (11, 373,) Natare of
women. From &ff by Tad. Ter.
31 showing nature. fRm: wrg:

Rawg (1) (1, 184; II, 184)

Lovely (2) (1,231;1, 303) Shin-
ing; glistening. p. p. of fug.

a4 (V,30;V,94) A chariot,
From &g to go guickly by

krit. Ter. &1, gy o Fg:|

& (1I1,522) (1) Sleep (it)
dream,

gaega (111 144) A king
of sandal tree.

fRowmy (11, 124) Golden.
From @9 by Tad. Ter. #yin
the sense of ¢ made of °, Ry
drops its 9 before ¥, Cf. Pi-
nini.  rOSAEA,-gIRTTo. ..
G- Ha- Rt (V1,4.174)
© ggEmE. (IV, 203) Agree-
able to the heart,
of 599 and 1. §I4 ey ey
§3AW: | Of. Fawm's Virtika
T: i (&) T0=49: 1 The rook
T preceded by any noun
takes @Y (37).0n account of @y
there is the augment q9 (")
after g39. Cf. goum: oRgma:i

A A (111, 8),

Mf’;
b
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APPENDIX—A

Bhavabhiiti and the sources of the plot.
re general working of the public mind towards the ancient
rad prompted so many poets to choose their own themes
‘hem. Bhavabhuti did the same. His source was the
7ana. Bhavabhati is not very careful about the original
aland he makes changes s he likes in the story. Heis
d if he catches the essential pathos and the deep serious-
the original emotion. He pays the least heed to the
‘Wherever he makes changes, he has a certain dramatic
e in view:—
The picture.scene in the first act is a creation of the
dramatist. (For its purposes see additional notes pp. 4-5)
Lavana is introduced to call the king away
from the queen When he is lingering in her room at the
time of his final good-bye to her ( vide Introduction pp,
iii-iv).
The incident of Sambuka is put after the beginning of
the horse—sacrifice, so that, Rama, on his way from Jana-
sthana to his capital, may get down to witness the fight
and the play that was purposely arranged by Valmiki
Rima’s swoons and his excess of emotion, together with
the ambrosial touch of the hand of Sita who was rendered
invisible for dramatic-purposes, have no existence in the
original and they are specially introduced in the drama
with a view to give a humanizing tone to the acnons and
to heighten the pathos.
Rama’s interview with Visanti is a creation of the
dramatist, meant for bringing home to Rama his
injustice to his devoted wife.
The fight between Chandraketu and Lava is arranged
by the dramatist intentionally, because, the fight bet—
ween Rama and Lava, the father and the son, as it stands
in the original would have been revolting to the sense
of justice and decency in the minds of his audience.
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(7) The characters of Vidyadhara and Vidyadhari are
strictly dramatic.

(8 The drama within the drama has the same purposeas
the meeting with Vasanti ( vide introduction pp- xi-)

(@ Lastly, the dramatist,being led away by the conventions
of the rhetoricians, has given a happy end to the story
while in the original it is strictly tragic and it must be
tragic because the hero must suffer for his single grave
mistake ( vide Introduction p. p. xii-xiii. )

In short, Bhavabhuti has tried to retain the spirit, the pathos,
and the general tone of the original, though at the cost of the
innumerable details and their prescribed order. The materia
of Bhavabhuiti is the same as that of the epic poet. It isthe
arrangement and the plastering that gives him credit- It is the

"denounement of the play and the garb of the thought i.e. the

style that gives a newness and charm to the whole edifice.
APPENDI1X--B

Bhavabhuti’s conception of Love and the relations
beiween the husband and the wife.

- It'would not be reasonable, really speaking, to attribute an
autobigraphical import to stray passages from the drama in
order to get an idea of the dramatist’s conception of love. Yet,
when those passages philosophize upon love in general, and when

"they are put into the mouth of the principal characters, we

cannot but acknowledge that those passages must have a certain
significance. Such passages are occasionally found in the dramas
of Bhavabhuti. Take for exampie the famous passage in the
first act of the drama:—

qEZAL. ... AT ( 1,382-388)

_Here the dramatist clearly distinguishes Ilove from the
passion of youth. What better deflnition of love can we
find elsewhere? Real love is alike in pleasure or in pain; neither
circumstances nor age can work any change in it;. but on the
contrary it increases as time rolls on.

The passage in the Malati-Madhava shov»:s'his idea of the re-
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lations, between the husband and the wife.

R FA. ... . ARG | AL ALEl5e

Bhavabhtti does never mean that the wife must be com~
pletely subscrivent to the husband, Both, the husband & the
wife he places on the same level.Neither of them can boast of any
kind of superiority over the other. Each is to regard the other as
the bosom-friend, the whole kinship, the highest aim, the
treasure, in short, the very life itself. Sureit is, that though
from these passages and the like, we cannot guess anything about
Bhavabhuti’s marriage or his own treatment of his wife, yet
these must be his thoughts ahout love and about the relatmns
hetween the husband and the wife.

APPENDIX~-C

From the descriptions in various places in the play, it seems
that the Aryan civilization had got a firm footing in the tract of
land, called sefad extending from the Himalayas to the north

to the Vindhya mountains to the south. The tract to the south - : 5

of the Vindhya mountains called gvearex was inhabited by the
aborigines of India. @ =4/ was a part of this 3vew forest. swem™
cannot be identified with the present Nisik district, for—

(1) Nasik district cannot possibly have confluences of rivers
formidable and deep even in summer(cf I AW
T 9o qiteg™ )

(2) Itisnot posmble for the waters of the Godavari to flow
with a gurgling sound in summer through the caverns
in the vicinity of Nasik ( cf. @ ] g8y TRaTeAgrEiad )

(3) In Bhavabhuti’s swearm wild elephants are found in
number, while the Niasik district is not known for
elephants.

(4) The hermitage of Agastya is described by Bhavabhiti
to be in the Dandaka. According to Ramayana, it
seems, that the hermitage was situated on the eastern
coast.

(5) Reference is always ‘made tothe mountains in s Eam™
by the word ‘southern mountains’ (Foftasr Zom )
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These mountains must have been the Eastern Ghits
which lay to the south of the native place of mrm%

Had these mouutains been the Western Ghits, the proper
word for them would have been ‘the western mountains’.

(6) wweam is deseribed to be full of big sandal trees occupied

by huge serpents. Itis the southern forests—not the
Nasik district—that are full of sandal trees.

From all these reasons it seems that the guesrwy and parti-
cularly the sz of w=gfa was situated to the south-east of the
modern Berars. The: lake tmrr lay to the south of this Jana-
sthana, and the mountains svaraa and FagswaT were the ranges
belonging to the Eastern Ghits. .

APPENDIX-D

The Supernaiural in Bhavabhiiti.

The frontiers of the mortal and the celestial world meet and
mingle in ¥a as in wegTE. The residents of both the regions
interchange their places according to their free choice. The
supernatural element is not so striking in the swww=RE as
itis in the wiedsram, In the sw™=Ra the whole tone of the
drama is highly elevated. Consequently, the sight of the gEaR
baloon, the miraculous presentation of Sita near Rama in the
qsuaa, the Teag paxr, and the fairy avawdi together with the rivers
Hrfteft and 7grEd in bodily form—all these are so common that
they cease to work as miracles, and become only ordinary occur-
rences- Even the niissiles exchanged between I & ﬁ'm lose
their supernatural effect,

It is in \vediATaE only, that wayta can be said to have really
introduced the supernatural. Thére he seems to have followed
the then beliefs of the old Hindu Society in introducing the
supernatural element:—uSitavz & Furegoea, without being visi-
ble, carry away staHt to their place of residence and are on the
point of sacrlﬁcmg her when they find another supernatural

element at variance with them. Itis dEmiet who baffl es them |

in their attempts. The Dramatist is quite successful there in
showing that there are two kinds of supernatural forces—the
good and the evil—that are always at variance and that it is - the

s Bl




SRR

e e e g

. - THE LATER
HISTORY oF RAMA

 TRANSLATION

ACT FIRST

Having tendered our homage to the bards of yore,
we pray for this : may we win the divine Muse of Speech,

“that immortal phase of the Supreme Spirit. 1.4

[ After this Benediction ]

Stage-Manager—Cut short this prolixity. To-day,
indeed, on the occasion of the fair of Lord K3zlapriya, I
have to address these learned gentlemen (assembled.here),
Your honours will be pleased to learn .that there. is an
honoured scion of the Kashyapa family, called: Bhava-
bhiiti, the son of Jatukarni, bearing the distinctive ap-
pellation of Shrikantha, and well-versed in the sciences
such as Grammer, Logic and Mimarnsa;

The Brahmin whom the Goddess of Speech f@lloWs

" Jike a submissive wife. The Later History of Rima, a
‘pldy composed by him, is (now) going to be staged. 2.

Here now, I am transformed into one who is a sojourner
(citizen of) in Ayodhya for some business, and a contem-
porary of the time (when Rama was crowned). [ Glanc-
ing all around. ] Ye sirs ! If now this is the occasion of

'+ With the reading g=%afg etc. in the second line: we
tender this our homage to the ancient poets; we also make
an obeisance to that Divine Speech the immortal ete.
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the Coronation of His Majesty King Rama, the destruc-
tive comet that consumed the family of Pulastya, when,
joyous songs with music ( in honour of its celebration )
should be incessantly continued day and night, wherefore,
then, the public squares are silent to-day with no more
of choristers?
[ Entering ]

An actor—Sir, His Majesty has, from this place, sent

away to their (respective ) homes those magnanimous

‘Monkey warriors and Demon chiefs, his allies in the
‘battle of Lanka, as also the priestly and the royal sages,

those sanctifiers of the different quarters, that had come
to congratulate bim and for whose diversion there was
this festivity going on this many a day.

Stage-Manager—1 see; is that the reason?

The Actor—And this also:

The queens, Rama’s mothers, headed by Vasishtha

-and following the lead of Arundhati, have gone to the

hermitage of their son-in-law to attend the sacrifice
(going on there), 3.
Stage-Manager—Being an alien I ask, who is this

son-in-law ?

The Actor—King Dasharatha begot a daughter,
Shantz by name, whom he made over in adoption to

- King Romapada. 4.

Vibhandaka’s son Rishyashringa took her for his

~spouse. e has (at present) commenced a sacrificial

session lasting for (long) twelve years. And at his im-
portune request, the elderly matrons are gome thither
leaving behind Janaki far advanced in pregnancy though
she is. . v

, Stage--Manger-—-—Wh:a.t‘c concern has it with us? Come
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on; let us attend upon the royal gates themselves in ac-
cordance with our professional practice.

The Actor—If so, let your honour think out some
absolutely flawless eulogistic mode wherewhith to wait
upon the king. .

Stage~Manager—My good man, .

We must do our duty the best; for, whence can
there be immunity from blame, As with regard to the
chastity of women, so with regard to the purity of
speech, people are slanderous. 5.

The Actor—You should rather say ultra-slanderous.

For, even about Queen Vaidehi people are spreading
scandals. Her stay at the house of the demon is at the
root (of this scandal); -and as to her purification by the
fire-ordeal, they are not convinced (of that). 6.

Stage-Manager—If this scandalous report were to
find its way to His Majesty, then it would be much
deplorable,

The Actor—By all means, the sages and the divini-
ties will bring about what is good. [Walking about.] Ye
friends | Where is His Majesty now ? [Listening] Thus the
persons say :

Janaka, who, out of affection, came hither to greet
(His Majesty), having passed these days here in rejoic-
ings, has gone back to-day to the Videhas; to console
the Queen, disconsolate on that account, the King leaves
his judgment-seat and now enters the inner apartment. 7.

[ Exeunt both.
End of the Prologue.
[ Enters Rama seated and Sita. ]

Rama—Cheer up, my Queen; Vaidehi, cheer up!
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Those revered elders certainly are not able to leave us
But the obligatory nature of the religious ‘observ’ance;
robs them of the freedom (to stay here any longer); for,
verily, the housebold life of those who have 'es_t'abli’shed
the Holy Fire, is (ever) beset with (the danger of) sins. 8.
Sita—I know it, my noble Lord, I know it. But
then, separations from one’s dear kinsfolk do cause anguish,
Rama—Exactly so, Such, indeed, are the worldly
affairs, rending the vitals of heart, disgusted with which,

the wise discard all earthly interests and find repose in
the woods. ;

: [ Entering ] . :

Chamberlain—Rama dear-[breaking off in the middle,
with fear.]-Your Majesty! ‘ 4

Rama—[With a smile.] Revered sir, surely, the form
of address as ‘ Rama dear’ alone well-becomes the old
attendant of my father’s, Address me, then, as you are
used to do. L _

Chamberlain—Lord, from the hermitage of Rishya-
shringa, Ashtavakra has come,

Siia—Sir, why delay then? . .

Rama—Usher him in at once.  [Exit Chamberlain.

[ Entering ] ‘

Ashtavakra—Blessings on you both | _

Rama —Revered sir, 1tender my homage. Please, take
your seat here. . : ‘ _ o

Sitz—Your Holiness, my salutation unto you! Are
they all well-my elders to-gether with (their) son-in-law
as also the venerable Shanta ?

Rama —May 1 bope, in performing the Soma-sacrifice ,
my brother-in-law, His Holiness Rishyashringa, is not
hampered by any obstaclest As'also the moble Shanta ?

Jl}
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Sita—And does she ever think of us?

Ashtavakra—[Taking his seat] Yes, of course, Queen,
Revered Vasishta, the spiritual guide of your family,
speaks thus to you (ie. sends you this message).

The All supporting Divine Earth has generated thee;
King Janaka, who is equal to Prajapati, is thy father; and
thou, O delight (of our heart), art the daughter-in-law
of those wery monarchs of whose race the sun is the
progenitor and we the spiritual guide. 9

‘What else, then, can we pray for thee but this? -
—Be thou the mother of heroes.

Rama.—We are blessed.

For, the utterance of the worldly-wise saints {always)
follows (coforms itself to) the course of events (Artha),
whereas, in the case of the primeval sages, it is the
course of events that runs after (adapts itself to) their
pronouncements 10,

Ashiavakra—And, revered Arundhati, the Queens
and Shanta have asked me again and again to deliver
this message: -whatever pregnancy—longmg she (Sita) may
entertam, that should be unfailingly gratified at once.

~ Rama.—It can be done if she but gives expression
“to her thoughts. ‘
' Ashigvakra—And her ﬂster-m-law s husband, Rishya-
shringa, has sent this word to the Queen: Dear child,
as thou art far gone with child, thou art not brought
here (i.e art left there alone). Dear Rama also is left
there for the purpose of thy diversion alone. So, now
we shall see thee, all hale and heatty with sons filling
thy lap. '
R&marr[With a smile of joy blent with bashfiilness.}
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So be it. Has not His Holiness Vasishtha sent me any
instructions?

Ashtavakra—Listen,

The sacrifice of our sun-in-law has detained us (ally
here; thou art young and hast only recently come to the
throne. Devote yourself, therefore, to the gratification of
thy subjects, for, whatever glory accrues from that, that
is your supreme treasure. II,

Rama—As His Holiness Vasishtha commands.

Affection, compassion, personal comforts-nay, (if requi-
red), even Sita herself-I shall not hesitate (lit. feel any
anguish in heart) to sacrifice these, if it but pleases my
people. 12.

Sita—It is hence that my noble TLord is the fore-
most in the family of the Raghus.

Rama—Who waits here? Arrange for Ashtavakra’s rest,

Ashtavakra—[Rising and walking about.] Lo | Prince
Lakshmana is coming! [Exit,

[ Entering ] :

Lakskamana—Hail, my noble brother ! Arjuna, the
painter, has, as instructed by us, portrayed upon this
picture wall - (or scroll) (scenes from) your career; let
your noble self have a look at it,

Rama—Thou knowest, my boy, how to divert (the
mind of) the disconsolate Queen. How far are they
(represented here)?

Lak.—As far as the purification of the noble Lady
*-- the fire-ordeal. :

- Rama—Peace [[In a conciliatory tone] :

- of what avail are other (external) purifications to

L ‘ her who- is pure by her very birth. Holy water and Fire,
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surely, do not stand in need of purification by other
means. ‘13. _

O my Queen, sprung from the very sacrificial-
ground of the gods, forgive (us)! This is for thee a life-
long calumny. _

Alas! the people have to be humoured by those

by whose treasure consists in the prestige of their families.
So, whatever unkindly we spoke of thee was indeed
unmerited by thee, (For), by its very nature a fragrant
flower is bestowed with an (exalted) position on the
head and never the tramplings under the feet. 14,

Sitz—Never mind, my noble Lord, never mind.
Come, let us then look at (those scenes from) thy life.
[So saying she rises and moves about.]”

Lak—Here is the painting.

Sitz—]Observing closely.] Who are these up (in the’
air), standing close to one another and looking as if -
extolling my noble Lord ?

Lak__Queen, these are those Jrimbhaka missiles with
mystic spells which were handed down from revered.
Krishashva to His Holiness . the sage Xaushika, who
(later on) in his turn conferred them as a favour upon
my noble brother at the time of slaying the demoness
Tataka. _

Rama—Queen, pay thy homage to these celestial.
weapomns. - . .
® .~ The primeval seers, Brahma and others, for the

benefit of the Sacred Truth (Brahma), practised austerities-
for over -a thousand autumns; and - then. obtained:
the vision of these (missiles) which . are (the manifesta-.
tion of) their own lustre of penances. 15. . . ,

Biscasemrotr -



8 UTTARA RAMA CHARITAM [Act. T

Sita—My salutations unto them !

Rima—By all means, henceforth they shall wait
upon thy offsprings.

Sita—I am favoured,

Lak—Here is the scene at Mithila,

Sita—Lo! How (beautifully) my noble Lord is
painted here ! Like a fresh . blooming lotus, he is dark
aud resplendent and tender, lovely and fully developed
(mansala) in his personal - charms; struck dumb with
amazement my father gazes intently upon his mild and
lovely grace, (as) he carelessly breaks (in twain) the
bow of Shiva; and the waving locks gracefully adorn
his blooming (mandalaj face. .

Lak.—Noble Lady, look at this,

Here your father as also this Shatananda, the son
of Gotama and the family priest of the Janakas, offer

their worship to the relatives Vasistha and others. 16.

Rama—TIt is indeed quite appropriate |

Who did not welcome the union of the two families
of the Janakas and the Raghus; wherein the son of
Kushika himself was both the bestower as well as the
receiver.? 17.

Siiza—Here are you, four brothers, with the auspi-
cious tonsure ceremony duly performed (on you). I feel
myself to be in that very spot at that very occasion.

Ragma—Just so.

“Meseems this is that self-same hour, when, O fair
faced one, like a great festival incarnate this thy hand
begirt with the lovely (nuptial) bracelet and offered (to
me) by Gautama, thrilled me with joy. I8.

Lak.—Here is your Ladyship, here again noble
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Mandavi and here our daughter-in-law Shrutakirti too.
Siia—And, my son, who is this other?

Lak,—[Smiling and blushing, aside.] I see, the noble
Lady asks me about Urmila. All right. I shall divert her
attention to something else. [Aloud.] Behold, noble Lady,

this is something worthy of sight, Here is the revered
Bhargava.,

Sifa—[With alarm.] I tremble (with fear).
Rama—Seer, my homage to you.
- Lak.-Noble Lady, see. Here by my noble brother
—[Breaks off]
Rama—[Interuppting.] Don’t yousee we have many
things yet to see; so, direct us somewhere else. ‘
Stta—{Gazing at Rama with affection and deep
respect.] Thou dost shine well, my Lord, with this thy
magnanimous modesty.
-Lak.—Here is our arrival at Ayodhya.
' Rama_[With tears.] I remember, alas! I remember:
Our revered father was then still alive; we had
but recently married and our mothers were tenderly look-
ing to all our needs; gone indeed are those (happy) days
of ours! 19 : -
And this Sitz too, then,
A (mere) child, wearing a face lovely to look at
. on account of its flower-like teeth not dense owing to
the fall of some of them, with charming buds (of new-
~ teeth) appearing on their side,~delighted my Queen-
mothers with her tender and lovely limbs, surpassimgly
graceful, as if made of moon-light and guileless in their
sportive movements. 20.
Lak._Here is Manthara.
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Rama—[ Passing on silently to another scene.] Queen,
Vaidehi,

Here is that Ingudi tree on the (skirts) of the- v111age
of Shringavera, where, formerly, we met that chief of
the hunters, our affectionate friend. 21.

Lak.—[Smiling, to himself,] So, my noble brother
has skipped over the episode ( referring to the conduct )
of the second mother !

Sita—Ay, here is the scene of tying the locks into
the mats.

Lak.—The holy vow of a hermit which was obs:rved
by the Ikshvaku Kings when they had become (suffici-
ently) old and they had devolved their royal authority
upon their heirs, was undertaken by my noble brother
in the very prime of his youth. 22.

" Sttg—Here is Divine Bhag1ra.th1 of serene and holy
waters.

Rama—Goddess ! Presiding deity of the Raghu family !
1 pay my homage to thee !

Oh Divine (River) ! it was only with the touch of
thy waters that Bhagiratha, formerly, having undergone
austere penances without minding bodily tortures, secured
at last (after a long time) the release of his fore-fathers
who were burnt to ashes by the fiery lustre of the en-
raged sage Kapila when they dug out the whole earth
‘while busily engaged in search of the (lost) horse at th:
time of Sagara’s (horse sacrifice). 23.

«As such, O Mother, be thou, then, intent upon enter-
taining auspicious thoughts, even like Arundhati, towards
Sita, thy daugher-in-law,

Lak,—Here is that bunyan tree, called Shyama, on
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the bank of the Kalindi growing by the side of ‘the road
leading to Chitrakuta, which, (tree) was pointed out to
us by Bharadvaja. |
[ Rama looks at it longingly. ]

Sitz—Does my noble Lord remember this region ?

Rama—How can it be forgotten, my dear? Where—
Lovely though unnerved by languor through the fatigue
of journey, soothingly pressed with close embraces and
languid like trampled lotus-stalks-those limbs of thine
thou didst repose on my bosom and sink into deep
sleep. 24. , '

Lak.—Here is (represented) the obstruction by the
demon Viradha at the entrance of the Vindhya forest.

Stia—No more of that now. Let me look at (the
scene of) my entrance into the Southern forest, with my
noble Lord holding in his own hand a palm-twig as a
sort of an umbrella over me just to ward off the heat
of the sun,

Eama_Situated along the banks of the mountain
streams, with there trees s'heltering the hermits, here are
(seen) those penance groves wherein self-controlled house-
holders, regarding hospitality as their highest duty and
cooking handfuls of rice (to live upon ), find their (peace-
ful) dwellings. z5. v

Lak.~—Here is the mountain Prasravana, situated in
the centre of the Janasthana with its blue appearance
further deepened by the incessantly pouring 'clouds and
with its ravines resonant with the (roar of the) Godavari,
hemmed in by the bordering woods which are dark,
glossy -and dense on account of the -thickly growing
clumps of trees. . o

& .
sl
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Rama—Dost thou remember, lovely one, those (happy)
days (we spent) on this mountam while Lakshmna
attended upon us and ministered to our comforts? Dost
thou, likewise, remember the river Godavari there with
its refreshing water ? 7 Dost thou also remember those
our rambling excurswns in its neighbourhood ? 26.

And moreover, (it was here that ),

Whﬂe with cheek meeting cheeck in close contact
we kept on talking at random those sweet indescribables
{Kimapi) in soft murmurs, locking up each other’s arm
in close embrace, the mnight itself terminated with its
watches fleeing unnoticed, 27. -

Lak.—Here is Shurpanakhz at the Panchavati,

Sitz—Alas| my noble Lord! This is the last time
that I see thee!

Rama—Oh thou frightened at (the mere thought «of_)
separation, this is but a picture.

Siiz—Be that as it may; the wicked (ever) causes
‘uneasiness.

Rama—Good Heavens ! the events at Janasthana
appear as if happening in the present.
: Lak—~And then the vicious demons with the strata-
gem of the golden deer perpetrated such a deed like
this (as seen in the picture ) as even now smarts us
though wiped off (avenged) long ago. In the desolate
Janasthana, such were the pathetically piteous doings of
my noble brother that even the stones are moved to
tears; even the heart of adamant rends asunder. 28.
Sila—[ With tears, to herself. ] Alas ! Even to such
extent the Joy of the Solar race was, on my account,
ubjected to miseries !

L4}
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Lak.~[ Observing Rama, feelmgly] Noble brother.
what is this?
_____ These your flooding tears like the pearls of a broken.
necklace, ﬂowmg in streams, roll on the ground in shat-.
tered drops. Though suppressed within, this your vehe-
ment emotion inflating your heart with its swellings,.
does nevertheless betray itself to others by the throb--
bing of the lips and the nostrils. 29. '
Rama—Dear brother,
 The fire of grief generated by separation from my-
darling-tormenting though it was-was somehow borne by-
me at that time in the hope of retaliation. (But) new
the same once again being kindled in my mind causes.
acute agony like a wound in the vitals of my heart. 30,
- Sita—Alas! Alas! I too, in the heat of my intensive.
anguish, feel myself as if bereft of my Lord.
" Lak,~[ To himself.] Well then, I shall divert their
“attention. [Looking at the picture, aloud.] Here is, now,
this scene illustrating the exploits and valour of Father-
Jatayus, the honoured king of Vultures, as old as the
(full long) Manvantara.

Sita —Alas father | Thou hast ca.rned successfully to.
its bitter end (Nir) thy filial affection. |

Rama—Alas_father | Thou descendant of Kashyapa.,
king of birds, where can be found, once again, another-
like thee-a mighty saint, the store-house of holiness ?

Lak.—This here, to the west of the Janasthana, is.
the mountain called Chitrakunjavan a part of the
Dandaka forest, ruled once by the headless demon Danu..
This, here, on the Rishyamika mountain, is the hermitage-
of Matanga. Here is (that) Shabara lady_Shrqmaz}a,.tpg- ’
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plous female-ascetic; and there it is the Pampa lake full
of lotuses,

Stia—It was here, yousay, that my noble Lord,
forsaking all (revengeful) rage and fortitude, wept loudly
and bitterly. .

Rama—Queen, very beautiful is this lake. For, in
this iake, while the Maleikaksha geese, warbling through
intoxication, tossed with (the flapping of) their wings the
white lotuses having broad and tremulous stalks, I per-<
ceived, in the intervals of the falling (of the old) and the
rising of (the new) tears, the tracts tobe full of blue
lotuses. 31. ‘

Lak.—Here is venerable Hanuman,

Sita—That is he, the magnanimous son of Maruta,
the mighty benefactor of humanity in its uplift (from the
despair in which it was for long) though brought about
after a long time. 32. ‘

Rama _As good luck would have it, it is he of mighty
arms, the source of Anjana’s delight, by whose prowess
blessed are we ourselves (in realxsmg our goals) and all
the worlds too.

Sita—Child, what do you call this mountain, with

pea-cocks dancing on the flowering Kadamba trees,
where at the foot of a tree my noble Lord is portrayed
as being overpowered by a trance, with his majesty and
sublimity being all that is left of his graceful beauty. and
supported by thee with tears in eyes?

Lak.— This is that mountain Malyavin by name,
perfumed with the fragrant Kakubha trees, on whose peak
is perched an early cloud dark-blue and glossy in appea-
rance. On this very mountain, my noble brother-
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Bima—Stop, desist from it; I am unable (to endure)
any more. I feel as if that separation from Jinaki has
returned once more to me. 33

Lak—After this come (in the representation) those
marvellous deeds infinite in number and each succeeding
surpassing the preceding, performed by my noble brother
and those venerable Mottkey and Demon warriors. How-
‘ever, the noble Lady seems to have been fatigued (here).
I beg, therefore, that you should (now) take rest.

. ~ Siti—My Lord, by the sight of this painting, a
longing has been created in me and I have a request to
make.

Rama—Why, thou (art free to) command,

Sita—1 feel (wish) that I should once again wander
among those serene and majestic woodland groves and
plunge into Divine Bhagirathi whose water is so sancti-
fying, serene and cooling.

Rama—Dear Lakshamana.
Lak—1 am at your behest,

Rama—DBrother, our elders have only recently sent
word that her longings should be gratified without delay,
Make ready, therefore, the chariot that moves gently

«  and is free from jolting.

Sita—My noble Lord, you too shall accompany me.
Rama—You hard-hearted, does it require to be told?
Siti—Then I am pleased, I am pleased.

Lak—As my noble brother commands, [Exit.
Rama—Dear, let us repose for a while in the balcony.
Siti—So be it. Brought on by fatigue, the sleep is

overpowering me.
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“Rama—If ‘so, reclme closely upon me, ‘here, that you
shall sleep (well).

Place around my neck this thy life-infusing ‘arm
bespangled with drops of perspiration rising through
excitement and exertion and lovely like a necklace of

. moon-gems dripping being- gently kissed by the moon-
beams. 34.

[Helping her to do so, thnlled with joy. ] ‘My dear,
what can this be ?

It is impossible to decide whether it is pleasure or
pain;whether stupor or slumber, whether (slowly) spreading:
poison or (a feeling of) drunkenness. For, at every touch
of thine a certain emotion benumbing all my senses

(rises within me) which now deludes my consclousness,__

now bedims it. 35 .

Sita—You are constant in your favours (affection);;
what else can it be than this?

EBama—These thy endearing words, O Iotus-eyed one,
ambrosial to the ear and balmy to the heart, cause the

faded flower of my life to bloom, fill me with transport
and enrapture all my senses. 36

Sita—Come, thou of sweet address, let us Tepose.
[Looks about for something to rest upon]."

Rama—Ay, what is (yet) to be looked for ?-

Ever since the time of our marriage, at home or in
the woods, in childhood and then again in: .young age,
this is that has lulled thee to sleep, this arm of Rama,
thy pillow, never resorted to by any other woman. 37.

. Sita—[Gesticulating sleep.] It is so, my noble Lord,
it is so. [Sleeps.] .

Rama—How now, she of sweet gddress is already

asleep on my bosom ! [Gazing upon her ]
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She-is the very Lakshmi in my house, an ambrosial
pencil to-my eyes; this her touch is a thick (paste of)
sandal: juice to my body; this her arm round my neck
is a cool and tender pearl necklace; what of hers is not
dear, (to me)? If only-but then, unbearable is that
separation.. 38.

[ Entering. ]

Door-keeper —Has come, my Lord !

Rama—Oh, who?

Door=keeper—Durmukha, your Majesty’s personal
attendant.

Bama—[To himself.] Durmukha, the attendant in the
harem ! He was commissioned by me to act as a spy
upon my subjects in the city and in the country!
[Aloud.] Let him come.

[Extt Door-keeper.
[ Entering. ]

Durmukha—[To himself.] Alas | How, now, am I to
report to His Majesty such an inconceivable public
scandal about Her Majesty ! Or rather, such indeed is
the bounden duty of me, ill-starred as I am.

Sita—[Talks in her sleep.] Alas! Gentle, my Lord !
Where art thou ?

Rama—Oh, this is the same (latent) impression of
the separation, causing uneasiness, which my Queen
received while looking at the painting and which is now
disturbing her with dreams. [Cdressing her limbs affecti-
onately.]

Uniform in happiness and in misery, adapting itself
to all the vicissitudes of life; in which the heart finds
its solace, the flavour of which * the old age is unable

2
v
mﬁa«"
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to decay and . which, in course of time, as the veil of

reserve drops away, abides in ripened deep affection—

bappy is that fortunate mortal being who somehow |

acquires this unique thing (the perfect love). 30. !
Durmukha—{ Approaching.] Victory to Your Majesty I ‘
Rama—Speak out what you have found out. '

Durmukha—The citizens as well as the country folk @ |
praise Your Majesty and say, ‘King Rama has made us '
forget the great King Dasharatha.

Rama—This is (mere) eulogy of mine; tell me some ,
default on my part so that it may be rectified, &

Durmukha—[With tears.] May Your Majesty listen. |
[Whispering into the ear.] Some such thing.

Rama—Oh my Lord! How terribly unsparing is (the
blow of) this thunderbolt of words! [Faints.]
Durmukha—Take heart, my Lord.

Rama. —[Recovering,] Alas! Alas! Fie! That infamy of
staying in a stranger’s house attached to the daughter
of the Videha-King, which was extinguished by miracul-
ous means, has once again, by an adverse turn of fate,
spread all around like the poison of a rabid cog. 4o.

What then, ill-starred that I am, should I doin
this case? [Reflecting, pitifully.] Or, what else ?

Gratification of the people by whatever sacrifice ™
(possible)—this is the sacred duty of the saints; and the !
same was discharged successfully by my father who 1
abandoned (for its sake) both me (his son) as well as P
his life. 41. ’ 1

And only recently Venerable Vasishtha has sent me
a2 mandate (to this effct).

Further,
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The (long) career (charifa) which the Solar Monarchs,
the foremost among mortals, have glorified —if that noble
and marvellous career should, on my account, be fouled

by some ignominious slander—then, alasl fie upon me
the wretched ! 42.-

- Alas! Queen, sprung from the cacnfmal ground of
the gods, who by the favour of thy birth hast sanctified
the earth! Thou who hast been the joy of the race of the
Nimis and the Janakas! Thou who shinest by thy chara-
cter commended by Fire, Vasishtha and Arundhati! Thou
- to whom Rama is all thy lifel Thou our father’s darling

who didst speak little but agreeable! How is it that of.

thee graced thus, such (adverse) should be the lot?

~Because of thee, the worlds are holy; but thee the:

people report as unholy. Through thee (again) the worlds
are protected, (but) thou shalt perish unprotected. 43,
[To Durmukha] Durmukha, say to Lakshmana:

This is what thy new king Rama commands thee. [Intov

his ears.] (You should say) thus, thus.

Durmukha—Oh, why does my Lord, hearing the
words of those base persons, resolve upon meting out
such unworthy (treatment) to Her Majesty who has been

(long before) purified by Fire and in whose womb lies

the sacred progeny (of the race of Raghu)?

Bama—DPeace ! What? The people of my city and my

country are base persons !

The race of Ikshvaku has ever been dear to the
people; but as ill-luck would have it, there has arisen a
cause for scandalous talks. And as to that miraculous
incident at the time of her purification, who will believe
it which took place so far away ? 44.

- Go then,

=
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Duymukha:—Alas Queen !,

Rama—Alas, how woeful | I have become a ruthless
person perpetrating the most, detestable deed,

I am treacherously handing over to Death this my;
beloved whom I have brought up from childhood. onwards
and who, in deep love, shares with me identical feelings,.
as does a butcher his pet domestic bird. 45,

Why, then, do I, untouchable and sinful, defile my A K
Queen? [ Gently uplifting Sita’s head and withdrawing 1
his arm. ]

I am a chandadla by my unparalleled heinous deed; .
leave me (therefore). ye innocent one; under the impre-
ssion of a sandal tree thou hast clung to a poison tree.
of horrible consequences, 46.

[R1smg] Alas! Alasl The world of mortals is now a
changed scene for me; to-day the purpose of Ra,ma s life
is ﬁmshed The universe is now a void, a wasted wilder-
ness (for me) My body has become (now) an abode for
woes. There is no help for me, no cholce. no alternative
coursel Or rather—

1  Rama has been endowed with consciousness simply
j for the reason that he “should thoroughly experience
; (what) pain (is), The life now acts like an admantine
shaft, piercing the very vitals of my heart, 47.

f Alas! mother Arundbati! Alas! venerable Vasishtha
- and Vishvamitra | Alas O divine Fire ! O Goddess Earth,
i that support all creatures' O father  Janakal O father!
‘ O mother ! o] Sugriva, my friend! O gentle Hanuman! o
O my great benefactor Vibhishana, King of Lanki! Alas! ‘
O fried Trijata! alas you are all now. robbed, you are..
insulted by this wretched Ramal Or who am I to
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<¢dll tipon them now !

For, these magnamﬁaous ones are, I think, polluted as
it were with sin, if I. an ungratefiil villain, were to tike
their ‘holy names, 48.

I, who—

Py Pull off my beloved wife, the glory of my house,
from my bosom, reposing where she has gone to sleep
through confidence; and like an oblation to the carni-
worous animals, I mercﬂessly cast away her who is

# " theayy with the mature foetus throbbmgm Nervousness. 49.

[Placing his head on Sitas feet.] Queen! (Alas!) this
is for the last time that Rama’s head touchés thy feet
tender as lotuses. [Weeps.]

[Behind the scenes.]

An outrage upon a Brahmanaf An outrage upon a
Brahmana !

Bama—Anybody bere | Find out what is that !
[Again behind the scemes.]

Troubled by the demon Lavana, a large group of
the hermits, performers of austere penances and dwelling
along the banks of the river Yamuna, has approached
thee, their saviour, ‘ ‘

Eama—Ah, still troubles from the demons! Then let

®  me forthwith commission Shatrughna to uproot this wicked
Madhura, the son of Kumbhinasi. [Having gone a few
steps and returnéd.] Alas my Queen ! what will become
of thee when thou art in that condition? O mother
@  Earth, do thou take care of Janaki, thy virtuous daughters,

Who is the sole auspiciousness of the families of the
Janakas and the Raghus and vhom, of holy conduct; thou
didst give birth in the holy sacrifidial ground of the gods.

[Exit weeping,
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Siia—Alas! gentle my Lord!l Where -art thoul, .

[Rising hastily.] Oh fie! Fie! Deceived by the eyil
dream, I feel myself bereft of my noble Lord![Looking
around.] Alas! my noble Lord has gone away, deserting.
me, fast asleep here, alone | What, now, is this? Well
I shall get angry with him provided (of course) I am
able to control myself at his sight. Who waits here?
. [ Entering. ]

Dwmukha—-Your Majesty, Prince Lakshmana
requests: ‘The chariot is ready; the Queen should get in.’

Sita—Here I (go and) mount it. [Rising and moving .

about.] My heavy foetus throbs. Let us walk slowly.
Durmukha—This way, this way, Your Majesty | |
Sita—My salutation to the sages! My homage to

the guardian deities of the Raghu family ! My obeisance

to the lotus-like feet of my noble Lord! Reverence to
all my elders ! ‘

S

ACT SECOND

[ Behind the scemes. ]

Welcome to the female hermit.

[Enter a female ascetic in a traveller’s garb. ] _

| The Fem. Asc.—O 1 I see. This Sylvan Deity here
welcomes me from a distance with an offering of tender
sprouts mixed with fruits and flowers.

[ Entering ] :
Sylvan Deity—[ Makmg the offering. ]

Enjoy this wood as you will; this is a- happy day
for me, For, 1t is Only rare and (that too) by reason

[Ex?,unt.
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of some merit that the saints. meet.the saints. The
shade of the tree, the water.and whatever else eatable
is fit for your penance-life, the fruit or the root-all that
I8 entirely at your command. 1.

The Fem. Asc.—Needs this to be mentioned ?

A behaviour full of affection; a moderation in speech
charming with decorum; a disposition naturally benevo-
lent;, and a friendship absolutely blameless—victorious is
this secret of the good, innocent and pure and of uni-
fortn flavour either in the past or in the future. 2.

[ They both sit down, ]
- Syl. Det.—~Whom should I know you to be7
The Fem. Asc.—I am Atreyi.
Syl. Dei.—Atreyi, where do you come from? And
what makes you enter this Dandaka forest ?

Atreyi—Here in this region are dwelling, with
- Agastya as their foremost, many sages well-versed in
the Udgitha Lore; to learn from them the system of the
Vedanta philosophy, I am journeying here from the
place of Valmiki. 3.

Syl. Dei.—When other sages too, in order to gain a
thorough insight into the nature of Brahma, sit at the
feet of that very sage, Valmiki, the son of Prachetas,
the oldest expotnder of the Brahma-doctrine, what was
the need of this exertion of a long ]ourney on your lady-
ship’s part ?

Atreyi—A great impediment to studies has arisen
there; and hence it is that I have undertaken this long
journey.

- Syl.: Det. —Oi what sort? }

_'Atreys_-—To. that revered 'sage, some unknowa (or
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celebrated ) divinity has ‘made over a -couple-of ‘boys
marvellous in every respect and of the age whenitcould
be just weaned. This (couple) moves to affection the
internal feelings not only of the hermits but also ‘of all
the beings movable as well as immovable.

Syl. Dei,—And are their names know (to you)?

Atreyi—That same divinity, it issaid, described their
names Kusha and Lava as also their {(innate) prowess.

Syl. Dei—Of what sort (is the prowess)?

Atreyi--It is said that they possess, right from their
birth, the mastery over the Jrimbhaka missiles together
with their mystic spells.

Syl. Det—To be sure, it is really wonderful.

Atreyi—The revered Valmiki accepted them and
taking upon himself the duties of a nurse, reared them.
up and guarded them. And when their tonsure ceremony
had been performed, he grounded them carefully in all
the remaining three lores, leaving off the Vedas.
Thereafter when they attained their eleventh year from
their conception, the venerable Valmiki invested them with

‘the sacred thread in accordance with the customary rites

proper for the warrior class, and then taught them the
Vedic Lore. With those two who possess very brilliant
—-<oing capacity and retentive faculty, it is impossible
wdents like us to keep pace in studies. For,
teacher imparts knowledge to the dull student
he same manner as he does to the talented one;
10 way does he either infuse power in their grasp
or aeprive them of it; and still, there is a vast difference
as to the result; for as (we know), only a bright gem is
‘eapable of reflecting an object and never a clod of clay. 4.
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Syl. Dei—This, then, is that hindrancein yourstudies !

Atreyi—There is yet another.

Syl. Des,—What is that other?

Atreyi—Thereafter, once upon a time that Brahmana
sage went to the river Tamasa to offer his mid-day
prayers; and there he beheld one of the two herons,
moving in pair, being killed by a fowler. Immediately,
there upon, the sage uttered this divine and articulate
speech, spontaneously manifesting and adapting itself to
an Anushtubha metre :

Thou shalt not, O Nishada, for years eternal, attain
stability, since thou hast killed one of the pair of the
herons infatuated with passion. 5.

Syl. Dei.—Wonderful| A new appearance of the
metres different from those of the Vedas.

Atreyi=—And then, about the same time to the revered
sage on whom had dawned the light of Shabda-Brahma,
God Brahma (the Lotus-born), the creator of all beings,
approached and said, “Sage ! Thou art enlightened in
the Brahma whose soul is Speech; compose, therefore,
the History of Rama. Unimpeded in its illumination be
thy intutive (Arsham) and intellectual vision. Thou art
the first of poets. ”” So saying be forthwith became in-
visible there and then. And then, His Holiness Valmiki,
the son of Prachetas, composed, the first of its kind
amongst the mortals, that transformation of Shabda-
. Bhahma, the history called Ramayana.

Syl. Dei.—Ah, the world is now adorned.

Atreyi—Hence do I say that there 1is a great hind-
tance to studies there, "

Syl Dei—Right it is.
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4ireyi—Good lady, I am refreshed, Now, please show
me the way leading to Agastya’s hermitage.

Syl. Det, —ZEnter, from here, the Panchavati and then
proceed further along this bank of the Godavari,

direyi—Is this, then, that penance—grove ! Is this
the Panchavati? Is it that this river is the Godavari; this
mountain, the Prasravana; and yourself Vasanti, the dryad
of Janasthina ?

8yl. Dei,—Yes, it is all as you say.
Atreyi—Alas, child Janaki !

Here are those clumps of trees, dear to thee, which
formed the subject of thy occasional talks, which when
beheld make thee actually appear before our very eyes,
as it were, though thou art reduced but to a name ! 5.

Vasanti—[ To herself, with apprehension.] What ! She
said, ¢ Reduced but to a name ’] [Aloud.] Noble Iady,
what mishap has befallen Queen Siti ?

Atreyi—Not merely a mishap; a mishap with calumuy
(too). [Whispering into her ear.] Some such thing,

Vasanii—Alas! What a relentless stroke of Fate!
[Faints.]

- "Alreyi_.Compose yourself good lady, compose you.rself
 Vasanti—Alas, my dear friend ! Such has been the
lot of thy being! Alasdear Rama! Or no more of thee
now. Noble dame, Atreyi! Thereafter, when Lakshmana
having abandoned her went back from that forest, (do
you know) what became of Sita;is there any information
as to that ?

Atreyi—None whatsoever.
Vasanti~~How terrible ! When the noble Arundhati
and Vasishtha were the guardianms to the~ descendants of
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Raghu and when the aged Queen mothers were present,
how could this have happened ? ‘:

Atreyi—~The elders, then, were at the hermitage of
Rishyashringa. Now, however, that sacrificial session has
come to an end after (long) twelve years; and Rishya-

) shringa, having dnly honoured them, bade forewall to-
all the elders. Then Revered Arundhati said that she
would not return to Ayodhya destitute of the daughter-
in-law (Sita). This the mothers of Rama approved of.

L In compliance with this His Holiness Vasishtha expressed
his strong desire (uttered the holy speech) that they all
would repair tothe penance grove of Valmiki and
stay there.

Vasanti—And" that king-what is he doing now ?
Aireyi--The King has commenced a horse-sacrifice.
Vasanti—Alas, fie | He (even) married again !
Atreyi——Heaven forbid ! No, no.
Vasanti-—Who then acts as his fellow-partnerin the
religious ceremonies at the sacrifice ?
Atreyi--A golden image of Sita.
Vasanii—Oh, how strange !
Harder than even adamant, softer than even a
v flower—~such are the hearts of the magnanimous; who
indeed can correctly read them? 7.
Atreyi——The sacrificial horse, duly consecrated by
Vamadeva, has been (already) let loose and for it the
b guards are also appointed in accordance with the canons.
As their leader, Chandraketu, the son of Lakshmana,
endowed with the traditional knowledge of the celestial
missiles, has been commissioned, fully equipped with the
army with its four divisions. B
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Vasanti=-[With tears of joy and ‘curiosity.] Even
prince Lakshmana hasa son! O mother, I am alive (now).

Atreyi—In the meanwhile, a Brahmana laid his dead
son at the gates of the royal court and announced,
beating his breast, that an outrage had been committed
upon the Brahmana. And then, thinking that no pre-
mature death can ever prevail among the égbjegts in the
the absence of any improper act on the part of the king,
our dear Rama, full of compassion, was searching some
fault of his own, when, all of a sudden, an incorporeal
voice (from the sky) broke forth:—

An untouchable, Shambuka by name, has been prac-
tising penances in the earth. It behoves thee, O Rama
to decapitate him; kill him (therefore) and brmg this boy
back to life. 8.

As soon as he heard this, he the Lord of the world, .
with a sword in his hand, mounted the Pushpaka and
has begun now to move in all the major as well as the
‘minor directions, in search of the Shudra ascetic.

Vasanti—A Shudra, Shambuka by name, who inhales

:smoke, is, in this very Janasthina, practising penances;

‘would that, then, dear Rama, once again, will grace this
forest ( by his wvisit).

Atreyi—Good lady, I am going now.

Vasanti-~So be it. Honoured Atreyi: For, the day is
far advanced.

These nesting-trees on the banks are offering their
worship to the Godavari, with their flowers havmg stems
{already) loosened through heat, droppmg down as they
(the trees) are violently shaken when ribbed with their
round temples by the itching elephants; frorii their batks
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‘the insects are being picked: up with. their beaks by
these birds that scratch the ground for food under them;;
and: perched upon them are these doves and cocks flock-
ing. together and cooing in languor, g.

[ Exeunt both walking about.
) End of the Pure Interlude.
[ Then enters Rama seated in the Pushapaka, with
a sword in hand raised with compassion. ]
Bama--O my right hand, to restore to. life the dead
son of the Brahmana, hur] this dagger at the Shudra
ascetic | Thou art the limb of Rama, hard-hearted (patu).
enough in expelling sjta (although she was) drooping
with the heavy load of the embryo; whenmce canst thow
have mercy ? 10, |
~ [Striking with great hesitation.] I have performed
the action worthy (enough) of a Kama!I hope the
Brahmana boy will now come back to. life.

[ Entering. ]
4 Celestial Person—Victory, victory to Your Majesty |
. With. you, who can grant protection even from the Death,
as the chastiser, that boy has been revived and I have
attained this glory. Here I am Shambuka, with my head.
bowing at your feet. Even death arising from the con--
tact with the good leads to liberation. 17.
Bama—We are pleased with both of these. Then, do .
thou now enjoy the fruit of thy austere penances.
Where there are all joys and rejoicings and where -
h there are holy treasures,-may those luminous and blissful
worlds, Vairdjas, be thine for ever. '
Shambuka--My Lord ! It is your benignness that
this my exaltation is due to. Of what consequence is .
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my penance here ? Or rather, my penance has done me
a great deal of good. ;

In that, you, the Lord of creatures, their supreme
refuge, who are to be sought after in this world, have,
in search of me a poor Shudra, come here traversing
hundreds of leagues; this in itself is a great boon to me

from my penances; else, who had even dreamt ( kva ) '

that you would ever come once again to this forest of
‘Dandaks, from (the distant) Ayedhya? 13. '

Rima--What | Is this the Dandaka? [Looking all
around.] Yes, indeed !

Mild and shady in some places, in others dreary.
with their terrific expanse; here and there resounding the
quarters with the rumbling roars of the gushing cas-
cades;-these are the tracts of the Dandaka wood, meet-
ing my view, with their sites familiar to me and inter=
spersed with forests abounding in holy bathing-places
and hermitages and hills and rivulets, 14.

Shambuka--Yes, this is the Dandaka itself. And
while formerly dwelling here, Your Majesty, they say,

Killed in battle fourteen thousand and fourteen
demons and three others-Dishana, Khara and Trimur-
dhan, 15,

So that in this saintly resort, Janasthana, even
timid persons like me could wander at will fearing danger
from no quarter.

Rama—So not only Dandaka, but this is Janasthana
tool _

Shambuka—~Certainly; for there are, stretching to the
south, those expansive forests, lying on . the frontiers of
the Janasthana, thrilling all creatures with terror, with
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their formidable mountain-recesses infested with hosts of
furious and ferocious beasts. For, :

Noiseless and (therefore) profoundly quiet at some
places, while at others, resonant with thc roarings of
ferocious animals, and blazing with conflagrations set to

. flames by the (fiery) breathings of the cobras with huge
&  2nd expansive hoods, stretching out at pleasure-there are
‘ those bordering regions with very little water sparkling
. in their interior chasms, (so that) wherein the streaming
~ perspiration of the dragons is being drunk by the thirsty
&  lizards. I6.

: Rama—~I look at the Janasthana, the former abode
of Khara and with it I perceive those past events as if
actually taking place before my very eyes. 17,

[ Glancing all around.] Yes, the daughter of the
Videha king (Sita) was always fond of ( these ) woodland
groves. And these are those (very) forests. What (sight ).
can be more frightful than this? [With tears.]

‘With thee will I dwell among the sweet-smelling
woods’,—thus she said and indeed she did take delight
(in staying) here. Such was her love (for me), 18.

. Though doing nothing, a beloved person chases
away all (our) sorrows: by (affording) the delights ( of
merely remaining near); whoever is dear to one, that is
one’s indescribable treasure. 19,

Shambuka.~Then, enough of these unbearable (sights),
Here are now these great forests scattered all over with
hillocks wearing the soft tinge of throats of peacocks
screaming through passion, decked with clumps of young
.trees thickly situated and affording an ample shade, and
infested with numberless herds of the fawns fearlessly

-
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{roaming about);—may the noble Lord look at them
that are serene and majestic and- affording shelter: to-
hosts. of wild beasts of prey.

Here are flowing these rivulets with their  cool and:
translucent water perfumed by the flowers of the cane
plants bending under the pressure of impassioned birds

perching upon them and with their- numerous currents .o
resounding as they stumble through the clunps of Jamba A
trees rendered dark-blue in colour with the ripening- of
the mass of theirfruits. 20. I
Moreover, ‘ R

Here the spluttered growlings of the youthful bears
lying in their lairs of caverns augmented by their rever-
berations, attain intensity; while the cool and bitter and
pungent odour of the juice exuding out of the joints of
the Sallaki branches, lopped off and scattered about by
the elephants, is diffusing all around. 21.

1? Rama--[Stemming the flow of his tears. ] Friend |

‘ Happy be your path-the Celestial Course, Attain
absorption into the Holy worlds !I"

Shambuka—TFirst I shall pay my homage to Agastya,

i the primeval Brahmana sage and then shall enter the B

g Eternal Abode, . [Exit. ¥

‘! Rama--This is that self-same forest, seen once again -

E by me to-day, where formerly we-stayed for many days -
i as foresters and householders at the sametime, devoted

. to our religious duties and (at the sametime ) enjoying )

the pleasures of the worldly joys. 22. F-Y 8

These are those self-same mountains (resounding)

Y with screaming pea-cocks; here are those very woodland

‘ i ridges (infested) with impassioned (herds of) deer; and




Act. 11] TRANSLATION 33

these are those same river-banks overgrown with lovely
Vanjula creepers and the thickly growing dark-blue
reeds. 23.

And here is that mountain Prasravana, (stretching)
like a line of clouds, which one can recognise even from
a distance and where is (flowing) this river, the
Godavari. 24.

On the mighty peak of this very mountain, the
king of the vultures had his residence; and at its foot,
we too were happy in those leafy huts;—~there where
that charming woodland border, with chirping birds
warbling inside, has its beauty of the shady trees refle-
cted into the water of the Godavari. 25,

Surely, therefore, this must be the Panchavati,
every spot in which bears witness, as -we - stayed here
for ‘long, to those culminations of amorous sports and
where Vasanti, the dear friend of my beloved, is the
dryad. What then is this that has befallen Rama to-day?
For now, .

Like a dreadful poisonous fluid,y d1ﬁusmg since long,
that (now) spreads virulently, like the splinter of a
dart (implanted in the body) that now is violently
shaken from some cause or the other, like a wound with.
a tumour grown over it, that, now, bursts into the very
-vitals of the heart, this my grief (accumulating) though
old, is now bewildering my senses as if it were only a
y recent one. 26.

" Btill, let me see these landscapes, my friends of old.
* [Observing.] Oh | How changed is the situation of the
objects | For,

Now a sandy shore of the rivers has (stretched) here

2
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where there was formerly (flowing) a current; the
denseness and the sparseness of the trees have exchanged
places; seen after a long time, the forest seems to be a
a different one; only the (unchanged) site of the moun-
tains confirms my conviction that it is the same. 27.

Oh, my love for the Panchavati, it seems, forcibly
draws me there though I desire to avoid it. :

[Pathetically,] (The Panchavati,) where, in her
. company, I spent those days as if (living) in my own
palace, and with prolonged talks about which we later
chased away our idle hours;-~yes that very Panchavati-
how could the wretched Rama visit it alone now that
he has destroyed his beloved, or how could he pass on
without paying his respects? 29,

‘ [ Entering. ]

Shambuka—Victory to my Lord! His Holiness
Agastya, having learnt your presence here from my lips,
speaks to you. “Having in readiness all auspicious
preparations to welcome thee alighting from the
aerial car, the affectionate Lopamudrd awaits thee
as also do all the great sages (here). Then come,
honour us ( with thy sight ). Thereafter, with thy speedy
Pushpaka, thou shalt hurry on to thy country and prepare
for the horse-sacrifice *’

Rama—As His Holmess commands!

Shambiika—This way, this way my Lord!

Rama—{Propelling the car.] Revered Panchavati, for-
give this transgression for a moment on RZma’s part causs

ed (as it is) by the pressure from this command of the
elders.

Shambiika—See, my Lord, see—
Here is the Kraunchavata mountain with flocks of
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crows perching silently upon the stretches of the clumps of
the bamboo trees (on it)resounding with the hootings of
hosts of owls crying inside their tiny nests within the
bowers;—( the mountain) where the deadly serpents, fri-
- ghtened at the notes of the peacocks hovering above, coil
firmly round the trunks of the old Sandal trees. 29.
Moreover,

These are those Southern mountains with their lofty
peaks darkened by the clouds hanging over their tops;
where in the ravines, the waters of the Godavari are rum-
bling with girgling roars; and these are likewise those
holy confluences of the rivers, full of fathomless water
and formidable (uttala) with the tumult of the bellows
surging in turmoil ( Sankula) at mutual clashes. 30.

[Exeunt both.
End of the Act Secend.

AP

ACT THIRD

[ Then enter two Rivers. ]

One—-Friend Murala, why do you seem to be in
“a hurry ?

Murala--Friend Tamasi, I have been sent by
Lopamudra, the wife of His Holiness Agastya, to Godzvari,
. the best of Rivers, to convey this message:-You know
. well that eversince he abandoned cur daughter-in-law.

Rama’s feeling of grief, like the boiling of a sub-
stance in a closed vessel,*though not betrayed (to others)
owing to his profundity, does-nevertheless cause intense
agony concealed within. 1.
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So that, the long continued grief, which arose from
that calamity which befell his beloved and which has
well-nigh come to a climax, has made dear Rima
extremely emaciated. My heart with its sinews tender
like flowers trembled to its roots when I saw him. Now,
furthermore, when dear Rama is returning (from here),
he would certainly see those spots in the Panchavati
groves which witnessed his confidential sports in the
company of his beloved when he stayed there. And while
(he is) in their midst, it is but natural to fear occasions
for grave mishaps at every step on his pari-firm by
nature though he is-thanks to the vehement excitement
caused in his profound and excessive grief, especially
in his present plight. Do you, therefore, O venerable
Godavari, be attentive to him. o

With breezes wafted by your ripples, and rendered
cool by particles of spray and bearing along with them
the odours of (your) lotus-filaments-with them gently
urged onwards—do you refresh, at every fainting, the soul
of dear Rama,’ 2, ‘

Tamasa—This kindness is, indeed, worthy of her
affection (for Rama). But there is at hand to-day a
radical means to refresh the spirits of dear Rama.

 Murala—-What do you mean?

Tamasa—Long ago, as I gather (kila), when Laksh-
mana returned, having deserted her in the vicinity of
Valmiki’s - penance-grove, Queen Sitd, subject to the
throes of delivery, threw herself, in the very vehemence
f her pangs, into the current of the Ganges. Just then

there she gave birth to a couple of sons.
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She was then comforted by the divinities, Prithvi and
Bhagirathi, who took her to the Nether region. After
the two boys were weaned, Goddess Ganges herself
handed over them to the great sage Prachetasa,

Murala—{Wondering.] Even the misfortune of such
persons becomes highly miraculous, in that even (divine)
personages such as these become serviceable to them. 3.

Tamasa—And now, having learnt through the lips of
Sarayu, the possibity of dear Rama’s visit to the-
Janasthana, in consequence of that Shambuka affair,
Divine Bhagirathi feared exactly the same what lopa
mudra had apprehended out of her affection (for him );
and she has come here accompanied by Sita to visit
Godavari under some pretext of a domestic rite.

Murala—Divine Bhagirathi has thought wisely. For,
as long as he was in his capital and was engrossed in
the multifarious affairs calculated to further the prosperity
of the worlds, it was possible for dear Rama to repress
within the distractions of his mind. But since, now he
is occupied with nothing whatsoever and has no other
companion with him but his grief, his entry into the
Punchavati will (surely) be a great calamity. But how,
at this stage, is dear Rama to be comforted by
Queen Sita?

Tamasa—With regard to this (atra) the Divine Bha-
girathi spoke unto her:-« Child Sitz, sprung from the
sacrifice of the gods, to day is to be performed the cere-
mony of tying the auspicious knot for reckoning the
twelfth year from their birth onwards of the long-lived
Kusha and Lava. Do thou, therefore, with flowers
gathered by thy own hands, worskip the Divine Sun, the
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dispeller of sins, thy primal father-in-law and the pro-
jenitor of such a vast family of the Manava royal sages,
Through my power, not even the dryads will see thee
much less the mortal beings, while thou wilt move upon
the earth.” I too was commanded: «“Tamasa, our
daughter-in-law, Janaki, is already (eva) full of deep
affection for thee, Therefcre, thou alone shouldst be in
close attendance to her.” As such I shall now perform

"what I am instructed to do.

Murala—I too shall acquaint the Venerable ILopa-

mudra with this news, Dear Rama is already come,
I think.

Tamasi—Here now, coming out of the stream of
the Godavari, this

Janaki, wearing her face charming owing to the
cheeks grown pale and emaciated and with the braid of
hair hanging loose, is going towards the grove as if she

were the very image of Pathos of Pang of Separation
incarnate. 4.

Murala—Yes, it is she (herself) |
The interminable and tormenting grief, parching up
the fiower of her heart, withers away her pallid and
wasting body tender like a sprout plucked from its stem
as does the autumnal heat an inmost petal of the Ketaki
flower. 5. { Exeunt walking about.
End of The Pure Interlude.
[ Behind the scenes, ]
Outrage ! Outrage !
[ Then enters Sita busy with flower gatheting '
and listening with pathetic eagerness. ]

Sita—Ha! I know it is my dear friend Vasanti that
is speaking!
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[ Again behind the scenes. ]
The young cub of an elephant, who was formerly fed
by Queen Sitz with tender Sallaki sprouts plucked with

her own hands as he stood before her fond and ex-
pectant (lola),—

Sita—What of him ?

[ Again behind the scemes. |

The same, sporting (now) in water in the company
of his mate, has been rushed upon and attacked in ar-
rogance by a furious leader of another herd of elephants. 6.

Sifz—[ Bewildered, advancing a few steps. ] Save,
my noble Lord, save that darling of mine ! [Gesticulating
recollection with dismay.] Alas! Alas1 Those same long
familiar words, at the sight of the Panchavati, take me
up, unhappy that I am! Alas, my noble Lord ! [Fainis.}

[ Entering ]

*Tamasa-_Take heart, cheer up.

[ Bekind ihe scemes. ]

Stop, best of aerial cars, stop here in this very
spot (eva).

Sita—{ Reviving, with nervousness and joy.] Hal!
Deep and massive like the slow rumbling of a cloud
heavy with the load of water, whence is this thundering
voice, which, as it fills the hollow of my ears, suddenly
refreshes me luckless (though) I am?

Tamasa—] With tears of affection. ] Ay child,

Why dost thou stand thus startled and eager at this
indistinct voice coming from some unknown quarter, as
does a pea-hen at the thundering of a cloud ?

Sita—Revered lady, what do you say ? ‘Indistinct’?
Why, to be sure, it is my noble Lord that is speakmg as
I recognise from the tone of the voice.
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Tamasa—It is heard that to chastise the Shiidra who is
practising penances, the king, (I mean) Ikshvaku’s des-
cendant, has come to the Dandaka forest.

Sita—Luckily, the king has not left the royal duties.

( Behind the scenes. )

bere Weven the trees and even the dear were my
friends; where I dwelt for long in the company of my
beloved;-these are those slopes of the mountain with .
many a torrent and cave, in whose vicinity flows (this)
river Godavari. 8.

8itz—Good luck ! How now ! It is my mnoble Lord = %
himself, with his form weak, slender and pallid like the
orb of the moon at day break and recognisable only
from his innate (nija) soft and profound personality |
Revered Tamas3a, lend me your support. [ Leaning upon
Tamas3, she faints, ]

T amasa—[Supporting her] Take comfort courage,
my child !

[ Behind the scemes. ]

‘Here a stupor comes over me at first as if it were
a column of smoke of the fire of grief dormantly smoul-
dering within and about to blaze forth to-day violently ?

Alas, dear Janakil

Tamasa—[To herself. ] It is this very thing what the
elders were apprehensive of, i ?
: Stia—{Recovering.] Alas1 How is this ? - '
;) [ Again behind the scenes,]

Alas, Queen, my dear companion during the residence .
in the Dandaka forest, thou Videha Princess ! [Faints.] » *

Sita—Alas ! Alas| Addressing me luckless that I
am, he has, closing his dark lotus-like eyes, really
fainted | Woe! How now, he lies prostrate upon the
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ground, struggling with his breaths suspended ! Run to
his rescue, Revered Tamasid, save him; restore my noble
Lord to life, [ Falls at her feet. ]

Tamasa—I say, blessed one, do thou thyself enliven
~ the lord of the earth. Agreeable to the touch is thy
hand; it is there that he finds extreme delight. Io0.

Sitai—Come what may. I do what the Revered lady
commands me to do. [ Exit hastily.

[ Then enters, lying on the ground and caressed by
Sita with tears in her eyes, Rama breathing a 'sigh
of relief. ]

Siti—[Somewhat delighted.] Methinks life seems to
have, once again, returned to the (Lord of the) universe.

Rama—Oh joy ! What can this be?

Is it the dripping (of the juice upon my body) of
the tender sprouts of the Harichandana tree or a sprink-
ling resulting from the squeezed out tender rays of the
moon; or is it the extract of a resuscitating herb, poured
upon by bosom, that refreshes again my scorched life?
And again; ‘

Certainly, it is that same touch, familiar to me from
of old, restoring myy life and gratifying my heart; which,
having dispelled at once the gloom brought on by grief
overwhelms me once again with langour owing to its
delightful influence. 12.

Sita— [ Withdrawing with tremor through fear.]
This much is now a great deal to me,

Rama—Can it not be that Queen Sita has favoured
me in her kindness?

Sita—What 1 Will my noble Lord search for me?
Rama—Well, let. me see.
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Sita—Revered Tamasz, let us withdraw. If he sees
me thus present before him without his permission, the
king will be more angry with me.

Tamasi—Ah, my child, ( dost thou not know
that) thou hast become invisible to even the dryads
through the grace of Divine Bhagirathi ?

Sita—I see, is that so?

Rama —Alas, dear Janaki.

Sitz—[ Choking with emotion.] My noble Lord, itis
unworthy of all that has happened ! [With tears.] Or
rather, wherefore should I, adamantine that I am, be
(such) relentless towards my noble Lord whose rare sight
is impossible to have in (any of) the subsequent births
and who, full of affection, speaks thus with reference to
me the wretched ? I know his heart and he knows mine.

Rama—[Looking all around, with dismay.] Alas!
Nothing is (seen) here !

Sitz—Revered Tamasa, though he abandoned me in
that manner without any fault (on my part), still, as I
see him to-day, I do mnot understand what (strange)
condition my heart experiences.

" Tamasa—I1 know it, my child, I know it.

Indifferent through despondency and even excited
by the wrongs (done to you), benumbed as it were at
i the unexpected meeting in this long separation, kindly
' disposed in thy native goodness and deeply touched
; with pity at the sight of thy beloved’s piteous plight,
| it has, thy heart, melted with love, meseems, in this one
" moment, 13.
i Rzma—-Queen,
| Like favour incarnate, - that thy touch, "cool and
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tender with love, still yields joy to me; but where art
thou, O joy (of my heart)? 14.

Sitz—These indeed are those ambrosial words of my
noble Lord, revealing his wealth of intense and heartfelt
love and pouring streams of joy, at whose cognition,
though pricked with the stings of 2 causeless banishment,
I esteem highly this (present) birth of mine.

Rama—Or rather, whence now my beloved? Surely,
it must be that delusion of Rama caused by his clever-
ness in brooding constantly ( over her).

' [Behind the scemes.)

Oh! A great mishap! An outrage!

[The first half of the stanza. The young cub of an
elephant etc. is recited then.]

Rama [With sympathetic eagerness,] What of him?
( Again behind the scenes: The second half e, g. The
same sperting etc. is recited.)

Si{a—Who will now be sent to his succour ?

Rama—Where is that vile wretch who (now) attacks
my beloved’s darling and his mate? [ Rises. ]

[ Entering ] .

Vasanti—[ In agitation ] How now ! Is it the king,
the Joy of the Raghus?

Sita_Ah! What, my dear friend Vasanti!

Rima— How now ! She is Vasanti; my Queen’s dear
companion !

Vasanti—Your majesty, hurry up, make haste | Along
this' way and to the south of the Jatayu peak, enter the
Godavari by the holy Sita Descent and honour the
Queen’s darling son, ( the elephant ).

Sita_Alas, fathar Jatayu! This Janasthana is (now)
empty without thee !
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Rama-~How terrible | These (familiar) allusions to
the past occurrences,~they really rend asunder the vitals
of my heart |

Vasanti__This way, this way, Your Majesty!

Sitag—Is it true, even the dryads do not see me?

Tamasg—Ay child, the power of Mandakini excels
that of every other deity. Why, then, call it into
question ?

Stia—Then let us follow (them). [They move about.]

EBama—{ Moving about,] Revered Godavari, my
homage to thee ! '

Vasanti—Your Majesty, rejoice at the victory of the
Queen’s darling and his mate !

Eama.—May victory and long life attend him!

81tz—Oh joy | My darling has grown . to be such !
ot dBEMa——Oh Queen! Luckily, thou art to be congratu-
ated.

He, who, with his tender tusk lovely like a shoot-
ing sprout of the lotus-fibre, used, O Lovely one, to lop
off the sprout of the Lavali creeper that decked thy
ear-he, thy darling, the vanquisher of the elephants that
shed (streams of ) rut, has (now) become fit to enjoy
everything that is blissfnl in the prime of youth. 15.

Sita—May he now, never separated from this his
mate of gentle looks, attain long life !

Rama—Friend Vasanti, see, see, my child has even
learnt the skill in humouring his mate ! For.

At the end of the morsels, (at intervals), of Ilotus-
stalks lopped off (by him) in sport, he has supplied
(her mate) with transferences of trunkfuls of water per-
fumed with the (odour of the) blooming Ilotuses; has
given her a bath to her heart’s content with his spray-

'
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showering trunk; and (lastly) out of love, has now held,
as a sunshade over her, a lotus-leaf with the stem
unbent. 16.

Sita--Revered Tamas3, he has become such (a big
one). But I do not know how big, through all this time,
they two, Kusha and Lava, have grown.

Tamasa--As this one, so likewise they too.

Sitg—Such adverse fate is mine that for me there
is separation not only from my noble Lord but also from
my dear sons !

Tamasa—Such is the turn of fate (that was destined
to be).

Sitz—Or rather, what avails my having given birth
to them if, of those two darling ones of mine, my noble
Lord has not kissed the pure lotus-like faces, lovely as they
are, with cheeks brilliant by reason of their teeth being
bright and rather sparse, blooming with ‘incessant
and charming prattling smile and (decked) with locks
plaited over them? '

Tamasa-—May it so happen by the grace of the
deities !

Siti--Revered Tamasa, I, with my breasts heaving
and distilling milk at the fond remembrance of my chil-
dren, at present have become for a moment, in the
presence of the father of my darling one’s, a worldly
woman. o
Tamasa--Child is the climax of Love’s perfection;
it is the strongest bond that ties mutually the parents.

Being the common seat of the affection of the hus-
and the wife, the child is the one knot of joy that(holds.
fast together) their inmost hearts. 17.

:—
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Vasanti—Let my Lord look this way.

Here on the Kadamba tree, with his crest upraised
and looking like a jewelled diadem, is clamouring, in the
company of his mate, that peacock, whom with waving
plumage only then recently sprouted, thy beloved reared
up from day to day. 18.

Sita—[ With curiosity and tears of affection,] There v
he is! There he is!

Rama—Rejoice, child, rejoice ! ; ‘

Sitg—Do so. PO

Rama—With my heart replete with affection, I do
remember thee, as a son, being made to dance at the
clappings of her tender hands, by my fond wife, as she
adorned her eyes, rolling within the lids at each of thy
whirlings, with the dancings of her waving tremulous eye-

‘brows. 19.

Why! Even animals have regard for former aquaintance,

This Kadamba tree, which has put forth a few flow-
ers now, was ( originally ) tended by my belpved, ;

Sitz—Rightly indeed has my noble Lord recognised, !

Rama—This mountain peacock, therefore, surely re- g
members the Queen, since he rejoices here (on the Ka-
damba tree) as if it were his own dear relative. zo. i"

Vasanti—Here stands, in the centre of this plaintain
grove, that slab of stone, your bed-stead in the company
of your beloved. And it is because, sitting on this, Sita
frequently offered grass to them, that the deer do never
leave it.

Eama—This, now, is an unbearable sight for me !

[ Sits elesewhere weeping.

Sitd,~~Friend Vasanti, ( dost thou know ) what ( harm )
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thou hast wrought by showing this to me and to my
noble Lord? Alas! Oh, alas! He is the same, my noble
Lord ! This is that self same grove of the Panchavatil
She is the same Vasanti, my dear companion ! These are
those very tracts of the wood (bordering) the Godavari
and the witnesses of our various private sports! And
these are those self-same beasts, birds and trees that
were much the same as children to us! But for me,
ill-starred that I am, all this is not (now), though pre-

sent before my very eyes! Such is the revolution that
has taken place in my life !

Vasanti~-Sita, my friend | How now, dost thou .not
notice dear Ridma’s (miserable) plight ?

He, who, affording joy to our eyes with his limbs
lovely like fresh blooming blue-lotuses, was ever new to
us, though always seen at pleasure,~even he, with his
(once active) organs (mow) vigourless, his complexion
turned pallid and his body enfeebled through the (torture
of) grief, is but with difficulty recognised as the same ;
and still he is pleasing to the eyes. 22.

Sttg-~1 see it, dear friend, I see it.

Tamasg—Mayest thou see what is dear to thee |

Sita--Alas, (adverse) Fate! He without me and
I without him:-could anyone have ever imagined this to
be possible even in dream! Then, let me, for a mo-
ment during the intervals of the tears, gaze upon my

loving noble Lord whose sight is rare (for me) even in the
succeeding rebirths.

[Stands gazing upon Rama,]
Tamasa--[Embracing her, with tears.]
Pouring tears of joy and sorrow that flow down in
flooding streams, stretched out at full length and uptur-
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ned in thy eagerness ( to see him), this thy gaze, strea-
ming with love and bright and sweet and charming like

a canal of milk, bathes the Lord of thy heart (in those
streams of love,) 23.

Viasanti--Let the trees that distil honey make their
welcome-offerings with flowers and with fruits; let the
woodland breezes surcharged with the odour of the

blooming lotuses blow forth in abundance (pra); and let
birds with impassioned (rajyat) voices pour forth inces~

santly their sweet and melodious songs;-for, once more
king Rama has come in person to this forest. 24.

Rama—Come, friend Vasanti! I say, take your seat
here !

Vasantz——-[Slttmg, with tears.] Great king, is Prince
Lakshmana doing well ?

Bama—-[Gesticulating not to hear it.]

These trees, birds and fawns, whom, with water,
(grains of) wild rice and grass (blades), offered with her
own hands tender like lotuses, the Princess of Mithila
used fo feed;-these very ones when (now) I behold, an
indescribable emotion springs up within me, that, like

the hquefactlon of my heart, is capable of breaking
(even) a stone in twain, 25,

Yasanti-~1 was askmg, Great king, ‘Is it all well
with Prince Lakshamana,’

Eama~[To himself.] Ah, ‘Great king’ is a mode of
address devoid of affection (ie, cold); while with accents.
faltering with tears, her inquiry refers to Lakshmana’s
welfare alone. So I fear she alréady knows what has

" happened to Sita. [Alond.] Yes, Prince Lakshmana is.

doing well.
Vasanti--[ Weeping.] Ah my Lord ! What else ? You.
are certainly hard-hearted! . :



R

Act 111 TRANSLATION 49

Sitz—TFriend Vasanti, why -dost thou say so? My {
noble Lord surely deserves respect (kind treatment) from |
all, particularly from my dear friend.

Vasanti—Thou art my life, my second heart; thou
art the moonlight to my eyes, ambrosia to my limbs, *
thus with hundreds of such endearing words thou didst
humour her, simple and loving (mughdha), and yet even
her-or peace ! Why speak more ? [Faints.]

Tamasa—It is but just that she should break off in !
her speech and faint.

Rama—Cheer up, friend cheer up! ;

Vasanti—[Recovering] Wherefore, then, did my Lord
perpetrate this cruel deed?

Stta—Desist, friend Visanti, desist (from this' now).

Rama—Because the people would not tolerate.

Vasanti—For what reason ?

Rama—They themselves know whatever it is.

Sita—The reproach is (now) too late ! 4

Vasanii—Ah, you hard-hearted! I am told, ¢ Fame
is dear to you.’ But what disgrace, I ask, other than
this is more dreadful? What happened to that fawn-eyed

maid (alone) in the wilderness ? Tell me that, my Lord !
~What do you think about her (fate)? 27.

Sita—Thou thyself, friend Vasanti, art cruel and
hard-hearted, thou, who dost thus fan his flame (of grief).
Tamasa—1It is her affection and grief that speak thus.

Rama—Friend, what am I to think here ?

She whose glances were tremulous like those of a
frightened one year old fawn, and who was feeling lan-
gorous through the load of her throbbing embryo,~of her
the delicate frame of body, made of moon-light as it
were, and tender like a soft fresh lotus-stalk, must

4
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surely have been pulled to pieces by the carrion-eating
animals. 28.

Sita-1 am alive, noble my Lord, I am alive,

Rama—Alas, Janaki, my dear! were art thou?

Sita—Alas, alas! My noble Lord weeps bitterly as if
he is different (from himself),

Tamasg—Child, it is but proper. Those who are af-
flicted must needs seek relief from (their) sorrows.

When the tank is inundated with floods, an outlet
for it is the only remedy; so, when the heart is over-
powered by (excessive) grief, it is restrained (from burst-
ing) only with lamentations (by giving vent to the grief). 29.

And especially in dear Rama’s case, life has been
full of multifarious troubles.

With a devoted mind, (on the one hand), he has to
guard this world (strictly) in accordance with the rules
of administration; (while on the other), his grief for his
beloved warps his soul as heat does a flower. And hay-
ing himself banished his wife, he cannot easily get relief
by even lamentations; therefore, in that he still continues
to breathe, certainly weeping is a real gain to him. 3o.

Rama—Oh, these torments !

My heart bursts open with intense agony but breaks
not in twain; my sinking frame of body falls a prey to
faintings but leaves mot consciousness; the fire ( raging)
within scorches me but burns me not to ashes; the fate,

piercing the vitals, strikes hard but rends not life as-
under, 31,

Stta~Such is thy plight (etat).

Rama—Oh my worthy citizens and countrymen !

I knew (kila) that you did not like the Queen’s stay
in my house, and it was hence that she was abandoned,
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like a straw, in desolate wilderness; nor even she was
wept over. But these objects, familiar (to me ) from of
old, move my feelings; so it is (only) in sheer helpless-
‘ness that I weep to-day; please (forgive me). 32.

Vasanti —[To herself.] An abundant overflow of the
excess of grief! [Aloud.] My Lord, when matters have
gone too far, it behoves you to stand on your fortitude.

Bama—TFriend, what means this talk of fortitude ?

This is the twelfth year since the world was deprived
of (my) Queen; even her very name seems to have vain-
shed, and yet Rama has not ceased to be. 33.

Sitz—I am bewildered by these words of my
noble Lord.

Tamasa—Just so, my child.

Full of love and yet terrible by reason of grief;—
these words cannot be highly pleasing to thee; they are
(in fact) streams of honey mixed with poison that are
dripping upon thee ! 34.

Rama—Ah, Vasanti! Have 1

Not borne (silently) this dart of grief, stinging the
heart and rending the vitals asunder, like a fiery barb
implanted askew in my breast or like a venomous bite
{of some deadly serpent)? 3s.

Sita—Thus am I, of cursed fate, once more a cause
of my noble Lord’s afflictions.

. Rama—Though, therefore, (with efforts) I have kept
my mind quite unperturbed and firm, still this vehemence
of my emotion to-day 1is (irresistible) at the sight of
these various objects so familiar and dear to me. So that,

To check the outburst of my feeling of grief (Karuna),
set in turmoil by tumultuous commotions, every effort
that I somehow make,-frustrating those (efforts) one by
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one, some unaccountable emotion forcibly rises within me,

like the unimpeded flow of water breaking forth a
sandy bridge.

Sita—At my noble Lord’s this outburst of grief, dread-
ful in its irresistible course, my heart having forgotten its
own agony is (now) quite stupefied, I know not why!
Vasanti—[To herself.] My Lord is (now) subject toa
woeful plight ! Let me, then, divert his attention. [Aloud.]
Well then, let my Lord honour, by looking at them, these
expansive tracts of Janasthana familiar form of old.
Rama—So be it, [Rises and moves about.] *
Sita—1I rather think that my dear friend has thought,
as remedies to divert him, those very things which on
the contrary would aggravate his grief.
Vasanti—[Pathetically.] Lord, Lord !
It was in this very arbour of creepers, that once
you were standing with your eyes directed to her way
~ (of return), while she tarried long on the sands of the
- Godavari, her curiosity being arrested by the swans; but
' when she returned and saw you some-what displeased,
she, out of her (innate) timidity, folded her two hands in

a supplicant bow, graceful in appearance like a bud of - !
red lotus. 37.

Sita—Cruel, cruel art thou, Vasanti who dost thus

torment me the luckless one and my mnoble Lord, once °*
" and again, by stirring (anew) those darts imbeded in the

vitals of our hearts!

Rama—Ah cruel Janaki ! Thou dost seem to be
somewhere here and still dost not pity me ! d

Alas, alas, my Queen.! The heart bursts asunder; the
frame of my body sinks down, the world seems to be a
wilderness; I am burning within with undying flames; -

R FERNEN



-

Act 117 ] TRANSLATION 53

the inward soul, drooping and distressed, sinks as if into
impenetrable darkness; and an infatuation  envelops me

all around;-what can I do cursed that I am ! 38.
[Faints.]

Sita—Alas | Alas! Once again my mnoble Lord has
fainted !

Vasanti—Lord, take heart, take heart.

Sitz—Alas, my noble Lord! Accursed am I that
for the sake of me, the ill-starred one, thou, on whom
rests the well-being of this entire world of living beings,
shouldst undergo such a (miserable) change of condition
which is dreadful by reason of -its exposing frequently to
danger thy life! [ Faints. ]

Tamasa—Cheer up, my child, cheer up! Once again
it is the touch of thy hand that is the only remedy
for dear Rama’s revival.

Vasanti—How now | He is mnot as yet breathing!
Woe, dear friend Sita! where art thou? Help (to recover)
the lord of thy life.

[Sita hastily approaches him and touches him on the
bosom and the forehead. ]

Vasanti—Luckily dear Rama has regained his cons-
ciousness !

_ Rama—Besmearing as if with ambrosial ointments,
both internally as well as externally, the elements of
- my body, this touch, once again enliveing me

suddenly brings about another kind of stupor through
joy, over me, 39.

[ With eyes still closed out of joy.] Vasanti, my
friend | Thou art fortunate!

Vasanti—How my Lord ?
Rama—TFriend, what else? She, my Janaki, has
once again returned to me.
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Vasanti—Ah, my Lord, dear Rama, where is she?

Rama—[Gesticulating a touch.] Look! Is she not
here in front (of us), ?

Vasanti—Ah my Lord, dear Rama; wherefore, with
these your delirious talks, so terrible as to cut even my
vitals, do you again (and again)torment me, ill-starred one,
though I am already consummed by (the fire of ) grief
consequent upon the sufferings of my dear friend (Sita)?

Sita—1 wish to withdraw. But then, at the touch
of my noble Lord, tender and cooling on account of his
long continued goodness, suddenly relieving me from even
long and agonising torment, this my hand, perspiring,
unnerved and paralysed and seized with continuous
tremor, is beyond my power as if it were cemented with
an adamantine plaster,

Rama—TFriend Vasanti! I-Iow canst thou call them
delirious talks?

‘That which, ‘wearing the nuptial rings, formerly at
the time of the marriage ceremonies, was held ( by me
in my own hand) and which is long familiar (to me)
by its many an ambrosial and cooling touch-at-will;—

Sitg—Noble my Lord! Thou art the same even now !

Rama—That same have I once again found,-this
her hand delighting like hail-stones and (tender) like a
soft Lavali sprout. [Grasps Sita’s hand,]

Sifa—Oh fie! Oh fie! Fascinated by the touch
of my noble Lord, I have fallen into a blunder!

Rama_Vasanti, my friend, with senses benumbed
through exhilaration, I, in the present state of my neryos

usness at the touch of my beloved, am no longer master
of myself. So, thou hold her fast,

Vasanti—Woe is me ! This is sheer msamty[

SEAER
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[Sita hastily snatching her hand withdraws.]

Rama_Oh fie ! what a foliy!

That hand of hers, cool and (tender) like a sprout,
and tremulous and perspiring, has suddenly slipped off

from my benumbed and perspiring hand, (no less)
tremulous ! 41.

Sita—Alas ! Alas! He with his eyes now unsteady,
now motionless, now dull (and ) now staggering, does
not as yet compose himself !

Tamasa—[Observing her with affection eagerness
" and smile. ]

With her limbs perspiring, thrilling with joy and
seized with tremor, my dear child (Sita) has, at the
pleasure of her beloved’s touch, become like a twig of
the Kadamba tree, bedewed with early showers, waved
by (gentle) breezes and (blooming) with opening buds. 42

Sita—[To herself.] Oh, I am made to blush by the
honoured Tamas3 at this loss of self-control on my part !
What will she think of me (but this)?<Such was thy
banishment and such is (still) thy attachment ?’

Rama_[Looking all around,] Alas! Is she then
really not here ? Why, thou (art) pitiless, O Vaidehi !

Sitz—True, I am (really) pitiless, in that though
beholding thee in this plight, I yet continue.to breathe.

Rama—Where art thou, my dear ? Have mercy, my

Queen, have mercy | Do not desert me in such a miser-
able condition !

S¢ta—Ah, noble my Lord, quite reverse has been
the case !

Vasanti—Please, my Lord! Compose with your own
extraordinary fortitude your soul that has gone beyond
the limits (of reality) | Whence can my dear friend be here ?

Rama—TIt is clear, she is not here. Else, how could even
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Vasanti not behold her? Can it be a dream, then? But

then I did not sleep at all! For, how can Rama expect
sleep now ? Surely then, this must be that same power-
ful delusion caused by frequent broodings which presis-
tently clings to me.

Sitaz—It is I, the cruel one, that deluded my nobie
Lord,

Vasanti—Behold, behold my Lord,

Shattered to pieces by Jatayus, here lies that steel-
made chariot of the son of Pulastya (Ravana); here in
front of us are those asses with monstrous faces, (now)
reduced to (mere) bony frames; and it was from here
that clipping off the wings of Jatayus with his sword,
the foe carried off Sita flaming (with rage) and shot

‘upwards into the sky like a cloud with the lightning
flashing inside. 43.

Sifg—[With alarm.] Noble Lord he is being killed,
our father! Come, therefore to his rescue, save him; I
too am abducted !

Rama—Quite an extracrdinary is now this (woeful)
change (of my state) !

That (former) separation from my fair-eyed (beloved),
which, on account of the encounters of the heroes affor-
ding a constant and engrossing (Vyatikara) diversion (to
my mind), produced a feeling of wonder in the world of
mortals, came after all to an end at the slaughter of the
enemy, thanks to the means that were available (in the
case). But how am I to endure, all in silence, this (my
present separation from her) which defies all remedies
and knows no limit ?

Sita—Knows no limit ?-Alas, I am undone, ill-starred
that I am !
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Rama—Woe ! How terrible !

Where art thou, O my darling, there where even my
friendship with the Monkey chief avails not and where
(likewise) the valour of the Monkey warriors is of no
consequence, where Jambavat’s talents fail him and whe;e
even the son of Wind (Haniman) has no access; where
even Nala, the son of Vishvakarma is unable to makg
his way and where the arrows of the son of Sumitra
(Lakshmana) even haye no sphere ? 45

Sita—I was greatly honoured in my former separation !

Rama—TFriend Vasanti, nothing but grief alone the
sight of Rama brings to his friends! How long shall I
keep you weeping ? Then permit me to depart.

Sttz—[I.eaning upon Tamasi in dejection and emba-
rrassment.] Alas, Revered Tamasai! My noble Lord is
now going away ! what shall I do now ? [Fainss].

Tamasa—Take courage, my child, take courage !
Stars shall be favourable to thee. Let us, then, go to
Venerable Bhagirathi to perform the auspicious ceremo-
nies calculated to advance the age of the long-lived
Kusha and Lava,

Sita—Revered lady, please, let me, then, though for

one moment, look at my noble Lord whose sight is so
rare for me.

Bama—But I have, (at least) at present, got a fellow-
partner to act with me in the horse-sacrifice.

Sitg—[Trembling] Who, my Lord ?

Vasanti—What, you married (again) !

Rama_Oh, no! A golden image of Siti.

Sita—Now thou art (indeedf my noble Lord! Oh
joy ! My noble Lord has now uprooted the dart of that
(causeless) banishment (from my heart)’!

: N
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Rama—And there at least I divert my eyes bedim- -

med with tears.
Sitz—Blessed is she indeed who is thus highly prized
by my noble Lord, and who thus comforting my noble

Lord, has really become the tie of hope for the world v

of mortals.
Tamasa—[Embracing her with smile and tears] Ay

my child, thou dost give thus a compliment to (only)
thy own self !

- Sita__[Blushing and casting her eyes down, to her-
self] The Revered Tamasa laughs at me,

Vasanti—This your visit is indeed a great favyour
upon us. As to your departure, do so as does not come
in the way of your duties,

- Bama—So be it.

Sita—Now Vasanti has become adverse to me,

Tamasa—Let us, then, go, my child !

Sita—Yes, let us do so.

Tamasa—Or rather, how canst thou go ? Thouy,

Of whose eyes implanted as it in (the face of) thy
beloved and wide open in eagerness-the withdrawal is
obstructed by efforts as painful as the rending as under
of the vitals of the heart! 46

Sita—Homage to my noble Lord’s lotus-like feet the
sight of which some extraordinary merit of mine had
brought about ! [Faints]

Tamasa—Compose thyself, child, compose thyself !

Sita—[Composing] Or, how long can a person have
glimpses of the full moon in between the clouds ?

Tamasa—Oh, how wonderful is the course of events
{arrangement of the incidents) ! .

The one feeling of Pathos, being divided on account

i o
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of the diversity of the substrata, assumes as it were
totally different forms, just as water undergoes different
changes as made up of eddies, bubbles and ripples; where-
as it is all water (and nothing else) in feality. 47.
Ragma—Come this way (now), my best of aerial cars!

[ Al rise ]

Tamasa and Visanti—[To Sita and Rama respectively]
May the Earth and the River of the Immortals (the
Ganges) together with those like us, may the Revered
Principal (Valmiki), the earliest composer of the metrical
works and may that sage Vasishtha {followed by Arun-
dhati-may these all shower every blessing upon you for
your greater welfare ! 48.

End of the Act Third.

ACT FOURTH

[ Then enter two ascetic boys, ]

First—Saudhataki, just look at the beauty of this
hermitage of His Holiness Valmiki, wherein to-day, on
account of the great crowd of guests that have arrived,
some special preparations are on foot. For,

This deer from our penance-grove here is sipping to
his heart’s content this warm and sweet scum of the
boiled rice, left over after being drunk by his mate that
has recently delivered a young one; while, gently followed
by the spreading odour of the rice cooked with ghee, }
here is diffusing, all around, this fragrance of boiling
vegetables mixed with the Karkandhu fraits. 1 |

Saudh—Welcome to those grey-bearded folk of i

1
{

4y
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various descriptions who have become the cause of this
holiday !

Fiyst—[Laughing] Extraordinary indeed is the motive
of thy great respect for the elders, Saudhataki |

Saudh—Oh Dandayana, what is the name of that
guest that has arrived to-day-that chief leader of swch a
huge band of the aged females?

Dand~—Fie upon your joke ! Don’t you know (nanu)
that it is His Holiness Vasishtha come here from the hermi-
tage of Rishyashringa, escorting the great king Dasha-
ratha’s wives led by Arundhati? Why dost thou, then,
talk such nonsense ?

Saudh—What ! Is it Vasishtha ?

Dand—Of course.

Saudh—I1 for my part thought that he might be a
tiger or a wolf !

Dand—Ah | What dost thou say !

Saudh _For, scarcely had he arrived when he devo-
ured at once that poor dear (Kalyani) heifer !

Dand—Respecting greatly the scriptural text that
the welcome-offering should contain meat in part, the

pious house-holders, on the arrival of a learned Brahmana,

offer him a female weaned calf or a big bull or a goat.

The authors of the Law-treatises prescribe this injuction.
Swudh—There now, you are caught in your own words |
Dand—How ? ' ,
Saudh—For, when the venerable Vasishtha arrived,

the heifer was slaughtered. But for the royal sage.

Janaka who has come only to-day, His Holiness Valmiki
performed the welcome-offering c¢nly with curds and
honey, while the heifer was dismissed.

Dand—Such a procedure (as said by me), the sages
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prescribe in the case of those {guests) who have not

given up flesheating. But the Honoured Janaka abstains
from taking meat.

Saudh—For what reason?

Dand—The moment he heard such an adverse turn
of Queen Sita’s fate, he became a recluse, Andit is now
some years since he has been practising penances in the
hermit-grove on the Chandradvipa.

Saudh—If so, why has <he come here ?

Dand—To visit His Holiness Prachetasa, his dear
friend from of old. : .

Saudh—Did he have any interview to-day with his
relatives or not? .

Dand_—Only recently Her Holiness Arundhati has
been sent to Queen Kausalya by His Holiness Vasishtha
with the word that she herself should go, out of"
affection, and see the Videha king. .

Saudh—As these old folk have met together, so
likewise, let us too join the other boys and enjoy by

sporting this great festival of a holiday, Now, where is
that Janaka at present?

[They move about.]

Dand—Here is, now, the primal royal sage, Janaka,

that expounder of the Brahma-philosophy, who having

waited upon (the two), Prdachetasa and Vasishtha, is

now sitting at the foot of that tree . outside the hermi-
- tage; he who,

' Is tormented by the grief for S1ta, ever clinging to

his heart, like a tree blazing with fire raging within. 2.

[Exeunt both.

End of the Mixed Interlude
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[Then enters Janaka]

Janaka—Being originated by that sort of the grave
and terrible mishap, heart-rending and agonising, that
befell my child, my grief, acute and unceasing, -that
grides (nikrit) the very vitals of my heart like a saw,
does not yet subside even after a long time as if it
were (only) recent. 3,

Oh, these torments! that, inspite of its being thus
deprived of its support, with its fluids and humours all
used up by old age and overwhelming sorrow and further
more by such penances as the Pargka the Santapana
and others, this my cursed body should yet not give way !
‘Shrouded in blind darkness and Sunless by name are the
worlds assigned after death to those who immolate
themselves—‘thus the seers hold. Even after the lapse
.of so many years, this my intense vehemence of agony,
making itself fully felt, as if fresh, at every moment of
‘brooding, would not yet cool down! Oh my child! Sita!
Thou, who didst spring from the sacrifice of the gods !
Such has turned out thy Ilot of existence that out of

shame it is not possible even to glve free vent to my
grief ! Alas, my darling !

Of thee a (mere) child, I remember (well) that face
(beautiful) like a lotus, (lovely) with its irregular weep-
ings and smiles; (shining) with its few bright and
tender tips of budding teeth and (babbling) some falte-
ring and nonsensensical sweet prattle. 4.

Revered Earth, it is true-thou art very cruel !

Whose nobility of soul you all knew-thou thyself,
Fire, the sages, the wife of Vasishtha and the Ganges,
fay, even divine Sun himself, the progenitor of the race
of Raghus;-whom, thou thyself didst deliver as the

G A —

S S s T



—-—

Act 1v] TRANSLATION 63

Goddess of Speech does learning and who was no less
divine than these-of her, thy own daughter (Sita), how

couldst thou brook, O hard-hearted, such (ruthless)
destruction ? 5.

[Behind the scemes.]
This way, this way Her Holiness and Her Majesty !
s Janaka—[Observing.] Oh, she is venerable Arundhati
to whom the way is shown by Grishti. [Rising.] But whom
does he address as Her Majesty ? [Observing closely.]
Alas, alas? How mnow; is she the great king’s wife
&  Kausalya, my affectionate friend? Who would believe
that she is that same herself ?

At the house of Dasharatha, she was like the Godd-
ess of Wealth; or rather she was the Goddess of Wealth
herself; why (use) the word of comparison? Alas? Woe !
As Fate would have it, she has become now like some
strange (anyat) and unknown (kimapi) being, all made
up of grief | O what a woeful change ! 6.

- Of this person who was formerly to me, a great

_ festival incarnate-of her, the sight now has become
unbearable for me like salt on a wound: 7.

[Then enter Arundhati, Kausalya and the chamberlain.]

Arundhati—Do you hear what I say? You should per-

. sonally go and see the Videha king;-that is the direction
of your family preceptor. It was for this [very reason
that I was sent. What means then this great hesitation
on your part at every step ?

- Chamberlain—Queer, compose yourself; I request you
to follow the instructions of His Holiness Vasishtha,

Kausalya—That at this stage (lit-time) I should
(have to) see the king of Videha makes all my
griefs spring up simultaneously. So that I am unable to
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compose my heart the knots of which are being twisted
out from the root. ‘

Arundhaii—What doubt can -there be about this !

The sorrows of human beings caused by separations:
from their dear ones, though always continuing ceasele-
ssly, do however become unbearable and overflow as it
were in thousands of channels, at the sight of a beloved »
person, 8

Kausalys—How can we, when such has been the
lot of our dear daughter-in-law, show our face to the s
royal sage, her father?

Arundhati—Here is your worthy relative, the up-
holder of the family of the Janakas;-he whom VYajna-
valkya the seer has taught the knowledge of Brahman. 9,

Kausalyag—Yes, he is the same, Siradhvéja, the
royal sage, the father of my dear daughter-in-law;-he
who was not different from his heart to the great king
(Dasharatha.) Oh, I am reminded of those days which
were joyous being devoid of any sorrows! Alas, Fate | All
that is no more now! _

Janaka—[ Apporching.] Revered Arundhati, Siradhvaja
the king of Videha, greets you.

By which your husband, though (himself) the store-
house of holy lustre and though most revered by even
the sages of old, considers himself holy-unto such your
reverence, as unto Divine Usas, the fountain of bliss for :
the three worlds and adorable to the entire universe, I

“pay my homage with my head stooping low down to 8§ 3
the surface of the earth. 10

Arundhati—May the Imperishable light dawn upon

thee |
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May that divinity make thee holy-the divinity that

shines there beyond the ethereal expanse (or the region
of sins))

Janaka,—Noble Grishti, may I hope it is all well
with this mother of that king, the saviour of his subjects ?
Chamberiain. [To bimself.] We have been unsparingly
and very cruelly reproved ! [ Aloud. ] Royal sage, when,
in consequence of this very resentment, she has long
since avoided the sight ot dear Rama’s face, it is not
good on your part now to add miore to her grief as she
is already anguished at heart. And as to our dear Rama,
it was some unknown stroke of his ill-luck that the people
in the city spread all around the ugly scandal; and as
they, the mean-minded, were not prepared to believe in
the purification by the fire~ordeal, the king performed
the cruel deed.
 Janaka—| Bursting with wrath, ] Ah ! Who is this
Agni to purify my child ? Woe | We are again insulted,
though already offended by dear Rama, by him who
does dare talk thus!

Arundhaii—] Heavmg a sigh. ] Thus it is! To
mention fire in connection with our dear Sita is highly
derogatory. The mere fact that she is 'Sita‘, is enough.
Alas | My darling !

~ Whatever thou art to me,—a child or a pupil—be
that, as it may. But thy sublime purity consolidates my
- love for thee. Let alone thy childhcod or woomanhood;
thou art none-the-less adorable to the world. For it is
only the merits of the virtuous that are worthy of
reverence and never the sex or the age. 11.

Kausalya—Oh; the torments burst. forth painfully !
[ Faints. ] ‘

5
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Janaka—Oh | What is that?

Arundhati_Royal sage, what else ?

. That king, that happiness, that host of children, and
those happy days-all this has suddenly flashed
upon her memory at the sight of thee, her dear friend.
In this dire vicissitude thy dear friend has really fainted;
for the hearts of matronly women are as delicate as a
flower. 12,

Janaka.—Woe, alas | By all means I am ruthless,
in that, though seen by me after a very long time, I
receive rather with a cold heart this beloved wife of
my dear friend.

He was a praiseworthy relation, a dear friend, my
very heart in fact; he was an embodiment of pleasure
to me, nay, that sole fruit of my existence, my body,
my soul or any other thing that may be yet more beloved
than these. What indeed is there that the great and
illustrious king was not to me? 13.

And this is, alas, the same Kausalyz !

Whenever there arose any occasion of some serious
trespass on her or her husband’s part in (their confidence
of) privacy, it was I who was made an object of . their
taunts severally by the husband and the wife. All further
action, either with regard to their reconciliation or
their estrangement, rested with me. But enough of these
recollections which, attacking my heart, burst it (within). 14

Arundhati—Alas, how unfortunate | Her heart has
ceased beating with the breaths long suspended !

Janaka—Alas, my dear fnend ! [ Sprinkles her with
water from the pitcher,]

~ Chamberlain—Having at first, like a bosom—friend,
played favourableness of uniform flavour, . Fate next

M“«
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becomes terrible in His sudden revolutions and aggravates,
alas, the anguish of the mind ! 15.

Kausalyz—{ Recovering. ] Alas, child Janaki!
Where art thou? I do remember ( even now ) that thy
charming face, (lovely) like a lotus, with pure smile bloo-

. ming upon it, solely adorned with the glory of the

" nuptial sacraments that thou hadst only recently embrac-
ed. With thy limbs lovely like the glare of the shining
moon, do thou once again, O my darling, illuminate my
lap. Always the great king would say--‘She may be a
daughter-in-law to the mighty ancestors of the family
of the Raghus; to us, however, the daughter of. Janaka
is our own daughter.’

Chamberlain—It was exactly as the Queen says,

Though the king had five children, it was only the
enemy of Subdhu (Rama) that was specially dearto him.
And from amongst the four daughters-in-law it was
only Sita that was as dear to him as Shants, his
daughter. 16.

Janaka.~Alas, my dear friend, great king Dasharatha!’
How can I forget you who were thus pleasing to the
heart in every respect ?

It has been the custom that it is the parents of the
bride that honour the bridegroom’s relatives (and not the-
reverse); but in our relation it was quite reverse,in that
it was you who held me in great reverence. Such
(noble) as you had been, Time has now snatched you
away, as also that cause of our relation; accursed be,
in the dreadful hell of this life, the survival of me, the
sinful wretch ! 14.

Kausalyag.—Dear Jauaki, what can I do? As if firm
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being plastered with hard adamantine cement, this my
accursed life refuses to leave me, ill-starred that I am!.

Arundhati.—Take heart, Queen. At intervals there
must be cessation to tears. And further, don’t you remem-
ber what the spiritual guide to your family, while
at Rishyashringa’s hermitage, told us ‘It was destined to
} be and so it happened; but it shall have a happy end’? ol
" Kausalya—How can that happen now for me whose
all hopes are gome ?

Arumdhati.—What ‘do you think then, O daughter :
of kings? Was it a false statement? No, noble pﬁncess, w '
you must not doubt it. It shall come true.

No doubt should be entertained with regard to the
assertions made by the Brahmanas to whom the Supreme
Light has been manifested. For lucky success attends
! upon their utterances. They mnever speak words that are
! of false import. 18. ‘

[4 noise behind the scenes, All listen to it.]

Janaka—To~day being a holiday in honour of the
learned (guests), it is the uproar raised by the students
engaged in incessant sports, '

Kausalyg.—Happiness is indeed easy to find in
child-hood. [Observing.] Oh ! Who is that boy in the
midst of these (boys)—he who delights our eyes with his .
limbs lovely and tender, having an imposing appearance

and displaying the grace of our dear Rama when a
mere child ?

Arundhait.—[ To herself with joy and eagerness, ] )
This indeed must be that secret, ambrosial to my ear,
that was revealed to me by Bhagirathi, But I do not
know which of the two long-lived Kusha and Lava, he.
must be. [Aloud.] '

—'—-
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Glossy and dark (in complexion) like the petals of
a blue lotus, decked with tufted = forelocks, of pleasing
charms, adorning with his very charms the assemblage
of his school-mates and appearing like my dear Rama
(the joy of the Raghus) become once again a child,
who is this that, meeting my view, suddenly gives an
ambrosial collyrium to my eyes?
. Chamberlain....I think the boy must surely be a
Kshatriya student.

Janaka.—It is just so; for,

He carries on his back, one on each side ( abhitah?),
a pair of quivers of arrows the feathers of which kiss
his crest; his chest, marked with ample (stoma) holy
ashes, is clad in the hide of the Ruru-deer; his lower
garmwent dyed with red madder is held fast by a girdle
of the Murva grass and in his hand he carries a bow
and a rosary of Aksha-beads as also another (thing)—a
staff made of Pippala. 20.

Revered Arundhati, what? Can you guess ¢ from
where he is?
Arundhali.—We came here only to-day.

Janaka.—Noble Grishti, my curiosity is great; do
you, therefore, go to His Holiness Valmiki and inquire.
Also! tell that boy, ¢Here are some elderly persons
‘desirous of seeing thee, ’

Chamberlain — As my Lord commands. [Exit
chamberlain,

Kawusalyg—What do you think-will he, thus addressed,
" ‘come or not?

Janaka.—Can a noble conduct be at variance with
such a (graceful) form ? :




70 UTTARA RAMA CHARITAM {Act 1v

Rausalyd,—[Observing.] Why! Having respectfully

listened to the words of Grishti, he, the dear boy, dis-
missed all the school-mates and has (now) started to
come in this very direction ! ‘

Janaka.—[Observing long.] Oh! This is something
wonderful !

There is in him, some height of greatness that is
charming in its modest and childlike simplicity and
that is capable of being perceived by only the sagacious
and never by the unlearned. It indeed forcibly carries
away my mind, though firm with infatuation, just as a
tiny piece of magnet does a (mass of ) iron. 21,

Lava—{Entering.] Though they are all worthy of

reverence from me, still as their names, order and birth

are not known (tome), how am I to pay homage to them?
[Reflecting.] Yes, I have often heard from the elders that
this mode { of paying one’s homage ) is unobjectionable.
[ Approaching respectfully,] Here is Lava bowing his
head to you all in due succession,

Arundhati—Blessed one, live long !

Eausalya—Live long, dear child !

Arundhaii—Come here, darling. [Taking Lava into
ber lap, to herself.] Luckily, not only my lap, but my
desire too, at last after a long time, has been (ful)fiilled.

Kausalyg—Dear child, come here also, awhile!
[Taking him in her lap.] Oh, he takes after (anu-karoti)
dear Rama not only in the built of his body, massive
and resplendent like a slightly opened blue-lotus and in
his voice that resembles the sonorous notes of the swans
whose throats are rendered sweet (mellow) by the lotus
filaments that they feed on; why, even the touchof his

L
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limbs soft like the interior of a full blown lotus is of
the same quality ! Dear child, let me look at thy face.
[Raising his chin, observing closely and feelingly, with
tears.] Royal sage, what! Do you mnotice? On close
observation (it will be noticed) that his face does

resemble the moonlike face of our dear child, my
daughter-in-law.

Janaka.— T notice it, friend, I notice it.

Kausalyg—Oh, what (impossible things) my heart
speaks now as if it were frantic {with joy)?

Janaka.—Of our dear child (Sita)and of the upholder
of the Raghus (Rama), the entire form is clearly indicated
as having been reflected in this boy; (for), the same
(graceful) is the appearance, same the splendour, same
the speech, same innate modesty and same mellow
personality. Woe ! alas, Queen! Why does my mind
thrown into turmoil run along wrong courses? 22.

Kausalyg—Dear child, hast thou got thy mother?
Dost thou remember thy father?

‘ Lava—Oh, no !

Kausalya—To whom, then, dost thou belong ?

Lava—To His Holiness Valmiki of blessed name.

Kausalya—Ay child, say what is proper to say !

Lava—It is all I know.

.[ Behind the scemes. ]

Ye soldiers! Here Prince Chandraketu commands:
« Nobody should trespass the ground in the vicinity of
the hermitage.’

Arundhati and Janaka—Oh! We shall (be able to)
see to~day dear Chandraketu who has arrived here in the
course of following the sacrificial horse as its guard!
What a lucky day for us? :
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Kausalya.—The son of dear Lakshmana commands-
these are the letters sweet like ambrosial ‘drops, ‘that I
hear !

Lavz.~Noble Sir, who is this Chandraketu ?

Janaka—Do you know Rama and Lakshmana, those
two sons of Dasharatha ?

Lava.—You mean those two heroes of the story of
Ramayana !

Janaka_Yes, of course !

Lava—How, then, should I not know them?

Janaka—This Chandraketu is the son of that Laksh-
mana,

Lava—Then, be is the son of Urmilz and the grand-
son of the royal sage, King of Mithila.

Arundhati—[Smiling.] The dear chap displayed his
proficiency in the story.

Janaka—[Reflecting.] If you are so much conversant
with the story, then tell me;-I ask: of those (four) sons
of Dasharatha, how many are the children, of what
names are they and of which mother is each born ?

Lava—Neither we nor anybody else has ever heard
before this portion of the story.

Janaka—What, has the poet not yet composed it ?

~ Lava—He has composed it, but has not ~yet publi-
shed it. A sub-portion of that has been ‘composed as a
separate work full of sentiments and capable of being
staged. And that composition, written in his own hand,
His Holiness Valmiki has sent to the venerable sage
Bharata, the authorof the Sutrason the Triple Symphony.
Janaka—With what object (in view) ?
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Lava—So that, it is said, that revered sage may
have it staged by the celestial damsels.
' Janaka—All this creates a great curiosity in us!

Lava—Great is the care that His Holiness shows
for it. For, that manuscript has been sent to the hermi-
tage of the sage Bharata, through some of his pupils;
and as their escort my brother has been sent, bow in
hand, to ward off any possible mishap.

Kausalya—Thou hast a brother too!

Lava—Yes, the noble Kusha.

Kausalya—It means from what you say that he is
your semicr.

Lava--That is it. By reason of the order of birth, he
is my elder.

Janaka—-What | You are twins !

Lava—-Even so!

Janaka—Child, tell me then. What is the ending
portion of the marrative ?

Lava—The King, being afraid of the false scandals
- spreading amongst the people, expelled Queen Sita who
was born of the sacrificial ground; and then Lakshmana
abandoned her who was nearing the throes of delivery,
-all alone in the forest and returned to Ayodhya.

Kausalya—Alas child | Thou of lovely face! What
sudden turn of the malignant sport of thy Fate might
have overtaken the flower of thy body in that forlorn
plight ? \

Janaka-—Alas darhng !

Having undergone . that insulting treatment, that
dreadful (plight in the) forest and those pangs at the
time of the delivery, assuredly thou, being frightened at
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the hosts of carrion-eaters surrounding on all thy sides,
must have remembered me as thy (only) resort ! 23.
Lava—Noble dame, who are these ?

Arundhali—This is Kausalya and this Janaka.
[Lava looks at them with much regard, sorrow and
eagerness.]

Janaka--Oh, the impertinence of these wicked citi-
zets ! Oh the precipitancy of dear Rama |

I have been long brooding over this fall of the
terrible thunderbolt of calamity; it is now the proper
time for my fire of wrath to blaze forth with a sudden
force either with the bow or with a curse !

Kausalya—-[ Trembling with fear.] Revered lady, help,
help ! Appease the enraged royal sage!

Lava--Such indeed is generally the state of mind
of spirited persons when they are offended.

Arundhati—~King, Rama is (but) thy child; and as
to the wretched subjects, you must (in fact) protect:
them ! 24,

Janaka—Or, let these two (bow and curse) have
peace as far as the joy of the Raghus (Rama)is concerned;.
for-he is the treasure of a son to me. And as to the citi-
Zens, they are in the main (a mere assemblage of) Brah-
mins, infants, aged and infirm persons and females | 25.

[ Entering ] ,

Exited Boys--Prince, prince, a strange type of
animal is heard (to exist) in the country which they
call <horse’ there; the same we have seen just now with.
our own eyes, o 4 :

Lava—A horse has been mentioned in the catalogue
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of animals and the treatises written on the science of
warfare; describe, then, what is he like ?

Boys-—-He carries a tail behind which he continuo-
usly waves; he has a long neck and hoofs—just four. He
eats grass and excretes lumps of dung as big as mangoes.
Why describe him then ? He is moving away farther and
farther; come, come, let us follow him ! 26.

[They drag him by the hands and the deer skin.]

Lava--[With eagerness, restraint and modesty.]
Behold, noble ones, behold. I am carried away by these..

® [Moves about hastily.

Arundhati and Janaka——Great is our darling’s curiosity.

Kausalya--You as well as we have been gratified
“with (these) talks of that son (garbharupa) of the forest.
Revered dame, I seem to have been robbed (of some-
thing) when now I do not see him. Let us, therefore,
go from this place to another spot and look at the long-
lived dear boy rnnning away.

Arundhati—That active chap with his * very speedy
(pace) has already gone too-far; how is it possible to-
see him now?

Chamberlain—[Entering.] His Holiness Valmiki says:
‘you shall know it at the proper hour’.

. Jamaka—This is something very mysterious. Revered
Arundhati, friend Kausalya, noble Grishti, let us all go
in person and see His Holiness Prachetasa.

N . [Exeunt elderly persons.
[ Entering. :

' Boys—Prince, look at this wonderful object,
Lava—TYes, I look at it and know it, Surely, it is

the horse consecrated to a horse-sacrifice. ’
Boys—How do you know that?
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Lava—Why fools, you too have in fact studied that
.chapter. Don’t you see (i.e. know) that there are as his
guards those people-the armoured cavalry, lancers and qui-
‘verbearers, numbering a hundred of each sort ? This army
'seems to be composed mostly of such., If you have no
trust in me, then go and ask them.

Boys—Hollo (soldiers) ! With what object (in view)
‘does this horse thus roam about being guarded on all
-sides,

Lava_[ Eagerly, to himself. ] Oh, a horse-sacrifice
is for the world-conquering Kshatriyas the highest test
-of their supremacy great, and glorious, and calculated to
humiliate all other warriors !

[ Behind the scemes. ]

This horse which is (here)—he is the banner or
rather the spirited proclamation of (the valour of Rima)
‘the one supreme warrior in the seven worlds, the enemy
-of the family of (Ravana) the ten-headed (demon). 27.

Lava—Ah | The words are exciting (enough) ?

Boys—What needs be said ? The prince, certainly,
is clever.

Lava--Ye soliders ! What, is the earth destitute of
the Kshatriyas that you are making such a proclamation ?
[ Behind the scenes. ]

Oh, whence can there be Kshatriyas (worth even
‘the name) before our great king ?

Lavp—Ab, fie upon you, villains! If they (your
great king) are really great, let them hé; what is the need

.-of this scarecrow ? But why these talks; here I snatch

away that banner of yours.. 28.
Oh, you boys; surround and carry this horse off,
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pelting him with clods of earth. Let him graze. among.
the roebucks !:
[ Entering ]

A Soldier.—[Angrily.] Fie, chap! What. didst thon:
say 7 Don’t forget that our exceedingly harsh files of the-
soldiers do not tolerate arrogant words even from a
child | Dost Thou know that Prince Chandraketu is haughty
(and therefore difficult to subdue). Therefore, before he,
whose heart has been ravished at the sight of the
uncommon scenery of the. forest. arrives here (on the
scene), thou run away from this place quickly through
the thickets of the trees.

Boys—Prince, have done with the horse, 'I‘hese
files of the soldiers, flourishing their bows are threatening-
you; while the hermitage is (yet) far away. Come away,.
then; let us flee away with deer-like bounds,

Lava—[Laughing.] What? The weapons are flourish--
ing ? [Stringing his bow.]

Then, let this bow, with its jaw-like tapering points.
drawn in a curve by the tongue like string and giving
out a terrific and deep rumbling sound (of the twang),.
open its frightful maw imitating the gaping yawn of the
machine like mouth of Death when he grins ready to-
swallow (the world)!

[ All walk about as suits them and depars. ]

End of Act Fourth

ACT FIFTH
[ Behind the scenmes. ] :
Ye soldires, we. have been reinforced, reinforced.! For;.
Here. comes. Prince Chandraketu, on hearing (the

| \
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mews) of our fight, with his chariot (drawn) by speedy
steeds galloping, being urged on by Sumantra in haste,
and with his flag-stafi of the Kovidara wood shaking
(at the jolting of the car) on uneven ground. I.

[Then enters, in a choriot driven by Sumantra, Prince
Chandraketu, bow in hand, with a feeling of wild joy
.and excitement.]

Chandrakeiu.—Behold, noble Sumantra, behold !

With kis complexion flushed with just a tinge of
:gloWing anger and his five locks of hair all in flutter,
here is that marvellous warrior boy, in the van of the
‘battle, discharging a shower of arrows on the armies
from his bow whose tips are incessantly twauging with
the string. 2.

How strange, how strange !

This hermit boy does indeed rouse my curiosity, as
he, single-handed, like some fresh but still unknown
scion of the Raghu family, discharges, overthe body of
my troops, thousands of blazing shafts that shatter the
hard knots of the elephants’ temples and that make a
terrible twang, 3

Sumanira.—Long-lived one,

As Ilook at this, who in his prowess excels even
the gods and the demons and who is so similar in form,
I am reminded of the Joy of the Raghus (Rama) holding
a bow in his hand at the time of destroying the hostile
forces that were disturbing the sacrifice of the son of
Kushika .(Vishvamitra), 4.

Chandraketu—That so many should array themselves.

against a single~handed boy puts my heart toshame. For,
This boy, who is single-handed, is overwhelmad by
these our forces wielding numerous weapons in their

»
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sturdy and plantain-like hands which flash forth in the
brunt of the battle, with their chariots resounding with
the jingle of the tinkling golden bells and with their
cloud-like elephants showering streams of profuse
ichor. s.

Sumantra—What matters to him even if they all
{(are arrayed) together against him? What then if they
are disunited ? )

Chandraketu—Noble Sir, make haste, hurry up!
o ‘This fellow has begun a great slaughter among those

whom I must protect ! For,

Sending forth the twang of his bow-string, augment-
ed by the loud din of the war-drums, and causing fever
to the ears of the multitudes of elephants roaring even
in the (distant) mountain caverns, this valliant boy
makes the ground, with heaps of frightful heads and
trunks rolling about, appear as if scattered all over with
the morsels dropped down from the terrific mouth of
Death surfeited with them, 6.

Sumantra—[ To himself, ] How can we permit Prince
Chandraketu to have a single combat with such (a hero)?
{Reflecting.]

¢ Or rather, we have grown old in the (services of the)
Ikshvaku family, Moreover if the fight becomes imminent
what alternative is there?

Chandraketu—[With a mingled {feeling of wonder,
®  shame and excitement.] Oh, fie ! My forces are retreating
" on all sides?!
Sumantra—|Gesticulating the driving of the chariot.]
Long-lived one. here now, this hero has come within
the range of thy speech.
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Chandraketu—[ Gesticulating forgetfulness. ] Noble
Sir, what was the name given by those. our men who
came to call us?

Sumanira—Lava, they said,

Chandraketu —~Oh you, Lava, of strong arms ! Why
(waste time) on these (mere) soldiers ? Here am I; come
against me. Let fire be cooled by fire. 7.

Sumantra—Prince ! See, see.

On being challenged by thee, that valliant boy

has desisted from the carnage of our troops just asa -

haughty cub of lion turns back at the thundering of the
clouds from the slaughter of herds of elephants, 8.
( Then enters Lava with bold and defiant strides. )3
Lava—Well done, Prince, well done ! It is true, thou
art really a scion of the Ikshvaku race. Here have 1
come, then, (to meet thee).

[ 4 noise behind the scemes. -

Lava—[Turning back with resoluteness.] How now !
These generals, though once put to rout, still return and
surround me with an intention to fight ! Fie upon you,
wretches ! ,

Let this deep and tumultous uproar of the army,
arising on all sides, fall a victim, like the flood of the
ocean tossed up by the wind at the dissolution of the
world, to the mass of flames of my fierce warth (flaring)
like the submarine fire (when) dlsturbed by the fa.ll
of the mountains. g,

[ Moves about ve]zemenily. -1

Chandraketu—Oh, young warrior,

On account of your excellent and wonderful merits,

you are dear to me; and therefore you are my friend;

',

.
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so what is mine is even yours. Why, then, do you inflict
such a slaughter upon your own dependants. Don’t
you find this Chandraketu a touchstone for your military
spirit (haughtiness)? 10

Lava—[Turning back hastily, with a feeling of joy.}
Oh ! How pleasing and yet how stern is the heroic
language of this high-souled prince of the Solar race | Why
then bother myself with these! I will, rather, see him
first.

(Agatin a great nosse behind ihe scenes.)

Lava (With a mingled feeling of rage and disgust.) -
Ah, I am harassed by these wretched persons who
would not but disturb me in this heroic conversation !

[Turns towards them]

Chandraketu—Noble Sir, behold, it is a sight worthy

to look at!

With his attention rivetted on me in haughtiness
blent with curiosity, this youth, with a strung bow in
hand and followed from behind by my troops, has assumed
the grace of the cloud possessing a rain~-bow and tossed
up in two directions by violent blasts. II, .

Sumantra—The Prince alone knows how to look at
him. We, however, are simply overpowered by amaze-
ment.

Chandrakeiu—Ye princes !

That you innumerable, with him who is here all
alone;~that you mounted wupon elephants, horses and
chariots, with him who is on foot;~that you clad in
armours, with him who is scarfed with a holy skin-
garment;-that you his seniors in age, with him whose
body is comely on account of tender age;-that you

6 '
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should have thus girt up your loins to fight with such
as he-fie, oh fie upon you and fie upon us too ! 12

Lava —{With agitation.] Ah, what! He pities my
lot ! [Reflecting] Well! To avoid loss of time I shall
stupefy these armies with the help of my Jrimbhaka
missiles. (Gesticulates meditation.)

Sumantra—Wherefore then, do these tumultous
uproars of the armies subside all of a sudden ?

Lava—Let me now see that bold fellow.

Sumantra—Prince, methinks this young warrior has
invoked (the aid of) the Jrimbhaka missiles.

Chandraketu—What doubt is there ?

A terrific combination, as it were, of darkness and
of lightning, baffles even a steadfast eye, now obscuring
it, now relieving it; while this entire army stands
motionless as if it were drawn in a picture. Undoubtedly,
the Jrimbhaka missile of invincible power is at work. 13
Wonder, O, Wonder |

With these Jrimbhaka missiles, which are dark-blue
like the gloom accumulated in some vaults of the
interior of the Nether regions, and whose blazing
splendour resembles the tawny radiance of some brass
glistening when heated, the sky is being covered all
over as if with the peaks of Vindhya mountain, thrown
up by those violent and terrific whirlwinds (that blow)
at the time of the final destruction, havmg their caverns-

rendered ta.wny onaccount of the clouds and the hghtmngs
closing upon them. I4.

Sumantra—But from what source, I ask (punah),’
can he have these Jrimbhakas | ¥

. Chandraketu—From His Holiness Prachetasa. we think.:

- Sumantra—No, dear Prince ! Such is never. the case
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with regard to the missiles, particularly with regard to
the Jrimbhaka weapons. For,

Sprung from Krishashva, they were transferred to the
son of Kushika (Vishvamitra); and then (handed down)
by tradition from him, they are resting (at presznt)
with our dear Rama. 15.

Chandraketu—But other seers too, with the light of
their Satva maturing into perfection, can see things for
themselves !

Sumantra—Prince, be on your guard ! Thy rival is
come back.

The Two Princes— To each other.] Oh | How pleasing
to the sight is this prince ! (Observing with love and
admiration.)

Is it (merely) this chance meeting or is it the
excellence of his merits, is it some ancient friendship
formed intimately in an earlier birth or some personal
relation, (obtaining between us), not yet known by the
power of the fate, that my heart, as I gaze upon him,
concentrates attention? 16,

Sumantra—Mostly it is characteristic of living
beings that some one has a liking steeped in love for
someone: else;-which worldly people call ‘The Astral
Eriendship’ or ¢ Love at first sight.® This love, the wise
declare to be unaccountable, and to be causeless.

An affection which has no (apparent) cause, can
never be counteracted; for, it is the one thread of love
that-sews togsther the inmost elements. 17.

The Princes—[With reference to each other.]

~ +How can I discharge my arrows at this form lovely
ike a burnished Rajapatta jewel, at the sight of which
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my limbs, out of an ardent longing for its embrace,
bristles with thick horripilating hair ? 18.

But when he has assumed such martial spirit, what
help is there but a (resort to) weapon ? And what is the
use of that weapon for which a target, such as he, does not
arise ? And again, what will he say if I be reluctant to
fight when the weapons have been already waved ? Stern,
indeed, is the warriors’ code of honour that obstructs
(even) the course of affection. 19.

Sumantra—[Observing with tears, to himself] Heart,
why dost thou get excited by strange fancies?

That which constituted the seed of our hope has

" already been snatched away, When the creeper is already

lopped off, where is the possibility of the appearance .
of flowers ? :

Chandrvaketu—-1 alight from the chariot, noble
Sumantra !

Sumantra--Why for ?

Chandrakeiu--In the first place, this valiant youth
is worthy of honour; and moreover, I would, venerable
sir, thus strictly observe the military code. Chariot-
warriors do not attack a foot-soldier;~thus lay down the
experts in the science of warfare,

 Sumantra~—[To himself.] Ah, I am put in a difficult
situation ! How can a person like me, prohibit a justified
action; and how likewise can he permit a course that
is purely an act of rashness?

Chandraket-When even my revered fathers take
the counsel of their father’s dear friend in every matter
of doubt, how is it that your noble self hesitates ?

Sumantra--Long-lived, your sentiments are in comp-
lete agreement with the canons (of warfare).
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That is exactly the spirit of sportsmanship. It is the
eternal law. And that is exactly the course of heroic
conduct charted by the lions of the Raghu family. 22.

Chandraketu—-The expressions of your noble self are
unique. History, mythology, behests of religion and the
ways of the family of the Raghus-these none but your
honour thoroughly knows. 23.

Sumantra—[Embracing with tears of love] Few
days indeed, O my child, have elapsed, since dear
(Lakshmana), thy father and the slayer of even Indrajit,
was born. And even his child to-day follows the heroic
path! Oh joy! The family of Dasharatha has now
. gained its stability! 24,

' Chandraketu-~[Sorrowfully.] ,

When the head of our family is unstable, what can
constitute the stability of our race? It is this grief that
torments our three other fathers. 25. V

Sumantra--Woe 1 Alas | Really, they rend the very
vitals of my heart-these words of Chandraketu!

Lava--Strange | How promiscuous is the process of
feelings in me now !

Just as, in the rise of the full moon, the white jotus-
bed finds its delight, even so my sight finds joy in him;
and yet eager for fight is this my arm which has fixed
its love on this mighty bow clamouring with the string
resounding cruelly with its twangs, and which (the arm)
* manifests an obviously fierce spirit of war. 26.

Chandraketu—|Gesticulating alighting from the car.]
Noble Sir, here Chandraketu, the scion of the Ikshvaku
race, salutes you,
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Sumantra—May that mighty primeval Boar help
thee to vanquish only thy enemies. Furthermore;

May the divine Sun protect thee in thy fight-he
who is the father of thy race. May the son of Mitra and
Varuna, who is the spiritual guide of even thy elders,
bless thee, Let the prowess that belongs to Indra and
Vishnu, to Agni and to Wind and to Garuda, be thine.
And may the spell in the form of the twang of the bow-
strings of Rama and Lakshmana, grant thee success! 27,

Lava—Prince, you certainly shine well in the chariot,
Enough of this courtesy.

Chandrakeiu—Then let the fortunate one also grace
another chariot.

Lava _Noble sir, take back the f)rince into the car.

Sumantra—Do thou, also, in that case, follow the
request of Prince Chandraketu.

Lava--What hesitation can there be for one in one’s
own equipment. But then, being forest dwellers, we are
unused to moving in chariots. ‘

Sumantra—Thou dost know, my child, how to speak
what befits pride and goodness. If dear Rama, the king
of the Ikshvaku race, were to see thee, such as thou
art, his heart would melt with affection !

Lava—Yes, noble sir; it is said that the royal sage
is really good-natured. [ As if ashamed. ] We too
are not such as would oppose a sacrifice, though
we may appear to be so. Who is here that does not hold
that king in high esteem tor his virtues ? But still, it was
that challenge of the horse-guards that stirred my blood,
as it was too unsparing in its insulting (allegations)
against the entire wairior class, 28. _

o
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Chandraketu— With a smile.] What, you are indig-
nant at the pre-eminence of our father’s valour even |

Lava—Indignation or no; it matters not. But this
much I ask: we hear that king Raghava is self-restrained.
They say he is never proud of himself. Nor his subjécts
grow arrogant. Why, then, do his servants utter a speech
that is worthy of only a demon?

The sages describe the speech of the proud and the
atrogant as diabolical. Such {a speech) is the source of
all kinds of enmity; it is in fact the Death to the
entire universe. 29. f

Thus they condemn it. But they commend the :
other one. - ~ ‘ i

It yields all desires, d1ssxpates all poverty,- generates i
fame and destroys all sins. Such a speech, truthful and |
pleasing, and the mother of all blessings, the wise say,
is a_(divine) cow. 30.

Sumantra—Oh, this youth is indeed of refined char-
acter, being a pupil of Prachetasa! His utterances are
suffused with sagely culture.

Lava—And now, Chandraketu, as to your question
if I am indignant at Father Rama’s valour, I ask:-Is
the province of the Kshatriya-qualities limited ?

Sumantra—Thou dost not really know the Ikshvaku
King. Desist, then, from this impertinence.

It is true thou hast displayed thy strength by slau-
ghtering the armies, But thou certainly canst not speak
so lightly of Rama, the vanquisher of Jamadagnya. 31

Lava—[Smilingly] Noble sir, what means all this
boasting that the king is a vanquisher. of Jamdagnya 2
For, it is too well-known that the strength of a Brah-
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mana lies in his tongue; but the power of arms belongs
to the Kshatriya alone. Jamadagnya, who took up weapons,
was but a Brahmana; and if he was subdued, what
praise the king can claim in that ? 32.

Chandraketu—I[As if provoked,] Noble sir, enough of
a rejoinder to (his} answer.

He must be some new incarnation of manliness, that
has taken place recently, to whom even the son of
Bhrigu is not a hero, And he knows mnot even the holy
" exploits of Father Rima, which gave the gift of security
to all the seven worlds | 33,

Lava—Who indeed does not know the exploits and
the greatness of the lord of the Raghus. If there is any-
thing yet to be told (it is)-or peace !

They are our elders and their conduct is.not to be
called in question; let them alone; why speak on that?
Their fame remains unblunted even when they kill
Sunda’s wife—a woman; for, they are regarded as great
in the world. And those three steps—albeit without
turning back—which were taken while fighting with
Khara, or that skill ( which was displayed ) in the mur-
der of the son of Indra ( Vali)-the people are (too)
conversant with all that, 34.

Chandraketu—Ah, thou reviler of my father! Thou
who dost voilate all bounds of decorum! Thou art
growing too bold !

Lava_.Oh, he is frowning at me !

Sumantra—Their rage is now flaring up ! For,

The tremor caused by excitement flutters the knots
of the tufts of their locks; - spontaneously the eyes are
reddened a slight, thus resembling the petals of a red
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lotus; and on account of the knitting of the eye-brows '

that are made to dance all of a sudden, their faces bear
the grace of the moon with the blot inside shining pro-
minently, as well as that of a lotus with bees hover-
ing above it. 35.

Lava—Prince, prince, come on! Let us go to a
Place suitable for an encounter. [ Exeunt Omnes.

End of the Act Fifth.

ACT SIXTH.

[ Then enters seated in an aerial car a
Vidyadhara couple gaudily attired. ]

Vidyadhara—Oh, of these two princes of the Solar
race that are raging with furiousness in a sudden en-
«counter, and whose martial spirit is ( all the more ) in~
flamed;—of them. how marvellous are the heroic deeds that
have thrown even the gods and the demons into utter
bewilderment | For, look, look here, my dear.

There is going on now a wonderful fight, striking
terror into the entire world, between these two valiant
youths who are incessantly discharging arrows, having
drawn wide open their bows whose tiny bells are tinkl-
ing like the jingling bracelets and which send forth a
fierce noise produced by their loudly twanging strings

.and ends. 1,

_ For the manifold welfare of both of these, here is
gaining strength this sound of the joyous celestial drum
rumbling like a thundering cloud. 2.

Let us then begin to shower incessantly upon these
two valiant princes flowers, the collection of which would
be charming being densely intermixed with full-blown

Sesesmeen e
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golden lotuses and which would be delightful on account

of the floral-juice of numerous jewel-like tender buds of
the celestial trees,

Vidyadhari—But why does the sky in front of us,
all of a sudden, assume an unusual appearance being

rendered (as it were ) tawny with streaks of flashing
lightnings difficult to look at?

Vidygdhara—Can it be, then, that to-day God Shiva
has opened the sockets of the eye on his forehead which
is dazzling like the flare of the sun when whirled round
at the rotations of Tvashtri’s wheel? 3,

Oh! I see. It is the Fiery Missile employed by
Chandraketu who is roused to provocation. from which
are emitted these flames of fire. For now,

With their flags and chauries variegated, having
caught fire in parts, the hosts of the aerial cars have al-
ready retired. While this flaming fire glowing like the
(crimson ) lustre of a fresh kimshuka flower, is burning
here the series of the cloths of our banners, 4.

Marvellous ! Here is blazing forth all around, the
Divine Fire, fierce on account of the sparks (shooting)
with a sharp clatter resembling the awful clash of the
thunder-bolt splitting into pieces and raging on account
of its cluster of flames violently and tumultously flaring
up and licking everything, And (how) scorching is its
heat on all sides! Then let me cover my beloved with
the garment and recede to some great distance. '

Vidyadhari—Fortunately, the touch of my Lord’s body, -
cooling and pleasing, and smooth and intense like pure
pearl-stones, has screened the heat, that was but parti-
ally felt, from me whose eyes, half-closed like buds, are
now rolling in intense ecstasy.
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Vidyadhara—Ay, what ( more ) have I done here?Or,

Though doing nothing, ( a dear person ) chases away
all miseries with the joys (of his mere presence ). Which~
ever is one’s own beloved person, that is one’s indescrib-
able treasure, s,

Vidyadhari—How now ! The expanse of the firma-
ment is scattered all over with clouds dark—blue incolour
like the necks of the passionate peacocks and decked
with the flash of the streaks of lightnings continuously
waving and rolling !

Vidyadhara—Oh, it is the result of the Varuna Mis-
sile employed by Prince Iava! How now! By the
showers of streams of water pouring in torrents, the
Fire-Missile has been extinguished !

Vidyadhari—Oh, I like it, I like it!

Vidyadhara—Excess in everything is (always) injurious..
For, as if it were closely enveloped in the darkness.
thickened by deeply roaring clouds made to clash against
one another by a series of stormy blasts at the time of
the world-annihilation, as if it were wallowing in the
dreadful cavern-like mouth of Death, opening wide to:
gulp down the entire universe at one time, or as if it
were shut up into Nirayana’s belly whose all outlets are
closedl when he falls into the yogic sleep at the time of
the world-destruction, the entire world of creatures shud- -
ders with fear. Bravo, Chandraketu, bravo! Rightly
hdave you employed the Wind Missile, For,

The clouds, though numerous, have been dissolved:
somewhere by the wind, just as the illusions superimposed
upon the Highest Reality are dispelled by means of the-
Right Knowledge { Vidya ). 6.
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Vidyadhari—But now, who is this, my dear, who,
waving the skirt of his upper garment by his hand
‘Taised up in haste, and forbidding ( thus) from afar the
Ooperation of the fight, lets down his aerial car between
these two ?

Vidyadhara—It is the Lord of the Raghus, returning

- -after slaying Shambuka,

Hearing the words uttered by that great person, out
-of respect for him, Lava, withdrawing from the fight,
‘stands now peaceful; while Chandraketu pays his homage
to him. May prosperity attend the Xing by his union
“with his sons.

Come then, let us depart ! [ Exeunt Both.

End of the mixed interlude.

[ Enter Rama, Lava and Chandrakeiu bent low.

Rama _[ Alighting from the Puspaka, ]

Come quickly, Chandraketu, thou moon in the family
-of the Sun; give me a close embrace; so that by these
‘thy limbs cooling like flakes of ‘snow, the fire burning
‘my heart may attain peace ( be extinguished ). &

Chandrakelu--1 pay my respects.

Bama—-{Raising him and embracing with tears of
‘love.] Does it fare well with thee who art fighting for
‘the first time with the celestial weapons ?

Chandraketu _It is all well with me as it has been
'my good luck to secure this Lava who is a doer of
‘wonderful feats and who makes a pleasant sight. I there-
fore, request that the dear sire should look upon this
-valiant youth of straightforward bravery, with an affect-
-ionate look, as upon me or even still more.

Rama—Observing Lava.] Fortunately, the friend of
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my dear child possesses a form which is so much digni--
fied, charming and auspicious (at the same time).

He is as it were the Science of missiles transformed:
into a bodily being or the Duties of the Kshatriyas,.
resorting to a corporeal shape for the protection of the
treasure in the form of the Vedas; or he appears to be
an original source of all power or an accumulation of-
virtues; ay, the very collection of meritorious deeds of-
the world, manifesting itself and standing apart. g.

Lava—[To himself.] Oh, how holy and majestic is-
the appearance of this great person !

He seems to be the sole abode of solace, love and.
devotion; and the serenity of the highest Duty, as it.
were, moving in a corporeal shape. 10

Wonderful /

All hostility has vanished; a feeling of joy pervades.
my (whole) being; that arrogance has disappeared some-
where; and mcdesty humbles me down. At his sight,
suddenly I am overpowered by him, I know not why!:
Or rather, the high-souled persons have some excellence
which is supreme like that of the holy places.

Rama—How 1is it, then, that this boy here suddenly
affords a relief to my agony and moves with affection.
my inward soul for some unknown reason? Or, that
love should at all depend upon some cause is contrary
(to all experience.)

It is some mysterious internal cause that binds.
together the objects; affections never depend upon extr-

aneous circumstances. For a lotus blooms at the rise of

the sun, while the moon-stone 'begins to ooz when the
moon rises, 12 ‘
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Lava—Chandraketu, who is he ?

Chandraketu—Dear friend, he is our father.

Lava—Then, by law he is the same to me, since
you speak of me as a dear friend. But then, I hear that
there are altogether four of these venerable heroes of
the Ramayana, who receive such a designation from you.
Speak, therefore, the particular relation.

Chandraketu--Why, he is our eldest father.

Lava--[With joy.] What, he is the ZLord of the
Raghus (himself) ! Luckily, the day has dawned well
that I have been able to see His Majesty ! [Observing
with modesty and curiosity. ] Dear father, Lava, the
pupil of Prachetasa, pays his respects to you. '

Rama.—Come, long-lived one, come ! [Embracing
him with affection.] Ay child, enough of this too much
modesty. Embrace me closely again and again.

Fleshy, smooth and delicate like the inner-most
petals of a ripe lotus, this thy touch delights me, cool as
it is like the flow of nectar from the moon and the
juice of the sandalwood. 13

Lgva--{To himself.] Such is the causeless love of
this magnanimous soul towards me. But I, in my igno-
ranze, took up arms to betray this very person. [Aloud.]

"May the revered sire forgive the -childishness of Lava !

Rama—What is the guilt of the dear child?

Chandraketu—Hearing the proclamation of dear
father's valour from the guards of the horse, he behaved
like a hero. :

Rama—Why, it is a grace for the Kshatriyas.

A luminary does never brook the brilliance-of others
spreading (all around); for it is his genuine character

@

P
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and not acquired, being inherent by nature, When the
divine sun blazes incessantly with his rays, why does a
fire-gem emit {flames df) lustre as if insulted? 14,

Chandraketu—Intolerance too appears beautiful in
this great hero alome. Let my revered father behold
how all our troops have been paralysed, after being over-
powered with the Jrimbhaka missiles employed by my
dear friend.

Bama— Observing with amazement and sorrow, to

- himself,] Oh, such wonderfulis the power of the dear
chap ! [Aloud.] Child, withdraw the missile; thou too, ?
Chandraketu, console the armies that are bewildered by
their motionlessness. :

Lava—As dear father commands, (Gesticulates
meditation. )

Chandraketu—As you order ? [Exit. :;

Lava—Dear father, the weapon has desisted from ‘
its o peration. |

Rama—-Dear child, these missiles, for whose employ-
ment and withdrawal there are special spells, are learnt
only by traditional instruction. , !

The primeval seers, Brahma and others, for the !
benefit of the Sacred Truth (Brahma), practised auste-
rities for over a thousand autumns; and then obtained
the vision of these missiles, (the manifestation of ) their
own lustre of penances. 15,

Now this mystic knowledge of the spells for these
weapons was imparted by His Holiness Krishashva to
Kaushika who served the former for over thousand years;
and His Reverence Kaushika imparted it to me. This is
the order of its (two) earlier teachers. I now ask what
is the tradition in my dear child’s case ? G
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Lava—~The missiles have revealed themselves to us
two of their own accord.

Rama—|Reflecting,] What is not possible? May be,
some greatness having for its source some extraordinary
merit, may be at work. Buat how is it that thou dost
speak (of thyself) in ths dual?

Lava—We are two brothers, twin-born.

Rama—Where is that other, then?

[Behind the scemes.]

Dandayana, is it true that long-lived Lava is
engaged in a fight with the forces of the king? What
do you say 7—that ‘it is true’? Let, then, to-day the word
ing’ vanish from the (three) worlds and let the fires
blazing forth from the weapons of the Kshatriyas be
extinguished ! 16. '

Rama--But who is this here, of a complexion dark-
blue like sapphire, who by his mere voice thrills me and
thus makes me resemble a Kadamba tree that puts forth
buds in joy at the deep rumbling of an early blue
cloud ? 17.

Lava—-He is the same, my elder brother, the noble
Kusha, who has come back from the hermitage of Bharata.

Rama—(With eagerness.) If so, call the long-lived
one here, dear child !

Lava—-As you command. [Moves about.

' [Then enters Kusha.]

 Eusha—(Tossing his bow with curiosity, joy and
fortitude,) ,
If it is a fight with the Solar kings, who, right from

Manu the son of Vivasvat, have given to Indra the gift
of security and who have kept.ablaze the fire of their
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own Kshatriya valour only to chastise the insolents,

then, blessed is this my bow with its string illuminated’

by the flames of . the fierce rays shooting from the
blazing missiles. 18, [Moves about proudly.]

Bama—There is an uncommon excess of valour 1ﬁ this
Kshatriya chap |
~ His glances set at defiance the (entire) quintessence
of world’s power; his bold and yet haughty gait bends,
as it were, the earth; possessed of a greatness like a
mountain, eventhough (he is) in his boyhood, he is the
Martial spirit as it were, that is coming here or Pride

itself ! Ig.
Lava—({Approaching.) Hail, noble brother !

Kusha--Long-lived one, what is all this ta.lk
about fight ?

Lava--It is trifle. Let my revered brother abandon
haughtiness and behave modestly.

Kusha—Wherefore !

Lava—TFor, the king, the joy of the Raghus, is here.
He bears (great) affection towards us; and he is anxious
for your presence.

Eusha—[Reflecting.] You mean that hero of the
story of Ramayana, who is (said to be) the protector of
the treasure of the Sacred Truth !

Lava—Yes, of course.

Eusha—He is a magnanimous soul whose sight is
holy and covetable. But I do not know how we should

approach him.
Lava—Just as we would approach our elders,

Eusha—How is that possible ?
Lava—Chandraketu, Urmila’s son, who is very noble-

nﬁnded and good-natured, honours me with his affection

7

——
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and addresses me as a dear friend. By thic relation the
royal sage here is our father in accordance with the laws
of courtesy.

Kusha—Humility, then, eventhough it be towards a

Kshatriya, would not be blameworthy.
[ Both move about,

Lava—Let my noble brother look at the magnani-
mous person whose excellence of the mainfold and ex-
traordinary exploits is clearly inferred from his noble
demeanour, majestic personality and dignified appearance.

Eusha—[ Observing. ] Oh, how serene is his from,
how holy his personality ! In an appropriate place, indeed,

the author of the Ramayana has transformed the Divine

Speech. 2o. .

[ Approaching. ] Dear Sire» Kusha, the pupil of Pra-
chetasa, pays his respects.

Rama—Come, come, long-lived one!

This person here, out of love for thee, is anxious for
an embrace of thee whose body is as lovely as a cloud
inflated with water. 21

[ Embracing, to himself. } What, then, is this boy
my own child ?

Pouring forth from every limb, through Ilove, he is
as it were, the very quintessence of my body; manifest-
ing itself and standing outside, he is, as it were, the
very element of my life; and he seems to be fashioned
from the exudations of my heart squeezed on account of
intense ecstasy; for on being embraced, he besprinkles,
as it were, my body with streams of ambrosial juice. 22.

Lava—The sun is shining such as would burn our
foreheads. The dear Sire, fherefore will be pleased to take
hijs seat here 'in the shade of this Sgla tree for a while,
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Rama—As my darling wishes,

[ All move about and sit down as befits each. ]

Rama--[ To himself. ] Oh, though accompanied by
modesty, the behaviour of Kusha and Lava, such
as the mode of walking, standing, and sitting etc, is
such as prognosticates their (future) sovereignty, 23.

The graces of their beauty, which are inseparable
from their forms and are inherent in them, unfold a com-
lexior. (kanti) that is charming in every part, as do the
beams a Spotless gem or drops of honéy a full blown
lotus. 24.

And mereover, I find in these two boys an almost
complete shade of likeness of the princes of the
Raghu race.

Their complexion (Vapus) is dark-blue like the neck
of a bull; their glances are steady like those of a lion
in a happy mood; and their voice is deep like a drum
beaten on an auspicious occasion. 25. _

[ Observing closely. ] Their forms resemble not only
mine;

But, on close observation, there are found in these two
boys clear points of resemblance in every respect, even
to the daughter of Janaka; why, (in fact), it has once
again come within the range of my sight-(I mean) my
beloved’s face graceful like a budding lotus, 26.

Aud this is the same stamp of the lips bristling

" with the lustre of the pearl-white teeth; same graceful
are the ears too. Though their eyes are red and blue,
still, they possess the same gracefulness. 27.

[ Reflecting. ] And this is the same forest inhabited

by Prachetasa, where, as I understand (Kila), the Queen




100 UTTARA RAMA CHARITAM  [Act vE

was deserted. And such similar are their forms and such
their age and majestic appearance. And as to the fact that
the weapons revealed themselves to these, I can reason this
way: Can it be my permission to the missiles at the time
of our looking at the painting, that has come into force ?
For, we have never heard that our predecessors got the
knowledge of these missiles in the absence of traditionatl
instructions. Moreover, the great delight of my heart too
inspires confidence in my soul distracted (with doubts).
The fact that they are twins also greatly coincides with
my own thoughts. For, the state of conception in my
dear Queen’s case was (clearly) marked with (the existence
of) two living children (in the womb). ‘

[With tears.] For, when our love had reached its
climax owing to the growth of our familiarity, itwas I
who first noticed, with the gentle touch of my palm, the
double nature of the foetus in her womb, while she,
though perfectly calm being in private, closed her eyes
in natural bashfalness, And it was after some days that
she came to know of it. 28.

[Weeping.] What, should I ask them in some way

or the other?

Lava—Father, what is this? :

On account of the flow of tears, your face, which
is a blessing to the world, has assumed the beauty of a
lotus bespangled with dew-drops, 29,

Kusha—Ay dear brother,

In the absence of Queen Sita, what possibly is not
painful to the Lord of the Raghus! Verily, indeed, at
the death of one’s beloved, the entire world appears to
be a wilderness. Such a great love and this endless separat-
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ion! Why dost thou, then, ask as if thou hast not
studied the Ramayana ? 30. '
Rama__ [To himself. ] Oh, indifferent is their talk !
Enough of asking. Foolish heart, what means this thy
sudden distracted emotion ? Thus having disclosed the
vehemence of my heart, I have become an object of
pity for these children folk ! Well, let me divert. | Aloud.]
Dear boys, we hear of a much-talked work called
Ramayana which is the outcome of the genius of
Valmiki and which forms a panegyric of the Solar race,
Out of curiosiry I wish to hear something from that,

Kusha—The whole of that book has been studied
by us. These two stanzas, however, strike my memory
from the end of the portion that describes his (Rama’s)
boyhood.

Rama-—Recite them, dear boys!

Kusha—Sita was naturally dear to the magnani-
mous Rama, And that affection, Sitd nourished by her
own virtues, 3I. _

Likewise Rima was dearer to Sita’ than even her
life. It is the heart alone . that knows the bond of
mutual love. 32,

" Bama. Oh, pity ! It is terrible~this blow to the vitals
of my heart ! Alas Queen! It was really so, then ! Oh,
these worldly incidents, stale on account of disordered
chaos and closed by separation do involve us in care !

How much (unbounded): was that joy, intensified
on account of excessive mutual confidence ! How (deep)
was that mutual love ! And how (sweet) those intense
yearnings and delights? [Either in prosperity or in
adversity how uniform was that oneness of hearts | And
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yet this life throbs! The wretched one does not cease
to be !33.

Oh, pity !

I am reminded of that very time, so painful to
recall, which is charming on account of the sudden
manifestation (before my eyes) of the thousand virtues
of my beloved. 35. ’

(The time) when the bud-like breasts of the fawn-
eyed one, that had bezun slightly to appear, developed
a little after some days; and when Love, intensified by
the combination of youth, affection and feelings, was.
boldly at play in the heart but gently in the body. 3s.

Lava—And this is the stanza addressed by the
Lord of the Raghus to Sita, while they sported in the
Mandakini, en route to Chitrakuta :

For thy sake, as it were, is placed here this
long slab of stone, round which this Bakula tree has
poured as it were (showers of) flowers, 36

Rama—[With a commingled feeling of shame, smile,
affection and pathos.] Exceedingly innocent, indeed, are
the children-folk, particularly those who dwell in forests.
Alas Queen, dost thou remember that region, that wit-
nessed our (exchanges of) profound confidences in private 7

Cooled in consequence of the perspiration rising
through fatigue; the grace of its moon-like forehead some-
what disturbed by the tresses which were made t> dance
thereon by the gentle breezes wafted from the Mandakiniy
and its cheeks bright being not marked with the saffron,—
such was, as I picture before my eyes, her face, charming
on account of the lovely ears appearing more beautifut
being bereft of decorations ! 37. :
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[Remains silent as if paralysed; then pathetically.]
Oh, wonder ! Ho !

Pictured and set before (the mind’s eye) after long
continued contemplation, a beloved person does indeed
afford comsolation even in separation. But when fancy
dies out, the world becomes a wasted wilderness; and
then, the heart is baked as it werein a heap of (slowly)
burning chaff, 38.

[ Behind ihe scemes. ]

Alarmed on hearing of the quarrel among the boys,
Vasishtha, Valmiki, Queens of King Dasharatha and
Janaka, together with Arundhati of course, with their
limbs drooping on account of old age, are coming slowly
being overpowered by fatigue due to the great distance
of the hermitage, though quickening their minds. 39.

Rama—How now ! Revered Arundhati, Vasishtha,
mothers and Janaka are all here ! How shall I be able
to see them ? [ Observing pathetically,] That father
Janaka too, as chance would have it, is come here, is a
stroke of thunderbolt to me unfortunate as I am!

Having once witnessed »that meeting of my two
fathers (Janaka and Dasharatha) at the great festival
(celebrated in honour) of the auspicious marriage of their
children, in company of Vasishtha and others who were

* delighted at the desirability of our relation, why am I

not torn into thousand pieces as I look at this friend of
my father in such condition after that dire calamity has
taken place ? Or whatis difficult for Rama to perform? 40.
[ Behind ihe scemes. ]
Alas, O, alas ! Pity !
Having seen, all of a sudden, the Lord of the Raghus,
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in such a plight, with his graceful appearance sustained

only by his majestic personality, his helpless mothers are

falling into a sudden swoon just after the recovery to
consciousness of Janaka who was the first to faint ! 41.

Rama—O father ! O mother! O Janaka !

That which was the sole blessing for the family of
the Janakas and the Raghus-even to that have I become
cruel; your compassion towards such a sinner is futile, 42.

Then, let me receive them. [Rises]

Kusha and Lava—This way, this way, dear Sire !

[Exeunt all moving about pathetlcally

End of the Act Sixth.

ACT SEVENTH.

[ Then enters Lakshmana. ] -

Lak.—Holloa, ho!" To-day, indeed, His Holiness
Valmiki, having invited, together with us, the subjects
consisting of the Brahmanas, the Kshatriyas, the citizens
and the peasants, has congregated here, by his power,
the entire multitude of the creatures, both movable as
well as the immovable and various classes of beings
such as the gods, the demons and the lower animals.
And my noble brother has (thus) instructed me:-‘Dear

Lakshmana, we have been invited by His Holiness "

Valmiki to witness his own play being staged by the
heavenly maids. You go, therefore, to the theatre on the
bank of the Ganges and arrange the seats for the audi-
ence.” And I have assigned the proper sea.ts to the beings
mortal and immortal. And here now,

‘Comes, in this very direction, my noble brother out
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of regard for Valmiki;—he who is undergoing the austere
tlife of a hermit, though still dwelling ia the kingly order. 1
, [ Then enters Rama ]

Rama—Dear Lakshmana, have the spectators taken
their seats?

Lak. —Yes.

Rama —And those two dear boys, Kusha and Lava,
should be accorded an honour like that to Prince Chan-
draketu.

Lak.—Being aware of my Lord’s love towards them,
1 have done exactly as (you say). Here, mow, is spread
the royal seat, Let, therefore, my noble brother take
his seat.

Lak.~—Well, then, begin Sir !

[ A play within the play. ]

The stage manager—[Entering.] Ye Sirs! His Holiness
Prachetasa, the 'speaker of truth, thus commands the
world including the animate as well as the inanimate
beings : Here is something which having perceived with
my own iatuitive eye, I have composed into a sanctifying
nectar of words which is full of the emotions of pathos
and wonder; you should, therefore, be attentive to that, .
out of regard for the noble theme (Karya)!

Rama—This is what is meant, The sages have reali-
sed the eternal laws. The perceptionsof such divine sages
are full of the Highest truth and ever free from falsehood
(lit. sin); they can never be contradicted. You, therefore,
should not call into question their veracity.

[ Benind the scemes ]

O my noble Lord! O Prince Lakshmana!l Alone,

helpless, nearing the throes of delivery- -and full qf despair,
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Earth—[Recovering] Goddess, having delivered Sita,
‘how can I expect to breathe freely ?

I endured her long internment amidst the demons;
but this her second exile is extremely unbearable.

Bhagirathi—Who can barthe gate to shut out destiny
-that is about to bear its fruits. 4. -

Earth—Divine Bhagirathi, does this all become thy
-dear Rama ? :

He showed no regard for the hand which he, when a
mere boy, seized in his boyhood; nor did he care for me,
‘nor for Janaka, nor for Fire, nor for . her devotedness,
mor even for offsprings ! 5.

Sitg—Alas, noble my Lord! I am reminded of thee.

Earth —Ah, who is thy Lord?

8itg—[With tears of shame.] As the motner says.

Rama__Mother Earth, such (cruel) am I

Bhagirathi—Divine earth, thou art the body of
‘the world. Wherefore, then, dost  thou, as if thou art
idignorant, get angry with thy son-in-law ?

A gross infamy spread about among the people; and
-as to that purification by the fire-ordeal on the island
-of Lanka, how can the people here believe it ? It is the
‘traditional treasure in the family of Ikshydku that the
-entire subjects have to' be humoured. Put. in such a
difficult situation, what was the dear boy to do? 6.

Lak—The divinvities have an unimpeded insight into
«(the hearts of) the beings.

Bhagirathi—Still, I fold these my hands (in an
apology ).

Eama—Mother, thou hast (ever) continued thy favours
supon the family of Bhagiratha.

i
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! Earth—Goddess, I am-always pleased with you. I
ﬁ speak only because of my vehemence of affection being

unbearable at its (sudden) outburst; not that I am un-
aware of dear Rama’s love for Sita,

Having unfortunately, banished my dear daughter,
r he with his mind ( continuously ) burning. (with agony )
is now living on the strength of his extraordinary forti-
tude and the holy deeds of his subjects alone. 7

Rama—TFull of compassion are indeed the elders.
towards their children.

Sita—[Weeping, folding her hands.] May the mother
resolve me into her own limbs !
Rama--What else could she say?

Bhagirathi—God forbid | For thousands of years,
child, be thou sound !

Earth—Dear daughter,
thy sons.

Siig—What shall I do w1th them who are forlorn ? i

Rgma—Heart, thou art an adamant !

Bhagivathi—How couldst thou be forlorn whenu thou
hast a lord (to protect them)?

Sitg--What sort of lord have 1, the ill-fated one?
e The Two Goddesses—How canst thou disregard thy-
' self, the scle auspiciousness of the world, by whose

contact the purity of us two even is heightened ? 8,
Lak—Noble brother, hear!

Rama—Let the people listen to that!
(4 noise behind ihe scenes.)

Rama.~.Something wonderful (is about to happen.)

]
Siig--How is it that the sky, resounding with the
din, is set ablaze?

thou hast to look after

f#i
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" The Two Goddesses——Ah, we have it !

Whose order of teachers is from Krishashva to
Kaushika, and from Kaushika to Rama-those very
weapons are (now) appearing together with the
Jrimbhakas ! 9.

[Behind the scemes.)

Queen Sita, we pay our homage to thee; thy sons

are the resort of us two whose bestower was the upholder

of the Raghus at the time of looking at the painting. 10, -

Sttg--Fortunately, they are the deities presiding over
the missiles, Ha, noble Lord, even mnow thy favours
manifest themselves !

Lak—My noble brother had said thus: ‘By all means
they shall wait upon thy offspring.’

The Two Goddesses—We bow to you, Supreme
Missiles; blessed are we by your favours; when meditated
upon at the right time you should attend upon the dear
boys; may you fare well | 11

Rama--Set in agitation, (they) now reduce me to
an incomprehensible state-these waves of my pathetic
-emotion blent with the mingled feelings of joy and
wonder. 12,

The Two Goddesses—Rejoice, dear child, rejoice |
‘These thy sons have now become equal to dear Rima,

Stia—Divine ladies, who will now perform upon them
the ritual ceremonies fit for the Kshatriyas?

Rama—-The Delight of the family of the Raghus,
whose spiritual guide is Vasishtha, alas, that Sita here
does not find anyone who would perform the ceremonies
upon her sons ! 13,

Bhagirathi—Good lady, why shouldst thou trouble

L=
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thyself with this anxiety ? These two sous, when they
shall be weaned, I shall hand over to His Holiness
Valmiki. He shall perform the ceremonies, as befit the
Kshatriyas, upon them,

Just as Vasishtha and Angirasa, even so, the sage
Prachetasa is the spiritual guide of both the families—of
the Janakas and of the Raghus. 14

Rama—The revered one, indeed, thought rightly.

Lak.--Noble brother : truly do I say: from various
circumstances I imagine these two dear boys to be Kusha
and Lava.

For, these two valiant boys have the missiles at
their disposal from their very birth; both were committed
to the charge of Prachetasa; they resemble in form your
noble self and both are twelve years of age. 15

+  Rama--It was (with the conviction of their being)
those very dear boys that I with my heart running wild
with joy, fainted away.

Earth—-Come, dear child; sanctify the Nether region
(by thy presence.)

Rama-Alas, my dear ! Thou art gone to the other
world !

Sita--May the mother resolve me into her limbs.

I shall not be able to experience such a changed world
of my life !

Rama--What will be the reply now ?

Earth-~-At my word, look after the two sons till they
are weaned away. Thereafter thou shalt actas thou wilt.

Bhagtrathi—Exactly. [Exeunt Goddesses and Siia,
End of the play within the play
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Rama—What, Vaidehi has really disappeared? Alas
Queen, my dear companion while dwelling ia the
Dandaka woods! Oh goddess of virtues | Thou art .lost
in the next world ! (Faints.) '

Lak.—-Revered Valmiki, help, help ! Is this the meaning
of your composition ?

[Behind the scenes.]
 Remove the orchestra. Oh, you living beings, mortals
as well as immortals, together with the movable and the
immovable, behold now the holy miracle enacted by
His Holiness Valmiki !

Lak. {Observing.)

On account of churning, as it were, the water of
the Ganges is set in turmoil; the firmament is being
crowded up with the divine sages. Wonderful; the
noble lady (Sita) accompanied by the two Goddesses,
The Ganges and Earth, emerges from the water! 16.

[Behind the scenes,)

O Arundhati, worthy of reverénce from the entire
universe, favour us two, The Ganges and Earth | We two
are handing over to you this Sitd who is your daughter-in-
law of holy conduct. 17.

Lak--Oh, wonderful! Marvellous! Noble brother,
see, see | O pity, my noble brother does not come round
even now! : ’

[Then enters Arundhati with Sita.)

Arundhati-—Speed up, dear Vaidehi; leave aside thy
bashful disposition. Come, enliven my dear boy with
thy hand gentle to the touch. 18,

Sita—[Hastily touching him.] Be composed, noble
my Lord, be composed.

K |
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Bama—[Recovering, with a mingled feeling of joy
- and wonder.] What, Queen Sita ! [With a feeling of shame.]

Ob, how now ! Is it mother Arundbati! What, all our
elders, Rishyashringa, Shanta and others are here !
Arundhati—Dear, here is divine Bhagirathi, the pre-

siding deity of the family of the Raghus, well-pleased
with thee.

[ Behind the scemes. |
Lord of the universe, Ramachandra, remember your
words addressed to me at the time of looking at the
painting, viz. © As such, O Mother, be thou, then, intent
upon entertaining auspicious thoughts, even like Arun-
dhati, towards Sita, thy daughter-in-law.’ I, therefore,
have discharged my debt. '

Arusudhati—This is Divine Earth, the All-sustaining,
~ thy mother-in-law. '

[ Again benind the scemes.

The long-lived one had said at the time of aban-
doning my dear daughter: ¢ Divine Earth, take care of
of thy virtuous daughter, Janaki.” Now, therefore, I
have acted upto the words of my dear child-master.

Arundhati—Hear, ye citizens and countrymen ! Here
now, this Sita, whom the Goddess, the All-sustaining
Earth and The Ganges have thus commended, who is
handed over to me, whose holy conduct was testified to
by Divine Fire, who was praised by all the gods not ex-
cluding Brahma, who is the daughter-in~law of the Solar
race and who was born of the sacrifice of the gods, is
accepted (by us); what do you think of this? ‘

Lak.—Noble brother, thus reproved by mother Arun-
dhati, the citizens and the countrymen, as also the en-
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tire assemblage of the creatures, bend low before Arun-

dhati. And the Guardians of the Spaces and the Seven

Sages are honouring her with showers of flowers.
Arundhati—Lord of the world, Ramachandra,

Employ, as your fellow-partner in the religious
duties at the sacrifice, as behoves you, this thy beloved,
the holy original of the golden image 9. '

~ Sita—[To herself.] Does my noble Lord know how
to wipe off Sita’s sorrows ?

Rama—As Her Reverence commands !

Lak.~I have realised my goal.

Sita—~I am brought back to life again.

Lak.~-Noble lady, this shameless Lakshmana pays
his respects to you.

Sita--Mayest thou live long, such as thou art!

Arundhali—Revered Valmiki, present now those two,
Kusha and Lava, sons of Rama and born of the womb
of Sita, [ So saying Exit.

Rama and Lak--Fortunately, it is as we thought !

[ Then enters Valmiki with Kusha and Lava. ]

Valmiki—Dear boys, Kusha and Lava, here is the
Lord of the Raghus, your father; here Lakshmana, your
uncle; here, Sita, your mother; and there the royal sage
Janaka, your maternal grand-father. ‘

Stta--[Observing with a mingled feeling of joy,
pathos and wonder.] How now ! My dear father !

Kusha and Lava—-O father! O mother! O grand-
father !

Bama and Lak,—[ Embracing with joy. ] Why, dear .

chap_s’! By our merits we have got you (again).
Stta—Come here, dear Kusha; come here dear Lava;
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embrace, for a long time, your mother who is, as it
were, come from the other world.

Kusha and Lava_[Embracing.] We are blessed !

Sifa—Oh joy | My dear father, the family preceptor,
the noble Queens, noble Shanta with her husband and
my revered noble Lord with Lakshmana and Kusha and
Lava-all I see here. [ am really overwhelmed with
ecstasy !

[4 noise behind the scenes.)

Valmiki—[ Rising and observing.] The lord of
Madhura (Shatrughna), having eradicated Lavana, is
coming,

Lak.—Bliss follows bliss.

Rama—Though experiencing all these, I do not
believe (them to be true), Or rather, such, indeed, is
the nature of prosperities.

Valmiki—Rama dear, say-what else good should I
do thee?

Rana—1Is there anything better than this? Still let
this prayer of the actors be granted:—

This story, blissful and interesting, like the Ganges,
the mother of world, purifies from the sins and en-
hances (our) good. Let, therefore, the wise think upon
this speech of the poet, a mature genius and a knower
of Shabda-Brahman, presented before them in the




