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v SVAPNAVASAVADATTAM

PREFACE

The Svapnavasavadatta of Bhasa is admittedly the best
of the group of thirteen plays ascribed to Bhasa, but more
than this, it is one of the noblest of masterpieces, taking
easily a rank with the best of classics. And its popularity is
undoubted ; not only is it translated in many vernaculars of
India, but it is also rendered into the different languages of
Europe. This very popularity of the play is my only excuse
in bringing out this new edition of the play.

Two manuscripts in Malayalam characters which were
transcribed in Devandgari and which were so kindly sent to
me by M. R, Ry. Rama Pisharodi have been collated in
constituting the present text, Itis desirable that an edition
of the text based upon all available manuscript is prepared,
s0 that at least some of the many obscurities in the text will
be removed and a pure text settled once for all. Although the
variants offered by the two Mss, collated are few and far
between, they were of considerable help in shedding light
upon passages of doubtful meaning. In two or three places
1 have suggested emendations which in view of the
corruptions in those parts of the text, and also in view of the
divergences in the readings of the different Mss. seemed to
me to be necessary for a proper understanding of the play.

In the Introduction, I have merely summarised the
outstanding views about Bhésa, having had occasion to deal
in a comprehensive manner and in fuller details with the
Bhisa problem in a thesis which I had submitted to the
University of Bombay for the V. N. Mandlik Gold Medal for
the year 1923. Thé same is now available in print. Ihave,
therefore, thought it fit to suppress a detailed study of the
problem, giving only .an outline thereof and adding my
appreciation of the play at the end. The appendices affixed
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last, will, I presume, be found of much use by the student
world in general,

Now remains the most pleasant duty of recording my
grateful acknowledgments to all those who have helped me
during the progress of the work, as also of recording my
indebtedness to the various writers on the Bhasa problem
and to the various editors and translators of the play. I
have made use of all available material, and consulted all
translations, and my indebtedness to them is obvious.

It is with particular pleasure that I express my thanks
to Dr. V. G. Paranjpe, M.A,, LL.B., D. Lit. for the ready help
he gave me from time to time, and also for securing for my
use from Mr. Pisharodi, the two Mss. which I have used in
preparing this edition. To Mr. N, N. Kulkarni, 8.. (Hons.)
LL.B. I owe a special debt for his reading the proofs and
making useful suggestions, and my best thanks are due to
Dr. N. G. Sardesai L. M. s. of the Oriental Book Agency for
his undertaking to publish this edition of the play.
Prabhakara Niketana, }

Deccan Gymkhana,

C. R. DEVADHAR
Poona. .

PREFACE TO THE THIRD EDITION

The present edition of the play is no mere reprint of
the previous edition; it is thoroughly revised in many
places, and the notes are considerably amplified and added
to. I take this opportunity of expressing my gratitude to
Dr. N. G. Sardesai, who has so kindly and readily under-
taken to bring out this publication.

Prabhakara Niketana.
Deccan Gymkhana, Poona. } C. R. DEVADHAR

4th October 1936,
S...1
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SVAPNAVASAVADATTAM

DRAMATIS PERSONZE

Male:—

1.
2,
3

4.
5,

6. -

7.
8.

King

Yaugandharaypa ..

Vidisaka

Brahmacarin
Kificukiya ...
Raibhya
Sambhasaka
Bhata

Female :(—

9.
10,
11,

12.
13,

14.

15.
16.

17.

Viasavadatta
Padmavati...

Tapasi

Ceti
Madhukarika
Padminiki
Dhatri ...
Vijaya
Dhatri

. Vatsardja named Udayana,

.. Minister of Vatsarija,

.. Jester of the King, named
Vasantaka.

... Student studying at Lavanaka,

... Chamberlain,
.. Chamberlain of Mahisena,

.} Two Guards.

.. First Queen of *Udayana known in
the play by the name Avantikialso.

... Sister of the King of Magadha

named Dar§aka.
.. Hermit-woman.-
.. Female servant of Padmivati.

} Female friends of Padmavati.

.. Nurse of Padmavati.
.. Door-keeper.

... Nurse of Vasavadatta,



INTRODUCTION

THE BHASA PROBLEM

The history of Sanskrit drama offers nowhere such
fertile ground for romantic speculations as in the group of
thirteen anonymous dramas published by Pandit Ganapati
Sastri of Trivandrum, and attributed by him to the great
poet Bhasa, on the strength of certain facts, which, however,
are fast failing him. It was in the nature of things, that in
the first sensation of this discovery, so fraught with the most
wide-reaching results for the history of the drama, the
scrupulous critic should have ceded the pen to the admiring
connoisseur, and the discovery was hailed by a. chorus of
applause to which both East and West joined their voices.
If, however, on the one hand, there was an unreasoned and
uncritical haste in propounding and supporting the theory,
there was, on the other hand, not lacking the verve and the
animus of a hot controversy in the arguments urged against
the theory by those who declared these dramas to be the
work of the later play-wrights of Kerala. While, therefore,
the supporters of the hypothesis have failed to advance a
single argument that may be regarded as conclusive, the
evidence that is led by the dissenters, too, is mainly negative
in character and fails equally to produce conviction, The
problem, even after many years of heated controversy,
appears to be much more complex than was generally sup-
posed and is as far from a satisfactory solution as ever,

As is usually the case, the views expressed on the
problem fall into three distinct schools, (i) those that have
lent their whole-hearted support to the hypothesis, (ii) those
that have opposed the hypothesis (iii) :and those that have
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found a via media and have held that the contention of the
opposing sides is based upon partial truths, and that in a
sense these plays are Bhasa plays and in a sense they are
not. It is proposed to give here a brief resumé of the
principal arguments advanced in support of their thesis by
these different schools of opinion upon the subject.

Although the name of Bhasa is nowhere mentioned in
the manuscript, neither in the body of the texts nor in the
colophons, Mm. Gapapati Sastri comes to the conclusion
that all these dramas are to be ascribed to Bhasa principally
on the following important grounds :— (1) All these dramas
begin with the stage-direction ARFY @ TRAWRY ete.
whereas in the classical dramas we are accustomed to have
the Nandi first and then the stage direction G etc.......
This technical peculiarity of the Bhdsa plays seems to be
alluded to in the famous ftanzn of the Hargacarita :—

AR : 0
QUAHAT N Wi SR

where Bina tells us that :the dramas of Bhisa begin with
the appearance of the Siitradhara and are ‘rich in persons
and episodes. (2) The prologue is called Sthapana every-
where in place of Prastivani. (3)Unlike the classical dramas
the title of the work and the name of the author are not
mentioned in the Sthapanis of these plays, which fact argues
that the plays belong to pre-classical times when details
such as these :were possibly left to the preliminaries.
(4) The Bharatavikya ends everywhere with the prayer
“May our mighty King rule the whole earth.” (5) The
dramas further present a structural similarity, and the open-
ing verses of many of the plays string together the principal
characters by what is technically called the Mudralarhkara,
(6)-One of the plays is mentioned by RajaSekhara with the
name of the author ; it, therefore, stands to reason that the
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rest of the plays in the group which show numerous affinities
with it as regards style, stage technique, ideas, and vocabu-
lary are to be ascribed to the same poet—the poet of the
Svapnavisavadatta. (7) Many rhetoricians bring in their
works citations from different works of Bhasa, e. g. Vimana
gives us citations from the Sv. Pry. and Car; Bhamaha seems
to critcise his Pry. and actually quotes the very words
from the Pry. Dandin cites that famous stanza f&¥aia etc,
which is found in the B. and the Car. of our poet. So Abhi-
navagupta refers to the Sv. in his Natyavedavivrti although
in his Dhvanyaloka he gives us a stanza from the Sv. which,
however, is not to be ‘met with in the newly discovered
play. The crowning reference, however, is the one made
by RajaSekhara, who not only mentions a play by name but
also definitely associates it with the name of Bhasa.

In support of this thesis, there is further the evidence
of the metres, especially the preponderance of the Epic
Sloka ; while the deviations from Papini’s grammar and the
peculiarities of the Prikrta unmistakably prove that the
plays are pre-classical. Dr. Max Lindenau emphasises the
deviations of these plays from the Natya-§astra of Bharata
as a further indication of their high antiquity, Against the
teaching of the text-books on dramaturgy which the classical
dramas follow, the author of these plays does'not hesitate to
describe death and even frightful death on the 'stage ; this
is only one of the several infringements of the rules of
Bharata,

On the other hand, the opponents of the theory have
brought forward their arguments which seek to negative
these contentions, and they have succeeded in showing that
the plays in question are of doubtful authenticity and of un-
certain date. They explain the omission of the title’of the
work and the name of the author on the ground that the
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play-wrights who were mere plagiarists or adapters had
certainly very obvious reasons to remain anonymous. As to
the verse from the Harsacarita which states that the dramas
of Bhisa were begun by the Satradhara, it is urged that it
would be the pervertion of all probabilities to find in this
statement any distinguishing feature of the dramas of Bhisa;
in fact the poet is merely trying to avail himself of an in-
genious equivoque to find semblance between objects which
have obviously nothing common between them. As a matter
of fact even the classical playe can very well be described as
FANTEATEN * begun by the Sitradhira;’ and the position of
the first stage direction FAFA T: etc. before the opening
verse is a peculiarity of South Indian manuscripts, and
not a characteristic of pre-classical plays.

What is regarded as the peculiar dramatic technique of
these plays is nowise peculiar to these dramas as in fact it
is shared by almost all South Indian plays. And in ‘regard
to the deviations from the rules of Bharata, which have!been
utilised by the supporters of the hypothesis to prove that
the plays belong to the pre-classical epoch, it is becoming
increasingly clear that such innovations have been intro-
duced in later classical plays also with a view to secure a
more arresting stage-effect. As regards the argument which
sought to prove the antiquity of the plays on linguistic
ground—on the strength of the Un-pdninian forms and
Prakrta archaisms—Prof. Winternitz has pointed out in con~
nection with the former, that too much importance cannot
be attached to this argument, because such deviations occur
also in the epic-legendary literature and even in very later
texts; while as regards the latter—the Prakrta archaisms—it
has now been shown that the so-called archaisms are used in

the Malayalam manuscripts of dramas of even Kaliddsa and
Harsa; so that it will have to be unequivocally admitted that
“The Prakrt of the drama is a factor depending more on the
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provenance and the age of manuscripts than on the pro-
venance and the age of the dramatist.”

About the verses in these plays which are cited or
criticised in different treatises on rhetoric, it is' important
to bear in mind that the rhetoricians themselves have
nowhere associated these citations with either the name of
Bhisa, or with any one of the plays attributed to him. There
is on the other hand a large ‘number of verses which are
specifically mentioned as Bhasa’s in anthologies of Sanskrit
verses but are not found in the present plays.

From the foregoing summary of arguments on both
sides, it will be seen that none of the arguments advanced is
absolutely convincing, and therefore, there have been from
the very first cautious critics who were sceptical about the
authenticity of the plays and held that these plays—at least
some of them—bear the evident marks of being abridged
versions of probably the original dramas of Bhasa,

And vitally important considerations are recently
revealed in this connection by K. Rama Pisharodi (BSOS. 3.
112f; 3. 641) who has shown that these plays form a part of
the repertoire of the Cakyars—the traditional actors of
Kerala. He further adverts to the peculiar practice of the
Cikydrs viz. that they never act a drama in full, but only
selected scenes now from one drama, and now from another,
that for every act they stage, they have their set introduc-
tion or ‘interlogue,’ so that it is possible that the ‘Prologues”
of the plays are later accretions which were necessitated by
the exigencies of the Kerala theatre, while the main scenes
preserve to us the original plays abridged or remodelled in
parts to suit immediate requirements; and it is possible that
much of the relative uniformity of style, dramatic method
and formal technique may be the result of this local ‘editing’,
8o that, instead of there being one author fot all these-plays
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there might be many. It is, therefore, by no means certain
that all these plays are to be ascribed to one author—the

poet of the Svapnavasavadattam; and secondly it is not at all:
clear that the Tss. Svapnavisavadatta is the famous
Svapnavisavadattam attributed to Bhasa by RajaSekhara. In

fact there is evidence to prove that it is more probably an

adaptation of the genuine and authentic work of Bhisa. We

have to consider in this connection the many allusions to

and citations from the Svapnavasavadattam which are found
in works of Rhetoric.

Abhinavagupta in his commentry on Dhvanyiloka cites
the Arya— '

wfiauee Tuagi @evaesw (1)1

IgTe @t Afver gqUgE { A
from Sv. This Ayrd is not found in the Tss. play. We have
further the following reference to Svapna. from the
Sriigaraprakisa of Bhojadeva :

WFRAHIIN qUIEAHEIE| Z¥ T AYFYEH W@ | qw-

T @ IgIET qET OF WA RV | qrETGA T ©W-
TEN AN | WNAATA  QGAIGIAEAR | @A Ag
W J7 TWHYNRA a1 @At 2 fafyas
The incidents described here are all of them found in the
fifth act of the Tss. play and, therefore, the evidence of the
passage at least points to the fact that this portion of the
drama has preserved much of the original play.

There is another important reference to the Sv.—the
passage from the Bhavaprakifa of Sardatanaya—where
the author describes the Sv. as a drama of the Pra$anta
type. He then proceeds to point out the several stages in
the action of the play which correspond with the five
Sandhis of Praganta Nataka mentioned by Subandhu. The
passage in question is :—
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ANFRATAIAE T T ARHH, |
Tt FraEgRY denieigda o
qatsTiREE: oo om daw: )
ARG J |
wrﬁwqwmm“mmfgsm'tu
L FaA FAE gEAtrawd Wiy |
quTEHT g€ e i)
dtaramafadedas wrd fayger auti
Iiveaa @iz dsifeaw Sy |
ofg araagdfy & areenly o
FEERaEATREEge 190, |
INACANNSGIAEATT. drrgarad, |
farrge: s & Horr sfgsifia: |
at g ¥t 7 gzl Fear et o
% ¥ wm: By srdfify anm Ay )
aggfiedenfimrgsam:

This synopsis of the play shows that in Saradatanaya’s
time a drama named Svapnavisavadatta was current which
having much in common with the Tss. play was yet not
identical with it. Thus the King’s exclamation ‘‘Vasava-
dattd lives |’ on seeing Padmavati adorned with a beautiful
tilaka, and further the King’s ravings “Come Vasavadatta !
whither goest thou ? ” are not found in the Tss. play. Now
we learn from the Kathasaritsigara that Vasavadattd in her
disguise of Avantika once helped Padmavatiin her toilet and
decorated her with the peculiar tilaka which she herself
had learned of Vatsaraja—

oY FrAAGETEATAR JAT: NEFA: |
ST e T 0
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that some scenes are wanting in the present play, so that
the only legitimate conclusion is that the Tss. play is
merely an abridged stage-version of the original play; and
so far as an abridgment can be called a recension, the
present play may be regarded as one.

To summarise, it is by no means certain that the plays
claim to be the production of one writer; they are a hetero-
genous group and, therefore, cannot be regarded as the work
of the poet of the Sv. and therefore of Bhiasa ; and secondly,
of the Svapnavisavadatta itself, it can now be safely
premised that it is a stage version of the noble work of the
father of Sanskrit Drama—The poet Bhasa.

THE SVAPNAVASAVADATTA—Its Sources

The Sv. is a play which very probably derives its theme
from the original Brhatkatha of Gunadhya in Paifici which
is unfortunately lost to us. Of the three versions of this

¢ romance of romances,’ the Kaémirian version, the ‘ Katha.
saritsdgara’ is claimed by its author as faithfully preserving
the original. (TUNIE IATIR WAWTRIHA: ), It is, therefore,
necessary to note the differences in the plot of the Sv. and
the story narrated by Somadeva, and to see ‘to what extent
the pretension of Somadeva to have scrupulously adhered to
the original is justifiable, and also to determine what altera-
tions were introduced by Bhasa in the process of dramatis.
ing the original story.

While, on the one hand, we find accordance even in the
minutest details in the two accounts, there are, on the other
hand, divergences which entirely change the very setting of
the two versions. According to the Kathisaritsigara the
* motif ’ for Vasavadattd’s concealment was the anxiety of
the ministers to enlarge the dominions of their royal master,
who spent all his time with women, or in hunting and drink-
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ing. Acquainted as they are with the silly tricks of political

“treatises they hit upon the idea of a ‘political alliance with
the powerful Magadha King through the marriage of their
master with the Magadha princess. But Pradyota, the King
of Magadha, would not accept as a son-in.law a king who is
already married. So it would be advisable to hide Vasava
datti somewhere, set fire to her palace and spread the
report of her death. Gopalaka, Visavadatta’s brother, joins
the plot. The court is removed to the frontier of Magadha,
in the Lavanaka where the King is induced to go because he
is told that the Lavinaka abounds in big game. And lastly
Visavadatta agrees to be a party to this comedy.

How different, however, are the circumstances which
call upon the queen to make that supreme sacrifice in the
interest of her lord and of the people he ruled | A powerful
enemy Aruni had invaded his territory, and he was now
almost an exile from his own country, Lavianaka on the
frontier being the last retreat which afforded him a tempor-
ary shelter. Naturally, the ministers thought .of the
powerful Magadha King who would succour them, if he
could somehow be induced to do so. So the sagacity of
Yaugandhardyana lay in the clear perception that the
personal charms of his King would work upon the Magadha
princess, as his moral qualities would work upon 'the
Magadha King. Only Vasavadattd must be out of the way.
It is under pressure of these gaunt realities and without

knowledge of the consequences that she consents to
obliterate herself and agrees to the plan.

In the Kathisaritsagara, again, the author tells us with
visible complaisance that the King consoles himself with the
thought that Vasavadattd could not have died since the
prophets had foreseen that from Vasavadatti a son would be
born unto him, who would rule over all the Vidyadharas.
So her temporary absence, he thought, was the result of the
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machination of his zealous ministers who would see ‘their
monarch one day the Sovereign power on earth,

One thing more. We find that the Magadha King is
named Pradyota, and he is there the father of Padmavati.
In the version of Bhasa, his name is Dar§aka and Padmavati
is his sister. There are other minor changes which, how-
ever, are not of much importance. To mention but one,
Vasantaka disguised as a squint-eyed Brahmin boy accom-
panies Viasavadattd, while in the story of Bhasa, he remains
with the King.

This comparison of the two versions 'reveals that the
Bhisa version is more realistic, more logical, and, therefore,
possibly more in accord with the original story than the
version of Somadeva, The 'ATipasava‘tsarﬁja ’, a drama
which has a similar setting, also confirms this view. There
also the King of Magadha is called Daréaka and Padmavati
is given out as his sister. It has for its subject the marriage
of Udayana and Padmivati under circumstances which are
precisely similar to those fin the Sv. There should,
therefore, be no reasonable doubt about Bhasa’s fidelity to
the original in spite of very slight variations that may have
been necessitated by the fact that he was dramatising
history and not merely chronicling it, although it is hard to
determine such variations,

THE SVAPNAVASAVADATTA—
An Appreciation

The Svapnavisavadatta, is a very noble piece, taking
easily a rank amongst the masterpieces of Sanskrit plays,
The plan is well conceived and skilfully executed. The play
is essentially coherent, and presents the spectacle of the
noble.queen surrendering whatever ‘made life precious in
order that her husband may retrieve ‘his position, and. her
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-
subjects may be made happy. There is the atmosphere of &
tense tragedy suffusing the smooth and measured movement.
of the action; a progression of pathos intense and real,
-without mawkishness or sentimentality gives the play the
!geriousness that is found in real life, and gives it ‘a human
interest. Behold the queen who now nourishes her despair
in lonely silence, feeding it with nightly tears and covering
it with the daily patient smile | In the words of the poet
* she is like the spirit of a cheerless morning sitting upon the
stony mountain peak, all her light blotted out by dark clouds’.
And yet her misery is not unrelieved. Her noble lord, whose
undying love for her abides even after her supposed loss-the
single object within her horizon on which ‘dreams might
crystallize’—gives her proof of his constancy during her
- forced disguise, and she cries in joy ' Ah ! this gives me the
recompense for this suffering : even this disguise has many
merits’.

And the King has well stood: the ordeal. To him love ig.
not merely a passion with a holy name. He was steeped to
the full with its joys; while in her company he had forgotten -
everything—hours flew past him like ‘winged Mercuries >
leaving existence golden. But the strange mutations of fate-
disturbed the heaven of his joy, and woke him to sad realities_
Yet true to his love, he unwillingly submits to the exigencies
of the life of a king and forgets his grief so far as to give a
soft corner to his new queen.

And Padmabvati, the gentle, tender and loving Padmavati
is drawn with no less skill. She does feel a pang of jealousy
when her lord in his exchange of confidence with his com.
panion, flatly declares that although by reason of her beauty,
virtue and sweetness he holds Padmavati dear, yet she has.
no hold on his heart which is firmly attached to Viasavadati.
In fact, the denouement was to show that she was the un.
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happy victim of thie political strategy; for, while Vieava.
dattd reaped the fruit of her devotion, she had unwillingly
sacrificed herself. Yet she is saved from this false situation
because she had won in the King 2 tender husband, and in
Visavadatta a loving friend. '

¢

Such is the noble human drama, which moves before our
eyes, as we read the play, and we are filled with regret that
nothing should be known of the artist, nothing of his works,
¢ whose precious life-blood is embalmed and treasured up on
purpose to a life beyond life’ in the version—possibly an
abridged version of his noble masterpiece—so miraculously
preserved to us from the devouring influence of time.
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SVAPNAVASAVADATTAM

A SANSKRT DRAMA IN SIX ACTS
ENGLISH TRANSLATION
Act 1
INDUCTION

( Then enter the stage-director at the end of the Invocation.)

THR STAGE-DIRECTOR—May the arms of Bala protect thee-
the arms which are ‘of the colour of the newly-risen
moon, deprived of their vigour by wine, resplendent
with the presence of Padma, lovely as Spring. 1.

This is what I beg to inform you, noble sirs—Ah | what is
this? Even as 1 am on the point of making the
announcement, I think I hear a noise. Well, I will see.

( Behind the Scenes)
Make way, make way, sirs, make way !

Stace-DirecTorR—Well, I understand.

The devoted servants of the King of Magadha, who are
escorting the princess, are rudely turning aside all the

people they meet in this hermitage. 2. (Exit.)
End of the Induction.
Two Guarps, (enteringl—Make way, make way, sirs, make
way !

; Then enter Yaugandhariyana in the garb of a wandering
mendicant and Visavadatti in the garb of Avantika.)
TAUGANDHARRYANA, ( listening )—How, even here people are

being turned away ! '

Why molest the noble people dwelling in the hermitage

_ living content on the fruit of the forest, and clad in thé

bark of trees—people who deserve to be venerated ? Oh !
1



30 SVAPNAVASAVADATTAM [i.3—

what persen is this, haughty and insolent, who, made
giddy by fickle fortune, is, by issuing a command, treat-
ing as a village this saintly retreat in the forest? 3.

VAsavapaTTA—Sir, who is this that turns away people ?

YaucANDHARAYANA—My lady, ‘it is he who turns himself
away from virtue.

VAsavapaTTAi—Sir, I did not mean that—but that even I
should be ordered to make way |

YavucANDIARAYANA—My lady, even thus are Gods unknown
spurned away.

VAsavADATTA—Sir, the fatigue causes not such pain fas this
insult.

YAUGANDHARAYANA—Why, this is something which you once
enjoyed but have now renounced. Be not uneasy over
it; for
Once you too had your way in things you desired ; and
with the victory of your lord, you will again attain an
honoured position. For as with the spokes of a wheel,
so with men’s fortune : ‘they revolve with the course
of time. 4. .

THE TWO GUARDS—Make way, sirs, make way |

( Enter the Chamberlain. )

THE CHAMBERLAIN—Now, now ! Sarmbhasaka, you must not

turn away people so ! Look !
Do not draw blame upon the King. One should not use
violence towards the dwellers of a religious domicile.
For these noble persons make the forest their home in
order to escape the insults of city-life. 5.

Tue TWO GUARDS—So be it, sir.:

. ( Exeunt. )

YauGANDHARAYANA—AD, he has the air of intelligence about

- him, Well, my child, do let us approach him.
2
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VASAVADATTA—Just as you please, sir.

YAUGANDHARAYANA, (approaching)—Sir, why are the people
being turned away ?

Tre CHAMBRRLAIN—O ascetic |

YAUGANDHARAYANA, (10 himself)— Ascetic, that indeed is an
excellent mode of address. But being unfamiliar, it is
not acceptable to my mind.

THE CHAMBERLAIN—Listen, sir. This is Padmivati, the
sister of our great King who has received the name
DarSaka from his parents. She is come to visit the
queen-mother Mahadevi, who has made this hermitage
her home ; and afterwards, with her permission, she
will proceed to Rajagrha. To-day she desires to stay at
this hermitage. Nevertheless,

You may at your pleasure fetch from the forest holy
water, sacrificial fuel, flowers, and sacred grass, which
comprise the wealth of the ascetics. The daughter of
our King is a pious lady ; she would never cause any
trouble in the performance of duty: that, in fact, is
the vow of her family. 6.

YAUGANDHARAYANA, (to himself )—So this is the Magadha
princess Padmavati of whom the soothsayers Puspe-
bhadraka and others have declared that she would be-
come the crowned queen of my master. And
As hatred or esteem springs alike out of our preposses-
sion, so by reason of my desire to see her wedded to

. my lord, (already) do I feel greatly drawn to her. 7.
“VASAVADATTA, (2o herself)—Hearing that she is a princess, I
feel even a sister’s love for her.
( Enter Padmavati with her suite and a maid. )
*Tae Maip—Come, princess, come, Enter this hermitage.
(Then enter a hermit-woman seated. )
3
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HerMIT-WOMAN—Welcome, princess !

VAsavapatTi, (To herself)—This is the princess. Her
beauty well beseems her birth.

PAaDMAvATI—Madam, I salute you.

HerMIT-WOMAN—Live you long. Come in, dear child, come
in, A hermitage is indeed for a visitor as good as
his home.

PADMAVATI—So it is, your reverence.. I feel quite at ease.
I am much beholden unto you for these kind words.
VASAVADATTA, ( fo herself)—Not only her form, but her voice

also is sweet,

Tre HerMIT-woMAN—M]Yy good girl, isn’t there any king who
proposes for the hand of this sister of our gracious
sovereign ? ’

Tur ma—VYes, there is King Pradyota of Ujjayini. He
sends his envoys on behalf of his son,

VASAVADATTA, ( 2o herself)—Well ; I see. She is now mine

. own.

HerMmiT-woMAN—Her noble form indeed deserves this
honour. They say both the royal houses are very
‘noble.

PADMAVATI—Sir, have you come across any ascetics who
would do me the honour to accept my presents? In
order to give them what they desire, do you request
the hermits here if anybody wants anything.

Tue CHAMBERLAIN—AS ‘you wish, my lady. Ye ascetics,
dwellers of this hermitage, listen, sirs, listen. Here, her
ladyship, the princess of Magadha, encouraged by your
confidence in her, invites you with gifts so that she
may win religious merit.

Who wants a pitcher? Who would have a garment?
And what would he, who has duly finished his studies,
4
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desire to present to his preceptor ? The daughter of
our King, who is a friend ‘to the pious, requests that
you should do her that honour. Whosoever desires
anything, let him declare it. Whom may we give
to-day and what? 8.

YAUGANDHARAYANA—Ha! here is a good occasion. (Aloud)
Sir, I have a request to make.

Papmavari—Happily my visit to this grove of penance has
not been vain.

HermiT-woMaN—All the ascetics of this place are well
content ; surely this must be some stranger.

Tue CHAMBERLAIN—Sir ! What may we do for you ?

YaucanpuarAYANA—This is my sister. Her husband has.
gone abroad. I, therefore, request that madam here
should for some time take her under her protection. For,

I haven’t anything to do with wealth, or pleasure, or
raiment ; I haven’t donned this scarlet cloth to earn
me a livelihood. This noble maiden, who has given
evidence of her piety, can safely be trusted with the
honour of my sister. 9.

VASAVADATTA, (o0 herself )—Ah | The noble Yaugandharayana
wishes to leave me here. Let it (be so. He is not a
man to act rashly.

Tue CHAMBERLAIN—Madam, his expectations are really
very high. How can we accept? For,

, One can easily part with wealth or life or “the fruit of
penance everything else is easy to do ; but to guard a
deposit is very difficult. 10.

PADMAvATI—Sir, after having proclaimed ‘Does anybody
want anything,’ it isn’t proper now to hesitate. Please

. do as he says.

- Tee CHAMBERLAIN—These words are worthy of you,
Madam.

5
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Tee Maip—May the Princess live long, who thus keeps her
word.

FHE HERMIT-WwOMAN—Mayest thou live long, my child.
THE CHAMBERLAIN—Yours shall be done, my lady.
( Drawing near to Yaugandhariyana )

Sir, madam accepts the guardianship of your sister.
YAaugaNDHARAYANA—TI am -beholden to her ladyship. My
child, dost thou approach her ladyship. ‘
VASAVADATTA, (fo herself )—What help? Unfortunate that I

am, I must go.

PapmAvati—Good. She has now become ours.

HermiT-woMaN—To judge from her looks, she, too, :appears
to be a princess. ‘

‘THE MAID—Madam speaks well. I also think that she must
have known better days.

YAUGANDHARAYANA, (fo himself }—Ah, half my task is over.
It turns out exactly as it was planned with the
ministers. When my lord is reinstalled, and I restore
her ladyship to him, her ladyship the princess of
Magadha will bear me out. For,

PADMAVATI is sure to be the queen of our King ; those who
foretold our (present) misfortune, have predicted so.
And 1 have acted thus, because of my faith in their
words, Surely fate does not transgress the well consi-
dered pronouncements of the seers. 11.

( Enter a Student.)
Tue Stupent, (looking over-head)—It is midday. I am very
tired. Where shalll rest me? (Moving about) Well,
- Isee. This must be a penance-grove round about.
For,
6
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The deer roam about unperturbed, confident in the
knowledge that the place is secure; the trees, with their
branches laden with flower and fruit, are tended with
care; here also abound splendid herds of tawny kine,
and round about lies uncultivated land; the smoke rises
sloft from many places: this must be doubtlessly a
penance-grove, 12.
So I'll enter. (Entering) Ah, this person here is out of
place in a hermitage. (Looking elsewhere) But here are
some hermits, too, There can be no harm in going te
them—oh, but here are ladies !

Tue CHAMBERLAIN—Enter freely, sir, freely. A hermitage
is common to all.

VAsAvADATTA—Hem !

PapMAvAaTI—Ah, madam avoids the sight of a stranger.
Well, I must look well after my charge.

Tue CHAMBERLAIN—Sir, we came here before you. Pray
accept a guest’s hospitality.

Tue STUDENT, (sipping water)—Thanks, thanks. I feel quite
refreshed.

YaucaNDHARAYANA—Sir, where do you come from | Whither
going ? Which is your home ?

Tue StupeNT—Listen, sir. I camé from Rijagrha; I lived at
Lavanpaka, a village in the Vatsa land, in order to qualify
myself in the knowledge of the Vedas,

VASAVADATTA, (apart to herself)—Ah| Liavigaka indeed }
The utterance of the name Lavidnaka renews my
suffering, ) .

YAUGANDHARAYANA—And have you come to the end of your

. studies?

Tre STUDENT—No, Not yet.

8.6 7
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YAUGANDHARAYANA-~If you have not finished your studies,
why did you leave the place ?

Tue STUDENT—There befell in that place a very terrible
calamity.

YAUGANDHARAYANA—What was it ?

THe STUDENT—There lived in that place a king by name
Udayana.

YAUGANDHARAYANA—Yes, we have heard of his honour
Udayana. What of him?

Tue StupENT—Deeply did he love his wife Vasavadatta, the
daughter of Avanti’s King.

YAucANDHARAYNA—Quite likely. What then ?

THe STUuDENT—Then while the King was away hunting, the
village took fire and she perished.

VASAVADATTA, (apart to hereself )—It is false ; it is false. I
live, unlucky that I am!

YAuGANDHRAYANA—What next ?

Tue STupENT—Then a minister, by name Yaugandﬁariynm
who attempted to rescue her, fell into the same fire.

YAuGANDHARAYANA—Did he really? What then ?

Tue STuDENT—Then, when the King returned and heard
the news, he was so grieved at their loss that he would
have ended his life by hurling himself into that very
fire, but for his ministers, who with great difficulty
dissuaded him.

VASAVADATTA, (apart to herself }—1 know, I know my noble
lord’s tenderness for me.

YAUGANDHARAYANA—What next ?

“TrE. STUDENT—Then the King pressed to his heart the burnt
remains of the ornaments that had adorned her person,
and fell into a swoon.
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Arr—Alas |

VASAVADATTA, (fo herself )—Now may the noble Yaugandha-
riyana feel satisfied !

Tue Maip—Princess, madam is in tears, to be sure.

PapMAvATI—She must be very sensitive by nature.

YAucaNDHARAYANA—Yes, to be sure, my sister is sensitive
by nature. What then?

THE STUDENT—Then gradually, he recovered consciousness.

PapmAvaTI—Happily he lives! When I heard he had
swooned, I felt a sense of desolation in my heart.

YAUGANDHARAYANA—What then ?

THe STupENT—Then with his body all red with dust from

rolling on the ground the King got up all of 2 sudden
and lamented long and incoherently: “O Visavadattal—
O Princess of Avanti !—O darling |—O beloved pupil { *»
In short,
Now not even the Cakravakas are like him nor others
severed from their fairy wives. Blessed, indeed, is the
woman whom her lord regardsso. Though burnt, she
lives in the love of her husband. 13.

YAUGANDHARAYANA—Well, sir, did not any minister seek to
console him ?

THE StupENT—Yes, there was a minister by name Rumapvat,
who did his utmost to console him. For he
Like the King, abstains from food ; and tears incessant
have thinned his visage ; like the King he has put on 2
mourner’s habit ; night and day he waits upon his King
with diligence. Wese the King per chance to end his
life, he, too, would gladly lay down his own. 14.

V&savaDATTA—(t0 herself )—Ah, fortunately my lord.is in
good hands,

L
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YAUGANDHARAYANA, (fo himself )—Oh, what great burden
Rumanvat has to bear | For,
The burden I bear allows me respite; but he has to
toil unceasingly. For everything depends on him, oa
whom the King himself depends. 15.
(Aloud) Well, sir, is the King quite recovered now ?

Tee StupeNt—That I know not. The ministers departed
with great difficulty persuading the King to leave the
village, who, the while, lamented, “Here I laughed with
her |—Here I conversed with her |—Here together we
passed the night {—Here we had a quarrel I—Here we
slept | "—and so forth. And when the King was gone,
the village lost all .its charm like the sky when the
moon and stars have set.. And then I, too, came away.

‘Tre HerMiT-woMAN—Verily he must be a good King, since
even this stranger praises him so.

TR MAa1D—Princess, I wonder if any other woman would
now be his.

PADMAVATI, (20 herself )—That is just what my heart would
ask. ’

Tre StupeENT—I would take leave of you, worthy sirs. Pray,
let me go.

BorH—Go, and may you have your desire fulfilled !

Tur STUDENT—Amen. (Goes.)

YauGANDHARAYANA—Well, I, too, would depart with the
permission of your ladyship.

Tur CuaMBRRLAIN—He would go with the permission of
your ladyship.

PaDMAVATI—Your sister will feel lonely in your absence, sir.

YAUGANDHARAYANA—Being in the hands of good people, she
will not feel lonely. (Looking at the Chamberlain),
Pray, let me hence.

1%
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Te CHAMBERLAIN—Go, then, sif, to meet again.
YAUGANDHARRYANA—Amen ! ( Goes.)

‘Tue CHAMBERLAIN—It is now time to go in.
Papmivari—Revered Madam, 1 salute you.

Tae Hermir-woMaN—Child, mayest thou obtain a husband
worthy of thee !

VAsAvADTTA—Revered madam, I salute you.

THE HERMIT-WOMAN—Mayest thou, too, be united with thy
husband soon !

VAsavapatTAi—I am beholden to you.
The CHAMBERLAIN—Come along then. This way, this way,
my lady.
Now have the birds returned to their nests; the ascetics
are having their ablutions in water. The fires shine
brightly; the smoke spreads through the hermit’s grove.
And even the sun, now descended low from high,collects
his rays, and turning back his chariot, slowly descends
on the summit of the setting mount. .16.
(Exeunt Omnes.)
End of Act I.

Act Il

(Enter a Maid.)

Tae Mam:—Kufijarikd | Kuiijariki | Where, where is the
princess Padmivati? What sayest thou? “Here is the
princess playing with a ball near the Jasmin bower.”
Well then I shall approach the princess. (Walks about
and looks.) Why | The princess herself is coming hither,
playing with a ball; her ear-pendents are held up, her
face is beaded with drops of perspiration produced

11
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by the exercise and looks lovely on account of the
fatigue. I'll draw near to her.
(Exit)
End of the Introductory Scene.

( Enter Padmavati playing with a ball, accompanied by her
suite and Vasavadatta.)

VAsavaparri—Here is thy ball, my dear.

PapmAvii—That is enough for the present, madam.

VASAVADATTA—Ah ! my dear, having played long with ball,
thy hands have become so red, they seem not to be
thine at all.

Mai—Play on, princess, play on. Make the most of this
happy time of maidenhood.

PapmAivaTi—Madam, why dost thou look at me as though
thou wouldst make fun of me?

VAsavapatrAi—Not at all, not all, my dear. Thou lookest
unusually charming to-day. And I want to regard thy
beautiful face from all sides as it were.

PapMavii—Away with thee. Pray, do not make fun of me.

VAsavADTTA—Well I cease, O 'would-be daughter-in-law of
Mahasena !

PapMAvVATI—Pray, who is this Mahasena ?

VAsavapaTTA—There is king Pradyota of Ujjayini; him they
call Mahisena, on account of the vast size of his army.

Ma—The princess does not desire alliance with that king.

VisavapatTA—With whom does she desire it, then ?
Tre Marp—There is king Udayana of Vatsa; and the
princess is charmed by his virtues.
VASAVADATTR, ( 70 herself )—So it is my noble lord she
desires to marry | ( Aloud ) Wherefore ?
THE Ma1pD—Because he is full of tenderness.
12
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'VASAVADATTA, (20 herself)—1 know, I know. I, too, was
infatuated in a like manner. ~

TrE Marp—Princess, if the King should be ugly ?

VAsavaparTi—DNot at all, not at all. He is very handsome.

PapmAvari—How dost thou know, madam ?

VESAVADATTA, (fo herself }—Ah | Love of my noble lord has
made me overstep the bounds of decorum. What shall
1do now ? Well, I see. (Aloud) My dear, the people
of Ujjayini say so.

PApDMAVATI—]Just so. Certainly it would not be very*difficult
to see him in Ujjayini. And beauty hath charms for
all alike.

(Entering)

The Nurse—Victory unto the Princess ! Princess, thou
hast been betrothed.

VAsavapaT1TAi—To0 whom, madam ?

Tue Nurse—To Udayana, King of Vatsa.

VAsavapaTTA—Is it well with the King?

Tae Nurse—He arrived here quite well and has accepted
the hand of the princess.

VAsavaDpaTTA—Ah, what a mischance !

Tue Nurse—Where is the mischance in this ?

VAsavADATTA—It is nothing, to be sure, that after having
grieved so, he should grow indifferent !

THR NURSE—Madam, the hearts of great men are ruled by
the sacred scriptures and so they recover qmckly
enough,

'VASAVADATTA—Madam, did he of himself propose marriage
to her ?

.Tug NursE—No, no. He came here on some other business;
and our King, having remarked his nobility, learnmg,
youth and beauty, himself offered her hand. :

13
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VASAVADATTA, (fo kerself )—So my noble lord is not to blame
in this.

ANOTHER MAID, (entering)—Make haste, make haste,
madam. Qur queen eays, “To-day, the constellation is
propitious ; and so this very day shall the nuiptals be
celebrated.”

VASAVADATTR, (fo herself )—The more they hasten the Jmore
is my heart plunged in blinding darkness.

Tue Nurse—Come, princess, come. '

(Exeunt Omuss.)

End of Act I1.

Act Il

(Enter Vasavadatti musing.)
VASAVADATTA—I have left Padmavati in the inner court of
the ladies’ palace which is all agitated by the mersiment
of the nuptial celebrations, and have sought this
pleasure-garden to dissipate the sorrow that fate has
laid on me. (Walking about) O misery! Even my
rioble lord now belongs to another !......I shall sit down.
(Sits down.) Blessed is the female Cakravika | Separated
from her mate, she lives not, but I do not part with life.
Ilive on just in the fond hope of seeing my noble lord.
(Enter a maid carrying flowers.)

THE Malp—Where can madam Avantiki have gone?
(Walking about and looking) Oh, there she sits on the
stone-seat ‘under the Priyangu creeper, dressed in a
simple but graceful garment and lost in thought, like
the crescent moon shrouded in ‘mist. I will approach

. her. (Approaching) Madam Avantika, it is such a.
ong time I have been looking for thee.

VAsAvApATTA—And why ?

14
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THR MAID—Our queensays “Madam comes of a noble family,
is affectionate and clever. Let her, therefore, make
this wedding wreath.”

VAsavapatri—But for whom am I to make it ?

THE Maip—For our princess.

VESAVADATTA, (f0 herself —Ah me ! Must I do even this{
Gods are pitiless indeed.

ToeE Mamp—Madam, pray, do not think of other things now;
here is the bridegroom having a bath in the Magibhiimi,

‘ So do make the wreath quickly, madam.

VABAVADATTA, (20 herself )—1I cannot think of anything else.
(Aloud) Good Woman, hast thou seen the bride-groom?

Tue Map—Yes, love for our princess and our curiosity
prompted us to do so,

VAsAVDATTA—And what is the bridegroom like ?

Tye Maip—Madam, to tell the truth, never have I seen
the like of him before.

VAsavaDATTA—Tell me, good woman, tell me, is he
handsome ?

Tre MArp—One may describe him as God Kama incarnate,
without his bow and arrows,

VAsAvADATTA—Pray, enough.

Tue Mam—Why dost thou stop me ?

VASavapATTA—It is improper to listen to the praise of
another woman'’s husband.

Tue Maip—Well then, finish the wreath quickly, madam.

VASAVADATTA—Give me the flowers. Here now I will make it.

Tur Maip—Please, have them, madam,

VASAVADATTA, (emptying the basket and examining the flawers)
What do you call this herb ?

"Tus - Maip—"Keep-off-widowhood ” it is called.

15
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VASAVADATTA, (T'o herself }—This one I shall weave in plenty
both for myself and for Padmavatl. (Aloud)and what
may this herb be ?

Tae Mam—TIt is called “Crush-tbe-rival-in-love.”

‘VAsAvADATTA—This must not be woven.

ToE Mam—Why not ?

VAsAvDATTA—Well, his wife is dead; so it is of no use.

: (Entering) '

ANOTHER MAID—Make haste, madam, make haste. Here
the matrons are leading the bridegroom to the inner
court.

VAsAvADATTA—Well, I say, take this.

Tar Maio—Good. Madam, I’ll go.

(Both retire)

VAsavaDATTA—She :is gone. Oh misery! Even my noble
lord now belongs to another. I shall confide my sorrow
to my bed, if at all I can get sleep.

(Exit.)
End of Act I11.

Act IV
(Enter the Jester)

Tee Jester, (with foy}—Oh, luckily have I seen these happy
days of the much-desired marriage of his honour the
King of Vatsa. Ah | Who ever thought that, hurled as we

- were in the eddying waters of disaster, we would emerge
to the surface again ? Now I live in a palace; I bathe
in the pleasure-ponds of the inner apartments; and I
feast me on sweet and dainty dishes; and so save for
the company of the Apsarasas, I am enjoying life in the
Uttarakurus. Yet there is one disadvantage—I hive no

16 )
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proper digestion. And as I do not get sleep on a bed
furnished with excellent coverlets, I should think-
notice symptoms of acute gout on all sides of me. Oh;
without good health and good food, there is indeed no
real happiness.
(Enter a maid) -
THE MaID—Where can the worthy Vasantaka have gone?
(Walking about) Oh, here is the worthy Vasantaka.
(Approaching) Worthy Vasantaka, it is such a long
time I have been looking for thee.
THR JesTEr—And wherefore hast thou been looking for me,
good girl ?

THE Map—Our queen asks if the bridegroom has finished
his bath,

THE JesTER—Why does she want to know ?

THE Maip—What else for, but that flowers and unguents
may be brought to him,

Tur JesTeR—His honour has bathed. Thou mayest bnng
anything except food.

Tre Maip—Why except food ?

Tur Jester—TIt is because, as my ill-luck would have it, the
inside of me is turning round and round like the
eye of a cuckoo.

T MAID—Thus may it be with thee always |

Tur JesTer—Be gone, madam, and I,too, would go and
join his honour.

End of the Introductory Scene.
(Then enter Padmavati accompanied by her suite and
Vasavadatta disguised as Avantika.)

Tue Ma1p—And what brings the princess to the pleamte-
garden ?

17
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PADMAVATI—Why, that I may see if the Sephiliki clusters
have blossomed or not, my dear.

THE Mamp—They have indeed blossomed, princess; and
laden with flowers they look like so many pendenta of
pearls interspersed with coral.

PADMAVATI—If that be so, why dost thou delay yet, my
dear ?

TBE MAID—Then let the princess be seated awhile on this
stone-bench ; in the mean time I shall be gathering
flowers.

PapMAvATI—Shall we sit here, madam ?

VAisavapaTTA—Be it so. (Both sit down.)

Tue Mam, (after having gathered flowersy— Behold,
princess, behold. My hands are full .of Sephalika
flowers that look like half-formed crystals of arsenic.

Papmivati—How wonderful these flowers are ! Behold,
madam, behold.

VasavADATTA—Oh | how lovely they are, these flowers ¢

THe Maip—Princess, shall I gather some more ?

PADMAVATI—No, my dear, do not gather any more.

VAsavapATTA—Why dost thou stop her, my dear ?

PapMAvATI—Because when my noble lord comes and sees
these abundant flowers, I shall feel honoured.

VAsavADATTA—Dost thou love thy husband, my dear ?

PapmAvati—That Iknow not, madam. But without my
noble lord, 1 feel so wretched.

VAsavapaTri—(fo herself )—How miserable is my flot when
even she speaks thus !

THE Maip—How sweetly the princess has told (us) that she
loves her husband !

PapMAvaTI—Only, T have doubt about one thing,

18
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VAsAvADATTA—What is it? What isit?

PaoMAVATI—Whether my noble lord was to madam
Viasavadattd what he is to me,

VisavAapAaTTA—Why, even more.

PapMivati—How dost thou know?

VASAVADATTA, (20 herself )—Ah | Love of my noble lord has
made me overstep the bounds of decorum. I shall say
this. (Aloud) Had herjlove been less, she would not
have forsaken her own people.

PADMAVATI—Quite likely.

Tue Mam—Princess, gently say to thy husband “ I would
also learn to play the lute.”

Papmivati—I did speak to him about it.

VAisavaparTAi—Then what did he say ?

PapMAvaTi—Why, he said nothing ; but he heaved a deep
sigh and kept quiet.

VAsavapAtTA—What dost thou infer from that ?

PapMAVATI—I believe he recalled the many virtues of
madam Visavadattd, and that out of delicacy he
suppressed his tears in my presence.

VASAVADATTA, (to herself }—Blessed indeed am I, if that be
true.

(Then enter the King and the Jester.)

Tue JesteR—Hi, hi | These Bandhujiva blossoms fallen so
thickly, and this gentle breeze, make the pleasure.
garden quite a lovely place. This way, your honour.

“Tug KING—Friend Vasantaka, here I come.

When I went to Ujjayini and bebeld unchecked the

princess of Avanti, I was thrown into an indescribable

state of mind; and then did Kima discharge at me all

his five arrows. The heart still rankles with their barbs,
19
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And yet have I been struck again. 1f God Kama hath
but five arrows, whence cometh this sixth one that hits
me? 1,

THE JesTer—Where, indeed, can her ladyship Padmavati
have gone? Has she retired to the bower-house? Or
to the rocky seat called the Parvata-tilaka, which being
strewn with Asana flowers looks as if covered with a
tiger’s skin ? Or the Saptacchada-grove with its power-
ful pungent. smell? Or the wooden hill with its
painted figures of beast and bird ? (Looking overhead)
Hil hi! Behold sir, this flight of cranes which, as it
advances steadily in the clear autumnal sky, looks
beautiful like the out-stretched arms of Balarima.

Tue KiNc—Friend I see it,

Now straight and extended, now thinning out, now
sinking low and now rising high, and now twisted like
the constellation of the Great Bear, as it takes a turn,
looking like a boundary-line that divides the sky which
is spotless like the belly of a serpent when its slough is
being shed. 2.

ToE Maip—Behold, princess, behold this flight of cranes
advancing steadily, white and charming like a wreath
of pink water-lilies. Oh, here comes my lord !

PapMAvATI—Oh | My noble lord ! Madam for thy sake I
shall avoid meeting my noble lord. Let us, therefore,
enter this Jasmin bower.

VAsavADATTA—So be it.

(T hey act accordingly.)
Tee Jester—Her ladyship Padmavati must have come here-
and gone away.
Tre Kinc—How dost thou know ?
Tre JesTer—Behold, sir, these Sephaliki clusters from
which the flowers have been plucked.
20
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Tre Kinc—What lovely tints these flowers have, Vasantaka |

VASAVADATIA, (fo herself )—The utterance of the name
Vasantaka makes me feel as if I am in Ujjayini.

Tre Kinc—Vasantaka, let us sit on this very stone-bench

+and wait for Padmavati. .

Tre Jester—Oh, very well. (Sits down, and rises up again.)
Hi, hi | How unbearable this scorching autumn sun |
Let us enter this Jasmin bower.

Tre Kinc—Very well. Lead the way.

The JesTeErR—So be it.

(Both walk about)

PapmAvATi—Why, the noble Vasantaka wants to spoil every-
thing. What shall we do now ?

THe MaipD—Princess, shall I shake this pendent creeper
in which the bees are nestling, in order to keep my
lord away ?

PApMAvVATI—Yes, do.

(The maid acts accordingly.)

Tue Jester—Help ! Help ! Keep away, sir, keep away.

Tue King—Why ?

Tre JesTeEr—These bastard bees worry me.

Tre King—Nay, my friend, do not speak thus. We should
avoid frightening the bees. Look,

The bees, humming so sweetly through intoxication of
honey, are closely embraced by their ‘passion-smitten
sweet-hearts, Our foot-steps will disturb them and like
ourselves they, too, will be parted from their mates. 3.
. Let us, therefore, sit just in this very place.
Tnn JesTER—So0 be it.
. (Both take their seats.)

VESAVADATTA, (fo herself}—Happily ‘my noble lord is

enjoying sound health.
. 21
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Tus Maip—Princess, we have indeed been made prisonecs.

-PaoMAvari—Happily my noble lord is seated.

Tee Mam—How now, Princess, madam’s eyes are filted
with tears |

‘'VASAVADATTA—It is the pollen of Kasa flowers, hlhng
through the wantonness of the bees, that have made
my eyes water.

PapMAVATI—Quite 80,

Tee JesTEr—Well, this pleasure-garden is quite lonely. I
desire to ask something, ShallI?

‘Tee Kinc—As thou choosest:

“Fue Jester—Which is more beloved of you: her ladyship
Vasavadatta that was, or Padmavati of the present
moment ?

Tar KiNnc—Why wouldst thou put me in such an extremely
awkward predicament ?

Papmivati—Dear me | In what a predicament my noble
lord finds himself !

VASAVADATTA, (apart to herself }—And I, too, luckless I |

‘TeEe JesTER—Speak freely, without any reserve. One is
dead and the other is nowhere near.

Tur King—Friend, 1 should not tell, really; ‘thow ast
talkative.

PapMAvATI—These words of my noble lord speak volumes.

Tar JesTer—Oh, Iswear I shall not repeat to any one;
see, I bite my tongue.

Tue KiNnc—No friend, I dare not tell thee.

Papmivarl—Ah | How indiscreet heis | Even after that he
cannot understand his heart.

TeE Jester—You will not tell me | Well, if you will not,

. you shall not stir a single step from this stone-bench: ,
Here I hold your honour prisoner,
2
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Tue KiNnc—What, by force ?

Tre JesTerR—Yes, by force.

Tue KiNng—Well then, we shall see.

Tur Jester—Pardon, sir, pardon. I appeal to you, in the
name of our friendship, to tell me the truth.

Tre KiNng—What help? Listen.:

Although by reason of her beauty, virtue, and sweetness,
I have a very high regard for Padmavati, yet she does
not win my heart which is devoted to Visavadattd. 4.

VASAVADATTA, (f0 herself )}—Well, well. That recompenses
my present suffering. Ah ! even my living in disguise
here hath many virtues.

THE MA1p—Princess, my lord forsooth lacks courtesy.

PapmAvaTi—Nay, nay, speak not thus, my dear. My noble
lord is courteous, indeed, for he remembers even now
the merits of madam Vasavadatta,

VAsavADATTA—Dear child, thy words indeed do honour to
thy noble birth.

Tre KiNnG—TI have said. It is now thy turn ; say whom dost
thou like : Vasavadattd that was or Pamaivati of the
present time ?

Papmavari—How now, my noble lord is playing Vasantaka’s
part !

Tre Jester—What need of idle talk. Both the ladies are
ever high in my regard.

Tue Kinc—Fool, after having thus forcibly made me speakg
how canst thou refuse to speak now ?

Tue JesTer—What, me too, by force ?

18E King—Yes, even by force.

Tue JesTerR—Then yqu shall never hear me,

*Tue Kr<c - Forbear, O great Brahmin, forbear. Speak of
thy own free will,

8.7 23
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Tue Jester—Now do you listen, sir, Her ladyship Visava-
dattd was highly esteemed of me. Her ladyship Padma-
vati, on the other hand, is young, beautiful, gentle,
without conceit, sweet and courteous; and she has this
other great virtue: savoury dishes she brings to me
saying ‘ Where can the noble Vasantaka have gone [

VAsavaDATTA, ( fo herself )—Very well, Vasantaka, now thou
shalt remember this.

Tue King—Very well, Vasantaka, very well. I shall relate
all this to queen Visavadatta.

Tur Jester—Alas | Vasavadatta | Where is Vasavadatta?
Vasavadattd is long dead !

Tug Kinc, (grieved)—Aye | Visavadatti is no more |
By this raillery didst thou throw my mind in utter
confusion and so by force of former habit did these
words escape me. 5.

PapMivati—Truly what a pleasant story has been spoilt
by this wretch.

VAsavADATTR, (apart to herself)—Well, well, Ifeel reassured.
Ah ! How sweet to hear such words unobserved !

Tue - Jester—Cheer up, sir, cheer up.  Fate is inexorable.
Now it is so!

Tue King—Friend, thou canst not imagine my condition,
For it is difficult to forget a deep-seated love; and grief
revives with ever fresh remembrance. It is the way of
life, that by giving free vent to tears doth the mind re-
gain its serenity, having thus paid its tribute
(to sorrow). 6.

Tue JesTerR—Why, his honour’s face is moist with tears :s0
1 will fetch water for his face. , (Exit.)

PADMAVATI—Madam, the face of my noble lord is concealed
behind a veil of tears. So let us slip away.

%
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VESAvVADATTA—So be it, or rather do thou stay. It is not
proper to go away leaving thy husband in a wistful
mood., I alone shall go,

TrE Mam—Well said, madam. Let the princess go.

PapmAvatl—Should I really go ?

VAsavaDATTA—Yes, my dear, do. (So saying she goes.)

(Enter) Tue Jester, (carrying water in a lotus-leaf )—Here
is my lady Padmavati |

PapMAvaTi—Noble Vasantaka, what is the matter ?

THe JesTeER—That is—this , this is—that.

PapMAvaTi—Speak, speak, sir, speak.

Tue Jester— My lady, his honour’s face is moist with tears,
the pollen of Ka$a flowers wafted by the breeze having
entered his eyes. Take him this water for washing his
face, my lady.

PADMAVATI—Ab | The chivalrous master has chivalrous
attendants | (Approaching) Victory to my noble
lord. Here is water to wash your face with.

THE KiNG—Ah, Padmavati | (Aside) Vasantaka, what is
this ?

THE JESTER, (whispers in his ears)—It is thus,

Tue KiN6—Good, Vasantaka, good. (Sipping the water)
Padmavati, do thou be seated.

PapMAvVATI—As my noble lord commands, (S?ts down.)
Tae King-—Padmavati |

Ah fair one, the pollen of Kaéa flowers, white like the
moon of autumn and wafted by the breeze, hath made
my face moist with tears. 7.

(To himself )
This young girl, newly wedded, will be pained to learn
the truth. She is no doubt courageous by nature ; and
yet it is woman’s nature to be easily alarmed. 8.
25
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Tue JesTEr—It is proper that his honour the King of
Magadha should, this afternoon, receive his friends in
honour of you. For kindness returned with kindness
doth beget love. So let your honour rise.

Tue KiNe—Well, a capital idea ! (Rising)

It is easy to find in this world men who possess virtues
and always do deeds of great kindness; but rare,
indeed, are such as duly appreciate these qualities. 9.
(Exeunt Omnes.)

End of Act IV

Act V
(Enter Padminika.)

PapminikA—Madhukarika, Madhukarika, come here quick.

MADHUKARIKA (entering)—Here I am, my dear, What dost
thou want with me ?

PapmiNikA—Why, my dear, dost thou not know that
princess Padmivati is suffering from headache ?

MADHUKARIKA—Alas !

PapMINIKA—Go quick, my dear. Call madam Avantiki.
Do but mention that the princess is suffering from
headache and she will come of her own accord.

MapuukARIKA—And what good is she, my dear ?

PapMINIKA—Why, by telling sweet stories, she would allay
the headache of the princess.

MADHUERARIKA—Quite so. Where has the bed of the
princess been arranged ?

PapmiNikAi—Her bed is spread in the ‘Ocean Pavilion.’
Now go thou. I, too, will seek out the noble Vasantaka
and through him send word to my lord.

MapHUEARIEA—So0 be it,
(Exit.)
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PADMINIRA—Where, may I look for the noble Vasantaka ?
(Then enter the Fester.)

Tue Jester—Today, indeed, on this very happy and
auspicious occasion of joy,his honour the King of Vatsa,
who is distracted by the pain of severance from his
queen, finds the fire of love burning fiercely, fanned as
it is by his marriage with Padmavati. (Seeing Padminikd)
How ! Padminika here ! What is the news, Padminika ?

PapmiNikA—Why, noble Vasantaka, don’t you know that
princess Padmavati is suffering from headache ?

THE JestER—No, really I know it not, madam,

PapMINIKA—Do you then inform my lord of it ; meanwhile
I shall hurry up with the ointment for the head.

Tre JesTER—Where is the bed of Padmaivati arranged ?

PapmiNikA—Her bed is spread in the ‘Ocean Pavilion’.

Tue JesTeR—Go thou on, lady ; I, too, on my :part will in
the meanwhile inform his honour.

(Exeunt Ambo.)

End of the Introductory Scene.

(Enter King.)

Trae KiNng—Now as time hath put on me again this burden
of wedded life, my memory dwells on the virtuous and
worthy daughter of Avanti’s lord whose tender frame
was burnt in the flames at Lavanaka, like a lotus-creeper
killed by frost, 1,

(Entering)

Tar Jester—Hurry up, hurry up, sir.

Tue KiNne—Why ?

Tue Jester—Her ladyship Padmavati is suffering from head-
ache.

Tae King—Who told thee so ?
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Tue JesTer—Padminiki told me.

Tue KiNng—Oh ! misery !
Today 1 felt my grief alittle abated, having been united
to a wife endowed with superb beauty and virtues,
although the former wound still rankled in my heart—
and having once tasted misery, I anticipate a similar
fate for Padmavatf also. 2.
Well, where is Padmavati ?

Tue Jester—In the ‘ Ocean Pavilion ’ her bed is spread.

THe Kinc—Then lead the way there.

Tue JssTerR—Come, come, sir.

(Both move about.)

Tue}esTRr—Here is the ‘Ocean Pavilion.’ Enter, sir.

Tue King—Do thou go in first.

Tue Jester—Very well. (Entering) O help | Keep back, keep
back, sir.

Tre King—Why ?

THE JesTer —Here indeed is a serpent wriggling along the
floor, its form revealed by the light of the lamp.

THE KING, (enters and looks on smiling)—Oh, this is what
the dolt makes out to be a serpent |
Fool, for a serpent didst thou mistake this wreath
which was dangling from the entrance arch, but which
now lies straight and extended on the ground, Itis
this which as it sways in the gentle night wind, doth
but faintly make the movements of a serpent. 3.

THE JESTER, (looking attentively)—Your honour speaks the
truth, This is indeed not a serpent. (Entering and
looking about) Her ladyship Padmavati must have come

~ here and gone away.

Tue KiNc—Friend, she could not have come here.

Tue Jester—How does your honour know ?

28
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THE KING—What is there to know ? Mark,
The bed is not preased even as when it was spread un-
ruffled is the covering sheet and the white pillow is not
stained with medicines applied as cure against
headache, No decorations are arranged here to divert
the patient’s eye ; surely no person who goes to bed
through illness would leave it so quickly of his own
accord. 4.

Tue Jester—Well then, let your honour sit for a while on
this bed and wait for her ladyship.

Tre Kinc—Very well. (After he is seated) Friend, ‘sleep
overpowers me. Tell me a story.

THE JesTerR—Yes, I'll tell you. Let your honour respond
with ‘a hum’.

Tre Kinc—Very well.

Tue Jester—There is a city by name Ujjayini, There,
there are some very charming bathing-places.

Tue Kinc—What ? Ujjayini ?

Tue Jester—Well, if you do not like this story, I'll tell you
another.

Tue King—Nay. Friend, not that I do not like it. Only
It brings to my mind the daughter of Avanti’s lord,
who, as she thought of her kinsfolk when about to
depart, shed on my own breast tears of love which
swelled and clung to the corners of her eyes. 5.
Moreover,

How often, during lessons, as she looked at me, her
hand, from which the bow had slipped, would go on
playing in the air | 6.

THR JesTER—Well, I shall tell you another. There is a city
called Brahmadatta ; and Kimpilya was Klng there.

Tue KiNg—What, What ?

Tur JesTER—(repeats the same.)
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Tur King—Fool, say rather, King Brahmadatta and the
city Kampilya. '

THe JesTeR—What ? The King is Brahmadatta and the
city Kampilya ?

Tue KiNg—Yes, that is it.

Tue Jester—Well then ; let your honour wait a while, that
in ‘the meantime I commit that to memory. King
Brahmadatta, city Kimpilya. (He repeats the same
several times.) Now, listen, your honour. How ? His
honour has fallen asleep. Very cold is this hour. I
shall go and fetch my cloak.

(Then enter Visavadatti, disguised as Avantika, and a maid.)

Tre Marp—Come, madam, come. The princess is suffering
from a severe headache.

VAsavapATTA—Alas | Where is the bed of Padmaivati
arranged ?

Te Mai—In the Ocean Pavilion is her bed spread.

VAsavapaTri—Well then lead the way.

(Both walk about.)

Tug Maip—This is the Ocean Pavilion. Let madam enter ;
in the meanwhile I shall hurry up with the ointment
for her head.

(Exit.)

'VASAVADATTA—Oh, how cruel are the gods on me! That
even this Padmivati who was a source of comfort to my
lozd in his bereavement, should have fallen ill | Well I'l]
enter. (She enters and looks about her.) Oh, how heed-
less the servants are | Padmavati is suffering, and yet
they have abandoned her here, with but a lamp for her
sole companion. Here sleeps Padmivati, So I'll sit
down. But if I sit apart, it would seem as if I love
her but little ; so I would sit on this bed, (Sits down.)
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How is it that as I sit beside her to-day my heart seems

to be filled with rapture? Happily her breathing is

easy and regular. She must be relieved of her ailment,

Occupying just a part of the bed she seems to invite

me to an embrace. So I'll lie down. (Acts lying down.)
Tue King, (talks in his sleep)—O Vasavadatta |

VASAVADATTA, (rising abruptly)—Hey | it is my noble lord,
and not Padmaivati. Have I been recognized, I wonder !
Ab, if he has seen me, then surely the great vow of the
noble Yaugandharayana is rendered fruitless.

Tae KINg—O daughter of Avanti’s King !

VasavapatTi—Happily my noble lord is only talking in his
sleep. There is no one here. So I will wait here
a while, and gladden my heart and sight.

THE KiNng—O beloved ! O dear pupil | Answer me.

VAsavapaTTA—I am speaking, my lord, I am speaking,

Tue KiNg—Art thou angry ?

Visavapatri—No, not at all. Only am so unhappy.

Tue King—If thou art not angry, why hast thou not put on
thy ornaments ?

VAsAvADATTA—Could it be better than this ?

Tue King—Art thou thinking of Viraciki ?

VisavaparTi—O fie | Viraciki even here |

Tue KiNG—Let me then implore your ladyship’s forgiveness
for Viracika, (Stretches out his hands.)

VAsAvADATTA—TI have stayed long. Some one might see me.
I'll go. But before I go, I shall replace on the bed the
arm of my noble lord that is hanging down from the
couch. '

(She does so and retires. )
3
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Tue K1, (risingabruptly)—Visavadatta! Hold! Hold! Alas!
As I rushed out in haste, I was struck by the panel of
the door, and now I know not for certain whether the
desire of my heart is a reality. 7.

(Entering)

THE JesTER—O, his honour is awake !

TrE Kinc--Friend, I have good news to tell you: Visava-

- datta is alive |

TuE JesTeR--Alas | Visavadatta!| Where is Viasavadattd?

Visavadatti is long dead !

Tre King—Nay, say not so, friend.
As I was lying asleep on the couch, she woke me up and
departed. I was then deceived by Rumanvat when he
said to me that she had perished in the flames. 8.

Tae Jester—Alas | Such a thing is well nigh impossible.
Ah! Ever since I mentioned the bathing-places you
were thinking of her ladyship; so it is possible you
saw her in a dream.

Tre KiNG—If this be a dream then it were bliss not to
have awakened, and if it be an illusion, would that it
lasted for ever! 9.

THE JesTER—Now do not make yourself ridiculous! But a
fairy called Avantisundari dwells in this palace; may
be, you saw her.

Tue KiNnc—-No, no.

On waking from sleep I saw that face of her who still

guards her virtue : the hair fell in long tresses and the

eyes were without collyrium. 10,

Moreover, look, friend, look !

This arm of mine, which my queen in her agitation

tightly pressed, has the hair still standing on end
_ although it felt her touch only in a dream. 11.

32



—-vi, ACT VI 111

THE JesTRR—Now, do not think of any such absurdities;
come, your honour, come. We shall retire to the inner
court,

THE CHAMBERLAIN, (entering)—Victory to my noble lord.

Our King Darfaka informs your honour: “Here is
your honour’s general, Rumanvat, come with a large
army for attacking Aruni. So also are elephants, horses,
chariots, and foot-soldiers—my victorious forces—ready
for battle. So let your honour arise. Moreover,
Your enemies have been divided; and confidence in-
spired among your subjects who are attached to you for
your many virtues ; measures have been taken to guard
your rear during the march; everything that could
lead to the complete overthrow of your ememy has
been provided by me. The forces have even crossed
the river Ganges, and the land of the Vatsas is (well-
nigh) in your hands.” 12.

ToE KING—Very good ; here now
Encountering Arupi, deep in misdeeds, ona battlefield
as on the mighty main crossed by elephants and horses
and with huge breakers of scattered arrows, I shall
crush him. 13,

v (Exeunt Omnes.)

End of Act V.

Act VI
(Enter Chamberlain.)
Tue CHAMBERLAIN—What ho! who is in attendance here at
the golden arched gate ?
(Entering) :
‘THE PoRTRESS —Sir, it is I, Vijaya. What may I do.
33
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Tre CHAMBERLAIN—Madam, do thou say unto Udayana
whose glory has been augmented by the acquisition of
the kingdom of the Vatsas:— ‘“Here comes from Maha-
sena a chamberlain of the Raibhya clan; and Visava-
datta’s nurse, the venerable Vasundhara, sent by her
ladyship Angiravati ; they are waiting at the door.”

THE PoRTRESS—Sir, this is not the proper time nor place
for the message.

Tre CuaMBERLAIN—How not the proper time nor place ?

THeE PorTRESs—Listen, sir : someone was playing on a lute
to-day, in the Eastern palace of my lord, and hearing
it my lord said :—"“Meseems, I hear the sound of
Ghosavati.”

THE CHAMBERLAIN—What then ?

Tue PorTress—Then going to that place, (someone)
inquired of the man where he got the lute. He said :—
“We saw it lying in a thicket of reeds on the bank of
the Narmada. If my lord wants it, he may take it.”
And when it was brought unto my lord, he placed it in
his lap, and swooned away. And when my lord
recovered himself, with his face all bathed in tears, he
said :—“Thee I have recovered, Ghosavati, but her
have I recovered not.”” That is how the hour is not a
proper one, sir. How dare I announce ?

TR CHAMBERLAIN—Announce it, madam. This also has
something to do with it.
Tue PorTrEss—Sir, I'll go, and tell him. Here is my lord

descending from the Eastern palace. So I might tell
him just here.
‘THE CHAMBERLAIN—So be it, madam.
(Exeunt both.)
End of the Introductory Scene. :
34
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(Enter King and the jester)

Tre KiNGg—O thou whose melody is sweet to mine ear, thou
didst once repose on the breasts and in the lap of my
queen | How didst thou, then, support the fearsome
sojourn in the forest, where flights of birds covered thy
body with dirt | 1.

Moreover, thou lackest tenderness, Ghosavati; how else
couldst thou forget the unhappy (queen) ?
How she hugged thy sides while carrying thee on her
hip! How, clasping thee to her bosom, she bestowed on
thee those happy embraces during moments of fatigue !
How finding me not near, she would pour her plaints
for me ! And how in the intervals of music, she would
talk (sweetly) and smile! 2.

. THE JeSTER—Now enough of this excessive grief,your honour,

Tue King—Nay, do not say so, friend.

Long sleeping, my passion hath been reawakened by the
lute; but I do not see that queen to whom Ghosavati
was dear ! 3.

Vasantaka, go, take Ghosavati to some artisan and have
her repaired, and bring her here speedily.

JesTER—ASs your honour commands.

( He takes the lute and retires. )

(Entering)

Tre PorTrESS—Victory to my lord. Here come from Mahi-
sena a Chamberlain of the Raibhya clan, and Vasava-
dattd’s nurse, the venerable Vasundhara, sent by queen
Angiravati; they are waiting at the door.

Tue King—Then call Padmavati.

TrE PorTRESS—As my lord commands.

(Exit)

Tae KiNg—Can it be that Mahdsena got this news so soon?

«Enter Padmavati and the portress.)
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Toe PorTrREss—Come, princess, come.

PapMAvVATI—Victory unto my noble lord !

Tue King—Padmaivati, didst thou hear that a chamberlain
of the Raibhya clan come from Mahisena, and the
venerable Vasundhard, Vasavadatta's nurse sent by her
ladyship Angiravati, are waiting at the door?

PApMAVATI—MYy noble lord, it will be 2 pleasure to me to
hear the good tidings about my relations.

Tue Kinc—It is befitting, what my lady has said, that the
family of Vasavadatta is her own family, Padmdvati, be
seated. Wilt thou not be seated ?

PapmivaTi—Would my noble lord receive these people
while seated by my side ? ’

Tre King—What harm is there ?

PapMAvaTi—That my noble lord has another wife may seem
like indifference.

Tue Kinc—But it would be a great mistake to forbid such
people to see my wife as are worthy of that honour. So
be thou seated.

PapMAVATI—As my noble lord commands. (She sits down.)
My noble lord, what could be the message of my father
and mother ? I feel really so very uneasy over it.

Tue KiNc—Just so, Padmivati.

What would he say? The thought of it fills my heart
with misgivings. I carried away his daughter and yet
I failed to protect her. And fickle fortune hath de-
prived me of what merit there was in me. So like a son
that hath much angered:his:father, I feel afraid. 4.

PADMAVATI—What, indeed, can be saved, when its hour of

~ doom hath come ?

Tue PorTrESs—Here are the chamberlain and the nurse
waiting at the door.
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Toe KiNng—Conduct them here at once,

THE PorTRESS—AS my lord commands.

(Exst.)
(Enter the chamberlain, the nurse and portress.)

THE CHAMBERLAIN—Great is my joy on coming to this
realm of our ally, but the recollection of our princess
fills me with sadness. O fate | What indeed wouldst
thou not have done, if thou hadst allowed his kingdom
to be conquered by his enemies, and spared the life of
the queen ? 5.

THE PorTrEss—Here is my lord. Sir, do you approach him.

Tre CHAMBERLAIN—Victory unto my noble lord |

THE Nurse—Victory unto my lord !

Tue King, (respectfully)—Sir, is it well with the King who
hath power to work the rise and fall of the princess of
this earth—the King whose alliance I sought ? 6.

Tur CuamBERLAIN—Yes, Mahisena is well. Aad he in-
quires if all be well here too.

Tur KiING, (rising from his seat)—What are the commands
of Mahisena ?

Tue CHamBERLAIN—This is worthy of the son of Vaidehi
But your honour had better take your seat and hear the

. message of Mahasena.

"Tue KiNG—As Mahisena commands. (Sits down.)

. THE CHAMBERLAIN— * Fortunately thou hast recovered
thy kingdom that had passed into the hands of thy
enemies ;

Those that are faint-hearted and those that are weak
are incapable of putting forth any efforts, and, as a rule,.
royal dignity is enjoyed by the energetic alone.” 7.

Tue KING—Sir, all that is due to Mahasena’s prowess.

In days of yore, when I was vanquished, he took great
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care of me as of his sons. I carried away his daughter,
and yet did not guard her. And now even after hear-
ing of her end, he entertains the same regard for me.
Surely that my proper kingdom of the Vatsas is
restored to me is due to that King, 8,

Tae CHAMBERLAIN—This is the message of Mahisena. Now
this lady here will communicate the message of the
queen,

Tue Kinc—Mother !

Is it well with her—the eldest of sixteen queens, the
holy goddess of the city—my mother who was afflicted
with grief at my departure ? 9,

Tue Nurse—The queen is well. She inquires of my lord if
all be well here.

Tye Kinc—If all be well | Ah, mother, this is how it is

! withus !

Tre Nurse—Now, enough of this excessive grief, my lord.

Trae CuAMBERLAIN—Courage, my noble lord ]| Mahisena’s
daughter though dead, is yet not dead since she is
remembered so fondly by my lord.

Who can save a person in the hour of his death ? Should
the rope give way, who can save the pitcher ? There is
one law for men and trees : they spring in the proper
season and in the proper season are they hewed down 10,

Tug Kinc—Nay, do not speak thus, sir,

Mahasena’s daughter, my pupil and beloved queen :
how may I forget her even in births to come? 11,
Tre Nurse—The queen says: * Visavadatti is no more.
Thou, that art to me and jto Mahdsena as dear as our
own Gopilaka ‘and ‘Palaka, wast from the first the
_son-in-law of our choice : and for this reason, wast thou |
brought to Ujjayini, Then under the pretext of
(learning) the lute we gave her away to thee even without
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keeping the fire as witness. But thou wast impetuous
and didst elope with her without waiting for the
celebration of the auspicious nuptial rites. So we had
your portraits—thine and Vasavadattd’s—painted on a
picture-board, and thus finished the nuptial rites, Now
we send the picture-board to thee and mayest thou find
happiness in looking at it 1"

Tue Kinc—How affectionate and befitting are the words of
her ladyship !

These words are dearer far than the acquisition of a
hundred realms, since despite our offence she hath not
forgotten her love for us. 12.

PApMAvATI—My noble lord, I would like to see the portraits
of the elders and pay my respects to them.

THe Nurse—Behold, princess, behold. ( Shows her the
picture-board. )

PADMAvVATI, (beholding, to herself )—Why, she very closely
resembles madam Avantika ! (Aloud) My noble lord,
is she really like madam ?

Tue King—Not like her, It is she herself, meseems.
O alas | How could this delicate complexion be so
ruthlessly destroyed and how could the flames
obliterate such a sweet face ! 13,

PapMAvATI—By looking at the portrait of my noble lord,
Ishall be able to judge if she bears a close likeness to
madam,

Tue Nurse—Behold, princess, behold.

PapMAVATI, (after beholding)—From the striking likeness of
my noble lord’s portrait, I mfer that this js a good
likeness of madam.

Tue KiN6—My queen, I observed that after seeing the

. portrait thou didst look first pleased and then
perplexed. What could this be ?

S..8 3
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PADMAVATI—My noble lord, there lives one here in this very
place, who closely resembles this portrait.

THE KING—What, of Visavadatti ?

PAapMAvaTI—Yes.

Tre KiNg—Then bring her speedily here.

PapMAvATI—My noble lord, before my marriage a certain
Brahmin enstrusted her to my care, saying that she
was his sister. Her husband is away, and she shuns
the sight of strangers. So when you see the noble lady
come with me, you will know who she is.

Tre Kine—If she be the sister of a Brahmin, it is clear she
is some one else ; for one does come across people that
look very much alike. 14.

(Entering)

Tue PorTRESs—Victory to my lord | Here comes a Brahmin
from Ujjayini who says he has enstrusted his sister
into the hands of my lady as a deposit, and now is
waiting at the door to claim her back.

Tue Kinc—Could he be that same Brahmin, Padmévati ?

PapMAVATI—Very likely.
Tae King—Conduct him here speedily with formalities
proper to the inner apartments.
THE PORTRESS—As my lord commands.
(Exit.)
Tur KiNe—Padmavati, do thou also conduct her here.
PADMAVATI—As my noble lord commands.
_ (Exit.)
(Then enter Y augandharayana and a Portress.)
YaucANDHARAYANA—Ho, there. (To himself )
I concealed the queen in the interest of the King, and
in doing this, it is true, I had only the thought of his

L]
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welfare in my mind. And yet despite the success of
my venture now my heart misgives me as to what he
will say. 15, ‘

Tue PorTrREss—Here is my lord ; approach him, sir.

YAUGANDHARKYANR, (approaching'—Victory to your honour,
victory |

Tue King—Meseems, I have heard the voice before. O
Brahmin | Is it your sister who was left as a deposit
in the hands of Padmavati ?

YAUGANDHARAYANA—Yes.
Tre KiNng—Do you then hasten his sister hither.

THE PorTRESS—As my lord commands.

(Exit).
(Then enter Padmivati, Avantika and the Portress.)

PapmAvATi—Come,madmam,come,] have good news for you.

AvANTIRA—What is it ?

PapMivati—Your brother is come.

Avantiki—Heaven be praised ! He remembers me still,

PapmAvaTi, (approaching)—Victory to my noble lord. Here
is the deposit.

TrE King—Do thou return it, Padmivati ; or rather 2 depo-
sit should be returned in the presence of witnesses ; so
the noble Raibhya and her ladyship here will be wit-
‘nesses.

PapMAvVATI—Sir, now take the lady.

Tug Nursk, (régarding Avantiki sntently)—How now ! This
is princess Vasavadatta |

T KiNG— What, is this the daughter of Mahasena? My
queen, go inside with Padmnavati,

YaucanpHARAYANA—No, no, she must not go in. Why, she
is my sister. '

41
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Tue KiNG—What does your honour mean? She is the
daughter of Mahasena.

YAuGANDHARAYANA—Oh King !
Thou art born in the race of the Bharatas, art self-con.
trolled, enlightened and pure. How then does it behove
thee to take her away perforce—thou that shouldst be
the teacher of kingly duty? 16.

Tue KiNnc—Well then, let us examine the similarity of form;
draw the veil aside.

YAUGANDHARAYANA—Victory to my lord !

VAsAVADATTA—Victory unto my noble lord |

THE KINGg—O this is Yaugandhardyana here, and this, the
daughter of Mahasena,
Is it a reality or but a dream, that I behold her once
again ? But at that time also, although I saw her thus,
1 was none the less deceived. 17.

YAucANDHARAYANA—MY lord, I have oftended you by taking
away the queen. Will my lord pardon me? (Throws
himself at the feet of the King.)

Tue KiNgG, (raising him)—Thou art Yaugandhardyana to be
syre !
Through feigned madness, through battles, through
schemes taught in works on statecraft, in fact, through
thy exterions have we been saved when we were

" plunged in difficulties. 18.

YaucanpHARAYANA—We but follow the fortunes of our lord.

PapmAvaTi—Ah | She is the noble lady to be sure ! Madam,
in treating you as a companion I have overstepped the
bounds of decorum. I would, therefore, bow my head
and beg to be forgiven.

VASAVADATTA, (raising Padmivati)—Rise, rise, O wife of‘a .

“living lord | rise. This your suppliant form offends.

120
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PapMAvATI—I am beholden unto you.

Tre KiNG—Friend Yaugandhariyana, what was your
intention in removing the queen ?

YAUGANDHARAYANA—Solely because I would save Kaugambi.

THE KiNg—And what was the object in leaving her as a
deposit in the hands of Padmavati ?

YAUGANDHARAYANA—Because the soothsayers Puspaka-
bhadra and others had declared that she would be the
consort of my noble lord.

Tre KiNg—Did Rumanvat know this also ?

YAUuGANDHARAYANA—ALl knew it, my lord.

Tre King—O what a rogue Rumanvat is, to be sure |

YAUGANDHARAYANA—My lord, let the noble Raibhya and
this lady return this very day to communicate the
news of the safety of the queen.

Tue King—No, no. All of us shall go along with queen
Padmavati.

YAUGANDHARAYANA—As my Lord orders.
(Bharatavikya)
May our lion King rule this earth, girt round by the
ocean, having the Himilayas and the Vindhya as her
car-ornaments, and marked by but one royal
umbrella | 19, (Exeunt Omnes.)
End of Act V1.

End of the Play.
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NOTES

Act 1

P.23. AR ITIH—Viasavadatta who is believed to have
been burnt by flames, is represented in this play as appear-
ing to King Udayana in a vision,

Itisaccordingly named ¥IRATRAZTH by T (metaphor).
of. AR, TWANA. The form, however, is irregular
and cannot be explained by any rule of Papini’s grammar.

Agt—The invocation stanza, is technically defined as

: : FEATIGIF:. The AL was a part of
the T (the prelude) which comprised an elaborate series
of preliminaries ; but in the course of time the A was
considerably shortened until only the AT#gT was retained. It
was an invocation pronounced by the manager of the I&G;

on his retiring, the manager of the play, the WRHFFAN,
“stepped forth and the play commenced with its prologue
{seqraar), When, however, the TaT® was well-nigh
dispensed with, the TETFEAN also must have disappeared
and the invocation verse (1731, the remnant of the AT,
was saturally recited by the ARFYAIR. Now the position
of the stage-direction AT qa: AEATA just before the
APSW'E is regarded as an indication of the high antiquity
of the work, since unlike later dramas, the At verse is
not given, while what is given is merely a AFERE with
which the JEST begins, But we have ample evidence to
prove that the practice of writing the stage-direction just
before the invocatory stanza does not point to a very high
age ; in fact the practice obtains in South India, so that
even in the classical plays we :find that the South Indian
mss, give the stage-directions first and then the invocatory
stanza, rather than the invocatory stanza first, and then the
stage-direction, '
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L 1. 3TAAA7Z etc. In this slipshod doggerel, the names
of the principal roles of the play have been linked together
by what is technically called the Mudrilammkira which is
defined as follows :— _

geariged gat spandet ad: |-
forammet awoft vigwmiager @ @t

Of this group of plays, the Prat. Pry. and Pafic. open in
this way. It is suggested that these prologues are in all
probability the work of the Cakyiras, the professional actors
of Kerala. They divide a play into its several acts, give
diff:rent names to these acts and represent them piecemeal.
The Cikyaras, it is pointed out, never act a drama in full,
but only selected scenes now from one drama, now from
another ; but when they change from one drama to another
they need not repeat the full and regular’ 74T; they have
their set introductions or ‘ interlogues.” The several acts of
the Svapna are given the following names :—

1. Brahmaciriyamkam. 2. Pantattirhkam ‘the Ball-
play act’ 3. Pattudirmkam * the flower-cleaning act.”
4. Sephilikakam. 5. Svapnamkam. 6. Citraphalakirnkam.
It is further pointed out that the opening verse of the
“ intrologue ’ to announce the change to Sephalikarakam runs
a8 follows : —

siaragfrmfeagr awerar aeagwmr |
TAAFS-IAATFAT U q1F GREaTd: U
(Vide B. S. O. S. vol. III part IV. pp. 637-4.)

Tl aﬁ‘f—allusions to Balarima's addiction to wine
and to his excessively white complexion are not infre-
quently made by Sanskrit poets ; ¢f. infra. Act IV; also
Balabhirata of RajaSekhara.’1. 52. Siupala. 1. 16. 20.

W& is used as a noun in the sense of
¥AAW; resplendent with the presence (lit.descent) of Padmi,
the Goddess of beauty and prosperity.
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tﬁ—lovely derived from %9 to shine on the |ntlogy
of WY, W, ¥91| and Fiv.

I 1.' QEATARIATE,.. ¥93-All the one-act plays of this
group and the Pafic. the B and the Abhi. have uniformly
preserved this formula of the prologue.

L Zg!gﬁﬂ‘ﬁ v. L. Mﬂlﬁa which, however, has to be
set aside in preference to the superior reading adopted in
the text.

I. 2.2 ®IYAT Great stress was laid by the early prota-
gonists of the Bhasa theory upon the nomenclature of SEaraat
as ¥, this is, however, no indication of high antiquity,as
many plays preserved in South-Indian mss. and compara.
tively of a modern date have got the same nomenclature.

I. 2.4 TEHIE I etc. This manner of announcing
the entry of a person of rank and position is repeated twice
in the Pry. p. 63; p. 65; it is also found in U. p. 99, and
Prat. p. 50.

P. 24. 1. 3, Rraurglagen:—the expression is somewhat
irregular, as QT is to be construed with 3/ in the com-

ound AAYEY i, e. with an THW of the compound. ardn.
%ﬁfam :—Blinded by fickle fortune the word fARTa in the
sense of. proud ’ ¢ puffed up’ is also found in Dv. frgares-
T p. 34 and Pafic, TEIRRTIARTaRE p, 11;
the expression ROAES: is repeated in this play; vide mfra
Act. VL 4.
is a ¥ formation (SPpaAT Rar), explain : &
RAY WA, WAR] AR FATY AEASAR.  The tranquil retreat
in the forest is a sacred place and ought not to be treated as
a town. It is sacrosant, and hence to issue a command is
almost to profane it; cf. the following from Prat. VIL 4.

wgeafin qegerdian:
dapfteat wmfird amiisdifa o

ilthough there is here no idea of any censure.
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1. 3."" 49 Rreq:—this refers to the pomp and eclat of a
royal procession and the following verse may be interpreted
as follows:—' Formerly thou too didst approve of moving
about in the same way i.e. in royal state’; the first two lines
of the stanza are somewhat obscure.

1. 4 THERUGERT etc. cf.

ST gRYTAd T@REAAL av |
Adisorguit @ gar wEfmam |
Also for a similar idea ¢f. Mr.

qu Wefy graafesraanam ffa: )
1.4 2 FEFHA: usually termed F¥3FK the chamberlain,

L 4° G¥96—The Bhata in Prat. (Act III p. 39)is
named @RM@®F and it is possible that the names are
identical, since many secondary characters bear ‘the same
names in the different plays-of this group ¢f. Vijayi, Sv.
and Pry.; Biadardyana, Pry. Dv. etc.

P. 25, 1. 5.3 QRAMTAR—IT means FATrE I+t ‘discrimi-
nation’; ¥R is ¢ appearance’ or it may mean the ‘observa-
tion' that he made; and so the meaning will be:—his
remark (F51) proves himto be a person of discrimination.

1. 5. f¥wa the root P& is Parasm. but here it is used
in Atm. or it should be looked upon as a case of
like T¥9& AYA: where the reflexive passive denotes the case
with which the action is performed.

L. 5.'° ERRAATAAAmRIE etc. who has received the
name Darfaka from his parents. It would be showing dis-
respect to the King, if the chamberlain mentioned him by
his personal name; and yet it was very necessary to
mention him specifically by his name; hence the rlther
awkward periphrasis,

I 5. UAPE—the ancient capital of Magadha.
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P. 25. 1. 6* ¥RRAMIRET—The Seer's prophecy as a
* motif ’ is also utilized in Harsa’s Ratnavali, and in Raja-
$ekhara’s Viddha, and Karpir.

P.27.17.2 qq9W this expression is also employed
in Avi. p. 12, :

1. 73 9 Rrerduirqriyafyasir and SHGAINGRRT-
L] obviously the poet tries to secure :the effect of jingling
sounds by this innocuous play upon words ; such word-play
is very common in the works of this group.

1. 8, IurfET, should be taken with TIRGAT ‘as
decided on’ or ‘resolved’; hence translated as ‘duly
finished his vow of study.’ WH\RRRIAMAT should be analysed
thus:— & srfirr: Ant A Wi At BTl 2 friend to
the pious: the expression is ambiguous and might be
analysed in other ways to yield different meanings.

P. 28. 1. 87 SitRastdat One whose husband is gone abroad;
one of the eight kinds of Nayikas (for which see Rudrata
Srngaratilaka, 1.:131,132) A SAfawdt also called StRrawda,
q is thus defined by Rudrata, Sgngarat. 1. 177,

Fafieromran: gfagarat o |
gy et & Kifvadiaet g4t )

L 9. %Y a garment dyed with red colour; the
mendicant’s robes; ¢f. Av. p. 85 where the Vidisaka
jocosely remarks :

™ Ay | Soongei}e gegon, e eS|

wfy wed wrdifyy gwoeh it
where TATR (THW2:) signifies a holy order of Buddhist
mendicants. TEYANARI—analyse thus :~€8: TET T AT
@M or W W which would accordingly mean *she

who knows well the path of duty * (W) or ‘ she who has
given proof of her piety.’
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L 9.® suqrwronr. ST Request; derived from root X with
the prepositions ff + 917 + aT; the verb s49fX is used in this
sense also in Mv. (p. 6) and Paiic. (p. 9).

P. 29. I 10."* &I 71§ What help? What is to be done ? also
repeated infia. 3. and Prat. p. 49, 95. TR TSN
HFWAT recurs also in Pry. p, 17; Bala 6 Abhi. 6; c¢f. also
0.P 103

L 10,8 Stwoitr qifdt etc. A beautiful touch; Padmivati
unwittingly makes the remark which Visavadatti made
(Supra. 1. 7.%) showing that a bond of sympathy had
already sprung between them.

L 10.7 1 -gfeer & ogdt etc. This prepossession in
favour of a handsome form is a psychological fact and is
often expressed by Sanskrit poets. ¢f. ATHRATITATIAATY-
S Kadambari (p. 104 Kale's edition ) also Sak. ATgEry #4
qT G ET TG 3 |

L. 10." far@er WA —The princess will be his
surety for the conduct of FT@TITAT : the minister was anxi-
ous lest the King should doubt the virtue of his Queen
during this period of severance which was of his own
making, In fact, we read in the Kathasaritsagara that
Viisavadatta resolved to undergo the fire ordeal (3t
wrat & ar m&) to convince the King of her constancy,
but happily for them a heavenly voice was heard which
declared that not the slightest blame attached to the
Queen. YA was well able to guard the virtue of the
Queen—TreT |IRH g § witeaw: Supra 1. 9,

I. 11, Ter QTRRY ¥ etc. according to the Kathd:
saritsdgara it was Narada who had foretold this calamity
but he did not predict the marriage of 3. and TWIAH,
In Kgsemendra’s account, however, a passing reference is
made to the Seer's prophecy that the husband of the
princess TR would become a ¥R, or Suzerain ruler,
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L 11.” Reqeit #¥amg: —the expression occurs also in Prat.
P. 46.

L 12, @eed gfom: ete.of Sk Rearaiemag s ned
R T | 14,9798 SR etc. a tawny cow was regarded
8 holy and auspicious. The AFTAY of the sage FIUE was
tawny (cf. TEIRTIIIZST Raghu. 1. 83 ; TR THITETART
Raghu. 11.15).419 avails himself of the equivoque of the word
SR® in the description of TaANS’s Aframa:

P. 30. 1. 12.* GURATETsT § AWIE(-some interpret this
thus * it will not be difficult to look after my charge.’

I 12" #Tataeumi to make a special study of the
Vedas,

L 12." arg qR@wrar Rt etc. one 'is reminded of a
similar scene in the Uttararima. Act, II. where Atreyi
speaks of a serious obstacle in her studies.

P. 31. 1. 12.% sn9aqg@®mi:—-In Kumir. iv. 25 we have
WYITY explained as AIAGTA | Awralighivend: |

L 12.% gropat ‘ sympathy with me.” In fact, the
poet has in so many places emphasised this quality in the
King ; see infra I1.*; while in the Pry. (IL 4) the father of
Visavadattd, while recounting the several qualities of an
eligible bridegroom includes this virtue amongst them, (@:
wrgE T goit ¥ qeRr )

P. 32. 1 127 gv % | g1 Brafits?t | ete. In Act V. p. 34~
35 we find that the King in his sleep addresses Vasavadattd
in these very words ; the repetition, therefore, is really
significant and discloses a profound study of character in
our poet. Cf. with this the famous line from Raghu, VIIL67.
wfkolt sfae: quft fra: frafiren sfsd serfndt)

I. 13. WEA®: Cakravaka is regarded as an ideal of
marital constancy. According to a poetic ‘convention, the
Cakravika and his mate keep together during day-time, but
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‘have to separate after sun-set ; see infra. III 5 SRR —
perhaps a reference to J8¥@q's lament for Urvasl; so the
word means-nymphs (or fairies). WHEREREN ¢f. infra VL
9. &7 ITATATIAT HERATH qIAHTARTAIGH |
1. 14, SAARGAWHAZA: analyse thus Fad TRAT awet
WA 4E |2 1 ¢f, for a similar expression ¢f. Prat. 1II. 17
* FREATIICAT etc, :

BT refers to the neglected toilet of the King.
P. 33. 1 15.8 StR@AgA=" AT etc. a pet simile of the

poet ; an eminent person is often compared to the Moon,
and his dependents to the stars ; ¢f. Dv. 3; Mv. 33; Prat.
VIL 14.

L 15." Wi etc. this remark is an aside and we
expect some stage-direction like FTFAHH before it.

1. 15."° STESTIH—NAT + 753 * to take leave of * is Atm.
but is used in the Parsm, in Prat. V. 11 and in Act VI p. 101
of the same.

P. 34. L 152 Tea WA §E14—This is the usual
formula with which a person is given leave to depart, and
is frequently employed in these plays ¢f. Av. p, 67; B. p. 67;
Muv. p. 24; Dv. p. 48; Car. p. 44.

1.16 iﬁ‘tﬁ ] G‘FW%W for a similar idea ¢f. mﬁ
ATaRa: gldEEatg: Abhi, IV. 23,

for a similar and more fanciful description of Sun-set
see Ratnd. III. 5.

Act Il

I1. ® % WOnf& etc. This is what is technically called
an ARG in which a person on the stage addresses a
question to one off the stage and is supposed to receive
“answer from him ; and in order that ‘the audience might
follow what is going on, the character on the stage repeats
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the words of his invisible interlocutor with the words
& Wod. The Dagariipa defines an SETTATNG thus :
& sfrQaRrenfy frar ard sty o)
FATEA A HTTAG, |

P, 35, I1.® SWITqww0I¥qm, With her ear-pendent raised
up in order that it may not be swung about in the sport.
V.L mﬂﬁ%'{ﬂ; this reading is not good because of
the redundancy of %91 in IHNUT and FAFFIAT,

IL " FHA MTAT According to Mm. Gapapati Sastri
the great writer AMMARTY refers to this act in his

, 8 commentary on the AW when he
writes:—J4T HIST TAATAAIR |

FLTRITN seems to be a favourite pastime of maidens
in ancient days. Kalidasa in his Kumira refers to it; vide
Ku. L. 29. V. 11, 19; also Raghu. XVI. 83 {R&R describes
it in his fanciful way in Viddha, 11, 6-11,

RATF—A TXTF, as also a AHTF, is an introductory
scene which serves as a connecting link between two Acts ;
but in a SRS the characters that take part are exclusively
those of the inferior class, who speak the ST&d dialect; and
further it must come between two Acts, thus unlike fraws
making its existence impossible in the first Act. cf. :—

TEAASIAIAT FAtawAr fgd: |

dityardeg Rreanit srsamranmifa: o
AZRATIITRIRAT Araqrsrarhra: |

SAASFFIT: AIFedag=s: | D. R. 1. 116113

IL"® SR&GATS WA The hands of Padmavati
have become extremely red by playing with the ball and
the exertion was too much for them. Consequently she
cannot control their movements as before, as though they
were not her own hands; @EAr AR ¢ belonging to .
another’ might be interpreted to mean that they looked



—ii.7] ACT I 138

quite unusual by reason of their excessive redness. Some
understand a pun on the word I and interpret thus :—
her hands being inspired with love would rather follow
their own inclinations and disregard completely the wishes
of their owner,

112 FAQAA: ®1S: This happy time of maiden-
hood. The life of the maiden after her marriage would
not allow of such liberties. cf. Pry.

wieg #eg | daq godt AP Act. IL P. 36.

II. 227 wAZLaHe etc. By a pun on the word we get
another meaning: I fancy I see thy suitor’s face on alt
sides, that is what brings the colour to thy hands and face !

P. 36. [1.*° AT4EH+AEI&NTE_ This is paraphrased in all
the printed editions as WAIFAEATTY: which is not the
correct vocative form. Hence we have paraphrased it as
WIS ERATY | TAATZAT addresses her thus anticipating
that she was going to be married to her brother, the son of
Mahisena who had sent envoys for the purpose. See
Supra 1. 7.8,

11 SRS for this vide Supra notes on I. 12.%

I of @ o f& | ZoftsAt @81 2 beautiful touch :— she
is thrown off her guard, and is almost on the brink of
betraying her secret because her love of her husband makes
her impatient of anything being said that was derogatory
to her husband.

P.37. IL%™ @FFR Propriety or decorum: it was
certainly not in the fitness of things that she should have
passed any remark in respect of her lord, especially when
she was incognito; in Prat. we find the expressions
ATEGIrER: (Act V. P. 74) AARGHIER: (ibid p. 78) Argor.
|y (sbid p. 79).

ILS g $ESt €1 AAT A fine touch again; was she to

- believe tliat her husband’s love for her was but as a summer
mood, fragile and inconstant ? Could he be hale and hemy
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enough to entertain any such idea of marriage ? Could the
victor hours boast

‘ Behold the man that loved and lost,

But all he was is overworn ?

IL2o g @@ etc. The remark reads well as one
sentence rather than as two as given in the text. But as it
is, it is more forceful and dramatic, although the second
sentence is incomplete.

11,7 STAAETNN etc. Sastric precepts (WWWT) have
a very strong hold on the minds of great men and they
are, therefore, easily consoled.

P.38. 11.% %o =% f¥@ etc. We find similar ideas
also in Pafic. 8T & JUIARH (p. 98 of the 1917 ed.) and
Av. &R opEFEs @At (P, 39).

ILY ®rgoRwa—The ceremony of tying the nuptial
thread seems to be a preliminary rite to be performed just
before the mnrnage Cf. srgemust Infra. i, p. 39
where g means “‘pertaining to marriage.” Cf. 99 &%
Rangsigs sfed fra g arfda: etc. T, VIIL 1

Act Il

11 mﬁﬂ?—m Here means merriment, festi-
vities. WS a quadrangle, a space bounded by four
buildings (73 g e aew),

111 ® qragqfranf | the present used with the indeclin-
able AT or T has the sense of ‘near future’ (YTEATGURTA-
9SZ Pap 1 3.41). ST § THATHAG etc. See Supra I. 13,

P. 39. I11."® oEuTeETw"TREI Like the crescent moon
obscured by mist.

TIL.' %Y 13 This expression is very commonly used in
these plays. Vide Prat. p. 56. 68, Céru. 49. But it is not
peculiar to our author as it is found in many classical plays.
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The nom. is uhomm«lly used in the same way uthe acou,
'of time.

e i@m&ﬁ-—'fhe weddmg wreath. The word ﬁg‘
is used in a peculiar sense-here.  The several senses of the
word as given in the ARAY are :—

| gige wfren @iy aﬂ’!ﬁ !
AT TEATY HOD T FAD
fraregemitnfy ARty = m i

According to §M3A’s version ATAALAT herself wreathed
for IWTAST a never-fading garland, and adorned her with a
peculiar saffron-mark :—

HATIRAATETAT: qUTEGT FARA |
SETTETITR! Yt aEsR /Tl

The secret of the garland and of the mark was imparted
to her by Udayana who had learnt it from the Nigas.

P. 40. IIL 3 wgt wHeW  FEAU This expression occurs

again. in our text——vide Infra. V.2* dlso in Abhi. P, 23.111.%
el the gerund f=4ReaT with &1 is ungrammatical, - The

gerund in ®T is used with the indeclinables %@ and &g,

ARBRT What is exactly meant by this expression is not

clear; possibly it means that part of the palace where the
“floor was paved with mosaic designs. The expression is’ iho
used in Pry. p. 37.
L g srarrghd sTRER—In Av. wnﬁm the

"maid, makes a similar remark about the hero :

g ﬁ'ﬁwiﬁt—mﬁﬁ wors stwrer dRyt w¥P (Ace, IV. p: 55)
P 41 III" Fﬁ'ﬂ‘—-Medxcmal herb, or flower thereof;
explained respectively thus: .
| eief o s, or e n‘hmu
' IIL® WSIRITSIETS The inner court o quadrangle- in
~the palace. 'The expression also occurs in Ciru, (P. 20, 26,
- 8.9 :



134 SVAPNAVASAVADATTAM [ iii.%*—

53). The word WITAT® is very often used in this text, as
also in Avi. (p. 23, 42, 82% Caru, (p. 20, 26, 53); Prat. (p. 96).

1117 93 0T The printed editions give ¥TgT AL etc.
But the expletive is 7 as given in the NIHIAAE; more-
over we find that its position after the sentence &
WY TEHTAT §T is highly inappropriate; we rather expect
it to precede the sentence. Further the variant s for
ATAZT in several mss. proves clearly that the text is con-
siderably disturbed. We have, therefore, suggested this
emendation which adds force to the sentence.

Act IV

P. 42 IV.” IAIFTATE! Residence in the IACEFE a land to
the North of the Himalaya fabled for the easy and luxurious
mode of life led by its inhabitants. The women of the place
were very beautiful and as such are frequently alluded to by
classical poets. A land of eternal bliss and enjoyment it
came to be regarded as a ITRT, the land of the Gods. m’c{c
Ait, Bh. VIIL 14, Also Mbh. The Av. twice alludes to
the IWFT (vide Act IV. P. 56 and IV. 10, P. 61).

IV.? AR etc. diseased state of Td (one of the three
humours in the body) and blood producing acute gout, or
rheumatism.

IV."° tFoaaTd-Fqad means breakfast-which should be
teken to mean ‘food’ in general in the present case ;so
that the jester should be understood as giving his own
definition of happiness. There must be plenty of food and
there should be no fear of indigestion or disease.

P. 43 IV.2 & ®1@ etc, vide Supra note on IIL"

V. gaurourst A FATERES compound of §AAY flowers
and T unguents. The expression is frequently used in.
the Av. (P. 20, 40, 54). '



—iv®] ACT 1V 135

IV.% §s% AT etc. In Ciru. a similar remark is put in
the mouth of the frguw, wsa strivy afiwsr Wiwrot (Act.1V.p.80),
1v.% Frgant AFRETRAz etc. There is a pun on the
word R¥d which :means ‘ turning’ or * revolving, when
taken with the eye, and ‘derangement’ when taken with
the stomach. It is the crow and not the koil that is
supposed to have one ‘pupil only for both the eyes, and
hence it is believed that the crow darts it from eye to eye.
The innocent confusion between the two birds by the jester
is quite conceivable, :
P.45.IV. S AZROIABAECTE AN is AR red arsenic
while T or T2 would be a piece (AH[ARNG:), so that the
whole expresrion may be rendered as * Crystals of red arse-
nic.’ The Mss. consulted by us give AGHMGBIALIE ~SqwTT.
frerad:-which may be rendered as “Half-broken pieces of
crystal or marble,” HEMT meaning “crystal or marble”.
1v.%® ZQoisrgr This is the regular form and not
EAUTET which is found in all printed texts. It is easy to
explain how the irregularity must have crept in. In writing
%A the South Indian manuscripts represent a conjunct
consonant by means of an ¥FEAR placed on the immedi-
ately preceding syllable or placed immediately behind the
consonant which is to be so represented ; thus ¥% might

be written either as w or Ho ¥ ; So that in ‘ERUAZT the
{YER on § was mistaken as indicating a conjunct and
hence it was transcribed as'gERUIATL,

IV.” At A3f9A—The gerund with AT is ungrammatical,

IV.”® HAWIA—aqROgr Aqst—The construction is
irregular ; we expect ¥AIRN which is the subject of the
gerund T and of the participle SFATIOIT,

P. 46. IV.? & g2ATATFARM etc. Vide for a similar

"remark I1% she is almost. on the brink of betraying the

secret through her forgetfulness.
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P. 47. IV." fAT@aTZ etc. AT should be represented by
WA rather than by Wid as in the prmted texts ; for
wRAfa and fE@TE are literslly opposed in mesning. To
remove this difficulty 1% should be rendered by ATH, d
the compound should be analysed thus : SR Tt qT ¢
weysaegh: e a@a 9 GOiER) Some render “qu
pretty the garden looks, with a thin sprinkling of a~gsftx
flowers fallen while they were being gathered.”

* IV. 1. Construe %1 IMAFT 7¥ srfirmaai st q‘t
FHEEE T AT SHT TR qUiar: |

In this verse, the King wonders how love sprang anew
in his hedrt, when already he had bestowed all his love én
qr@agwi,’ The verse contains a queer conceit : the God of
love had hit him with all his five arrows when the King saw

- qr@AZET for the first time. And the barbs of these are still
Jodged in his heart—a proof that the arrows were not with-
drawn and put back into their quiver. If, therefore, the God
of love hit him once more it could only mean that he must
poésess more than fivc arrows.- For a similar idea Cf. Sak.
V1 eRisMgR Resa: TEnaiE: a8 wT i

IV, 1.5 qrewsaget Possibly 2 h:Il-shaped wooden pavx-
lion: The expression also occurs in Av. P. 47,

1V. 1.* qRTigamdaageaoiisl-Vide note on ¥weq yolt
Swuprdi. 1. o ;

For TaIAA_TETRA would be a better reading as the
comparison of the flight of cranes with the outstretched

"arms of WU is more apposite. Wlﬁﬂ—Steadlly, in a
leisurely fashion.

- P, 48, IV. 2.' 81%Ag—is a red lotus—here used in- the
gense of lotus in general, ;

1V, 2.'* augift agAst etc. The sentence is; Npeuted
in Act V. vide V.3, This aboupt remark-of ther jester .is
unmotivated and hence it is suggested that the stanza
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qrymErEaTY T SR g et |
ﬁtﬁ&mmmmw(ﬂmnn

which is given in the Natyddarpapa as 2 icitation from -Sv.
should be inserted just at this place so that it justifies the
scemingly abrupt remark of the jester and fills up tne lacuna.

'P. 49, IV, 2. qrarwiaasat etc. In Harsa’s Priya. and
Niga. also we find the poet speaking of :the unbearableness
of the heat of autumn, Cf. 3ifst ¥ |IgAaWM dawrg swiy
o } srgrg dqrd YRR (Priya 111) ; REEEEAGRAT ﬁrw Aqgt
wigwgi tﬁﬁl (Naga : 1)

IV, 2% ﬂﬁﬁm A pendent creeper—a branch of the
ciéeper which was hanging down.. The literal sense.would
be a ‘creeper of support,’ one on which rested all other
creepers forming the

P.501V. 3. m‘maﬁmn annoyed by the fall of our
foot-steps.

IV, 3." o§T G-FETGAUIN etc., The same excuse is
put forward by the King later on, (vide infra. IV, 7.)
P. 51, IV. 3. TEATANFZ rather an obscure expression.
It probably means an awkward predicament arising out of
the necessity to choose between his two wives, for whom
he entertained an equally high regard (FgA). Or FFW™
* Of great measure—of extreme difficulty.”
"IV, 31 Sfq® §§2 etc. Mark that the sentence is
incomplete.
1V, 3.2 g8 QEUA-T truth is a usual thing to swear*
by. Cf. st @1 7t & 9 (Mv. 41, p. 18).!
IV.3.%5g0MTgqT-Here means perslstence’,‘importunity',
. obctmacy ‘The :usual meaning of Vﬁmﬁ"( is ¢
carping, fault-ﬁndmg nature ; m Malavika, QAT s used i m
the sense of ‘jealous’ or ‘envious of, NI¥: WRTARGI:,
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mwﬁm and in Sak. gﬁmﬁﬁu employed to mean
self-w;lled or ‘naughty’—

& TRl AT RE |

P. 52, IV. 4." siforworeq QfgE etc. How very noble was
qaradt, how utterly free from any thoughts of jealousy !
Hence she receives this unreserved tribite of praise from
qEFTAT. A similar idea also occurs in Av. vi. p. 106.

P.53. IV. 4.2° 4Quitsm printed editions give TERUISAT,
Vide Supra note on IV.*

1V, 427 # 9<FW<0E etc. In all the printed editions we
get the word ATAIZT after T¥TABE. This is evidently a
mistake. We find that the jester first gives his opinion of
AAZA and indeed does very scant justice to her merits,
possibly because he thought she was dead; he then proceeds
to set forth the virtues of quTEdl; naturally % 9 HIQ
wE=t it would refer to THITET and not to ATAATAN, Besides
QEWIRTE, the present tense, shows clearly that he is speak-
ing of his reception by TaTadt and not AAMAZAT. Moreover,
the Mss. we have collated also drop the word IT®#aT.

P. 54. IV. 6. ATAT &AT—I¢ is the way of life etc.—The
idea is very common in Sanskrit literature, Cf.

TR T gt SR |
MHYTR T g4 FSWT T W Uttararima iii. 30.
. P.55.1V. 6° oF 4., womg—Mark this clever evasion
by the jester. He understands the question & ©¢ of wwmaat
as referring to the things he carried in his hands.:

For a similar evasion Cf. Pry. I. P. 17.

P. 56.IV. 7. The stanza with a few changes is cited m
AWHA’s, SFIATSHFR under SATHRE:-TOLAIFARS

iy | sraqwedd aryad g@ FA NIV, 3. 25. Cf also
the following from ZfeT’s FEqTER— :
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areRTy g A e gy weran |
iy & qevearaT argigaw giaa i 11, 267.
I etc. this word may be interpreted to mean “usual”.
So the meaning would be * This afternoon, the King of
Magadha will, as usual, receive friends, giving you the place
of honour.”
1IV. 8.° Ar@H | HUH: HE: A prime idea. The expression
is quite usual in Sanskrit plays. Cf. Pafic. p. 19 ; Avi. p. 26
Bala. p. 55; Mv. p. 24.

Act V

P, 57. V.22 Hg’qﬁﬁ what is exactly meant by this ex;
pression is not quite clear. Very probably it was a pavilion
within the palace limits facing a big lake. We come across
the same expression in the Prat ( p. 27). In Milavikd, the
lovers meet in the HYFIEE.

\Ad {eny The reading which our
Ms. gives is @UTNSATT which, is the most appropriate
reading ; it is the fire of love (WWNIZIEL) which can be
spoken of as being fanned, and not FAUS as the reading
of the Trivandrum text has it.

P. 58-59, V. 1. &t TR RAgarHT etc., “ lotus-creeper
withered by frost” is a favourite image with Sanskrit
poets Cf.

Wt WY FRAAYAt oA aEAeqrg | Megha,  ErEN
RrRrerear 7a® T | Rudrata Sr. 11, 18. Rwdsfats &
aflt A war | Raghu, VIIL 45.

V. 2. qaiferaees: — & aita: a5 aed— & U The
stanza should be construed thus :—

o T et quea gt Brat s gaifirmaaesit aw
RO LA TE: | TP quradtafy ada qauan® | The
wf¥in the Stanza is not happily placed and hence the
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obscurity of the meaning. WR‘ etc. is a Wl'ﬁ§-

where SATYTLET is adduced as 4 reason why he
anticipates a similar fate for YTt also.

P. 60. V, 3* T 9T gAY etc. Vide Supra IV. 2,

V. 4. W should be solved as ATETAAT TAT ‘almost
like one spread afresh.” V. L. (it S0 & etc. &t AT
Sroft sreh witst €24 F AR | But the reading in the text is
better—&aT YA ATH etc,

P. 61. V. 5. I9=q1AGA: The exoression is rather obs-
cure:—it is explained as AT + ATTUGHRA: the Lord of sraTay,
the obscure word ATf4Qfd: being used for the more usual
Afqfd:, Another way of taking it is this ¥a=qT Rt m:.
I=AT being a ReTd AT as in WFAA WY, YT €A etc.

V. 6.! S¥EI NH—AAIN is a very popular name known
to Pili legend. ®@I king of HI?TeT belonged to the YA
tribe, ®1F9e7 being the ancient capital of the ITR&Ms,

.P. 63. V. 6.%° STET AFTT G FEAU A vide Supra note on
1L,

V. 6. freawtamorEEr A source of comfort, The expres-
sion also occurs in Av. IV, 9. )

V. 6.32.5 gt qfiStored qHrdi—The sentence is also found
in Avi. IV. p. 44 ; in Sri Harsa’s Ratnd. we get ! GWIgY
qfterorem Act. 1.

V 6.4 g1 ar@agR ! Vide Supra note on 1. 12,5

. 65! AEFAl § WASNAFIUANES etc, The planof -
lml"iﬂ'ﬂﬂl was to bring about a martimonial alliance with
the royal house of Magadha and it had succeeded, so that
even if Udayana had actually seen and recognised qraqagar
at this stage, it would not have made any difference. There
was, however, the possibility that the Magadha King, whose
help was sought by the ministers, knowing what a trick was
played on him, would have withdrawn his support; and.
further there was the fear that Udayana himself, with 4"



—y.11] ACT V 141

sudden revulsion of feeling, would have cast away from his.
heart Vasavadatta who in his opinion had demeaned herself
80 far as to acquiesce in the plansof the ministers although,
as a matter of fact, all this was done with.the best of
motives. It was, therefore, very necessary that Vasavadattd
played her assumed role of Avantiki to the very end, till
the enemy was vanquished, and the land of the. Vatsas
restored to Udayana through the help of the new ally—the
Magsdha King.

P.64. V. 6.7 % faefest @O, The FATARETR makes a
summary mention of the King’s ligison with a harem atten-
dent BT, One day he made a mistake and addressed
FMEATA by her name ; whereupon he had to conciliate her
by clinging to her feet,

V. 7. amdisd wate: | Probably what is meant is—
* I have no clear idea whether it really happened or was a
meére dream ’’; but the alternative conjunction =% JAMS:
[T T—is not given.

P.65. V. 7.2\ 6, A. the correct form is BR¥; we
find, however, the form ST in the plays of this group. Cf.

‘ et Wl : mgfivded ) paiic. 1.23,
¥y AW WA K17, ,

V. 8.! ¥qwAFUTE 9§ The printed editions read ot after
% which would give a contrary sense. The King says ‘She
woke me up and departed’, and the jester points out to him
that such a thing is well-nigh impossible. He then remarks
that the King must have seen her in his dream. The reading
adopted in the text is supported by the Mss. consulted.

V. 10. Aafifmsan-anat AR sad afaer
qualifies §&, “from the eyes of which the collyrium bad
been removed.”’

V. 11, A7t —For a somewhat similar idea Cf.”
qzd twmm cirqrsitegr: |
7e: et Rfrasgit aa@39 U Vikramo. 1. 13,
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P. 66. V. 11.” ST&MHI-ATEO is nowhere mentioned in the
version of Somadeva.

V. 12, 9reff The rear of the army.

V. 13. 3YT A7 etc., Throughout there is comparison
between a battlefield and the ocean; and this is an instance
of a AREATEIANAT IIAT where “the ocean and its several
features find their prototype in the battlefield and other
things connected thereto. This celebrated comparison is,
however, a commonplace of epic poetry and is also found in
the opening verse of the FEAF-WTHEIS etc. ; ¢f. also

TR T Hadtiagar auier |
Igiafta frfy gEet TgaaeRaaigaad | Abbi. VI 2

Act VI

VI.2 & §¥ ¥ etc., For a similar opening of an Act Cf.
Abhi. 111 p. 26 and Prat, VI p, 90. 31 $%4d ‘Is in atten-
dance’‘Is on duty’. Cf. with this & Fawt st 3%
occurring frequently in dramas.

V1. f4S 9T We find that the name of the female door-
keeper in Pry. and also in the two Rima plays Abh. and
Prat. is fq9@T. This use of the same names for secondary
characrers is an important evidence to prove the common
authorship of these plays.

P. 67.VL.” TAI@wit: Belonging to the “Raibhya clan”; it
is possible that the speaker himself is the chamberlain that
was sent by ﬂ!‘lﬁ‘l Raibhya ' is the family name and not a

proper name ’. Later we find the King addressing him as

* WA, ?ﬂ'” (vide énfra VI—15"), possibly because that,
form of address is more dignified than if the King had
addressed him by his proper name,

V1. ? gETYTNTEREY Our Mss, give
which would give SIHTNTRET and would then mean ‘the
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excellent palace on the IGAT; for we have the evidence of the

UEFAHTANE (IV. 14) which explicitly mentions that
, the capital of Vatsa land, was on the Kailindi

(Yamuni). The text is, however, very corrupt here.

VL' 9/@afd The magic lute of IZA with which he
charmed elephants and subdued them. The Katha. tells us
that it was a gift which he received along with two others
from the grateful serpent agﬁﬁ whom ¥T4¥ in his boyhood
had saved from a Sabara. The other two gifts were ‘the
art of weaving unfading garlands, and, adorning the forehead
with marks that never become indistinct;’ (AFSTAHS ).
it is to be borne in mind that STaHT is personified through-
out, and hence in the translatlon, it is referred to as ‘‘She”
“Her” etc.

P. 68. V1. 1. sirg@fmg Our Mss. give AAG@EAIY which
also is a very good reading—the more so because in Pry,
II. 12 S9adl is described as RRAGEAIU ETARTH  etc.;
with this stanza, Mm. Gapapati Sastri asks us to compare
the 11th stanza in the VI Act of ﬂrﬁa where the King
describes the unhappy lot of the fatal ring. m%wm adj.
fearsome, dreadful; Cf. I SIAVABRH etc. W
The noun SFFYET is used twice in Av. &Y SERTHET ARAFTAT
(I11. p. 43), €Y Sfawar FrErEed (Av. IV. p. 58).

VL 2, &%0 etc. V. L. WFEAFEI® not a good reading;

A Al TAFA AN GESEN ITqRATA—Those happy

embraces between the breasts during (moments or intervals
of) fatigue (&%),

VI. 2." *1 gt W ete. Cf. infra VI, 9.4 also Prat, 3@
giftr wErwsit wAE FATRA ete, (1L p. 30).

VI. 3. Fsrga: etc. The stanza is c1ted by Saraditanaya
in his Bhavaprakasa.

P. 69. VL. 3.2 3graia (4w Y It was not proper for him
to receive the relatives of TTRALAT in the presence of TWTAA
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as that would argue a want of regwrd for other’s feqliégs in
her husband,

- P.70. VL 3, argl ar s A1 These words refer to the
parénts of IrATZHN, t .

VL 4, @ q2ad1f etc. The line is repeated in oyr text
oide infra. VL. 15; it is also found in Abh, IV. 7. AEIArR

we have adopted this reading found in our Mss. in

preference to the one given by the Trivandrum text. aq
is to be construed as an adverb modifying ¥, T
etc. can be explained thus #ETY HAITH: TAAAE: AT who does
ngt pay proper respect to elders. For the expression #Tid:
0 of. Supra 1. 3.

VL 4.' oi % Q% Printed texts give 0 7% etc. and it is
pointed out that ¥ is used in the sense of f5am; or accord-
ing to another explanation 7 7 WY is taken as an innocent
question asked by TAMAt in utter ignorance of the story of
JE@IZA. ‘Were you not able to save her at the proper
time " obviously an absurd question. Our Mss. show that
the text is considerably disturbed : hence the emendation

we have suggested which does not make any violent change
and yet‘improves the sense vastly. '

P. 71. VL 6. In the Majjhima-Nikaya it is pointed out *
that not long after Buddha’s Nirvipa, AAAFEY King of
Magadha was refortifying Rij agrha, being suspicious of King -
Pajjota. This historical reference proves that X3 was a.
great power in those days. '

VI.7. S0t deamis g9ad | Of. qred ot afRaait M.
IV. -also @7 fivdt 7@w | Vikramo. ‘
P, 72, VL. 9.° 39T ete. Cf. Supra L. 13.
VI 10. g&9#: the correct form is .
© VL 11 ey 3t @ & fv4t Cf Raghu. VITI 67;the ideal rela.
tion between husband and wife is thus described by Wi~
¥4 Rt aegan ot @At wE wAT: SrArsited an)
st wrat wegrom jariraiat aadntaneg | Malatt V118,

)
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Cf. also the following verse attributed to W& _.
g Ay g:Rer wal ar g et aur)

wrat P qw atem: & age v
V.18 a9 & qTaagaTe o MR etc. A reference
to the marriage of IE4N and FTETZAT which (as it could not

take place in reality because of the elopement) was complet-
ed in“a picture, This is described in the last Act of Pry:
qmmﬁ@ﬁ fam) Bl elo® dawd) afi
OB AU TA T AENSFEAANH | Pry. IV, p. 72,

P. 73. VL 11" &1t %3 etc. Cf. Pafic, IIL p, 46—
where the sentence is repeated.

P. 75. VL. 15, 7% aaaltfcs €34 etc. Vide Supra VI 4.

P. 76. V1. 15,'® R0t used in the technical sense of a
‘ witness'

VI. 16. WA $& I This quarter of the verse is also
found in Pry. IV, 18.

VI. 16.! TATHHT a veil. It also means a theatre-curtain.
But in these works it is more often used in the sense of a
covering or a veil, vide. Prat, p. 3%; 0. p-114; Av. V.6.

VL 17. Can I believe the evidence of fny senses ? Have
they not once deceived me so? Refers to the *' vision "
scene of Act V.

VI. 18. fireat=amd etc. the reference is to the feigned
madness of Yaugandharayapa deseribéd in the Pratijid in
which Yaugandharayana helps king Udayana to make good
his escape from captivity in Ujjayini, and elope with
Vasavadattd at the same time. v

P. 77. V1, 18.” %&I®st OW etc. certainly an obscure
sentence; we mav construe it thus ¥RY @ oM etc. A sup-
pliant (31%%) doth but herself (&%) expose her body to such
insults. There is only one objection to this interpretation—
we expect (W) Loc. in place Wi Accu.  So better to take

as one word: —belonging to a suppliant ; “a
suppliant form doth offend.”

V1. 19. €t etc. This epilogue is found in Pry. IV. 26.
Pafic. III. 26 ; Avi. VI, 22, B. V. 20, Dv. V. 56. Abhi. V1. 35.
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APPENDIX B

List of Work} referred to, with their
Abbreviations if any

NAME ABBREVIATION NAME ABBREVIATION
At\:hinlvnbhinﬂ Mileti-Madhava ... Milatl .
Abhiscka ... Abh. -Malavikignimitra ... M#laviki
Aitateya Brihmapa Medinl
Avimiraka w Av. Meghadiita " v Megha
Balabharata Mycchakatika Mk, or My.
Bilacirita .. B, or Bila | Mudririkeass >
Bhivaprakidsa Nigénanda
Brhatkathamafijari Nitakalaksanaratna-

Bulletin of the School koéa . .

of Oriental Studies B, S.0.8. | Natyadarpanpa . ND,
Ciruddatta . C. Natyaédstra
Dasariipa « DR, Paficaritra . Pailc,
Ditaghatotkacs « Dgh. Prakrtasarvasva
Datavikya. w Dv. Pratijiiayaugandhs-
Dhvanyiloks riyana o Pry.
Hargacarits Pratimi " w Pmat.
Kadambari Priyadradika
Karpabhira “ K, Raghuvarhéa .. Raghu.
Karplramafijasi ... Karplr, Ratnavali . Ratnd, .
Kathisaritsigara Sakuntala e Sik,
Kivyadaréa Sisupalavadha e Stéupiln,
Kivyalarakira Spigdratilaka ... Sgt.
Kumirassabhava Svapnavisavadatta ... Sv.-
Kuvalayinands ' CUrubhatiga -~ ... 0. -
Madhyamavydyogs ... Mv. Uttarasdmacarits ... Uttar
Mshibharata « Mbh, Viddhestlabhejike .. Viddha,
Majjhims Nikiys ‘ Vikramorvadiys. ... Vikramo,
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Stanzas attributed to Bhisa in the Anthologies, but
cannot be traced in his existing works.
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