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A, Definition
1. The ‘KNOWLEDGE'’ [ or CONCEPT ] of an

‘Adequate Sudject-matter’ 13 Poerty [ It 1s ade-

quate as ] It possesses an outstanding power to

make the BLISS sprung, It 1s a benediction laun-
ched for universe.



% TSI [ 2]

g3d | gFeRaEAamiT gug ARFmmafsE 7 | s
SARAT FTIeIq Graqryan | age & sermeada
m wmfcaaesfy W@ | gx  aeRargeafaiesy
‘ASHR ' | AT T FLTHI-SHONSS A T-TL-GA A TSR ICATAIAT |
@ 9 frEamaaegdsa fTsgame adager afadar-
FHIIATAD-AGCAT FEAAAAIANT, ATIAT | FSFAT AT
AMTAGAMT | T T §F ‘ATTIRN —AIME | ATTRHN
T ATFATEAfaEr AR AFEHST | qealesy Sfaars
BT ASNTAAFTY, ATAII-SAT 1 Forwraay agargfe-
TGS ATTISFIRUFS AN | qEEIeqt 97 | a1 39 F
ARG | €7 = g wwifyar-ssimdaatas-
Frog-gvg: | afsqeey fasqaames ar HoEr  FESA-
qEmealq guifager  FErEITqTTTRRINeRTa R NIIEY,
froredt g wfawdor Soaq Fafa ageawTacadg | aaRT
FRT GZaT @ARHNIESR | TIAFI-GR q7 qET |

gfafoewma = fa7 gfa. s e Braaacreafaits,
FEETATNT ITAIAAT Te-qaifaag safwens Rl
SeaTHTIY (A

2. Srfefafafathiy-Tvgsa,
Rggrfs - ww-fuwas,
3 g - FwsRs =)

affada dogiag

ARNeRveaeatay afeRedang |
s, o, =g ar gy R o ¢



HIJENY 9

g AR O

IreTafeAfaisdy WaEAT FrRdar |
qAMEFT WeAgevsy fg AR NN

$T T

ARAATAAGTI AT Fregfasad |
AT ATSHIT , qT T TG, T 3G9 0 3 10
aitwafey, om, FEwaR, qEgieE T |

gegfeca  fawmEnfearssar w@m@gT U Y 1
AR T AqAIsTRAT=SY , & FFataq |

AT T=a GZFARIT=ATN, TG Y

FeRgaETIERy g @t W |
SAEAMARET  FFaT g wEg U &

79 WA wWifell, ardfslif 7 aftwfsagiera-
T Fegfwicta amar fefafa srafeafea, fefafe = afcores
O qEF FFAHIAIT ST Foad—

wEifwiia a1 99 v a g Jqr | |
FEIT =gy qreay forwrareed - arad wo
TQraifa gsew ga  fafasueaa |
qagearg:  Qifwsdargy faem @@ u e
W qEITeREY  [AMIATEHF—TAR |

qEGNFAC  FEANT  FTTATATIZI 1l & 1
sugn

3 TTEATHISTACH Y ¢, STFICTRIA 7 AT TEHTIET ¥30 TE 1
3 s , Jnfs , aaladfs., sefs Regemr agfagad



¢ FreqresTRT [1]

A The BLISS 1s based on

( 1 ) the varieties of speech Iike simuile,
( 1 ) the Rasa like érgara erotic and,
( m ) the subject-matter alone,

B All these three kinds of bliss may be called after ‘Rasa’

having differences 1 quantities
C. In other words

A Knowledge or Concept of the group of subject-
matter reaches the stage of poetry if it does possess 1its
SOUL’ Alamkara 1s its soul and the Alamkira 1s an
¢Adequacy’ of a particular nature Figures of speech ( like
simile etc ', Nature of words ( Iike softness or hardness called
qualities under the names of Slesa etc ) *The suggested
property’ and ‘the bare subjectmatter’ too are independent
sources of this adequacy

(1) The concepts drawn out 1n paintings and sculptures

are also poetry as these are also subjective [K 127].
In their objectivity they may differ from poetry.

( 11 ) The bhss 1s common to both poet and the enjoyer

but while enjoying his own poem every poet trans-
forms into the enjoyer or sahrdaya as such,

( m ) Poetry 1s a benediction to the entire umiverse m
the way of social thinking and 1s ‘Hammavati’—
Pirvati m the way of mythical thinking, This
Hammavattl of upnisads 1s enchanted as ¢Sarva-
mangala’ mn samskrta lexicons, [K1]
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FEAHFAT HTOTATE—
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ARTRERAA - T A - @Re 1R

A9 IHFIATATNT AIG-STACATANAT FRRATAT FIE-
TEGANT  FAFGEAe 5 A qiearsEaaT qur sikyar-
fRwy sy FRucEREER, T g F17 ST [T | FAT [9q
qaguEng sfaTEarE |

AFARTATET ATHIESA A e [RATGTTTAT | QI ‘-
HeATIRo-aear (afeafaea’®  SfquTar  SRATEATaYy, ST,
eqfasTaaET | qaT AE-aeg-Raa T TR, S
aegfawamon giaikamEim,  Hieqa-aeg-fTeann  Augar-
M1 = afcatiefaar S=aar @ dar | g “afe’a afaar
sfria 7 afe’ o afe-sfrrdratracansT , aedufaar-
gfaar gfgmar R siedfa sfoae-sfasiseasmeare
o fawrafaget U@ * 9T |

B. Source

2. Poetry springs mn the only womb of PRATIBHA
( bike the waves in water ) and Pratibha 1s but a
flashing of subject 1n the intellect, just like the
flashing of lightening 1n the heavy clouds

{ TETFTIUEN

R FTEHATETATEAGESSAY AT N9 | q7 SRrgr—
a1 eawTH AT, ASFIE, SFHANT, Aqefy Telayn-
fagaa framgafs av sfear”’ /7
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FIEREAIZAT SMaT  §39@ QT =, faga saae
greede 9 wfowea fafag | iasty srefeea @ =9
A —

Tarfa qRUTTAT HEOTAT FIAT -
wgIAgfaT FefaT  axtegan |
Fferaffeafed - geggairadr
wagafafradt dag Fifw e ok
AT R TR AR I Fa-GHET-qqaT AT Taieag-
T = arareaeTy, enfoaeaTsT—
agrieaTaad  fGragedefy  aome |
wreAEEA T a1 av sfaar KEmgR o
M RER-E-ENErs e - s faaTafag gatafig
AT i sfeara el ssmar sear Rasaqarn |
oreqT AT 9 fasor sAwna afals | 9 oa & s
frtg svafe 950 TR ST ATERY SraEaTd Y-
gaeaTaET faeiad | sfaararEst fafaa: sefre-faga-
g fraerer siigsner exnfafraeanfmifastatas

A. 1 The above metaphor suggests that poetry can never be
separated from pratibha and,
II Intellect, the mother of pratibhi 1s ever filled with
smoothness, enhightenment and boundless divinity
B K. 10 [K 2]
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wET-siferaTet Frafadr-giaradesragad afeareT gerar-
gy afcamafagfrerareeTs —
AGIEFOTT-NATE ey |
od 6T qAN a9 e 11 % )

e AaAfaAEA-Sfaar-agny | TR & Iay waeg-
qeama | G WA AT g @sEn qiq
greheq | UY AeEEcHd  wAqan qifeer weEe qia
SERT | NFRTAAAT TF AT AT WA T3]
SRR WERT qAIS STEAreEl qiaEEs T | qur T
HANE—

gy fudgdsdy  fougeigey afega |
SATCHTAHTCHATCHEY FITTAfEaT |
S TR IS srafaisTaagT |
BT FTeTed  gaEE ML afk |
sarfaa-five-gosrgistatEga l
AR BT ARIRE A
fegweg W dfmm @@ gl
Sewmnstt  Arowwfags TR N

Example from Devotion for Pratibba.

3. For this flashing ( Pratibhi ) one may remember
the first sight of the Lord of umverse ( God )
which was awarded by Himself in the very heart
of Narada and others, the objects of His divine
grace,
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g gorq faem  wemErE frRe
graTfeny Steafr WAt 7 A sfagEf
EICLECER e (N COU RS D1 i
YISIAN AT a1 Y@ WREE 999 |
ATeuFHEION  FagEg qrEeiEs
LTI SR fager |
aifafasn wyg SS9 SRR
WG EEEi o SeEr |

g T X e W arfe SafE e ofn
( sramETEr ws3seaTy )

A TIAHAATHATEHIR AN (LY, WG |
Qe SfawTan =T FICHAT AT SraRaa werfee |
AFEY 39 FEEatamisFartEere ey, seatE
TEIRRA AT HRAE. aftrs gEaeafa qew g
Lo NIER]

I Thus runs the episode of Narada
Narada was sitting all alone under the holy fig tree 1n a
jungle maccessible to any human being He was meditating
on his own soul whithin him and was wet with tears God
appeared at once 1 lis heast but as he was sunk 1 an 1m-

mence bliss, he could not see Him Again he saw Him
huis next birth [ Bhagavata 16 ]

II The example of Narada and the first sudden appearance of

God 1n his heart guides towards the ‘reasonlessness’ of
Pratibha [ K v ] [K 3]



FroqFrO  SRTATNEY 0’
FAIfTAHT FEFATAINTIEI T —
AT ATt gl fariEar |
sAYfaeadt gafeat oA afar s | @ |
gaTst gafreafragfafaasy garfyns Jod | ax
AR gE-3 G-ag-favasrtay  A-pEn-
gfedefafaagfasaey @3] qa Radewwam g
TifaswTaTiay a1 fesameaifaafaq ar fawaadr afwaafa, ar

T T § GOAATACYT WIEAIAT A1 sAfasAdy sqfaq | aamg
WA IO S TR —

AA-HRO-ARaAT  gug @quargeatavatr - wrEAr-

CIEESPEICHE: | GCREEN A

fawaadt at sgfascar aaa feafafarsd [go ¢ 35] 5fF,

fasiwr a1 snfasad [go 3] sfa=
qer=T qHa—

rorgaRfsaeds ANIEG-AEI-ITREY TEIqTHATTIAT-

qfa [go ¢ ¥2 ],

Example from Yoga for Pratibhz

4. The flashing 1n poet 1s a sister of that very men-
tal state which springs forth in the keenest con-
centration of yoginsand 1s called ‘VISAYAVATI’
assuming some uncommon and extraordinary but
un-subjected subject, and JYOTISMATI Lus-
turous 1 Samadhi [ also a chapter of Patafjjah’s
Yogasfitra. ]
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o1 qreaTdfeRed @iort afeear ganafa [go ¢ ] 5k,
qT 0 e Gy [ge 2 ¥& ] sf,
fafararaaTE ST [go ¢ vo ] sfa,
FEAEAT G5 ST [ g0 2 ¥e]sf,
wrfasrg ar gy [go 333]sf,
zat famafag [go 23w ],
qa SrfaA-STeEu-SeE-anieaE-aat SEa [ ge 3 3% ]

g =

wgeEd AfE Fafa gvg SaET, sttt

A | dItiERsl A W | & agRmEwhTE,

THRATN a1 AEFSE Fa7 | AfeeRe s
IFTRT  TARFAACE T (9 GAfuEmREEaEash-

FEg I ¥

11)
{u)

For Visayavati Y. S -I 86
For Jyotismat1 Y S-I 37

{au) For Prautha 1n general Y S-1 41, 42, 46-48,

IIT 33, 34, 36

(v) The word sister suggests the difference between the two

v)

the pratibha of poets and the Pratibhz of yogmms A yogin
may assume the pratibha of poet like éaﬁkarﬁchzrya or
sage Sukadeva Some times the poet may also attain the
stage of yogin but not invariably

Subjects ( and not objects ) which are only mental and
not external 1 both the cases 1n Yoga and m Poetry [K.4]
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yfew st —
wayd Sigmcdt o fEa fear |
giizarssiemat = fediaear = 0wl

fedtaemferar srfaqfa S g8rE, -
AT ARIEE WET @q T FEI-TR T GRIfor-
3 TR TSR NOW™T @I | gaearg -
Feafy F qEewd | AfREE  smdEe-siEeria
FreTqRly TR 9 Rereadd HAg deEgEy el
faufiery feda srEaEawe faa-ge-asriafe wfem
FAMY | THTT FUAT  SERETHERAAAAYEtg Ty -
SEREE | fed AT AREERT aTeAIFesFd | T fg wrEa
fuefges-agiiig e @@ “ar AR etz fe-
FEURY-FEIHFIG- AT -SRI AT-GHAT  TIF A TRAAT
qaorifR® |

s srfoamatey | frsafasdisiy 9t sefrasrsarTg-
wiaw fagsfalg 7, Q9N QEQSIME JEq 99 9

Types of Pratibha

5 This flashing 15 of two types ‘Svayambh@ =self-
begotten and ‘Sahetu’=begotten with causen
the world First had been seen in the first Poet
( Valmiki i India ) and other 1s being seen 1n
other poets

¢ THEN F@Fveed Y @, AR {v.so, SATeR ¥
Ly FIfXHT T@ET T 1 FESEISATE T qERadA

1o3-00% TN I
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TATEATS P WEEIgIfm-aad AR S Aa I -
Vi gaREEETRiagET  Fiferdr W osEa @ fg
WMEMET S Foargfaaax ffasy f-fgg = “afss-
Jralreeafaraqs®  STEIRASIAT  AgTEEY SRl
dvdefa gisaarfeia” gfr, “aea gRa @ ATgER-
TSSO AEIFTEAsT saveoneed i @i favfssas”
zfa ¥ Fiaq @aT s FgEwar Il Y |l

I Vilmiks, as narrated in the Ramayaga [-2 canto, saw a
mating he-curlew shot down by a hunter, tossing in blood
and wailing with separation from 1its mate too At this
tragic sight the sorrow of the sage found a spontaneous
expression 1n metrical form ‘At fawrge’ etv  Thus un-preme-
ditated composition 1s really a result of intuition not bego-
tten with cause

II The great craftsmaoship of Sriharsa 1s an example of the
intuition or Pratibha begotten with cause In his own words
his Nasadhiyacaritam 1s a result of his Tantrika austeri-
ties [ N C last verses of canto 1 and 12 ] [K.5]

¢t SfATEAIET TR3SEATY AERHEFIET 30\ I8 FAHITH |
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TegafaaTaT qEieTsfmiaggeafafes dgafresmfa-
gl g —

& a1 waweaT wontfy agaiy |
F g AT G I 1§ )

fedar @Ry wfowr | awonfe  sarareawaTaTOnfy
Froontt | agh sesy, sqafa, vy saon -
SHTIFAIRT TR TR, TETE TIRFA (R ATEEA Fonror-
AfOFATA, SEITAFATAATES TR T AHAG AT, [orAaag
a1 STAAO HFISATST TEAY | qF FEIIFAAY GIqT-
AT Ut FeT AT Foea, qigquaay = gfrwr sy |
HEFFIA g7 SRAT SRAAINT FITAAT | TART AT AT
Frey gfq a7 faqrageaq, seqeay awr Sfqaragatafy d2 |
a7 qiisqUSaRT AMFSLATTHATATAT HeT & TG,
SR TTIANRT AT AT TAAGACFIISIAT a7 -
fafefe 3q, aFawr, Faoq svameds  apfafirs g
T I | FrEaFOTArEefy sqafaang saaeTy | afx
T e NAgAT Fqfa | @ = sgmfa gft eqeafe
afwads sfowr sfy worfafc afeessn syafedag.
FAEAT FRAT |

Maia cause of second Pratibhz

6 For the second one 1 € Sahetu Pratbhz causes of
cause Karanasmay be numerous, but the Karana:
direct cause 1s only one and that 1s Sattvodreka :
upraisal of the sattva-guna or the flashfulness-

in mind,
R
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g afx afreraed HeueE qfg FooE FA S “qw -
& e | afe , SEafasnmfaT e, T
7 sfeieie | axaieEenfy ffreede, @ sweed, gafy
gfery sfrireiaeedamg | A #efEdD ada st o
forerelt AT aciFa wE AFAlEEQREr Few | gy
ferafer qeaT Seiiaen dwfedany | arETETEET SRR
FrenTs Ataafa fedtada arferar caeyq |

77 afx afwerert o7 sy ot sgtfa ager e
fafe 35 wdgik g0 “eawrar’-saarfeaaa [34 Fiieiagal]
TEIATIT 9 FEIIFIEAT | AEAHA AV THES- RN RATe -
9 |

garegear wfwly fefaar, seawadmn, wggeniomms-
vt At | g spafal e Afretvsermaee,
FTAHUTHITY-S - - a3 fg-Tam<a-ga<aT 3 | aa-
ST eI 95 | ST ATaTnT FRG RS-
Fa deamastufiarg gad wfaqerg 1 &

I Intense study ( vyutpatt: ), practice and the imaginative
power are the main factors known for the production of
poetry

Mammata ( 1100-1200 A D ) admits ‘the combi-
nation of all these three begets Poetry’,1

Jayadeva (1200-1300 A D ) gives prominence to
the Pratibhi, mtuition or the imagmative power and
admuts the practice and study as its auxiharnes 2

1 KP13
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Jagannitha ( 1700 A D ) turns down this tradition
and accepts that —

the Pratibha 1s the only factor of poetry and all the
three-
1 study
n practice and
1m power

are the begetors of Pratibha only and not of poetry
atself

These three are further divided by himm mto two
groups one of power alone and other of the combination

of the remaining two 1

The imaginative power 1s named by Jagannatha as
Adrsta which 1s something ambiguous where as our
‘Sattvodreka’ has its solidity and concreteness At the
same time 1t 1s a glory accepted and experienced by
Yogmns as well as by most of us who do or do not
practice austerities etc, necessary for an adrsta accordidg
to mimAmamsakas and others

II For other factors of Pratibh see the gloss of K 35

[K 6]

1 Rasagwgadbata ch. 1,"Page 9-10 Nirpaysagara ed 1947
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FENTAA TR AR EHE, S afariyggs T winmr
AferaagE —
WEHISTAAT FEATdraT g a1 e |
IESHATT  AsaqEfTmamy v |l
TEAIY &3 FEIIT T T |
TR A WRREEET |
gad  SRMASISYEREAN Ay |
Fat, i fggde: @ saEE i R |l

gfaafasy  wadim  dewwEg | Agsd  satvEal-

Traeqfa-ggamn aga<h g |
fragr ot a7 aft siaswartad i

Complexaty of poetic crafts and Pratibbas .

7 Due to the in-numerable differences in the pre-
portion of the mixture of Rajas, functioning of
mind, and Tamas, functionless-ness of mind [ with
Sattva, flashfulness of mind] this Udreka ( Satt-
vodreka ) too assumes mnumerable shapes.

8 Hence the craftsmanship in one and the same
book of the same poet 1s often seen mn different

types, like the lustre on trees mn a garden in
spring, [DH III 37,1V.4,]

9 And therefore even 1n the same poet differences
of Pratibhi are also felt. Do the sparklings of
tightening retain the same splendour for ever ?,
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waaafass gl wgaEEE 1 1l
e afar 99Ed | X fg Rraeuggmicger
wiaqea frafmm n ¢ n
U ¥ geagre afasao sirmar sty giuay, @
wiataed fg FIOREET SR awifa | cEEfey w-
FeaTeETaY Sfoer sfeed e | g f AvdiaEta
foeia i ST Sewad G foead srgaaaaa , e
SHET-EEA | ThATTY AR SR | RISt
foefd @ oY aver, gerETed qEnis F9 T A A= | @
FFARGFAEE JATAFAA F(EAA ITATSIGATAT 9 ] |
AT TEAIFATARTSATAY
qEdT TaTg qadaeg fearaATaT AgeT A |
TR qfege staarrRaf iR

“faggara T addematm’ g g s st
gt aftega aformdeer afedt gema u e n

a Anandavardhana declares —
The evergreen realm of Poetry and Nature 1s count-
less even for the millions of Lords of Goddess of
learning =DH 1V 10

bDHIG

¢ The differences in the same epic are obvious in the
cantos 1, 9, 10, 12, etc of N C so also elsewhere,

[K 7,89]
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g ST A wreaed FT Ay SR
FrefaeEmeaT i = Tag—

YR R T F1sa19 AT ar |
fiad TN 99 SRS g aar |l 2o |l

JUTETRT AT GHATAGHARIAIEY | Fouedq qrariaea-
frrmfafaaeafy, sfawar sFFewan s 9 U@ |
J7 wgfa | SEMEAEUE™ § SURHTsEYg | 93
FARFYA Fraa wiqwrar auts warf=afs afgadfy, afge
T FAFEFAREEd, ST T akfe g, Ty,
FregaT i afggaamm , 7 g w10 | Fafe Traay, v =y
FEaEq | T (g Tecarafaeaeam STy 9ev -
AEAR | HTedea GIEANTEY | J9aq 939 SpeqduTe-
fasam. | o=} FEgETREEd o efraieae ey |
3T AT FFIEATNq FToTaRd (ARITATHT Toaey 7 qefaferea-
wrgwer afg s, fofifadvey wasffaamgre | w3d
gisht gx Fa9, grorarg gtwar, afq 7 ag sty
sfkrisfod aromer sfeafafErsmmEe | s
¥ fafrmsfarwg sagsml @ o @ Faa 3l ? agl
fafer & s oy afeey A0 @ ag o
TEY  ATTarrdaEeTeTy | I9 fedlr gessar-

Constituent and auxiliary cause of Poetry 1

10. For the Poetry Pratibh3 1s the only cause of both
the natures constituent and auxihary, as the
eternal existence of poetry 1s only in the wobm

of Pratibha
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ey, foflqaramey a1 weaaralalgsy )l X YIHET ¥
Faafy afgegey, o afcgemeEg | @ aft @
Warg Fa4t afe A | REEEy o, 7 ggee |
3 fg STTAMT-THIEY HTerer go8 T Faiqay aasfH.
faerg vhematem-gi-ad ity o<, o<t 7 -
TSIATAZEIATY GISFIAT TAFATAT F JFSATY® | ASAIAT
SAFRTIIE [FrqT HIEAERT ATZT 1 Qo I

I K2

II Hence one has to realise the differece between the two-
(1) Poetry and
( u ) 1its composition 1n outer craft as such 1 ¢ sound or
utterance.
Sound 1s as different from poetry as the script from
the language or the script itself from the paper, which
itiswrttenon [K 9117,

III The expression 1s also of two kinds
Inner and
Outer
The former 1s subjective whereas the latter one "is
objective 1 ¢ reflexed 1n the script, sound, etc

[K 10]

. wyfe ST | 2, L,
afeETEni 4—23 70
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Ta Freaer 3 Sfaarr wats e —
qAT Fd: ST ANY FFaT =49 |

TG FAEEE IT ATATITR & 1 22 1l
AT FTaET ASAEAY @R | F6 7 g W@y
SEISHIT ¥ “oRremdtia”’ | 95w STeashREal-
T JIASAFY AggIias faa<ead |
g ey FrarEfeaEEegs 1 gl

@y FEINUT SRR GHTST -
fewq | WSS g7 SAOFelgREN | Felagrae |
q g T=FT N ISR afa | @
w7 fg @ aw., i@y 93@w 39| @ o SR
SEREeR ST 1 Q8
C Purpose
Purpose of Poetry
11, While composing poetry, the poet, sometimes
does not have anyidea of benefit and return
therefrom The outburst of poetry 1s just like the
siging of bird at the sweet moment of dawn
I Some times the composition of poetry has some purpose
like Fame, Wealth, Termination or prevention of calamities

( for poet ), Knowledge, Bliss without delay and Courtious
advice like that of beloved one ( for the reader )
[KPI2]

I1. Sudden out-burst of poetry 1s explammed in the next
Kinkz Spontaneous or unpremeditated compositions may

reach to this stage of purposelessmess er to the famous
‘Niskama-karma-yoga’ of the GIta, EK 11
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WERT F9 AN 989 7 ST qEee e T
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et fg ar wae efewa: 1 ek N

Authority oo Poet’s purposless-ness 1a composition .

12, Can the nature of self-expression, free from attach-
ment be taken as an aim of return in the greatest
poet of the Ramiayana, Vilmiki, a sage who
had overcome all the three cravings ( craving of
family, of wealth and of fame )

I. Gita III 4 Naiskarmya
Total renouncement of selfish-desire [ Dr, R. ]
Spritual transformation of mind [ $ridhara ]

IL. Also Gita III 5-9 [ K12 ]
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FUEAAFALN-9+7 9 felly  Fafag |
qaed, (OAWl TRy qUT & 430

Wagams fgdafeaerefmatima e
fawiiger W8 agrFy FiioswEed gveea TR AAF | T
fetagafaord e aTy, SSESTRAEAT F W3 SH T
wrasfaaed freqnta | sndiRg f§ caasesty afaalame-
ge axfaefeafs | oo 7 o fodr a3 wrrEs
FUTGHT FAAEAGIG, FITT = AR ATRGTaas et
et | TRe frmmifeenfeasd axeamswe adfas-
eI, gy, FifadT g9 QeI FAREN |
TR TAIRATEAN TTH “orieard : araired agrefa-”
o Frgaeaa—g ey aad | wrarfasfan e praawar-
qicwerearer aufeary Fifearaifeseamdeyg, 7 g AT
gfE | qEREm Freardiae 99 g7 ST 183

The greater cause of Poetry

13 In poetry, some where the suggestion of the
secrets to salve the problems of present age is
also ammed at, hke the well planned birth of
Raghu 1n the epic Raghuvarh$am [ of Kalidasa ].

I Raghuvamsa had been written some-times when the
foreilgn mvaders were attacking Indian continent
Raghu 15 such a mighty son of India who makes Indras
aweful weapon futille on s chest Tn his Raghu-
vamsa Kithdasa suggested the path ‘how can such a
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hero become available for a needy nation’ Kumdara-
sambhavam and Sakuntalam too deal with the same
theme:

II Only Raghu 1s the hero n the whole cycle of his line
i kalidasas Raghuvamsa Rama, an mcarnation of
God 1sa proof that man had become weak after
Raghu?

III Kzaldasa 1s a National poet His method of planmng or
technique 1s Indian but his following message 1s open
for entire humanity-

a Your mighty weapons are meant to protect and not
to strike at the innocents

b May all enjoy every where ¢ [ Vikr 515 ]
[K 13]

1. My ntroduction to Kalidasagraothavali 1976, Banaras
Hindu Unaversity, PP. 35-36

2. My footnote n K G PP 103, 254.
3 Raghuvs 8 31 , Saku. 6,27
4, My introduction to K G. P. 38.
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TURiqYeEt  GNENT Ty |
FIEATACIREIFIST IAT T W 122l

godiEEd  NEATHg@AIIaar T AIIHaHgRAl
T fgATaTE-aaaat sgh afgd | ggam aany
q QEF | TF A I ARGRY AMET A, J99Y A
ERFEAY | TAA I Feagsy g araq g Fafae-
AN FAGEr o609y | afcmeagaeas anfgeafaaman:
WTOS-RTaHeT FIATaraaaar I 2% 1l

The religiou. canse of Poetry

14. The Protection of Dharma [ —Philosophy, Cons-
titution, Penal-code and Devotion to Omnipre-
sent with nonviolence, truth, etc ] in the contrary
anvironment, 1s also aimed 1n some of the poetic
compositions, as in those of sage Tulasldasa
(1600 A. D ) when the Moghal dynesty was 1n
rule, but for the Hindus the literature of Tulast
was proved the ruler of the rulers

I The laterature not only of Tulasiddsa’s but of all the

conscious writers brings forth the national property
each sector

II Here we may remember the revolutions of some greap
countries and the mmpact of literature there-on

TK.14]
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st fg gRerael Ty | & WERT &, UpaRT
qo9 | qEATET WEAY 3FET  FAANSKT FEAA qIA ¥ |
F-frQe-free-enfes 7 o | qave®a @R TRl , SqeaTT
freawene gl wavgdfor dfEwrar Sgsaare qer |
g QT F GIATETET AT HISTYEEET Geaq 11 ¢y |

qAT T TEEY RATAAUAAMITID  gaArmy,
EATIAE ATSaSIE, WGl T AeqAgR yvdy, ey,
gared, WORRT, QAMEATATH, FIREIITT qdmatgans
9 qgw Aegrer 3T afwrE SfEE sgae @ a3w o

Tae greatest purpose of Poetry

15 The awakenig of the Greatest God-Nation may
be another purpose of poetry, if 1t ( awakening )
18 observed by the deity Universe and 1f it offers
all the four ultimate goals of personal Life of
human-beings

16 This was the purpose for which the poneer of
Indian dramatury, Bbharate amalgameted the
vedas ( Vidhi=Instruction ) and propagated
the dramaturgy ( Definitions ) with the staging
based on both of them [N. S, I ]
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35 | qear g A fafaw @ 3, g swonfemmn
gegrAfa 3AER sfq e | T 9aq g WRaAES
U SURIRSETg ey | afc At
ufgaqr g saweaEmERF WWEET 9@ W | a9
A FrE RA—

faradaaqarer w1dw aeg arsefa axmE<fag |

an miufad Faer geudsgefgar gxiEaAr 0 Ao v

AENERAGH A I R ISR —IRa: |

gleasafy faem ge FreaamogRona smaaT 11

fax, Misa fasrefarrae! st farafeny safameter daggr

N sefew gqz-die Tard asfeadsar 7 arfw usigol

@ 3 yEee el awy fgoras fafremmr |

gea AERT-AR quaT wreArw Frfafy foemeaT g

feefifarerga: @isigramae-ngifn amq)

fafeenty Mamyfae Faqgaeamaea @t IGIVRI
gfar 4FAr| to~w ad Sfanaieny | 59 9gae aed 97w ||

I Itis said m the first chapter of Bharata’s N S that
the foreign xavaders disturbed all the cannons of Indian
Ife and they were remnstalled with the help of the
staging, dancing, music, etc based on the vedas

11, The awakening of Gad Visnuon the 11th, 12th, or

15th day of kartika 1s famous1a the Indian Iiterature
[ Meghadutam II 47, Raghuvamsam X 6 My note
on the latter one m K G Page 175 ]

1T For tLe umiversalised Nationality one may enjoy the
verses I1I 30, 1¢, V 10,11, VI 42 of my epic Siti-
caritam [K.15,16]
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Purpose of poetry for the Reader

17 For the poet poetry may or may not have any

return but for the Reader, we are happy to pro-

claim that it ( poetry ) tands like the milk of

mother and yields every thing he wants

I Samapka * a particular reader whose heart 1s filled
with the chequared experiences of the world.

IT Every thing Austerity, Wealth, Passon and eternal
salvation 1 e all the four goals of life Mammata’s
word ‘Artha’ 1s taken by Jayaratha in this wide sense
m his Vimarémi on Alamkdrasarvasvam [ Page-3
Myed ] [K.17]
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D, Old concepts
Meaning of the word SAHITYA

18 Traditioa 1n samskrta-poetics has termed poetry
and poctics both as SAHITYA

1. AEATHITTE § 4¥-4Y4 Jo ¥4 T. | &Y {ve—{¥Q geit
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qeEirTfefateefaareaay skiafafrarrey | ar et
QEFFHERGAT JETATAAGACE: ey qrEAd | gRureay
HeTar-gu-aTR-gaTiar - eay qigagass asgs-aa-
-G ARG T -2 TR AT
FeaFRY | TIRT ¥ aIfgEIs  FEATHEARTAT MY
Sqafay, %A gy | aRETE Carfgeard-
fafermaeiics suiga waa § sdmar’ sfa fag soseeea
frearTTa-adeaI=aaR -0 ERa-Tea A e -Freasatanafa
ATAY | T T F S A-HeAA-AAr-afar ave-
ST FTEAAFIARY Floawrss g7 GATGTRH | 79 H1ea-
REATSGIRTETI [T qRATT  FIEAIAAG  ATfeeATsa-
ST, 79 g% gfa A “genfaarare aifga aganRs’-
R JEaMETEER AW @A Tigiea. | o
gaafy fme sodvemre. aigoaafaagami awg-
siifer Fawfafasaro n gen

I Poelry Prose, Poem and drama

II. Sahitya  the twelve relations among the semantic
meanings af poetry. All are variously classified by
Bhoja, Szhityamimamsa and éﬁradﬁtanaya See
Kzrka 140-41 and the gloss thereon. [K 18]
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Classification of Poetic data by others

19, To the old rhetoricians (and to their modern
followers ) belong the following six schoolss
Rasa, Alamkara, Riti, Dhvam, Vakrokti and

Aucitya (see P 45)
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20 Out of these Rasa, RIt1 and Aucitya are assum-
ed as merged mm Dhvami and the Vakroti in
Alarhkara.

21 Thus Alamkira and Dhvani are the only two
characteristics which remain 1 (old) poetics
just ike Nariyana=God and Nara=Man (1n
the world creation as the vedic mythology runs)

New analysis of the old term ,»

22.Reality 1s this that each of Alamkira, Riti,
Dhvani and Vakrokti are the showers of one and
the same milk which (the different showers )
are being named by this or that word

23 Rasa is an out-come of them. It (rasa) dwells
1nto the spirit of a cultured reader or enjoyer of
poetry, And the remaining f{Aucitya i1s but a
prevention of 1ts ( rasa’s) obstacles

My own Opinion :

24 So far as the figurative analysis of poetry 1s
concerned 1n my opinion the Alamkira does
swallow the dhvani as the Fire swallows the
Soma and stands 1n its full brightness

25 [ Consequently ] In the analysis of form of poetry,
only Alamkara of my concept 1s proved as valua-
ble as the spring-season 1n the garden of Gods
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A Six Schools 1n poetics

1

Rasa Mood, emotion or Sentiment,

n Alamkara  Figures of speech,

m Ritr Style or Diction,

1v Dhvani Suggestion,

v Vakrokt:  Expression excelling the common one! &

vi Aucitya Decorum or propriety

B I InK 19 the classification represents the poetics propo-

II

IIt

sed m 900th A D. and afterwards Before 1t every
characteristic of poetry was termed as Alamkara And
this concept was surviving uptothe 1700th AD 1e
upto Jagannitha but only 1n the subconscious mind

In Dhvani-school ‘Rasa’ i1s one of the three major
kinds of Dhvani

To Anpandavardhana and his devotees Riti does not
have any independent sigmificance apart from
Gupa In their owa term the gupas are assumed
as the qualities of Rasa too It 1s also accepted that
these Rasa-gugus are the guiding factor’s of the
gupas of sounds and meanmngs Here one should be
conscious of the fact that Anandv does not discard

1 Dr.S K De P I185H S P 1960 Ed
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the existence of gunas imm sound and sense, while
propagating and advocating for the Rasa-gupas

IV The merger of Riti and gupas means—they are
no more soul of poetry as 1t has been transferred to the
Dhvani

V According to Anandav Aucityais the foremost quality
without which rasa cannot exist This way Aucitya
stands as the feeding quality of Rasa dhvani

VI Reality 1s this that Vamana’s school should be named
after ‘Saundarya’ and not after Rit:1 even if Vamana
1s heard speaking as ‘Ritwatma K3zvyasya' or *Riti
1s the soul of Poetry’ To Vzmanpa Rit: 1s but a
means of ‘saundarya’ and logically no means can ever
reach the height of the soul And the soul 15 all the
time main or chief

VII Inthe Mahabharata Arjuna 1s the incarnation of
Nara whereas Narayapa presents himself in the shape
of Srikrspa, the charioteer and loser brothermlaw of
the former Of course man 1s the gainer brothennlaw
of God 1n Vedic philosophy In the Purinas Niriyana
God 1s venerated only after he 1s a friend of Nara man.
‘Nariyapam nara-sakham d{arapam prapadye’—| The
first verse of almost all the Purigas ] [K 19]

1 If the milk 1s same no currents could be felt different
1n taste, though they may become different 1n shapes, 1n
breadth, in thickness and mn length This way all the
rhetoricians have realized all the qualities of poetry
and each of them 1strue to his findings, emphasized
under different heads Alamkira, Guya; etc. Ewery



Schools of Poetics 1)

rhetorician undertakes to define and illustrate all these
elements, but chooses only one term for all and impha-
s1zes on 1ts preponderance

I1. Here lies one thing notable Upto Mammata none has
declared Alamkara as the soul of poetry and yet this
Alamkara-school 1s running and coming down from
centuries to centuries Irony 1s this that*while using
cAlamkara’ term for Alamkara-school what 1s meant
1s Upam3, Rupaka and other figures of speech when
the reality 1s different If one regards Vakrokt: as
Alamkara Kuntakais the first rhetorician who origi-
nates this Alamkara-school, and consequently Vakrokti
and Alamkara merge mto each other Now the number
of the schools comes down from six to five One may
remember XKuntaka’s proclaimation—‘Salamkarasya
Kavyata’=Poetry 1s no, more poetry without
Alamkara’

Meanwhile on the lines set by me ( 1n note-VI
on page-46 ) one would say Vamana 1s the first
thetorician who declared Alamkara as the soul of
poetry, as he accepts his ‘Saundarya’ as Alamkira
‘Saundaryam alamkzrah’® but he too will not be able
to proclaim the upam3, rupaka, etc, as the soul of
poetry for the ‘Saundarya’ 1s totally different from
these figures of speech, whereas the AlamRara-school
1s imited *upto these figures only Even them one 1s
unable to protect the number of schools from its
decrease

HI According to Alamkzra-sarvasvam gloss by Mankha
on the ‘Alamkarasutra’ of Ruyyaka or Rucaka right
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from Bhamah ( whom they regard as the first rhetori-
cian after Bharat) to Rudrata (900th A. D.), the
auther of Kavyzlarmkara in 16 chapters, all the sorts
of suggested meanings were included into different
Alarmkaras just as Paryayoktam, Aprastutaprasatsa
and others. Accepting the denoted meaning ( Laksya
Artha ) Vamana too has admitted the Vakrokti as
Alarkzra and thus, as Mankha says he included the
dhvani also into the alarhkara though partly. As the
guna and upama etc. are identical in the view of
Udbhata and others, Alamkara is the only quality
which reaches to the prominence. This way, though
speaking of alarmkara all these rhetoricians pay their
attention to all the other elements also related to
poetry.

Kuntaka, while illustrating his scope of vakrokti
pervades very clearly all the other poetic elements in it.

This is how the minds of all the rhetoricians were
working around the same property and were giving
prominence to this or that element without leaving
others totally aside.

And hence in my opinion Dhvani has swallowed
all the other elements except Alarnkara like the very

. mouth of Surasz which could swallow every thing but

one Hantmzn. As Hantman was wiser than Surasa.
Alamkara too is more mighty than the theory of Dhvani
[K.20]

The simile in K. 24 is derived from the vadic science,
where fire is called ‘Annzda’ the eater of ‘Anna’—the
edible gnods and soma is named as ‘Anna’. These

¥




Alamkira ¥’

two are the only elements which are the final entities
and which beget the entire world phenomena At the
end the fire swallows the soma and remains all alone.
So does the Alamkara 1n poetry It pervades even the
all pervading element called Dhvani, 1f not made
Iimited up to the figures of speech only

II, In Indian faith the heavenly garden of gods 1s never
bereaved of spring So 1s the position of Alamkara and
poetry In nutshell ‘No glory of garden can exist

without spring and no poetry can exist without
Alamkira Adequacy as such —[R 251}

AYAT ATHILER WEATHEA FOSENT TA

FIEASTE TARAT @ Tqrfeqy Raay aa: |
TFIRARIR  qH: TRREIATERal A% 1R8N

of a7 T RA wEEdsiay wAEe |
g G9sfy foswmar ¥ A¥g: @dRm 100

26 Only Alamkara 1s the soul of poetry, since that
18 the only quality which resides in the body of
poetry Any thing that does not live n one’s
body can never be accepted as one’s soul

27. Otherwise none will be treated as dead even on
this mortal earth till [ there remains even a

single being alive or till ] all are dead.
¥
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Rasa1s the property of reader who 1 not poetry
Therefore rasa can not be accepted as soul of poetry
If we acceptrasaas soul of poetry owr whole system
of logic 1s disterbed. Logic does not allow any thing
as soul of body with which 1t 1s not physically
connected [K 26]
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E New concept of Alamkira
28 ‘Alamkira 1s an Adequacy’,
and that holds two-fold nature
(1) Saundarya or beauty 1tself and
(12) the sow ce of the beauty
The Alamkira or Adequacy pervads both, as
the spirit pervades (both) Jeewa and Brahman,

g “arvars '-gfg A qatet @ | aﬂmgmqﬁaaﬁm'n
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29 As, 1 both the manifestatives of worldly charm ¢
the sun and the moon, only one Lord Fire stands
with 1ts full glory—

30 The Alamkara stands for both poetic charm
and 1its resources likewise To fit the word Alam-
kiara in both the views one may investigate this
and that etymology
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I. Agam the vedic concept of cosmology 1s adopted to
clear the pervassiveness of Alamkara The fire 1s the

only element which shines 1n the sun as well as 1n the
moon, and hence fire 1s the only reality of all the

illumining goods

II For ‘Alamkara’~word two etymologies are suitable
One w3 =gt 1€ one which makes any thing adequate,
by applying the & suffix fixed for the nominative
case presided with the wordof an accusitive-case ending
according to Paginit’s sutra swwaer [2 3 1 ] The word
st willestand here for the accusitive cas just like the
words #rag and sma for locative Another etymology 1s
well kaown and that 1s wrasymfe which means the
Beautification 1tself. The letter one 1s based on the
suffix w1 [ Panin’’s sutca 33 117 applicable to both
w2 and 57 ], —[K 30]

ABATT T TEFATFq U —
W A e WSITEEY T |
g T T Iq aAcrSaTErsTHRIaT 1320

o fia qu Afig s Rewar =2 |
TR IEATa: GRANTEIETaT 113

Other Hlustrations to Adequacy .

() Natural

81. This Adequacy may be observed in the [ very
small ] seed of fig~(vata)~tree. With its hundreds
of trunks and branches the fig-tree 1itself may be
taken as an example to realize this adequacy.
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And again 1ts (small) rephca, photo, picture,
painting or 1dol may also be put forth to repre-

sent the same 1n 1ts fullness,

(8) Cultural

32 So are—mountain, rock and image, as well as
clay, globe and vessal. Even among these two
groups of the above three goods the vision of
fullhearted critic may pick-up adequacy very
well
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I These illustrations represent the three stages starting
from elaboration and tending towards abridgement of
samskrta-literature—

(1) the samhita-stage,
(n) the upanisad-stage and
(m) the stitra-stage and again
(1) the stage of the Ram3yaga and Mahabhzrata
n) the stage of epics ike Kumarasambhavam and
(1) the stage of stray poems like the satakas by Amaru
and Bhartrham or the anthologies of Hzla sitavi-

y fewen weifesale agamabmaafy |
R EOWHAGSTAT ANEdY IR ¥ gl afy dafrreaiy)
wgsaufeataT yut g gfausl ger yufoq wass et |
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han and others Where do we not realize this very
adequacy of an effective expression ® Here both
the elaboration and the abridgement are equally
adequate

II By the word picture one may hold here 1its refiection

1n the water There-in the 1mage of picture 1s a natural
one From the point of view of this naturality, same 1s
the case of seed and tree

III The 1dols too are of two kinds one which 1s natural
svayambhti Just as the 1dol of Silagraima, of Narma-
def’vara Siva and all the Jyotorlnga’s of Samkara
Other category of 1dols 1s where they are sculptured by
the artists and enshrined by the vedic ceremomes But
the vessal represents the craft only which totally
depends on the human offorts

IV With help of the analogies of reflection, 1dols and
vessal every type of poetry 1s indicated Poetry may be
of premeditated nature or sponteneous one In either
case there may be elaborations and abridgements
What would appeal to the particular reader can-not
be decided beforehand The choice of reader would
also be of changeable trends An abridgement may

mspire one to go through 1ts elaboration and an eloboration
too may trans form one’s interest 1n1ts abridgement This way
the individual difference has no meaning 1n the enjoyment of
an artistic work
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ATHEA WEIRHNINT AEAGHT  qararasiaantaar
g faTRR—

HSFIASN A(5qcd AT WA SO |
Ciente i oot S S ey S MIERYT
SEEE LS

THE ASH RN GFTE— |
QR & F& - GG - FW - A= U380

33.Alamkara: adequacy and figures of speech both,
too can not be caught 1nto words under any cir-
cumstarices. Other-wise charm should be felt
even o0 the simple utteramce of the word
‘beauty

Other argu-met -

34 The Aladikira 1s, or resides 1, the syntactical
meanmxg and the syntactical meaning 15 only
relatviy lyng 10 the meanings of constituent
word ofsmtax ( See Page61)
ferciar = fefrrcame v dFaimarn, qodigsl-

FAGHEH 7 | qF FEIIwe ®1 O GRS -

weAferay, 7 g dcaifersarerdd, daoed deaaie

TSI T SeaAigvaegey, oty 3 qom g

TS TEATENTE QTETATAR] | 91T IS0 ST 5

TEq | ARSI GOFI | A o Qi raNan

T | T T . NAARATRETT | Aeearageqfa ere

feert ‘AriettemTT Aatiasea AT eqae’-f 133
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femer = = areumregERdfaTig -
fefr ¥ | swerend gaearte @ g9 gevafy araeg | o
33 wreaey FrEaTAtcRRcay | Ay fg qramd @ fg @eAsfy |
qreq , G%7 qEIIAIGrIFIATI eI, qEIFIET qIET 999~
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g =raY qifa g 7 Qe Afqgs arsaa@saty |
aat 7 9 gfa-afeaasatai-ass-arsg-sanar-faw-
qa<q | QF T STATIRATATSIE HT AT JTSATTHGISSHI LAY
FEAIEIET JIFMEMEET JT? | TIASHIET  ITHATACTRS
FreEEftEd a1 fv g sl g anraade oF safa-
RO | § ug g “arem afedia geriewnfe-
faft'—fq, “@lqswr Agr arsgaw sAafewafa’¥-f,
“gepTfRYsEY — T T FEisesRer  aET
TEMERN, “TENAAT qEq 1009, a9 TeIRareed-
FEISTIETRT , FETQIRAGERT’ gfd qETvRT arRETe-
frrssarar STy | frelioad 91T OIS ST g ey
“grex wfgg” sfa, “addwor’—faanfe asw afy gwds
yfqgaeec qeavnT YqEemEaRE J1EF T “qra-
&Y"-f qeentme@afy afag “‘arad 77 ghrsa )
g gft “amad @EER’ TOA “aEad-IIASeRIEs

g ssgrEer Uy HIfCET

R QIR Ao HIfTH

¥ WaTEEe ji3 L siRegha |
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NS SHEqaAr A9, IrEreEsaed OF
FgFaqar |

g ‘YT MATN-ARGIIEETH @7 WEIHgE
greaTea=aad aurg xR Aafq afa g2 FgEamE-
AIETEed AT “aanrenrg aremRafanst  sfaew” wag
foiife | qasT ‘gocmd o T garEt sk iR
qAT qIEA  FH —FFaAguafaEaaTsa i aaREvsd-
FTRTHNT ITAATIFEGEE G Ao | 9REreT 9
TIATAY, JCARIAT, {93 T 79 FEATMGY FANY AT
FTATRIT 6 €T qIET T qATY 99T 99F qrewasraf |
wawrageafaRFraT safafgfamft amde sawerafale
T4 T i, FraTed OF S1Ees) ey’ gAfraaraaTHiEar
w1 g ffrafamsromfy amad”—sfa 3, 9,

i FqonaaaTg— daad AR -fa ared “mee-
FHTTEFE-ANUSIEEEs’ W Ear s fe-
woay, frafendy, frasddy 9 “LeamaneE, JEw
AT, AN MAET” ARy AgRY FUFgager -

I~ T JHATHEIAT AT fARwTEaSay, 9aee-
YA FA qEds IS | U7 A< qEarEa
TR Gee RN QAT e aaTFI =gy,
FIDEN AR qarel. aftge-aeaeda-fade:
A gwe,  aeafen e,
= Tifer sty adeer-f, afg e afewgramar
M7 afkfodiify, sroam weraamFg o aferad, 79
TerafaRy, afg $9 3 emq gavatedwe S gESEgE-
fmer | @@ fify afe sevafRvafmfmarevEaafs
A afgdErree waafdver | qov WA
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999 Il oA | ITEY STSSIRa sque TR fh—
FETINFETET FAqafRagaTT FeqTn( W Fifewar ) |
TnRaq | ez iRy sdaRar ety e
Ffaammin-grrafaare  scaamfaa-saor-f—ae
FI9 qiealaras geasawy WeEl | qEarEst giem-
AT ARl faTeaETeds afeegzar qEarder | ang |
ATEQqT AT | qufeq gat gufF | qrewed g aeaade @9
ey | srvar fg areaatent afw , sea=a qrasay | ara
eq3sty qraared 7 @ EqASH ATTRATRAAT AT |
qaRe @ gargaera fearsy@Ee dqeaem 9@ uEt 4w
framimateen | afe Tvaarfar qrgier giageme-
Trgar | afala Aq “armiganfs’-Hra genrdenqas: | qar
qE FEOAFAFAT “ATFEA-Taqr-atafaamarg qaraiar
gaag” 3fq arqatder eafqarda fugsaaan u
Ig=T qifsTs “aafy afwfERy s aergatd-wfiofa-
Figmfe’-fa o geeT ‘afefar wPwEimisd T 3R/
AYFY AT ART-A-WEFARISHICAT ey
FANFTFGIST AFITAT AfHERAT 1 22 1
The relativity 1s always denoted by the part-ship
( anuyogitva ) and caunterpart-ship ( pratiyogitva )
hidden 1n the related meanings or the unmits of synta-
ctical meaning as a hole Both the attributs ( anuyo-
gitva and pratiyogitva ) depend on the desire of speech
( vivaksa ) 1n the speaker All these—desire, part-ship,

counter-part-ship and relativity—are beyond the reach
of the capacity called abhidha or expression 1n word.

§. TEINETEY R IEOTATH |
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Thus how can the syntactical meaning be expressed
by the words, limted, only upto the expression of
ficst meaning or the outer constituent of the final full-
meaning called vikyartha

migaed 9 TFnd TEd  gwEgh: |
TNF - TFNAAACATG AT AT 13
35, The scholars, expert in analysis, proclaim the
syntactical meaning as a result of ntuition,
because they know the truth that there does not
exist any thing lhike the expression (abhidhid)
between the two, sentence and 1ts meaning
%y feqaiag 95 sigT=w QA g avEEel AW | osd
warey ifawenfa @dgeg sfegq) oo 7 aEasdd a9-
T AgE —
freg-"ugusatar  sfawrda  sad |
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SErEaaiagry SST ATy IRI4e 1
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fafrsiafger 3f wfrwr wefrer fag: n A ko

g% fFrSagmiigye g0y | gaifg arrmaiavsRiy
! ‘fasSarsugn’ it qraishy wedm | ¥o WIS Y- |
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sfaar | @rafaat | ag=aa—
IR EECEEIGI
greea faqa ar  wiqeteaecr |
ANFAIEATAA SIS~
way R quyga afewafa o gfa-
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t fafagafzar  fafeda ssudaaafenr asarfeyaufear
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FAGAY RIS IT FEIHBAT AT qIAT Sr<a-
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s |

qa’e 9 qAaiAaeErE TR si—

IR EUEIELIDIEEG L GOl SR BN ROR LR K
st ‘sz afd’fa saRwn sgRwfaar feafge-
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RATAAGGTIET  SeEafag-A-saaarar sgfase-
sEaTgRaT afrasdide st g fada’-sfa

IO sfearar qreageqaniang SfEiR | e
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foradiardy goaar T | aden gRfEalEqmET TE-
oRTe QAT Sfafeacany | qanfe—
afaarisfr sgsaeat fraaifaaasia |
TrgaEF-afafa-dearfia  saad
TG0 AI-A11-99 QP |
qmfa qrarAresTiAIEn gweadig o sf
TS HTGEAT IU[ TSI FEABNLEIT, GG FreHTfa-
&, fmraey fFeafeed fGads qar assantE.
qEIET ATt T guT fEEddt | s |

aferg o gar fqad ad. gser ofg A awa
geaaT=yar garieqama™i, QR fg aat g 13w n

I In the extenssive gloss on these nine ( 34-42 ) karikas,
I have discussed various points, though very subtle 1n
their bearings, yet have clear but with brief hints m the
translation too and that may suffice

IT Six kinds of Pratibha as enumerated by Bhartrhar: are
as follows —
1 Svabhava Upapadita Provided by nature as
the awakening from sleep
2 Caraga Upspadnta Provided by penance or
austerities Iike 1n Vasistha who could see even the
things 1naccessible to the senses, as Punyardja
says But Vasstha may be taken in the fourth
category Pratibha by austerities 1s a common
factor of ours

——

Q. S4to o 4L TR | Fo AT ‘e safafaw~ghr
gt
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3 Abnyasa-Upapadita Kept i with exercise or
practice, like the skill of demarkation of jewels,
their different qualities and realities

4 Yoga-Upapiadita Flourished due to yogic exer-
cise as 1n sage Vasistha who could catch all the
things of all the three times and of all the three
worlds [ Raghuvamsa I, 74, VIII 79 ]

5 Adrsta-Upapadita Brought by the impressions
hidden in soul. For example a Ghost holds a
capacity to enter other’s body thereby, and beasts
or snakes know the art of swimming by birth None
18 there to teach 1t them

6 Visista Upapita Penetrated or immposed by the
supper natural power of yogin, deity etc Example
may be drawn from N C XIV 90, where it 1s
said ‘after performing the secret worship of God-
dess Sarasvati by the mantra, Cintamani, after
only one year one can wm such a tremendous
power of poetic compositions that even an infant,
if touched by this ascetic in head, can suddenly
utter beautiful verses The fact 1s repeated by
Panditardja Jagannatha too 1n his expert discussion
on Pratibhd at the beginning of his Rasaganga-
dhara

III It s only this very pratibha or intuition which nter-
prets one and the same word or sentence in different
ways Thisis why the purport of the Vakyartha of
sentence 1s but of an intuitional form.
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Alamkira not expressable

IV Again the writer of VP says ‘pratibha can not be

defined by any intellectual, even byfthe person who s
glorified with it ( Pratibha ) In every genmus 1t 1s a
a new ane Within no time 1t transfofrms itself mto
the form of Interconnection of ( words ) mearmigs and
also imto the forms of ( words ) meanings themselves
Though being of subjective-nature alonme, 1t becomes
objective too Pratibhi some times comes out directly
from the words and some times from their conceptual
repetetion ( Bhavana ) ‘What should be done’ becomes
suddenly flashed, if the pratibhd 1s awaken [ VP, II
144-146 and SP 218 JE ]

R3jasekhara says ‘Pratibha 1s some thing divine
or a gifted power, {otherwise we should not feel differ-
ence in the concepts of one and the same statement
from person to person Why do they deffer in concepts
though their endeavour to draw the purport from the

same statement 1s similar

For Bhoja ‘the Goddess of learning 1s the sudden
ghittering light of blissful soul and 1t turns all the three
things perceptor, perception and perceptables, 1nto
one, discarding their illussive differences This descrip-
tion, though of sarasvati, applies to Pratibhi or
Intuition also.

V As the Indian linguists think that—

(a) The vakyartha or the syntactical meaning 1s one
entity and 1t does not have any part or fraction and

(b) It 1s but intellect and it has no outer form or
existence.
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In other words Vakyartha 1s of subjective
nature and not of objective one 1n any case

VI In totality Alamkdra can-not be subjected by the
word power, expression or abhidh3, bécause following
two are the constituents of Alamkara (1) figure and
(1) charm The latter one depends on the hyperbole
which always lies hidden in the syntactical meanmg
How can this hidden part of Alamkara be touched by
the word or be cought by the language » Of course, the
better half of the alamkdra 1s beyond the reach of
expression or abhidhi,

For example, there will be no difference between
the follwing statements—

(1) Her eyes are big

(1) Her eyes are as big as those of deers,
1f one takes off the hyperbole from the latter one All
the ancient rhetoricians maintian ‘the hyperbole 18 a

must for a statement to reach the position of
Alamkara’—

‘Saisa sarvaiva vakroktir
Anayartho vibhavyate
Yatnosyam  kavina karyah
Kolamkaronaya vipd
[ Bhamaha, 2 85 AV AB MM, etc ]

Vakrokti=Atisayokti=Hyperbole=Extravagance,
By the karikas 33-42 and by the present note
( No VI ) 1tis finally proved that both the parts
of Alamkzra : figure and hyperbole are beyond
the word-power called expresston. [k 35}
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UF gEY S AT NSFAT  GESeSATHhed  gaqria-
qesfaeaY, UaNa ‘HARIT & I°% ©IT a1 TAARIIRINL
SEeaAraT Sg aear S ASATEHNT FEFHAIIRGY IA
FSFREATY qreqeand greeuered, Stanfifaear avwes-
tfy ageEwE 3 39, Ssud—

fraen IRl T qEEIET RaEt |
TR - gEaET  gREegganEr N3&N

36 The case-endins, of course, denote the relations,
but all the same they are absolutely lumited upto
the meanmngs of the parts of words 1 e roots
and suffixes In the e cases the meaning of the
roots and the suffixes become the parts and coun-
terparts of relation, whereassyntactical meanings
hold the relationship between themselves

faaaer wdifawwar) uw  gwae, TWEAr T
9 YOATIET U GFIvEl g0 |, A g qugAiEe US-aeadt
w7 vFad 7 sfaaviee e 9. afa f§ e s
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e fead sreaaeded) 7: qraey. @ am wig giaes, wEfe
ANV @ rersewres @fy mifeg v, n 3k
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37.

38,

Hence hike rasa and other elements of its catogery
Alamkara too cannot be called as expressed by
words ( like their first meanings ) Though we
find 1n some sentences words like ‘iva'=‘hke’
and according to old rhetoricians it expresses
( by abhidhz ) Simile, However, 1t 1s only simila-

rity which may be expressed by these words, but
not the actul Alamkara simile, as the word

simile does not suffice to express the whole
Alamkira called upami, In some cases words
hike ‘1va’=‘like’ too fail to denote the simaile.
Therefore the words hike ‘iva’ are effective only
to make the simile clear. However they fail to
express the simile as clearly as their own mean-
ings like simitarity, etc, Here one should be
aware of the fact that the ‘clarity’ 13 not the
expression ( abhidha )

39. This 1s the ground which 1s adopted by rhetori-

cions, our great ancestors to devide simile into
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kinds hike luptd, arthi and even suggested [ All
of them have no power called experession or
abhidba for similarity in the case of simile ]

warferar 33-HITEEIRITT CEET | @ AT J91
frmafearmimaercg qdaiowREaEi | sofky ‘-
fe-qreaooN  wEEWENR | AFIGEET areaEiFaREERd |
qq Ta aEFgEEEEEl 9 genfiarfesasaw G-

cqgwifRaly , seeammar a |

afg T “gar’-faar a0 CaTeg Iy ‘@RIEAT AGEIP-
for NaasTwia’—amfy RAemegR | W w9 9@,
JEHTRETATTG | 979 JAehI ¥ f§ qreqmicaar=y @ |
7 §7 FEA] To@ AWAI AW USY, AIATA: qTawCATAT
1A 1 3839 11

AN SIFARAT TIFEH T |
TAISAAEEEEIsl @Rl lgell
AR GATE ATt ¥ @ T
ATGIIEAERE: RS a8l

40, We may undertake for analysis some other figures
of speech too. We would find that there 1s nothing
which can be accepted as expressive factor. In
Alamkara called Rfipaka ( Metaphor ) imposition
1s regarded as 1ts soul, but there 1s no word for
its expression, So is the pofition of swallowing
( Adhyavasina ) n the alarhkira called Alisa-
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yokt1 or Hyperbole I§ too has no word for its
expression ( abhidh3 )

41 In the alamkira such as Paryiyoktam ot Periph-
rasis, Samasokt: or model metaphor and Kavya-
linga or Poetic reason, we realize some hidden
meanings other than the first ones, just as we
find 1n the Aprastutaprasamsé or Indirect descri-
ption What are the words for these other mean-
mgs which may we called as expressive ?

& = “gan” ~Rgsz @rardgaTn safag areaa,
gegrray g #1 wafafda femda | qur f§ “amda
sqF"-f warEdwdcar “qa 97 saa “qaag-ar
q 7 ARG FETT qI19% % ¢ AfqaaEafa ffrateagar-
qTEN AR ATIAANT GO | T=F ‘AAIFIQ FsA AfHagho.
airafnr’ gt ‘avs’ seardY ‘ang:’ geardt & feiiifasadg
ey & al weaareay ? e ¥ feafq  qatdreet | qar
fg win= ‘a Jer faveedy~arfy ‘srx YUaaes WA
g sar-facrer qatagear sfomrareardes & a1 areg-
e ? guEwEl ‘aaddTe I@- enfay eady arfaer-
AraFenggreaamafaal sdfaeaean w1 a1 gt a9, |
ATTITATAMAT o 'FEF W FIAN qgasy Ao
sgg-ffgergara:, ‘Feafeg’ @ ‘ag srgafaregag-
faefa’'—anfay srdamoraree, soufy 9 arfres’ gty
A SRATGT HET AT geAAT aredT ? & OF Howifa-
fafsodimmis syevae @ angqufa afesaaea. sia
gesern fregfised | (@ Q@ SrEadqIsaRaatatasT
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it mersTaamfT sreadd—quigerraT
AT [ SIFHTEAT ] QIITIAATTT o FERGTEET JTAT9Y |
qoweTsl 9 G gofaar waeaqr-fa [ sarareais Us-Ta ]

e SRAMEA, TAEAOT  TRMCGIEAAILE
Fregdzan  fasafaesio |

gl TIFREINGET 89 gaq faRer garfardead-
AR, T arsageal | afey wEdd a3
arrEaE R R fafadmmiT 1) vo 1

s TegRe feemmm g | oF W o

GO SR T, SfFa=a QR AfqeaETy | agsaa—
9T FET FmitwerarEl  faread

FesTHfaaT R MseRRsTETEA- 1 T o

WIAZRITATTGATANFASTYANT  Jraq> | arfqearar
AAFHREHTT , FAHINGIEN a1 | § T G I 0F | =g
AIegSERTTSgIUCTAfqRaET QiR qreaqear, genadfm
HFITRIAIIT | ARATH FHAIEAT] AT 1ead-

{. ‘TR [T e | w1 S qdvsag 9g
afvmafadiad 1’ shr i semRE-vt-gel ‘Rerg, A
T FE | HEIHRTA w6 R | o7 o famamrdanhy
farr ¥z ow T TEARAT | o gdwerenRTosT
‘e -l u frer sfrorfea

.2 AAEET FIATSHR Y ¢4 |
b s 1.3 3fd 1
C WINPT IIH TN FITToHTIgaaa |
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GOIFHIAT TAET HT 919 TF FeqqIfq Jreqqman | g @
F-&IRSIAMTATY 9987 TN 7 4., 6 gAY SPa-Fer-
qrarsaTiged Freqeq 1vell

g —
F GISTSE AR 4T |

ARIGEPRTT T qAQ T 7 LR

42 Consequently all the Alamkaras are only parrots
of reader’s ntellect and can never be called as
expressed, They are as unexpressed as the mean-
mmg of a sentence, relation of syntactical
meanings

feaadra u3 fefasiscaanargragaENseraEIsgadsTa ,
T g gearsq 3| wy @ R a3 <Ere wikas-
SATIsTR e gE AT, Sefey ferfasdish agms-
AATRATG I @A EasaEafafy | qaaaT aug —
gEredisfy  gEmafar | IEeEwaat |
gEGRAAT  FEA  HIAEEHSET 2 N
geareqen  fgmrEcm Fadaeaniag |
gemsfasiscaey 7 g & TR R
Nsaafaasey & amwsier sy |
AT QUATTRESATYT  &eosEa || R
JAGICET TR & @ A7 0T § |
Freaqfaeg @ e9g Wi &acrsfy 7 gar | vl afa
safaadg girgderer agresamiafafaswr Tme-
AT RaTsgIEargEaTag faseay || ¥ |l
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79 “TRoaEsfaEs: @ea., we FURRgEl aag-
fygar a1 quregafefgda seafafr srar soE
qagd ‘AeFArEENTTE’ SIS SCATHAT WAl 99 FT g
gragfwie-fa s anaafasafayar yfasmamsdm —

&Y TEEUAT  TAY STIETRON |
TR feqqeared g Raaed T 11930
Fe4 gRAFET & Twd 97 T g9 |
qTAT FEEIr I FEAAT SWIA L8N

Argumentin support of the subjetivity of poetry :

43, Every thing has 1ts twofold nature—objective
and subjective. And 1t 15 an open fact for all

4% Poetry holds only one nature and that 1s subje-
ctive It can never be said as objective, since 1t 18
only pratibh3 or intuition which takes the form
of poetry and intuition is invariably subjective.

TIERTRT FAfaTaEAfy | aqRT Ydaigy arifaargatar-
wfy qRraiar Fred g9g | @Y 99 | a7 ‘Fen arseaf'ia
gfasr, ‘sree av A anq sfa skogfag | swas am
3q: ‘afad’—znfe | 3w = ‘Suaw fafaafy’—afear gdafa |
& s fg serwan | sarar sfewrge an sfear e 99
qIAEar, qass  Swargfea  Fregafy e,

TEATET |1 ¥3-¥¥ I
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TRTETANY wTEQ
g BRI FERITERT qF eacd ¥gtd €T ¥

firfafe s g, Safuen fg asv o, sfafaraurgnaar
AR 59 faed | TITT TRA AART, +ATETRT T FEATTAR
Wfaqigiiemm AifTsed a safvarer Riag | g a4
TIFAFA TH —

SSTEAETTH T I & g |

quread A wETATd ArEt q9E 19l

AT TEEWIEE FIASHY T |
dqaareqat qlqen: gegrd-Arad | 8§ |l
HHRAIS  q@  NIET TIATRET |
qerq gradmiane: & qreea 1 ge |
AT WA AHTAT A9 Ghas A |
WhaTT TIE: a7 qewdE A | ve
TN - N GAfE g |
JATHIES Neq Wk A0fy wesga@m 1l 9%

In poetry word is also subjective °
45 The word 1s but an utterance, hence 1t ( word )
1salways objective, It can never be called an attri-
bute to ‘Poetry’ 1f 1t keeps aside 1ts meaning And—
46 The m-aning touches reader’s mind through 1its
relation with word 1n poetry too [ as i other
compositions ] This relation 1s merely a knot
between two knowledges—~the knowledge of words
and the knowledge of their meanings
%
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47 Consequently the relation [ betwean the two
knowledges ] too 1s subjective How can any
thing be accepted as objective that lies 1n the
knowledge which 1s always subjective

48 Thus, word enters 1nto 1ts knowledge, the know-
ledge enters into 1tsrelation, the relation, being
awakened embraces the knowledge of meaning and,

49 The knowledge of meanwng puts forth a cham
of knowledges of other mcamngs and, having
showered the nectar of charm, transforms iself
mto poetry 1n the full-hearted reader

IF T FIANFIR avnn ‘sygane afq weaey sHrmE-
WA FEHEY, AUHE @A FIY, AT T Ghada
=fa, 'adqeg @ wekisdfaay sfquendfe aen eren-
FYMT THAL [T § q&F A9 30 T | oA ‘Genrs-
sregwaf aigsm:, ‘o geE gaedalTE way’, ‘aaEd uh-
sgegated] wafer'-fa gdar wEdr afFaary T sEwY-
sraa). | aeurefalEest g g S@EqEsNiaEy | -
TYF THIMA '§F [EaEaarg searEdsaE’ gfv |
@Al fg a¥a @ W9eT @ | qieRRT gsa  SURERgWETT
faafagar folwoigdt | aare faafraaradq Tdigqasd-
qfas-fafirerdyen gz sreafafs adadaig | vu-we Ul

{ sreayermer  Cdfafewgara - qaer gfa gw-
FBTEIA T |

-1, FETHIGET fFAaeieoTger ‘G dsgafaed
g qras’ I gey i, |
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ud e qfewie: q=iT U €Y@ |
TRATTAAY FSA FEEY, 7 &€ Yol
AARA-FIATAT TN T FANALT |

- BeTi-aeargrge-aa: et @ i
FEAT qAAEAT AT FAWT FAILA |

T AT FSACHATE A T 114R1)

50. Thus, as we saw above, a word, though objective
1 the outer world, 13 absolutely subjective when
1t sticks to poetry, which 1s but knowledge and
hence subjective only This way no objectiveness
of word 1s admissible in the field of poetry

51 The words of ancient-most poets are availale
even today through the medium of their scripts
and other means They could not have been
available to us bad they been objective No
objective means of ancient days can become a
poetic (or literary) property of today and
tomorrow and the times to come.

52 And how the wonderful poetic treatises of dumb
and taciturn ( silent ) poets are showering the
same honey, even today ? [ objectivity was never
their concern ]

Infedaaad. | €@ WE. || Ko ||
gdtar g4 seamfd sgEsh v o) afs
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fafer Saq, araraEsrstron e ) Fafefl =y
o FEAET FAAENT T gAred | g g fearfeiy-
Freasad | a7 anfemd wssenfy oo, | TmEeT fg
FraTeg A= fradarany | od7 9 gFeerd aFag-
gEFaTE | Flg  agamdewafc qradt | #f@ Sre-
frasarfa, sgemadeafal o o wed deat srar-
TRIAFAT| 9= ¥ Ao —

for qeqlud fasar g@r qRFAT|
TEg Wi sareny frsareafeewasar || & |

frfre diver saTeaTaed | TENE ATEMAT TSR
FgifacanTFed 9 A ARG ARAAEY | AT AIGATE
farsamony | 9 erdsradg gxAIsd: | @ TR ysI1T9 | Fo-

qENE G ST | % Wl Bhaeg grafufa w2 grear afar
AT gAY GERIIAF Sy | Freaeardaiy F9r | qel
ARG | gesardEdd g7 wesrdar  wfafals @y awne-
AT DT T ST FAAT FIANAATEY ST GESiTHy |
HRYT = FTTSREIET TSI S BRaamrrr |
ay wafa gegafa SmdT ek TR | qur 7 g ag
i forae’ gfr | wl@ar wgmess FrAsafE g
1 {o~4R 1}

gfafgaranfamfiamat

7Y ST AT AT R, TaT Gt
a1an 3T agw agfdansiea g A, awaA AR
wfy, geatfafgaraaarasy | 99 M Awawe gf A T
mfen wigsEms el 7 EregieReTREy |



afafgaraarfraamfaarrasd A

Y FEANM ATRTIAARATRAN  TFIHATET NI
7 & favg | afg = wa@r  dEremT -
IS 99 SAIIqar AMFEaSAAIie @ma eTas aw
iy g8 geirrEATsE wafe—

e o feawr @@ Wy wra g

q81 7 sfeafe 7 e aaceafs gy | gft—

afgaagife eram. |
aT, S | &7 afa ? qafe fg Mwmaaia dteasiad |

99 AAR HAAN, fFRTEUmATgE Q¥ ITRATHISTHEA: |
a7 Hg—
afafgaraaar:
RN AT AT q  CHIsHaEAETa: |
FRASTY qreRy Qist frem Afkarea: 1w’
-GN FIgFAT  GRIAI |
W-AT-TERY ghg: vl go faar e
TNFNATEEITTRT  TWI QLA |
FEATEATRET 98 S99 SEE T LYl
JEEIIAEATE (s atrewe: |
g9y dreddseAr  arewashrfgaT=a: 1Yk

F The two systems of expression.
Abhihitanvaya

First expression then relation.
53 The system—'first expression (abhidhd ) then

U ‘AraAeEdE AT REQATIe 3o -20 |
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53.

56.
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relation (anvaya) is a journey from word to
meaning, In literature, whatsoever, this is the
only system which is applicable, Explaination—
In all the scholars wellversed in grammar and
well acquainted in lexicons, as we feel, the know-
ledge of the word-meaning ( or the meaning of
words ) arises first so far as their own language
is concerned, and—

Itis then that the syntactical meaning comes
forth. Hence in this system expression ( abhidha )
comes forst and the relation thereafter,

[ conclusion ]

This-is-why this system is named as ‘Abhihitan-
vaya’ by the lexicographers aund the etymolo-
gists which is true to its letters. This is the only

system which can be assumed as scientific one in
the entire literature and not only in poetry.

sfafgaat EagEastiear  Aiframmatareadsti-

are: | et EEAfT RAArEE! | SSRGS
TAT ear fafaarear, 3 G senty afsar @ T |
sRraTEaT AuistraTFaT: Nalidmasdes: | aarara
afraaifamad: geraden, dmfareaatafgareT: | ¥4

g feafa: | a@feat sacduam we wifE-
e |

I T A -TIAETRsT A s | -

e Wi JEeAtiy g | A ﬁmm%rﬁ;fam
ﬁ"qu' n tﬁ—‘\ﬁ N
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Anvitabhibhina

First relation then expression

In the world, and not in literature, when we go ahead
mn picking up any language as an 1nnocent one we
start our journey from meaning to word When the
sp:aker gets and gets off some new and old words resp-
ectivey, 1n his sentence we relate certain parts of their
‘whole meaning® with the words taken and left out,
as the case may be This way

The name of this system 1s also true to 1ts letters
such as that of the former one In this system relation
comes first and expression ( abhidhz ) there-after
only

AG—
gfraarfivaraana:
HYT=FRIGET TEATSSTTAZATTTNGT g 4T |
T TasTaar a dF aurieaaniiar 1ol
TEAYSTIARY  TWHISAEAQIVEA |
TFEIAE WFFA @ T J3=74t 114zl
57 Journey [ of an mnocent ] from meaning to words, based
on the getting and gettiag off [ the words and meanings ] 1s
Anvitabhidhana first relation then expression Its only

sphere 1s material world [and not literature] It sets exression
(abhidhz)in words snatching them from the spoken sentences.

58, In literature too Anvitabhidhana ( first relation then expre-
ssion ) may be applied wherever any bunch of sentence 18
translated, There the words are separated from sentence
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and the expressions ( abhidhzs ) are sattled there-m

g sifFamaT SrqreEaTmtaaTRtagar gaEe aF
@isfagiimammen T | araafaaafale g gead awy,
7 @ffaarfraey s e qaEfedad, F g
Faer: vEmi, amrnTssika-fafrerar-—afisdaTsmEr-
Qg afewgsaE A fagraen w939 fg
afaquaiga @ @ f§ gqatan | aife ax &2, s
ferdwiigede wraaareRETa 11 o 1

o 9 Asar qusfy 7 aigafasw | ARy aRfws o, |
qRifFa | AVITRES PR AIEHINT SO | T A1 an
Uy grATREd EHd, qrarfas: |ug & Sy Aw -
SRR FagafEsam aermye fag, 1 g afe
FrggmEETRaaEEeETT ey |

afemfefas safsy aemsadan gaa-
TSRS enfyafa | Sreafearg
Ry WAl Faqe: | el o fofa | qfy sfearm @
o= faog, smafra 9 SeuTaRarRadl I qEHg
JEIRATATSIEREHT  arAnee | aift  aega sl
feafawedgury, o9 o3 < sfaeer @@ affar, ki
e RraErg il we n
g AR

TERIWE e qrenastiiaeg |

Hh W AT AT AT ATt 19’0

In nutshell—
59 In hiterature mind starts from words and proceeds towards
their meanings This 1s Ablihitanvaya Fust expression
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then relation Just opposite to it the journey from meanings
to the words in worldly affairs 1s the procedure termed
Anvitabhidhina First relation then expression,

=

wag AW 1@ aF fieaft fufm ) ssa g o
g9 foqar |, e raEdfRaeaatng | a9 sreEdEr-
frarmg, = g Ay, agaffrdeg | ewd afwfgr
wgafas | ‘wfe e ‘fesaed aw’ gfy sevad-
ey afafgaradds MEwia, @ afaafaET | aur-
T GTHGTSIATRY AR A CaTE e aaa T A-
AT | TENT qImAAsh Aty qeT, %y afafgaraay |
7 g #ltaq ‘whiag srafe)-& deagaw suwsf 9@ afcaa
sWAEIRETRY | qE-gargEeaaERsiay® oF w1 g amai-
frmifaareg, sFemg: (ERaE | aF oF SeEAat
fadmmifa faRsamdearfor fasfes, geiarafs = aag | avwax
1T A AN, TR F GRS qEqqUEET | 7
e FafraarfaarmEe | a9 gE@eag—

FrEAd a1 geAg aitayer gigarar § afafgaraa, ar
¥ o1 qulq asdrger afagaen arfaafraEg sfa ) o
g waar feafafdfa warq  cooWte fafRagm ) gedermm
FE@UTAIRT waralsh wawm Riegsewy ar aissfia aq A
g TR Wag TSI 11 4R 1

t  Yugaed way 0 qatder famr FRIg stafggeon addedo
g1 ARATREaAigar AT’ vafaE wnfafy Fagds-
freaferdar’ @& amifesrar o v qgd sxifrasenfe gwasg
seaaifE |
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60 The principle of accumulatiomism ( samuccayavida ) of
both these systems 1s merely a drier grass 1n the cyclone of
opposite arguments, as it 1s based on the relativity bacause
from the point of view of a sentence the system may be called
as Anvitabhidhina and the same may be called as Abhi-
hitanvaya from the standpoint of words

Fraa e fraray, seTiear &R g gFe-gasavg -
AR | 39 7 897 fagradn | ar= 9 gwrl ax
fazgr gwa amd g sifqwferay, sfeararfae,
AEITEETI! goasafraaiframearawa T 1 %o i

I For accumulation-ism see Mukulabhatta’s Abhidhzvrtta-
matrka [Karika-8] and $P stated 1n my book Szhitya-
sandarbhah

II Opposite arguments

(a) VP 1 73-B,DH II 11

Really no words exist as separate entity as soon as
a sentence has slapped one’s mind

(b) What would be the name of the system after this
accumulation ? Would it be called after the former
one or after the latter ® In either case the
opposition would have to be faced

et e et

¢, SEOHIRET ¥ ESIIREETIS | IO § OF S A
ERHINATIE § O YToer agwuaad” |
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(c) After one’s acquaintance with language 1t 1s only
abhihiinvaya which 1s actually realized There, the
question of remaining one does not arise

(d) Luterature 1s a field of a reader expert in language
and not of a begmner one and the system-first
relation then expression 18 an exercise, scheduled
for a blgininer alone [K 60]

HEUSTATE

AQURTIEARE]  TFIA- AT, |
FTRATE Qresa—Rof—afawraan, 11§21

61 The syntactical meaning, the intactism or the indivisiblismr
accepted by the scholars, skilled in the truth of sentence
may be regarded as tolerable upto some extent

THFATTAEETAR IRATAFTETEISTaTE., Sarqqray
g dnrerdadafagisaigda aueaftweqar, sraaafz fmr
AT ATEATTFINEETY | Afceueg-qarrafafarz niu

I If a new sentence does L‘mt possass any new word and
complexity there1n, the reader will grasp the whole
meaning of sentence as an undivided entity But such
cases are very rare The ‘syntactical meaning’ could
not be accepted undivided, as the sentences, clubbed
togather 1n any speech would mvariably be separeted
from each other Here the separation would not be
possible 1f one does mnot accept the difference in their
parts, words and their meanings

II The intactness means the quickness m the grasping so
the entire meaning of a sentence. [K, 611
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Hred megmrAeatatiiean
% FHEAISTITAAIETHAE [T HEaTy Wi aagqe-
g adg sifeafT gw -

TACHRISTY Weog; TATZTIG: FISATSHAT |

T W QRS GO AT @ 9T NER
AIOARAIAT T EWeAARAT | -
IufwEeaat T4 qutmE @ 1S3

G Position of word in poetry
62 Even n the form of concept or knowledge word can reach
to the stage of only an attribute to a poetry, just as a pot
to a drink, Panaka or a murror to a body.
63 Here the figures of words like alliteration stand ke the
golden-ness of the pot They are the qualities ( words ) of
attribute only and not of which they are attributed to

SHIAGE a5 AFRAF T Faa: Franarfafla | qdq gor-
g9 | a7 IR @ feedararen oA, oA, 1At o
e a1 wmat <@, fwloafe =g aeasergwifey wfaer )
qAF-AMALBRT ~ FloA-gogseaiicedra  qared  fagq |
FIEFAGAN  GASTOrAREEFa | @ 91 @ Swfee
iy sfafaraugin frasfafranisaufe aremrge
varafa adq gedshr | ggead “aifefa o=t witfefy amd”
£ | ualdy 7 w@ awrdnirETE e sufaaner faad-
T1eeT | e = afRrA-sreafiregmamat u 0

g “af w=t 7 Wy, wfa g Swfs, oxft sw@R A

U war w xavaly g il sargeq ganga’ it awaf
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e , 6 1 7 AT FRIGHFAT qurforarrg”
of 7 gER-“agneraE” senfal w fg amee ara
g wafa, @ wa@d AR IEE foeoy, Q9T
st aft argraanEaEaly il 99T aq | aNafy-
QY A g SwfaRa: FEaw SHaAr gy | gdoishy
fafaafewdl waft | FRed Frater, qferT #fEg)
seisfa wfeeg faemd searas , FiRa= Jq@aq | aArearg-
wia® oF AT, AHIRA |

A “IaTfERy freanstrea ar | Areafve, gsargaddqrd-
e AaT | agsan-wgfeefa W of g W’
ot | o F1 g @ TRE qOEEET 9 SR
ey’ <ft 3¢ aEarw UF TAUq “arAT g Wsd anfx |
o R faadt o ewfeR franey et sty
wfafa arfea frara-ams —Adgeasy, @ife s gafq
sy g sfafeae foeast @ g -
fafrmeniede- | cadamfa g | ENEaEiE T og

aeged. 1 &R
AR STEEAR-
drfen 9T FE WAy ¥Ead |
qdq dead g Ja gafw ar BERpiRw-

y gedEmEAr wfeghew A9 EfomfoRng AW STERIER
91 tEed gimenw  qfeEeRny deer s
fraeggatafy 719 IeEAAT, TEOAN FTERACATAGUITT |

3 framd AW A, RORR | ety
Fefidy Freq wa SRIPTFATE , ATTRIGH AATEHHAIAY HI9-9 €0
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ug fg ‘aviamfemiivd o gEri
qaT A WA F1eq agiad weaadd |1 k& 1
aar @i 9 §w ¥ faafas g oagem)
QU0 e F1eT =, FearAARAGIAr Lol
aqr aer WWsfa gede wgeaf
qur gseEn Ay FEAAKIsEEE® IR
Jgeg-duTEAT WX G A
sfafarafal 37 goaft @ fa=
gfaferarcas gsswm ¥ gwefy)
FERY TR AT FEA T A 3ol
99 Feay U a1 gmawer fm)
FH  FOFAR  IEAIESGIEATA 3L
Td e |q WG F A AR F9T
W WFAR gl EEEEIST  AgRAd: L3R
I @ T TAA ASMEGIRAT S |
gesuwal  Afwlaad  afgar @ usln
gmeafy gearew  go-araw  fafwe |
Saraafa sEmEHn SNiR-aEEE 13
TaEeasfy  @fg-For-el A & |
e A1 9T, e ARy @R A 134N

y  FleRIfeTEIE T a5 1

Y &Y A, 8§ N FMAHNE, 99 UNfT AwTETEd |
qEny awiT e 3@ Ay | g9r g W ge 9 Jgf
gia gsx N weaNsdify ara | swaaly wad gafy wreae
A8 7w wfafarafafay |



geRAENqTEY Y

@Y g TA-AASTAA |
qITFY-EA®Y g FET  TATIAG LREN
A9 0F ¥ qarfed safwenfs  avaer |
st Agew q  ArAedfy qisd usen

99 @@ 9 gy ‘deaiady-fa Fifewar @ad uxi-we

I

II

II1

Pznaka rasa preparation of raw-mangofruit, boiled
or parched, bruished in water and mixed up with
some quantity of salt, chilli, saffron, sugar and
some dry fruits It 1s called pannz or pana m Hind:

Though pot 1s essential for any iquid drink, however,
1t can never be accepted as drink 1tself even 1f made of
gold Likewise no murror can be accepted as body
reflected there-in So 1s the case of word-knowledge n
poetry, That 1s but outer one and does not enter 1nto
the body of postry as 1ts part or limb

The milk of a healthy cow does not achieve its glory
1n a leaden pot as much, as in a golden one Poetry
too never attains the same auspicious-ness in other
compositions as in the adequate or oramented ones

As the pot and the mmlk put theremm can never
be treated as identical so 1s the position of the words=
utterances, their knowledge and the poetry shadowed
and adopted there-in

Milk remains unchanged even 1f the pot 1s changed
On the same lines ‘any”sort of change m words bring-
no change 1 poetry’

Lakes and mirrors may be varied but the graceful
globe of moon reflecled theremm, mantainmg 1ts
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briliance with a little difference due to adoptives or
receptives survives unvaried

The knowledge of words ( and not the words)
works as an adoptive and that 1s only changed when
the words are changed in translations Even then poetry
maintains its original form without even a bit of change

where-1n poetry 1s couched 1n verse one additional
art, music, 1s added to 1t The civilized world knows
that one art becomes an ornament for another one,
such as dance, poetry, vocal music and nstrumental
music 1n the art of staging We may take good oppor-
tunity to make the point clear with help of the theory
of Anandavardhan’s ‘Rasilamkira’, where-in one rasa
beautifies the other rasa [ DH II 5]

Therefore, one other great rhetorician, Mahima-
bhtta came forward with his theory—‘Metre too is
an alamkara of poetry’ [ VV chapter 1I Page 181, 235
m my edition ] It s, of course, a reality That 1s why
even an ordinary statement creates illusion of poetry
if versified like the samskrta lexicons and other versified
topics

One would be aware of the fact that the music
survives 1 prose too, since words can never be separated
from the sound and all that 1s svara or musical tauch
In translations one may feel changes 1n this music only
and not 1n poetry which 15 a composit form of parti-
cular meanings, which 1s mamntamned 1n all the transla-
tions This 1s why one realizes this 18 the translaiion of
Meghadtta and not of Magha, Sifupalavadh’ or ‘this
15 the translation of Hamlet and not of other one’
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This way words and therr peculiarities are the
medium of communication only and not of the commu
nicable poetry itself

79 ‘afe Fed gReifaaaey, 93f 9 aEen g
g, dfg #F gD @ A F9 F gwmaly, a0ar
DEIfEE ANFIHATIASATWNRATT TG €F HET AHIA-
g fa Afkzafa goRe, sgulasar, ey ssardama
e swifdsfa % 7 @F T FEINT AT | JAT—
Saq aq sfaarea —

FA: QA AT @ FSA WIAIAE! |
ISATOITAT WIS, ey g faamaE: 1l &8 1

faan g FEAgIE LEEICERCEREC
gRUd - qUTRE - eIy waEa: | &Y Il

T UeeT  eqErR: fgan |
o @9 @y wwsafaly agfa o &g

64 Among the mediums [ like script, panting, efc ] the word
18 also one medium through which poet transmits his poetry
into the enjoyer Word 1s nothing more than an utterance
But it ( word) holds the position of grandfather only
[ for poetry ]

65 So far as the father of son=poetry, which is by nature an

appreciation of a charmful meaning, 1s concerned, 1t 1s only
the knowledge of word

66 As father and grandfather too are called king due to the
kingdom of their son and grandson, likewse the term
poetry 1s attributed to utterance too. [ word=grandfather,

wordknowledges= father and poetry==sors. |
o
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framg Fuer sRufafa wae | afy - gefeisd
TUG:, T UARAAT ST T 11 & 1l

&9 UF  A91%T ‘qewE g s | anesefEau-
wah, afafafd aag | afafars ascar, oo sEaaad-
FATHHAS 11 &4 1)

qser Usgerd qer faarfy uveg aified, framgisifa
fafeqa@g | 9T gaAly aRwfERy, T g @fasy, &g
ARG FEHS I 9T gRANETng |
Rt g @ qeifa qeafaar |

Ry EAQ=arIITaMEsTNe 18 geaE S1e0-
(BT

99 ‘I% @y qoaadl wrEar g ‘agfagfa @ ad
e e &fa, Ssay ¥ Hwaa ‘sicafaeey aesEEa
grae’® gfy, Y 9 g9 gREARATAR  SaEig |
Surfaad g wewT fRaty 3fe 95 saam—

ARG TGS T |
SEUECIESIEC I o O I C T J ST

A 9T WHEMAAT sty & afm |
e wiq ATmARERETAT 1=

Other theories ond their appreciation -

67 68 Grammanans and the scholars of syntactical meanings
like Bhartrhari say ‘every concept 1s (a pearl which 1s )
pierced with word ( needle ) and ‘word and meanings
are just 1dentical ones’ In my opmion in both the cases

. WwmAd 1,938 sifom ) R, W LY IR
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word does not go beyond the attributeness [upadhitva]
to 1ts meaning
Other-wise all the air-travellers would be identical
with birds because [ the above schools of grammarians
and mimamsakas ] will have to consider them and their
attributes 1 e Aeroplans 1dentical
gafedt Surwwon  wdglormer. | amufaem Daw
dfufismar | angdsee Snsofweiat axwaar w-
gy, adzgey SfafqsRoErg | a9 Sag 9 F3EHa-
FEAITARAGT FHATHT TISHT | SHAAAT FIH 98 Iy
FTAEAET , I T S (@M 7 g geartaiaadg |
a7 eIy ‘sitafossg’ sfa aee afwsy Sharfs-
Feg’ gfar wsguTER” |
79 ‘qreaaraRAEE) gEe ‘afamEn -amraa -
wrfy 7oy, starfiee 9 wssmaEfawaga @9 aqferd-
fufs 3y, safarasenfy gawnfais sgaf fFaa-
Rear NaeErgiata | frae SThe 95 939 99 Sue
g7 wifeada AT weshr ggwy | 7 g derieer avaa |
f& g enam SfeFAmder gsEERaE, AT

@ § s o | qutax ff sime gE9eag | g
qifeRda FRU FEERREFET, T § fereniafede

AT |

1 wEEe (30 fao TaEdd @@ vid-vie¢ guifta
i SrHAnAft-Fewar gD wafer garey. gnitaeesd,
frrdgeaum) aigafa:, @ ar skofaswed fematn,
A7 frew wearda:  wasfasefy stwdy ¥ sf ) o aefiar
amy, afig, auR, faafomd, adlad, aad-f sgfmmn’
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Tq ZINIERE o FTed AWRAA, T F @ER | a9
weeenaifemraTfafa seaa 1 g N

i Tere fammanfaog | 3 fg faamaigas ag e
frer q@tarfir | afe 9 famAdaraRy sfedq afy semdaw
STt afaane | Sgaaarse f§ o | aswada
ug dfafa dwmfe ofreaferdseg | g = dsir wge
ag, 7 afeer |

g W WSEAAEAq FET SOHAEEY, I
yeaafacafraa fargels aran | agafy o farde
TepgrqaEida W@ uecn

IVPII1,I123.

II SB1.15 and DH III gloss ( page212 Km ) too go
on the similar line while speaking of the eternity in
relation of word and its meaning [K 67-68]

q&-aT4q-fEar geargantreaeazaany fufadaim —
wEEe  freasgias 36 q |
i@s q@T T8 4 WG ISR

TN g GIAARIASSAAY |
IPAANEE A WHAEREAT, el

Arguments

69 If the meaning remains pierced all the time with word then
all the other praminas would be proved useless, asthe
mvariable word will be readily available of their stead

70 Ia case word and meaning are rdentical and have no diffe-
rence at all, then while uttermg the word “fire’ mouth of
speaker must have beem burnt. So also nothing would
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remain either of past or of future [ if word 1s visible for
ears and 1ts meanng has no difference therefrom, the
meaning would also be visible either to ears only orto
their own percepfives For further discussion see K 103-114 ]

afy gedard qg eaeargim afy, ‘aday afgmg wng’
T, ‘Magm 199 g9, 9y 9N, FggET ogEr-aAx T
THAMTIAIGATSIEsafT  geaywnrade ehfwda, csafy
YSRTFAAEATTHIAET | ATTAHT TG0 A TIHT 05
weaeaTafd, qdq @eigamshy, fEeg ey | 39 T afee
qAEMEFAMH | (7 winfEede gE@fw gsagasar-
IR 1 SR 1

afgar afgastearcanta araq | gl | g worw-
& aefmAmfmarmmetafy  saraEmsRmeER-
SR 11 9o 11

[ Sy—amar Fifwar] ged=arwmif  segafierey
seqw | o faseanfy ot | ar 5 —

o7 T fw Tan &g agr & |
THRITAMN AT T SeREd @1 19

Poetry and utterance
71 Moreover what would be said at the time when a poet,
after having composed his poetry, does not convey it to
other and does not utter for himself as well *—>

qgad WNEAT SARA AFATA [ I &L ] g fa

O WAT WA PrT TIAYEY |
qRq e shEasae it awy 0 [ ULiee )3k,



L] FreqraaTCHet [ ot ]
Meqfaar gedRRe

¥ agg s AmE wEn |
qrz gaad foar @1 wr&r

[ wraat waen afvq wvaqr oo faes gF ATl
fafae, RaTgfrauTax wea fgard awifiay ] o,

QAT I
ORI R -C e BRL S B L
T e T gEreTE | &R

g Arfradarsainaedshy s frearae srere |
A | AT TeR | ISAMANEAT WeEEATT  Fead
AFU | QAT geargaTiaadsly geter dgded fausd A-
AT feuaw | aE SmarsaaNg qgATH | FFafg Ay, SFAET
s | Frvafaafaiiaes Safmwarg v vy

For example

(a) The Mahzbharata had already been com-
posed in the mind of sage Vyisa and he had been

waiting for seme scribe, as he himself urged to Brahma
[MBI1.7,1I155&61]}

(b) The famous storeis of Kathasaritsagara
were also hidden 1o the mmd of Siva and were utte-
rred only when His dear Parvati insisted therefor.

[ verse-1 of every Taranga of Kathzsa ]

(c) Hind: wnter sage Tulasiddsa also says—
-‘The Rimacaritaminasa, after its composition, was
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preserved 1n the mind of Siva and was utterred before
Parvati on a suitable occasion~Raci Maheéa nia
m3inasa rakhd, pa1 susama-a Siva sana bhakhi,
Thus the utterance and poetry have no nvariability
into therr relation [K 71]

AMYATGSATGFeTNT THi-aLWIT FAdIrg—
NI AT I&T R T Hrea |
g T T AEEET 9E9 e’

Other arguments

A Lack of utterance in poetry Vyabhicira—

72. In the mental repetition of vedic hymns utterace does not
have any room, where as 1n rituals the same hymns are
recited loudly

gom e, grelhamr gRram et |
gfasAT fg e qrg | wafa 5 aify e gEawsd
foaafr | 529 9 ¥ onf s=ifedy goE? | qo gd Sl
g7 @A ? WAt Edr. ggIANEy  dnrgafeaaRang |
S AAREIY | & A fE wE 3 @ g SRATArneR-
gYTaTsIaE: Wag foae wawvEin gEnssyafareEar-
@, ATEEAWE F 7 fFaaaTang srege, gy
AT | I SAETRT GATAAST  NAGTHIAT T FIAMT
fNfrasics Ipecdg o1 | 937 aafwafa Juda w0,

CRIEDIEL A D NG UIE LI R TRCE ]
1 We Brahmanpas never recite our secrét mantrd ‘Gaya-

tri’ loudly So also numerous verses of various langua-
ges are learnt by heart by civilized persons. Stil we
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do not’find them reciting them all the times These
are recited only on sutable occasions Thus the poetry
and the utterance or word or Vaikhari do not have
mnvariability m their co-existence Hence the illusion
of the identity of poetry and utterance is discarded
absolutely and once for all

II AbhyZsa Learning by heart and repetition,

III Brahmodya The systematice recitation of the vedic
hymns by Vaidikas divided into groups [ PS. 31106,
HC Page-7, line 5 and 1ts comm of éaﬁkara] [K 72]

T Sfse Fiolw safraTqeeaed, eI wAfe-
WS AFEIETATS F1eaey dada: aden favafaws Jafy-
FEIITIIIITHG HITTAT F—

q4ad & 7 Tegarsauad i
MR, qUIET FE: FRARY 1| 9 |

B Dufference 1n substratum Vaiyadhikaranya—
73 For composing poetry a craftman may differ from a

poet. A poet may have his mental composition of thoughts
composed, 1 the different sets of words through the diffe-
rent persons skilld in the art of word composition

On the other hand he may have his same property

( mental composition of thoughts ) manifested n sculpture
and other crafts too through other craftsmen [Hence]

mifeda ofkomq geareAI@aar gRwer, @ g da0d
gRIgIEETINE | A f§ SRR onr-
oftwrr aft ardvmaEe Afewesr s@wwfaor o@T
£ radeeTn mfew | Asfy 7 e Sareom:, e
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g weeTfgafurg afeor, e @ A gaifedtfntr-
qrg fasaea, | adaedy g weafafy gdddwg) g
w1y @ &t | afamdssy guesifior ardaramal wreddy
fafeddrde gwrmafe) qurfg a<es @misdw, gfaes
e, e 9 Fasteor | @ o aear fafran: | fafrares
AT FA | F, Foa 9 T4 FEWT | @ 7 fewadag
7g 399 TF QU I SIS | AT §F NG e
qET, aTeEt 59 favaasdy | qur % fede saemfy e
wqar, faraeada qdom? |, faarfasaT ar sequd e |

¢
TREEATR T, W T g |
ISAAINA FI TG Hi:, BEA & T WoBll
74 Suppose the mental composition of charmful meanings 1e
postry lies mn ‘X’ and 1ts craft in ‘Y’ which one be said as

poet and which one as craftsman® [ No doubt both are
totally different 1 But—

afe FueFradarEl N, TETEA I W a7 A & S,
wf 99, g FE: | NG WH @ FE, FEREA A
g, a5t | A feqadag ag Flaw s A sfae-
T FEIETH 1 oY i

Foed 9 FAS T &9 aﬁ*mqt
s B 7 SR weae At AR sl
75.Critios, having often seen craftsmanship and poetastry
synchromsed and synthetised 1n one person, confuse to
discriminate the two pairs—
( 1) Crafts and poetic compositions as well as
{n) crefis-men gnd ‘poct
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g2 =T Sifes 9 7 v 6 g o7 sredfa | 9% ff a-
Iafaa sdad, frmer grdegafasy | feaades wfae-sews-
Sofarwrafs | qma w1) shagfecafda | g =
IO Hiae TOFQ A GEEET | AW Suq 95 AI9ERT
Fereaiq faeasfasad 1wk 1

WMFAQET TOSEH  ‘FOWAN - T |
FfabRisly oeafeR ffe o & nesl

W P wisft ¥AY, & wfaeg T |
T W EE-TMEE-KEEIE el

Example from the poetie history

76 In the sixth actof [ Kalidasa’s famous play ] Abhyfizna-
sakuntalam there lies a verse-'’Karyz saikata’ etc It reveals
a wouldbe painting of the hind which 1s itching her char-
mful left eye with the sharp pomnt of the horn of her
beloved, deer This painting 1s a ‘rasa’~painting and has
already been pamted or composed in Dusyanta’s mund,
though not panted on any outer base

77 Hence who so ever may be the painter but the poet there-in
18 our Dusyanta only, whom the black shadow of Durvisa’s
curse had already forbidden and who now possessed the
mental excellence ( essential for poetry too to flash 1its
constituents 1n-poet’s mind )

gFaeT W83 g, ‘waf daemgatagar g
Wty fafefemag | @ SeRaehirmargerrads feaay,
gearqHTTaRrAsiaEeETg | st Rt a3 geawr g7 fanfid
faqefoaf, o wred wiaced Ay fewadedng oy | &
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v faft aderg-wsageaar wifesrad | gEieeam-
AeltsT afaAgires a¥q | agw Fifeaag ‘s 7 gkt
THIZINER @ g oS gEAEsEr & | 99w oy
GREAIEYF TF EAIAIT | FONJTTITGAETHAT AT ATEAT:
gEFaeEaRd sIfaF e sfwfgiay | w7 37 g
w1 WaFT a1 g farads gfea | 9@ @ @l

97 964 SWT 0T H4 | ¥ 9 UG @T | FReT T gAY
gvafa, adq argd a1, afwdmaR aqr| weral a8

feafe 11 wgve 11
I Rasa-panting . The pleasant-most kiad of pantiag
which reveals rasa in the enjoyer. Other kinds of pain-

tings are Bhava-pamntings, and the pamntings of the
things as they exist in the world

II For Durvasa’s curse see Sakuntala IV 1
III Prasida . Sattvodreka [K 6 ]

éapa ¢ Just opposit to sattva

Moksa The plain ground of intellect to beget the
sattvodreka
JMilkman=Craftman, Pot=Word and 1ts craft,
Milk=Poetry and Cow=intuition, thus runs the
metapher [K 76-77}

wrRE  afy sRE falvmegag |
T ofmat qEr TR AYgEd A0 leall

frg g @ Wy = nifasd faey )
fretT  dng TR R T 1Rl

The co-incidents .

78 It1s just incidental that poetastry sometimes, hap;;ens to be
accompanted with craftsmanship, and then 1t “becomes
more attractive and bhssful, like the milk faixed 'with hony,
for a gracious eajoyer.
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79 But both the things, milk and honey are different, astheir
tastes are their own and they are not identical The mixture

proves the means in an enhancement only of both the
independent qualities thereof

[The mixture and the perfume caused thereby 1s
termed as ‘parabhiga’ in samskrta, Raghuvaméa V 79]

Fiaa-HreaaIafasuaTdy geraafc wmyAr afies
®q. | ¥ fg 789 weada sAsww vy fqudifa s |
o fg gefay, 79 = guweg | wafa T gl ogaTa,
gwfenmg @ gfasae | frg wifvsddag, @ Aoy | g
&g FeaafasmeaTaifang sqafa wemfaas 3 dEsm
Fanfa sEr | eiwst qTR gww, Sgfre-aseatee-
AIGAT 1l 9e-eR 1l

Even being a poet ome may or may not be a good
craftsman With poet the craftsmanship 1s just like the
capacity of singing which can never be claimed as
essential for him ( poet ), though it elevates him m
popularity in comparison to others XKaldasa, Rizja-
éfekhara and Ksemendra possess equal qualities both
of poetastry and craftsmanship, whereas craftsman~
ship exceeds the poetastry 1n Sriharsa and Jagan-
nitha. Magha’s craftsmanship 1s well equpped where-
as that of Bharavi 1s lacking upto some extent

Two kinds of Expression
Kanks 80 earmarks the two kinds of expressions
‘mental set up’ and its ‘objective oppearance’. The
analogy of milk explains it fully. Fusther-
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il &) glralear qrdRsi Rad aan |
Fod FT BIATA] AAAAHT R llzo |

AR g paE  gRtaE—g |
et YA R O et
80 As the mulk 1s milk in very respect even lying in the udder
of cow, likewise the poetry toojis poetry 1n its full respect
even existing 1n the womb of poet’s tuition only
81 The means 1n bringing out milk are milkmen Can the milk~
man be accepted as cow even by laymen ?

gfpeafwdy Gfrar a@d, ssaroew 3fF | o ar
At @ifa Ardg, g a9 avweny | safafy g eafs-
faftg | gur g = & felaw gangm afe | ox sggw
a7 AT eliaedipal fafafear | ag g agsy Med-
ar3 feag qefu o ifeg &g | seTq qa deen fasang,
qrg qenfagaEE | 7% 9 fEwme A a9 ki
geeTafeaava | @ 9 fadsrenwaur feqanafy Jendeaar
dermafgedfg TR sEmdaias  sfasframmsia
feqaareawasly @ 7 waft #reag | ghefd s |
9% afaad: wewlaar shafamae smagay, -
AERGAIRTAT 97 | QT wfwar afgwfy s@g

. SIGEESEN AU HIHHF STTFS T 1
. A gEIfy 7 gEe s
a1 qar afvger @ giweag  aeeEdr |
—gf Frem T ARET

g 993 ud fg @ ag aregem
¥ AT @ur @ @ gy Affefg a0 o
T o QR —FITCHTAT AT FZATIBL | >
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ar 91 FageRen sfaufowr qear iy s
FTeqve, ATTEaY | Arfeq 7 a7 Jadsat, afeq 7 Freay |
g F Farageataist HEAT 9 dEalt | MNYreares. et |
gwfusrssaf ot horEargdifeds | qds = o=
WG AT | AT T&F NUISEF. FIOAT , T8 qroedr-
dim, g7 FrEgEdday, 9RT shefeaendar ) @ =
sy AT F3 F0T W oopdwa, Spdgae
meawd wieged 9 | psla enifgw @R@zr genfes
£ 3-HIFRITER W 1 co—<2 1l

FIRT Ffa JggeaT AT TEEAFTHRTIH —

glafsqear  aargEf  GRy o
T[T AEe o W g FOE WG e

EECCS IR CICRICICIR I ()
IgaT ANQT AT AEHA: w0 U=3))

Originality and 1mitation

82 Who will be freated as poet when ones poetic composition
1s reproduced by other like an impression 1n a marror.
Just as Bhasa’s Daridra-cirudattam by Stdraka ( m his
Mrechakatikam )}

83 Various and numerous messengers have been sent by other
craftsmen, manly Jains, on the lines of the verses of [Kzl-
dasa’s] Meghadutam Amongst them ‘Poet1s only one’, the
producer of Megha [-duitam, Kalidasa]

- EAATARENASH ‘TR =TaAe w6y gw
LR wealy ayed gwEdt o

—&ft sarqrelwaeqey arfiiar Wt WA wRfr o
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o wfafraeneeEmft Seaug |l 39 aag
gy gareEn afkgra | sfafamge f aed sfafarasa
wreraeg afigder gafdr, aawaeara aifeFaingay,
ARTETIA J FAUTETAN JEORAEAT AwANS T
safrgdlafeda qedan ARPEwRaEadT asTar fagra-
AT ) TAT Qg UGG/ FISHAMEAT G AT —
‘Fouadueansafy, agg swant, hgaaf:, sE@fe
Farafaigar sfafawse snderserry | ax

#d. g qq gaf ararFadEEaT 9T 97|
gegedfae wiew  Sfafavawen &g

fraranfy 2 aepresvon aeg frwag wife |
aq Ffrguduaglueavetaiy  seafa u-fa

gfarareT TR fg SR FRF FUEHT FA | @
Fegeafa qeedTd arHaT e gk |
wFIqaaeeT Iv9F @ s | Rk S,
qeETEIAIEST At R |
guedaq I q e wu i 0 @

sl gdg UIREwE fEd | FNREWY e
F1eae, TeFe ¥ geornety | aREataT @ i -
Jeorlerarrar | daddfT T aRN 937 [eefe-
FaTent, afaareaadd 7 a8 SR | T Bt = sl
fig formread | argat AT ofa., RSETAT? T AS3A | AEER

g, sEqEIE-¥ILR gET |
R, mgelmggT gEweds DwserwEmify sToxfanfimanfati
e | Ko IETCH-13-A0 |
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g7 wIEEATTEs ¥ | afg Freea @5 F4, afgw qaEg |
FIerd 7 fraifaam, avag Jeni, away SddeSan |
T ¥ A3sfq 3wyt A1 g A 1w, Rafraarraady
TR, 7 g sygfame Aniduds T, T arg@T| TRy
o | MesaeaaraseaT fed | afe 7 89 sagriafmE |
ageaa wgfg ‘A fgW sl at, anwl | Tienfrawrag
g MR | A aia wfacawens gaa wqafa, aegd |
o argatshr wate | qofy Rogaeds gRengfasaix
qrATRaIfefma sagw@ | afeq 6 Awrafy esfaa-
qEai oA | Asfa ferarg g9 a7 mkag n - n

I Stri=Scholars and jain monks They and some others
have produced Parévaibhyudayam, Nemidutam and
other Dutakivyas or messenger poems [ Delailed list
may be consulted in the History of samskrta hiterature
by Krspamzcasi ]

II Forimitation or reproduction see DH IV 13 and KM

XIIth chapter
II1. Some scholars think that Daridra-cirudattam itsfelf 1s
an abridgement of Mrcchakatikam [K 8]
TS, TSI FSZAT Q9T Tl gar|
THEAT  qT FreqeATqany (= sl
The purport :

84 And thus the mental composition of words to communicate

the poetry, may also be called poetry thoush secondarilv
it provides bliss.
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¥7 gaifq F91 FreEwrEEEar | @9 f§ 49§ =
wirafgrandEsd | sreasfy deduemaeafy swad |
gasatafaEaardt Aar gafafw, @ g s waam
SAIAA | 399 safa=aealsiy s amafa, awsafy =
mifsarafa wfaedw, andfRadgeartn ‘GgareraET
grcaafaar gfr | SismiaferaEy AdweET e
Fathe fealy | semed gondaeg | fHeg T amr-
EARAY JTAANT FeaAIaAT aTern-wea<r  wafa, g
sirgmmirsraaEiaaE agmugiarme argaam | giam-
@ mfaweaeafraisia cpeaada | agwy-‘saagata’ia |
QAT ITEFIST AT , g g Arwweaed | AT starshy
AT AsEneATgfgaiswieaaifa  Safads  weaarg-
=7iq wreaaT RrgfEhrdafimy | saveer gaer diked-
Qurserror @ sqqeta, sfgaesfe 7 4o safhada
dgat  swarary AT seawfisaay, afrafae T
FETAEY | qaxd SfaamrRar arRaqiT gy T g
gfgeia safafaamg u cxn

I The word ‘secondarily’ reminds the reality that word,
1 1ts shape of utterance can never be claimed as poetry
and 1 1ts shape of knowledge too it 1s nothing more
than an attribute or some thing added to the poetry

II Bliss 18 all the time essential for a composition to be
called poetry

IIL For all these Kiarikis==73-84 my gloss n samskrta
may be consulted [K 84]
<
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[ vi-wsifsm: cv-gar wifwr a@g) afe dad-
SISEE FTeqe NEATEATS qed1dg qAeTe —

FI=Y ELEY JTET AT YL AT |
a5 gT9 § T TheaqrieRaAEa: U 2y |

qAZY —
FETEH FEETA g A9 |
TSGR FIAAF T oA [Awea | 2§

The conclusion [ of Karika 43-84 ]

85 Accordingly nno case the objective word can enter the
sphere of poetry The subjective one may somehow enter

therein but that too as an attribute

86 Poetry 1s always sujective and hence 1t can not be a word
which 1s always objective If word 1s assumed subjective it
no longer remains a word, rather 1ts wordness ceases

ey dE{Eeed | IJgRT used safasudy arem,
Tefefee dfmadmrgdieag | o= w9 a1 gvafa
UK AT GENSMALG | GSAT T [OATREY | qAwA -
A gareasiy faw o fg wsc, frasw @Ry | o= e,
i 9 faufy | sfeq sradiesaamsmarEsiy | af 9/ gE-
T, 69 9 78 ArEia. SrafawaT el

TS A QeIAQIAT AN F QREFY, AT
| WASEAY ekl
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gIaqy faq —

SUFAEAA FTA  TRIWE  FTTY |
TR G WY AR =l

87 Therefore it should be proclaimed that 1t 1s the knowledge of
word==utterance which may be called as attribute to the
poetry Itis so asthe entire literature prepared by human-
beings 1s absolutely intuitional or subjective

gygafy MNufaads g9, 7 g, @EI@G FEIE
TS I ITFARATIATIT FEFFAREA |
TR FTAT FEIAT ANTAAEA JISATET  TIBTEEA-

wograrafy Aifeq @ afm | aFafeT sag )| aif =g
Fexisly 1Bug | 9 99 UaNAT FAAFA, T a7 GEHEI-
fadidly | FEGfEatFIPAIT EIMAAEHE N T I
59 9 | afE a1 g&sly @eer waEmEy, SEmEd S
geaaegnds  feade, seafalwes  lawwmtad,
sywies 9 Aifesagniafewsfanfise @@ @ sm-
forag, [radfay) ssmwaar Gaefafager sefy aegHs-
gwaIq | 959 9 aq amaendfa Fea g 37 87, fiee
3 O FE Tog| IWPRAAIIST welw | oy i
FEATTET SAATHIAAY | q3T g Hig—

FAR T Feaew Nam =l |

ANTGUIARY  tadmr  qRadag il i

#-2afid g TRE WY THTH TALT |

Y ' seisey ffasioey SEAFENFFAI 1 32 1

wry fEERy  seaatsst )

hieer fafgsran ag@amwsfa: &fEn von

AT TRiEATHIfRE WiE. T T Fweaar |

gE-taeasam  ‘gee —meafunr f&Er o v u-

L. agf @9 )
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a1 el sqEgRY  sATTHIASTEAq |
qfearfusdds  qes@ SROEIE ¥R W
FEIT GIAFIEIG  AqHTA-SAEEd! |
eqagrfadaeg  d9 ¥ gREET 0 R L
Uq TRIZEY [saeq IYT YEIET HEAAT \
feeet wfewmea  ag=aifaaea fGuwen
gy ysIwAEeE  Joa@ats  ferag
vaell THE 9 gHANIT" ASTAY eAtAET aq Il
@e frowgeas @aEr qemlg gaad |
qHepdaraes  weaed  dred fAsan 0ok
gyt fmeRgmwicgn usesfa |
g ifeq fqqatel wamn  sgonsia ar 1 ve ll
AEAT FEOEAEE IR Juansfy ag
7 gra, sfagamredar g SEread | el
—gfr 1 ¢co i

I Moreover the word as Dhvami==sound cannot enter the
sphere of poetry asit 1s changed 1n transtation If it 18
Sphota then 1t 1s useless for us, sincethe Sphota 15 some-
thing common to both poetry and nonpoetry, be-
cause it has no specialities of words. Further itis
accepted as soul Now one who 1s not a peot will also
claim to be poet due to his possession of soul, as soul

{. qureny S “HATSEAGATRAGEAT FeaT WIN ST
&ftr sfieamar qegstr, swon wqEET | AT S IUAETE
graafed | § = safrasidaar | garg wEE AgER —aEredy

T g wRUTRIE |
§ Iz aree gear seAasiRargar 1 gfr [ .81 ]
ThEE sagie et 7 @ T WIS, g6 NfgaRAn I
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15 a thing which 15 common to allthe creatures and
each of them would be accepted as poet

The Sphota of Bhartrhari ( and not of Nzgefa )
cannot be called as word=utterance, as his sphota 1s
Brahman and that i1s not an utterance==word The
term ‘word’ of our daily use 1s confined to utterance
or sound only and therefore in the sense of Bhartrhan
this term 1s only a techoical term

In the Vedas the word ¢<Vic’ may be said as
Brahman but the poetry 1s not limited upto the vaidicas,
Poetry pervades both vedic and non-vedic literature.
Therefore, on account of the Vedas we cannot cut
short the sphere of poetry and snatch 1t from others No
wise man can allow such an impractical doctrine
Hence the proclaimatiom ¢‘the sphota 1s word’ and
‘word 1s poetry’ are absolutely 1llusive And the illusion
18 caused by their invriable co-exitence,

The great grammarian Bhartrhar1 himself quoted
the school belonging the doctrine ¢Sphota 1s a meang
of flashing ( vyafijand and not suggestion ) of Dhvans,
just contrary to the current and famous school—
‘Dhvani 1s the means of flashing of sphota’ [VP, I,
102 ] In poetry we leave both these schools aside and
are satisfied with the concept—‘the blissful compos-
tion of mental things 1s poetry’ ( and the concept of
word grasps it well ) Here no adversity takRes place
n the concepts of Mzya and so also of Brahman 1 e
the Bhrahman ( Dhvani or sphota, whatsoever ) never
identifies itself with Mzya ( sphota or Dhvani ) and the
M3aya too does not have identity with Brahman
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( whereas 1n the doctrine ‘word too 1s poetry’ this
adversity comes forward ) At the same time—

The marriage of Maya ( subjective word ) and
Brahman (subjective meanings 1e Poetry ) which
1s impossible even for the Creator of this whole universe
1seasilly and profoundly bsing performed by the
art of the intuition, the intellect and the imagmation
of a poet

As word and meanings both are subjective
and non-deviatable their marriage 1s not a difficult task
Sudjectivity 1s knowledge and knowledge 13 Brahmaa.
Meanwhile 1n the figure like Rupaka or Atisayokt: the
super-imposition on, and the swallowing of the subject
like face of or by the brilliant globe of moon 1s a craft
only and 1t 15 all MAy3a and it stands still charmful, whe-
reas the charm 1s an non-deviative character of Brahman
alone How Mzaya could conceive 1t ® It 1s dueto the
poetic intuition, poetic imagination and poetic compo-
sition Hence Poetry 1s but an art which lives only 1n
the intellect. [K 87]

AFITATRY sqqT afkadagey | 939 qesaigreaa—
Ry @ed {ugd WIaOssE |
GOk S GO L s et TR
—frre-sareratrEg 1 ce
Wo:ds with the onginality and translation :
88 [ Klidasa’s ] Meghadutam leaving aside [its origmal
langnage ] samskrta [ remains of same taste and therefore ]
has been enmjoyed through the way of [ translatsons in ]

other languages by the different inhabitants of this and
that country,
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AGIEEG AT AT FREAN TR |
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89 The translation of an utterance 1s not possible 1n any way
Only possibility of 1t 1s a reproduction [ with a little change
as we see ] 1 children, oldmen, parrots, etc

AT HIMTIAIHTIIR0Y | dgarg  gatwarggaiaoT
Feifarard qFASrEERT 1 ¢ |l

AIALY HIATRE.

Ffeefimrey ‘FastgaR Al s 19 | TR @E-
qIR Frereaq | #1eq f§ FUFTHSENTE AT, EARTG-
qre’ gfr | SIS WM | §F FOTHTEIEEI—

LRy ST ALY |
FQUATENA, w9 w3 1 Re |l

—frreearerTataEy 1l 20 1l

Distinction between poetry and language

Argument—I

90 In translation the change of music only 1s felt, due to the
changes in alliteration, rhythem, etc Through out all the
translations, ‘Poetry’ survives unchanged [ In other words
change n language does mot effect poetry and poetry
remams unchanged m all the changed languages i trags-

lations ]
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R RSty wreran {Y I 0w |
ATTTALSTY A 9AT BEAAGET T8 |1 32 0

91 As the language does not get any change even 1f the scripts
are changed, similarly poetry remams unchanged even if
the languages are changed

[ Language 1s but a medium for the expression of
poetry just as the script for the expression of language
As script and language cannot be treated identical so
1s the case with language and poetry. ]

geafa aifidy sfagam fagrh gerarasai—
AT J5T NSy FgmAl 1 w74d |
N *
TERE 4T WY & [aTw GHAT QR )
92, [ In the vedic school of philosophy ] The unchanged soul
passes through the bodies changing n each burth and in
each moment, as the same body passes through the garments

of varied nature Sameis the story with present case : of
poetry and language [ Gita II 22 and 11-13, 16-25, ]

Qg iy gagaey aq aw faery, T STeEn
goer: e —=fYT [ ST Qlole ] WAt —

ararfa st gar fegm qanfe qerfe a0 qufor )
g gdufor fagra shwivavaty safa aanfa 3d-

[ #far AR ]

& wEgihnflaommee saramat s deat s
AT 11 <R 1
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gearaify A Seuey v | qo f—
feg=Aa a1 i @l fafram & )
JAIA 9, W G RIEAS QA T 11 23 )
dadl fifqan w=d I9T @@ w9 |
TERE €T guAIfefEar 1l 3% |

Argument-II

93, What would be said when one and the same poet holds the
practice of various vernaculars and dialects and expresses
the same poetry in them all [ like Ravindranztha Tagore

his Gitafijall 1n Bengalt and English as well ]

94 Here dialects are varymng and poetry 1s remaming unvaried
How the wise men can proclaim an identity of the above
two, holding different natures

ydaa ff USAE-NeE-_araEed  fafaag
WINIG AAWEAT | 77 a1 T T NG FSRONEET arfge-

TdurEdIsErRTAN-arfawifad Gy | afe = -
FesaHIe! agamifamcaefy fadel ‘asg @ a7 MRS,
Ay 8y saeay, aftveafenes W @a. @ s&HAT ok
YERAGATAETT " 1| <32 1

rEafeTRRTQEfsaTRa ariedy:, g
qrgeqrfesr, @dve gwifedl ar| @F safaweafy-
mrsfy werfiaa: wreaw d@domyg (| 2 |l

1 ST ERNssw |
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sard ‘e qrag warata'-fa weAsfy g8~

AT T 197 3gh safmui |
{4 T, T AIG a=T H=ATq TAFRAT || QU Ul
Distinction between language and utterance—

95 Language comprises of both—¢utterance and 1atellect or
knowledge An utterance spreads upto sound only, sound
or utterance 1s only svara and svarais a different art called
music Hence that [ Vaikhari—utterance==music] 1s not
the art named poetry ]

safaary 7 war, Agifealry afasarg | o3 ardqaemn
atfg wisraframaey feagy | qmea fg wwr | 9199 9 ‘ga1-
amtatafkagrd—rraasT. gead | ‘gemmeT AeqarR Al
wigEr | e 9 @ @Q dgder | Aid g | sy
e | wfeq 7 T FFaWT FeaTq | qass wred fad
el g gwARsly aife dMaer qwg, qeardge-
TWRAAT sqqfeqa@ry | #eaafs MY ForawEa™ fragad
gfa i afa ardFersa: ek il

gEgEqaETafy  d@fmEEr #1e Sufaemmtafy
ey —

WIERAT TR AT G |y Fae |
FIFIETIAT TATY RIS, A G 1IREH
96 Here one has to behold that the utterance too, whichis

but a part of language, reaches to the position of an attr-

bute to the poetry, only 1n the shape of ‘sentence’ and no¢
1 the shape of ‘word’,

L, AXTGT. | Fo FEAHATGIAL. TESEHTT |
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wEEYY  Afss ‘e -meMragEddy  axfr  sed
JIEARATNG, T IIRAFY, TGEHINET FIATAT AgATFAAT |
q FENTE | 95 F99 gfalfq arag | qreEarear qeenfq
FEAMFATREIAN | I REMEGT A
Faaa i drear garar sifgarfaseare i .k 1l

qrrageafanst:

79 ‘GQ{ FTH AT Y FEAY, AEIAAT, TIRE@T, TAT T
fraqugf’-fa g dgq, #FaWg q@ weAWAT FTEAEH |
geaeq g A1g ¥qe 7 qiEamg | a7 ‘Aifeq Isgseanm afg
feenr gar s fasfayaming e | aafg
s iTrag—

dg faudeds  qwmEEwsi |
&9 g qargiEr 9 EhTEad

qIEreqT SaEdr Eay afedar |
gatfafemT @7 gear aFEEfEAr b

Ffgwmr  oRgedl gda@ agasEAT |
wersdifaRara  gear arantaEr i

AR TFTEAT  qT  HHSATIIIAT |
sorgfanfass TegwT AT gada |

wmy frgy It Faaviafwgr |
J@dr g SRR srorgfataesAr o g
sfFarasmadt aesrRasiifararg—
“gdq wfvag g au g, wugwn dadf agfn o
afedta | =gl

gy @i wfaar g
aifr fgaigom 3 weifiror. |
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T cAfr e SgaR
gA7 ar= Agenm aIfa’ ugfa

T o q frenfas w9 | gty A gadufy-
Fiiw ege@E gt | qar swm—
weqeqifatarFa: o amaarEEr |
aeqT gpegeTamigsIA  fAgdy o

AANT g qFa  FEAHAT |
SIFAT § TRAAT AFATSTHIGHT 1)

HEgHT  gERUTETAT  FAFOAf<AGT |
g GFSTRAT AT A HNAaadh

qIeATIeATgfa-sag et qRATTHTiRAL |
ASANIAGSAT AT AL @Y 74v 1l
gfa | o TrETRETEE YT SAvErEEr )| e
ferenfamErTg gt | qaar argeed @ argfe o
wegaT | GAAT g AEdEe 54 dqad, s e gu g @ I,
ag fafasy wife qarfy fred Risaeame ax war dadfa
FgY | @ B 9 91 qweAq | AT IARD Qg | Ar g
weqar g1 ygwar | a1 gaded @ fRafgwar sfy afena
qgg weT quRyg | & |
a7 %1 A | 39 = fafad g aerrarar efwenta
defeerag gfa arferst | quifg autfasamtmeg -
TRV EHTEAAY.  GaaNgAgEAT  aEqAr
FFRAT ATHEA aEgAsqURFIAE, 7 g afe: foag

{. dedlyseegeas sRaeg ‘fafre @v g gasw af ggIfr
wf faee yrrargaanfafae auifsare, Snferem dedfy 1
fre T war qerdfy @ Hfag u—aegrfaafudags o
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ARG | 1 Tl Awrugngad sawg g aear
argErSRErRRimaaiaEr, SURaT qRHgrAeTaTy
wRaresiear afift freer qag o sgfemfs-
sqrafraias ady | @9 9 esewmqafagaad
gqana JUHIMETT | qaE] SRaedT a5 9% oniifteT &g
g3 aqfaqerfraasafas fagraraw Gafa | am
FATMIATAEARTEEH LTI NaFiag  sqfaqiasai-
Fifeeng fefade exfaiamafa | @ & s dQs
HEEIT AT ITUEESENGAIAT | AW g7 qERA
qrUATIFRN  AgAEd gEFiEFaT  fGaseam |
dgd § AEIIARFEAEAT | W A . &7
qga  qEraifcearEa e saaferar, qur A
qRAFAIRY ATHIAATITAT SSATIF | T 9 534, TIY,
&%, TR e AgweAr 9 FIfEg ) a9 @ AR
Q-5 W R-vwrg-ade afer @i @wn-
WT gegaad feerw el o wanfaar wgar goEa

TEATTAING | §G CASHHIAAGS—

“aaere o @19 & (faafaugm” &fv qvar qr waan-

feafagan e | aa @@ T Qorareafaarar siavEaEt—

FEART IR O AMTEAY g9 |
Frarey @Eg  fygardE  aTEa
fvesfangsr @t M T |
efrosfavEar  amgaeFan 9 ||
A & 9 Ager gean fawfaar |
freg fooifaeeas sTarearg Seg®T
gwTadaday  qmdr afeweay |
agfafaarisy  argamEEd &0 -
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WERGETHERI o A |
Vel GO AEAESE g, |l

TEATPH  GATETA AT AT ST T |
qew qEn TEeY g J@dl  eqewead |l

9 g EAESEOIIAIRISE g |
Tdaaveys  frarer egEEw

qYTAceY  gxaey rgearfaleEde Ty
fFEued iR ¥ waa@ig d@d Aar i’ gfwn

afeq srnfagear saeisfy g 391w SR
fgwamd fue—earftar s gda-gufe-we-sgaer-
eqrYar &f, AArenT-faRRT-SRAE R R
gfa, wawernfe-somfe—tasw gfar 7 fafaar sfa-
qaw | ax qatacy afqaamg—

HEGRTT T AT 10! TRIA1eqqq 4T |
@y 79 AW EfEEseTEr b Qe |l

Other kinds of ‘vac’ and our theory there-on

97 The ‘vic’=speech called Madhyma [1e¢ lying in heart-

space and falling between Vaikhari and Pafyanti] and
other one called ‘Paiyanti [ 1e beholding and lymg m

the navel-place ] -these both are only forms of intellect
and nothing else This 15 how I feel—

aifas eifamargae sfafgameaor | afgenem am
AFFEIAT | AT GG AMH AIRT-937+q T Feqwusafiay |
T TRARIIR qIEeeqNT sy gf qwrt | adAavREasT
AMAET | gE SwaT  ‘afraiy siReew ewvra
ST —
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‘sreardt | faanT  SATAEROTAESRRY  gair
fmERT @9 qT ggawar a9erd SRS €.
gl TEegTenAY sifass gay g adfaaifad afeldfa
are genarae g XA afgefaed fefagegar o
AT GEEAT eI fe omaedeg=aa’ 3fa lleel

I For Madhyma and Pasyanti see my introductory
samgkrta-gloss on this Kanka

II Madhyamz lying 1n a middle space of two other ‘vac’
on 1its both the sides

III Pasyanti Beholding onme which 1s standing nuteral
from dualness like the liquid==rasa of egg of peacock
having numerous colours there-m, but indistinctly

gofedmadt @R e |
AUigroRgEl § T 1 %= )

Our definitions of Madhyam3 etc
98 As the samvid=soul, mtellect or mind, having the objects
apparent 1n it 18 called Madhyama, likewise Padyanti
must have been called the soul, intellect or mind having
its original or unmixed form as it 1s [ Eventually these
both are samvid only and not sound as such ]

gedE famelt | agw qRIiRERraraTEreaTR: aeaar
qa. @dRd FrearEEdl Aguraed ararifawan e
sy’ Sl 4% 9 arsgqrasaEE Rty &9 q wald
argaraRdY 91 e | i alesergnalwE e
fraiishy | ¥ 5 2 afedy ) a7 qeaeen ge@fisiT ageafua-
Frarirrferardn AEEAREIEEY i 4



3¢ FEATSHIHICEHT [3-200]

WY W T T TERIGHe |
Iq QAT qUeAt A1 W &EAgEEEd 03] 0
99 It s all the “first Half’ 1 e the world phenomena and beyond
1t there lies one latter and better Half which 1s but the supreme
conscience and this 1s why 1t 1s named as Para—=beyond the

reach and therefore, supreme It 1s also a ‘samvid’ and the
Queen of all other samvids and also of this whole universe.

[ As ‘vac’ this samvid 1s 1mpheit in VP ]

e dEdd g=ady a1aq | gaiey snfafas s |
Taq yaigq Sd Al fudl gty ary ag 93 S9Iq
ag qUEAEAT gd9e9E, a1 qu  gfgssEd | afgsw

affeadimd & | a1 T 9qaT GRAPEM 1 <R

AT RIS SHETHSy |
AT AEARIFT WG FEASTHAT 12 o ol
Relation between all the three samvid and poetry
100 It 1s the meaning-part of Madhyama intellect devoted to,

and dependent on, the human-soul, which 1s but the shadow
of ‘That supreme Pard’, 1s capable to reach the stage of

poetry 1n event when 1t possesses ‘Alankara—Alambhava=
Adeguacy ’
T@Ed TEUEaAd  qWEdEats 9 ar g

ger ©F BEr  gEMalEdausaiafe  sfafacadg
ETRAT | qIRAT SEARATAT TR qouar  sfaamfer
geetear AeqwTeat afa’e ey | | fg qear safqar Siseqd: |
« greqafequt fg &r | a3 N agfe ssdear qeanr afdy
e I AFEAT HAET A2 T A 19 A7 = AroFa
gfq | sEREEEI ¥ T sfaaqd wEraifairadear ugeol
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Tg ‘weawT 0F OF Feoq g0 Aq Al wgwen:
cartafa 3q, fea fEadifa gm0 | qarfa—

AT eI |

T S STEEaT 112e

Position of Padyantifin poetry
101 The keen concentration ( Samad:i) due to, and imto the
touch of bliss (rasa) and having 1ts consequence the
repeated joy of the soul alone ( without any attribute ),
may some-how be called as Pasyanti in poetry [ Asrasa
1s ot a quality of poetry, therefore, Pasyanti 1s also
beyond 1ts limits ]

FEA I &S a9 T TP 91, a7 47 faafeadamagar
fafagivar aiftamgaad fegfaaem g soafaq wasdwfy
F1e) sAfag AT | T eI WS | a9 7 gfafE-
Faraar, gaww  afgafesageafaftewer s afg
FIeY qERAIT 93T FRAMAE FGTA | qaeT Sqbent AAHaTgRN-
T Fed GAMITR , TG AEITAT 3970 FEASTIS-
AU | T ¥ RFICBAAETFSATCTET: BT J FAT FIo7¥3
qrifad gfagifausd | g 7 Frsafasay ar asady Feafafy
qifisafagy | @t arengay | qeeATar STt
A | daey faeuder Faeqmify ASANMET AT ERNTAATET
g, 7 g Feae @y |

g “paqery  EeSEgTiaiAaaerea gfa, @
faarargmeasafaaiionrasatalsg | agsaa—

Q. Feagfasan framrgameafaior g gt
o YHRIG Weq qeaafoas aadaraen fsafauHerears.

feafwicf,
R
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wFraly, @@ 9 wEh, Earasaer fnarkafenn
e £,

3 wrerEafElgfrsr wanfe s we @ 5,
¥ TTgafseT waEon Ry W@ of,

Y4 GIYRONEY  FONToRuFIoTaeIey  wWrr-
FTAAMIER afgwT flivi SregwEiRireacastaae -
faegmafamfaegm  aEmeERu fGedigar AT
JUERITAT TAIfE , TN a1 W 5,

% FI1Y AR T AACTATIRG gEAmal qFraoifaar
AT SERIaeelae  WEAATeTer dNe afger
Fleaagraamaifey @, st gfemase
@ WA ggrEIAIsiEaag. afrareagraetaiiea-
FLaneRa W 9,

¢ FrEgAEIARTETRd e AfgEr SeAtT geawane-

ARTEATATE AFFASI ATAFIATCHEATE S A9 FaT-
eI W g =

wgfgrand: afregaenfel:, agasisdfwraa e |

I=qq | “ra g et qaiAe aqfaaTTRREeE WS-
#fy fraer”-fa wrEdr gauredEarde ERg [ o0 28 ]
AT WIFRaedl JraveaTeraaiaeqia: | od gai. “ged

1. EIEER | RUY SAASWHIEEET | iran  greqdesy
GO TR | AT § A9l 99T 3q 49 A9
AT IR GLTATATARET |
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quify afz fefezfa oo | 99 o aoTarm =0 &
qeeafaaTag | gRT 9 gigdq sador-aard-egfe-ri |
TR fF TR eEEmEanRT e,
q g ol o | §7 arvegyfrige amTee At |
gt g g ar feafqds adafy g ferem, =R @maew=-
geag | af &g iy agameREcedsfy Tquwddme
a3y, afg ffadve wnffmfmaafzas dagu o

I According to the old theories in the definition of rasa

II

the Sthay: Bhava with other bhavas, 1s 1ts mnvanable
attribute In my opmion nothingis to remain out as
an attribute after sinking into the bliss This 1s why 1t is
termed by Ascetics and Tantrikas as ‘laya’=complete
sinking m bliss At this juncture the attamer of the
bliss has to do nothing with any thing else except the
bliss that 1s attamned This 1s why—*being toucked by
her lover one swears before her friends—I know
nothing what happened there-after’

All the existing things are classified into two Halves by
Indian poet-philosophers First one consists of entire
universe attainable or non-attamnable and 1s named
Mzyi or Purvirdha And the latter one 1s the only-
ness of ‘That Supreme Entity’ which has no limits and
no attributes and called ‘Brahman’ or ‘Parardha’
In samskrta only ‘parirdha’ word 1s used. The word
‘Parardhya’ 1s its derivation in the sense ‘of a very
high order,or supreme one’ Kizldisa uses this word
reccurently such as 1n Raghuvamia III, 27, VL. 4,
[K,101]
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AU ATAGETET
ug aifaa sred safteqer gsaeq srfwafaay, Asafy-

afenfy & MIAIETE AETTIET q FEA AAGTE-
qereqEaTCaleRay | AIATEAT AAATAT HAqen: Greqaeaiq
Fg@ERaTsTAa 59 —

REQHIEAr @ A1 GiAg a0 g5 gy |

FANRAN 4 aT T} AGEATRITY 12 o=

Subjectiveness of poetic mesning

102 Of intellect, reaching the stage of Madhyams, two are the
parts—(1) Word and (1) Meaning Out of which, enough
has already been said to prove ‘word’ subjective

afeda w@iwy qarfag 3 amqg 1 o

TETIEE Nged qFAT AATSRG T e |

G & fad gRIrarg 1120311

103 For Meaning too there 1s no help but to accept 1ts subje-
ctiveness It 1s so because all the argumentsin favour of
1ts objectiveness would be totally rejected, as 1t ( meaning )
too 1s fully 1dentical with mtellect or the mental faculty
as such

HANSTIG - *itq - srares - KT |
wtat g frgreanat dgr & @ 10811

Arguments fgr

104 Meamings of past, fature, tales, 1magination or utopia and
poetsic licence are mental and subjective alone. It 1s an
‘opén.fact,



HYTT AMHOTET LEL]

gl waf vwgfefewsm. | wErFraTEE SRE.
shremwe afqmnaag | 7 g fgarsafasa oo seaw
a% qrseaT g4 7 fgurasiassfa | aawar afasemtesn |
97 SNTFHEHY AAEAN, IIT a1 ATSAEA  GFAHISH
[IFAAETE $AY ARqaasiay, ewmsaft Fassmamty
FY1 J7uT 7 FRFEAiey, goafafy, mgmrafafay,
FreFEEafaikyar | FaEl@r fg ageifaead
FAEAIT FEFI T FAfauy samfERvEmiamg |
gd qaiaf sltan | axdw) Rfgwar Aeaewt FamE-
fawar | & fg sihar o3 sRfw-afqnfensmat awe-
gemifelr sfanfer | aar fg—

stafenr=fasrad gewe) & |

gt sfiy fferelt Soit aegaisFae Q. 1| [570 9]
T ‘AT AaITUEEgsH saN A AEFIsIay
gt w57 sfafager av g9, SRAfeafsaTrdT o,
g gvwer = fadtn | @

HASIE! AT TTGRT T9T—

gerafy giwmat @ aradaty qEfeemesrgen |
afaTag FRYET]  FATTEATIRNAgEr T || 5|

&7 qgaTg-AieI AT TqT—
faraffor 7 g s frafeme
frafaamaaEsdg a9 |
gafe ¥  gamRAEe
zafq famase gwaEs |3
LERENURICE S G s ot
AR aeaee g ga st u-fw ar
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WAFHATYIIERY GAAFAIHICEHT [A99 | O "R qan -
eAIfaaTe ‘o FaraRAaAISTR e qar aeaafy Faw A
grEERfa saafaar andaqeracadngasaiRar 4ga1dg-
AN FTIAT AT IH S STAAT  HPAGIFHTGEATTRA
TR TSNS ATAlE | 7 el ‘TIeSTagRTIgT’
& FRFAT T A5 T | O 7 F3Afw | Frafeoiers
7 oifga farawe a1 zadife 4 sr=asar sifag, aar g
slafagss  arfwomer ganer  aagfes  stifeeasr
TFEFAY | FRIIT 9 €@t garAar, aarsfr
FTARACAFRIMANGTIY | JaT Il qRes e
frafrdafadifedfeln  ducgamdsasggamamEen
1 7 w7 wevar @nfasraeaaT sa ) o Ay
war i g a9 7 samwar wifaq sfr afeq = we-
s SAfeasfegramatar fregg | T N
Sr5faar , o eaq GFAfEAT qEEToTArq |

wfrgnafagryaral:

qrarerarfcfaansaT fasmEre. | § = seadEEET
QY E~TEATAY ASTAGRT, FHATTTESTHAT FHIR-TNASTFAT
o Al FEATFAETAN: FAgrea A1 gafEqr o | aan
YAZAN TS FTABET JUAY | TIT—
AT OTOIGe g (G Ga A qes I~
TG fanaRgAe | gf
srArhTdEvy dryegat qfteaaees |

Lefigay o waas g qream

sy egfeamweriaateTa: —gfr
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aqwfa frfr Y qofead arseer s
fafyar wrgaR sq@difpiigse@iaarery’ o gfa
¥ sifearas |

IEAT T AEAT ‘T JIAS qe7 gArRTEarTFa |
QaNT Jrat, EET T gEoay | g fg—
gAY FIAY FIZG T A1 |
famasadarar qdear agarfad’-u fa
TSI o,
T Sred qMyE A g aIfaaTeqaea:
power  Fragafraradaenfafs @& |
g g gHefaaaal faaw faai @
weia sfafeafas saraseargge’ o sf = dereen o
FTEE AT FIfoQTE 0@ | §34, F¥a=aqay I Siaqag-
arfag aq o das wfqade, 7 g Stfesfaly feaaddw aq
sreqaaEaATisd afaFrEsgh, T g aisdfa 1 gov

I Meanings—

a of Past Yudhisthira of Bharavi, Nala of Sriharsa or
Hamlet of Shakespeare

b of future Rama mm Vilmik’s Rimayaga Indians
believe-Vilmiki by his yogic mtuition
called Rtambhari prajtiz had foreseen the
entire life of Rama In ‘Bhzrataatakam and
‘Bharatavjayam’ ( drama ) declared India’s
Independence much before the actual
Independence day 15 8,47. reached All
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other forecastings of various scientist fall
in this category

¢ of tales s Heroes of stortes like Naravihandatta of
Kathasantsigara

d of imagination . ‘Spring 1s preparing flower-arrows for
) Cupid to shoot upon the beautiful
ladies’ Here personification 1s just

imagmary [ DH II 24-gloss ]

e. of Poetic icence I The Afoka tree blooms with flowers
only after 1tis hit by the decorated
left footpoint of a handsome young
lady [ Kzhdasa Meghad II 13
Kumizras II 26, Milavikagnm. III,
285-297, Ratnavali-III ]

II Every where there 15 water there is
lotus, even in the currents of river
and n the water of sea [KM.
chap 14-16, Kivyzanufasans of
Hemacandra and Bzgbhata ]

II. The word ‘Praudhokt’ 1s tramslated as-‘Ornate
expression’ [ DH II 24 Km }, ‘Bold assertion of
poet’ [KP IV 40 GJ.] ‘Hyperbolic expression
[EP IV 40 RC ] Later on GJ has used the
proper word ‘Imaginary’ too [ KP. IV 85-90
sllusirations [K.104 ]
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WAEARAISIE S rawe |
WAl O g afEmed RgEg 1geull
105 Even the veritable meanings are subjective only, other-

wise while uttering the word “fire’ speaker’s mouth should
have been burnt

JGEATEANAT ‘Tqq  geadr q sifacda af@el goar-
HFEEET 7 dge wfufagRMafaisemd], | ga—

farfafisemuiqu ageatae afqol s )
TerredaaTaTSaTT wsd  goerarRg 1 gf |

snifgre ‘fafenmmmome w5,
g @ew  gReasanrafft g e
grqreay | el fafaafa. aife. saremf ofe qrr
grATTertrarTETg s afasnirewe awmfafr i
fazrar saiifafa swifray | W& seaf@mifen wdfi
ary Eifeagra a9 | oW il I F97 que, JEr
a7 guiaT, afg=fy afs serafensaSiay aar a9 @newar-
faga smaaear Saafa’ sfat

wgafaeaEisfy  auimraa™g sewfa emeasafEEs-
457 | a1 9 seenfaar axiaer amar qnfe Fafaf g,
FUE T AT WA g 9F T | @9 R afg-
FeRISIT JEAENaE: | O5% Ta  geNEFIsIde fs-
RT F1e Tq. FRfErRa | STaeETgReTd graTetty-
AT ARAAAAR ‘SARA-TAAF A Fagraaea | qar e

2 wEw-URY IS )
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YT H—

F 'TAIRAY, 79 YeIEATIA FFarT, FASET qrRITA
sriteyaan 3fQ, F99, el grEry ARl
ST @A TN SAGIY | oA, TARAET SRAT-
FEq 9 o FA-AfA-au [ GisT geardar geaew ) 5f
w1g, afe ska1a®, gea:, SqALa ' 7 sorqafa ? 9=qy,
gi W s gwong | Seaae g f sead ggas
TTEBRR, 7T AT £ TARHI0 TATHLEAT | AEAFA:
137 ‘qy a9 7 gHr-FAARa wafw qEewa gar-
zafaaq: gfr | a1 sy, T 1@ JHRA faT SeT-
gefrerass 7 wafw | afk s 9 sommafy Foweatg
WeREqTT GrAF: | g1 ? TAATEAG! gOrEEaat e |

@ [IAGAAG [AEYY | TeAST T @Y, qAlT T
wsz gf 7 saafeafea | euddsly wafa | Nf@T gez-

gea1geq, aEqiferaadnagessa §fa | qorqadRT T
qeaee. @ TAF 28, I91 Wmzaffa ¢ afy,

g ‘a9 Nfewas 5. geg | THIAwSaasian sfa
WIETEAS:, Sugn Od o geaasa afE@ | ¥ 9
SEWENE | O qagEauiwaaesRargarsar  qui:
searae | 3 M gsaen wisd. ? greafafirerss-
ghaftfoan | sw s svaefa ? aq o=k famd ol
faardl @ g 795 sfo gEgawifkag ! @ o«

wgar LA, "gar ¥ g faudsy sga |
a9 qrerRieniRy ey, -
gATaFIEe fagradan® gurefay |
-3, FAETERRTET QIR TAAT |




ATER HAFSTAH 138

o ‘qemaF €fq sud eszarsareway ¢ft 4g AR
G I qAEREETAT | o7 7 e’ @y geAsd |
sfemefasarmargiad masr Sgdfreguaasiag-
AT | 9% @q geafaar am dg-rgERdan geEE
arEy, 7 @eaq fefaffy | gradisar atg gamf &
qIT U Lok 1l

I Svatah-sambhavin= readily available m  world.

Translations of this term too run thus
1. Naturally existing Krgpamurti [ DH II 24].
2 Self-existing G N Jha [ KP. IV 40 ]
3 Self-possible R C Dwived: [ KP. 1V. 40 ]

II See$B & Sastradipika on 115

JRIFqLH—
» .
fraea arem i aRE |
FAU w9 GAK T 73T L8N
106 Likewise cities and gradually the entire world should have

been smashed out by the Himalayas where-ever (the epic)
Kumaira [-sambhavam ]| 18 read [ which begins with the
word ‘Himilaya’ ]

FAR FARGTAT a0 Ffoaen Agmeaay | afa
T gaen fguren-aes-q@w.  ‘aegawnr  ffy daren
fgmres am awfarsr’ i | g fgeea of @isd @ &g
qrg @, Jar Mg weeq arenifeame  qEyEAg-
fuzeq, gar O o7 fam=iq gATREFATUBEISY At

1. 4R wifesragafesang 1
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qufeht aorg  fagenfgganfreafen  fasetasae
o fammeen goiiwEgamg, gegamtys ggEwedar-
FER WREET WRW | 9 qTeT H1ATEH UF, fgurawaer-
feqaa w3kT oiarq ¢ oz dlg oAret ag fmed A
FHITATATEIfARTad ST 7 || Lok |l

e —
danwy Jafwq faftmaed o Wi
FISAATAET AT FAAISSATEA, G 12 o9l
107 And every thing would readily be available through the
reading of poetry only Therefore no activity 1s needed for
any thing 1n the whole world—[ if the poetic meaning 18
objective ]
afz 7 adlq, qaw T EEbraEifa sk
faverenr sffustear arsqd. qard  Frer-TER E-aTE s,
ga aig aifosmfear | segaemd soteonfeasaar-
WA gafadwmauier ,  seqaferaqmon W searE
FEAAATS GF AT Fafewa , 7 § Fgfasagme |l gos ||

O AW Wik WEwIRE a |
ERCECECER R EIERIC) faerag 1oz
108 God, Brabhman, Dharma, Adharma, etc, and the things
like Next-birth ( after death ), etc, should give up their
mvisibleness [ if their names are used 1n poetry ]

lévara 1s not perceptable through sense organs,
Only oracles and inference are the means therefor
[ Raghuvaméa~IX. 28 ] So 1s the Brahman which 18
beyond the reach of what 18 nét Brahman stself,
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Dharma and Adharma are the impressions begotton
1 soul and accepted as the only factors responsible for
worldly achievements, whatsoever [ Udayana’s Nyzya-

kusumafijali-I 9,] Paraloka the next world attamn-
able only atfer death or by rebirth Heaven is one of
them and most of the religions believe 1n 1t though not
seen on earth These three things are also not visible
If the poetic meaning 1s objective all the above menti~
oned things would be visible for the reader of poetry.
[ My gloss on this K ]

FATSAGRATIAN  SAgawar fagrag awfassy |

IV MM FRFFAAAPIIAIATE. gefaRy’ 11 ¥
g9 ‘G qreatar gffa-anfin afafrsanta , faeg-
fes aFgs Fracarg, geafs -arfefigarzs aafam, o|
QT ‘ATCFANTIATEAT Aoy & S w1 w9 <anfefdgrsfata
HAVT IFAATHIE ,  TEAERAANG G <AAT
saEigareafas | % SAmggArASagar gfafT—

‘qe-getavrd  gwafAvar:, afefrgr fag =i
Fifter, sRasdfamemaaags  Sotrsaataen
GERIITNARISUTEHTAT  qASTOL, SiFagfaeaiy
from waerAfe wgraRaar, fog sfr Qar, qovaw
gfa dwwar, faamag gfa dafer, asgey sfa arfasr,
gaw gftr dFrar, Faawr sfy faraw, sareedw 3fg
g Arawr, Sigeraardag gfa amatsn, JEewINI

t. QWAL 1 } AETGATSAS: (1R HIUEH |
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tfr dAmfasr, & agwm 7 FEh faEwden,
afeas snfam-sa-awor-ge-saifaerear  gafaggad
Al wT &g @@ 39 5T )

wq ‘sferg @y ARGl T ST T gerfefrEEa:
sfanfes fea, fy, 2, 9% 9 feflg smiag o e
gifcfTrawee sfeg ‘Sfeead aafear aar-fa sfe-

sfqaifaas@ee awg |

guife garfedrerafgagdan feaa  weera awrafe
FeHTRRAT: | AgETRIAAIE AT TS 7 FAifaTT

'—afg | geT gWiaPq  FETAATHIIN,  SAHTA-
qreaetg | anfERArawisiy arg | geRagaa oF-919-HaT-
FRSHIGAT Arany Y |

qd &V Tinfa | arfaads seawaais |

W FEANREN N6 JE] TAAEGY | FreqoHl-
YAIRIIREAIEAAANT  EFEATINF AT | T8
&9 Jaut 939 4% AF TG, 3 7| I SRolaraiean
Fgall ARATEISSARAT, Pret 7 fHATEEr | A9 O
grivifaswee 9 SRS AW qwrewEdE w@e, w
gigeafafa feadraeraeass —sfa Jngafser faam-
RIS ALEFAT FHEaeER #1F gif: reafrar-
Arafony | oEdd o FA1: ‘AEe S Ef-fa | asvere
q 9 330 sgRimamneeay | safafeay, aaw sdfy
wome a1 spfaeE a  AMessirsderaty

gaaTarfed g,
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9 @M SOa-alaEaETd 59 SoaEaty
FRufaear s Nar ‘ag GeR AN SR TSI |
e afcquy gl aaistafoads fua et ad9sf
geafa  fremor  aRgemenfaftsaddfeanfnr AR |
ITATGIATHT & 1, TRSATNHTT ? FAFAMT AT TR
FE T GG ° T “NSEAEII RN ASAY AT
gfg a1 7 3Rl , ‘fage ar R &w Q-
wrfefae qaaad aen SATEINd STPTIS T FT gl |
Y %, agfaada wefaly gmradsas) anafy o
Jerasfand aweEeafy | qenfy Freaa1d aEraRIEIawTg
WRT JIFaq w@rfaT g7 MAgwondaigedEy | T
a7 | T uAiagEe — &ia: siwva Ffaq wifa

gfem Nufaaas: Fauxr w0 fawa s

Fifaq FIRAPAGAT FTEAAGFATSSIAET ;2 |

a1 el qeaar afx sWaife afa:, st

shagafe gafeafeafaftr quia gearg & n sfa)
W SNfges sy semegaifaik dwar -
WY T qEgdr gauiarafa | 'Eisg geer-Ifa
FINEIAUgEE  Hfadureny oA, wERd T g
TRt gaoeny | 9 wEm e dif sl |
frerage: emrfaraaaase @ wedala ‘St aifa oot
fr | sfifs Ty PereagEE Ay | aonfy
fagen sfasy ‘aarae wagen snfy eafe gaoiafe'-fa |
Fepet equfa ‘quwma arft, 9 g gor-fa | ‘el
77 fawermg wrer #a afq qEsfo samet S
wgifa—"‘aar a9y wafguda sifrarcadaremfrdawdis
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gada’-fa arems e’ o) omaEdwderfr  eEnm
ais §0 dfg sANwG S dwedgsaa arfy
Frafadl ArE a1 SgIET rseERaAEISafy ar T G
gl siva’-fa | 93 ar fg e gear ar 9 @A, arlg
gafe aeraamdaly seard araedda frg feeag ofy
afeg 7 agmg | fefafa = 7 sfafrsrrg & 3 <t sfem-
Treafr -nfefEsdugad wafy At geatqada
THATATATRATT | Feareeq Araqearaarda sanaT afge -
wfaarsIiedr ST | 97 ‘ArEsh G 7 wacad, fHeg sEd
WG UF § Waafd A WaaMrrRNeIeTeRagdT 3
faseitar’ gfe 3q arg, o walgwnw fefife s
gf sfearsarag < a9 ‘Y FET To97” TIFAT 1120l

I A9 e W Iuw frefswan |
fi qed waTg SAUAeRT TR (120811
109 Let every thing go to hell Alas' poor sweet-merchants are

lost Their sweets would be bought without any charge by
these enjoyers of poetry [ They will speak the word sweet
and find it ready before them And what 1s the use of
marnage with this or that vital body Love-poetry will be
enough to provide the finest damsels ]

fasfesr frsafoe. | seadeis gurfer fager o
1 g @g faodfad: @t fg ssa=dw fase Soigrg ) &
qEAT FARG  TEAIGA AT BTG F1 g T g
S9ET |ty o fesdqgrn quwr dRifgadifa ) s
faRY Ferdaraeg | gaky g5 TRt g
qeganiaT:, FeaATats damfy Y aewang | g
fem sy o, mroTvd. 1@ T 1 Le%
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/A TAENEAEE arafag W |
qERAEN A @S ArdraraTas: 12 ol

110 The unanmmous thesis of suggested-ness of the poetic
meaning would be proved an antithesis [if the poetic
meaning 1s accepted as an objective one, whereas 1t 1s totolly
subjective ]

afs ¥ *rd arg v adAAmaly SdawEaTde
qEAT  TAFANEY | s §fg e SanEnT |
qsag a5 Sr@asg-aqfea MW wEIEAE | 69 O
‘e’ saqraraatra fagre  aedwiifeeardes ‘geaaTTg-
qreit geggeat fagea €fF | gav wrew asdwsraaTaf—
‘fTaFeaarag. gear fasear ased"T |
FIIFIEr quT, T1F a1 TgEEEdy’ | far
qeAIRqda giedga sl A | &9 oF sArvag fqedasfy
gfa- fasemaratEss | qar 9 Aaei—
qaa: g=ded:, gAY faeda-faseafagt eqay !
[ Fmrg=-2u-g ] 2f )
a7 faedameaong gem—
“fauaay freararmageanfasy’ [ Mo Fo 2U¢ ] 1—zfF
o graeafa ‘gemAsfaages agenafasde sage-
sfasy, qar d-srgas-fa | sq ggnsh ag@a: | fearae
gaamAIgafadl gt | g =ifea fawdd, @ g BEed fg
fasoaes aeqra wgw 0@ | wadasy fedm g afeg or

? aWmgEE R

Y STERIIARY qgT SAAY | AEAISEAT®  grigeagant &
7 Wered safr-faard aw = |
g0
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sieqaigarfay, sOTEEEETEniETSAsEGRIYg | At

daq 999 FOgEufasEIIEFeNg | fer 7 @t

YIS famearreaeraiad il 280 1l

I The poetic meaning 1s two-fold (1) Expressed and (n)
Suggested as DH 12 runs For the latter one the term
‘Pratiyamzna’ 1s fixed and the term 1tself 1s a proof
for the suuggested-ness of 1ts meaning as 1ts etymology
goes as following—*Prati41+m-}-2na’ Here the root
%’ stands for knowledge, particularly ‘hidden one’
present context Hence the term means—‘the meaning
which 18 bemng known even though no word or words
are given 1n the poem for 1ts expression or abhidha * If
every poetic meaning 1s objective it would 1nvariabily
be present before the reader and then lose its word-
meaming-ness having been subjected by therr organs
like eye One uses word to convey one’s mental compo-
sition only when 1t falls un-convayable by other sourses
‘ananyalabhyah éabdarthah’ By its objectiveness if the
word meaning 1s visible how 1t 1s hidden or implicit.
Now what 1s the use of this thesss ( of ‘PratiyamZna’
meaning ) of the greatest rhetorician Anandavardhana
and his great followers like Abhinavagupta, Mammata,
Viévanatha and others.

II *Wordmeaning 1s suggested’ 1s taken forgranted by Yoga

philosophy also There we find a term~*Vikalpa’ which

means ‘a word-meaning without its outer existence
and another term ‘Viparyaya’ which conveys—‘word
meaning just opposite to the outer one’ [ Patafjal’s

Yogasttra I 5,6,8,49 ] [K.110]
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AW O AR WA FEOTET |
w awmfy Y ws-fe-REcRY 2

111 This 1s why 1n his Dhvany3loka the reverend poet Anand-
avardhan (850 A D.) proclaims—¢‘Poet 1s a creator of
his ‘own’ world’ [own=1magmary ]

IR AT

AR TR wfaH:  gsnqfn |
eR A9a fazg a¥z  qfcady o

R A w5 H138 17 9T 0 |
¥ UF AIGIRRRFAIRY g9Aq aq

GIEIGECEICI IR GEEEENEICE ST ol
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At the and of DH III 42-gloss ( page 250 Km. )
Anandavardhana declares—'n the unhmited poetic
world poet 1s the only Creator His world changes as
he wishes and ‘Poet may treat comscious as unconss
cous and vice-versa’s (K.111]
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112 And due to tne same reason the wise grammarians say —
“‘Subjective 15 the word and the meaning, which the former
possesses power for, 1s also subjective To them objective

wo'rd 1s futile to express the meaning

a Wise-grammarian=Nzgeda In his ‘Paramalaghu-
mafijuya’ he admits—*the sphota 1s the only means for
the knowledge of word-meaning and sphota 1s but
soul’ In his ¢‘Vaiyikarapa-siddhinta-mafijusa’ he
agamn puts stress on this point but, there-in, his mind
1s some how inconsistent In this ( latter marvellous
thesis once he says—‘the Nada impressed on soul, 1s
sphota and again he admits—*Para 1s the Vic which
1s but Brahman without any attribute’ and supports his
statement quoting the verse I 1 and I 143 from VP

b In cross exammnation one does not find any utility
of nada 1f the soul itself 1s assumed as sphota
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I According to Indian grammarians—‘for articulation of
word, the soul, acompanied with intellect, mspires
speaker’'s mmd The mind mspires the fire existent 1n
body Thus fire forces the wind called Praiga The wind
anses and blows upon the mnner portion of head and
returns back to the mouth-cave or vocal apparatus.
Here with help of the relavant parts of vocal apparatus

§ AgEge {2
Y yuosey faeawgwrery
PIGSNIIGRT TR WA GAFAT oAy |
dMfE T qrag wre  wer  Sgea |
gearf aggidy wravarfafaegsenfy sreaseamasagar w3 v
qEIN JgAGE UT ST, ‘HEY 9o 1 e Fanaer ¥-Rr



1I

III

RITT ATAFETEAY 28

1t gives birth to the articulation and converts into
words, sentences and the long or short speeches '—In
this process who does play the part of a guid® Undoub-
tedly 1t 1s Soul Then why sould one not accept the Soul
only as ‘the conveyer of meanings’ 1e Sphota

Nizgeéa neglects utterance 1e¢  Vaikhari Vac and gives
importance to the ‘mental Vac’1e !adhyam3, only
because the latter 1s consistent whereas the former one
1s mnconcistent This difference 1s also the work of Soul
Then, why should Nzgela not confess the total
importance of soul and proclaim the Nida as an
attribute to the soul, all subjective and ‘Word’

Nagefa’s sphota 1s one in number, allpervasive in
nature and lies beyond the reach of ears Can nZda be
admatted of this character ?

IV Do we feel any ufterance—Nzda 1n our mind or inte-

lect when we go on thinking without using our vocal
apparatus and having any noise creates thereby ? If
not the intellect 1t will suffice to enable soul to reveal
the cycle of meanings and will not shout for any help
from the utterance Here either of two, intellect and
soul or both of them would be callad word amd
as both of them are subjective alone, word will also be
accepted subjective alone

b For the subjectiveness of meaning N5gefa quotes num-

erous authorities Some of them—
1 Patafijal’s Mahabhasya on V294, L. 3.2,
IIT 1 26 and Kaiyatas commentary there on.
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un Gautama’s Nyayadaréana IV 150
1. Vacaspat: Miéra’s Bhamati on I, 12

v Paramirthasira a work on the Maya-school of

Vedznta-philoshophy, according to which the
visible univesre had, has and will have no exis-
tence at all ike the 1llusory serpent in rope lying
1 dim-light. One may remember the Vytiinavada,
a Buddist school of philosophy, which rejects
objectivity of every thing and accepts the subje-
ctivity alone thereof [ See my Karika 53 under
the Karika 125 ]

Following 1s the substence of the arguments of the
above authorities—
I, One says ‘weave the fabric’ or ‘make a jar’. Here

II

fabric and jar are subjective alone as the objecti-
vity will reach them only after they are weaven
or made
In staging of dramas one becomes Kamsa or
Rizvapa ( or Saesar ) and other Krsna Rama ( or
Casca) Due to therr makeup we accept their
identity with Kamsa and others, enjoy their per~
formances well expressing our feeings as—'Oh |

(a) Kamsa ( or Saesar ) 1s being slain,

(b) Kamsa ( or Saesar ) will be slain and

(c) Kamsa ( or Saesar ) 1s slain, etc.
Here Kamsa and Krspa (or Saesar and Casca )
are not present today in therr objective forms
They are the persons of past, yet they are being
treated as subject of present and future Of what
Rind their existence 1s ? Of course, subjective only.
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IIT One, residing at Mathura asks ‘Let me know what
are the characteristics of Devadatta who lives 1n
Pataliputra® He 1s informed ‘well, one who 18
decorated with crest on head, rings in ears,
clad 1 multicoloured garments, high-nosed, strong-
souldered, red-eyed, bold-chested and muscular-
armed So-looking i1s Devadatta’ Here what
denotes the word ‘So-looking’ ? Kaiyata answers
1t indicates the person who 1s borne m speaRer’s
mind or who 1s subjective only’

IV So 1s the case with story-narrators They too slay
or give birth to the characters who are not
present but existing 1 stories only

V One says “this town was, 1s or will be full of cows’
What kind of existence of relation between the
cows and the town appears here® Is i1t of past
or of future or has 1t its present-ness ? Answer 18
clear The past and fature are lymng in the womb
of present, because the cows are in speaRer’s
mind which 1s subjective only And finally follo~
wing 1s the judgement of Acirya—¢things never
give up therr existence, as, they reamain mn mind
all the time’.

or
—*‘Nothing 1s lost, because 1t remains ever-existent
n mind’ 1

1 —Nahi sattam padartho vyabhicaratr’V, 2.94 MB,
—‘Buddhi-siddham tu na tadasat IV. | 50 ND
—*VP 1-7 $adhana-samuddeéa
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113 Thus 1t 1s proved that not 1n only poetry, but in the entire
literature ‘word’ and 1ts ‘meanmg’ both are but ‘subjective
Aftes stabilishing the subjectivity of meaning, there come
out the foll;wmg further arguments in support of the
subjectivity of the thing called ‘word’—

aremaarAshifa ascmenfasadad 1) 223 11

e fen-SeaeaAy

P qeRisdRderEn atgE MARSIAIET SIeq YAt
av gxgraafamrafaesy g7 —
‘ﬂ@ssxmz T uﬁ, o ferdtegany |
TR 5 aed  Ewean 1228
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114 a Xf we admit the theory—‘word 1tself (and not
its knowledge ) produces the Knowledge of 1its
meanmg with help of its own power’—then the
umversal theory—‘cause always produces ifs result
i its own substratum’—fails, because an earthen
thud produces a jar on the wheel only the thud
itself lies whereupon.

115. b ( But ) the Knowledge dwells in the soul or in the
mind whereas the word 1s accepted to be hiving ( some
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where else hike 1n ) sky only [ And, therofore, the subs-
tratums of both ‘cause and result’ are different and
they do not have same-ness ]

fafast fg ad@RUTED % e SrosEwEEN
AATIFATTCITAT | T TIST el AgATIEGIN 4 TF &,
T 0 | TATOFAAET FAFAR | Afg TRAHTAR 5,
gerMErT Sga s fg ey | afem T g
FIOE  grArafestefyam,  “saffase Frakes
AR ATEraiagTdaTde”’ S
W Nl

g7 gera  qfawifoee wesw | gfasr 5 ax =% fasfa
939 9 9gy, AFaT | dgealy gdarewfa 9w ax gawe-
maafasy | 7 fg sreiiferm  gfave afogafey SufT g
&Y AT qeRRqTedy, 9 deafrneafaas sunferamar faal
fermifoeq | o feaaRaq & arofaswr oar-
amafasfaft | a9 g @ og srdsoEdRy g
st ga wady, e | g FraEa). ey sdfaesfa
TeRE AT W ST HITRTCINTAIGEFA. | ToaL
fg Timsfaftfa aifmar e, gm = a9 aagfa
gfgw srgumta ar fasfa, G ar e qea:, 99
faameafes @7 | o7 fg wer & agesn aframe
sfafaarm | smew ¥ a5 w@fEw sfo gssew @7
fagra ger wAde grdETes FESROAEISTRT | fosg-
fagar ga: qiegs awgaex  gEmfaswalar, it
7 spfaarRagfT SEsRoEETETAR 1| 324 I
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116. Thercf'ore, the knowledge of word, 1s the only substratum
of word-power [ for the knowledge of meaning ] because
it1s this only which bears the invariable co-existence
(anvaya ) and the imvarable non-co existence ( vyabhr-
cira ) To make the point clear we may examine that *

117 The presence of word alone does not suffice to produce
the knowledge of meanmg 1f the knowledge of word 1s
absent, no matter the knowledge (of word ) be an
illusion only, as in the sentence ‘Rucitikuru’, wnere the
uncalledfor word ‘cinku’ reveals itself and brings an unex-
pected filthy meaning to the reader’s mmd

AT ATFALTAIETETT  SeRNIGILA qT1aq | SFam
gErTE T, suRRERATagEAargTa | & asfdl 1 KRk

gy st weawrerailn, fag-ase
FReedREY, AFUEEEsgATE aar 3y SfEd |
aifee 9 wse oy wfafafas, Wegg-THAARTEITRT e
wgti: | afeq = afeadmfons. | qaed frgaegiody oo |
gega g mifta eraeaefaram@onsaE | g7 N6
oy sfrfas-ag-srhafeafaarfaaa: | mfamferd = 3
arafeaqetfe 50 FfleTEr gEEATIAT 48 STl
sl safadaoearmdaiaees  sufalweafraren

Lok CRIRE O



geamiewiaea: 30t

The word ‘Cinku’ belongs to the Kaémirian
dialect of 1200 A D [ KP 1llus verse 213 ] meaning
the elevated middle portion of vagina If the poet were
conscious he would have arranged the words other
wise like ‘Kuru rucim ’ Here the word ‘cinku’ 1s illusive
and has no real existence like the snake 1n must-covered
rope, stil 1t exists ( in our mmd) and ~enables us to
pick up the particular sense What 1s the nature of 18
existence ? Exclusively subjective No doubt here word-
knowledge exists, though its expressive 1s absent in
its objective form What conclusion would be drawn
out of 1t ? Absolutely only one that ‘the knowledge of
word 1s the cause of the knowledge of meaning > And
consequently it 1s a game of two knowledges only that
we find 1 literature and not of the objective word
and objective meaning themselves Hence one should
proclaim the lite(ature as subjective alone [ K. 117]

e (GeAR
Fagafaaeaq ‘qeEsn grer q, 7 g 7AW, G

arfy sFwed’-fa faasag—

‘reiRae qa: @ - afwdt e |

ey Y: Sfaftag, Marerw T 122z
T qfe =

afw g, Fadt qre, & 7 75, 799 -

W qfE, T FAn galwag 1QL]l

Rejection of Sabda-<akts
118 Also the energy that 1s the concept—this should be known
from this’—is proved an intellectual knot between two
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concepts—<concept of word and the concept of meaning
or object’ As this knot lives always in the intellect alone, 1t
1s also an 1ntellect or concept
We derive the following conclusion of it

119 Theenergry—this should be known from this’ lies 1n concept
and concept lies 1n soul and soul 18 not an utterance . Sabda
And hen¢e how gan the energy of said concept be treated
as living mto the objective word : utterance ? It 1s as
impracticable as the acceptance-—‘the energy which prod-
uces a jar lies 1n potter’s father * Moreover—

wfwarfa:

senrgeatialy A9 | afer gewETm aswd e
afenfagrmmm | 37 sqaen gmid gfg 3fxwr, aeaearer
ag sfo 9 of} aafasr | afagr shedemfqares
Raraey, srgrafaaes T ariee-aag | gy
AfaRsfrarescagmed &= afer e geut afs., | gwaa-
sfaat arear Jr-Aniei-gsareafafa afasdarear sfaar |

geg @ gmEwfr-el g s sdedn
w-re-ge-afimawanan  aawr ofe. | sgenr fgoard
wie{orgfaig e efa = qear afearaia | @ = gexda war-
uiet, smAfafadmsfaarasrar Jar-awied-garan el
sedfafadvag semafeadadag | o7 w7 gEETTAET-
qraEar Tt gomr | gEd ff oy afadet [
Tedl | @ g ¥ qefadwt areary | 97 FANGGATIRTET
gorairadtfaff Ay, sfefzsfeararaeaatoiasiarg
adfavinRsEd gendarg-Sarede gemdfafqaifraaar
sararfefa Sag |
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A1 9 [T TNGA MAANGFGET 7 17 afe=rar-
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I §g graFaq araaatas 3T T Fera ©@ g
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T oW | srdfasn gur geordgy eI, 7 gsawey
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gateacarg afey aradarAr e srwsenfeadadey,
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120 If the so called concept ( energy or Sabda-Sakt: ) were a
power 1n the body of an objective word, utterrance, just
like the light n the objective glob of the sun, the language
too of each and every creature would have been one only
all over the word [ like the light of sun ]

eged 8, 1Y WA WA | qufE aur s e
iR fasfa @ qur afe geee iR | qazFEE-gdarEshy
qat a1 Sy eaen FaAgsaTiR-SaR TR AR
qia gedsfy w3q, waferigaafess qarfy M@
F7pAq efwderarg | A feaawa “arenregeRragwyl
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figer” qafyaen fdsa odaugen | a7 7 aft gdasmag
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I Two types of power we feel

" a Residing 1n an object itself and

b Assumed 1n the concept of an object
In former no defference 15 available with differing
persons, countries and times It is represented by the
semblance of Sun-light which 15 one and samem
every part of world

We run away at once having been 1nformed,
though falsely, ‘here lies snake’ Here concept 1sthe
only fact which is responsible 1n the creation of fear
Same 1s the case with language We say mister x as y
to a stranger and he coneives 1t as true Moreover the
word ‘swan’ stands for goose in English whereas for
dog 1n Sanskrit A cow1s called Gauh and a dog as
Svan 1 Sanskrt, though the objects are same with each
case. We donot find any word written on the body of
1ts object Consequently the energy of word falls in the
latter type of power conceptual.

II. This concept has 1ts three parts
1. the concept of word,
1 the concept of meaning and
m the concept of relation lymng between Here
third one 1s taken as the energy of word or Sabda-

Sakt:
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III On these realizations word utterance can never be
regarded as the real substratum of the energy, respo-
nsible to 1ndicate any meaning, true or false, actual or
fancied one [R 120]

remti—

o HISTEY AT AT, TR0L, A0 aaqﬁﬁ:l
gfF:, wifd  dfcaed, T 9@ "TaE 2R

121 This way the Language, the connecting power ( energy )
1n their concepts—all are merely subjective, ntellectual or

conceptual 1ntoto They cannot be admitted as objective
or outer ones

gafadn wsardfaan s a1 afwfesan | afag -
ATRAT AT | TAMAATEIT ARA-FTALATARATHIFAs UL

A Following 1s the account of Sabda-sakt:

I Abludhi The power or energy which expresses the
main meaning of any word, like the power
1n the word ‘book’ which expresses nothing
else, excepting one the book tself Sakt: and
Viacakatva are the other synonyms of this
term

IL Laksapa The power of word which denotes the app-
lied meaning, like the power 1n the word
‘Snake’ for wicked one, which abhidhz 1s
totally incapable for,
Bhaku, Gugavrtti, Jaghanya vyipira and
Upacara are the other words which are used

for this term.
3]
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IIT Vyaiijana The power of word which indicates the

tences are as followes—

suggested meaning or meanings, like in the
seatence ‘This wicked fallow 1s a snake’
It 15 due to this power that we snatch the
poisonousness out of the word snake Accor-
ding to the theories accepted by the latest
rhetoricians here 1n this case Abhidha fails
to touch the meaning poisonousness as 1t 1s
not the first meaning of the word, Snake
To them Laksan3s 1s limited upto the mean-
g ‘sumiler to snake’ and by no way the
poisonousness can be subjected thereby
Besides on the ground of similenty the word
‘snake’ 1s fully capable to bring forth the
meaning poisonousness meant by the
speaker

All these three are the functions or powers of word
without which these can not come in existence Other
functions, powers are energies supposed to be in sen-

IV. Tatparya : The power indicating the relations among

the meanings of roots or etymons and
suffixes like 1n the word ‘Him’ wheren the
word ‘He™ stands for a person and the
caseending for the accusative case or
the accusativity alone It the word ‘Him’ no
third part 1s available, still the third mean-
ing relation between the two 18 obvious to
all Abhidhz, LdksapZ “and Vyafijana heve
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been retired after putting forth ther
own meanings and this relation between the
meanmgs 1s out of thewr reach Still it 1s
revealed through the help of word=‘hm’
only and therefore has its connection with
the word Itis a fourth function and asit
brings forth the meaning, relatién which
the sentence was spoken or meant for, 1t 1s
true to be called as ‘Tatparya’ Vakyzrtha
and Anvaya are its other sy onyms

'V Bhavakattva the power of poetic sentence which departs
the mdividuality or un-common-ness from
the heroine and hero m drama or in poetry
Unless the actors of drama or the chara-
cters of poetry are without un-common-
ness one can not be attracted towards them
Even known from the perticular words like
Sakuntals and Dusyanta the enjoyer con-
cewve them 1n the shape of herome and hero
alone The factor of this un-common-less-
ness 1s the power of poetic composition
and 15 called ‘Bhzvakatva’® Bhavana and
Bhavani are the other terms therefor

V1. BhofaRatva - Rasana . Rasan3, the power, which enables
a poetry to make an enjoyer enable to
enjoy of bhss from poetry Poetry elevates
the fleshfulness or Satvagupa in enmjoyers
heart and makes hime able to taste the
sentiments, moods ore Rasa, out of poetry.
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Bhoga, Rasana and Rasana are the terms
used mnstead of Bhojakatva

B To me all these six powers are the powers of con-
cepts of word, sentence and meanings, and as the
concept 1s itself a meaning and 1 no case it can be
comprehended as word or utterance, all these powers
cgh only <be apprehended as the powers of concept
and not those of the utterance or word as such Yes,
word can be accepted as a begetter of concept alone

Moreover the concepts may be divided into three
divisions —
1 the concept of words
u the concept of sentence and
i the concept of meanings

Third one may, again, be divided 1sto the follow-
ng three parts
1 the concept of word meanings,
1 the concept of syntectical meaning and
1 the concept of the property useful for rasa,.
called Vibhiva, Anubhiva and Saficiri-
bhzva.

Now the first power or Abudha merges into the first
group of the latter division, the second, third and
fourth functions take their mergers mto the second one
and remammg two Bhivakatva and Bhojakava or
Rasana are proved related with the third. Now
nothing 1s re-maining as a property of an objective
word among these powers, energies, forces or func-
tipns assuch,
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C. Here 1t should be clear to the readers that the thm-
king on ‘Sabda-fakt’ has been passing through the
three stages—

1 the stage of Sakt1 or power or force
u the stage of function called ‘Vyipira’ or
‘vrtt’’ and—
m the stage of relatiity or, ‘Sambmndha’ as
such
This transmission shows how the minds of thinkers
were facing difficulties while accepting the power 1n the
objective words The relatity m the final achieve-
ment and that 1s identical with the doctorine of subfe-
ctivity of word, of meanings and of theirr relations
called powers, forces, functions, energies or Saktis by
the later rhetoricians just as Panditar3ja Jagannitha
and others 1n other philosophies

D The pioneer of Sabda-faktr 1s Sabarasvamm, the
annotator of Jammr’s Mimimsadarénam, and he
himself admitted the subjectivity of this Sabda-sakt:
by saymg-‘word and meanings are related with the
relation called ‘Pratysyya-pratyayikabhdva’ mdication.
This relation 1s simply based on ‘Pratyaya’ and that
18 all concept [ K 112] If the pratydyya-pratyiyaka-
bhava 1s concept the Sabda-dakt: 1s also proved concept
alone Parthasarathh Musra follows Sabara’s stand
exclussively and repeats his word as shown above and
in the note on the K 112.

E Actually the concept of Sabdaakts 1s mtroduced by the
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one by the human bemng Vedapaurujeytva-vida.
This concept captured the mind of its followers to
conceive ‘the Veda 1s word and the words themselves

possess the poteatiality to convey their meanings and
speakers wish 1s not needed theremn’

g ‘enfefaansraatadds qqash efraafagfe-
GAEIIH I —

‘gegedwIsivar afw-RiF adt qgrafe |
WENWTAT,  WfFa-R F0Ed 1LRRI

Refutal of Mahim3’s school
122 Bven being an extraordinary genius one of the greatest n-
tellectuals [ Mahiman m his Vyaktiviveka ] has fallen 1n
the deep pit of illusion lhike ‘Nrga’ and it wasso as he
dcoepted the concept ‘the Vedas are revealed or oracles or
Appauruseya’.
wgmkt. safeframfaarar qawar afgem. | adR-
JET TrEATET T4g Tgmearg a7 qeq A afe: | ey
a9 aar der dxeaq | ‘AfAR’ g dwr fadraredtsiaase
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et famAst gar e faafeem u-

1. RTUEY FacEqraTITaar, gacaiar gavrelga ey
gt waloar ¥ Foaalt srgafrREIAirgRaSIE-




gAY 4 |

ATTEAEANSTRA] gearfesfagerany |
sE—AgewET T —faataarg u
AR L RILIES gearafagfaesan |
Fog HYAMGEE  qEEeaR famn
% AR gra waeqe gifad |
gedeAfasqudior €9 Qfld gwATg

trEafersear  goar  qeaarfawy |
WgHeT gu  geAeaT  agrsaafyarfr- fan
T rTeRTaRaT Sfaafa —

geeafelaary a: sfagdq faag )
Qsq WA A DA 1l Yo ||
wgeq a1 9 fasafasfwar aify aeear |
afg=re qAisieaT  aETS AT 1 ke i

%TeY THiaHqrd § W T a4t faeh |
3z suafaar asean Jerfewt am 1\ |

F EAN ATASY agbn gastfa ¥ |
spfqapddfaedy  s@uremfad= | w3 0

gfa Il R

A When a formula 1s accepted in one field of word and
meaning a new one 1s mmpracticable to be accepted n
other field If vedic words are blessed with power to

frearsfamr@ wdtawAg « e Jgarafrer, squfvaarg-
AT A 1 AT AETAATFASIANSEAT  FeRAHEAAT fawsq-
AT APEY AR, JTA  ARN AETET | PO
RNeray | TN TP | qIeT RS qrgImaATy « W
« Faqsr-rafe mmmu oo 1
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express their meanings why should the other words
not do so ® And this 18 how the concept of word-
power or Sabda-fakt: came m existence even m the
iterature composed and created by humanbeings
All the followers of vedic religion could not challange
the theory but it could not solve the problem of
ngn-vedics Besides even being a follower of vedic-
religion and its belief~‘the Vedas are oracles alone
and theirr words are all powerfull to express their
meanings’, one would differ 1n the field of the literature
different from the oracles And this hitch had been
working upon the minds of thmmker whom £abdalakt:
appeared first in the shape of fakti, next 1n the shape
of vyapira or vitt: and lastly in the form of relation
as 1t has been indicated recently

B. Story of king Nahusa —

King Nahusa was mvited to rule the heaven be-
cause Indra, the king of heaven, was pulled due to
the unrighteous slaughter of a Brahmana Vrtta, After
assumption the kingship of heaven Nahuga saw Indra’s
wife Sact and became enamoured of her Saci adwised
by her hidden husband shout to Nahusa to come at her
residence on the palaquin carried by the seven sages.
The mfatuated and impatient Nahusa orderred
the sagesjto go faster and kicked the sage Agastya
saying in samskrta ‘Sarpa sarpa’- ‘go faster go’. The
sage .became angry and cursed the king-‘become a
sarpa snake or serpent on earth’. Falling down from
the heaven Nahusa became serpent or python m a



geufEfg tPAY

jungle according to Mahabharata and a chameleon
Nrga fallen 1n a well according to Sribhigavata

To me the thinking upon the Sabdaakt: and Rasa
m the field of poetic criticism 1s as good as the fisher-
man’s busimness on the holy bank of the holy river
Revi called Narmada 1n other words 1t 1s a busmess
dropping of the butter milk into the pot"of milk
Actually these critics lick rasa in poetry as a cat does
1n a crystal jar filled ;n with the milk-white rays of
moon 1n the illusion of milk Centuries are behind
them, doing so and none can check them up 1

srafaseaey fepti—

g9 AEAT WA {F AW @ T97|
IS T3 QST FHSSATQISTIF 1123

Final verdict on §abdasakt:

123 Thus the power in the objective body of word is as nega-

tive as the rasa therein Their consideration too 18 nothing
else than the heavy shower of hail

FIHT TA9S: | qEaT AEA grvafhane | qasw

qa1 gorfeRtar g w<wEr A femiwacedy
FRATSGER gsaafe-aftsafa-afmarfa-frare n (30

I This way both Sabdalakt: and Rasa are irrelevant
the poetic discussion

II The force for the rememberance of meaning may
reside 1n the concept of relevant word and —

My benediction-verses of my translation of Mammata's
Sabdavyapiiravicara, Chaukhamb3, Varanasi-1
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III, The rasas are unammously declared a property of
enjoyer alone and 1n no case they live in any part
or form of poetry

ABFIH ATEH
TESTHT TSI 91T AT F qT IFANITSATH —
AGEIATIAAET  Frareww: 2y |
6T Iq: BT ATHIARAT T4 I 112380

Subjectivity of Alamkara

124 The Adequacy cilled Alankirais also subjective alone,
because an objective thing can never become a quality of
a thing which 1s subjective and poetry 1s subjective

Taedsiyr safamcangvafregmmigddafaar afa-
afer it ¢Rv i
oy sreafaTRey

FSY R o T ST I |
TG ¥ SIS gE I QY

[ Therefore ]—

125, In poetry each one . quality, qualitied and the everre-
maming relation thereof, 1s all the times a parrot born
in the Golden cage of intellect alone

Tl seArRaseaEeqr  afeeafwiear srowta, Sraw
T T ASTATMSHITEI: | GAqrg  AqairEdla | -
TR gafy guam) A Torfesfafine: gvaes, qaify
‘qavm qufFeqdan At Faeradsd) qa graeaRq gAEl-
- R | SElea R JaeRET € oF O |




AT AR 1o

qEA MITATTATIZCATTAT FIA-GEIANN T T gaeeaeaeqtiq
qEmaaTeed. | orfad ,  ralraad wrargatad-
W= grgey  anaE sfa f® = seg-agminr gagEeaE-
fagracgaarawdfa @ife afg | afaq war, gfe, Afda .,
qEg | qgEM ¥ gwIEqedrg afewRg gedia] W ST,
AT aat afg , arEw gF., ARAgATRfAsTREATaTET
FIEIYRY: HATEAAIS ﬁswéqmaqgm’mgw:m -
qgRy fgeondq arvifs 5@ EAIER | T 9 Gfeds e
gauifa, afadmanaifa, afalq = fafaw s segeT gF
weifa qar gaafrarfas qqEedlsqais, qdq Feg-
aft afag | v feqanen accaewany, foad = qal AR FeTE-
#eq geaHanTE |
aagay frffedisd:—

‘Hgevariy AR Terr Arda afe: wreaae’ o

T 99 argfaEassIETIed, eiar rgaai-
TS HAAIGHT LT | HIarar ga qaraiat area<a-
fuswme gy | afavws QEiseRaeeT 93 aeaaaRT
a1 orgmaiag | fagear A ax grafasr SigaeaFasorar |
aomifiEr ERA IweHRFTar | gar a1 @ Aq4g, q9ar
af areerarasr qdgETfa: |

digr 91 waly: guedwq dfesr Af s, ayfadanen
SEAEd, A9 qaAgden | adafear few qag | AT
FNRET AN | FAY DaoAwaEy a3 Arglewr 4y,
mrglenn | wge T s Bafaf ageger oo qag,

{. g wem |
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afaierseraenaafcasar afy  dqgET  ARHEI-
aifefa | qaea adf aq@EHR-

g9 9 a1gr  qrAEaRATa<aIfaHIong |

AfEHIeT 9 9 T, F1oY YsTA-AIFA LRI

faegarer  7q w@f@asw @ |
dfgFreg a7 Star FEaEd REEE i

@ @ aFa-AftgRiTaETRasTT -
FHi% el fammd | qe faww seqeatafa o giveq | w4
J wEar FEdfa 3= wuHfgadaar, aft g -
wer  Wfcanzanfagd, dfwmme @l 7 e, @feg @
quT, e A geaftdanta’fa feawngoafea sfewas,.

‘Gan areafug &5 aq few swmer w9 |
AT AR AT A1 T Feg feag wwfa-n-

~fra g7 amforare frEargamgEer o |
e 7 won fg mamwy | A, raaane gees fy-
falvgaq 9 g @REF F8T g5 ORIaTEEY 1241

I Question What school you belong, vedic or
Buddhust ?

II Reply . The Buddhist school 1s not fit for me as n
my school of criticism one has to do nothing

! S AEmrRE gerdd sifiimfewated: gasfafasy
FeArgRAfeaTY AR afevigsi mfrfesees it
afalufify 7 frw

Y fragngefaad



Vedic Buddhism 128

with the Question whether the objective
world 1s real or false The denial of objec-
tivity of worldly things 1s out of bounds
for a poetic critic to think over

At the same time I cannot be given
enterance by the Vedics in théir school
owmg to my theory -‘no objective word
can reach to the level of poetry, where as
for a Vedic word also 1n its objectivety 1s
the real form of the Vedas ¢‘Ide Agnim
purohitam’ stead of ‘Agnimide purohi-
tam’ 1s not Veda Meanwhile all the Man-
tras of Vedas remain in unchanged formation
even 1n the time when the world phenomena
18 dissolved. It 1s beheved-‘agamn in the
begmning of new creation the ever-remai-
ning Vedas appear 1n the heart of the sages
1 the shape of oracles’

Now behold what I am ! Iam a Vedic
Buddhist 1n the poetic philosophy as I feel
‘poetry 1s a bemediction for world® and
therefore every time an optimist I am, unlike
the pessimist Buddhist

Actua ly vedic hymns are also poetry and
my treatment 1s common to all the poeuc
‘coinposition, vedic and non-vedic ones
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HE W &
FTIET FATHATENT qeBaq7a JA—

qfeft . & gfe ﬁﬁwﬁmﬁgan
A7 FTUFAT, AT AT WA 9 V&N

Definition of poetry 1n other word

126 The poetic ar't 1s an intuitive creation of poet therefore it
1s absolutely subjective or intellectual Language plays the
part of only a mirror there-for

AwIsaes FieAgenfy  afgeran afruam Stawrar
7 | oY eafiisry, et « weqwvent fafembiar am |
gq e i et qsaed qdoreanfy @ wafa sandde
s WifasafarE u )& n

I For the word ‘language’ see Karikas 95-96
1I For the simile of mirror Karikk 62 may be recollected

qeAf FrEaFTAT SATIHAT AATIITE THE—
Wi wEFWAT R T g |
fed, TIAT FSTF WRT €T 1211

The wider scope of Poetry

127, Sculpture and paiating too, [ though inferior 1 expre
ssion] possess the poetic art as ther soul, but m
expression 1t 1s only language which plays the part of
Radhz the beloved-most to the Krspa of Kavya.

T WU, 7Y AT ARHA g, qdy WO
T | F g Weas, YRWwEr | W e g
wean fer | 89 afvw Qfgolr v 7 g fagafe @t )
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gag-mfaer fg qavffarg | wrerenfy & afd ) asfa
W, qearfy widy wrady 997 ggad | A=A
afkufirregadt @i F18A9 @8 9 GFARIAT |

79 ‘T g8 eI afT 9gTd: | FISAN §g QAT
fefrfa v qu woraafa | & 5 g offa w3 o=@
q\ﬁ[‘: o= 3 | sawdhi—

@ YT ar qEaft ar wmeane g
gregvg fg gaf 7 fa¥ 3 afmd@ sl

qa ®reg 9 giaey o9 99 99F 99K |
faqaaft FATe, ¥, awer = 1w 1=z |

Faqy afvzawmEisfh Teaifc-araredts wer sl
‘fafre-sra-SndafaneFar-aadu  auEREaTIANg
seqEfa’—fa | aafg & anerEy, agfafreewer,
avSFEar qgrastia-far-AEamy, gPafeaiaaEHar a,
g7 fasfacqmssan faum  qgraefesw:, grdarfesTs
famedisa=oa®., auifauIesar Saaarasay, ATaATTaraeaT
a1 foxt st =, qesfqoresar adisa qat =9 Ty =
SRITEngfeqay | qaed quifq Freqsquanrag | qT 9
aft s | 7 F ‘gferranfranfzaarEigsatai
TR HIEY, 7 g AeAiary gfd arsay, sAgAmEr
RS g | T 9 ‘SqSqmay  Fegsurqredana 1
g@mn a7 9897 &g J1sag, qfieRrEEd geaeAym L T
q ‘TREENST ged’ &l Areay, aREHTRT THTSVATS-
afesrriae 7 et fasfafrgarg | arfea sae o o,
yuifeeare o7 = for, Garfa awaERT wEIq) saed
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argae ‘o e @3 Forseer® foyadtafeEgn.
samTgRifaaeash ‘fad fadwa<aeafy ooe a7 | @ o

= Fifea q—

WFIUIEE o feew qaYssaR |
W W usIgngeaTeawiEiET 12 2R/ |

wremeEns feer @@, q3@ = Feigerenfasor e,

sEqiEie = ﬁﬁamﬁwﬁr TRECH]

I Among the Gopis of Vrja Radhi was the only figure
which was attrective most for Krspa As the mysterious devotees
believe Radha never bereaves Sr1 Krgna and her affection 1s
one sided therefore she never cares for any return from the
side of her beloved Sr1 Krspa Same 1s the case of languag:
and poetry Poetry can live without Janguage but language can
not do without the poetry or its substitute Moreover 1t 1s only
R3dha who reveals the beauty of Krspa much more if not 1
full Language too discovers the poetic ideas as much as possible
1n comperision to other means, sculpture and pamting etc
just like other Gopies with Krsna

Same theory 1s displayed in the other two supporting
Verses as
The preliminary or the plinth of sculpture and pamtmg 1s but
poetry. Only poetry 1s expressed or comes out 1n the shapes
of sculpture and pamting Therefore all the three Poetry,
sculpture and painting are basically one and do not differ m
their subjective origmality 1n the mind of arstist, poet and the
enjuyer respectively

P fasqudla guorer agtaraemd §1e-a% g8 3,34.3.1 .
3. AT YA & g
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1 Jagannitha has also defined the poetry so widely as 1t
includes sculpture and panting too into 1t The third connota-
tion of hus definition of poetry ‘svaviéista-janakata a-vaccheda-
kartha-pratipidakati-samsargepa  camatk3ratva-vattvameva
Kivyatvam’-is common to all the three ‘Sva=camatkara-
tvam=Charm-ness That lives in charm Charm 1s produced by
the percept of meaning like éakuntala, whose denotation
dwells 1 sculpture and painting also as in a poetry. There-
fore these three too are ‘charm-ness-ful’=charming invariably ’
This way bemng wellversed in the Navya-nyzya Jagannitha
consciously given room to the two other arts mn his definition
of poetry Here he did not mind the fallacy called ‘ativyaptis=
uncalledfor extensiveness of definition Even if he were un-
conscious of 1t his intellect 18 admirable Actually, painting and
sculpture too are more or less subjective First they are created
1 creator’s 1atellect and then after they reflect in the obgects
Iike stone or colours One may remember here Kilidzsa’s
Verses $akuntala 2 10 and Raghuvaméa 10-17. [K 127]

wred | o
qg “he-ge Fifeeasen wiase e o we-
womra-fa Iy —
WGl a7 qEEd 999 W |
gir-ARm weFd wEE-gdEst |l 2Rz 1)
If Kavya==poetry including sculpture and painting 1s Krspa

and language 1s Ridha then what position possesses the art
of music theremn ? Reply

128, Music proves merely a flute there 1n [ 10 the compromising

position between Radhia & Krsna Poetry & its enjoyer ],
11
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assisting by unfolding the knot to sink into the nectar-
ocean of ‘That Umost Bliss’ [ Mah3rasa]

Mo Tw 91T 999 Snag=as EgaiLcaten-
ITEE WA | TSRty g3t sfede dophamhg
gy | qeo fg mifawrar srnfeeny gaawedy faemby
qrEafq A ar  SNESUTEEE | SreEes gAeatraty
afee | genfy faedvues 7 7 frafirag | wee s
TRIET NS AT | @ gavahe | geTar
frgsfa eqgeits wafe damamfas qarafy, fe gaesty. |
§ ¥ wgrE: Su-geg-fadh ar wag, weqfawfrgtar gaafaes
w7 | & fg 7 arey foa Jafrg xd, 7 awa< fefeg | Afog-
i gatging, sfawda gy, frdeada Trag asg|i2el

I Knot . mental handicapes for Rasa and the knot 1tself of
the petticoats
IT Mahzrasa (a) Abhinavabhzrati P 267 B E

(b) Sexual culmmation and its pmpoint
or pmnacle [K 128]

77 ‘afarefy Woels., swo@ st e, ag
A=A Feag Frwfory, 7 gefaes faeag, ivata ¥,
a7 W —

Ty, e faea, TR |
Wid Aud, wed Gaeaterr  Raaw 123831

Distinction between poetry and music
129, Poetry and music differ from each other Music runs with
merely 2 meaningless tune, whereas poetry 1s invariably
a meanmg
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g f§ qoeRiadEy, I0s TEIgAEd HIOmT
<@ §f, 7 g7 TEAT | o @F g af quth, geeash
Agefamaer  “wgwafw, serrfFeRsh wmgeEgafy |
afeaT=a WY AT STE T —

gemidarafg® 3 &7 faefa ashy

ar e g s foa |

HEG-Gd-H -G wafra

feeferar g7 wdivefiR guearg n i)
gq Tq 9 YEIEsh sel qrewmy Sigfa ‘er &
amrfafafazfomlon’ s | aase 158 s wig-
sy | s f @i graganfeerorey, g EaedRy,
q g sgwEeaafatned | faaE@res srocasmiE,
gz | 12 grRagseaaiy gaqeRee e, sy,
gerfowran, ey 3T | 99 oigE wWUwE Ny AGWT-
sSEsSRATITE FTeATg fAvva, 75wl ‘auve ¥ daggaiag
fregawieng | FIWRATEHS @ | TATT Ranfy ey |
g7 A9 WEIREESIRIY, @ ¥ sreedta aff

q9Fq 1 R
1 The synthesis of music and meaning 1s a different thing,
One would not mislaid by that

u To say ‘Poetry runs with meaning’1s wrong Poetry it-
self 13 meaning and meaning 18 poetry.

1 amfeyared sNuE SHETIgrEieasy SHNTIISET ananTgeet
SIG AAAHIG,  FHIATA Teod1, Neq qrefiesie-
afefiy qedy APEEAY GEITEATTN. THANT A | T YT A9
s S fgaareme, SrondE fFee 1

], fmpgarsael |
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ut Music 1s not absolutely objective It 1s subsjective {oo.
Nevertheless by no means 1t can be identified with
poetry, which never relinquishes its meaning or mean-
1ngness

1v. Meaning less-ness of music 1s obvious even through the
animals like deer Musical slapping makes the deers
mad and Kunters catch or kill them with ease Likewise
the tune of flute makes cows more milky. None can
think of the knowledge of meaning 1n animals unlike 1n

human beings [K 129]
Fieq AR |
73 & g feafalwamedt arese qaea ar sEaseE-
fafa A3 FAg—

fra-aAisiudiaTe wead A9 @aid |
WA FEH-ETEATq TFAIFT qAHIY 3ol
Distinction between Poetry and play or drama

130 [ Dramatic ] Acting 1s an action and poetry 1s knowledge
Therefore these two can not be accepted as one

AR afaTaTY | qars afwamanT Mg SAFieT-
¥, afwtame g o Treafaly feafedle a3 awg w1
e wreafafa gauq | axfy saq@gwry aiisdz, @ g w@Ed |
ey G FeA AT Arew foncastafy se-radei
T fead qF AT Fsg-Te"ay | @y Sfag 5w T 1l {30l

I While reading a book},formed in’the genre of drama

we'enjoy but poetryand not acting In this stageitis
all poem and no drama at all But when a damatic”
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book 1s followed 1n staging on stage, the book remains
no book any more. It 1s all ‘Acting’
Meanwhile a poem like Kumirasambhavam also be
staged. And then 1t 1s nothing else but a drama
II In samskrta poetics dramas are also categorised as

poems Why 1t1s so s clear by the above discrimi-
nation

III ‘Drama’ word may also be confined *upto the Acting
only a nd both Poem and Drama may be discrimmated
thereby

IV 1 think 1n their subjectivity drama and poem both are
but one Poetry Tkey may differ from each other in

their objective form very well [K 130]
79 agragfasan seafear:
g B FWHET G ITAAET [TAIILAT FTEAIAT
frpf Sgeaa—

F159 Fa@l, FAT A1, ¥ T A |
§ FOHEOE, ®WAY T ¥ @ U3

P oetry, its characteristics and owners
131 Poetry 1s an Art
The owner of this art=poetry 1s human soul In poetry
all its characteristics are but Alamk3ra At the same time
in the owner of art they all are Rasa.
[ What 1s an Alamk3ra : adequacy mn poetry that happens
to be rasa in enjoyer ]

TIRT F6T FAHAIY, Tged 9 Nagerq | ©HT 7 Fo7
sfa e aq sifaw areresre | sfawr et Gl s
feft wafesht 3fr Aggarg ) s FAegA Sl
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FINT ATHI 97 TSR qggamaEdsdfg-
sfgwran | faawea ancrrdafas eqqunaeaq | THCHIRET-
TREA: | § 9 QgIAHIgAaaTas | a9 fadv @ woar-
M| FF T GEIAIADT, TRITHIAAA o, qareqy
queTa} aTeey el sfa Froowafar | aazETIE-QT-gas-
THTFN FETAAZIREIAEGE | AGFENIFATON T ST
wEfE | SeRTRT amfad qa guifye 6t | S e
TATGES FIEANATGEATY | 3 fediT HeTr99e IgIqAMIE,

AT FIEAHATTE IHIU |

R arr-Frda-e-aEer sHrgar RN |
& o wEl grar ArAE—engArRy:, faRsasrasmataa-
SHAMIIY., ArgaRomgramcA gz gA7 |

FSWT FreqwiafrAaaIon soraratssarat =)
srdsfaaraersa sfaar g gdta gaey |

a7 & fRrR Foran g aqfasroaradaegr |
FANTATTHS G, FEAFT JIAAT TR AT | § g7 T fadrared-
A Farie FomE WaF W WIEAET ©ad | WA
frarFeRieagaaen | AARHINRIN | waAwfEfag

ngueaTfaa @ |

Gd 7 S0 FAHR AN ARG AT -
¥ GRIEATRICEAETArg yarafe fak ey | @isa
SAAET SARTAAT SHEIT TF JIaqar FHrargaT: | ax
SATAT SiERdy agan €fa, aw g, arnfas sfy, fagw
fa Y| weerQy ey A QU
. | & sfraw-wArg-sw - freade v 3t
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I Owner Reader of poems and enjoyer of painting
and sculpture

II Bhedaka Qualities which differenciate poetry from

other literature. [K 131]

FAWIYTIATT B qEEI&@AT |
ST @ 99 dQO-safeaie 1230

Poetry and communication

132 Owanets of ( poetic ) art are two poet and enjoyer
The current of utterance takes place between them for
communication alone, [ See samskrta gloss ]

frearemafaey | @A QeRIRoRrRaT - eTeyfa-
gIdy | grafETaTgaed: S| 1 23R U

gt figta:  seaEE AgEd |
g RAT TRAFAISTASATT wrgary 18331

Poetry and utterance

133 Scholars use the word poetry for its utterance too, but
only secondarily, asthey feel the poetry survives also m
the translations [ Kiariks 83-94 ]

Bhakt: Suddha saropa laksapa [ KP 11-12 GJ. ]

WA SRS | QIRANET QY AR, TEOEH A
Jeenaieaq, faafert g@ frreradvay, ser-Federt
Sty sfafrraddy fra-aa-smdmag ar | a9 dug
TeewwEiae gifdgaly  wafeds s amRadew
T qq, fafor 7 Qr-FieraRmAT | ua ¥ eqEfig a5
ASTAAY WAMRY TIRaRY qedy a1 9 AN wI-
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sqo & | ARy dudrear saag qfiadiey, 1T 7 qur-
fawas fasdifa o= gg=fa sarerm=e 1 1330
TEEAEIRAIEY  #15Y  swfagRATR,  SEamy

¥ genfasimfa—

FIATIA  TGIEAATHATY PR |

T}, FAT TYH A F5T T TS4T 1123900

To define poetry we have begun so far from poet Now
we begin from enjoyer compiling all the previous theories

134 The charmful percept of other subjective things is poetry
[ 1n an enjoyer ] if 1s communicated through the language
[ or the words, both subjective and objective ]. And thus

‘AN safn s’ fa wwarg AgrsTER | sawafa-
F THITTRT SoeaRg 9 gfd § 98k | was eEw
Afa frogufe wsgoear=afafe oifsewn | ot gakes-
fafraser Tieer enieEwfvaga avareay 9 39 faflg o
ariicgafrmgaaRardl| | SR I qeRualq WsamAne
ferarfaras, gals s-TATE -f ‘e iraras g 5T =
AR ATy SAawHETafeow g fGafa:,
R® gu arsnsiy | qaew faguacas autFavyg-Ree: adefy |
7y af& areaenfy safra<ada qar &1 g waar sesdt gfw
R we e g, aenerETetee TEmg | gaeE e
FoeaTERTh WeATEATSN, ATSATIIEATSY, NEAHTHIEAT-
wafe | [g A oAM= W gegdEtaly O
YE-RITAAEATHIER FAHHAAG WU Q4T | SHAFATY

L. 1Y wifcerEean
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77 737 ‘e wexy, faw = gemmfr-fy ) afke gear
geaTderTgATaEn: | qaT TRy —

ad ugaAReTH  HEHAT JIfeAT |
qreq NAAATAES TeaAa BT 7 @l w_ nEfw )

weaadT weamran  frafaafafe 7 @1 freacieme
@AY | T FIATHSE Fo3Cq YA ATCTATFTEATTLE 1=

Fal aredergaata |

doeqrafeaRaaTdes  @ifFT gcawacd 1 FASAA-
gatgFieaTaEay | a9z fagdag ‘fammwds sreafef
WG QAT WIT-geS-qTeaed  WRaqiAanay | a99q
aq 99 WL ey, ax  ‘fawEgwaaed faea,
PRU-FHE-IsA = qfkgar | a7 ssfasr ? sgdT gfex
Treqaar ArnEifey agFaecaATiAcanE 8y 9q
FIOUAT, TIAT qT PerdNaE oAy sENT | 9
gie fgaunfy fawamg-asmrgare-asi ar sqalse ssargan®y |
AEESTFRTArATfEATAT  FRUAg  fawEEArdg |
fadmmrmraret  Grafosrer QWS gFgwway, AT |
gaza famrarfeRy Nso wEwss @ faaqfaow) @@ =
graifasrarares aftg ageaerdar skifsrs aa gifaae-
amfavay, aumfas¥s 9 auRafalfeargaaant
Frarargwraaify araady aarfeeqfaita |

73 ‘gsafaRees wsrrdfaRwex ar sEgamIEEIGY
N&eY, geq H1 At -fa Iq vl a9 g ared gearda |
9T T TTHAT] THE—
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fafarsaffarfzn  gREEHTIIER |
qawefau  fafafgmeadt Wt wastaf |

gfa cfreowafa wEdt s agmifera  fiafg
qaaged | 7 fg saaicd gsaifast O fafewaftarda
wafq, 7 FREA, T AT, T T |
99 0d Ff4. FRFAEAAIEET e afkwfa st
areRTTeATE e | ST feaderear sgaEeFiaanelgar |
fafafa gredataar | ar = sl | qear = feqada o
grgaseaT  gdafy og a1 agRaraul f
sgaaer fiafambra waci, dwr  argrdamafaien-
gfERTadaaaETg | saard g afkdiag aut sramay | Tifeq
9 gmafaear w183 | aeq Aifeq a1 TEAAFRASIRAT
TARRREET WA | 99 U ‘SrEqaenasar §-fa wa-
o | afee 37 ffafarare=n | @a9 @ SlgwEst
AT TEI—

agd 95 I%g swafq famn sRwwe

g wraser s arafa 3 1
qRaTd FefraTy

FHI] TENIATIEGAT  Ar9afg aq

grEara<d  wlagganer  faoma’ | of

. WEEEEAr DT s fiadedfis sfraa., safR-
e raeTear | agfiafiataie fy fmmfafeas s
AT | BT TR aUfy aar sreasmoafenedsh areRarey

JgfradedT griedy |

N, IUIRAEArY |
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slaffay. s<isagaay, syelsfiasa S
7 fg 3 W qon wafy | 7 gt ssareadlte fqhfy,
ATPI-FIAEFYAETT AT ga<fa | qazad  HgQ-
wEqT AAFAIITEAEY 7

af T T Freg afg # g sdenEEe, Fa
Jowed aftraETaafAardT | #9 9 freae gfvsar-
feaq ‘Tl U7 Frafr-fr | Pewwdivg g
Fugaafaged | o1 = IEnaFal aafakamifr ‘frafe-
gafmaaafgar-aft f@vof Sgewdeanfat 9q aft
afz ‘seeafraifeisdfady o reafi-f fasdads Fa qt=aq,
FIT YA ATAT UF FISAGNRET 957 T2 &7 |

eTET HA gafa’awmmfa gaarafa & | g gaifa-
gt gufy gaael TvEgs Q7 NS, ®9% ¥ qafy 47
FATqT rngm& Frafasfaafirde fAwengdfeds 3 1 o=
frafagal fraat frggWg sesdam | aRem s
frafadeaigdfasy | ar am aaAfe | afa 5 gesad |
A =rear gaEadAr sax | afw 7 ggreayia-ade-
Fr-Ag-w@sfaw| g ¥ gk fufegafraadgaardfa
frdufr wreea®y Dwdat, a9 95t qeAar il

ggeudI? aga-Haany |

U7 FE geidwa feganfn  Faw Siurcnsndfa
feoraw | waw QY 739 NS FASHIRIT G FroAAT-
Taeld | faraw wEReEfERTgESRawEagg o
Mefag ‘@ sea-faaw 11 43wl

L YR @ SMeREArF Saa argefaeiETtg e
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sreqfasanfa—
TG T AT T AT T G |
C CERIDREIGH FreqtaeatadEa 13340

135 An adorned group of subjective things may be shouted
poetry, which may be achieved choached either in the
ntellect of poet or 1n the parcept of sentences or in the
sentences thedselves, as the case may be,

garforforada Ao i§ Ferefaronft g -
gfa, fedhw argasmy, §OF 7 agA | oy savfaar-
TgaeFeEgas  fGranm-afg swem  aq genfawod
wfagfela, focmfear yoifag feeageatfaaass aq aen-
fawwr  gafasfass qEaEg, aseaiaame-amta
gy aEEgQ@T | gt q@w @ weRafs-
FUNEY, HIRITAIT g FeaT TG | GG 3 g99a
FETEAIEF@TRN, A7 NI | 79T THIAFET TH1Y-
eotfy exRarfasorg g2 ufa |

'segadaara’ sfa fg Feaen caeveag | FfEwT-
NATIT FAET FSFGUFT arAAea EweT | T A
qewfy ‘Tmad sremme widy da-fF 1 3w 1

I Grammarians have so many conception about «Sabda’

To Patafijali $abda 1s an utterance To Bhartrhan i1t
1s but soul Itis both utterance and soul to Nageéa

. FIFTAGASTIGTAT Aq@eraqiafy o o<y sam
TRYRE  AHAETEETE  afgieltn | 9@ garerae
“rfran- Ay~ FrgErysad )

A agEedl Nizfedn  saesify Mol stalf w A
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and Mandan Maishra, etc Therefore its nature 1s some
what mixed one To rhetoricians word 1s but subje-
ctive even 1t may be utterance or soul or something else
II See skt gloss on both these Karikas [K 135]

ZRIAY HIETET GER(AAITW0 I IET ATTHITIANEAT ~

JIFAFTATH e AT T GHIET.
feg wred @y fmdwed wat Fat 12380

Just like Brahman Poetry 13 only one and that 1s
common to all the poets
136 Concepts of sentence differ and differ the sentences too
from poet to poet but the poetry remains unchanged and
1n the same shape 1n each and every poet, all the time
aan A AngawedEfare GrarfearEr st
afagrag  qyeTw | qEar-“qT g AIdEEEEi-
T qRean” gfa fasaee,
GIHISENET A3 AHISHTIFY |
LLEEICI L CECO U Lo DGR
FFAGEAFTA WA AFER | G AIFISEAT A |IFarag |
= fastrareay | srafazy g |9 9 seifarmatsfe-
SqF=SESHY | qATTIFICAANTITIN TRA=TageT AaTIfFy,
ATHISHAT  ARATHET], FTIAARATTTEN | ATHISEAT
=7 qereifaufaoly | @&t 7 wgghor st swen fr-
gEeaTiEar | g<ag aigy wwafzag | q@ft 7 sfeww faw-
faefr | wase FEmmmfe fas@Eg I 9 agfavasion
FEEE | U7 3T I H1e9 9 g Aiadada, wiqr-
fetiaRafa gieer sredwr sdiqag 1 3%



Je% BIETEHTCRTCH [ Y]

dargee IEAMT  weareRar Raay |
AIIIAYA TFIET JIRAHF T G L 112300
137 The correspondence lies 1n the concepts only, which 1s itself
poetry It s not possible inthe concepts of sentences
and 1n the sentences themselves, as the language of
each poem may differ [ For example ]

o UF IfEaATTHAT FAAR | TIT PRI —
QARTEY  WARAT  qIgedT gy |
Ageqgar 99 § wegemr  faafasar
qaTat geaare g o fafaeaEg |
AIFAIFIE] geakigass  adfamg
g% JANITIRA  QESIH qaaRaRy |
gata g sfearw araasa T@g sfa 0

ATAAISFIE TFT  qEfamgaeafy |
Teg wifggw avenr afvsergfiaag u

FEUfCLEda NGy aF gL gAG |
Ta TEfq Frenaegfa aedg @y o« goafa n

aefa azfa W ax Swex felag
wgfeafaafadia giaegfadiy |
agraaf  gqEssEar  awg  qER
gefauafmeayg farmar  Aoafy | <fr)

qREAISSEIAeSI-fatg-Aaal eg gFa:
g EAdqr weafg q¥qse  wuadin g |

3% ¥ AsRafzy T agan fram o o 7 g
wroge sfowfa fracdsafawar 7 7 Deafe) 7 &
g a9 afgeey afy agnayiiadacsy | qiiesdesd =
Mg, WY gusig| gaew faadsafwas: sreqaier



Freqeaeq sqifie Qe

sfasf, geaeraq wf sy | afy 39 aamay s
fasda, oo aterg | gganRsafy qesfafadan aEty
frary fosfa = @y wieWsRe | qoeg 7 amw, 9 ar
qEARE AT F1e9q, vy Ffagfeld aq, a7 wawe
AT 1 Q30 1)

TANIZT—
gQ T w59 41 9 %9 F @’ |
ARATET qgEiy AAmer  geds 1Q3zl

138 ¢The concept ‘face 1s lotus’ 1s poetry, and this 18 common
to all the poets Indians and Foreigners, if he has an
excellence

wafg ‘qu vwq’ gfa araanefy gdaw, 9@ ey -
wefy, ‘e Afeay’ soemafy 71 oy Feafy Gy
farseg cosda, qe s AaT WAl | asamd: @ Awer qify
et ar | Fi9w AEEEE AEAMEERR, g ST | oA
A4 4@ qeradt  wemifeaaly amag WA, e o w1e-
@l | arETaRag MR Sndeaians ARy |
AIAEIET F134TT I FIFA | L3¢ |l

Here lotus represents every charmful thing sumiler
to the face. Hence moon too may be chosen. Foreigners
may choose something else familiar to them. However n
every case the excellence will invariably he expressed And
there does our poetry stand. Consequently poems ma
differ but poetry survives same [K.1381]
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afg Teza A7 sfa Igsar—
EHLW WA WG wAY T |
g HEF off Apew s w1230

The reason of difference 1n poems

139 The difference between poems 1s comprehended due to

the dlﬁ'erence'm figures of speech hke Rapaka and others

But that 1s 1 only qualities rtipaka, etc and not in the

qualitied which remains withoneness every where

®9F T ITRAgAfTEe  Sunranfanfrers awErd
AN | AN JQL | AgIATEn LR A0
qe7 weunEy, a7 NsAvafgratow #1 qgfchr Iggeiky
TOHET AT AAERISTATT QY | QT I Fey -
A ALY STFINRIH , 79 TegaT | SARAIAT AT
IR naaiiseg | qour  sIE-sTeafiey,
STIAEafies, wardfe-meafaey, TawEife-wEatey,
e-wreafhRy, safrseafratafr | Ay & faa or sl
sFRsEAIT: | gl sdarTE 9w, 7 g @ G,
giwfor TATAAEITAITETG | qRA™ ‘@ gdppdr ol
Aved fg ada’ <fr |

W Wiy wfaffash | awsraegaTEE TR
WRTY, 357 wieaq Ffa, wharagsy, shaq aread-
., Bewq wfawr, shaew ugshirasEdf | g

TN A% aq o Sl eroERaET ¥ -
SGATRELNY

This way we have discussed about the ‘Kavya~pra-
kasa==Kavya which s but Prakasa or Paramadiva of



aifgergsard Ree
§aiva philosophy after whom Mammata has named his
rhetoric work ‘Kavyaprakisa’

wifgeame:
g aTfgrdu-anfyerariay seasiRags sereed-
wgr afex arfges aferda aeder arfgaacer v Aea
3 ereafafa femamag=aa—

ot afifa: &, @it afor aun

WY ¥ W WY QTEcagsqad Q8N

T 1Y T T, FETATE g T |

‘miizeafiarassyy fEaasi sg=aar 18
Sahitya

The poetry 1s discussed 1n pmnacle Now we under-
take another mportent term=*Sihitya’ and define 1t
logically.

140, The threefold co-relation in poems may be called szhitya—

1 Of qualities with quakhtied,

1. Of qualities with quaeities themselves, and

m. Of qualitied with qualitied themselves.

[ Hence only relations may be called by “Sahitya’ word,
owing to 1its etymological analysis. It sould not be taken as
an abstract noun. ]}

141 Seconderily poems too may be said as Szhitya, but the
poetics and dramaturgy may never, as these are philoso-
phies or grammars of the poetry and poems as well
as of Dramas. For both [poems and drams and the poetics
and dramaturgy ] ‘Sahityavidys’ term would be suitable
most,
¥
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I The term “Sahitya’ has its long history behind it, In
the Szhitymimamsi ( SM. ) of unknown writer only
first eight grammatical elements, enumerated by Bhoja,
have been accepted as Sahitya and remaining four as

their ornamentation
ST (¢ FiFEEar gaen fofre arfger @ | adarsy
YA SRAWEATTY  fsewegad | qur ¥ Fafen-
guR. et ARt g aaregen aike-
TSaTE WEEEwEy Su3h A fsaer arfgerses. qrewas: |
W § 7 GREFEATTRINA ST i Sikiga-

sfere ] |
FrFOIRY R | SFRY T SaT 9gUT | a5
RTINS ATTSTRITA AT AIRETTART—

WPl gremfam @ medRidE e u g,
grezTaT gy geaedrde T @ arfgey |
frevrw @ wgfwReagiregiyee® o,

T
wuH —'giRafaaan arend-sfarmfaifet | 5,
fada—aa sqYE-aTRER AT aEAr || gf,

[EE-q9EM MEN QYOFHRANRET |
Wiy greEn sfEEr g ngfa
Ry yedsEEe g, R aarey suafismfh g afg
WAMTEHIL. | TEFRAIT—
gearEiT awfe e anfed, aeafissfin |
WART  ENYESFIY @y i

1., AEATETS 1. 24¥-44 To 1Y) To o |
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Y
t g afvdfe g Wese, 9fa. gaEr

MR qIrEsfaags’ i 7 aifgedmEET |

R foaanr gstszdshramarnfang: | faema srrfr
wafrg ‘Fearg Sreufa, sdde'-fr | =f Nwaee, FaEa
Fagfacer Tiq anefaefamgs:, a<Swe’-f T, afa-
AR |

3, e ‘g IS | gsnEl | s g @afy
Ao, ‘589 g% e @ mead gfa foufe afa = anfgea-
AT |

¥ SfEW q2, aEd, gae FreqEa geseearais-
fenmig sgAgEee= 3fa gsdaiTn grafar quwa-
argaRay’ T W, ‘gaEasEaEe @ifeng It 39w,
wfqarr gfa 7 erfgerirarsr: |

Y YT STATETEPHAAHIT RTIIHGRAL HT
T | aoT W AN afufges, sew & g
qFASY T sqafgae ar gfa A, ‘IR qErEiHETEREEAT
W sader sfa = anfgadiarars |

§ gl oqiememT gt faw —gwefaean’ s
Ao, ‘gre § WElT waq gwlewrsy 1 afw-
AT |

v, FFaAT AW sgTfeiae ;e o e, ‘ReRe
e qErainivgraa)’ fa = afgesmiareg |

¢ mmrdtma: satgEat guaiambaaaiat 9 gt
faeavgeay, MrdRag aREEesT aclaada W w o
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A, ‘Tragerfainmiaea fagsf 7 afgadmmansg

Tere G SR ARETEAda—"
¢ gfaforar qady qEmTgERY g9
sfaer BT it u gfa,

R geAMEEl  gaERArfamaTAgateT |
fea a1 § gy sfafmeg fawa o g,

3 arard af Aves 9 SIS |
aq a1 g6,
¥ JEaEE: TR q@EWeiRaad |
sfrariiseialy  aegwrfranmaT o i
W T By GEIAATHISET a1 9L |
€ a1 ¥ framreifeaEaragaraa |
AN qRIETiT aq  amedtAday | g |
9 YT W9 qEErAeEqr e |
¥ Hreraq Fara faeqeg saq Fafaq |
qEEFATAT @Ay agarad L g
¢ afgaiy  wEAREMiAE gSad |
et QUG 94 GRIAaeens |
dura-AE) SHW SaeaRT o 9Aq || 5 T

{. gESAST gAt o ‘arfgasat’ Rt 9 gwgah o
. AETER § {4¢, R¥, 0%, i, 1Y, My, WeRe
wifemrfa. |
v, wafewenfafatfean | a1 gear agseder guey, Rrgfn
-geifae, WagiN: $OSY, CETNERAT fagd AT g9,
St o AFTORTETgEET, AANETART ¥, WIT
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g9 SgreArel ust @l | 3 Safgwaaey W@
frefiageh sweFRadAnuEnsy  fafwarn | asft s@w
frefimeaor ©g | quAST gAHfEURT 383y | @ oy faw
e afgeacaiay |

Feaeh: JAIATIEY | QR JTAHET qrahTeq LT, 1T
9 QINFEGRT T GEGRIHT AT giaa geEe
¥ ifgay’ | agwaaT—

weer! wfga as-wfa-smarafe |
Tv sqgfeaat s afgargrsifcta |
gt faafaards-a=sisay geafy |
qY:  GEIATFIEHICEA-TTE-G= |
aifgaaaa sraraiear afa s |
geqmstfafaa-—mgfeafeafa 1 gfr)

IS O TR g8 geEest | 999 gaad-
FrENgEHIUTATT 7 Sregsmafmy | gae

TANMHSHITSESIT aoari afafy g . graes:, 959
qatn 9. aftur « gfafm Eraafagaafy afgeuds
1) JqqsTyfaay | 99 91 SASFEYETT 0T A |
T EASSWEATHT 9 w1y o7 faufa T weamer sfa
FIAT TGN AFFARARTY, T FIUATEAY |

g TRraY AifgeE SraiFaeduraT sesrafaarEs
wifefe 93 smienfeey, snameawar a1 Fm sfwe-
foraey fer sgror | agw ‘o W = arfgafa’-f |

QF SavEHEr SRS weriefey w: 9 ST, e
TR 54 T AT, S | TERTEEET 1438 Go |
L. Infeifaas sen o9
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aifgafaarass gm #ed SEIRRT AT g Fs-
wfaganiasy, gy e, afgersfaasken fGar <k
sqfagaT |

FguT frifeasd: | sex f Gfaar sfe: ¢ a=ife:,
R e 3 agfesdfa | @1 swRfedste, agd-
sararge: waEfs, Ty agfeii | o ‘qe-
FHSY T GAT O ATgY AAIERE, T 7 ) GE IS
AR | A SIFIAIEATGANN FTATHASNAT JEHATETHIAT-
R ¥ GEIeE § 99 QIiEy, SORAaeHIsInn T
qWqT ¢ gvaey @ fgdtg afgeny, Qe 9 @fgw qe-
oo, | e fafaaaft aifg samg | @ wadde
AT G gegararaeRsy | qafy  SaRss
wegest giafu: afrun arfg@sadan, TR s s94-
factagn | qavagr Gfasds  eifgeans sfafeaq a=w
Fraeed aifgw a=fa lEdAqATRERT RIS ST -
@Y | quifg Ar=q& qTAFARW  ATAREY 4 G-
WM W EREHam: @S QSeaeIIeni
AT TN [AoraqaTeRTang saw-fgdrran anfge-
RN Ul Qwo—2¥R Il

Pollowing 1s the classified description of all the twelve

elements called Sahitya —
Group A
I Vrtta
Bhoja=Abhidh3 or expression
SM =Function of words to denote meaning

t. e opix SqwsfoRgenronIioeT |



The term Sahitya Nk

II Vivaksa
Bhoja==Speaker’s notion to relate and shape the mean-
1ngs 1n perticular way
S /M =Skeaker’s will to narrate the meaning briefly or
elaborately
ST = —do—
III Tatparya
Bhoja=The meaning ultimately aimed to be expresed
1n sentence
SM = —do—
ST = —do—
IV Pravibhiga
Bhoja=The division of meanings 1n word, in sentence
or 1n book like ‘This much portion of meanings
1s meantfrom this much group of words

ST.= —do—
Group B

V  Vyapepksi

Bhoja=Dependence of meaning on another one

SM = ~—do—

ST = —do—
VI Szmarthya

Bhoja=Fitness for relation

SM = —d O

ST = -l
VII. Anvaya

Bhoja=Relation of megmngs,

SM, == —~dgm—

sT.= %
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VIII Ekirthibhiva
Bhoja==Completeness of the syntictical meaning.

SM = —do—
éT = —do—
Group C

X l§asa=és connotated 1n the gloss of K 101
X Alamkira=Smile etc
XI Gupa=Slesa, Prasida etc
XII. Adosa=Flawlessness. =Bhoja, SM and §T
For detailad studay one may see my booR ‘SzZhitya-
sandarbhzh’ in samskrta
I1. It may be noted here that by this new defimtion of ours
every aspect of all these different rhetoricians for
‘Szhitya’ 1s covered
III The term Szhityvidys 1s already used by Rizjafekhara
m his KivyamimZmss, however it is confined upto
poetry and drama only and does not cover the rheto-
rics too  Eventhough scholars take 1t n the sense of
poetics and dramatargy also. [K. 141]
The group of qualities and qualitied and the order in
their concurrence :
1 01d record .

Anandvardhana [ DH 2-6 Km. ] proclaimes the Sumile
and Super-mposition etc are equal to the necklace and brace-
lets etc. m a body. Accordingly the figures of speech seem to
be attached to the poem after it 13 composed, and sheir exis-
gence 1s but superfluous or only of'outer or overt nature. On
the other hand Runtaka shouts just contrary to Anandavrdhana.
To hum Alacksra 18 the primary, unavoidable and rmost essea-
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tial entity of poetry and no poetry can do without 1t [ VJ 16]
Mammata chooses mid-way and gives no stress on the clarity
of Alamksra [ KP 1 ] All the same he admuts the said equa-
lity with bracelet and necklace etc of Alamkara [ KP 82 ]
Jagannitha neglects both AlamRira and Gupa in his
defimtion of poetry and refutes them very strongly In his
viewpoint Alamk3ra 1s an outer thing like neckdace and it
isnota limb of poetic body To him Gunpasin rasa have no

existence at all
This way rhetoricians differ in their opinions about the

order 1n concurrence of qualities and qualitied Now what one
should be known as the final stand ?

oo ST

Tg ST SEEs  agiaE’ sesikeEad
iy, @iftg = 939 seomR gfkesEe | o
s fafsfaf@aon semesraTiwam feaadte
TEFIEIMITITEY | FFOFTaraqars) ‘GIosIed F1eg-
¥-fo1 afteqadshr “pnewrel. aduserade | od
fafeng aftafay w1 g waar sfafafdy w9 wg—

| T AR & € i 1 |

FAREY T SSaT R 18Rl

To me
142. The lustre, the elegance and the Iimbs may come one by

one in human body, but m its adoptation in mirror they
take symulteneous birth invariably.

FO e ABBSESY S S MU 3 S S
R Sugdf & v g safe o
FURATETRASTIRKNIE. 1| STATBE < To 1l
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wanfesg | wiawfr qEagi oErg sty
sRomg T efefa Aiwar | gerRy g & T &R 1 ek

FEATHE Toq I& HeT T |
TS SEFd gaAT & ngs3

143 Likewise when the poetry ascends the heart of an enjoyer,
€
figures of speech like simile too emanate with poetry [ and

not afterwards ]

guarqOeY  Sfafaragerdd faiag aq 1o IO o
Pl grarfaEde, T anfey, 7 a1 qafeafasay |
a3 ‘gertss sfafaragera g9, $at g9, ‘S 52T @O
faefot fafesrr & famdy'-fa anfaa quirdy =iy g9 anafy-
AT e faeRl wen g ey -fa S=<am-
WRT  FEFEHFATAGOM™-SaEq, 7 § FeIEvade-
osqarfrerafa | qar Saq aguarEaIsiie @ | gaed
sfeenfomearsmeie, 7 g quram: | 0 o

T f§ g} R sy qvoniE |
AFATE ATQY, TSY GEATEIEIT 112880

144, As, in the definition of beautiful figure the qualities are

counted mvariably, likewise the figures of speech like
Simile and qualities Iike Madhurya [ would invariably be

counted ] in the definition of Poetry

QT ‘wamdafaares: @k, seafr-fy sy swfreEr
TR EIGTT FEagEieT W serreary ‘ee
werufefAesl 7 g0 s Paifeaeasmien qoma

?. wifaf wiw R, v cewremwrETEm qrdee ¢



wreayAT R1q
SO RFRFTASHIAOT o FAHSHATGIIR —}

qTaq TEHIATAIIT IEWTFIIH A AAR. |

77 ‘Sfaa wsw fas ’ goaw avgafany w198 Swmge-
farqEesIaaEedTieFErasats , afta A wEIEy,
qHeHIE geatfafa ¥g swuan ‘foay swarraata’-fa
79 ‘ST getwarfemeragrarees afe—a 35, &
JAENFAERR ‘A ¥ NTwRy sormssr g fagfa-
e |

99 ‘qearfensaig 99 WeeEn  AIAARTIATGRIAT,
YIRS STHAssHEimaaaasreg it
fa Aq, aeaq, Ariear wasq, foeg fFesar gdT@ERFAT
TRf-aerear-asaTaadiag | safafa 9 FRugd |
FpgRITEEIAI A EraTR-lawEiRT, EF 999-
geafad = | fdaeadT 395 e Tofag afg MAmaraw

L. ETHTEIES HIEOGETEArT TN SeaTaeron: |
1 FRAS ( UI¥Y ) E—
‘ndfiseanel wgaifa aere afww o
gdeaft  gedm wEEeEIEy O
wft grgeany wafa geafy & weaeEw | we T Ay T
waeit’ & a1
3. Amg @EfED ‘Tdisegast  wfy-wvfeft awd sreqwrary
qreafy

weiserRs! Ardrgaifa arar afgw.
ey fo swr aaRET Swsma 0

&fy garor: wEqrEwIN 1o WIHAT | ‘
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Frr-SguafATaEAl? g6, a9y ¥ SEwafd AR
st | aftg 3 afwenaewmEe qar sfefm
reirguraad ST’ | gway g s gl |
AqequrRIETT I9: 9ENE, T § Taaataly a%r geagaar-
feragQm, sEaEl: qReqR garTiafies arrrTeET |
gffg 9 sreqawh FEggAaE | 9@ e g gearia
Favres e | 5 T atafea it daeaey awrAf fhewifa
asgqaatea & ofcuslge owam afkgeeeg @ g wag
arifr-fa | aft gegrdare: semwfeEmen age aig,
g a1 vEafiey ? gea faear 5¥ | freg & saly: Soon-
g |

QT T §AI 0N [geAAET At sfaser, 7 g sy
agann T, ¥« fgm, v aff o daifeey &
Jarear aig sAfEeEn dailds:, 3| aen 3 @Rl
TR ANARAT WUy, 33T 7w 9% -
qaEy | aleemie TEmis RadeEde, afkge 9w
ArrafeEr, SO |

% 7 mafad e | WA o freReRg 3T g S

Y, TR AT W g At | g 9 feeg o g
ooy | gre faen arsaenmmatsafesa | o0 @ @-

1. 9 ga pom amfeshfay—

SR JIRRY awafen amoilg wgrRdrang o
a4 & Niraanfafcs frafy suafiremrg o
¥R Sravae AR e feafy 13 wieet o

R, W Y1
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g e et saafa 9 a1 Swkug eR-
SFATTNGEAT | ADTI F1e8 TIGFARAT 15T AT~
gEaen faleas i g gefafa qsar & g g9 siw-
=RISfT T TAS AR IS FIHA | 67 & &=
AN TEVE FEAFIAAETe. $FAe  FaRaamag:
‘TeFIeE A fa gae  amfzaamass anfmsia gow-
T WErE el Sea Sy | o7 gty ade
qag AaaT A= 3 g Aowraassanaiteieg saniicsig
TREAfd | & GI@HENIEASHIEEFad § gafaaaw
@ MEY q9d, SCHIEAHAI &S WIHEIHE-aT-
FFAF-HISAERT | qaTAaea T 95 safragepaanfafaz-
adsfafasaeamfy  Sw@Uw AR S9E @

T e 1 e il

Iraardqqararasfanta. faghan sifefa—
AGILA TLAGTAN A WAL |
WY A, IF A0 G & ag sy
gaee T digd faar &) 7 @R
3 e R T I 18k

FEIEE QG NAHSHAT AT |
TR =T YU FFAT GOt I A 1L 9ol

And again

145. By no crntic the word, the meaning and the combmation
thereof admitted as poetry unless they are beautiful. And
what 13 admitted as poetry 18 beautiful mvanably.
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146 And the beauty of any beautiful 1s totally mpossible if 1t
does not have beautifier The Alamkira=adequacy 1s the
only beautifier Now who can avoid 1t | while defining

poetry 1.
147 Therefore 1t 1s not wun-correct if the ancient rhetoricians

mclude the ornomentation 1 the definition of poetry
The qughtied can never and nowhere be defined if the
qualities are avoided

sorRea i frequrentawd el darewfss
gy oq ‘fafaegg) fRmwarasy swe edy et
e’ gfa

wq fg feqafas aq seaeas @ 99 afwEi woitgamn
AAFE Feafaely FIORY qeENEaer AT A | ar =
FANEFITII TATATTIAGT, Gray frd= diegd-
SHIAT AUITCHACITINGRIET || Lra—-vo it

FrEas:

AU TS HIOT FISITAGAT  ATAATTET A=
fraaEafemgrrrity sfag. e ereddd Awr oy
wWrewy JgeedTafag sweamg | emaEsmer  sffr
TEATNA ATAFAG  QUETART  qRATETTa TO-
MY | Jegarag—

Ryt
qear- AR i A ot W |
ToidT A9, T AT W 1geel
Fallacy and quality in Poetry :
148. In the composition of words and meanmgs no perfact-ness
13 posssbie without [the perfactness in.} practice,, This
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imperfactness 1s fallacy or defect and undefectedness 1s
perfaction
Frey fg MARRY | q&q qagugsT WEIAI WINT | OF
siy-ufafe gmfag sro afgawaang sfafeacr -
wifeast wrer sfaafa, oofafaes o sgeqkast dadg )
wr ¥ sfafaraede sfofars a3 dad shea s
afgt =3 |
qg UG ‘wegnIkAFIaT WISAT aq F1e9 aq wla-
fasamensfafa, awmm ofacdie egas<aE | o ar
gy sfaaf 39 il ofmsaaideam oy =Eife-
faeg sfa
AT, JIIAATHT 11 At Jraq Fifaafa wrr arvges,
FTFEIAINISAY  FEUAfASHAT T  FTAT, ARG
WS 9 FASGUISHET | Fwgeaay  gafamifan gaa @
WG, ST 3GAEU Feval | A @ a g
TETHTATTCH®", SUA-SeTaaeaay @ | e sfygaem,
=9 Sfafars-eoEy |
q FIATCHDAT: Fearfaiaiar a3a quivEmdgh ga<ia
T3 FIeOQERT GgAT Hf@ | 37 dengraafer e
ATFATEIRATSAT | QUIATERT QUIT | G FIEArEENAT qxal-
fafrafale agad | sl gea & frerdafsa., g
wagifiuse | graaseEgady fg quiar | qomT wgrsfay —
a1 NAET gElaEAEa,
Wfg  FroawraaEg |
faafed gfeft gerem,
w-awifale TR || TATRE -3 |1
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ofr SRl | o gereqeAfER WS | afa §
e R3sfy g, ot 7 foy agnar g e,
T 9 3 qUNARIAT | GWQT T AT AG 07 [T oy
@ ¥eat feafy fa@Emtt sarrat- sarararm fre-
s | afer = fafie 37wy, o Ay
Flaareaedd | 3 fasrinag e sxremtar qoiar sfy
WS W [ a9 g e ag st
LHEICCERSEREIG R o g

TP Freard-favar-feafua - Aaa: |

O TAEICII AT ST S #3111

ar g wepiaaegdafuly i |

I FIARFTAAY WrareAFeaafem: n°
a1 fafwar sfar Ramo g Fema wasds | gfe
T % WEkeh sfewr aaderentfiar | afq 5 39 g9-
AP | ffesfe a1 st
FHIEA | AT JAFEIGAT JURGEMAIIATER qrafore-
1 AABFAGHT 9 WEAT TR0 |

9 ¥ afST TAETAE e 89 qer quiar | 9t

= TEATFR AT | e qratteml-qagdim | s
qF T T | qifawr quieidares ey ok |

aquian 9 fasergar | @ 9 usdy A |
FEAAARTY | WY f7 %97 =9 | wemafiarr T w9

foawr eadswaafesst wdde | qaaReR @y feadar-

quiaT | T 9 R0 G | aFor  adeAT weRasr

! wiRATCIETEET To Yy |
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quiarg | €7 ¥ quiar froaRs erearaander, @i 1
FguiaT €aq @@ sfafssagia: | qassquiaredt Sy @@ g
|guiT ar, qoia ATgeTssgrat ar |

g=9 Fwifag Je-Rqa-saaren ggdq yaifa amseE
aeaR RN | 7 a3 FEraY Teragss |

7 ¥ feaqiag a5 ageida W | § 9 98w o mfEad
FEATHTR 1 2¥< ||

Ay freea o freafagqamarag—

T AT QUAT AT QUEAT  gANAT |
AT ¥ Qa9 qAd e 102 e

149. Thus perfection 1s the only thing which i1s considered by
Bharata as poetic virtue or accomplishment Just contrary

to Bharata an un-accomplishment 1s a defect n Vimana’s
viewpoint

QIS T RAEATH IR | QANrATE 07 5 g wE |
o AEAIT—
wEEraiadg fasrAsrdafcgaT |
Tt faww Taafra weasga & s wreastan 1'sfm
@ AT fg wreaer Agr gEEs swifdan |
T faemdn oargEfed smwn rgfr
1. ATARIIEN RO {hge
A, TEdT LRIRY A q15 —
¥ Awreg fadar gifmizadsem |
o7 g7 frdear o sy Afan n—=f o

14
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Wﬁﬂmu—

‘a9 T SRR — g frodarg o wafe, gagdy-

foremer g ot e 7 | fy )

g ‘AElEaRT TSR
qafmager 7| =R TR —

RERGCLL R 1 JIE U —
I € | tagw wa—orgdivh e
T Q9T 9 35 Wafq qar  F1er s
wfeardaey’’ 2—afi |
T e —
TN TG TR Ay 9 99 |
MNeAwafy qemfee arrgafafir Ay |1 vefa,
e §—
faramads  ssggriggmnfiey |
AT TR sehifaery 11 *-af,
W T ol @ FeTsy Qo TOrAT
AT wEry g -sfr Yg—

T, afigeey sdwae Sf faaafy O
TR FIRTTI: | qoRT gasafy TNy AT
wrElsafegrd gf AT | & Sy ARASFTRT Tarat
T gagmiTeTsh afmie Y- T AT T
TURI ¥ o0 g or afy &t o3 aw gfvfy oaed, o
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s & areafeawn | aft arafisager dvermearETEre-
afedoly FIFRWE! Iy-gErFAWday fedy  afve-
AT | TATARNT WY g2T 95 TUTAT SIS TOqTHWTET
a7 < o 3

“raraTEY A gfa g A S a9 o aoT-
ufadmedl Qer? sf | EE wegre foter
mgey agaifgam  dr@r  afufvsr T uRwen
SISy 1l xR Il

73 amAer awwaEeai fF g e dfag—

qua-gfirst seare @y e |
Y qeTRY T AEROGR 12y ell
150 Vimana’s approach 1s retrospective one after having
reached the perfection, just like that of one who,
looking at the full moon thinks after the mights past upto
that of interlunar.

fagy fg Frarafarmdadior oeang el | afeg fagdaw
fagiasis Toe-aday | geam Wafamesy | @@ ot e
ofwfe dien smsafa f§ awaew wieg, 9w@@ 9 o
g fegfag | v amam gemay wERRkf | T
giomr | g FWIAIEAT | 95 99T Fiwaq qfUEEReEmE
Pemaceer piaafaeafaar sgdmnfmdor smmarer ang
g met gumdl feafoq Soide, solda W @ semm
mRFRTs g ad qwad safm | wEE ¥ @dan
afgriitfa gifu gfegd aalay | @rmfarmaernfas

{. WEOERRIL=—RUL |
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¥ HEAfq 5o waedfa gag | W fg s whrarT sgifa,
qesaafd 9 w0 T 9y | o aquda swaifa sfanika-
Y9 | 95T QUIAT ¢F SAWF., qUiGr IEEI O3 ¥
wqedq rifasan @aEfagrn o
I For the term Gupa the word ‘Quality’] DH 2-6 Km, ]
and ‘Ment’ [ KP 14 GJ ] are not perfect so far
a; the p}e-dhvam rhetorics 1s concerned. ‘Excellence’
[ KP 1-4 RC, 82 GJ ] too 1s of same category ‘Exce-
llence of style’ | KP 1-4 GJ ] 1s not a synonym
II Forthe defiaition of Gupa see Bharata’s N S 1688
BE, 16-95 BE 1n variants see my footnote here only
on page 223
III For the same see Vamana’s Kavyalamkirastatra 2-11
See my samskrta gloss too
IV. May be consulted my <“Anandavardhana’ PP 414
and on
a7 freq qsamn aeafgnfraramat @y dwa o
55 A~

QUARISTAET  AFAETr Ry |
wegfaata: 9 WEdsew geRa 18eRl
151 This undefectedness 1s treated by others otherwise. But
traditionally 1t 1s accepted as prevention or avoidance of
mmperfectress before the poem is completed.
fafat mwrg., o, sedaramEn, sgeaTaEeafa
T A -SRI AT TCARATAIS I | AT geawar-

. qARIETEr @Ry Rrdwdsenfaiass qn raedreaii. L
T Jo WY @ 9 1
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ATE 3ET AT INIT T WA | U @ A6
fagmdisurE:  sAE, ST qWEIgEIEIE S,

AnifeseamaramE- | 93 strwasfanfaiy a3y safafa
g ‘AN Faar g @ wew wgEdy-fa’ gawr AAe
QET AT | Sfeq 7§ oF waAr wwwh
T TETArRTE T
Hisqegafeamedil wea /A |
g gt @ geadt wgredr 0 —af,
JI=AMAT JMEHAT T JR AT Naq |
wifefavdag &7 T wgmy 1tsfow
ol faat gefafa, amdsta = aegarfem glam o txgn
g39 fawem, 77 TeANIT qRANT , ATTTES QT
qigrd’-fa | a=Read—
R Q- TS |
AU, 8 gNE AR demEg N

152 And this1s why no question arises of the nature of this
Abhzva whether 1t 15 some what partrcular or general It
might have been raised if it would have been a
distruction  Abh#va after birth

! SReadfiweTRy ¢ 3,4¢ Wt
-} e
Y. ¥ TAH—
aregisat arww: wex sfaafalf aufy
auify  sremvishorg gwmisagE i
s frbmmosarenisay gk
T SRR - BT - g | X O TR
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Frafmimg R AOARIR  uvegaaaar uv
g 1o wiY, faTed=T 93 A AV, | ORI TeqqTAT
oy Freasfaniirs o 9 | disy e afgrag faassa |
qaeT SeaItaar a1 ASEEATATIae, AvfaRNEer at

FYT GTATATTIIGAT, TG 1 24N

frg— -
AR QIIFET  FAHT  FA-RA |
AT darsAq, afewg afd F1sd a9 w3 12930

153 And if any mud of defect has got room n poem that
would, 10 no case be ehminated. If ehiminated the poem or
1ts composition would be proved new one

79 dw1 gwranAsly guadife A, gueda, feeg o
maaFadg ARy, 7 QufRe: | wsa@ gaewnthg
favaey | & = sfgfa s wWiig o sa<dd a &w-
srrersay qfgaafRie | aufy wemfaasor sz
Wy B a0 fafa wgy = feet war adew qegfif
e afrsaeadR Feqmafseer Quer afgra T AvE
e AT | TAT & JET ARAqTAEFGER Naf, qaes
Tifea quifgardfraser faramfrarenty wefefersimta-
BT ARG | g7 frslaar o avemaEaT-

SYGOIATSSHAT 11 2R3 1
I For avoidance or prevention see Sarasvatikantha-
bharapa of Bhoja-Ch, 1-8 58 Kiarik4s.

IT Others Commnentators  of KP They discuss this
#bhava as Dosa-saminyabhava or Doyawilesabhava :
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Dosa 1n general or some what particular one See my
samskrta gloss on the K. 151 [K 153]

ST AT afre SRy sqAgafa swrer anfa
st srardrE emfawaT o segdmig—

gy wedemit Wi Ry |

Yl -Af—TresaTiEE FTSASAL I 12481

The old theory about ‘Guna’ and ‘Rasa’

154 To some rhetoricians Gugpas dwell also 1n Rasa. While

suggesting them (the rasa-Gupas ) the harshness and
softness etc too reach the stage of Gupa

Faraq  FfesfaAfg—armgrgdfaamfamagy-mas-fres-
TR | q9r 9 =NfeTr Sugaraa g7 o sfaan |
qITEEqaq WM WigdRs  SErawafq  FgmorNg oA
geag-~aTang awgfeser AuTife | afaTeEe: At
Rafaaa-fids  sAvize  woaidenia gAlg  [eaars-
faeflea | oead fg 3 ‘qwdmaoraey Ashgw Y aom  wqEr
s safaifesrar Stam-aeg wrgd wra s waedy o
s ‘arggfonsamar @@ 74 qor Sggar AEgtaeaAT, 3 9
SFAeIETRAAT qeaqar, 99 A SqAfLar W, qaeag-
srgsin weardmfcly anwiy ! R« Grdaeigaeds
TAABTRETT qreqT | AT AFHEIsfg—

3 e qwh ater @ |
TrggTQ  wqamferadt o e, fasrasfla—

‘aearfgramras Sai: Sateay g4r | o’ gf |
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Furenfa 7 gdar safraagarfasfafy o | g w@-
TFIR afemEie WataRe-muEmgieR s |
JEHAA 'SIFIR FHralgwrRaRer querraifaT @ grfiean
FEATARINE (RAIAEg JgRefareds garfafis-
sramefa-@ikie-sruaar  seScrawgaETT-
SHIENT FEAT AT T ArgEiaar whegerrdEy 5k |

wfeq SreeasHIsia quaT gerdEEaaT afy quar |
9 TF S W19

SETEFTIAIeaISqar Hlsuey wrgdeaay o’ 5f,

‘JeTEET 78T AT BEqR  FroqAia: |

ageafagy wsnataTirals syateqay 1 F91—

‘g - ‘A @ ger Tl Fad

geEEY wf,

‘gudFET HreaTy Ag g T4 @ ufa |

o S9IY 9 F9: SF@ErRetEn’ | 3,

‘TaTaEy EsEA Sy =

qd afkorafaz ag 7 & <A1 O W i g Afaasafafy
wfrgsaarne-saaRaasn:, T J gsadar sga=seen | afk g
WEFTAISIEAANRaeSIasay,  JIaHa e s
weeey fadivaealy <afremar, geardfrsaar o sprmT vee
A AT, AT |

Ferleafs. somengfamaa: e | agm awsnfes
‘UERIESRU R At gNE gy warfksfey T TRy
gt 1wl

I Mis understanding about the ‘Guga-theory of Ananda-
vardhana 1a led’ by Abhinavagupta and followed by Mammata
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and others Abhinavagupta snatched his own theory from the
DH 2 6 keeping aside all the other statements thereof, quoted
here 1n samskrta gloss It 1s Abhinavagupta who runs after the
theory ‘Gunas dwell only in Rasas and nowhere alse,’ whereas
Anandavardhana spake ‘Gugpas are regulated by the Rasas
even though they exist in words and meanings® This ‘even
though’ of Anandavardhan mvited the negligence of word and
meanings and accordingly of Bharata, Dazl'dm and Vzmana °
What was 1ntended by Ananda was the regulerisation and proper
division of all the three Gunas on the ground of Dhvan: and
specially Rasa-dhvan1 He never shouted as to Gugpas did not
Iive m words and meanings But he gave chance to these to
launch interventions of their own theories, discording those of
ancient rhetoricians ike Vimana Jagannztha’s frankness and
freeness are admurable when he stands all alone against the
entire tradition laid down by Abhinavagupata and followed or
rather nourished by all the other followers of Dhvanischool,
like Mammata and Viévapztha Jagannitha refutes tolally the
existence of Gupas in Rasa and pleads adversely as toif one
has to admit the existence of Gupa, he 1s bound to admit the
same . words and meanings too bke Vamana [ See introdu-
ction to Karika-142 }

IL. To me hardness, shoftness and shearness are common
to all Rasa, words, meanmg and their comBimations.
Henck if Gubas are only ‘three mr number they wilf reach
tive: numsker nine. having:counted as 3 of Rasa, 3 of words and
3 ofumeammgs. All thesame thewr sames may remam unchanged
[ My Hindirkrook Anandavardhanang: PP 293, 298-391 ]
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g frenfa) waifaaca-asifaaea-qaast qoarg | gseaat-
foreres s asfaarear—

AA-GAE FT T Y guw Tt
Y § FEATRE WA @9 I 12

155 The Gunpas accepted by other scholars as dwelling 1n mea-
ning or 1n the particular synthesis of meanings have been
merged into the ‘perfectness’ of the body of poem

qUiAT @ AT gAYy fagraeraniEy ity n
I. The bifurcation of Gugas between the two groups of
word and meaning had been introduced for first time
1 the poetics by VZmana ( 800 AD ) Gunas of mea-
ning have no independent existence at all and they are
identical with the perfectness or the accomplishment
of the body of poem This way I confess the theory of
Bharata Defectlessness 15 Guna
IT On the above ground ‘Guga’ 1s an essentialiy for poetry
like the twoness of eyes and hands That can not be adm-
itted as an excellence [K 155]

At this juncture once again we recollect the original
viewpoint about the soul of poetry

aufe sFaAgaad.—
PR W W Al |
FBAAUAL:  FEIGIRC QT 11U

156, Of ari accomphshed body of poetry 1t isonly one thing
which can be shouted as the attribute and that 1s Alamkara

or adequacy. The conclasion with a new example :
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LSCC IR R RIS GCEILITEICEECHI CISS CRa e
SATYHET SATFATIUT ¥ qRF-3qTeqeT Jafauraaqri—

I AN G4 A GEEEEY |
SN I IEOURT g Nl

q97 "AATANSASRIA ST U |
ST WiTy #ea-F@ FME NLEN
157. As the Dharma called Sanitana==Eternal bears (1) Philo~
sophy (u) constifution (1) panal code and (1v) worship
asits four legs [ like a bull ],

158 hikewise Lord Alamkira Adequacy too pervades all the
poetic faculties named 1 Suggested sense, Dhvani 11 Virtues
Gupas m Ornamentation simile etc and Moods Rasa,
Bhava ite

TEFTE] TN ATATEAGIEqTiaaeaqrTy | qafg Tgsar-
w9 wf§g ©F WAy gwgE: | ¥ Avner 9 g sk
forstramar & § a9 o Ao wEMw gaw A ot | asw
wafs & @g gHAEA-aAIEEATAISE: | @ QEIsY
agfay. AT | X NaR O q9NY, g9 SfaeRT
seqraady, afasfafa @ gea. ararafgaa, o
AGHI-TIH-TR, TISAAAGAIA qoaay, a s
sfegardarenfey, wgeqemfey 9 91, SwEw 14
AT, qod  RAAISACEAT  GOAFAAT  GYATQTATRA
faggrfaesn-aw ¥ mardy, fMusQaEar gn ‘Qsgy
wERgfaein | g=v ‘qa@t sdfwmn,  Naaewosyt
w4 gfefadinargdder Isamaang Rfmdmyla-
frdgfraufesrmaurqgagioaegiiniy, a5 Rsafaady «
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FANTY | AgETAIRY A dTET SHIERETAT,
g gieTEq | 97 @@ AAiEEr gued Eaany | a9
gfa dTIFET THIRETR: | AR JATH AT G-
gurafgst afg yfaqgaaibar sat:, Fa-dframE swefm-
greq1ai @dfEgaEg | gass 91 gHgsaniqurnsay -
df7 st grg i adaEsrdsh )| aia saunfa
safiiveanfanr a@emiEiEEn dmAwaw | g3aan fredd
aq qdd Faed T F@ AT 97 FEIAN, T g
FIEIFINITATTEIFISATG 11 %e-1< |

I. In vedic religion Dharma is treated as an ox having
four legs. In this metaphor scholais differ in the identity of
the symbols of four legs. Long before in Kilidasa the term
Dharma had been limited upto the rituals or the worship only
[ RV. 1.21, 14-2i, 87.57] Inthe Purva-mimarhsd ‘Dharma’
bas been accepted as Yafijna or the vedic rulings to do or not
to do as propheted by the seers. But in the books like Manus-
myti we find the following containts.

i. Philosophy ji. Constitution

- iii. Panal code and iv. God-worship.
Therefore to me these are the four parts which are the

base of the entire building or constitution: of Vedic San3-
tana Dharma. '

Etymologically Dharma word is derived from the root
Dhr to preserve, to retent, to maintain the individuality and
society as well. And for these all, all the said four elemerits are
necessary. Every constitution is based on any sort of philosophy
and remaining. two too, are of same nature. Therefore' I my-
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self derive the definition of Dharma of the containts of the
works prescribed for Dharma itself and are famous as ‘Dhar-
mastsitra’

II So far as the Alamkara 1s concerned one may resemble
1t with the Dharma defined above Alamkara 1s adequacy and
1t covers all the varieties which are known as Guga, Dhvam
Vakrokt1 and the mere description having Vibhava,  Anubhiva
and Saficiribhava, as 1t 1s said in the supporting verses of
first Karika

This way we have afreshed our memory for the docrine
or the essence of this work Alamkara or Adequacy 1s the only
soul of Poetry

And let us remember-t 1s an analysis of the form of poetry
and not of its result ’ [K 155 ]

Again we remember even the simile etc can not be expre-
ssed 1 words

THTTATATRAEATS A1 A Eq1S F1eq Shaafaag aaq-
fadaar—
gqrfeEaedsiy arsqat 4 wwmIar |
ST WIRAEFT: FIRTRITBAR: 1 4R

159 Even in the shape of simile etc it, adequacy can not be
expressed Otherwise 1t may be expressed even by using the
words ‘IVA’ or ‘Like’ et¢ and the charm would be felt
[ See Karkas 33-42 ]

FTEFEA St gRaT Ae  Squrdammiadac
aq sfaafaadm Saafaadam u el
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The Laksanas 1n poetry

Hastory

Bharata and his successors Bhoja, Jayadeva, Saradata-
naya, émga—-( or Simha ) bhupala, Vidvanitha, Szgaranandmn

Rupagosvamin etc have enumerated thirty six qualities of
poetry calling them ‘Laksapna’ as per list given 1n my samskrta
gloss They are differeat i names but therr number 15 only 36
Abhmavagupta in his Abhinvabharati defined Laksaypas 1n follo-
wing 12 ways—

1 Laksapas are some tokens of body, having two kinds
accomplished and reaching accomlishment, Iike the age of 16
years and an intoxication of liquor respectively

2 Paris of story or the joints thereof These are used for
the fame or admiration of hero Therefore these are similer
to the marks of banner, trap etc n palm

3 Poet’s capacity 1n selection of the excellent words,
meanings and the suggested faculty,

4 Poet’s practic to compose avmasterpnece like Megha-
‘data

5. Characteristics of epic-story, like the fancyful dialogues,
romantic actions etc

6 The special 1dea of Poet

7 An appropriate punctuation of guna and the figures of
of speech

8 The peculiarity of words and meanings even in the
absence of gunas and the figures of speech

%. The distinctness of sentences from other sentences,
Same as No 2
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10 The heroic excellence or the chequeredness in deline-

ation of various events
Abhinava’s own view

11 The notion, the intention and the estimation accom-
panied with judgemnent for the choice of words, meanings and
their excellences "1 poet 1s or are ‘laksana’ In nutshell poets
mental awakening and activeness to arrangé the Vibhava
Anubhiva etc 1s Laksana

12 Poem1s a building metres are its plinth and the
Laksanas stand for its walls The Alamkirs and Gupas are
painting and other efficiencies Ten types of dramas are wind-
ows This-way Laksapa 1s a position which enables poems to
be ornamented and qualitied

gAY yEife arfemi goas 9w |
AEROLA 4 JaQ OGS 1 L&e
To me

160 Some other specialities too serve this spotless bride of

Poetry, though not invariably and only after attainment
of Gupa and before conceirvng the figures of speech,

@d feqquag aeremadift @g  ewomenft ety
HALUIATHIT ST AATTAATSHIAT 1| $%0 1l

gedq frng -
AIATERT  QTATAH AN |
Uil Qe g QEdsemear &t il 952 Il

161 To the perfectness Guna, projected through the avoid-
ance of imperfectness, the services of its inmate friend orna-
mentation are readily available
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162 Actually 1t 1s this middle stage of an incompleteness of
ornamentation which may be meant by the term ‘Laksana’
to Bharata and his followers.
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I This way the twelveth view 1s supported somehow
II Really only a comparative study of Laksapa and fig-
ures of speech would discriminate the two Our theory
1s based on the same ground [K 162]

s AR ia-AT FEATTET T ASAEATNSFIUT e
FEART EIsfr TAtw —

I WG GEATA T T |
q7 ftsfa-awar sf@ed  gea@ 19830

Again the nature of Poetry

163 And, with 1ts perfectness this newly married bride of
intellect transforms 1itself 1n the form of poetry only after
it 15 adorned
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Parpata Completion of structure that 1s a necessity
Here one should remember the fact that languageis a
thing which gets perfection gradually and this gradua-
lity 1s but pushing off of incompleteness or imperfect-
ness partly The previous stages are the stages of
Dosa and the later ones are those of perfection Now
the mystery of Dosabhiva 1s clear

Vicchitti Adronment as described in Kum3rasamb-
hava I25 where Vilesa’ means limbs and ‘Lzivapya-
mayatva’ stands for their accomplishment or every
kind of charm

Perfection or perfectness 1s an unavoidable fact for
poetry or any sort of Art It 1s an essentiality and not
merit, At the same time perfectness should also be
enriched with attractive specialities It s not sufficient
for a beautiful personality to have only all the limbs
1 body, two eyes (and not one), two hands etc, but it
1s also essential for it to be healthy in a balanced
quantity of humours, which projects splendour, lustre,
elegance, digmty and glory after all there-m These
( lustre etc ) are the real ‘Alamkaras’ picked up and
defined by the rhetoricians while counting the chara
cteristics ( hike Sobhz, Bhiva & Hava ) of hero and
herone 1n both poetry and drama [ Dalartipaka II
10 and 30 33 So also Rasirpavasudhzkara ] Here one,
if not unmarried, recollect what he wants i his bed-
room when the beloved one has compromised for
saxual mntertainment. No body likes outer decorations

at this junture Even the garments, though highly priced
are dishked,
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V Semiclanity ( Asphutava ) of ‘Alamkiras’ in Mamm-
ta’s defimition of poetry 1s himited upto the figures of
speech We may extend huis stand upto other 1nner facu
Ities also, which composition 1s blessed with [ K 163 ]

TG FEAAHATNG”
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Rasa and Poetry
164 Rasa 1s an outcome or effect of poetry, therefore that 1s
a property of enjoyer’s soul and not of poetry itself And

‘el aegeaie-'fa Agacy wwaqed Saafeaferam-
CHRUONTAT  “AISANTATIANT, REAT AT AR FEAMy =N@sHY
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arfrefia-sEa-aag-gadg-anedia-fadaaeg, sRgdensa-
WY, YFarasamgETaa 8 |
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165 Both are totally different Poetry and its Enjoyer Now can
the attribute of this be called of that ?

qgEsaRgaafa Fawfarsra® g faast s&t afy’
gt sy gadtag | SusATfasonARar fwr b 2%y |
I In hus SP Bhoja too does not allow us to admit rasa
as residing i poetry [ My gloss on K 164]
II To Bhoja mere ‘émgara’ reaches the stage of Rasa
having all others like Vira, Kdrugpa, etc, asits attri-
butes called Bhavas like the sun its rays

g SMDVIGESTURT ¥3¢ To 1
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III The $rigara of Bhoja 1s a “Blissful Ego’. He advocates
‘this Ego exist 1n all the psychuc states called rasa by
others and 1t 1s only this Ego which can becalled as
‘Sthiym=stable or existant emotion Others are just
like transitory [ variant=GJ ] emotions Recollection
( Smrtt ), Shame ( Laya ) etc Rati ( Eove ), Sorrow
($oka ), -called sthayi by others are also transitory
to Bhoja.

IV. Even if we admit Vira’, ‘Karupa’ etc asrasa they can

not be admitted as living m the form of poetry or
poem They, as we feel, live only n the heart of

reader which 1s not poetry [K.165]

géaa: 1 Objection
Ig=Aa—
FEIW  JIETA WARISH S99 |
T weT s 128&N

166, Well, Rasa may dwell even imn the form of poetry, as, to
you, poetry 1s subjective or knowledge and the knowledge
18 one with soul like Rasa
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167 Even if knowledge 1s assumed as mental state it may be
accepted as Rasa, because [ to some rhetoricians ] mental
state ike Rati or love transforms itself «+nto Radda. Thus—

dgg g feageara® wead gemasfr anfeq afa | <@
wift maraR afcfEagfos@dangemg | qaw 9
fad seaTRs W9 oSt (Enfegcaras awadfe feag-
¥ gmEifey  seear  femee @@ et
wreaEq || LR il

g T—

ATHISFH:, TR F1o9, WE Y, T4 |
TR A FEX W@ ¥A g qraany Nzl

168 The Soul 1s ocean, Poetry 1s fish and Rasa s water. The
water enters fishes too This way how can one refute the

existence of rasa in poetry ?

guafagraiey gafa-gsigesrm | aar srefet
W 9T, IS YBY, THENER T I%q, @A grnfamearenty
@ W, srafewoArdfa wimgga wered sl
gaaEAfT | M Frfeny TAndtaT A RAg rgEFag N |
qRNEF o) aRq IS fenaer gRENR | qany feugfue
aq e geafafa il 25¢ |l
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Rejection

169 By this example of ocean, fish and water the entire theory
proves totally reverse This way rasa will be proved quali
tied hike water and the poetry 1tself would be proved exis-
ting in rasa like fish 1n water. And this 1s not the exact

position.

NEIEEFAT IAT < wEg, Feawy Aitafafa weds
gH1eqE 7 I FEqE FIEEY (| L=l

TS R feTara |
Qe ¢ »
g3 aIueaaie  afis 10ell

170 *To live 1a the same one’ 1s not the cnteria to fix up
one’s—qualitied, This way every thing will be proved
qualtied and they would inter-change therr nature [ the
latter wonld be admutted as the former too, just hike the
former as latter ]

g g graraTfasay qaf T send swafamaatag) |
go afa FFsammfasiger g9 STeREN 99X
eferaaar, soafaar 9 ol gdlcsasafe | oF
9 FMEIfEFUMEEgR &18  aRERvaHaeagiiag-

AT 1l Leo I}
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171 “The existence 10’ or ‘the unseparability (Samavaya)® 1s the

proper criteria to fix the above characteristics And erther
- e
of them doesnot exist between poetry and rasa

172 And where the said relation exist they are only Adequacy
and poetry Therefore the attribution of rasa for poetry 1s
merely a day dream

arsarsfawEg gaHeiaaEe geE | g 97 fada-
&7 frag ogRuEIdfay | afa 9 ser-wAwwad,
Frey 41, w@ea gmwirfws sfa | w7 oy agwawdfe
gare s anfafife Avawands e, Ga-
g SueegfRi  stramfEaaareds Gt
sqgear @qfaar ) afeq smdfs sdafqaEays. graen
guamE 719 | amfyeraft auag o3 w T ¥q qmrfas-
FIIITA e} TS uF ageafaa. | 5 9 31 seuey qe-
sqERATY, TR 9 geaed slveee A9 i dn afe
wemqeraifaer seger maseaar oY qafgefy Gl
aar dRqredat safuueamisaislky auge, gaar aid
Aaarsawr qaatang faRfvaer  dmfrsen fang-
HAET | T ASTAAIG walgw qrarpray, aTafeadsoaa-
gaeay |
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fawae armfos sfaafa wf7 ar)

te



L PP FEATHHIHTET [ 103 ]

afra g aifecaned 7o wen &6, sEg amifosat
Jeafy wead gaasRmlEdgl | Fha-amissad-
WA | T SqFaAr FlacIw, Wagaar 9 G-
frraengmafafa $1e9%7  FNEACTHSTHNGTH | T
T FrEARrEd =R segy aesftacy woen fadsama v |
TG FENA F1e0¥d, qaze seafaaR wWhurash gaerg-
afnfre aovfraer qercaged feR faswafr) T
S1G 1 G IRT R

ugeT gaafwagmy fegra seemeay amarfafa | sad
arsafraE: g ar @fafa gasfy geaharfaahs-
A gAgaFal. | Agarasiaafafy: g ¥ s Rk
o2 9 | €e qF frear, f gReiaa sae 1l Qe 1

. e
TS g weTW  AarrErdse |
W AT TOTE IR GaeRar | Q9% |l
Why we say poetry 1s ‘Sa-rasa=Bearing rasa’ ?

173 Saying—‘Poetry 1s full of rasa’ 1s based on the arrange-
ment of Vibhiva, Anubhiva etc This type of rasa i
poetry 1s but a sort of Alarmkara called ‘Rasokti’ [ by
Bhoja and Vastukt: by me ]

Ig% S e fawmradfsmEcie o

gt | o afg sinfasedsangaEess swerEm |
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sravforerg 11 Lok I
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FAEHE I 99lg ¥ AR 99 |

¥ 9 ¥ Y & ARIwTIun || ey i

arfat” Arg-Ralgl qrEEwar A |
FARFAAFE AT gUla FIAM 1 Q9§ Il
W SAT-IEF-FGISEROT T T2
TRIREFANERT  FIRH ORI 1| 99 ||

The fundamental rule of criticism
174 Both are separate entities the subject and the perceptive
thereof > Holding this conception no critic falls i the
confused criticism, mixing up both falsely.

175 Things lying n pecceptive are every time lie in perceptive
only Accordingly the elements liviag in the subjects live

always in subject alone

t  soEgo v3w go |
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176 This 1s the way of thinking of wise men The critics, main-
tainting 1t never miss the vision of the adequacy m poetry
177 Rasa exists 1n the perceptive only, whereas our Alankara
( adequacy ) 1s a characteristic of percept alome, so far as
the subLme universe of Arts 18 concerned
gz afkag 93 39 TNIGEMAfAg, FOTIET THIAA-
qUAY X | Ag4T ‘3 T ATHT, A FSUMSH FSAR T

¥ @ [#10 23 ] saeAIig | Qoo I
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FET-ARIRETAY  SFERFARY |
SfageiaaITed  FErFsT® A &F ISR
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BIFTIFeBlagEIey SR —afad |l vo |l
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RIS Y gisaY weay Wt e 1)
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3. Preaaermwans Gaadar sdafmesErg @ 9% g wra-
&ft eevefa mfa, str-nzd semE 7 adg Raris-
a0l | afiswenly | @ qF WA fywrgtd g AN
gredy grgafemdt 7 eudsfige | gr w ggreweag
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I By the way let me submit that the rasa of poem or of
drama 1s semblant with worldly rasa only Thg Brahma-
rasa 1s not fit for the semblance as the famous one only
has the credit to hold the position of counterpart or
upamina in simile
II Or, 1t may be sembled with Brabhman also by or for
them who realized the Brahman. But for them who are
perceptives of worldy rasa only it stands as good as
the worldly rasa.
III, It may be mnferior to the worldly-rasa being based on

utopion material This 1s why the perceptives of artistic
or poetic rasa rush towards the real one

IV It may sometimes be called as superior too, tothe
worldly-rasa as 1t has less time and less endeavour for
its perception At the same time it may be assumed
inferior to Brahma-rasa due to the mixing of emotions
( as other rhetoricians say ).

V. Reality 1s this that the rasa of poetry and drama 1s an
elder brother of the fabrication of [ Paiicatantra’s ]
wise Somafarman, who distroyed the jar, full of the

{. Ferrslia-araTECTaE-aE GR-AIENET SV g
%97 598 qfadq |

R FITIA A9 g4t Afq wen | qrar galgmiy @E -
W@, WY T
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parched-grain-powder ( saktu ), and hanged on the
swing of rope, while thinking of his future prospects
of mrrriage and chirdren and beating them with by
selling the powder and he blew his leg on the Jar

VI. There 1s but a touch of bit of somekind of taste within

th¢ mind ef enjoyer This touch or slapping only 1s the
so called rasa of poetry or of any kind of art excepting
music only The fact may be adjusted 1n mind by comp-
aring 1t with the rasa or joy of dream state [ K 177]

afeaay Fraag—
FTo% I, ACFICE TETHT, qSTHTRHAT|
dfigsafinr @R aiaR 1Rval
Following are the final words

178. Poetry 1s a concept or kaowledge Alamkira : Adequacy 1s
its soul The intellect called Madhyam3 is an 1nvariable
attribute to it [ And it 1s all what 1s meant to be said 1n
this work. ]

w1 ArafaR. | erannfad g Afa wma. n Qeen

FATSSTATHI ST —
AT T, qU W A |
AFMEHREAWITET 4 JGT  FAICL 1129’

Our criteria behind this thesis

179. Thais philosophy of ours 15 based on the viewpoint of
the pefceptable objects Poetry Here the discussion on
the springing over the Bliss 18 a different matter.
[ Though relevant but not necessray for discussion }
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180 The poetry 1s rain. Poetis cloud These Rasas are har-

vest Ours 1s the position of the neb of Citaka-bird which .
concentrates only upon the perception of ramn

AAFASEERAT Frae  wrfaafeaarpy, gy
g1 amaraEafaiasfy, g @ g ity g
Afe-teraq afturarg | o 9enfy sea-ad-agaiang-
PEEAAIG-GAATH qeNqAITHed  qaiieiey | aufg &
gdwfar  Fgrmtafgaranfaafrarafker  fawa
AT TIHT OF quIf AGTaIearIedsty 7 4 aurgT, axarfo
@ faamgage o bt

rNaY ATn—
™ HEETE-aAa-aT |
fersaag: AT SETERIEReRn (1322
Final benediction

181. May these K#arik%s of the poet Sanitana called Rewipra-
sida { Dwivedi ) be proved the divine collyrium in the
eyes of superb intellecuals.

T aenfafrafyary, @ g R ITTIRE REar |
feemeiowar aeegRe gaf sz wele qedarae WA
Ty qfomErd | ¥ gaRaTeTeRf § AT
gerd FifEr @, Rt fregoee afRs-
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qeeaTqarg | 3 fg SeaRwr @ waRdEERar s gaf-
sqrsAAT Aifar sfT FraET gZ9q 1 et

AATEATH fFFRAT —
AZF A AL @wAE
ar 3 Al e d@nad |
arelitgeai fieg § aT-ae
JU AT QAT e IfREs | =R

The way of my thinking
182. I do regard the reverence [ to the predecessors ] as Mother
1n worldly affairs It 1s this which yields all the gramn the
permanent medicine for all However my affection 1s rese-
rved for the critical analysis, as 1t 15 the only factor which
makes every thing distinct

awsissfa Jusfa o | wrgwea SAr Sreqrfayan i
atag | feger: aRFANT | SwAET, 4 g AR, A
fmar aweTiq | Feaer  Swgfaaeeisase 93T T 4
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Pray
183 Leaving aside both devotinn and hatred and by bemng
completely nuteral what ever original vision 1s mtroduced
to the poetics by this fallow myself, pray, it may also be
treated by the generous intellectuals mst as the ancient
works are treated by me

FEIAH FIAAMEAY | OAEAT AT | FEUW
waRy srfEvgafaes W @ goag arensde-fee-
wadET afr seisgn oiar sfa ¥ osuw  shfaglEs
WreAT | TaRQT geealy gy A Ageasta | agwaEe-
qgae ‘warfeed fg Jerfamr gga’ s 2a

99 ygeRar-—
FRY  daiEiaEa
N G|
WEY { FIRHITSAA €41
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Benediction
384 I among poems, sprinkled the Lord of universe [ Viéva-
natha enshrined at Kasi by my?1 Sitdcaritam or the holy
water of the Gangd Now the needed decoration of His
forehead may be performed by this Karka-work of mime
among Sastras

seIi serIesin fer-weas-wg-fagwe-=h-ffa arem |
Frsard. walg SIRa! fasgaren, @ g aRwEeemeam-

I Anepicof ten cenfos m sansknt, published in 3968 and
agam 1m 1976 with Hindi translation.




358 FEATHFTCHIET [1Y]

areen 1 weEfaeR g | ua = fregAr-gea-Adad
7. srea-faag-aviniin aifee |
gregeeRIey  farmaastw qutn #ife
FT FrET A foa ofeufn | Age A8 gAmaTeaitaaia
7 afmrA-Ady, awer  faRaEegaerd faeae-
Teang |t gf—
Frgwrd wreasly qeaai Sanseg 7
RS EATE T e 0 2ex
Agay-RRT-n sy RN IrE-gEara—ag --q-yka-
foa— AT ~AH~TGY  HIIICEGT— AT ATAC—HAT-
Mfaer msAfiqr—gasagasaiad. SrAEagIe
Tt Rrgfaafrare Y SreaTfaarET
aifgeafanssraer
gETeY Sha Jamae-fidfer: w4 ‘seresredoeat’
afglt ehed aeparge fagdt 1

nssagagll

! gagE qeTAREeR] | Sftst semTRTE: | TR
fafconssag-rgrd | AT fog | awrmsens @dfEma
SRt gheReni , sfafeswad], adamren
R g . AMRRATARGERE IR |






amegafy [ @ [%
e

gaaa < at gl
&g 03 ] 918
ATEAZ
sweaag[§]
o9 T4 =4
ggTaNa[9]
ar @[]
EGIREE
FAATSTE

s afea [ @ ]
i
srsafied [ @ ]
AW

HITEEY
HINER
HINTY
gy [4]
apay [ € |
owrq 9

TR &

qquanT

Aqude W
afe-mia [9]
aferalg

Pa

R FIRET-get

go /¥ | A¥aET
%% | stemiE) ur
go /% | &% gFe [4]
1R | ardaey
'R | sy
9o ¥ | dag T
1 | sdaded
Yo ¥4 | argi=s
go %o | waiwax [g]
42 | salelm
Lo¥ | oI
go 1% | AwgAShy
Y | qogash
go U4 | @Sy
R | wrozad [q]
<R | asfegm
3 | oA
&% | q-grvEn
o | wfeq =g
Jo /Y | FpER~ay
t0] | FEATRIET
go 2} | wrewar [4]
1% | A }
t¥e | scaifen
go Ryw | sraravig [a]
¢ ' amreaeit [g]

kY

e

9o R0}
LR

¥R

¥%
Y
Y

Jo ©
R¢

i34

R0

3
Ry
131
IR

L4

124

go 1¥3
Y
12¢

qo v
R
L&

Jo ¥Y
Jo J¥Y

# To =TILTEHRITHINE, Jo =T | V&7 qgn FICHIR 1



HAERIT
asans (€]
CIEEC]
FIAN €
A
EIAR

AT FIT
Lol
fEq T
sfeafasa [g]
=LA
garar 4
gmar [€]
gamfee
IqHIfREIET
geerg [g]
wFenfa

e fea [g]
g aq
ey &% (7]
LY ™

qa TEd
ga T

ug §fF

% uf (9]
qa &heed [¥]
ua fe 7 [€]
qF HETE
ug AA
quond

wur fama (€]
yawife

[Re]

R

7o %
go 2}
Yo

29
2%

Ry
Q

L T4

go ¥Y¥
¥\

e

70 3¢
R
PA:)

9o s

<

go 1%
]

o ¥4
LSRN
2%
Yo

£

go EE'4Y
3o 1%
go ¥
e
LR

R

Jo 8%
go R

sitfaea [@)
airgrarfs [@]
% garg at [49]
FATAL

#fa 9ged
LaEky

FoT FOTAR (4]
ST

w0 ST
FIEa T

HTeq QAT
Freqda (@)
&1 T F
F759 S
FragaEd [9]
FI5T a7
Freqea 7 [@]
F15aET A
FTSAET T
F159 AAFET
FIeqET BEN
wreueq 94 (9]
FISEATE
Fraarg @i
e (7]
Freare g [¥]
F FAl
FASHET
H1eY AT
FTAY AT
i a4

s enie (4]

Jo ¥¥
go ©
g0 R
L4

&Y
LER

g0 /¥
R

oY
1%k

go 11
1R
¢
ge %o
¢

go 232
A
15%
¥y
tye
g0 1%
W
R
g0 3¢
g0 3¢
LA
&

A
{¢¥
¥R

To €3



firrg 1<
faewg rar
feexa afa [9)
feg=ia @
fegsia
fnameast
T &
aTw+d [q]
JOTATY W
oY E
ARG [|]
Lot oy
sraer faw
AFRART
SATETHY

g9 w4 7 [g]
T /W
qaz Sfa
qeTEH

7 SNEEHEY
aur 9fa [9]
q¥7 an

gar faza
qEAIG &7
gemiare
gEaTg @T
geme [g]
CHE G

¥ wear

3 fo
Jmiar
Qmal

[ Ree ]

L3S
iR
Jo ¥4
vl

A%
{30
PA
o R¥
R
kY
Jo 8
1's
tse
R}y
R

go 232
14N

b

ET4
9o YR
90 3¢
ke
t30
<

4%

L

Jo R
Lok
N
vl

e
142

faefrar

ey

TR §
safaar [g]
saew (9]
aqr

T @q
ararfe

T e (9]
o %y fa
qEAET

quan
g

fagr g ®1=a
ol
FRCILL

Bi (o)
wfafeay
sfafear [q]
qeqEY

EEICIE
sarghT

BE I )
sanraft [4]
PECT I
SHET
sifgaca
qifa#t ar
agna= [q]
g [g]
LIESRE

REAT FT

3

{¥o

9o ¥R
7 ¥
e 13
29

90 R¥
LT
Q9

Yoo
¥
&1

Ko

4%
&
A

Je RY¥

ISt

1%y

{el

oy

Jo ¥Y

{eR
13
3R

1%

9o %0
o R%o0

184

1$41



vy

murg g [4]
TNI TF
TINT &

Y1 HTER
EAHIEAT
qEAHIEAT
ararar 1 [@]
R

T

et fa% 7]
g
fega

g=q =% [9]
DEIIC

gqr w17 7 [g]
aay aivrex [6]
497 GATaN
quifg gral
afg gszeq
ATEGS

% R
agaat e [q)
qEag

a7 =T gorar
Hrsarafy [@]
g
TAEGH
waRk=

g SWY
Xga%q ql
AT

go 3<%
9o 1%
%

YK

R

e

go’
go 1%
L3¢
4R

g0 2%
1
A

Jo R¥
{er

90 ¥
9o R¥
ke
LYY
{Re

R
{20

go 14
o3
1¥s, 1%
g0 R
L

9

{%e

LA ]
{93

R

wger i [g]
w@ifes [q]
wWse
W
ULIT
w1 g [€]
TAHIREG
ey
wgvreq 7 [@]
BRIS [q]
fasa
ssrrag (9]
asraEs [q]
Fxifes [@]
T QX

7a 7 diar [§]
egaey W [4]
aegaat [49]
LIEREIG U
g
T A
ATAAST
famfy ooz
fawcar
fazam [&]
gft wsm
agea [@]
dgaiafq
gqaf fx
dfgmiew [g]
qarreg @]
s1gaen [q]

g0 <R
go ®

L S

10}

LA

Jo ¥R
IR
{%0

go ¥y
Jo R¥¥
Re

go %o
g0 }%0
go ®
ER

g0 2¢¢
Je %Y
go ©
L

4R

Y

p ¥4

(24

1%

PR £44
{<o

go ¥
1R
]¥

9o 3¢
Je ¢c
Jo 1%



syt [&]
AlwY 17
5T TaEg
TeRga T [q]
wezafwla [@]
L) O
IET T
gsIEaty
TR
LEHDE L
TR
FEEIART
ey geafy
AR
AE-THEY
gs faer
STET A
sy [g]
TR
gHarshy
giagIE!
gAY
gme 9

[ ReR ]

g0 13%
IR
%<

g‘o 9
go {¢%
%%
IR
4R

At
28
§¥¢
Yo
N
1y
0%

3R

L ¥4 ]
90 %o
fow
¥
Re
ot

ggsTd
g [@]
gvaRaca g
9o g
g97aq

gt =ray [@]
g g
IR
SIEIC U
arsge (9]
anfgea Tan
fefeia o
graTET
da FAFET
sy Rar (7]
dvzdig [¥]
gieear [g]
enieeg {7 [9]
TerRy fa (7]
Taq 9w
weA1 [@]
SEE

feararda

%o
AR
e
tul
(L
9o 1%
it
1344
Qo
9o ¥¢
184
Nz
¥R
R%
9o ¢}
9o 3
Jo 3%
g0 4%
70 114
2oy

g0 %%

{o%



R, STAWEINIR

wreqifE 0% | HAIHAT a1 A 4R
Fgifar ¥Y | AT 371
I wy Yo | ABEATHIT 0%
ER iG] R3¢ | FrEd 30
Faafa 34 | arlt fird R3¢
aga sy [ Ay ] %% | avdresfie 1%
ERUECUG &%, 1¥R | g R
EEIEELT] 1Y | sereadd AL
gatfaear ¥ | gafeor Mo
ALTFE Y | g7 q=h LoR
HqIR F130 {¥e | g7 afzfa &Y
AqYF a5 ReR | 1 qred ¥y, tee
Fafaaex €3 | sifea ¥R
Afag %¥ | STV LR
a4 ¥ ua 22¢ | swAa ¥
Y wgaA U3, R | wawww ¥
Igedar 2R | TRISAwT R
Frafufen R3¢ | waraarsd e
99 g ¥} | 0§ Awr LER
ECEAG) | @y Ro
asrfawmT 1R | sifesfaseg ]¢
afaaia to¥, 2R | Farae 3t
erfaaait wo | wfEaq Fr AN
FEEGRA 4o | wrew faar (A
AT ¥t | srew g ¥
o=t [ wiw ] 1¥3 | Fremseeg ¢
FegaT 3% | WEEaTEr W™
Fgmer q 134 | w1y qar Y
ATHTAATET R3¢ | wraascafed N
HIAAST Ro% | fegafy e




FIA STRAT
&9 AT
FO.q q&qt
FRTFH
& T
fagr
aﬁura%
NAYSETH
agar =
qorifaar
qonafa
VRG]
I
ThIT
qqRYT
HeATT NF
fax 92
faeasg
TAET
NETB T
ELlC]
sif fa
fATFaY
ag wfaw
ot T
GERC

3% =T
qage
g 9
G

ar 187
qears

[ v ]

L}
ot
RoR
181
IR¥
¥

$3
R
tELY
Ric¢
vt

\L1A
EEA

Yo
IN
2R3

A
R

%<
¥R
e

4y
R3¢

LY
e
Ro%

131

¥o, ¥o
Yo

Y

KA R
ARy

T g
fad e @t
fesgarag
efigdy
g5 qAT
QEFE

g o
oI g
fag sy
q aASAd
ANEFH
afgt &
atg o
It
faggi
fafgaix
Hfel
A
93T FATH
qeaicEd
qREIT
qEE 7
qRERTRT
qQfes
TITE]
wfgar =
SAaEE g
SHAST
TR
RGIEE
miogfan
srfaarg

Uy,

Ro%
¥R
NR%
1§11
Ri¢
e
MR
R

30
LR
14
IR
R
e
L ET4

¥
3y
R4
(§ 84
(AL
Nt
RR
Ro%
™

g9

L1
Qe
RK&

%R
3R
8L

2¥



At
Ay
RN
farg farar
fargatal
fawtea
3fe 9
wFRAr A
TEGTH
AT
qrEAr ¥
fraarar
AT

o

AT
qEqTH

HEEHAT

a7 g
gHRw g
gy %
St

7 gawr
=T GEAF

qeqa ¥
97 §57

it ag
qg=aq ar

Ris i
a1 7 fean

L Rew ]

R3¢
(&L
%
th%
9%
e
%Y

%3

%
&4
FR 4]
(AR
L £ 74
R3¢
Ry
2%
WL
%Y
e
2R
A
3
1%
R3AR
(&4
R
Wy
Ro%

Bk

{0
184
IR

a1 g

At

Yo fawat
I g|T
Qg AR
T aj9
TOREHIT
Wity
g
WHFITAAS
Qaren
amfaea
aeafag
a<d aq
arsg g
A ¥
w8
Fraeafag
[ax] a=m ¥
(3T AT
FreASYT
argif ot
famegaia
fas3Tug
fagear
fa=nwT
faradea
fagaadt
A ITTN
gfa aar
gfafa
gfafesr

geR
R
R
R3¢
WR
toR
33
EL R
g9, Y
R
EEE
u¢
¥
EER
oY
AR
{oR
Re
“e
RN}
RN
1841
¥y
&R
12
(&
EL)
L3
L R4
AL &
RNe
AR



g
ECaEE o]
dgaty
gauifs
eqagt
sqg aftgw
qfsaT
ST IITIAT
sl g
e AT
et e ]
14T |
wearat gigat
geRafga
zrsay fa
TANHT
famfefr
fafefr
RUCR )
T A
sefa
EIGLA|
G
gegafy

SRR TRC
ELEES

g favgarg
LELE T
CLIEIGEE]
ey 5T
AT
I g

AR,

ER &

[ Res ]

RWo
1831
R

ER
{&Y
4o
%3
¥}

&Y
Ry
¥
R1R

¥R
153
L&A

!.\v
£33
{3
¥y
$¥e
Ric¢
UR
{45
133
AR
%3
4%
R

%%
R{e
Ro%
Ro%

qeadr o
gaar gaqT
gafg ar
I G g
qrEaTss
SIS
SIEE R
qIgTy

gy =

qr sadeEr
ar fg =g

ar fg =g
Tifgew
q7 T
g7 qi<
aar g
grsefeag
fexa fg
el
ARy
T
wgafa
T

FEIFY
FEITaY
@y g
ggaY
feafft
gy far

Rg o

L4
%3
W<
'y

&%
RoYy
133
%2
72
¢
1R
¥

(U]
3
R
R

9y, 8¢
R

g

&Y
1%
FR%

fo

%R

R
Y
(%]
1%%
(E

30

131
t3¢



3. FIfaTy

_ BO—THITEHITRITCHRA Y
[ e divad-geiam ], s

Frew ITEESHRIE-fa g arer S |
oY o A ‘dcdwewty gfa @ag L
fogddw fagdrg fferes = ass@ |
‘Hrgaeg FEae  grg@E-fa e IRl

‘FAI FEARAET T gATEy T F@r |
T ©URT s Iy ¥ & fewar 130
EECTEESTE I B e I Ll
[T [ gETE -y fagra awE v

g o A wewed’ - i |
FrATeHE 0 fag A qat FreATERST 1)

vyl & dvdregres gl
TOTFETEAEE - QWgE - dqieEd 16N
@ T @w @eee, o g |
ANIETAETT AT A llell
Y A9 @9 WS GEREad |
g W9 GRed qoeaedd g lidll
ATHE AT T S gfg qee |
‘diFeddd FEATR TG A - @2 1R
@ qrEraEt QfveEr-fa s
gfegeT  qETEr  SEETEr-aft s igoll
TEIA TR -TR e |
‘dFedars’ wm wrgfaar AW - @ 1920



L Re< |

T ™ gewEEr AR g
‘WAARAT  FE—AT PEASE 11LR0
AT — g el T |
WA AT SRR g A

T TEISHRER S fag=firdlaary |
amwarEy - faewar fifases e 1o
FUETRA  GFad  A—@EgFaT I |
UE  FORU ~THA AT yedwatEm gl
ATAATFAC— RN AT G TeaT |
HIATCHE T =AM, TRATEART A L&
FIATGGRARAT I WHgq ey |
aff Tge IERwEE  grEAwIg e gl

T SIUE  ‘GIU-IERA  FTATSHIEAY |
TGHI]  UgWer  GRAdE g%t el
FoFRlaE AW § @ @ |
FEWEEATHISHIY  JONaEET T are 11-l
We  Fraxad  WEAT  qEWewqd |
A RAaTeHIE WA iRell

G  GRE  SUREEArA |
FATHE EIHEEEAE  Siogsa 1R

S gEFEE-fagE @ AR o, 9 |
divedfe  FEATET  AEISHFIX TF T IR

ECIBEIES] AR

T TR 9giEe™ IR



