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DRAMATIS PERSONA&E
Male :—-

1. Yaugandharayana ... Minister of Udayans, the Vatsa
King ; appearing also as a mad-

man.

2. Rumanvan ... The other Vatsa Minister dis-
guised as & Buddhist monk.

3. Vasantaka ... The Vidiigaka, disguised as a
beggar.

4. Pradyote ... King of Ujjayini

5. Bharatarohaka ... Minister of Ujjayinl
6. Badarayana ... A chamberlain of the Ujjayini

Court,
7. Sélaka ... A messenger.
8. Hamsaka «eo A soldier of Udayana's escort.
9. Nirmundaka . A servant to Yaugandharayana.
10. A Brahmana
11. A soldier . Servant of Mahasena.
12, Gatrasevaka ... An attendant who looks after
Bhadravat], the she-elephant of
‘ Vasavadatta.
! 13, Two soldiers
\Female t—
1. Angaravati ... Queen to Pradyota.

2. Vijaya wo A Portress,



PREFACE

The Pratijfia-Yaugandharayana is a play which dra-
matises the incident of Udayana's elopement with
Vasavadatta, referred to by Kalidasa in Meghadita and
already famous in legendary literature. This edition of
the play is based upon all previously published editions
and in translating and annotating, I have drawn upon
them. Ganapatiastri’s commentary, Woolner and Sarup’s
translation, and Dr. Sukthankar’s articles on the Bhasa
problem have been liberally laid under contribution,
and I here make my grateful acknowledgments to these,

I take this opportunity of expressing my gratitude
to Dr. N. G. Sardesai, who has undertaken to bring out
this publication and lastly my thanks are due to Mr. S. R.
Sardesai, B, A., LL. B., the manager of the Samarth Bharat
Press, for the very nice printing and get-up of the work.

Prabhakara Niketana. }

Deccan Gymkhana, Poona. C. B, DEVADHAR,



INTRODUCTION

The Pratijia-Yaugandharayans, as the name itself
indicates, narrates how the minister Yaugandhardyana
enabled his king to escape from captivity and elope with
Vasavadatta, the daughter of his enemy, Mabasens, the
King of Ujjayinl. The play very probably derives its
plot from the original Brhatkatha of Gupadhys in
Paiédci of which three versions exist; of these, the
Ka§mirian version, the Kathasaritsagara is claimed
by its author as faithfully preserving the original. The
story is found in the Futg@®+a®, III- IV Tarangas. The
ruse with the famous artificial elephant is there, the
scheming and plotting of the two ministers Yaugandha-
rayana and Vasantaka in the disguises of 8 madman and
& jesting beggar, and the escape on the she-elephant Bha-
dravatl. Yet the differences are many and essential
details too. Of minor differences may be mentioned
the fact that only two ministers went to Ujjayini, while
Rumanvat stayed behind to look after the kingdom whe-
reas in the drama all three ministers go to Ujjayinl. In
the play, Dvaipayana appears in the Rajakula, and after
pronouncing blessings on the royal family, vanishes
mysteriouly, leaving behind his garb of a madman from
which Yaugandharayana takes his cue; in the Katha,
however, Yaugandharayans, after going to Pulindaka,
the king of foresters and an ally of Vatsardjs, camps a
vast army under him, and then proceeding to the ceme-
tery-ground of Ujjayini, meets a friendly Brahmaraksa-
ss, Yoge§vara by name, who teaches him the magic art
of changing his form as he liked. There is no reference
in the story to the intrigne of Yaugandharayana of his

fight and captivity and of his ultimate release by Maha-



(iv)

sena, as in the play. The scheme issimple; the rider
wg1eF of the she-elephant Wt was to be bribed ; the
chief of the Mahuts was to be plied with wine; and
then at night, the king who was in the palace giving
musiclessons to Vasavadattd, wasto escape with her
on Bhadravatl and make for the camp of his army in
the forest, where Yaugandharayana would be awaiting
his arrival.

It is believed that the scene of the aritifici elephant
was criticised by Bhamaha as incredible. But it i not
clear if this scene was the subject of the criticism and
there is at any rate nothing to prevent the conjecture
that the criticism may have been directed against the
Brhatkatha and its versions. The passage in question
runs thus:—

faffiggeeaer ade gaaa |
AT PR TTATEALAA ||
KA AT WMSEAANGF, |
anfad Tasew MFEa & @nay ||
afy Nfga aeq afed: aofagy |
wgt g afegar ast wfway mifea waft |)
[ TRUgYwH Asgatgrafan: |
aAifn afgearea afvsredfa sigar ||
garsHa A7 WiaT AR 3 faraw |
Aget WiftAg: T91 deaday: ||
wersat fafrarasEg i |
CHIREARTIATAT A gegdea: su9 ||
aaYeg dA Frgmay ashond wafens |
MERFEAIENT AT AgARA: ||
avad! Fwe sao faiiaer 9|
s gaeish e g sd gag |l



(v)

There is no doubt that the STFX passage Wit AR WY
T41, @0 7w g, @0 A| gy has its echo in gRISAW /A
WAt A7 T: T4a1 @@ U but that is not enough: for if this
is & quotation by WiAg from Pratijfia as Ganapati§astri
asserts, then the second line, too, viz, #TgaT MRTHAA ete.
ought to be regarded as & quotation—which however is
not found in the Pratijfia. Other objections against the
view that Bhamaha had the Pratijfia in his mind are
(i) Bhamaha states that the king was alone, unacco-
mpanied by spies AT ARFATH—this is however
pot so in Pratijfia where the king is accompanied by
twenty soldiers fimtRmat: qaiRefir: ag saay gt 1 (ii) It
is not true that the ministers. for some reason of their
own, did not inform the king of the enemy’s device—
AR ASreTw..... Ay DTS T e EEREY L As a
matter of fact, Yaugandharayana who had learnt of the
trick, was on the point of sending Salaka to warn the
king of the danger, when Hamsaka arrives with the news
of the king’s capture. (iii) There is no description of
warriors shooting arrows TI: TEAGH®T AGATHTIIN: | ),
So that it is clear that Bhamaha has some other work
in n.ind rather than our play.

It is interesting to note that Vatsaraja and Vasava-
datta, the hero and the heroine, never appear at all on
the stage: But this is not surprising, as the vows of
Yaugandharayana form the subject-matter of the play, so
that Yaugandharayana and his strategy naturally come
to the fore, while the lovers stand in the background,
although we seem to know them intimately enough
through report by others. With regard to the meeting
of the lovers, the version given by the dramatist differs
from the well-known version, In Act II the conversa:



(vi)

tion of the king and the queen about their daughter
seems to lead up to the traditional incident of the music-
lesson, in which Udayana, seated behind a curtain as a
mausic-teacher, scolds his fair pupil, and when taunted
by her, lifts the curtain and sees her in all her ravi-
shing charms for the first time.

When the queen requests that a teacher may be
engaged for giving music-lessons to Vasavadatta, the
king replies : “ What does she want & teacher for, now
when she is about to be married ? Her husband will
teach her.” The audience naturally think of Vatsarajs
as the teacher and the husband. Later when the lute
Ghosavatl was brought, the king sent it to Vasavadatta.
The king’s attitude towards Vatsaraja changes : his heart
softens towards him and he orders that the captive is to
be treated with every consideration.

‘We, however, find in Act III that Vatsaraja is in
prison—not in the palace as in Act II--his chains clank
as he bows before the gods. The princess Vasavadatta
goes in an open palanquin to worship at a shrine opposite
the prisongate ; and as the palanquin halts for the
men to change shoulders, Udayana sees the princess,
and the prison-house tarns into & garden of delight,

The question, therefore, is when were the music
lessons arranged ? They can hardly be placed before
Act III for in that case they would have been known by
Vasantaka and Yaugandhardyana. We must suppose,
therefore, that these were arranged between Act III and
IV. In fact there is a very big hiatus in the story between
these two Acts, and we have to understand the following
incidents to have taken place between those two Acts,
(i) Yaugandharayana must have acted upon his plan of



(vii)
releasing the king from captivity by infuriating the
elephant Nalagiri by spells, and herbs and smoke. (ii)
Mahasena, out of gratitude to Udayana who pacifies the
elephant, removes him from the prison to his palace
( TRy Rgweig & gasgex @l 1 ). (iii) There the
music-lessons are arranged (wfiaTiyed wEREe ghmt
fRreat afeqe sg=eeaw 991 ). (iv) Udayana and Vasava-
dattd must have been secretly married by the Gandharva
rites. (v) And the plan of running away on the she-
elephant Bhadravati, while Yaugandharayana and his
secret agents and warriors prevented pursuit by storm.
ing the city-gates, must have been fixed up with the
concurrence and knowledge of Yaugandharayana. Surely
enough this is too big a gap ; but then only thus can the
story be made to appear as coherent. The music-lesson
is referred to in TAWATAAFTA, ( TFMSYTRAY T AAIHAT-
UMY | EEAT AERIO FIATETATAH, | ). So also the marria-
ge of the two in a picture as it could not take place in
reality owing to the elopement is mentioned in that play.

As for the inconsistency regarding the king's treat-
ment, who is very sympathetically looked after in Act
II, but seems to have been clapped into prison and cha-
ined and fettered, the reversal may be explained as being
due to the influence of Bharatarohaks who does not like
that the captive should enjoy the privilege of living in
the palace, free and unfettered.

With regard to the stanza 7% T4 ete. it is either a
quotation from Kautilya's Arthaéastra, or both Kautilya
and the dramatist may have taken it from & third source.
The verse in question belongs to the floating mass of
literature from the past, for which on definite location
can be fixed.
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PRATIJNAYAUGANDHARAYANAM

( Yougandharayana’s Vows )
A SANSKRT DRAMA IN FOUR ACTS

ENGLISH TRANSLATION
Act 1
INDUCTION
( At the end of the Benediction, enter the stage-manager. )

May the very mighty Mahasens, the son of Yugan-
dhara (Siva) preserve (you )—he that was the in-
fant King in name only, but armed with his Sakti,
brought victory to heaven's Lord. 1.
( Walking about and looking towards the curtain )
Come here, good lady.
( Entering )
Acrress—Here I am, my noble lord.
SragE-MaNAGER—Good lady, please to sing some song,
so that when the audience will have been pleased
with your song, we too, might begin (the perfor-
mance of ) the play. What ! my dear lady, what are
you thinking of ? Won't you sing ?
AorrEss—To-day, I saw in my dream that there was
some illness in my father’s family. I, therefore,
desire that my noble lord should send some one to
bring word of their well-being.
StacE-MANAGER—AIl right.
I will send some intelligent man, who would do the
right thing.
( Behind the scenes )
Are you ready, Salaka ?
SracE-ManacER—Like this Yaugandharayana, who is
sending & messenger, 2.
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( Exit)
End of the Induction
( Enter Yaugandharayana and S'dlaka)
YAucANDHARAYANA--Are you ready, Salaka ?
Sinara—Yes, your honour.
YaveanpEAREIYANA——You have a long distance to go.
SiLaga—That is an opportunity for me to serve your
honour with greater devotion.
YAUGANDHARAYANA--Burely, a strong man, who is devo
ted, will go. For
A difficult task should be entrusted to devoted
agents, or to such as appreciate the wholesome con-
sequences (of the task.). Whosoever the person
entrusted with the task, success or failure depends
upon the dictates of fate. 3
Now our lord, who will be going to-morrow to Naga-
vana which is three woods further off, shonld be
seen by you before he departs.
Sinaga—Well, your honour, it is your letter, giving the
nature of the task, that detains me,
YAUGANDHARAYANA—Vijaya !
( Entering )
Visayi—Here I am, your honour.
YavaanpEARIYANA—Vijaya, quickly bring the letter and
the amulet.
Visayi—Very well, your honour. (EBxit)
YavaanpHAREYANA—Have you travelled on the road
ever before ?
Siraga—No, but I have heard it described.
Yavcanpaarivana—This, too, is a sign of an intelligent
person. Well, we have heard the news that Pradyota
wants to deceive our lord by setting up a blue eleph.
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ant, in the midst of wild elephants. May we hope
that our lord will not be overreached ? Ah, Pradyota
is in mighty awe of our lord! His vast army has
manifestly not availed him. For
Though, it is clear, he has a vast army, yet it is not
of one mind;it contains but a small number of
brave warriors; and it lacks devotion to its master.
Therefore he seeks guile where there is occasion for
battle. For the entire army is ( as feeble as ) a wife
in the absence of devotion. 4.

( Entering )

Visayi--Here is the letter. The queen-mother says that
the amulets are quickly being gathered from the
hands of all the wives.

YAUGANDHARAYANA--Vijaya, say to her grace: let there

be amulets from the hands of all the wives or only
one amulet.

Visavi——Yes, your honour, ( Exit)
( Entering )

NirMuNpaRA—I hope your honour is well.

YavucanpHARAYANA—How ! It is Nirmundaka.

Nirmunpaka—Your honour, here comes Hamsaka, who
always attends the king, from the king himself.

YaucaNDHARAYANA—-What! Hamsaka comes alone?
Salaka, rest a while, You will have to go in all
haste or be at ease.

Siraga—As your honour says. ( Exit)
YaueanpHARAYANA—Nirmundaka, lead Hamsaka.
N1gMUNDARA--Yes, your honour. ( Exit)

YavaanpHARAYANA--That Hamsaka, who never before
was away from my master, now comes alone fills
me with uneasiness, For
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My mind is now filled with apprehensions like that
of a man who returns home from a different country
where eager kinsmen await him. So I shall now
hear whether he brings good news or bad news. 5.

( Then enter Hamsaka and Nirmundaka )

NigMUNDagRA—Come, come, sir.
Haysara—Where, where is his honour ?

NigmuNpaga—Here he waits; advance towards him,
( Bzit)

Hamsara—( 4dvancing ) I hope you are well.

YaucanorarRAYANA—I hope our king has not proceeded
to Nagavana.

Haymsara—Well, your honour, only yesterday, the king
has gone.

YaveaNDEARAYANA—Alas! It is no use, then, sending
any one to him. We have been foiled. Now, is there
hope, or shall we put an end to our life ?

Haumsara—Well, the master still lives.

YaucanpEaRAYANa—To say that he lives is to state that
the calamity is not severe. But is the master taken

"into captivity ?

Haysaga—Your honour has guessed rightly. The king
is in captivity.

YaueaNDHARAYANA——What ! The king in captivity ! Pra-
dyota's fortune has helped him to accomplish a
mighty task. From now on is established the weak-
ness and failure of Vatsaraja's ministers. Where in-
deed was Rumanvat, whose wisdom only combats
evils which do not exist ? Where was our cavalry ?
For
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Such devoted men won over by (the master’s)
regard, well-born, who were fit through exercise,
and were retained on account of their skill-—could
it be that they were bought over by the enemy, or
lost in the impenetrable woods, or destroyed in
battle by overwhelming might ? 6.

Haysaka—Had the master been surrounded by all his
warriors, the calamity would not have befallen.

YavcanDHARAYANA--How do you mean? The master
was not surrounded by all his warriors ?

Haysaga——Listen, your honour.

YavcanpHARAYANA=—You are fatigued with the journey
Pray, be seated.

Hamsaga—Yes, your honour. ( Sitting) Listen, your
honour. When it was still dawn, and the time favou.
rable for travelling, our master crossed the river
Narmada by the sandy ford, and having left the
queen in Venuvana proceeded to Nagavana with but
an umbrella for his paraphernalia, and with an
army capable of fighting elephant herds, along a
path that the deer loved to roam.

YaueanDHARIYANA--Well, proceed.

Haymsaga—Then, when the sun had risen but an arrow’s
throw up in the sky, having gone just so many lea-
gues, and then after about a league had been traver-
sed—without however reaching the Madagandhira
mountain, we came into sight of a herd of elephants
on the bank, sll splashed with mud and rugged in
appearance like some half-finished stone-work.

YaueanpEARAYANA—What next ?
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Haumsaga—Then while our army looked on, and the herd
closed up through fear, a foot-soldier who was the
cause of this mischief approached our king.

YaucANDHARAYANA--Stay : didn't he say that just a
league's distance from there, he had seen an elephant,
that was blue all over, except its nails and tusks,
whose body was covered with Jasmine and Sala.

Hawsaxa—How, your honour knew about that ! 8o the
mischief occurred while ( your honour ) was awake,

YavaanDHARAYANA--Ah, Hamsaka, even though a man
is awake, fate proves stronger. What next ?

Haysaga--Then having honoured the wicked one with
a hundred gold pieces the king said : ‘It must be

that sovereign elephant named the Blue Lotus men-
tioned in the treatise on elephants. 8o you must

carefully watch this herd; I willgo with my lute
and fetch that tusker. ’

YavcanpHARAYANA—But how did Rumanvat neglect
our master at the moment ?

Haysara—No, no. With all courtesy the minister said to
. the king : “It is quite possible that you might capture
even the quarter-elephants Airavana and others,
But border districts, being difficult to protect, are
subject to imminent peril. And the people living in
these border lands are devoid of shame and good
breeding. Let us, therefore, put this herd in charge
of only our foot~soldiers, and let all the rest proceed,
The king should not go all alone. ”
YavaanpEARAYANA—-Did Rumanvat say this to the king
in the presence of the attendants? Even thus I
think his devotion to the king is without blame.
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Himsaga—-Then the king dissuaded the minister with
an oath touching his life, got down from theelephant
“Blue Cloud ” and mounting the horse ‘ Beautiful
Red " when the sun had traversed less than half
his course, with but twenty soldiers, he started forth.

Yaveaxprarivana—To victory ! O, alack, in my admi-
ration Ilost sight of the previous incident. Well,
go on.

Haysaxa——Then having gone some distance, which
seemed double the actual distance, we sighted at a
hundred bow-lengths that counterpart of the divine
elephant, revealed by its bright pair of tusks sticking
out from nothing as it were, as the dark hue of its
form was lost in the shadow of the Sala trees of the
same hue.

YavcaNDHARAYANA--Hamsaka, say rather it was misery
( you sighted ). Well, proceed.

Haysaxa——Then the king dismounted from his horse,
drew near, and bowing to the gods, took up his lute.
Then there came behind us a huge lion that seemed
to have one set purpose.

YavuaanpHARAYANA--What, a lion ? Well, proceed.

Haysaga—-Then we turned round to find out the lion;
and the artificial elephant controlled by warriors
under the command of the elephant-driver advanced
towards us.

YavcaNDHARAYANA——Well, what next ?

Hamsaga--Then calling his nobles by their names and

“the names of the families, the king cheered them.
“ Surely this is Pradyota’s trick; follow me, With
my valour, I will rob the enemy's move of its un-
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fair advantage over us. ” With these words he ente-
red the ranks of his enemy.

YauaanDEARAYANA-—Entered the enemy'’s ranks? Ob, but
that was proper.
Mortified at his deception, the high-minded ( war-
rior ) relied on his courage; or what else would one
do who is brave and driven to extremity ? 7.
‘What next ?

Hamsaga—Then as if playing with his horse * Lovely
White " that obeyed his every whim, hitting with
greater fury than he had ever intended, and exerting
himself greatly because the enemies were ever so
numerous, all his followers deserting him in des-
pair, protected by me alone-no, no, protected by his
own self, exhausted by fighting the livelong day, his
horse killed by innumerable strokes, he swooned
away towards the dread hour of the sinking sun,

YavuaanpHARAYANA—How ! the king swooned away ?
And then ?

Haymsaxa—Then they did outrage to the king's person,
binding him like any ordinary fellow with rough
creepers of unknown species which they had torn to
the best of their power from the nearest thicket.

YaucanpHARAYANA--What, did they outrage the king ?
Were handcuffs put in the place of bracelets on his
arms, with their fat shoulders, which with their
sinews expanding through exercise, resemble an
elephant’s trunk—those two arms of his which with
their hands make the bow twang by making the
arrows fly afar off, fixing them in countless number,
arms which do homage to Brahmins, and honour
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his friends with their embraces, when these feel
wearied ? 8.
Well, what time did the king recover consciousness?

Hamgaga—Noble sir, when those wretches had gone
after inflicting these indignities.

YavucanDEARAYANA—Fortunately they could outrage his
person but not his spirit. Proceed.

Hamsara——Then seeing the king revive, those wretches
ran in all directions, describing variously the valour
of the aster by crying “ He has slain my brother,
he has slain my father, my son, my friend *’.

YAuGaNDHARAYANA—~What happened next ?

Hamsaxa—And now another strange thing happened:
after entreating onme another, one resolved to do a
dreadful thing : turning the king's face to the South,
and rudely grasping his hair, dishevelled in the heat
of the battle, he grimly gripped his sword in his

hands, and sprang up with a view to give force to
his stroke.——

YiveaNDHARAYANA--Hold a moment, Hamsaka, the
while I get my breath.

Haymsara—And by his own speed, the brute slipped on
the ground which was slimy with pools of blood,
and fell down helpless, thwarted in his attempt,

YavaanpEarRiYANa—The wretch fell down. Ha,
‘When the Earth is not overrun by foemen, and is
free from confusion of castes, then herself prote-
cted, she protects her lord in distress. 9.

Hamsaga—Then there appesred on the scene Salanka-

'yana, s minister of Pradyots, who at the very
outset was stunned with a blow of his spear by our
king, and he cried out “ Do nothing rash.”
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YaveanpEARIYANA—Well ?

Himsaga-~Then he made a salute to the king——a beha-
viour somewhat rare at such a time--and removed
all bounds that restrained his body.

YAuGsNDEARAYANA—S0 my master was released ! Well
done, Salankayana, well done. Surely distress turns
even an enemy into a friend! Hamsaka, I feel a bit
relieved from misery. Well, what did this good
man do next ?

Hamsaga--He soothed the king with many courteous
words of comfort, and finding that he was too badly
wounded to ride, this gentleman had him putina
palanquin and taken to Ujjayini.

YAUGANDHARAYANA—S0 my master was taken away!
This was the calamity,
This is our disgrace, this is more than was expected
even by his enemy. Pradyota’s pride puts our king
in misery. 10,
Now,
How shall the king look at him whom erstwhile he
ignored ? How shall he, whose every word was law,
now listen to words addressed to ordinary men?
How shall he restrain his wrath made impotent by
the absence of an object on which to vent it ? A pri-
soner, whether honoured or disgraced, has neverthe-
less to be humble, 11.

( Entering )
PorTrESs—Sir, here is the amulet,

YaveaNpHARAYANA--These come at a time when the loss
of our good fortune renders their aoquisition use-
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less, like the waving of auspicious lights round a
charger, when the battle is over. 12.

PoRrTRESS--Sir, here is the amulet.

YiveanprARAYANA— Vijaya, keep it..

PorTRES—What am I to say to the queen-mother ?

YavcanpaARAYANA--Vijaya, it is thus.

PorrrEss--What is that ?

YaveanpaARLIYANA--This.

PorrrEss——Speak, sir, do speak out.

YaucaNDHARAYANA--Or rather, it is impossible to sup-
press it. Well I shall informn her majesty, Vijaya,
compose yourself, ( In her ear ) It is like this.

PorTrESS—AD !

YavucanpHARAYANA—Remember you are Vijaya.

PcrrrEss—So I will go, luckless that I am.

YAUGANDHARAYANA——Vijaya do not tell her majesty all
at once that our lord is taken captive. One must
have regard for a mother’s heart, so tender with
love.

PorrrESs—How, then, may I tell her ?

YavcanDEARAYANA-- Listen,
First, one should talk of the evils of war, that will
give rise to misgivings (inthe mind); when the
meaning is dimly perceived, death apprehended and
grief grips the heart, then one should reveal the
actual facts. 13.

PorrrESs--1 have it ( Bxit)
YaveanpEARAYANA—Hamsaka, why did you not go with
the king ?

Haysaga—Sir, I did think of doing me that honour, but
Salahkayana ordered me to goto Kau$ambi and
report the matter.
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YauaanDHARIYANA--Does he intend to render pursuit
in vain, or he shuns the presence of & devoted
attendant ?

Haysaka—What else ?

YaveanpEARiYANA—He ( thus ) betrays himself by his
conceit, or rather everything looks well, when suc-
cess crowns all one's undertakings, Well, did the
king say nothing to me ?

Haysaka—Yes, sir. As I went round him in respectful
farewell, the king, with eyes heavy with tears inside,
as if he had many things to communicate, said to
me : Go to Yau ... ( When half through these words,
he stops. )

YaveanDEARAYANA—Speak freely, these are the king’s
words.

Haysaka—* See Yaugandharayana. »

YAvueaNDEARIYANA—NowW, don't; did he pass over the
entire circle of ministers, and say that only Yaugan.
dharayana was to'be seen ?

Himsaga—Yes, that is it.

YavaanpEARIYANA—If the king thinks that I should be
seen, it is because I had not taken proper precau-
tions, was not worth my master’s salt, and made no
recompense for the honours bestowed on me by my
royal master.

Hapsara—Ah!

YavaanpBARAYANA--Well, my master will see me another
man : whether in the capital of the hostile king, in
prison, or in the forest, or in the next world, if death
come upon him, he shall find'me’equally devoted;and
when Ishall have overreached the king who thinks
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himself a victor, my master, regaining has kingdom,

shall find me, worthy of praise, by his side, 14,
( Behind the scenes )

0, alack, our lord !

YaveanpmarRivaNa—That bespeaks the way they soothe
their grief as best they may; these females thus
proclaim the impotence of ministers.  15.

( Entering)

PorrrEss—Sir, the queen-mother—

YAU3ANDHARAYANA—Yes ?

PorrrEss~Says—

YavugaNDHARIYANA—What ?

PorrrEss—*" This is what has befallen the king of the
Vatsa land, such a gellant king surrounded by his
friends. What else is to be done but that he must be
avenged. So we must honour his friends and deli-
berate. Now that one, who does not despair in dif-
ficulties, nor yield to obstacles, nor despond when
tricked, nor abandon his life when suffering rever-
ses, the wise one, who first was a friend of my
child, and then his minister, like another son to me,
is requested to restore my son to me. "

YavaanDHARAYANA—AD | how brave these words of her
majesty so befitting her royal house, I must do her
honour for that esteem. Vijaya, water please.

PogrrrEss——Yes, your honour.( Going out and then entering)
Here is water,

YavaaNpHARKYANA—Bring it. (Sipping) Vijsya, what
did her majesty say ?

PorTaEss—" My son, bring me my son,

YaugANDHARAYANA——Hamsaks, what did my lord say ?
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Hamsara--" See Yougandharayana. ”

YaucANDHARZYANA--Vijaya,

If I do not release my king, seized by the hostile
force, like the moon by Rahu, I am not Yaugandha-
rayana. 16,

PorrrEss—Noble sir, so be it. (Bzit)

( Entering )

NirMUNDARA—Sir, & strange thing happened. Seeing a
number of Brahmins present at a feast given for
the good of the king, a certain Brahmin dressed like
a madman, laughed wildly and said “ Eat freely,
noble gentlemen, without any misgiving; for prospe-
rity will attend this royal house . And scarcely had
he spoken these words when he vanished from sight.

YavaanpEARAYANA—TIS this true ?

( Then enter a Brahmin )

Bgrigmin—Here are peculiar garments, put on by the
noble one, and left behind for some purpose of his
own. It was the revered Dvaipayana who came dis-

_ guised in these garments.

YAuGANDHARIYANA—S0 it was Dvaipayana who had
arrived.

Bexavm—7Yes.

YAUuGANDHARAYANA--Let us then see them.

BriagMmn—May your honour see them.

YivaanpEARAYANA—How, I am transformed ! Ah, to be
sure, I am already by the king's side. It appears
these were left behind for my instraction.

This madman’s dress. donned by the reverend
Brahmin, will liberate the king and disguise me. 17,
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( Entering )
PorrrEss--8ir, the queen-mother says, * I desire to see
my son.”’
YavganpaARAYANA—Here I come. Sir, wait for me in
the * House of peace .

Briamin--Very well. (Ezit)
YavaanDHARAYANA—Hamsaka, rest yourself, now.
Haymsaga—Very well, sir. ( Exit )

YaueaNDHARAYANA--Vijuyd, lead the way.

Vizavi—Very well, sir.

YavucanDEARAYANA—Well,
Wood gives out fire when rubbed, and the Earth
yields water when dug; there is nothing impossible
for energetic persons; all endeavours in the right
direction always bear fruit. 18. ( Ezeunt omnes)

Here ends Act I.

Act Il

( Enter a Chamberlain )

CaaMBERLAIN-—Abhiraka, go and give this message of
Mahasena to the keeper of the gate: * The reverend
Jaivanti, the chaplsin of the king of Kasi, has come
today as an envoy. Soleave aside the usual treat-
ment given to envoys, and see that he is comfortably
lodged. Take care to give him the hospitality due to
& guesl,” Ah, so from day to day are envoys sent by
suitable royal families to sue for the hand of the
princess; and yet none is either rejected or favoured
by Mahasena. What does it mean? Or rather, it is
fate that rules in this matter of a daughter’s mar-
riage. For.
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Obviously no envoy comes from him whose bride
she is destined to be; and so awaiting (the arrival of)
such a one, the king recognizing the qualities of
other kings, yet disregards them. 1.

Ah, the crouching attitude of the attendants of the
palace shows that the king is approaching.

Aye, here comes Mahasens, who has sturdy shou-
Iders clapped round by golden armlets, gleaming
with sapphire rays like so many shoots of Diirva
grass; here he comes from this part of the avenue

of golden palms like Kartikeya from a forest of
reeds. 2.( Exit)

End of the interlude.
( Then enter king with his retinue )

Kmg-~Kings who are my virtual slaves, bear upon their
coronets the dust of the road raised by the hooves
of my charger; and yet I am not content, while the
king of the Vatsas, endowed with virtues, proud of
his knowledge of elephants, does not pay me ho-
mage. 3. Badarayans !

' ( Entering )

CHAMBERLAIN— Victory unto Mahasena !

King--Is Jaivanti lodged ?

CHAMBERLAIN--Yes, lodged and treated with due hos-
pitality.

Kimng——You did well, you that ever love to advance the
glory of persons of royal lineage. It is proper that
all guests should be given an honourable reception.
But every one I question about the marriage of my
daughter depends upon another’s opinion. ( Looking
at the chamberlain ) Badarayana, I think you desire
to speak.
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CraMprErrAIN--It is nothing, indeed. An idea occurred
to me concerning this marriage,.

KiNng=—Do not keep it back, then. This business is every-
body's concern. Speak out.

CuaMBERLAIN-Mahasena, thisis what I want to say:
thus indeed, from day to day ate envoys sent by
suitable royal families to sue for the hand of the
princess, and yet none is either rejected or favoured
by Mabasena, What does it mean ?

Kmvy—Badarayana, you are right. As I greatly covet
the best virtues in & bridegroom, and am so fond of
Vasavadatta, I am not able to make up my mind.
For, first of all, my mind is set on ( his coming
from ) a worthy family ; then he must be tender-
hearted; for this quality, though soft is yet strong;
next beauty of form, not because it is a virtne but
for fear of woman ( lest its absence should make a
woman hate her husband); and lastly he must
possess noble strength : for women do require to be
protected. 4.

CHAMBERLAIN— With the exception of Mahasena, it is
impossible to find all these qualities in any one
person.

KiNg--That is why I am hesitating.

To secure a good husband for his daughter gene-
rally depends upon the efforts of the father, The rest
depends on Fate; and nothing to the contrary has
ever been in evidence. .

Now since a daughter’s marriage causes grief to the
mother, do please call the queen here.

CHAMBERLAIN~=As Mahasena commends, ( Exit)
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Emng—Oh ! "This embassy from the king of Kasi re-
minds me of Salankayana who has gone out for the
capture of the king of the Vatsas. How does it
happen that that Brahmin has not sent ns word
so far ?

Although it is true that his mind is set on that fa
vourite sport of his, yet there are all those his
ministers who have been greatly exerting them-
selves. 6.

( Then enter the queen with her retinue. )

QuEEN--Victory to Mahasena !

King—-Please to take a seat.

QUEEN--As my lord commands. ( Sits down )

King=Where is Vasavadatta ?

QUElm-—She had gone to Uttara, the lady-musician, to
learn to play the Narada lute.

KiNg—Whence this desire to learn music ?

QuEeeN—-On some occasion, she saw Kaficanamala practis-
ing on & lute and wished to learn it herself.

Kmvg—How like a child !

QuEeEN—1, too, desire to make & request to Mahasena.

Kmg—What is it ?

QueeN—-I desire to engage a teacher.

KING--—What is the good of a teacher, when she is about
to be married ? Her husband himself will be her
teacher.

QurEN—Ah!Is it really time for my little girl to go?

King—Now, now, having always urged me to give her
in marriage, how do you feel distressed now ?
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QueeN—I do wish to give her in marriage. Yet the
thought of parting pains me. To whom is she be:
trothed ?

King—TI have not yet decided.

QueEN- Not even yet ?

King—If a dasughter remains unmarried, she causes

shame; but when married brings grief to the heart;
thus placed betwixt duty and love, mothers find
themselves in & sorry state indeed. 7.
Vasavadatta is certainly of an age to wait upon her
father-in-law. Here is this other-the noble Jaivanti,
chaplain to the king of Kasi, arrived on an embassy,
today; he tempts me by his character. ( To himself)
‘Well, she says nothing ! Tearful already and agitated,
how can she come to any decision? Well, I will tell
her. ( Aloud ) Have you not heard that there are
kings arrived to seek alliance with us ?

QuEEN--What need of details? Give her to such a one
that we may not repent it after.

Kmng—How lightly you talk of this very difficult task
now, butI will have to listen to your reproaches
later. Hence let the queen make her choice. Listen.
Our allies, the kings of Magadha, Kasi, Abgs, Sura-
stra, Mithila, and Siirasena—these for various rea-
sons attract me by their virtnes. Which of these
appears to you to be most worthy ? 8.

( Entering )

CuaMBERLAIN—The king of the Vatsas.

King—What about the king of the Vatsas ?

CuaMBERLAIN—Forgive me, Mahasens, forgive me. In
my haste to announce the glad tidings, I forgot the
-proper procedure.
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Emng—Glad tidings ?

QuEeN—( Rising ) Victory to Mahésens.

Kina—( Joyfully ) Would the queen miss the glad news ?
Please be seated.

QUEER—As Mahasena commands. ( T'akes her seat. )

Kmvg—Rise, rise, and speak freely. )

CHAMBERLAIN=( Rising) The noble minister Salankayans
has taken Vatsaraja captive.

King~( Delighted ) What did you say ?

CraMBERLAIN~The noble minister Salatikayana has cap-
tared the king of the Vatsas.

Eme—Udayansa t

CHAMBERLAIN——Yes.

Emng—The son of Sataniks ?

CuAMBERLAIN—Certainly.

King—The grandson of Sahasranika ?

OgaMBERLAIN~-The same.

King=The king of Kauéambi?

CHAMBERLAIN-Yes, to be sure.

King—The expert wusician 2

OgauMBERLAIN~That is what they say.

Ema—What, the king of the Vatsas ?

CraMBERLAIN—~Surely, the king of the Vatsss.

KiNag-What then, is Yaugandharayans dead ?

CaaMBERLAIN—Not indeed, he is in Kan$ambi,

Enag—If so, Vatsaraja is not captured.

CraMBERLAIN—Believe me, Mahasena.

Kmg~I cannot believe your tale of Udayana’s capture ;
onpe may as well believe the whirling of the Man.
dara mountain with the palm of ope’s haud. For his
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enemies speak of his heroism in battle, while the
stratagems of Yaugandhardyana ring in our ears. 9.

CrAMBERLAIN-Be gracious, Mabasena. I am an old man,
and & Brahmin, too. I have never told a falsehood
in Mahasena's presence.

King—Yes, so itis. Now what favoured messenger is
sent by Salankayana ?

CraMBERLAIN—None. The minister has himself arrived
with Vatsaraja before him, in the fastest chariot
drawn by mules.

King=So he is arrived | O joy ! To-day let my army rest
in comfort, putting aside their armours, From now
on, princes will have no need to send spies secretly.
This in brief : to--day I am Mahasena,

QuEENn--Has the minister got him here ?

King—Yes,

QueeN—Then for bis sake, we shall not give away Vase-
vadatta to any one.

Emvg-Why, he is my foe, conquered in battle. Badara.
yana, where is Salankayana ?

CaaMBERLAIN-He is lodged at the * Auspicious Gate."”

King--Go, say to Bharatarohaka, * Let the minister be
ushered in with the Vatsa king, after being received
with the honour due to & prince. "

CHAMBERLAIN-—As Mahasena commands.

King=Come, s moment.

CeauBERLAIN~Here I am,

Kmng=None is to be prevented from seeing the Vatsa
king. Let my citizens see the ememy whose deeds
they have already heard of, like a lion, all fury
withip, captured for & sacrifice,. 10,
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CHAMBERLAIN~As Mahdsena commands. ( Ezit)

QuEEN—~We have enjoyed many happy events in this
palace; but I do not remember any that gave such
delight to Mahasena.

King—I, too, do not remember to have heard any that
gave me such delight, as this capture of the Vatsa
king.

QUEEN—Is it really the king of the Vatsas ?

King—Yes, of course.

QueeNn—We have heard of many royal houses seeking

_alliance with us, But he has sent nobody.

EKing—=Queen, he even disregards the title Mahasens,
what of seeking alliance with me !

QUEEN—What ? he disregards ! Is he a child or a fool ?

King=A child but no fool.

QuEEN—What makes him so conceited ?

King—It is the dynasty of Bharata, with its roll of illus-
trious names of royal sages,~a dynasty which finds
mention in the letters of the holy writ, that makes
him so conceited; and his hereditary knowledge of
music, too, makes him proud. His youth and beauty
make him vain. And his people’s attachment-sprung
from some unknown cause-makes him confident.

QueEN—These are qualities eligible for a son-in-law.
Whose wickedness has produced this disability ?

King—Queen, how do you feel admiration for an un-
worthy objeet? Mark.

Like a fire started in the interior of a forest and con-
‘suming the entire earth, the flames of my authority
are quenched at the boundary of his dominion. 11.
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( Entering )

CrAMBERLAIN-Victory unto Mahasens! Salahkayana
has entered after being honourably received as com.
manded. He now requests me to present to Maha-
sena this jewel of & lute, called Ghosavati, the heir-
loom of the Bharatas, an object of admiration in the
family of Vatsaraja. ( Shows the lute, )

Kina—I accept this auspicious trophy of victory. ( taking
the lute ) So this is the famous Ghosavati.
Sweet and pleasant to the ear, harmonious by nature
when the strings are thrummed on end by nail-tips,
this, like the magic-art in the spells of sages, per-
force subdues the hearts of elephants. 12.
Ah, what joy it is to enjoy, as one likes, the treasu.
res won in battle !
My eldest son Gopalaka is a lover of the science of
Government, while Palaka, the younger, hates music
and loves manly exzercise. 13,
So where would this be properly placed ? Queen, has
Vasavadatta taken kindly to the lute ?

QuEEN-—Yes.

K1ng—Well, then, this may be given her.

QueeN—The present of a lute would again make her
wild.

Eing—Let her enjoy herself. That won't be possible in
bher father-in law’s place. Badarayana, where is she ?

CHAMBERLAIN~-She is with the minister.

Kma—And the king of the Vatsas ?

CEAMBERIAIN—He was so gentle, and further had so
many wounds on his feet and limbs, that he was
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taken on a litter borne on shoulders to the inner
chamber.

Emeg—Alas | that he is severely wounded ! That, now, is
the fault of untaught valour. He would be a cruel
person indeed who would neglect him at this time.
Badarayans, go, say to Bharatarohaka—let his
wounds be treated.

CHAMBERLAIN—As Mahasena commands,

King—Or rather come here a moment.

CrauBERLAIN--Here 1 am.

Bing—His every glance should be respectfully attended
to. Know every pleasure of his from his gestures, Do
not tell him stories relating to the battle that is past;
while a blessing should be uttered when he sneezes
or does anything like that. He should be honoured
with compliments proper to the occasion.

CHAMBERLAIN~~As Mabasena commands.

( Goes out and entering )
Victory unto Mahasena ! Vatsaraja's wounds were
attended to just on the way. There is no occasion to
attend to them a second time. The sun has ascended
the noon-day height.

Kmg—Where is the haughty warrior ?

CrAMBERLAIN—In the opening square of the * Peacock’s
Perch. "

Emg—Oh fie ! That is not a proper place for resi-
dence. Bid them to take him into the crystal cham-
ber to guard him from the heat of day.

CHAMBERLAIN—AS Mahdsena commands. ( Exit and
re-enters ) Mahasena’s orders have all been carried
out; now the minister Bharatarohake desires to see
Mahésena.
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King--It is plain that he does not like this reception of
Vatsaraja. This is the result of his strategy, Well, let
me myself bring him round.

QuEegN—1Is the alliance decided on ?

King—I have not yet made up my mind.

QuEEN—There is no need to hurry. My daughter is yet
a child,

King—As you please, madam, You may retire inside.

QUEEN--As Mahasena bids. (Ezit along with her retinue)

King-—( Reflecting )

First I hated him on account of his arrogance; and
when he was brought in here, may be, I was just
indifferent. But now that I hear that he is sorely
afflicted in battle, that his life is in suspense, and he
is in a sad .plight, I do not know what I feel, 14.
( Ezeunt Ambo )
Here ends the Second Act.

Act I

( Enter Vidgaka disguised as a jesting beggar. )
Vipogaga-—( Looking ) Ha, I put my bowl of sweets on
the temple platform, counted the gold pieces recei-
ved in gift and tied them up; but now as I come
back I do not find my bowl of sweets. ( Reflecting )
Well, that fellow who was hanging about and was
satisfied with one ball of sweet has not followed me;
nor can dogs get in, for the walls are high. Nor
could it have tempted passers-by as they were amply
stocked with provisions. ‘Or, very likely, I myself
ate it. If $0, let me exhale breath. Ha, ha, like an old
hog's biadder, Iam exhaling only pure breath, Or,
may be, God Siva has taken it thinking that what
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belongs to the red Katyayani also belongs to him.
( Looking closer ) Now here is this celibate indu-
lging in several immodest pranks. Well, I will just
have a look. Ah, here is my bowl of sweets at Siva's
feet. So I will take it back. Give me, O Lord, give
me my bowl of sweets. O Lord, even you are thie-
ving me. O, alas! my bowl is only a painted one on
the wall, which I did not observe well owing to the
darkness of distress, Well, let me wipe it off. Ha,
ha, well done, painter, well done, sir. The colours
have been so thickly laid that the more I rub, the
" more do they brighten up. Well, well, I will wash it
off. Now, where shall I find water ? Here is a beauti-
ful, pure tank. May Siva, too, like me, be disap-
pointed of this my bowl of sweets.
( Behind the scenes )
‘ Sweets, Sweets, ha! ha!’

Vipogara—Alas ! Here comes this madman with my bowl
of sweets, laughing and running hither like foaming
and dirty rain-water in the street. Stop, madman,
stop. With this my wooden staff, I will break thy
head.

( Then enter the madman. )

M,pMaN—Sweets, sweets, ha! ha !

VipogarA—Now, madman bring me my bowl of sweets.

Mapuan--What sweets ? Where are sweets? Whose are
they ? Are these sweets thrown away, or tied up, or
eaten ?

Vip0gaga—No, they are not eaten, nor cast away.

Maipuan—How my tongue, desiring to taste them, is
making signs | '
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Vipogaka—Now, madman, give me my bowl of sweets.
Do not covet what belongs to another and get your-
self canght.

Mapman--Who, who would catch me ? The sweets will

surely protect me.
Adorned with special attire, they have come to give
satisfaction ; in the palace they were purchased; and
in course of time, they have become for a moment
weak, 1.

Viposaka--O madman, give me my bowl of sweets.
With this provision- I have to go to my teacher’s
house.

MapMan—DBut I, too, have to go & hundred leagues with
this provision.

Vip0garA—-What ! are you Airavans, Indra’s elephant ?

Mapuan— Yes, I am Airavana; but Indra does not ride
on my back. And I have heard that Indra is bound
by chains. Then striking with the lashes of ligh-
tning that restrained the showers. and whirling
around with the whirlwind, he burst through the
clouds that bound him.

Viposaga=—-0 madmam, if you don’t give e, I shall
shout.

Mapman—Shout, shout, scream or shout.

Vipogara—Help, sirs, help !

Mapman—Well, I too, will shout. Indra is bound, sirs
Indra is bound.

Vipogaga--Help, sirs, help.

( Behind the scenes )
* Fear not, pious Brahmin, fear not !’

Vipogara—(Joyfully) When the Moon is up all the
stars meet together. It is & sin to be a _Brahmin, At
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the merest wish here comes this Buddhist monk
who sssures me protection.

( Then enter a Buddhist monk )
Mong—PFear not, pious Brahmin, fear not. Who is
here ¥ What is to be done ? Why these shouts ?
Viposaga—Ah me ! the monk is assuming the role of a
door-keeper. O monk, reverend sire, here iz this
madman, has grabbed my bowl of sweets and does

not give it to me.

Mong—Let me just have a look at the sweets,

Mapuman —Have a look, have a look, monk, sir.

Mong—Thu, thu.

Viposara—oO, curse it, at the merest thought this monk
having spat on my sweets in the madman’s hand,
has made them, as before, a mere sight for the eye.

MoNg—O pious madman, return, return these sweets
white like foam and morning dew, large and dainty
with profuse flour, sweet as mulled wine. Do not
eat them lest they should make you waste away.

Vipogaga—DBless my soul ! How have I been longing
after vintner’s sweets, taking them to be balls of
sweets.

Moxk—Return, reverend madman, return. If you don‘t
return them, I shall curse you.

MaDpMaN--Be pleased, holy monk, be pleased. Do not
curse me, Take them, take.

Moxg—Holy Brahmin, now behold my power,

Vip0sara—This madman, seeing the monk carsing him
at his will, stands trembling, holding my sweets on
the tips of his extended fingers. O madman, give

. me my sweets,
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Mong--Come, come, sir, with these sweets you will give
me your blessings. '

Vipogara~Hi, hi, give you blessings with my own ! I,
too, received them from the hands of & householder,
They will also be & present to you. May he, too,
prosper. Here is this madman going towards the
fire-temple, It is midday. This place is deserted
even during the morning hours. Now I, too, will
deposit these gold pieces received in gift in some
house on the way, and proceed, One wants my cloak,
and the other my coins.

( AU enter the fire-sanctuary. )

YAuGANDHARAYANA— Vasantaka, is this fire-sanctuary
empty ?

Vipogaka—Yes, sir, it is quite empty.

YavoanpaARAYANA—Then embrace ( me ) both.

Bora=Good. ( They embrace, )

YavuaaNDEARAYANA-—Well, well. You both have exerted
yourselves equally, Sit you, sir, you too.

Boru—Goad. ( Al are seated. )
YAuGANDHARAYANA--Vasantaks, have you seem our
master ?

Vipogara—Yes, sir, I have seen his majesty.

YAuGANDHEARIYANA--Alss, night is not & time for secu-
rity, Wa have ta wait till day-time,
When the day is past, we wait for the night; and
in the holy hour of dawn, we look forward to the
day. How happy We feel to see time ever passing,
as our minds are filled with anticipations of the
dangers that are still to come. 3.
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Rumanvar—You speak well. Though all times are alike
yet night is full of dangers in captivity.

For the night is a terror to foes whose actions are
inscrutable, who have no love for men, and whose
faults are discovered in the light of the morning. 8.

YaveanprARIYANA——Vasantaka, did you speak to the
king ?

Vipogara—Aye, sir, I was for a long time detained by
his honour. To-day, the fourteenth day ( of the
.month ) I attended him as he was taking his bath.

YaveanprARAYANA--Did the king bathe ?

Vippgara—Yes, his honour did bathe.

YaueanDHARAIYANA-Did he offer worship to Gods ?

Vipogara-~Yes, sir, with just & bow he worshipped the
Gods.

YauaaNDHARAYANA—S0 our master has at least attained
this excellent condition ! For
When he bathed and approached the deities, drums
were beaten as the noise of worship died away ; but
_DOW, &s fate would have it, his chains clank as they
are displaced by his bowing to the Gods, when
they are offered worship on ( auspicious ) days. 4.

Roumanvar—Your honour’s efforts will soon enable the
king to worship properly on auspicious days.

YAUGANDHARAYANA—Vasantaks, go, see my lord once
again ; and make him this request:--to-morrow is
the day to execute the plan that we have thought
of for our departure. For the trick of putting herbs
in places where the Elephant Nalagiri stands, has
his bath, and his feed of grass, and where he lies
down, is contrived ;-he has further been. .infuriated
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with spells and herbs used at the proper time and
(thus) confused in regard to his usual routine.
Smoke is arranged for, to be released with favoura
ble wind. The rut of & rival elephant is kept in
readiness to increase his rage. A house near the
stables, with little inside it, is to be set alight;
elephants are so much afraid of fire. Conches and
drums have been put in temples to bewilder the
mind of that lordly elephant. That din, together
with the various devices, will tomorrow drive
Pradyota to seek the aid of our king. So, with the
very consent of his enemy, our king will come out
of prison, and holding his lute Ghosavati which
suffered imprisonment with him, he will subdae
the elephant Nalagiri. Then firmly seated on
Nalagiri,

He will urge the elephant with such speed that the
troops can follow his hindparts in imagination
only, and leaving the Vindhya forest behind even
before the lions have stopped roaring, in one day he
will have experienced the three states of being in
jail, in the wood, and in his own capital, and will
have escaped by the same device by which he was
caught~—the device of an elephant. §.

Rumanvar— Vasantaka, what are you thinking now ?

Viposaga—I am thinking that all these your mighty
efforts will come to naught.

Borg— We do not understand you.

Viptgaka—1 understand it first and you will later on,

YavucaNDHARAYANA—What can upset our plan ?
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Vipugara—DBecsuse the Vatsa king has another business
on hand.

YauaaNDHARIYANA~—How do you mean ?

Vipggara—Listen, sirs.

Borg—Wae are all attention.

Vipogara=-On the eighth day of the dark fortnight that
is past her ladyship the prinocess Vasavadatta with
her nurse went to offer worship at the temple of the
boly Yaksini, which is opposite the prison-gate, in
an open palanquin, because there is no harm ina
young maiden being openly seen; they avoided the
high road which was impassable owing to the flood
of water from a choked-up drain.

YAucaNDHARAYANA—What next ?

Vipogaga—Then, that very day, with the consent of an

" officer inside the jail, Sibaka by name, the king was
outside the prison gate.

Borg—And then ?

Vipogara--Then while the palanquin was halted for the
bearers to change shoulders, he saw the princess as
‘fully as he liked,

YavugaNDHARAYANA— What next ?

Vipogara--Why ask * what next ?” Making the prison-
house his pleasure-garden, he now started the game
of love.

YavcanpuARIYANA—Burely the king cannot have fallen
in love with her?

Vipogara-~Troubles come in battalions, sir; that is exa-
ctly what has happened.

YaveanpEARIYANA~Friend Rumanvat, compose yourself.
In this very disguise shall we have to pass our old

age.
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Viptogara—Sir, and he said to me: * Tell Yaugandhara.
yana—1I do not like the plan as arranged. Departure
being equally the end of our plans, I am thinking of
a particular insult to Pradyota. Do not disdain me
as one bent on love, I am seeking to avenge my hu.
miliation.”

Yaveanpuarivana——Has, what words for the mockery of
his enemies ! What impudent reasoning! How dis.
tressing to his friends! The king seeks delights of
love at the wrong place and time. For
The bare earth, with a strawbed arranged by his
own hands, is cupable of intoxicating him ! The
jingle of the fetters in his feet has power to sustain
his love ! What person would not be smitten with
love, when hearing himself addressed directly as
“King " by a limited number of attendants detailed
to guard him ? 6.

Viposara--Bir, we have given evidence of our devotion;
we have exerted our utmost. Let us clean leave him
to his fate and retire.

YavaanpHsARIYANA—Well, sir, is this Vasantaka speak-
ing ? O Vasantaks, do not say so.
Shall we leave one who is stricken with woe and
love, who depends upon his friends and knows not
what is proper for the occasion ? 7.

Vipogara=——So we shall remain thus till old age.

YavaaNpHARAYANA--That Will indeed be commendable.

Viposaga—It will be commendable indeed if people re.
obgnized it

YAuGANDHARIYANA—Well, we have nothing to do with
the people. We do this for the good of our king.
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Vinosaga—But he, too, does not know.
YAucANDHARAYANA—He shall know it in time.
Vipogara~~When will that time come ?
YavcaNDHEARAYANA—When this our plan succeeds.
Vipogaga—Then you must take both of them out, the
king from the prison and the princess from the
inner palace.
Rumaxvar-~That is what you must consider.
YavcaxpEARZYsANA—Both of them, you say ? Well, this
is my second vow.
If the king does not take her away, as Arjuna Subha-
dra, or an Elephant a lotus-plant, my name is not
Yaugandharayana. 8.
Moreover
If I do mot carry off that, and that, and that long-
eyed maid and the king, my name is not Yougandha-
rayana. 9.
( Listening ) Ah, some noise, it seems, See what it is.
Vinosaga~Well, as you say. ( Ezit and re-enters) Sir, I
‘'see scores of people strolling about, in the cool eve-
ning hour. What shall we do now ?
Rumaxvar— Well, there are four doors to this fire-temple.
Let us break up our meeting.
YAUuGANDHARAYANA—Nay, not our meeting; but let us
break up the ranks of our foes. Let each one do his
duty.
Bora—Very well. ( Bzxeunt ambo)
Mapuan—Hi ! hi! Rahu is swallowing the moon ! Let
go, let go the moon ! If you don’t, I will smash your
face and release her. Here comes this mad horse,
anonipg loose. Here, here, at the cross-roads. So I
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will mount him, and eat my alms. These, these are

my little masters. Beat me. Well, do not, do not

beat me. What say you—dance a bit for you ? Lock,

little masters, look ! These little masters! Strike

me once again with sticks. Do not, do not beat me,

lest I beat you in return. ( Bxit)
Here ends the Third Act.

Act IV
( Then enter a soldier )

SoLpiErR—What a long time I have been missing the
page-boy who attends Bhadravati, while here is
the princess Vasavadatta wishing to go for a plea.
sure-swim. Puspadantaks, my good man, have you
not met the page~boy ¥ What say you ? The page-
boy has entered the house of that saucy tavern-
keeper and is drinking liquor. Well, you may go.
( Walking round ) Here is the liquor-shop. I will
just call him. Ho, page-boy ! page-boy !

( Behind the scenes ) ,
Now who is this calling me here in the high street
¢ page-boy, page-boy * !

SoLpiEr—Here comes the page-boy, swilling and swilling
liquor, laughing aloud, wild and intoxicated, his eyes
red like roses. I won't stand in his way. ( Turns
aside. )

( Then enter the page-boy as described )

PacE-Boy—Who is this calling me here in the high street
* Page-boy, pege-boy’? As I came out of the liquor:
shop, I was seen by my father-in-law, who got very

angry. Right into my mouth was thrust a morsel of
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meat seasoned with butter, and pepper and salt, and
also a jugtul of liquor. When the daughter-in-law is
drunk, she gets love-smitten ; but the mother-in-law
is there ready with her stick,

Blessed are they that are drunk with wine, blessed
they that are smeared with wine, blessed those that
bathe in wine, and blessed those that are killed by
wine, 2.

How wretched are the wealthy fools who hear the
incessant misery of their sons and wives and yet do
not try & whole lake of wine ! Ido not know whe.
ther there is a greater hell or not than that in the
world of the dead.

Sorp1ER—( Advancing ) Ho, page-boy, how long have I
been looking for you! The princess Vasavadatta
desires & pleasure-swim and Bhadravati is not to be
found ; but you are drunk and loafing about here.

Pagr.BoY--That is right, She is indeed drunk, that
man is drunk, I, too, am drunk, and you too;
everybody is drunk.

SoLpier—Never mind about all that. Why have you
been loafing round here, and why have you not got
Bhadraplthika inside the palace ?

Pagg-poy--I wander hence, drink here, drink herewith.
80 don’t make such a row. What is to be done ?
8orpirr—-Cut out that irrelevant prattie. Bring Bhadra-

vatl at once.

Paae-Boy—Let Bhadravatl enter, let her enter ! O curse
it, I have pawned Bhadravati's goad.

BorLpriER—What has Bhadravatl to do with a goad when
she is so gentle by natare ? Go, fetch Bhadravati
quick,
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Page-Boy—Let Bhadravati enter, let her enter ! But
the trouble is I have pawned her crescent necklet.

SOLDIER—What has Bhadravati to do with her neckiet
when she can be bound with flowers ¥ Get her
quick,

Page-Boy—Let Bhadravatl enter, let her enter ! But
alas ! I have pawned her bell,

SoLpiER—What would Bhadravat! do with her bell,
when she wants to sport in water ? Bring her quick.

Page-Boy—Let Bhadravati enter, let her enter ! Alack,
but I have pawned her whip.

SoLpirR—Well, nothing to do with the whip, Bring her
along quick,

Pagr.Boy—Let Bhadravatl enter, let her enter ! But
alack—

Sorpirr—Alack what ?

Page-Boy—Alack, I have—~

SoLpiEr—What have you-- ?

Page-Boy-—Alack, Bhadra—

SoLDIER-~What, Bhadra ?

Page-poy—Alack, Bhadravati-—

SoLDIER— What about Bhadravati ¢

Pacr-poy~—Bhadravati also is pawned.

Sor.DIER~It is none of your fauit; but that fat-head—
the wine-shop-keeper—is to blame who takes a
royal mountfor liquor.

Pagr-Boy—Alack, I said do mot lose your interest by
desd troying the capital.

SorLpiEr—Ha, there is some noise,

Pagr-Boy—Alagk, I know, I know. Bhadravat! is breaking
looae from sha bouse of that saucy tavezn-keapex,
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SoLp1ER—What say you ?
( 4 voice in the air )
‘ His majesty the king of the Vatsas has taken Va.
savadattd and departed. '
Page-Boy—( Delighted ) May my master 1.eet with no
obstacles !
SoLpigr—Drink, drink ; and now you may roam about
and drink as you like. ’
Pagr-Boy-— Ah, who is drunk; whose is the intoxication ?
‘We are the spies of the noble Yaugandharayans,
stationed each at his place of duty. So I will just give
the signal to my friends. Here are my friends run-
ning about like so many black snakes that have
broken loose from restraint. Ho friends ! listen, dear
- sirs, listen,
Let not a new vessel filled with water, consecrated
and covered over with Darbha grass, be the portion
of that man who fights not in return for his master’s
salt, but may he go to Hell ! 3.
‘Where is the noble Yaugandharayana ? Ha ! Here
comes his honour, the noble Yaugandharayana. Here
is he who grasps a keen, bright sword, has cast
away his madman’s gunise: his left hand holds a gold
embossed leather buckler; he has donned many gar-
ments and wrapped his head in & white turban; he
thus looks like & cloud with lightening, with the
moon slightly showing. 4.
Ah | a fierce fight has begun.
Slaying elephants and their drivers, and warriors to-
gether.with their chargers, he dashes awhile with
greatjviolence among the mighty host, and now his
-arm is broken by & blow from the pestle-like tusk of
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a giant elephant, and his weapon has slipped away.
Yet he does not retreat, but rushes on his foe. 5.
O fie ! the noble Yaugandharayana is taken. So I
must now be by the side of the noble Yaugandhara-
yana.

( Ezit )
Sorpier—Ah, what is this ? All Kauambi is here
save for the wall and the gateway. Well, I will report
the matter to the minister,

( Bzit)

End of the interlude.

( Enter two ordinary soldiers )
Bore—Make way, make way, sirs, make way.
Figsr—Alack, though my throat is bursting, the moise

does not cease.

SegoND--O fie, nobody listens to me, yell as I may, in
this excitement over the abduction of the princess
Vasavadatta. Bless you, what say you? “ What is
the reason for clearing the way ? ” The noble Yau-
gandhardyana is taken. “ How taken?” you ask.
Listen, sirs: just with his sword in his hand, the
noble Yaugandharayana checked the first onrush of
the vast host; but as he drove his sword between
the tusks of the elephant Vijayasundara, it was
broken. So through the fault of his sword was he
taken, and not by any fault of his own.

Firgr--Well, you had better be careful, for all Kau§ambi
is here save for the wall and gateway.

Bore—~Cet down, sir, get down.

( Enter Yaugandhardyana borne on a plank-strelcher with

his arms bound )
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YAvGaNDHARAYANA=Well, I will get down.
Having rescued the Vatsa king from the hands of
his enemies, ( though) myself caught in battle by
the fault of my weapon, I have removed my master’s
troubles, and so I enter the palace with joy, feeling
that I have won. 6.
Well, it is easy for those who haven't wives to live
in forests. Those who have achieved their heart's
desire, find affliction more charming. Death does
not breed remorse in those who have stored up
merit.
For I have not minded enmity, or fear or humilia-
tion, and have accomplished my designs by strategy,
selfcontrol and arrows; and having destroyed the
glory of my foe and the disgrace of my friends, I
have won victory, my king and great renown. 7.
Bora—Make way, Make way, sirs, make way.
YiveanpaarRAYANA—Do not drive aside the people who
desire to see me
" Let the brave servants of the king see me dying
for my vow of devotion to the king. Let the ambi-
tion of those that long for the title of minister, be
either destroyed or strengthened. 8.
Borg—Make way, make way. Have you not seen the
noble Yaugandharayana before ?
YavGANDHARIYANA—Seen they have, but not thus. For
disguied as 8 madman, and running about in the
streets, my form is not pleasing, but now my work
will be seen, 9.
( Entering )
Borpirr—8ir, I give you good news ; the Vatsa king is
captured. '
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YavaanpEaRAYANA—That is not true,

Freed long since from imprisonment in the cap-

tial of his enemy, and having reached the forests on

Bhadravatl, how can he be taken captive, when

leagues over leagues pass in the twinkling of an

eye as he goes ? 10.

My good man, did you hear how he was taken ?
Sorpier—Pursned by Nalagiri, they say, he was caught.
YAUGANDHARAYANA—Yes, the elephant can do it, but he

was badly handled.

A rider can bring out the speed of an elephant by

training. Who, now that Vatsaraja has left him,

can drive him ? 11,

SoLpiER—Noble sir, the minister says-the, noble gentle-
man should stay in the arsenal; for the place is
guarded by men.

YauGANDEARAYANA—Oh, how ridiculous the direction !
The ministers were sleeping at a time when they
should have kept watch on all sides while they held
captive that fire-—the Vatsa king ; now when the
jewel is lost what is the fun in locking the case ? 12,

( Walking round )
SorLpiEr~Here is the arsenal. Please to enter, noble sir.
( Entering )

SoLpiER—The minister says—remove the fetters.

YauGANDHARAYaNA—Let me have some rest. Evidently
Bharatarohaka desires to see me ; and I too desire
to see Bharatarohaka,

His heart troubled by my words so maddened by

anger, overmatched by the strategems which I
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started, and devoid of any counter-designs ; ignorant
of the sound counsels taught by the treatises, decei-
ved by superior intelligence, his face downcast from
shame like & wrestler knocked out by a counterstro-
ke, 13,

( Then enter Bharatarohaka )

BHARATAROHARA—Where, where is Yaugandharayana ?
He has carried out his designs by cunning ; it is
painful to look at him ; how may I reproach him
when he has ruined himself for his master’s sake ?
For long he did his work lying low, yet his plans
were well directed ; like a snake overpowered, yet
resentful, he has raised his head. 14.

SoLp1Er—The noble Yaugandharayana is in the arsenal
waiting for your honour.

BnAnumomm—Well, well.

Cunningly outwitted in his ministerial office by the
blue elephant, he is now awaiting me to score off
that hostile act, 15.

SoLbpIER—Noble sir, here comes the minister.
BrARATAROHAKA—( Advancing ) O Yangandbarayana,
Y4ueanpEARIYANA-Oh !

SorLpiER—Ah, what a deep voice ! The whole place is
filled by that one word of the noble gentleman.

BrararaRoEAEA—( Sitting ) The name *:Yaugandhara-
yana ', but not the person, is familiar (to us ). For-
tunately you are seen now.

“YaueaNDEARAYANA= “ Fortunately you are seen’’ you
say. Well see me,
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. My limbs smeared with blood, in keeping with the
conduct of a warrior, but now calm as Drona’s son
after he had slain the conqueror of his father. 16.

BaaraTaROHARA=—Abh ! What self-esteem of one whose
device of an elephant succeeded through trickery !

YavoaNpHARIYANA—Through trickery, you say ! But is
that proper now ?
But what of that ruse with the elephant constructed
under Mallika and Bala trees, and what of our king
who was bound and lay on the ground with his arm
for a pillow ? Isit then a fraud on the part of my
king if through his skill he can subdue an elephant
with his lute ? I am but following your lead; and
there is no offence in that surely. 17.

BrarataroHARA~Now, Yaugandhariyana, to take the
daughter of Mahasena as pupil and to abduct her
unplighted, without the fire as witness--=was this
robbery worthy of you ?

YaueanDHARAYANA—Nay, do not say so. My master has
indeed married ( her ) thus.

Born in the family of the Bharatas, the powerful
ruler of the Vatsas, will he give instruction to a
girl before giving her the title of wife ? 18.
BraraTAROHARA—Even now Mahasena has favoured the
king,of the Vatsas. Why then does he not consider
that ?
YaveanpEARAYANA—DO Dot say so.
For that Nalagiri obeys his orders is because he
obeys the words of the skilled; hence to save his
own life, and to give life and glory to his friends
was he ( Vatsaraja ) liberated, 19.
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BrarararoHARA-If he was released for the capture of
Nalagiri, why was he not bound again ?

YavaaNpEARAYANA—He judged that he was not to be
bound for fear of people's reproaches,

BHARATAROHARA—Your honour, who is an adept in the
laws of the State, speaks thus, What does the Sastra
say in regard to enemies defeated in battle ?

YaveanpBARZYANA—Death.

BraraTAROHAR A-If the Vatsa king deserved death, why
did we treat him so well ?

YauaanpEARIYANA—For this consideration that the per-
son of (your ) king was not carried off by him,
BHARATAROHARA-DIid your master consider even that as

possible ?

YAuGANDHARAYANA—Why make any doubt about it ?
Your king was in his hands, yet our virtuous king
spared him. Surely the banner cannot be pulled
down without mounting the lord of elephants. 20.

BrARATAROHARA—Well, let that be. But after so many
“hostile acts against Mahasena, how did you think of
returning to Kausambi ?

YavaaNDHARAYANA—-What & ridiculous question !
He has gone before your ( very) eyes; why talk of
the remaining business ? Will there be any fatigue

in cutting the branches, when one has torn a tree
from itsrootsup? 21,

( Entering )
OpaMBERLAIN—( Whispers ) It is thus.
BrARATAROHAK A—-Speak aloud.
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CHAMBERLAIN--
With all your manifold tricks, you have done me
no harm; I have no quarrel with your virtues—
accept this chalice. 22,

YavaaNDHARAYANA—O Well !
The houses I have set alight are still smouldering
and so also the hearts of the ministers; and yet I,
who deserve punishment, am thus honoured. Death
is honour meet for those that 6ffend. 23,

( Lamentations are heard behind the scenes. )

BHARATAROHAKRA —What is this noise coming suddenly
from the palace-top, like the wail of ospreys atta-
cked by & falcon ? 24.

Just find out what that noise is.

CHAMBERLAIN—As your honour commands, ( Ezit and
re-enters ) This is her majesty queen Angarvati who
was about to fling herself down from the palace in
the violence of her grief ; but Mahasena said to her
this:-—Your daughter is married by the law of the
warrior caste as enjoined. Why do you grieve on
this occasion of rejoicing ? So let us celebrate the
marriage of Vatsaraja and Vasavadatta painted on
a picture-board ! Thereat the women are all of a
sudden celebrating the nuptial rites, the proper sequ-
ence disordered by delight, spreading auspicious
things, and shedding tears ( the while ), 25.

YaugaNDEARAYANA—S0 Mahasena favours the alliance.
In that case give me the chalice.

CHAMBERLAIN-Please to accept it. (Hands him the chalice.)

BrARATAROHAKA—Well, Yaugandharayans, what fur.
ther favour shall Mahasena bestow on you ?
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YavugaNprEaRIvANA—If Mah@sena is pleased with me,
what else should I desire ?
( Epilogue )

May the king be free from misery ; May the hostile
army be quelled ; and may our lion king rule this
entire earth !

( Exeunt omnes )

Here ends Act IV

End of the Play.



PRATIJNAYAUGANDHARAYANAM

NOTES
P. 1. sfyratacraomg—The vows of Yaugandhara-

yana and their fulfilment by him are the subject-matter
of the play. These vows are given in I. 16 and ITL.8 and 9.

So the play is named SRSTEtTITAVR, The name
may be explained thus:—stamifa: =na:, sdidy ar
afaq ). The play is also briefly named !lf’dm--aa in
gfrsREERAET of the colophon.

I 1. aig etc. Such a slipshod doggerel, which
weaves together the principal roles of the play— aaagm,
RETR, @O and ATFREN~by what is technically known

as the Mudralamkara is to be met with in the followmg
plays of this group :—%aw, 97441, and =™, The FAHER
is thus defined :—q=aTdg= FAT TFAIN: 0 | FTSATAT
139, AEAEEA—AGEAA N A9 GAAE P aved s
Fq & . This refers to Mahasena or Kartikeya accepting
the leadership of the heavenly hosts and leading them
to victory over the demon Tarakasura.

TR — TF: AASATEY TAT T, ¢ Since Ganapati, his
brother, is called S¥BTUS: in AT @1 AIGIY EATAG <ovove
AU GO HFOEYA etc., it is but proper that he is called
TeEwT. ' —Gapapatisdstri, ANTATEN:—- g rgAew-
TR e woed gw 1. Siva's form, half male and half
female, gives him the name.

I 15 suafy sewAeTt—Hero the word S& is
not to be understood in the technical sense of the Natya-
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§astra; it simply means FTEGTWRRNH. The pertinent
plot of the play.

122 The ®amat or w&a®Al, which is the usual
name, is of SAHAA type defined thus-TRISARGIATR
CIIRTERTA: | TS a3y sawnieE) a9 ) gaey.

P.2.1.27 wgatn wgn—The great distance ( AEW
w<at ) does not discourage him because he has greater
devotion towards his master.

1. 8. ot qumi--Qualities which are held in
high esteem, ¥1& @wek etc. The line is somewhat obs-
cure, Ganapatisastri explains :— 9&4 @, I AT T A
foramurdtisy aeq FEaThie: |-~ Whosesoever efficiency
may be purchased by the leader, success or failure will
depend on the dictates of fate. What is meant is, that a
difficult task should be entrusted either to those who
are devoted, or to those who realise the importance of
the task; and for the rest one should depend on fate.
WA Atm is irregular.

1, 3.8 &1z LY. .. WrasWg— Woolner understands the
sentence thus ‘‘ I suppose, Sir, I shall be sent with a
letter containing the gist of the business. * This is, how-
ever, very loose. ®1av®Z which is ®qagf¥ is explained by
noREnaht as (Y ) AGARR | TEX: TRAATATT AU
sfergereta®eT |, The V. L. #avgg =@q@sify “restrains,
“detains ” i3 better as it makes the meaning clear. * I am
quite ready, only the letter detains me.”

1. 3.7--sfaqur=geard TrgrLl. It appears to be a
custom of ancient times to send some such protective
talisman for thesafety of the person concerned. It is
still a ocustom to tie something as a charm on the arm of
one departing on a journey.
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P. 3.1 411 sivafegely = Arafeafie: | suhaft frd wif
gl “agdfe” (qu. 65-1-63 ) gfa s

1. 4.1 giawaAY av. Either you will have to speed on
this errand or you will not be required to go at all, so that
you will be at your ease. The word occurs in &®. L 16,
wfwAT @ W 1

P. 4. L 4.19-~mimfia ¥ ®9: | My mind is distressed.
The word 3% has no special sense and is merely orna-
mental; FTATET TIFRIIO, |

L 513, wefian frofe—agad aoneEEERe 9w |
not a very terrible calamity.

1. 519, AgqEEEANTA-~ is either s@WTATIMTAT one
who anticipates and provides against coming disasters or
Ty P afva i e, @EnsTARMARTGN: IwEET @ A
wafy gfw waegeqwaARy: | The epithet is rather ironical, “One
who is wise when there is no difficulty to tide over, but
loses his wits when it confronts him, ”

FATOETRAY — wawEfy gl wwdefieg - ¢ susgd
ageq ” q1. 111 3. 113, g7 ®aR &7 (). Cavalry.

P. 5. I. 6. SAMIAGHAIETE-SATIINT ST GE9T: afeA |,
Wherein every trooper is fit through exercise, sfwTTeT

SRAY=RIEETad | — not being able to withstand the
rival force.

1. 69, ARTAZEORT =ARATAT= AR HOGE: 9% Ay
gfr ARYAEAY @11 — Where deer loves to roam. The
word is obscure. Woolner suggests the reading wI-guliig
=artAAia-—( a path ) fit for wild animals (@) ; there
isa V. L. Rremgavdie which means JAUN SATHTAT #EHIS:
qeat auTqEat| which is full of the wild roar of forest
snimals,
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1. 617, sigfiRagfaate+i = Ganapati explains o
frered aafimeRdt a8 qurgE | Of & formidable appear-
ance as if incompletely painted with red arsenic. But this
is hardly necessary ; B@1 is taken to mean Wa:Rrerang |\,

P. 6. 1. 627, T@g=aaq— WA A TQI qg TATIAAT
—the &4 (&) formation according to Pydftamat a1 (To
111 4. 53 ) wais: = 0% iw: M INHY ID Q¢ |,

1. 68, Ry = eifirerm 1. These are works by
qT@%T and other writers on elephants. Kalidasa refers
to them as §FFW in Raghu, VL 27 Rrefteean: foe qoeiees
o¢ yfamdisty 33 L

L 642 gERwER engwtEI fagseaaii-These are
frontier districts ( fawaT=aTiiov lit. other districts ) which
not being under one king’s complete control are difficult
to protect and hence are full of imminent peril ( q1aw-
ST ) segFaanEi— people living on the frontier ( w@wa ),

P. 7. L. 651, waafy swaw=ai etc. If Rumanvat said this
in the presence of a host of people, he gave proof of his
unimpeachable devotion towards his master, waw®sat
however, is rendered by * unspeakable ” —the sentence
being understood to mean :— “ I wish I too could show
such unspeakable devotion to my master.” But waesy
can hardly mean “ unspeakable "; it rather means “what
is not to be said’’; ** what connot be called into question,”
hence uncensurable, unimpeachable.

1. 652 PrsaanoR=sal = Reaauaaesg: —afiegeg =
AfgM: an image, counterfeit. Cf. @iqAw® II, 3 afweawy
s gyt ey i | ete.

I 668, uwnfdgiad—ok Hegham qart aq wafy
wat g frar SeTeaEEl q@— (AoRErE ). This means
that the lion or tiger ( ®uiwa: ) seemed to have concerted
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with the blue elephant—was of one mind withit. Or that
it seemed to have concentrated on one thing. Woolner
apparently reads %95 and translates “ a mightly uproar
that seemed to be concerted with one parpose. ”

" P. 8. T. 6.7 AEIASTNA etc. WETATAT: ST NI1AT: 35t &
m@aﬁ: atafya: | Woolner however renders:—“manned
by warriors instead of elephant-men.”

L 6.79 9TEq IAVNE PAATRI-ITATE refers to the
F@aqim-—The cunning trick, move of the enemy, which

puts us in danger or which makes the contest an unequal
one.

I 7. CEETE-TERAE o wguy fRwdii—-i e
When only one recourse is open to him : driven to
extremity.

P. 9. 1. 8. Przevdwga: = fgerfy smmAdeEa wity
Jeq 97 U ggq:—With sinews well developed through
exercise and hence expanding.

FUINE. FTNfrETit:—according to Ganapati--3T-

WL means—- TFAMEEAFTAA!  ATHBOARGTT ST
FEAaARE—On account of the heavy responsibility of

doing both his duty and that of his friends single-handed:
his friends had fled and hence he fought singly and
therefore quickly fixed as many arrows as he could on
his bow ( FFERRM: ). The V. L. EONE means:--
fixing on many arrows because they were to be carried
afar:--but this meaning is scarcely sensible ; better,
therefore, to take it with SqTEwIf®TEA-~* which with
their hands make the bow twang by making the arrows
fly after off. * I choose the reading FXGNY given in the
foot-note.

1. 8.5 witor ¥\ W &Y ete. Ganapati Sdstri points out
that this septence is given in maetrical- form by AT in
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the fourth book of his Kavyalankara:—ga\SAT #% QT
W g%: far A7 1. The same thought is echoed in afigF:~
VT FTOW qga1 Wit gau: ggga # fagan: | V. 165,

P. 10. 1. 8.12 A== = AFATIAGA— & F& &
&< 77 qeeqt wiw siearda. By urging one another on.

L 9.7 aw@geas] TH = THOIIN MR-~ a rare
courtesy at such a tims ; for the king was captured and
humiliated. The expression THETSN occurs in AIRAATE.
1. 5.28

P.11. 1. 9.10 eyt @g ATA-wFeAqT is here used in
the sense of g3mm. * Distress can change even an enemy
into a friend. "’

1. 10. s=rgg—The disgrace ( we feared ). srfomtea: —
AR @4 — What exceeds every other expec-
tation of the mind.

1. 11. o7& and Rrax-—The atm, is @1, FF AgITATHR
ete. ;—fgaT; AFEIIN.— auspicious i. e. perfect in
speech ; rather one whose every command was obeyed ;
AYTTATFT FTITETATIRO T97 “ & NATIATY Araleas:” g
&9 |. Cowardly taunts. wfagqa= wa§—wrath made
impotent by the absence of an object on which to vent it
( ARFII -SRI frewed ).

L 12 fiuaMelgengeTt- AT ZaT MR S
wRawd, Ay FrgE I I AFI |

P. 12. 1 125 aito—Preyr ! vadaa | seferii—f o |
e~ | ete. With this evasion on the part of Fyearram
cf. & similar situation in w@@. IV. 61921, qmadi—ww
w1 g e i 1 g @)

U —WNg, WOE, WA WO |

1, 13, waan: dwamm, 1St et INEE: 39
geraig:—The evils of war, that produce misgivings ( in
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the mind ). #ra-Fdeaes-—The actual fact ; the true
nature of the event.

I 137, {AUa gaw ete. According to Woolner it
means:—does he want to reduce us to despair ?—in
which case #FAW would mean “ followers ". Ganapati--
understands:—— . frT—EfAAT WS AgER SRty
ETARATEAATNRAST FIHTA: —Does he desire to do a fa-
vourable turn, which was not at all expected by our
master ? AYAR also means “ pursuit ",

P.13. I. 1310, @3 ArA—eTd q@F Fhad @
AR g nfarewafy | He betrays his deceitful soul; or
simply @rgfgaaedn—he thus reveals to the people of
Kausambi the power of his intellect.

1. 1322, srméafarfat—umzy sfxf aer o | Rt S
I ARt aesy wadq ! Gapapati. One who has no
initiative of his own, and hence not taking precautions
in the absence of orders j but simply— *“ One whose pre-
cautions were worthless i. e. inadequate or not quite
proper ”.

P. 14. 1. 157, sreator forgmor = Pt sreaywr, 3t frav i o,
IePratat frn 1. A means ¥EE according to Yadava
cited by Ganapatiéastri, Rra ghasas Iy @ | g
IRFIA T THR FHAO 1. What else is to be done but that
he must be avenged ? Woolner, however, renders,
“ What can be done in the face of Fate ? ' But how does
he get this sense out of the words passes comprehension.

L 168 aniawg—anedary dwaram | wuta s
g™ g | Let us deliberate with our friends. Taiugh
=viafaed, erer: frefX does not stand still, hence does not
yield to obstacles.

1. 1519, srrqearaq | This demand for water is very
characteristic of .the emtire group of plays ascribed:
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to Bhasa. Cf. g=atrr 1. 297 ; 11 705, awm. 1. 475 ; o,
L. 438; wiiwds: L. 267 sf¥ar IL 2065 IV. 184,

P. 15. I 16. afy wgw® etc. We nn.tumlly expect
TATBA accu going with. T in the next line. There is
an alternative reading 3fY wagwwe wgon w=gfE | which
is metrically defective and way be emended thus (as
Ganapati Sastri suggests )—afy qFFAE & Il agn L.

With S 1 Tt it Ao —of, afy at 7
®L o TR Heeqqew | 111 85 awafe q@ 31 A
e, 101 9, and afk @ waf St ARA RGASERN
F&IE—111. 11.

Actll
P. 17. I1.5 amragaasn. . frazaam | He is to be trea-

ted with spceial hospitality; hence the usual treatment
given to envoys is to be left aside ( g8a: F=1) and he is
to be lodged in a comfortable way ( gafira ).

gagAqun—In TN and AEARE the word used is Fa-
&aree 1

11, 1. Fedligr—aufaacgd scfieamn | e must be
understood as a verbal derivative Sdtg gfx saia: | One
who awaits.

11, 9. gateqRe—gategn g7 fafdan: R Hefiorie:
il'g% | with sapphire rays gleaming like so many shoots
of gﬁ grass. Ganapatisastri notxces another reading—
afmR: | afoffata:-TRontady et ster o | aftofif
from ait-+ofig, 1 P. inthe sense of “To become fat.”
SRAUTE 4 etc. refers to the birth of the war-god who is
said to have sprung from a‘thicket of reeds.

P. 18, 11, 3.8 Srafira—~fodmang #a¢.| Liodged.
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11, 8.15 wfy@iarg awqomai—Since I covet, am very

eager for the best qualities in a bride—groom.

II. 4. srgww— Tender-hearted; this quality of
Vatsaraja is referred to by a1@9g<1 in the w@watRagw. I,
1240 T1.45,

IL 5.1 Zfg: ete. The whole line FTET: WHH® F:&-
#ft@r f§ A1aw: | is metrical; whether the second half of the

verse is lost or not is not clear; for it does not appear
that there is any lacuna here,

1L 6. %1 a1 @& etc. Although it is true (%W ) that
his mind is set on ( XA AA: ) that favourite sport of
his ( @& 91 F@1 ). Woolner however understands #®: as
referring to the mind of king Mahasens, ie., the plan
devised by him : so he translates:—though our plan was
based on his favourite sport.

IL 6.7 ¥qrieae = Saieem:— Sarfel JuetoRarge-
gFfw: &t | a female musician. donstwa-fonawary. “dEr-
WG 9fEq; 7 A1ga; | AT practice,

P.20. II. 7. g#egrat=This half also occurs in
afa® VI 23.

I1. 7.4 wreaeaseqaawag |—The word &%=a though
it suggests the marital alliances so named in south India
is used in the sense of connexion by marriage ; the word
occurs in TW also : 11.86 wyzifiaT ¥ ot @ dawy wesf L,

1L 7.8 wdl AgM. &g etc. FEREC—aTaofT
st | This very difficult task of choosing a brxdegroom,
how lightly you talk of it now ! Sagm@w g
to be connected with @TfiEa: | You spesk of it lightly
now, but later on I will have to listen to your reproa~

ches if anything goes wrong.

/
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P. 21. II. 8.2 sr=gata:—asaua: This is what is techni-
cally called a YaIHTE4T¥® where the words of some charac-
ter that just arrives on the stage very cleverly fitin with
the situation, while the speaker is thoroughly innocent
of any such intention. We have many such Yar&TeATa®s
in the plays of this group. Cf. @ifyams I11.128-125 where
frefeft and Afef#T are talking about the princess’
marriage. After the question of the former * Nalinike,
when is the marriage to come off ? ” somebody behind
the stage says * Today . Here we find that the word
* Today " serves as an answer to F@TRMI's question,
though the speaker is quite innocent of it, and is simply
stating to some royal officers that the servants of the
minister were not in attendance ‘‘ that day ' at the
palace of the princess, as their master, the minister, had
set out. So in &fw¥®E V. 101-5,

These are instances of * Verbal irony ”, the dra-
matist putting into the mouth of a character remarks
which the audience with their fuller knowledge of the
facts can interpret in two ways, while the §peaker is
quite unconscious of any secondary point in his words.

II. 8.5 wATAN:--The proper procedure. He should
have said * 7t g ' instead of TeES: simply.

P. 2211 9, sxrad..-#3T@—~ A comparison often repea-
ted in the plays of the group. Cf. @fi¥s. V. 7.1

1L 9.! 54Tg AL etc., Similar situations are to be
met with in #iy®.— “adigy, THEY AT | AR
gARReawT AinvedaX 1 V. 12,12, In sresfa-ndiag we-
O | A& Frfgags @@ 1L 1178, and wwrs 11 20.2

1L 9.5 frgwawgi——Rrgw: "W (armour ) 74|,
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ay gata:—This phrase is quite common-in these
plays. Cf. g=tr 1L 36, wiigAw® 11, 95,

P. 23, II. 109. gsa=qeqeiteomgrii—also b aweaw-
femta—the word &¥a9 in the sense of an alliance by
marriage sounds South Indian, where the word &y
indicates a particular form of marital alliance.

P. 24. 11. 1017, dgrgeanaraafye:—This according to
Ganapati$istri refers to the fact that the family of Vat-
'sardjs viz. the WR@AT is described in the WM which
is looked upon as the 9=A g, or perhaps to the fact that
&Y the ancestor of the race of the Bharatas is refer-
red to in & famous §% of the Rgveda.

I1. 118, g vRAgSGSe . Ggad| A7 fomeq | —The
lute was an heirloom of the Bharatas ; and it was played
upon by the kings of the race. According to the Fetaft-
@R, however, this magic lute of I« with which he
charmed elephanis and subdued them was a gift which
IAT THUS received along with two others from the
grateful serpent IGAH whom IZF in his boyhood had
saved from a Sabara.

11. 12, AfegErRgu—Aigan agq = 1. In @W, VI 1, the
lute is described as }@g@A3 which, however, stands in
the mss. we had secured, as gﬁg&mﬂ‘l

FAGAN-FAGR: AW I SRS TR &
@ ggr A 79 | — Whose strings are thrummed on
end (#@x7ET) by pail-tips (F=gd).

1L 13. mead3$t—The line appears metrically defec-
tive—for the fifth syllable St ought to be short according
to the dictum Y= oY q3F 1,

IL. 131, dongusrar-guEra-safig weead . Taken

kindly to it, started playing on it.
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P. 25. II. 187, sigqrau—This is also the name of the
Chamberlain of Falaw in FFaTEA.

II. 1310, wnfyaf@arsra--bacause he was so gentle,
tractable (lit. one who is properly disciplined ). Accor-
ding to Ganapati— “ because he had fetters on ”; Taitax
i st 3R P fre: | enfd fafim: @@ ). though
in genious, the explanation appears far-fetched,

11 1313 Frregae—aTRai @ NE-- untaught, not
properly disciplined. Woolner takes it to mean— * un.
daunted "

11 1318, wrey g etc. His every glance should
be respectfully attended to ( #fgTe: aew1T: ARAT FA T
| @), * Every 51gmf1ca.nt gesture ’ is Woolner’s ren-
dering. Ganapatiéastri— Rg sr=aAiaTRTETIE=A Fdfay
¥ | gaTiewg—When he sneezes (g« ) and so on, i e.,
yawns or coughs etc.
1L 18Y7. afingfa®t - Crystal chamber; the word
R/PRIA occurs also in &M, 111, 34-85,

P. 26. I1. 135, wredw {%: qfwra: | aRorw: is used in
the sense of TR¥AGSH | This is the result of his stra-
tegy. Woolner, however, erroneously renders this thus:—
* It goes against his policy.

1. 14. &% PaeqanA—I1 know not what I feel——but
better to understand this as Ganapati does :— %% TSl
Fraareg W AR, WaT—where 977 is used in the
sense of AFSAATE T |; or simply, I apprehend danger
(d@wd) to his life.

Act 1l

1112 fefeasde—-In the garb of a jesting beggar.
This act is known as the #3E as it describes the deli-
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berations of the three ministers—Yaugandhardyana as a
madman, Rumanvat as a monk (R91%: ) and Vasantaka as
& beggar, They are already in Ujjayini, have established
contact with the king in captivity, and many of their
spies and agents in various disguises have wormed
themselves into the confidence of the people of Ujjayini
and secured positions of advantage. The words used by
the three are cryptic and bear two meanings : one which
lies on the surface, and the other which is the inner
meaning. An old commentary for the #=aTE: only exists
which greatly helps to bring out this inner meaning.

P. 27. I1120. Iagovifs®m@t ete. Having entrusted my
friend ( MZHagHH = BraReq) to a@azwr ( Xaew AW
e FeNRFEt daaneeat dulq awag=™™ ) and having
borne in mind the messages of TEW (FIHUTATF
ToifET, SaTsET St maTERer g1, I have returned,
but do not find TR here ( ATFAGH 7 FH—AFFET
AMAIGETET FES AgE  dgvewd dreaE g
FAGHT T AKX ).

11122, srg@w: —The fellow hanging about; while the
other meaning is YEWW@®! TWT F€w: I Fortunately
qea who is satisfied with the capture of Tt ( THAES
qftaif§a: ) does not follow me; nor can the ministers of
9ei®@ who huve the brains of dogs (@i FwgRwmy )
capture AT whose intellect is towering like & wall
( NI AW ICAAT TH AT ).

11128, sgarewaat etc. :—Here the TWR®s are the
spies and sgents of s@@ who, being satisfied with pre-
sents and gifts (nam=mﬁﬂmﬁw@ﬁ:—
wrfsaat ) showered on them by the king on Vatsaraja's
capture, are off their guard, and hence could not have

help up AFTraRTAW ( wEHHTH, ).
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L% woar 9 @RI SROR— As  AYaeeRTam
figures as a MFHE—This refers to his apprehensions that
he himself may have betrayed him ( gRT @I ) by
his words; well he would reflect upon his words
(FFRsE ) ; he finds that he has not betrayed him.
( g @ SHTR-TgEeaREieiy amt IwaE, ).

JIL25 Sftgawr@ra=an etc. Or perhaps Yaugandhara-
yana ( %137 ) thinking that the king ( #1g% ) who is dear
to FTAITAT ( ATEFTHAEA ) could be easily removed to
Bt ( THANN-FEEd wAETER a3 o¥) may
have postponed his plans ( sfrgefisd =xafrge: shf:
WNIY, ¥ AEA—ATTiFad—may have thought that
his plans are not quite important, they may as well wait).
The other and obvious sense of SfgEFTA—is EEETX

I

IIL?7 7oy sgar-wiams &fa— This  refers to
T, ( BT = Aq S, wRoEEy: &qvar ). The  sen-
tence is to be understood as interrogative: Is it likely
that this WU has betrayed us (@fame #0f¥)? The
answer is it is most unlikely.

11128 7w drgwag®: Braex qreg@—The dear plan of
taking gearer and q19agT ( AGFAGH:) rests with Yaugan-
dhardyana ( Rra® qEwe ). .. AgFRGFA—Crant, lord,
that the plan ( HIgHASE: ) succeeds.

P. 28. IIL38 wfan...gssa@at wafal. The fawm is
Yaugandharayana, whose various plans ( Foriavg ) have
been so well laid that the more he refleots ( TyT [9Y
qA1fn ) the brighter they appear ( Iwawat wafy ), wgfaa
frdisfy...fraty Wag—may Yaugandbarayans, like me, be
full of hope ( frtrw: =ww1Tw@Tg: i. o. one who has not to
desire a thing, one who has it—hence W% THa™,) rega-
rding the success of the plan ( HEAES ).
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TI1. 4143 wfdram. . wmarafe Here comes Yaugandhara-
yana ( I*R<#: ) punctually to the appointment to delibe.
rate on the plan ( AFHEATH JEAT ). TUHFIHA 2d Brfir—
T will make you reconsider your plan of taking ¥FaTw
alone from here by giving you the message of my lord
( 3veF¥® ) which goes counter to your plan.

I11.45 Hrg@r~Etc. The word may be understood as
referring to the king, or to their dearly loved plans, or
to their disguises etc.

I11.58 g1 9@ €1§ FAT etc. While our king is capti-
ve ( 9t &Y ) do not by hugging to your bosom your
dearly loved plans ( €€ %t ) fall into the hands of the
enemies.

P. 29, 11159 @Y%t 77 g waf*a| Here and in the
following verse the word #iz®m: signifies his spies and
agents who have already in various guises posted them.
selves in the enemy'’s citadel.

I1L. 1.2-8 ¥y 3°A<. . IYATIFS T —Come let us
think out our plans ( AigwAg®H ) for with them I will
have to go to the king ( IqT=am™ ).

1IL 1. 45 AT« Xeie. . wasqq—I, too, with this
device of maddening the elephant TR (@AT TT4T )
hope to travel back to Kausambl with the king.

III 1.10-18 wtR URmavilse™. o~ . The king
( FaT: ) does not yet accept my plans ( 7 At AIGAANER).
Our king ( g%:) has been captured by the feeble warri-
ors (9Tgwir®: ) w@EEA and others, merely throngh
accident. I will now surprise them with my warriort
who lie concesled ( Wrifmd:...wamly: WF
fagemaify:  Tagfafta wafhd snfndasifn w: m
I[ﬂ& ), and release my king from captivity ( ¥ewmed
TN SR T Wl ). C
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TIL 115, 3 3oAw® @ & @7 qreaf— If you do not
like to deliberate with me alone (®e=maat® graafa) I
will cry out and call &AvaE,

P. 30-8L. IIL. 14547, gepwgen geX...70qal-~Here as
in the previous passages #\g®: stands for the TGN
which now revealed to Yaugandharayans with the appro-
val of Rumanvat (@ yan:) will be well thought
over by him ( zewal: g7 &g=m ).

111 149, FeyfoamiomquatM—+en FToed Bes TRIE
—( This is morning dew ) ¥ WX gA qrUeC FA=IfA.
forpyfren = frofoer @@t —- mulled, sweetened with
Bpice, sugar etc.

The passage means “ Yaugandhardyana (S=A=®I-
q1a% ), do give thought to his plans ( fafag AgHifa ).
They are well laid and agreeable; if these are carried
out by you in your own way (¥ @fyarfy &% A1 IqEAY )
they may not succeed; so do listen to him.”

111, 154, wRgaevgar-HiTe: GUHR: (A vintner ) T8
SZEF: | As I revealed the plar to the king, he sends
word that he would elope with Vasavadattd in due time !

III. 1.66-68, gy I+Aw:...fagfd-~Here now Yaugandha-
rayans, out of regard for TRV ( Wavmw IPma WY
R ) consents to consider my plans with reluctance

i Agwwgs et fef ),

P. 32. 111, 1. 7883, ¢ gt afid: wafem...q@da— I will
reveal the king's message and gladden your hearts (ﬂﬁt
~-AIYAEEY: qR: wifia: &t siwanfy ). I have received
the message from the king (®\gRamer geam sfxadiafy ),
I will now deliver the message ( ZfUTATNFIT-EATRIEAT)
to Yaugandhardyana ( @iy amiot Iqmmat ey
At frfder oty ). Rudt wearg:-- The expression
ocours in @A. I 111,
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TFE WA etc., the king is in love with Fraagm.
wfewan 1% ) while Yaugandharayana wants the king
( AT AT T ).

P. 33. II1. 2. ety etc., there is only one com-
fort which arises from a contemplation of the past which
has been smooth in comparison with the future with its
untold misery ( ATt WRwrFGTaRET srgaTiy 1),

IIL 3. ARy WAIAT etc. FSAAGIRAT, TN
oY ﬁﬁﬁml whose actions are inscrutable. Wool-
ner takes it to mean, “ those who do not succeed in their
enterprises ',

1L 310, aat &ify agwai sweq— He is filled with
joy to learn that the king’s health is on the mend, that
he had so far advanced in his canvalescence that he
could even bathe.

P. 84, IIL 46, Ao e - FeAer: fada
PraameRaim @ga -~ made wild ( @& g% ) with
herbs and spells used at the proper time.

QUUEHSATAITA: g0 ATR AR i.e. PI& HAO—ATAY.
f&a: 1 confused in regard to his usual routine.

afaTTIRaanain—Surrounded as he will be with
the various devices and tricks, he will be driven to seek
the aid of our master.

11L 5. ge&t wgagsaw—the troops of Pradyots will
follow his hinder parts (&=4 ) in mind only. The ele-
phant will be urged to such speed thatthe enemy can
overtake it in imagination only.

fret = gard: Prrd-~By the same device by which
he was caught, he will achieve his object i. e., escape.

P. 85. 1IL 518, Fwrerdaut frdwt fr wftwr Of. Brarafirer
1L PrETeTeT Be T WG 79| ; also AMAPL:-FHT 7§ PN
TR WAkl
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Wiy etc. wanfrary: e sgR: afed: Prewe L
Impassable owing to the flood of water from a choked
up drain.

P. 36. 11, 597, feorffamarat—The sentence oceurs
in act I also. This description of the meeting of the
lovers is so different from that described in Kathasarit-
sagara and other works, where they meet at music-
lessons.

111, 542, srqAmoreq wafifé--the avengement of the
wrong, or humiliation. #¥m#W—the expression occurs
in @¥ also, VI10-12, ;

111 6.3 g geawri-—fafde: gevew:— Exerted our
utmost, put forth our best efforts.

P. 37, IIL 9. af & ete. @i Givad’ , & T@ff, ot snaa-
Fraat araagl, 4 A |

111, 9.2 TRIwiEafrmwm-aigw fEa: ao few
—In the faith that the heat of the day will be allayed
now that the day has turned from the East to the West;
hence ** in the cool evening hour "

Act IV

P, 38. IV.8 #1 #1351 The expression is found in &M,
IIL18, 1V.22 and <&gw LILl-the mom. is idiomatically
used in the same way as the accu, of time.

IV shesghefoiy-sheen: ma: fivew: — of
that drunken, saucy tavern-keeper. sifreat is thus deri-
ved guwt (A ) gwd we: gl ager gva ” qiffy IV, 4.
b1, g =%,

- . P. 39, 1V, sgaAseqnwaaRegdt = A jugful of
liquor; #J& here in the sense of liquor, nectar-sweet



—iv. 2.] ACT IV 65

liquor and #8% means a bowl, a jug ; the word ocours in
e 1L 118, Faedl 9 aguweel ofigd) | s = give:,
ITEFA:, seasoned ; from Y L P. to anoint, smear, adorn.

IV. 1. snfqr-agian—mfian: from @@l to kill,
causal of §_T. 9 U.

IV. 11, gagmmt % frg goe=m. Those who hear the
misery of their son’s wives : probably refers to JaT &=ig
1151 4f¥— When the daughter-in-law is drunk, she is full
of love —( for her father-in-law ) but the mother-in-law
raises the stick. But the poet would have'used the word
o9& (&997) instead of IATWI: if he had intended that, So
AN means “ of their sons and wives®, fg--is R
used adverbially meaning ** repeatedly ' lit. * what has
been pounded " , hence: * what is not new ", * what is
usual ’’-—hence “ repeated .

P. 40. IV. 113, gs¥ 313 Pagg 1-- The sentence occurs
in many of the plays of the group; cf. wRWWE V. 588,
qreafiay 111.98 aregw 151, 111, 1684,

P. 41. 1V, 12 sed-arfgaq-wrdizaq) Pawned,

GUUATSI-GIAATE AdT=gA1e1 | Half-moon necklet.

IR ga=qat: -One  who could be bouund
with flowers.

P. 42. IV. 19, a1 gafafy fondft 1- Do not lose the
interest on your capital : i.e. WZadt represents the capital
( 7r==%); while the price which the &% may pay for
his drinks, represents the 3§ i.e. interest thereon, But
if W=t the @ or principal is lost, then there cannot
be any interest to be paid thereon; meaning that if
AE is lost, there will be no inducement for him to
visit the tavern and pay for his drinks.

P. 43. IV, 2, 7% murad—this is the famous stanza
from the s&%a of Kautilya X. 3. 68 where Kautilys
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teaches how the warriors should, on the eve of the
battle, be exhorted and urged on.

IV, 8. FA%0RT ete. FAFR TAM ;AT ATTE:
e | I whose hand grasps & leather buckler or a leather
shield ( we®=t TR AROETT"H Ganapati ) embossed with
gold, TR e~ qIueT: HTEE: TE: A1,

IV. 4. MR —ARFEET TAGEST WIEA: 9@ g0 7w
qg: a . We are told later how Yaugandhardyana’s
sword failed him, when he struck the elephant frragx
between his tusks.

P, 44, IV, 410, I&tg, Ieqi&— A common scene in
these plays, cf. F&wF; I 352 @w L 2¢ gfwar LII, 118,

gea=amifRg--This is explained by womfrawER as
T WAREIW SiRd--driven by dWFaTEw in ie.
between the tusks of the elephant-—-the XT#a should be
rendered in Sanskrit as FrawaAIYE: . Woolner expla-
ins—Struck by the tip of the tusk of the elephant, his
sword failed him.

P. 45, IV. 7. & adafa——etc. His example will either
strengthen or destroy the ambition of those who pray in
their hearts for the title of minister,

P. 46. IV. 8. weliafirg ®9—Woolner’s rendering
“my form is familiar '’ is not correct. @a¥fid¥ means
fafigag—{or he was in & madman’s garb; but they will
see his work now.

IV. 94, wawTgweg Q:—wawa=aia:- Not properly
handled. The elephant was infuriated by Yaugandharaya-
na by his varied tricks, and only recently pacified by

e, It was, therefore, not possible for any one else
to drive the elephant.

IV. 104, wé grerafinar--A common enough ex-
pression:——cf, TRTex 111, 121; gawdresa I, 374,
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P. 47. IV. 116, sgior-fesireas—Give me rest ; or ra-
ther  Give me that relief ¥ as Woolner translates.

IV. 12, WY T<89g--Whose strategy was mat.
ched (gf%d ) by mine—while FemfrFiREaTR~means
AN FFBTHIRATIRIRTE, I-- devoid of any counter-
schemes ; could not oppose my strategy (@f®w) with
his own.

IV. 13. qis—%uguied How shall I upbraid him
who has risked his life for his master ?

iy frdwa=r—for long, he was lying
low, his work was hampered—-but all the time he was
planning and his plans were well-directed ( frdwm= ).

P. 48. IV. 15, ¥t Prrst snfeua-dieasafs agamaEwd |

In keeping with the conduct or usage of warriors,
¥ from fiv——" that which relates to a warrior "—is
rather an unusualjform; so also #afd—in XREREH in the
sense of HAAAWH | wARTG——from &af + fFg— One who
conquers—here one whohad slain, for JegH had killed
wAs father Fior,

IV, 151, 37 ARG —3@ ANTA: ATEITH: ALT:
TEOFEONGA: I-— Whose ruse with an elephant suc-
ceeded through:trickery. ""~-Woolner.

IV. 16, T arofse-This is understood by worgf-
ARl thus:—w: TATER qrEofaag efteam o= ot
e wdga S aET-REUEEo @tk What
about that fraud--your depriving our master of his lute
-seeing that with it he could charm wild elephants ?
Woolner, however, understands it thus:—* And is it
fraud, forsooth, if my King by his skill can charm a
wild elephant with his lute ? ”

IV. 161, agfmm®% etc. this refers to incidents which
are not dramatised, but are to be supposed to have happ-
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ened between the IIITand IV act. It then appears that
Yaugandhardyana carried out his plan of infuriating the
elephant F@AN: and AHAT released FQUN from capti-
vity and giving him his lute, got him to subdue the
elephant, Pleased therewith, he allowed IS to stay in
his palace, (73, F@rREETT Rygwim 7 Adgw @)
where T@US started giving F1@IFAT her music-lessons;
and then after they were united according to the TFas
rites, with the knowledge and concurrence of Yaugandha-
rayana TG escaped with a1@ITT and his lute to Kau-
§ambi on the she-elephant WFah,

1V. 17. ¥Ramat §& sma:-— This recurs in @w. VI, 16,

ITRrwE@-—For fear of reproach-the people would
have reproached him with ingratitude; for TS was
his saviour.

P. 49. IV 188 gagaeq @g-- It seems that when
7wt was infuriated AEATs life was in danger; aeaT,
under the circumstances, could easily have carried off
A& on TN or got him killed by the elephant ; but
he'spared him and hence, too, W§I&F spared I,

1V. 191, Mt afy a1 gy :— What was your idea
with regard to St ? —- rather “ Did you hope to go
back to Kausambi, after all this ? '

P. 50. IV, 234, ggzawvt...afsswe®a: ete. The marr-
iage of Iq¥« and Fr@ag™r which as it could not take place
in reality because of the elopement was completed in &
picture. A reference to this is made in w@w VI, 115,
wARETYE AMEARERT 91 | ATARATSIN ARG RS
qF M| WY wEnat a9 aqeagee aRER: Revewar
afeen fram frge: 1,
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1V, 24. ﬁgﬂfﬁm—The auspicious rite of marriage.
The word occurs in this sense in €% also. The various
senses of the word ®1g% are given in the AfR--
ARER TEET THEH: | T TERETR §7 ¥ Fage | fam-
TRy @ g4

IV, 25, Wwavg @taiq: ete. the same epilogue occurs in
afyaws VI 22 and wfils VL 35,
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