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PREFACE

It 15 a matter of great pleasure for me that the Rajasthan Puratana
Granthamala publishes herewith as its No 37 Svayambh@i's important
manual of Prakrit and Apabhramga metres, called Svayambhi-
cchandas  Systematic accounts of Sanskrit and Prakrit-Apabhramsa
prosodies reached therr culmmation i Hemacandra’s Chandonu-
sasana The Svayambhiicchandas was one of the basic sources of
the latter Hemacandra’s arrangement, classification and dllustrations
of metres owe much to Svayambhid

But the importance of the present work 1s not confined merely to
the fact that 1t was a two hundred and fifty years senior ancéstor of
the famous Chandonus@sana The Svayambhicchandas 1s unique mn
several other ways too Firstly, Svayambh@ himself was a Kavirg ja—
a front rank poet with Several volummous epics of acknowledged
merit to his credit The literary worth of one published work of
Svayambhi w2z, Paumacaru (edited by my beloved pupil and learned
colleague, Dr H C Bhayani, a profound scholar of Apabhramga
and allied hiterature and published by me1n 1953 and 1960 1n three
volumes m the Singhi Jamn Series) 1s ample enough to establish 1t as
2 lugh water maik of Apabhramg'a poetry Svayambbd's account of
metres, therefore, bears that stymp of authority of a practising artist,
which the work of a mere theoretictan would lack And some of
the lustrations in the Svayambhiicchandas are m fact taken from
the Poumacmwu (vide Appendix III, pp 241-242 Of the present
volume ) Secondly, unlike Hemacandra who has composed his own
illustrations, Svayambhi has drawn upon more than eghty earher
(or contemporary) Praknt and Apabhramg/a authors to illustrate hus
metrical defimtions This fact by itself 1s enough to make!the
Svayambhiicchandas highly authoritative

Incidentally, however, so many citations of greatly varying form
and content from divergent sources give us for the first ume (if we
exclude the stray lyric anthologies, with then near-worthless ascrip
tions) names of a host of authors who, over centures preceding
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Svayambhii, were responsible for cultrvating an abundant and rich
literature in Praknt and Apabhramg’a Though about most of these
names we know nothing more, they are strong evidence of a respec-
table and wigorous hterary tradiion This 1s agam more than
confirmed by the aesthetic 1ppeal and fieshness that mvest many of
the cited verses It 1s agamn from the Svayambhiicchandas that we get
a clearer picture of the form and structure of Sandhibandha and
Rasabandha, the two most characteristic gemes of Apabhramsia
literature  Several obscure points too i Hemacandra’s work are
clarified and some welcome light 1s shed on the functon of several
classes of mAtri-metres Such points of importance of the Sva-~
yambhticchandas can be easily muluplied

The credit of rescuing so valuable a work from oblivion goes
entirely to my learned friend Prof H D Velankar, whose researches
i the field of classical Indian metres are too important and well
known to need any mention here His earlier edition of the
Svayambhiicchandas was based on a single and then only known
manuscript from Baroda, which was moreover fragmentary The
printing of the same text revised for the Rajasthan Puratan Grantha-
mala was nearing completion when fortunatcly, he recerved quite
unexpectedly a palm leaf fragment of another manuscript of the
Svayambhicchandas which, along with numerous Buddhist manus-
cripts was discovered m a Tibetan monastery by the great savant and
my friend Pandit Rahula Sankntyayana, and which to a large extent
supplied the mussing portion of the Svayambhiicchandas — The find-
spot of this new Ms fragment and 1ts Old Bengali script are quute
significant for the spread and authonity of Svayambht’s work Though
the two fragmentary Mss between themselves cover a major portion
of the original text, there still reman several serious lacunas

Prof Velankar has, as 1s his wont, spared no pains to increase the
usefulness of the editton  The critical mtroduction, translations and
mformative and comparative notes, besides several indices and
appendices readily reveal his acumen, thoroughness and erudition
Moreover, he has also included mn the present edition RZjagekhara’s
Chandahsehhara, an eleventh century Sanskrit version of the
Svayambhicchandas, only a fragment of which compnsing the fifth
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chapter is preserved to us  Someday we may hope to discover the
missing portions of the prosodic works of Svayambhi and Rija-
glekhara

I am very happy to say that we have arranged to bring out further
n this sertes two other equally important works of classical Indian
prosody, wiz the Vrttayatisamuccaya of Virahanka and the Kawe-
darpana, both edited by Prof Velankar His co-operation 1s always
readily forthcoming, one happy result of which yas his standard and
scholarly edition of Hemacandra’s Chandonuszsana which I was
glad to include n the Singht Jamna Series and publish 1n 1961

In conclusion, 1t 1s earnestly hoped that for the lovers of Praknt
and Apabhramga literatures, the publication of the present work wall
serve to enhance the enjoyment, as Svyambhii declares, ‘of the charm
and elegance’ of the polished and sophisticated muse of Svayambhd
and his worthy poetic predecessors and successors

Rajasthan Oriental Research Institute, —JINA VIJAYA MUNI
Branch Chittodgadh (Rajasthan)
21 2#1063
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AIMS AND OBJECTS

1 To explote and bring to light the ancient literature of

Rajasthan and adjacent area asavailable i Samskrit, Praknt,
Apabhramsa, Rajasthan1 Gujarati Vi, Hindi and other

regional languages

oniginal source-materials of the ancient History and Culture
of Rajasthan 1e Architecture, Paintings, Arts, Inscriptions,
Copper plates, Coins, Documents etc

microfilmed and photostat copies and sound records etc

To organise a well equipped reference library of books useful
and mdispensable for research work m the field of Indology

5 To mvestigate, record, interpret and present clearly

To collect, preserve, compile and carry out survey of

To collect old manuscripts and to prepare their pen-copies,

(1) the varted folk-literature throwing hight on public-

life n Rajasthan

(n) devotional and canonical literature embodied 1n

the lyrics of various religious sects

(m) all sorts of material related to the social, cultural,

religious customs and secular practices
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Challa (2) Jinadasa, (3) Dhanadeva ,» (4) Dhurta, (5) Matrdeva, and
(6) Vidagdha, while the seventh 1s Suddhasila®s But in addition to these
stanzas which are quoted under particular names, there 15 a large num-
ber, about 60, of those that aie quoted without any name attached to
them?® Out of these 60 stanzas as many as 16 refer to the story of the
Ramayana and 7 to that of the Mahabhirata or the Harivamsa 12 out
of the 16 Raméyana passages are, strangely enough, traced to Svayambhi’s
own Paumacarw, which 1s a poem?’ on the Jain version of the story of
the Ramadyana One more agamn, e, 6541, 15 found m Svayambhii’s
Paumacariu, 711, though m our ms 1t 15 ascribed to Caturmukha In
addition to these 23 unnamed stanzas, which refer erther to the Raméiyana
or to the Mahabhérata story, there are a few which refer to morahty
In general (494,4291, 4311 6151, 6 1001, 8 6 1), or contain reli-
gious 1dvice according to Jaimsm (871, 881, 8201-10, 8251,
8113) One contamns a ieference to tte Vimana Incarnation of Visnu
(8141) and another a practical advice to her daughter by a professional
prostitute (431), while a third 1s a description of a hunting expedition2s
(6 90 1) We have also four fine Utpreksas (6211, 6371, 6391,
6 42 1) and one or two Anyoktis (4 5 1, 6 311) among these stray verses
Similarly, an elephant and a Cakravaka bird, both separated from their
mates, are described 1n a stanza each, while an incongruence between an old
lover and a young delicate beauty 1s the subject-matter of an 1llustration
of the Adila metre (4123) Consuming power of the fire of separation
13 mentioned 1n ancother stanza (6101) In all these cases, where no
names are attached to the stanzas 1t 1s possible to presume that
Svayambhu himself had composed them for the sake of the illustration

22 As regards the quotations from Govinda and Caturmukha, all
the six which are ascribed to the former evidently belong 1o the story
of the Harivamsa, while those that pass under the name of the latter
(except 654.1) seem to be from his two poems, one on the story of the
Harivamsa and the other on that of the Rimayana That Caturmukha
nad composed a poem on the story of the Harivamsa 1s quite certain
as seen from 4 2 1 and 6 87 1, even 6 65 1 may be from the same poem
But 6 63 1 1s a little doubtful , I think 1t must be from a poem on the
theme of the Ramayana and accordingly I have suggested an emendation,

25 See Index of Authors on pp 156 157
26 In the Prakrit section of tne work, as agamnst this there 1s hardly any stanze
which 1s quoted without the authors name bemng prefixed to it
7 [his s edited by Dr H C Bhayani in the Singhi Jamn Series, Part I—Vidya
1 dhara Kinda, Part II—Ayodhya and Suyndara Kandas Bombay 1953
%8 See note on the passage, which 1s quoted mn the Sarasvatikapthabharang, 2 382,
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which looks to me most natural ® Any way, 1t does not fit 1n with any
meident m the Mahdbharata story, and should belong to the Ramaéyana
story, if at all

23 We saw above how Svayambhu does not make use of the Vainn
Ganas 1n the construction of his definition of the Varna Vittas As a
matter of prineiple he regards all metres as Matrd Vritas and so he
emoloys only the five Métra Ganas, called the Amsas, 1n the definitions
of both the Prakrit and the Apabhramsa metres He does not recognize
any Sanskrit or Varna Vrttas as such, as for example 1s done by his
successor, the great Hemacandra Actually, the five Amsas include all
the eight Aksara Ganas of Pingala and Svayambhu ordinaruy does not
permit the wiolation of the order of short and long letters, thus main-
taming theiwr basic music, namely, the Varna Samgita According to him
the metres are to be grouped under two heads only, according as they
are composed in the Prahrit or the Apabhramsa language, though all
of them are to be considered as Matra Vritas only It 1s, however, remark-
able that Svayambhu has often described the inter-relationship among
the metres which are generally known as Varna Vrttas and whose basic
unit 18 a Varna or a letter, sirce their lines must contain a given number
of Aksaras or letters according as they belong to any of the 26 classes
beginning with Uktd and ending with Utkrti  Thus he often shows how
one metre develops out of another by the mere substitution of one or
more Ganas of a different type, or by a mere addition of a short or long
letter or letters at a particular place 1 a line, or finally by the couphng
together of two shorter metrical lines Yet on a closer study of all such
rases, one 1s unable to discover any definite principle on the basis of which
he had intended to explamn the growth and development of new fhetres
from the old ones His observation of these inter-relationship, has been
used by hum only for the convemence and brevity of his defimitions of
metres In & few cases he seems to have caught a ghmpse of the possi-
bJity of certam fossilized portions of metrical hines, which formed the
nucleus of some new metres growing out of the old ones But he has
more neglected this glimpse than used 1t for his definitions, and the reason
for this seems to be his non-recognition of a Yati in the middle of a ine

24 Thus in the case of Rambha® (v 50), Chayd (v 51) and Maka-
randikd (v 52), Svayambhu explains how after the first block of 12 letters

29 Seenoteon the passa%e, Bhayani however, thinks otherwise at P ¢, Introdue
tion,p 17 foot note Yet also compare his remarks at Introduction, pp 79-83

and my note on 8b 5 2
30, References to the stanzas within the brackets ate to those in chapler 1 of the

Swayambhuchandas proper 1 e Sb
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which are common to all the three, they have three different cadences
(or Antva Ghatakas as I have called them elsewhere’!), namely, ra-ra-ga,
ta-ta-ga, and ja-ja-ga respectively, which distinguish them from one
another Similarly, in the case of Uparilni (v 14) and Candroddyota
(v 15), he explamns how they differ from each other only in their latter
part, which in the first 1s ja ja-gn, while 1 the second 1t is ta-ta-ga (with-
out, however, clearly mentioning this their otherwise close relationship
in the earlier part) The same 1s true of Puspadima (v 48) and
Canarab.mba (v 49), which differ from one another only in their cadence,
the first having ra-ra-ga the second ta-ta-ga Here, too, Svayambhii does
not refer to their having the first 12 letters in common, but on the other
hand, frames his definition so as to ignore the separateness of the first
12 letters from the remaining portion of the hne, caused by the presence
of the Yat1 at that place®- Acala (v 43) and Kesara (v 44) similarly
differ from one another in 1espect of their cadence, which 1s separated
from the earlier portion of the line by means of the Yati1%, in the former
it 1s 1a-ja~-ga and 1n the latter ta-ta-ga In the first 11 letters of their hines
they are 1dentical, so far as the sequence of short and long letters 1s con

ccined , but Svayambhu has not noticed this i clear words, since he does
not recogmize the separateness of the cadence from the earlier part in
Acala A similar neglect of the cadence 1s noticed even 1n the following
instances Cadence ja-~ja-ga in the metres defined 1n vv 6, 12, 35, 40 and
42, cadence ta-ta-ga 1n those defined m vv 8, 11, 29 and 33, cadence
re-ra-ga 1 those defined m vv 5, 10, 13, 28, 32 and 48 In all these,
owing to his construction of the definitions by means of the Matra Ganas
Svayambhii does not take any notice of the separateness of *he cadence
from the earlier part of the line, though in the following instances he
may be said to have done 1t Cadence ja-ja-ga 1n metres defined mn vv 14,
34, 43 and 52, cadence ta-ta ga 1n metres defined 1 vv 15, 44, 47, 49 and
61, and cadence ra-ra-ga 1n metres defined mm vv 19, 37, 46 and 50 All
these lapses 1 the recogmition of the underlymg principle of the growth
of the metres of this type are due to the non-recogmtion of a Yat1 i the
body of a line on the part of Svayambhit

25 Svayambhd has noted the development of one metre from
another by addition or substitution of letters mn the followmng cases

31 See Vrtta Ghatakas at Journat BBRAS, 1961, pp 150 &

32 This Yati 1s recogmzed even by Vr 3985-6 and H 2327 328

33 Even here the Yat 1s recogmzed by both Kedara and Hemacandra, but the
separeteness of the structure of the cadence 18 not clearly felt in their defini
1ons sinee the precedmg portion consisting of eleven Aksaras is not diwvisible
wto complete Aksara Gapas. See H 2305306, Vr 39478
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Rohini (v 33) from Padma (v 32), Lalita and Harinipada (vv 41 42)
from Rohmi (v 33) , Bhramarapada (v 38) from Gajavaravilasita (v 23) ,
Citralekhd (v 36) from Mandakrantid (v 28), Lalita (v 60) from Madraka
(v 59), Mattdkiida (v 61) from Vidyunmaild (v nussing imn SbP),
Kraviicapadd (v 63) from Rukmavati (SbP 615) and Man gunanikara
(v 18) both put together In chapter 2 of the Uttarabhéiga, 1e, Sb 2,
where the Ardhasamas are defined, Svayambhii 1s even mote explict,
thus he points out that the even lines of the Vegavaty (v 1) are the same
as the lines of a Dodhaka (SbP 618) , that the odd hines of the Harmapluta
(v 4) are the same as those of the Upacitraka (v 2) and the even ones
are the same as those of the Drutavilambita (lost 1n SbP) that the
odd Iines of Akhyaniki are the same as those of Indravajrd (lost in SbP)
and the cven ones are those of the Upendravajra (lost in SbP ), that the
odd hines of the Khafijd (v 13) are the same as those of a Gat1 (SbP 13)
and the even ones are the same as those of a Skandhaka (SbP 13)
Simifarly if an Anta-guru Trimatra 1s substituied for the final Caturmatra
m the odd hnes of the Vegavati (v 1), we get an Upacitraka (v 2),
Dodhaka 1itself becomes Calamadhyd (v 3) when the mitial
Caturmdétra mn its even lines 1s made to consist of four short letters,
Puspitdgrd (v 9) 1s turned into Bhadravirdt (v 10) when the lst and
the 8rd short letiers mn all its Padas are combined with the 2nd and the
4th 1to a long one, e, when the first 2 letters in all its Padas are long,
and Aparavaktra (v 8) 1s changed into a Pugpitagrd (v 9) when a long
letter 15 added at the end of all its Padas All these directions clearly
suggest that Svayambhu was conscious of an important cause®* of the
growth of the Varna Vrttas, though he has not enunciated 1t in clear

words

Il
(For Rajaséekhara’s Chandassekhara, see pp 129-139)

96 Rajadekhara’s Chandadsekhara 1s a work on Sanskrit, Praknt
and Apsabhramsa metves as he humself tells us m v 7 of ch. §, which
alone 15 available at present This work is written i Sanskrit, but seems as
i it were a very close Sanskrit rendering of Svayambhi’s corresponding
Prajrit #tanzas, so that after reading this chapter of the work an impiession
is left on the mind of the reader that Réjasekhara has merely given in
Senskrit what Svayembhi wrote in Priknt There 15, however, this
difference bgtween ihe two writers that while Svayambhi regards the
- magtres to befonly of twe lands, Praknit and Apabhraméa, Réjasekhara

56 See Vitta Ghalaks at Journal BBRAS 1951
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considers them to be of three kinds, Sanskrit, Prakrit and Apabhramsa ones
This evidently means that Rajasekhara considered the Varna Vritas as
Sanskrit metres and the Matra Vritas (with the exception of the Vartaliya
and the Mitrasamaka groups, as well as the Gatha with a few of 1ts deriva-
tives) as the Prakrit metres It 1s, therefore, possible to imagine that the
first three chapters of Rijasekhara’s work t-eated of tae Sama, Ardhasama
and Visama Varna Vrttas while the fourth treated of the Matrd Vritas
mcluding the Prakrit ones The 5th chapter which we are publishing here
contains, however, a few of the Prakrit metres, namely, the Sirsakas, and
then proceeds to define the Apabhramsa metres This 1s also the order which
Hemacandra has followed m his Chandonu$isana, where he concludes his
treatment of the Prakrit metres with the Sirsakas in ch 4 and begins with
Apabhramsa metres such as Utsiha and others m ch 5 It 1s, therefore,
quite iksly that Hemacandra has followed R3jasekhara mn his classification
as well as order of the treatment of the metres

27 As regards the relationship between Rijasekhara and Svayambhii,
1t will be seen that owing to a different order of treatment, vv 1-6 of ch 5
of Rijasekhara’s work correspond to the whole of the 4th chapter of the
Svayambhiichandas-Plirvabhiga, while the remaining stanzas of the chapter
seem to summarize chs 4 to 7 of the Svayambhiichandas proper (Sb 4~7) In
Appendix I, I have given a concordance of the two works, which might
eastly prove how closely the one has followed the other It is said above
that Hemacandra has very hkely followed Rajasekhara both in his classifica~
tion and order of treatment of the metres, this 1s also suggested by the
agreement 1n respect of the names of certain metres between Hemacandra and
Rajasckhara as aganst Svayambhés  See for example naotes on Sb ch 6, vv
26, 37, 39, 40, 43, 46, 49, 55, 107, 112 etc It 1s, however, striking that
Hemacandra does not mention Rijasekhara anywhere 1 his work

28 Ihad pu'bhshed this chapter 1n the Journal BBRAS ,n 1946 Iam
publishing 1t again here on pp 129-139, as 1t sometimes materally helps in
und.rstanding Svayambhil’s words and also because i1t sometimes throws
some light on Hemacandra’s nomenclature of some metres i ch 6 of his
Chandonusdsana 'The only ms of this chapter written on palm leaves exists
at the Bada Bhandar of Jesalmir in Bundle No 238, though Dalal’s Catalogue
does not mention 1t as existing 1n that bundle This ms consists of pp 44 to
51 only, the first 43 pages containing chs 1to 4 of the work being untraced
for the present, though ams of the Chandagsekhara of Rajasekhara is said to
exist at Jesalmur at Jamna Granthdvali, p 318, on the basis of a list prepared
by Shri Hiralal Hansaraj for the Jain Svetambar Conference, Bombay,
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1909 Our ms 1s 12} x 14 inches 1n size, each page contaiming about 6 lines,
each line having about 60 letters in 1t, as described by Prof K K Shastr,
who prepared a copy of it m 1943 for Mum Shri Jinavijayaji, at present
Director, Rajasthan Puratattva Mandir, Jaipur It 1s dated Samvat 1179
and 1s said to have been writien at Citrakuta Durga

29 Rajasekhara describes himself as an Arhata and a Kaviin the last
stanza of the chapter He was a layman, his father, grand-father and great-
grand father were respectively called Duddaka, Lahata and Yasa and
belonged to the Thakkura family His mother’s name was Nigadevi, but
nothing about his literary activities 1s at present known tous He only tells
us that this manual of his was very mnch liked by one Bhojadeva, who 1s
very likely to be 1dentified with the great king Bhoja of Dhird The date of
our ms very well confirms this 1dentification3® and 1t will not be far from
truth if we ass1gn RajaSekhara and his literary activities to the middle of the

11th century A D

30 I feel deeply obliged to Mun: Shri Jinavijayaji, Director, Rajasthan
Puratattva Mandir, who asked me to reedit this important work on Prakrit
prosody for the Rajasthan Puratattva Series I thank the Authorities of the
the Asiatic Soziety of Bombay and the University of Bombay for permitting
me to pub ish 1t as an independent book, and the Director of the Oriental
Institute, Ba oda, for lending me the only ms of the work 1n their pos.ession
But I specially mention my indebtedness to Pandit Rahula Sankrtyayana of
Massuri, who gave me the pal n-leaf ms contaning the fragments of the first
part of the work, which 1s mis.ing 1n the Baroda ms Finally I gratefully
acknowledge the substantial help 1n various ways which I have continuously
recewved from my friend and colleague Dr H C Bhayam of the Bharatiya

Vidya Bhavan, Bombay

35 Chandahsehtharn, which 1s quoted by Trivikrama in hig commentary on the
Vyttaratnakara 18 very probably identical with the work of gur R3jajekhars
I have published this commentary at JBBRAS Vol 3% (1958), pp &"68’53

have discussed this guestion briefly on p 37 ;

o~
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IMPORTANT NOTE

A portion of the earlier part of this work was made available to me by Pandit
Rahula Samkrtydyana at a very late stage of printing I am therefore, printing
it here mmmediately after the conclusion of the work though il ought to have ap
peared at 1ts commencement Its chapters and verses are also separately
numbered—H D V



ansffimagsq
%Equ\%@:q: (qgarT: )’
¢ AR |

[Fol 1 1s missing ]
[Fol 2z A] AT TSAITT 0 Eifer qIASERTE I ¢ LN
[enafe® NfmaRF a wafa gz 1 2 2 1]
Rom figgel emam™ oF | S0 TE—[ ke Rggw  wEEW
vy | oTmW aul— |
JaRfe AnETEmdRE RaaHEa |
frgraf®r 33t maftrgraf s=SiE 121
[TaeraaERR TR TiraagFaas |
s SR mafEramiea || 2 R 1)
Tl 81 JEEIIY oF | SNSTET WE—[uER 3E  wWaem @y |
Y I9— |
qeETAE s SHorEtafET |
TaETE AT g srReaEEAE 17
[ s@aafafgmr |
qa@If Tefa Faneamr aEsEEAtT il ¢ 1 1|]
MR I TG 3 of | TPTe FE—[ler 3T e g |
QiR au—

I NEIARTAGE ST MRS A |
ngfaftreatg = wizar RSHFH 1L 8N
(T2 mrREadafear TSR |
aw shigvsudy shaw gwafg 11 ¢ ¥ 1]
PG R T88 = GREH | Bt Te—[wrmaadn XX XXX X |
e qur—)
& Raw gran & Rax awgfter ¥ e Haeiw)
Nxfegeln ofean afa § R[A BII L«

L Please see note on p 1oz 2 Ms wrongly reads LLEC




Lo TagEIg (g ) |

[@ <3 @ @ TF SgRT o S{T A SR |
aeviiay uidar axfa ¥ w3 e 1) ¢ )]
(1ol 2 P] EXWOIEIY W Fqa afierd | [maemedi x x x ]
Mftcaatew & At Monzat Azl
o (o vEmOTHET gery St @ = afEae 1 e F

[t geeq i aefegm)
ey @Attt arEfy saws afymog ) ¢ g 1]

FqaE3iig AR TGS THAH]EE 99 o |
ag forer =8 & Sii(E) &ete oY U
[weomagfafywet ooaasr o va o |
gaIAr=AE aRaf vw ol u R ]
PUHdal ARSI Se—{s9=as AfgTaE au— |
AzgeTs (@)
a(7)aurssirra oAy |
faaaRaRs seazine
ez FrEmoftastoncfr 12 7 )
— T i T |
[aNemdizege ARSI
TSR Aamian, |

frmia e sgaefs
R FRREEEAREE, | < ¢ 1]

AT WE QUHAB I SR o AN A |

qay ety S Fikvoett SR 03

[w1 *et eweamd, Sqefyaal qF, 7 AR W )

anfa¥ shet, wfia aRdmif g v ]
gl TRE (@ aF gadee]—
& Frer augier & sutar aef ssred |
arx femra & o g & siglemgatetar $fF &5 1)
(% B ey ¥ spqma geafa sEtew, |
& 3 & | g} ermaggaimn m2R ww e e 1]

wfig il ol AlEM W& [Afy AY aw]—

? My rends =BTFasfugs® R \Is rends fomen



2 =] wEeg  (THT) |
& ot 5 Praeg & 7207 ToweE |
TR urER fEoty am wifaefa @ o argf@ ik

[@ 2=za & fod &9 eZar s |
I e ey qig arerfy ar 4 Mk 1] 1]
QT (o) FragTed (et Fgme]—
TGS FAUAGAT AGFUSHI TALAT TAAT |
safgerareE s o Rast gewar qaET 1230

[eredar sasg srgiTar U g%Aq |
SAFTATIUR, qaw Pvafa g aamd (13 3 11)

Tfer(e) femst I Igom SFo @ |
geaguiie TTer |WWEE areewEm U e |

[+hfea sqffe sgar a4 @i |
gaiia sffr aen wwary g oo 0]

Jerlis Pevwd [swify Fgomea)—
A ETE FS(T) TIA NAW QX |
ey ET T gaEd At ot 12 L0
[enelt g<fy wom A AT 'l |
a7 @iy ®nd gEA A Afka 1) v 2]
i)z TR AR amanaE —
qUFIERT T T ST SENGRSIE |
T rmeRwaTaagi @ faRg 18 R
[wafza=n fudla ot sEvEReia, |
wresetTaimE R =l 1y R 1]
T “SIPIT ST [ e 1] —

T QU AR T FRETOr T Ao |
HEIORTLO [fen oy AaraSrea 12 2
[ges swic el o = 7 |

g A & dareeam Ny z ]

-~

[Fol 3 B] frmorATet =1, M1 Taglea gsaq=sT 91 |
U5 WAsSI, ARTHT oo &3 U w

% Ms reads S&rilg

2oy



Lo% @Sy (g ) | [aenrfefafy

[Proferor aen, ot gaid gdaear @)
QAT qegeAl, st wvad frget v w )

yes(se) Aigered SE [qen AR | am]—

qITHATON AIAL AGATEA SHveeror g 3 |
FoagT e wag(d) A &S B 7T i Wik

(g ara mgmet faw afr eafK |
gU @A srEelt A1 wag & B ) 4 2 )
AT HRTEd Stay [qAe = ged qur—

g a1 g g Rrean Rara adfer o |
FRavRuESiEadEas fm Fag i

(g T a9 RRE g g3 ST |
sRedREsa @ QamRy g 14 R 1]

RUDT qIiesTed a7 [ wqean wefecaw aur J—

AAREIRETHT FEarf@afeiioes |
srEuTEvEiiel TIT o S aSTAaE N 4R 1l

[ smiywgae aar wEAkde-ahazed | |
amawnda vty e qewe 1y 7 1]

Bsen aedier [ e a@q]—

- AAEAST MBS THSATFASA |
frrsmgacarTn e Reered o sverelt g 4 @ i

[ svemrmaeiy Rr® agea-aFHe |
HIALHFARO AR T SRS R 1 % ¥ ]

YEATIAUE A ARG FeTagal €7 |
gEg X x X x W&

[ gemamitaear fdagselt gduavet @
wd x  x  ox  x  ngn]

[Foll 4 and 5 are missing ] )

[Fol 6 Al—m%q [—ge]—

TSR WeTT |l yor Fadiger grwme |
ag & g frag ey forgor faa frca@a fam@E) he L

—— e, et oy

? Ms rids gmqg R s ¢ fgfesfin ?



X §~¢ ¥] WIS (T | 09

[zgna A Tanag R&gT gsaRa |
Iy @g fafy ag Py Rl s@ e ¢ 1]

el g3 & & T30 73 Ferreaa A WY |
3 f-379 BH Isig-t W Q/E 1 < |
[rmervant q=is &y Y afy S @w my |
Tg-fr w7 gw gund AWEEI CE SR 4 ¢ U]
e R [y gedee —
qROATR TgATaganaaargsdimftaaizoser |
fiowa aftaafd gefreecm gatu <L
[ vganfrEaTEu I TRa Rrgas g |
frd i qal et gagd 0 ¢ g ]
SAE] FEEEETITH [Sardt Sevawias |—
ATLIATYUETFA TEIRFRGEERTEFFARGEY |
fore ar zey aic RegdReag@ a 1 e
[ =g S TR R HTINT TR |
FENEETER TAT AvsEgeEEfE | ¢ R 1]
Bl § qeder [Amamds]—

FaRfrarErriastte i aranieTde
gfnfeagaegaRgwerEsE |
[Fol 6 B] wurazEissl et it gAY T EEE N <3 1

[ FeRfrirememRdfoaresigrats
TR EEeTRIesaeTaaT |
WALIARIT GHT T8 T T FEAR 1| ¢ 3 11]
AR qedy (o] —

EEEITEIECS I ERE R TR e s G Te; oo
qeEAEASreaAtRiofifEers Sagars |
A gaatE g e vaasg g ¢ )

[ weafeafragraasesm R aiama-
qrRERRESsRaERies weear |
H GAqMT @] TG T T ol v ll]

TNEY qEde [ dmrarerdg | — .

2 Ms reads FHRAGAT R Ms reads S 3 3 Vs reads GTea9




o¢ eRrTsTRY (gEveT )| [mranffafy, ¢
QIR CEE EE R Ui T GR Th e
AR GIRG AT AER |
eIt e qreatsn & aansy at@ e i

SR CRE U IR R SL R T Bl
FEGT A A U TR aRE TSR |
anEd fsgy qEf & ma a1 ey i)

SHE A& [Swmy @ —
ffaffa coweke S TgEiMETHaTHTAROETET
sRgmreagraaaTamaraagmipaiyafir )
forsicafyea & f&1 @ ¢ axgEer a0 cg
[ Ry B et X X X Sqrdraigemmg v s a TR e

T T EALCERE LB R CIUSE L S Ll
frdaqfRo AR ISW weagar wafa ¢ & 11 ]

AR URnEE [ A fgwe [Tol 7 1s mussing |

R wfeawsfa

[Fol 8A] QG TFHAT I

8 (31 621 L B L T Lo e £ (o A RS o
TEEIRTITgEIEERE |

Fawfirmar TSR # qASIHAGON
gler we weaRradafagsn g L

[ AEmmRE R amEey
@EPFIIgEIET R R |
Saefrta adeaaie eranEa
waq qq TRfRERelENE 1l 2 2 i)

afRaer asneeider weningm oo (o)Ry
foc ggaiwerst A 1z
[ a3 famanaRa nerfma wofa e granfeashiy u 2 o)

a ﬁarg%‘a [afezrasa]—

¢ Ms reads SWU& R This 15 AEESTE last two lines only



nfeER 4] wayssg () L08,

omE AigasenfRERa i frasrusartEy
RreamieRRrgatafinfive Ragaensasariy |
A afe R ammaraieuRafesasne
R (@) R A R AR g GRS
NN
[ #va m-zEgeaifroaRaR RN ERETE
G LU G ASIGRI LIS EEL SR ERIC Gt
RifatRESmS T AT RaRTsRe
prREEaRFT e FgeweTRied, || R ¢ 1]

qURF SRSl TSHITOET FIRTRTe Il 2
[gaefy fmmita menfeaa sanfeass |} 1]

el aeinaed [smmfva sefem] —

AR TEEEELE GnaEEE aed
e R affassiy Fae § )

=t gfoTor | +fie welia [Fol 8 B] @ = oS AEreh
uw Enefiety an R T = e o SwmgEt i

[ x X X X
X X X X
X X X b
X X X X el

A0 TTATE GIATE o ST |
Stz TRret stfpeqtg arer et &g wifestg ne

[ GFAT GUSH, TRIHEANR T ST |
are afatfa e walka afeata o s o)

TEEREY TE Y IFECFANEGS |
ey WETY=SR ITSAANTE TREHT Il " |

[ vy ageE esTeRnihagy |
o Taagsgegfa nfeasfa af@wEr U v ]

3 GEEHSAIR

FRAYRANETE TR aRE=ws |
zeY MFHATSE Wity ag o Raw u g



2380 w|agTeFg (T3 ) (e —

[ wwmafaiimby =g aewaonta
g nfeamaitr wivmf @ = fagl u e )

QTIeH age =TT qageolt o U = |
[ met¥ agw s PwmagE a0z 0]

QSIS GRATERE [uss ggEves —
AENfAaR R saTa R
AAARNTBINNGE JAS LA |
FaTRSRaEEggTe
gt acERo g gdfa a@zgman L
[ qenREeEEma T '
AUZRSATTHATA R |
FaTFTIR HITIEeTA
giay s T R E=ma 1R 2 1l

G FEAPTIRE)S 12 )
[@oe FawmFEas 0 2 0 ]

weo fReRawaed [ avs sfefaw ]—

TR agH
HSBIEY A |
f&rfR Rveraar [ mevrrarany
-~ qEqg Q'I%U‘IQ‘EN@I N7]2¢N[Foll gandxomssing

(Fol 11 A]l— —yfcfia g |

geTERsIel detqumagRaIo Hwae |
[ o sawdwggltar mwar i v 0 ]

FIASET aTGel [ Fmer adg ]—

mitfir gl afeet Ry e wareroer
FETEETAT 1 TR a affigaser |
aguRiEaee afica(ed) f& arg wogeres
faowr & gefin gfwo feng Rareie 18 L 0
[Fff 357 adwaT an Famas
TIGEWA | X X X F Sy |

FrY Ruaa gaER mawa
Aadser g@ gl Sear e v o]

% Ms reads S9sId




t-v ¢} ey (T80T )

nmamer@a“rf! I FIT(=) T
QAAZEASATY (AT U2 il
[ Fmusgen STHENgEl S AREgE |
FEAGTHASIFAT YEATE N w1 ]
- AFEUgEen Ruet [ amadd fnea ]—
qE [T SHIHUF TR
aRfmmesaiaitrege |
qegforfauonsgue sgnmdien
fiter firquuer X X AW FEET N LN

[x x x X
X X X X

~

X X X X
X X X x4 en]

SATOZONTH FIUoT JFOU A AFFe U & 1
[ sufra® £t oy afy sgesq n g u ]
UGS I [ eF SHed |—

s farer waife @sw [ fol 11 B JRyer Torore
s frer fovafy aaY fyer soraore |
wgaT gizear {4 wor oo
FESATEANE TSTE 07 FRUA U % L M
[ m 77 TR R wRoF
Iq T M 97 OF THEAE |
waly geeaw g dtseaa
gReAgR wiimd A FEUE & 2 1]

Pigoera ¥ = 90T FHOEESA 0 S U
[ Prasdiareet St sl awett @wagzed 0o 0 ]
AU A\ UISTR [ @nages aEhgTE —

TE AT TS ATUF S

e R REmRtafawsa |
geeRuswfaRaaras afn

orE AETTUMYRE graafstor iy ¢

i ;asm:mgsﬁ? R Ms reads Tafomfion

1884



R

@IeTE (THIRT ) [eeFaf -

[ quARmRsIEI g gUaed
Ramd R Rmase |
geforsmiFatagafe afm
THE FEITUNYEY gEXaREE il e 2 1]

iauw qu e & aowe <
[afaRa Prdu Ry awsg o

auTel GUREd [qus aWee |—

T fraw wofEeey o gEraaesn
# gram frans wgEs |
TAATOT STQOT ST AT AOUTAA
fromeeE & @ s(@)Re=N Ry g n e

[ #%1 Bad sl goag
F FAUF 9 Wy §7 |
TR A A Ay sraaa
Ry @ @y freamw 1l ¢ 1]
g oY
[efaamis ] [ Fol 12 1s missing ]
[Fol 13 A] ~—ae |

quroTgEr @1 e e fRiet e
[ wmergen & wfERe RedRwn ]

Arfet smoeg [ Redfm s ]—

srEo gy, & |ggte v afin ofe
e verit(f)a gr g w0 ffas )
o Ay R w@ s
Ry gawe @ aRfes gRgfaeana L

[ X X X X Nafy = FREa® W0 7
SRETET TeT a9 A sy Bt )
Taa g X X X X
s za @ wefies grralmra 1 21 ]

RTATCIGE ATSTFEU = g AFAT 0 200
[ froamgen witwmeaes waty @l 0 vo i ]

\

1 Ms reads = 2 Ms reads SRR 3 Ms reads IEEH Wl



3 v 2-13] TrigEseg (qgaw ) | 12

AT Gniies [afa dofie ]
Ste srAEhaT qIeage s e
rrrRsR kAT UTTuEIEE |
U A AT SO GATSITCI AT e
TIGETHIATS Eia qfgerdea=r | Lo L

[ == st MfEufaFs S
TFFSAFER GUEEXXaar |
I A g HE FEAMITAIATE!
TAGSTIAAUTE wara TREE | 2o 2 ||

[Lol 3 B] qEAI A9 cATAITHIS WOy §ifdsq 1 2 0
[ tnfydaagarmragear Wk fREmE 10 ]
s w0 [ &fvw T ]—
Tt geanoftrgor Rffiaa frewa
gefac gt iy aem sw@ror ghorat |

wrefaft g eval 2] g7 gon GamETa
aftgreqRemesadn Ty o oy qRers 12 L]

[ mwefy aaga R gg
TR TR 7 s oo |
a4 {3 ) geT 58 g9 @A
qftRaEsST Tedad af| 122 2 i ].

WISl WA g T WO B2 1 QR
[wat guafa iy @ wofsa s 0 12 0]

weg] gEwuey [ e ovEaE —

1 £ ArquEm qiest Rarvaga
T SRR 7 FEATIBIHATA |
g1 sehafifagcern qua=h(Rs) Fagaaa
1 ST qURTES gE e At ()T 1 R L

[ x x x xlan]

TIEHIEY TEHY IFEFFEURGE |
T YO WA TREHHAL I ¢2 |

1 Ms reads Tfogsafenm=gen



14 TAYFHT (AT ) | (v

[ wearmaRy) agedl syrTymtiEg |
¥ Wi essmaif et 1o ]

® afiwrfor

ZION 1% STIEAY | q95E F [Fol 14 A] Frgued 0
FHEES NI | AU T TT U # 1
[ faott aeeas | ged fifeframs

fgudrave worfea 1 a3 auT BH W 9 0

gertae [RaRetawd [ fvdmare sheitae ]—

FEATSEiTeTgae | AT Faret |
faRFanmmra= | way giigagwoEy o
Frafarssrar | gRoaiyesmisa
qfSaraurane | g gagaae |
T Y@ ATATER Worew fEramE o Aee |
qeST 9T ST ST FRAOEE 1 L
[ FEmEaltEgas | gFeTaasy |
RrfrRmeme | amiy gRmee )
FeRmmers | gimanie |
aiyaeaERy | aral gaftad |

TfY qum YA S g R A |
TanfeAfy R wsegEy FEgAAm || ¢ ¢ |l
T SRAVIEEE [qur sfmeRRe]—

qREVITEITETAT | TEPSTSANGAT |
sgmERiean | RefaaRifs Rl |
gTFaafEEataar | smAqugege |
FAT MIARSA | S| AT e |
SFFAYGAIE T [Fol 14 B) swengarren Fhrenor |
fafemmronTOraY srtercamiye fwenet i L 2 0

[ afyvmeioey | edsss R |)
Sgmwcfey | Raafed-afel )
SHRABTE | STAINLF |
ST WIS | IEEga Ree ||

3 Ms 1eads faggene . Ms drops o from this word



8 ¢-v] s | M

AEFWRIGIY I A FRATT |
Afsaaratd X X X X geaall 2 2 1]

Y2H  gHTAT YO TS ASHE e |
T §1 gentet stoon f wRFRSETEATR AR U
[ srum = oy g gang goa8 ke

qm et fpafoe wenfy = aSfgaet 0 2]

gaften stigmmgEed [ e afimafesT]—

Tomereg g (el afsfafmaEgan

TR eSS eI sagssaa |
mEamaann Raterggaiegrasn

s ghaerge wY giigfa amy AETE
seevgeder) sgaveafitegsgnty

IS gE fEerer oraeerarases JQur iR L

[x x X X X Hen]
AT ITAAEH {1y qrafyeeg]—

O AT T TR TR AT G R~
qesfaansaris IuRa fia qa= )
Aafeatia x X X X  RRRM

-

[bol 15, 16 and 17 are mussing ]

[Fol 18 A] — T AT IS ATATR T -
AR BN AT AT AG TATETET -
drfafraeraiT g sseqarasTa R aRE -
(Rl R AT AT TATTETAE AR
gigorrg 1 32 0

[x X X X X Ny

RSB ATAOIAER FATCHT 0oy Fifoo
Teei Raneard ey w3 @l fAx Raadiesra o ¢

[ memfrasnzman agaEt 8t 4t i A
aRuat afy wafa fre Rewalds a0 v o]

A ARG [ aHeqER |—



1% SEE iy (qEeT ) [=frefr 8 ¥ ¢~

N TSRHEATgTEaREayEs et
TRIRGY A M THAGRERICRTIE [Fol 18 B]
fRTTERETEER (%) mHe s R |

AN FRETEAwarrsdaaiaatm@E)agans
Igfiregsserane sz (3 eirmata-
ARE AR Ot Fegaugaca |

N TR AR GH G AE AN S AT AT
guunsEainfs aggRaine e wieass
FER{T uEl ffsameafigaag fwcE |

A s agagAsTEmMET AR rasau
framameagssfEavmemamfsague quo
ggu— N B L Il

[ & asFagAETIgE aE R ss e
TR RIS EFTGHIEGRY
fFRRENEEEdTagsRTsie] |
7 aREEwERRTeadan fawiya
R G e S IR E T et e | 1
gREaPmETEE RenmeaTge |
q TazRgaRBaRRTrageTias
Brgremmeiafaggraive e
BlelfeTeraFaRuRENT R aRgaIREaing |
g X X X X X X Ny ? i

[ Foll 1g to 31 are missing ]

8 g |

[Eol 3z A] [Tae=] st agFRe |
FriomrEE So9T
aifs fae® TEr |/ L L

[ FIPIN WHIAT |
e I
yfyw fe el ;) 2 2]

RATANH TRHSHTCH R 0
[ mnraas wamewE 1 2 0]



a4 e (AT

HAGHS SATUURY [qrens Semed f-—
YeoE qEigAaEa
TAEAT Braeaan |
fafrar JIST ACUEBI
RATETR T JAGTAT N ° F )
[ e sefeagzma
ARG FASTANT |
FRar 1w sTET=sE
qTAIC T weEIEr W W]

=y SN TuERRIT N 3 Y
[ ofiaagma ST@ AT 0 R 0 ]
TR qeder (TSR F6 —
ga ged aarasamon
. ToRIESEErr |
BT AT TUIELRT
7rT afxmaagEEr 13 LI
[ gvwr frdwmediom
X X X X X

BT SIET 95T
=y fagamsar 1) 3 ¢ 1]

3 yawgar RERt u g
[ vmmea % u e )
Pre@ten a-ggaed [mee TRee]—
guriENengawaa
AIRAICTAZETA |
gerF ATt
TNEHL ATEUE HEATAL N8 Ll
[ geiEaTngeed
EANTERIIEeE |

gaFHFIRiER
311 gy afesafa ags 11y 2]

SAHOAHEEIT 1= I
| x x x fenaan]



e

WPEST (38T ) |

forn aferagEed [fon efeaewEe]—

Ararate qg q(g)ame |
fSrear qftoay qeiETT |
frear ga Rregafa Rwa
Mirsgaleear il u s i
[gwals qan guaRk
TE qRUAR g |

Teey B gga
arrrafeeRE g e 2]

UIHHIE STg ©T 3 [Tol 3. B] safwr U 0
[mawgeite v safem o & 0]

Ferfzan LavnEe [Safen daarae]—
TAATET ARUIZGA

gl aastered |

ST AATHER AT
AR R 1 & L

[ sreT armargE ar
fgd, waemmgf |
TS [ X X X Fal
frferegmas 18201

JEHARET 95cd FFAITAUNGS |
T WIRYTSE ARTESITE TIOawwr s |

[ rammary agedl swmesmigd 1
W FATE awaie aft@aEu e ]

& S¥arieiAl |

%1 WereAIgETl R [FFEaran fig |
QUE} IR TR P 0 L

[ efr ewramsgar st sxazgu Rreq)
gatt Ivard wEaAr frawEa o]

pam

1 Ms adds g before gfes

[aFmeefy w4 b ¢-



sFfRRf % v 2] B|ITE (T ) |

ITE THHTE THEATE IR |
ARG TS () wiH AT I 2 1]

[ svaRRemfn sefraasaft gwrget)
aFeTYYEn agemarn frsnearaitt o 3 u]

qEFERY 94, W i, afma At |
gig IHIE TRET, GIRET IO 0 2 U
[ wwERm 39a, afwesa grarn, aww B |
wafy sgff afer, galver geaadigar 1 2 v)
I RTETE [s7a g —
AMIAIMIFANIL
LIV AGYI (77w TGITH]—
feidgiagifisa n2R0
[ 37| =% M il 2 2 1]
AlFH WEH [Aean waw ] —
AAm | A | wfEA I T N IR
[waAr| R | a1l ) el i 3 R U]
ool = EHIPT [ara= gaaled—
ager | AfFol | e@ S L qUoE AR RN,
EccikislEchaECHIERR]
AGl WEE [qut was ] —
srnET| famEr | gae g | g |

[ N3]
yggT frergesd (i fgraw]—
o7 BT | TURMUT 1 X X X IR

[ ®aa qag i | X X X 113 & 1] [Fol 3315 missing ]

[Lol ,4 A] Y i fodr &R | oCrA(eER St |
[& ge wafemm ee | ArEwet 1 ¢ ]
U STEEEHE [AN TEwEEE]—

AN | gHTAITST |
oTrErSioorgRTaAT | aety &y Fhwar ug



SIS (T3 ) [ssnfRf

[ gaicafaron | SfbsFaamm |
AAREERT | At S g v - L]

I wATiorAf 1 N
[ w=rR gnfadi 0w ]
gaifoien sfSrfvig<red [amfm aigee]—

Hrosnsafng | grEanEan |
AATIAETE | Ues Mg aReng UR L H

[Rasiretiart | gt |
TRz | e e agal g e )

sty A= | g rTs R
[Frag frasrt | T 9@ @i T 0 g 0]
Raen ssveed [ swew]—

FAIULCTR, | ey Frgaaner |
grareed fiftew | oftafar g fier it & L

[aaeueREsse | el frgware |
Fham M | Raa g e il]

HAGRATZTE | A AT HOEA U |

[ aea gm v Wiy 9 | @ weEnfaamn moEsE 0 o |

HUEH STORY [ Aoy sigrenres |—
Y= T TEW | SFTSATEEE |
qRAAT WG | FSHE a¥ FAw 16 L 1
[ B s e | SrETRIFRIAY, |
uRimETEHa | FPET a1 FI N e 2 1]
fRegen ARowd [gzfem afin ]—
FateT Feggar | witer gegar |
[Fol 34 B] qfmrara=(am) giesar | affers war afeaar 1 ¢ L

[ palm wgwm | gisa BRww |
aftrera afsar | adiae w@r g e ]

SAATAGES [+11] | & g (1] E@gieem 1«
[Trewrefrguen w67 3 wwas ha ]



3 ¥ -3 ¢] TEeR (J90T) | ]2

gegRen STCTEd [gogfm staiwer]—
a fa dfrcafen | Asrafin qugar |
gfe qe Aswew | st el deo ik L

[ @afy et | A gag# |
iy a1 ggwad | AlRfy wea® Faew 18 2 1]

FEUTABATCET | Yereqiagrast [gar] i Lo U
[ eguessTaERT | gAnfigEar 3Tt i o i ]

[ gererttigléren ] &awed [ gemiimad wawe J—

AT TR AEH | JEAUUEL A |
T gEta gera | fafuatomsEm nte L

[ oy mat o | JEFETTT 7 |
F9 T2y ga@ | BadawaEn | 2o 2 1) ]

el SETIUTOIER [ aeRe srgRamed ] —

GEIFTE ageE N

yfeas %(g)ma gag |
agr Rdee Rusa

T ot o goag(EE) ange 18R
[ @dwie adafy &

mifa g &3 |

@A ey
gy aedEaas 12 e ll]

TS FTE TEISTSAT
QET TS {5 301 /AT I LR U

[n sreaw @1 wswd gEgneEar
ot el Bre gadw o 9 0]

e o [aen fgue J—

AT TIOTHTR
I FssEeagaey |
firgrEmeraotniia
[Fol 35 4]  Weor favgg a st LR LN

% Ms reads AT R Ms reads 8% % Ms reads R@iZe ¥ ms. reads RARS® W



e YEsE (TR ) | [l

[ anta® Agsand
ai% Rggeagrarn |
sfsArsAgsagafa
Aerer et shfdqa ) e 2 1

HATSIAT FIAATT |
T < ACETRN(T 1 e

[ #=d-wgw wgReam
TET T AGRARIEE N 1} 0]
AReEflt gaeietd [wreioh ggdhen]—
aagwQrafRey
gaESEEg |
AL AN
Yo Hiw fEtanarg 1] L
[ megmta it
E eI PEICRIESHER)
TRGISTIAGH
e m‘ﬁmmrﬁ IRERAN

M WIIAEFRAT !

A gg SAEEY I 2w
[m X X X wEdwEw
At qdeg g waRemr nevu]

TufaR(E)en geeleen [ufiam gefosa]—

g o gEeES
freg (oo )BRer goamas |
Frfortyere B steray

IHFTAT FagEAr 18 L

[ T e e
Pragia gamsy
wreftEmE s
SEHUSIEA Ryaw 12y L]

TAFAATRYEH] |
007 ISR T &Y U L4l

% M- roads, o7 & safafren.



%932-¢0] sea (ghT)
[ adeenRIE =

£ et wwEd @1 e ]
wIAE TRV [svadt argremmen]—

OGN AT
RESFLEISHI |

ArE SO ST GEE
qRrg STAToT AgETE LU

[ = =29 ZrRaEE1
RFFEFRITE |

arfy s gefy gl
anly A srgeEr 1l 2k 2 ]

371 AR qursraretisn
M HATSORURETH U 28 U

[= =@R quEng
m el e agg uea

ot qedel [ qe]—

AAZT NTFFIATST
S GCgHERt |

QRCTTH [Fol 35 B] SAGAGZITT
qgEIgATss | 2% L

[ g AggawRl
M FTseladr |
TIRIFART X X X
TRET X X X % 1] 28 I

qaET 99U SgEn |
waERETEareT |
e gEfRuRar sar
B3 FeaauufaTer 1 o 0
[ wmmn =mu @gg o
gy Fraa s T |

e gefie g
TFERT QEASTAIRATAT 1 19 1 ]

ALt



1% WY (T3 |
gElAuRen flueed [ geRuke figres ]—

AL

JeFregaTEarium |
fasgafi Ao fgRoos

HIA TS T ATqFAN L9 LI
EiiiEnEasc

TaemigaIahar |

frEinmafese
e Tadid araw 1l e 2 11 ]

fafZfRer awersan [ figa awea ]|

Ra=7] TR THR |
YAHEREAAISE | <
[ fraw anmoiaght 1
9f ga Wiy aaea 7w 1 e ]
RgH[e] &SN [ duw wyTE —
U= guiRTanghan
AgnTgEATEET ||
qrftretarRaRfE @avay
qraa furgeg fiway 1< LN
' [ gufeTeRd
AT ZAAEST |

arfiaswE? g
o fgea sfisy (1 2¢ 2]

9 a1 FFAA THREAT
aRar fhrEforsTes sTEer Il 8-
[ v Bramn s "W
ge R swws 0920 ]
frftien geEiow [ il gaxhea ]—
qfrenror s et
QeI Wedal STRAAT |

fg=rmr =7 Shifder g [Fol 36 A] Rrenr
=5 is Rewer asfaem 4R L1t

[sraRRRfx



% 36 333 ] WAIEEE (7T ) |

[ afmr Sfaw quaedt
qdaEr TEE geadt |

X X X X fgr S

Yrer i g el 1133 211 ]

AR HAATEREAT
& BT Fa1 WAHSIRET e U
[ @d-enfy-wrea gl
1 g et et 1 Ro 1 ]
WRERS(GE 9L [ wReRar T3gT —

TR NIAOTIFA

e qaftames |
Hove1 Feeaieits

St TerRe ufter NRo ¢ ||
[ asiay AgaaEes

dvreie Tgased, |
¥z Fseadag

ST GREAT 397, 11 e 211 ]

HRTATR ags 99 o |
STRATAAYE = U 2

[ e=marar agw =g |
X X X X X weu]

QT o GHSTIE [ Wrar o WHesas |—

=3 Aegeramaah
RlSHURSE T |

e aRiRargyy =
fazozammatess s 11’ LI

(e RygsamaTeRe
FeRE9a 3 AR |
grRINfINEETE 19
gEATTIEAEeRT ||R8 21l

SAaTEu fd st
AT TESASION AT U RR W



3% s (T80T ) |

[ @at wea-wy ST
B gliwmam wga u 0
(GEell TTEURITEY [ Tgar seweqaraed J—
FARFEATHTHARG,
FSHETTS A |
=3 TyaEe Regst
FIeed afas =3 Begar 1] Ll
ESiicuet ‘
FEATIE T |
X X X X
X X X fmauzRrel]

(Al & o F E EC |
quR [ O GEiRar 1 k3
[ e awe gu wmiy-af 11
ORI TR Gl 1 3 1 ]

[Tol 36 B] gafien Trmneed [ gafia v J—

IR 5 Merwafyen
USRS ECHIRE R |
fraafsRigorsatiorer
orEgSAgUERIRAr 13 L1
[ = sty gmgwar
AaTSIwEIReE |

RaafsRgomsatia
¥ HeTEUREE 1l R 2]

AR JEEHA 9 |
B =1 ifvo JHAE TEHEEA N k% N

[ @%-wea sqTm gEEa 9|
IR SR FY AR TEETE, I R% U ]

TR GRS [ are add —

TEY ARG A GEE
TArEeEE T Ay |

QoK = SUEHY IR
TATE! (€ B GAAT Il 8 L |

[evarafafy



% <3-R9] wagssE (TR ) | 3R

[x x X
TR
gaaTells X X @
YT 5% WIT TRIH W L 1]

IRFAIT T ot & |
FEATHATE Al o N4l
[ et SearsrT G T |
Y WA AP TASH U U]
TSR STTOTEd [ it AR | —

ST FNRT, ETHaE
FIEW TFR QI |
Yegsoe wiviEsai
FIETEIR Tl T hRs 2

[x x x %X %]

1 FE1 Y THHAT AR |
qagl AT I WG |1 UREN

[ =l &Y ol e )
X X X X s | u kg

afsul TrmonEed [ v —

siRETw iEREETT
qrggSon H—=

t Ms reads RE#IR W1 2 M reads As@@le
¢ * Hereafter we have fou stray folios which contam portions of the remammng part
of the work I have giien the vanant readings from these on p 128



VARIANT READINGS FROM THE PALM LEAF MS

(m chs 1, 2, 4 and 8 of iﬂq{'@'ﬁ)
ch 1
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[In the following pages I am publishing agam only the fifth chapter of Rajasekharas
Chandassekhara because this alone 1s at present available The only MS of this
chapter written on palm leaves exists at the Bada Bhandar of Jesalmir in Bundle
No 238 A copy of th s was procured and piesented to me by Mum Sr1 Jmavijayan
o. the Bharatiya Vidya Bhavan with his ususl kindness and generosity The MS
consists of pp 44 to 51 only the firet 43 pages which contained the earlier chapters
being untraced at least for the presents Dalals Catalogue does not mention this
MS among the other MSS on Prosody in Bundle No 238 and 1t 15 very likely
that 1t was not there origmally Our MS 1s 12§ % 1} mches 1n size each page
contamns 6 Iines and each line contamns on zn average 60 letters One or more
letters put within the brackets in the following edition represent the correct
form of the corresponding number of letter or letters mmmediately preceding the

brackets Like Hemacandra and Svayambhu our author uses the terms W, 9, =,
(always written as € 1n my copy but corrected to § by me) and § in his defim
tions to represent groups of 6 5 4 3 and 2 Matrss respectively The copy evidently

following the MS always writes § for ¥ and sometunes drops an obvious
Visarga I have corrected both mistakes but otherwise I have tried to follow my
copy faithfully Letters in rectangular brackets are suggested additions ]
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I INDEX OF MATRA VRTTAS

[N B The figures refer to the chapters and stanzas in the main text of the
Svayambhiechandas Those preceded by P refer to the chapters and stanzas in the
Purvabﬁéga of the work printed on pp 103 127 Those preceded by R refer to the
stanzas o. Rajasekharas Chandahsekhara printed at the end of the Purvabhaga
on p 129 and the following The figures within the brackets indicate the number
ot Matr3s in each Pada in the case of the Sama Vritas two figures show the
Matras m the odd and the even Padas respectively in the case of Visama Dvipadis
and Ardhasama Catugpadis Three figures within the brackets show the Matras
in the three lmes of each of the two halves of a Saipadi Four or more figures
s mularly show the Matras in the tour or more Padas mn the Vigama Vrttas ¥
mdicates a Yati after the Matra or Matras given immediately after it B= ﬁqﬂ,

T =TGN, =950, T=9udl, o7= e ] ,

rgESleat 6 05, B 92

(16~9) & 8 Fwafear
afer R 20 (16) =
e7fydie® 6 170, R 221 (39, Y14 8) &
argefear 6 108, R 148 (15-14) &
AqAEF R 10 (12-14) =
agen P15 (80-27) &
T FIH 6 153, B 197 (34, Y 108) & 8 FEg
w77, R 231 () &
arcadfwia 6 126, R 168 (18) =
afa7 6 166, R 217 (37, Y 168) /&
sfmamgear 6 98 R 138 (13-14) =
srfmagesasht 6 66 B 104 (14-10)=
srfyaiia 6 48, R 85 (9-13) =
qa 6169, R 220 (38) f&
afdem P 121 (20) %
aRA=H 6 74, R 113 (11-12) 9
sy P18 (62-27)
stgefar 56, B 31 (9910¢t0 17) ¥
eEEF 4 7, 689, R 128 (12-14) =
AMEISI=HA 6 105, R 145 (17-18) ¥ S ugT=s/@r
YIRS S 9IS
anffy®r 6 70, R 108 (16-10) =
AAWF 6 147, R 191 (33) &
AR 6112, B 152 (17-14) 9 8 agmms
swfeas P 23 (30)a -
SEIg 44, R 8()T



INDEX OF MATRA VRTTAS g3t

sMFE 81,(17) 9

SEE P 18 (46-27) &

SR P 14 (27-30) &

SoFrEfta| 61,1, R 190 (33) %

IR 6 130, B 180 (29) &

saread R 211 (36 Y 129) &

Sama P 18 (78-27) &

gafd R 213 (36, 169) f& S suedha \
SEiR P 14 (27) %

SuEr P oo (16) =

STgEAf 6 101, R 195 (30, % 148) &

SUSfdt o o, B 31 (S5101017) W

S9EF 4 6, 6 88, R 11, 127 (13-12) =
STHAWE 6 134, R 178 (28) f&

STIAET 6 151, R 195 (33) &

SUET 4 12, 6 130, R 17,174 (17) o S wWiengas
Sqgefia® 6 162, R 213 (36 Y 16 8) & S 3w
3qAF 6 151, R 195 (33) f&

sigens R 152 9 S e

FHUEEF 6 104, R 144 (13-17) 9 S wmiR-fiegneas
F3BT89 6 89, B 75 (8-17) 9 § Faggiawsy
Feiea 6 96 R 135 (17-12) =

Fo@El 6 114, P 155 (16-15) =

%E9% 8 15

FeHEfRRY 6 20, B 56 (17-7) 9 S Herea

%32 6 118, R 205 (35, Y 148) f&

FHSIH 6 140, R 184 (31) f&

AR 7 9, R 233 (8) & 8 mawyen

FOHUSET 6 168, R 219 (38, Y 14 8) %

#EE 6 51, R 88 (14 9) &

FETA@ 6 93, B 132 (12-16) =

TG 6148, R 192 (33,Y 108) &
s P 34 (27) =

FiufreEEs B 144 (13-17) 9 S sgaeem
w6 102, R 142 (13-16) ¥

wig 6 87, B 126 (12-18) =

gl 6 14, R 50 (14-7) =

Femgtfier 6 80, B 119 (11-15) 7

fewedier 6 72, B 110 (17-10) =



R

T

freftfEs 6 115, R 107 (17-15) =
FTFAFS 6 46, R 83 (0-12) T S AmifeH
FEFaRE R 209 (3> ) 168) &2

gsgqﬁf% 620 R 61 (s-10)=

gegafenadt 6 141, R 180 (31) &
FSEASAT 6 16, R 52 (15-7) =

g?gq%@r 647 R a4 (12-9) =

T 66, R 42 (10-7) =

Fawefea R 92 (16-9) 9 8 srgrefen

Farfefa 6 101, R 141 (10-18) =

g B 197 (84, Y 108) &

Feegd 6 35, R 74 (16-8) ¥

FEHM 6 49, R 86 (13-9) 9 S FIoqH

F&h 8 23 (group of 4)

FaomA R 86 (13-9) 9 S FaFH

FEARTA 6 50 R 87 (9-14) ¥

T 6 28, R 64 (11-8) =

FEHSATE 6 115, B 156 (15-17) =

TEAFIAYHR 6 77, B 116 (13-11)

FEAIERE 6 85, R 124 (17-11) =

FgIES 6 57, R 94 (17-9) =

FEARAW R 76 (17-8) 9 8 goqre

ggRaradeed 6 99, R 139 (14-13) =

Fahgeq 6 67, B 105 (10-15) =

Fa 610, B 45 (7-12) =

fREERDH 6 63, R 101 (10-13) T S RNirwER

ffreEd B 101 (10-13) 9 § FfFalssmh

w629 R 65 (8-12) =

@@ P 32(23) 9

e P 33(13)=

mfsa® 7 5, R 229 (6) & S feadwm

TFRNEHIRT 6 127, B 169 (14) ¥

weeTe 6 135, B 179 (29) f&

aRas P 2 4 9 (a general term)

ma P 18 (38-27) f&

mar P14 (30-27) f&

MAP 13 (30) &

Hfaas 6137, R 181 (30) f&

0% 6 163, B 214 (37) &%
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e S g

Bdaar R 62 (10-8) 9 8 armm
g 812 (9-14) 9

gRr 813 (12) =

g R 33§

g1 8 14 (160) &

HPTHh 8 24 (groupcf4)

g<98 6 160, B 216 (37 Y 11 8)f&
JIHIE 998 4 19 (13-10) T 8 998 =GN
ggfEw 602, R 131(1,-12) =
FFTE 6 24, R 60 (9-6) F

TR 6 o4, R 91 (9-10)

998 6166 R 217 (37 Y 148)f&
JWFEET 6 2, R 37 (7-8) =
JeqFEEAEd 6 21, R 55 (5-17) &
TFEFGL R 63 S THURKKN

FrERE] 6 27, R 63 (6-11) =
T S F=1d

fefew P 30 (20)%

R 55 (16) 9

Zemfr 6 150, B 193 (33, ¥ 148) &
gl (1) 8 5 (14-12) 9

» (2)86(10-13) 9

, (8)87(16-9)%

, (4)s8s(12-9)4

»  (5) 89 (12-12-12-13) &

, (6)810(8-10)=

,» (7)811(10-8-13) ®

, (5)B112(12-8-13) W

, (9)81138(12-8-12)

5 (10) R 33-34 (a general term)
safEw 7 11, R 235 (9) &
seafief@ 6 95 R 134 (12-17) ¥
aww P 38 (21)
arem 6 26 B 62 (10-8) 9 S TR
armga® 6 155 R 200 (34 Y 146) f&
aqe 821 S note
i 6 157 (35) &

Bare 8 22 8 note

R
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ot (Badt + gems + M) R 8 8 alg Bndrare
fradtawr 6 71 R 109 (10-17) 9

fwM P 311 (28) =

A9 R 216 (35 Y 14-9) & S Wwmim
w690 R 129 (14-12) T § fRuuw

fBoas 4 > b 9 (14~12) T S gw

firdrare (sEews +eEeEs + M) P 4 1 8 also Bt
fErvm R 229 S wmfged

ot (Rmdi+AR) P 42 R 2

uae o(gmg 4 17 R 22 (14-12-14-12-11-10-11-10) &
998 FENE R 24 (14-16 0or 17) T S also TSR, IS
99 520 (1) 4 18 (18-12-12) ¥ 5 wWg ¥

a9% 5201 (2) B 23 (14-8-16 or 17) ¥ 8 921 999
998 R 26 (a general term)

yE 83 (9)=

a3es P 36 (22«

qEFIAIT 6 145 R 189 (32 Y 14 8) f&
AIHEAT 6 146 R 190 (32) f

Aaggiiarea B 75 (s-17)9

g 6 34 R 70 (14-9) =

aagEg R 117 (11-14) 9 8 35544

ATESF 6 156 R 202 (34 Y 168) f%

Fafrgeaet 6 69 R 107 (10-16) &

AREER 6 32, R 68 (13-8) =

TgR 64, R 40 (9-7) 9

wsfE R 154 (15-10) = S gEeehe

ggwelt 6 12 R 48 (18-7) =

THAS 8 22 S note

vEAfeat B 200 (12-10) 98 I N onp 74

s P15 (30-27) &

oxfew 6 129, 815, R 173 (16) =

ImT=e R 145 (17-13) ¥ S srwamasat
T9AgEE 6 155 R 201 (34 Y 140) &

gaEes P 5 1, R 171 (16) ®

qrmE 6 126 R 170 (15) =

games R 73 (8-16) 9 S wme

TSI 6 40 B 76 (17-8) | S F@urERw
WEea T P 15 (S note) |

q99@ 6 37 (8-10) | S YHAWSS
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a¥fes 4 14, R 21 (5 note) =
dmfyerd 6 91, B 130 (12-10) =
FPTh $ 29 (S note) &

gF@AE 6 31 R 67 (8-13) 4
FTFEAHAAIR 109

sregsmafed R 210 (36) &
AR R O109 (od) &

ganfmra 6 154, B 196 (04 Y 128) f&
HAET 6 159 R 206 (35 Y 108) &
yaeges B 2o (13-10) 5

WRYE 6133 B 177 (28 Y 10) &
RS 6 11 R 40 (12-7) =
JOET 6 139, B 183 (30, ¥ 106) f
gaefaeE 6 79, R 118 (14-11) 9
gREA B 46 (12-7) T 5 FWRDS
IR 6 61, B 97 (10-11) 7
ARSI 6 70 R 114 (12-11) =
AR 6 17 R L1 (7-10) =

gEeEa 7 9, R 233 () & S simwas
%3 120 (11-14-20-20) 9

HE3 8 31 R 20-27 (a general term)
ageEdt 78 (o) &

T B o3 (9-12) & 5 g
af®r 4 12, B 20 (S note)

AR 6 23 B 09 (b-0) 9
HasRoft a4 10, B 14 (S note) T
qaafEsE AEr £ 9, R 13 (S note) T
ATAgFT AP 4 9 R 13 (S note) T
gaqETs 6 171 R 122 (09) &
sefefar R 234 () &

qEAfe™ o s1, R 120 (1>-11) 9
qafefEt qrar 4 10 R 14 (S note) T
gag 69 R 44 (11~7) =

HEAEar 8 2 (20) &

HeqEmE 6 44 R o1 (9-11) =

qEAEF 6 52 R 09 (9-10) =
qywefa B 53 § agwEefa

qgREeRT 6 19 R 13 (7-16) 7 8 nyweRa

AYRIE 6 6o R 103 (10-14) =

gey
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TS

agwdEeT R 8o (10-9) S ArifFgem
AgueIfdEEe 0 111 R 101 (14-17) &
"N 6 68 R 106 (10-10) F

qAaR®® 6 o3, R 69 (s-14) =

7 qufIeld 6 110, R 100 (10-11) =
qEIAE 6 04 R 102 (13-10) =

uFAaEd b 42 R 79 (9-10) =

gwafdsia 7 10 (o) &

gfew P L 10 (27) =

wEmE 67, R 41 (57 10) 9

WEIAET 6 120, R 167 (12) 9

greaEd D 55 (22) =

T 46, R 12 (5 note) @

qeEmers P o5 2 (16) =

miegfa 6 124 R 166 (11)

unifEe™ 6 43 (10-9) T S AgHQGaN
qredftEgd 6 30 R 66 (12-8) =

mema P18 (s6-27) &

qegaF 6 172, R 223 (40) f& \
arefAefd 6 35, R 71 (b-10) &

for AEr 4 11 (S note) @

FFIEEHR R 99 (10-12) S F N on P 74
gEaEfn 6 114, R 154 (1,-16) =
gangAfoes R 147 (14-15) 9 8 TRes
gEaE 6 45, R 82 (11-0) = & g@EE
e P2 2 (38) @

AfTFT 6 144, R 185 (32, Y 128) &
ﬁﬁfﬂﬁﬂ‘:ﬁ b 140 R 190 (32, 8 note) f&
e 8 23 (> note)

WeEgR R 174 (17) 78 399gA

W41, R 15 S 38

WA 6 167 (38, ) 148) & S @
TIROSH 6 142, R 156 (31, Y 128) f}
WSl 6117, R 160 (16-17) =
TARS 6 50, B 93 (9-17) =
WRE 6 164, B 215 (37 Y 12
WAEH 6149, B 194 (o3 Y 19
ST 6 103 R 1438 (16-18) =
Taog(or H)&F 6 13 R 47 (7-13) =

8) &
s) &



INDEX OF VARNA VRTTAS L)

g 825 (7-13) =

Wgs23(21 Y 14)w

QT S 24 S note

¥R LR 2280) &

#F#H P 312 (S note)d

#6132, R 170 %) &

AR 230 (0) f&

weas 7 12 (10) &

deea R o (17-7) T 8 FHREE
TfeF 6 107 R 147 (14-1)) 9 S F@a@aIes
sga® £ 12, R 16, 10 (1) =

FAFPYT 6 7%, B 117 (11-14) 9 8 a9
FgaE 6 100, R 149 (14-10) =
TgRad R 232 (9) &

T8 £ 11, R 1) (@En+AeE) S @
TgaEm R 15 (24) =

gAaR@H P > 5 (16) |

A P 18 (54-27) f&

s 73, R 227 (4) &

ATl 29 S note

e 6 36, B 72 (1>-8) =
framaefear 6 S2 R 121 (11-16) =
et 6 83, R 122 (16-11) ¥
fgmar 6 62, R 95 (11-10) =

et war (30-27 S note) f&
fanfrefiaae 6 76, B 11, (11-13) =
faaF P 54 (16) =

BeafinE P 44 R 5 (S note) &
9T 6 168, I 219 (83, Y 16 8) f&
off¥w= 6 117, R 161 (17-16)
TAERA R 165 (10) w9 S =farggar
IREET 6 123, R 160 (10) T S TWEIET
R 6 18, R 54 (16-7) =

@ R 186 (31) &

8293 5 8 (7-7-10) ®

WSS 54 R 31 (7-7-10 to 17) &
NEqIg 99 4 18 (18-12-12) ¥

wzaig §9@ B 23 (14-8-16°r 17) §
ghotmer P 13 (S note)



g3¢ TS

gxes 0129 R 172 (10)

gma P 18 (70-27) &

wifiew 616 R 212 (36 Y 145)
gaed 6 03 R 90 (15-9) =

GHA® 5 21 (g1oup of seven standas ) S note
GHAT™ S 29 S note

gz P 37 (22) 9

GAAMF R + P 43147 sorete) ™
gaam@E A P 16 (50-27) f&
FERFEITIT 6 100 R 110 (15-1))
aigEs 6> R 39 (7-0) = /
wF 0 8L R 12, (11-7) =

f3g= 6169 R 220 (L8 Y 16 8)
fefAra R 202 (%)) f&

fosRgfaa 0 10 R 40 (7-14) =

gamEE Res2 (11-9) 5 S gwaE

gW R 204 (34) &

gwle™ 68 R 4, (7-11) =

gAARAT 6 3 R 38 (s-7) =

gafesga® R 133 (16-12) F S g@ARSEaF
glenfes s 6 94 B 15, (16-12) 9 8 gmifdgas
R 0160 R 207 (3, Y 126) &
@wam P 13 (32) &

THaFEH 6 143 R 187 (32 Y 108) &
EIRGAT 6 146, B 190 (32) & S note
wfigeas B 203 (34) &

@ 6102, R 196 (34) &

wWRET 76, R 230 (7) f&

gho(ef)ag 6 138, R 152 (30 Y 128) f&
ghofige R 182 (30) &

gamfear 4 15, R 91 S note



II INDEX OF VARNA VRTTAS

[The figuies after the name of the metie refer to chapter and stanza m the
main text those preceded by P refer to the same mn the Purvabhaga pimnted on
po 103 127 The constitution of a Pada 15 given in Pingalas Aksara Ganas fn
tho sake f brevity though Svayambhu does not use them in his defimtions In
the case of Aidnacama and Visama Vritas the constifution of the odd and the even
Iines o1 of «ll the lines 1s given The figwe given after the metiical scheme mn the
Sama Vritos indicates the total number of leliers 1n a Pada In pure Aksara Viitas
tae figures within the brackeis indicate the number of Aksaias in the Pada or

Padas
or Visama Any — Any number of ]

B 1 (> (AR 1%)

AFBIT 1 2) (FAFFIS 10)

ARSI D o > (W 2)

FagS@ 1 40 (AGHAIT 1~)

HTFRG 1 79 (any @0)

HWAFT 2 & (AT@BI-AIN) X 2

ARl 1 o (FAEe 14)

YA 1 64 (7, 6 7, A 20)

BRAANT > 1) (20, 12, 16, 8)

B eEs 172 (6 &+ 59

a0 guEH 172 (6 S+ 97

AMFTIAZ 1 50 (any 7F)

oqdET 1 4 (ATAGTT 14)

HTEAH 2 6 (TASHRI—SSHAT) X 2

adig 3 12 (6B+W, 10T+, 148+

W, 13+ )

anﬁqa 30 (=§Eﬁﬂi:\wx£h 2 iy after
T 1 the 3rd lne) S TERUZ

sqr P 63 (M)

IKA1 3 1 (TTAS—ATTH—HASST-F G

SR 172 TEF (6¥+139)

qfE 1 9 (FFATT 14)

SIRITF 2 2 (TEETT—VRT) X 2

goArfesdt 1 14 RA@R 10)

aqiuangiE 3 4 S Tl

gqRa@ P 6 14 (TSSW 10)

uFeq P 6 24 (AT 11)

%€ 1 66 (AR + 5 T+ IR 35)

FRAFCGI 1 8 (AARFTT 14)

All the following Varna Vritas are Catuspadis whethe:r Sama Ardhasama

FITAM IZF 1 St (any T~ ¢ copt the
last whach s HAM)

FUFH 1 40 (FEETTR 1)

FGATER TIEF 1 o1 (zm) H)

FglaeaafEar 1 47 (93397 15)

Fgadt 2 o (FvEI-ATET) X 2

FoT 1 41 (AUAERT 1Y)

FIFIT 1 63 (WHERFATAT 2))

E 21, (LOBFA-25B+T~,03
+T— 253 47)

T ed 1 29 (AT 16)

FogN® &% 1 74 (1@ +any )

Juegly qoes 1 72 (@A + 7 3, 27)

Togaw §98% 1 77 (b ¥+any F)

FRfATE 1 40 (QaaEdaT 19)

FRAR 1 37 (99999 13)

TREE 115 (@@9R 15)

|91 940 3 9 (4 + @B + 1)

YD1 9¥ 3 9 See Note

FeAeAr 23 (AFW-A99d) X 2

fa 1 22 (WRSWT 16)

e P 6 6 (ww 8)

et 1 od (AOFTATR 20)

faEr 1 36 (R¥Agag 18)

ferv 1 21 (TR 16)

R 119 (99T 15)

BT 1 01 (F9F@aan 19)

A0 112 (R8T 14)

wg gves 172 (68 +119)



{40 TS

TRRAH 1 11 (FRAIFT 14)

a &t 102 (WEATIIAT 24)

QAT (QF) 1 16 (/R 1)

T0gH 1 67

QAaF D o 15 (A9 11)

afgh 1 2 (@sasw 13)

adrgEt 1 o (A9 14)

arE P 6 L (@@ S)

T P P 619 (WRe 11)

ggRe P 6 11 (@I 10)

qFEMT 1 20 (SRS 16)
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BRIEF NOTES

SVAYAMBHUCCHANDAS PURVABHAGA pp 103 127

As my note on p 102 explains I could not publish the Purvabhaga of
the Svayambhucchandas 1n 1its proper place But while adding my notes
I thought 1t proper to begin at the beginning of the work I am therefore
swarting with the notes to the Purvabhaga In the defimitions of the metres
which Svayambhu gives he mentions the constitution of a Pada with the
help of the Mati1a Ganas and not with the Aksara Ganas even once While
indicating the nature of the Ganas, he generally mentions the position of
erther the shoit or the long letter in them and 1n all such cases, 1t 1s always
to be understood that all the other letters in that particular Gana are of
the opposite nature Thus when he speaks of a Caturmatra or a Paficamatra
with a short or a long letter at the beginning middle or the end, 1t 1s
to be assumed that the other letters in that particular Gana are long or
short as the case may be In the case of the Varna Vrttas I have given also
the constitution 1n the terms of Aksara Ganas for easy compiehension

I SKANDHAKA JATI

This 1s the first chapter of the work, 1t was obviously called Skandhaka
Jati by the author himself as he begins his treatment of the metres of the
Géatha class with Skandhaka instead of Gathad as the others do See also
ch 24 and 6 1. below, so correct the heading of the chapter accordingly

11 This 15 an illustration for the rule that in Prakrit the letter im at
the end of a word is optionally short The first half of the illustra-
tion as also the rule ifself are lost on the first folio of the manuscrip.
The stanza 1s 1dentical with Gathasaptasats 170, where in the first
half the word davaggi-masi-maliazm occurs with the short wm at its
end

12 The stanza illustrates a short him at the end of a word, here 1t 1s
short 1n the first, the second and the sixth words, but not in the third
and the seventh

‘Upendra 1s lymg 1n his bed with his eyes from which sleep has
departed, which are white at the sides, dark (at the centre, 1 e, at the
puplls) without collyrium, and very much contracied at the extremities
(owing to theiwr contact with the light)’

13 Ths stanza is quoted by Hemacandra under H 110, but i its first
half he reads pacciisaguyavarummiiiiae
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‘The white flowers, viz, the stars, of the creeper namely, the Night,
when trampled upon by the elephant in the form of the Dawn, are fall-
ing down, while the bird, 1e, the Moon, has flown away’

In this stanza (vm in dhavalarm and) e in misalaae are short

This too 1s from the Gathasapasat: 175 here o 1in nahaalao 1s short
The ms wrongly reads nahaalah: as the introductory words clearly
show ‘Look how a flock of parrots descends from the skies, as 1if it
wetle a necklace made of rubies and emeralds fallen oft from the nech
of the Lady of the Skies’

vod1ah: 1s a young girl, Hemacandia, Prakrit Grammar 280 quotes
the portion wodiahadrahamm: padie to 1illustrate the desye woid
vodraha he I think he 1eiers to owr stanza and the proper reading
seems to be vodiahidiahammi as the context shows It 15 true thit
Hemacandra quotes s:kkhanti vodrahio for the femunine form, vet
when can a vodiaha 1e, a young man be called a diaha® ‘They alone
are fortunate, they alone good men, they hive (trulv) in this world,
who alone easily rise up when fallen in the deep bed (of a river) in
the form of a young woman’

Here h: in the word wodrah: remains short even before the con
junct dra since 1t has the consonant ; m 1t

The stanza illustrates how the letter v: remams short before the
conjunct nha m nhavanamisenam smce 1t has b mn 1t Thus the rule
which prescribes that ‘the letters which are normally long 1n Sanskrit
and also in Prakrit may be short in Pidkrit’ mavy be reconstructed 1o
mean The letters :m him e and o at the end of a word, so also the
letters which precede a conjunct having the consonant h or r in them
remamn optionally short in Prakrmt We may compare for this
Kd15-6, N vh4, Ck v3 H 158

The stanza 1s an attack on the Linga worship of the Hindus, but
1t borders on obscenmty

‘In a Pada there are five Ganas called cha, pa ca, ta and da which
respectively contain 6, 5, 4, 3 and 2 Matrds (Xala) in them Thus
mdeed 15 being described whatever metre there 1s in this work on
Prosody’ See H I2, also Kd I2 In the latter place, however the
names of the Ganas are different, they are the first letters of the five
Vargas namely, ka, ca, ta te and pa On the other hand, the names of
Hemacandra and Svayambhu are the first letters of the words
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Sanmatra (Chammatto) Paficamatia Caturmatra, Trimatra (Timatto)
and Dvimatra (Dumatto) respectively eham 1s evam rather than etad

21 This 1s an 1Hustration of a metre called Aravinda, whose Pada con-
tains all these Ganas in succession (6, 5, 4, 3, 2), thus 20 Matras 1n
all See HPk 462 for the metre Svayambhu, too, must have de
fined this metre under the Khafijakas m ch 3 below, but that po:-
tion of the manuseript 1s missing The name of the metre is mitro-
duced 1n the last line as in Hemacandra’s 1illustration In ours the
face s 1dentified with a lotus, the hips with its red petals the teeth
with 1ts white pollen, the rays of the teeth with its filaments and the
pupls of the eyes with the black bees The same Rupaka 1s used
again 1n the third chapter (21) There 1s an obvious pun on the
word matra and nidra i the third .mne

3 ‘In the hemistich of a Skandhaka there are eight Caturmaétras, at
the sixth place they must have a Dvimétra at the middle (1e, they
must be erther a Madhya-guru or a Sarvalaghu) But a Madhya
guru shall not be employed at the odd places (ie, at the 1st, 3i1d,
5th and the 7th) There are seven (Caturmétras) and a half in the
half of a Giti, know that to be a Samkirnaka when both (1e, the
half of a Skandhaka and that of a Git1) are (simultaneously) used’

It 1s remarkable that Svayambhu defines the Skandhaka as the
basic metre of the Githd group and not the Gatha as almost all the
other prosodists do This 1s why he calls the metres of the Gétha
group by the name Khandhaa-jar at ch 24 and 61 below The defini-
tions of Svayambhi serve also as 1illustrations as a general rule,
here the first half 1s that of a Skandhaka with which he has begun
and the second 1s that of a Git1 The two together form a Samkirnaka

31 This 1s from the Setubandha of Pravarasena

32-3 These two stanzas are from Nanditddhya’s Gathalaksana vv 26
and 29, but here ascribed to Bhiru and Krsnadatta respectively

4  ‘Git1 itself 1s an Upagiti when the sixth (Amsa) consists of a sigle
short letter (in both the halves), 1t 1s an Udgiti with only the first
half (of this kind) and becomes a Gathd with (only) the latter half
(of this kind) ’ The stanza as a whole 1llustrates the Udgit:

41-2 These two stanzas are similarly from Nanditidhya's Gatha-
laksana vv 2§ and 27, but here they are ascribed to Nipuna and
Hala respectively
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‘On seeing the heavy load of the breasts and the slenderness of
her waist, the hine of hair (on the abdomen) 1s offered by the creato:
as a pillar (for support), through fear that (the waist) might break’
See 610-1 below for a similar idea

‘Pathya 1s (that Gath3d) where the pause (virama) occurs after the
third Gana 1e, Caturmatra (in each half), that which 1s such only
in the fizst half 1s Purva-pathya It 1s Para pathya when 1t 1s so only
in the latter half, it 1s called Vipula when there 1s no such pause in
erther half’ The stanza as a whole 1s an 1illustration of Pathya It
deserves to be noted that this two-fold division of the Pathyi 1s
peculiar to Svayambhu, others call the Purvapathya as Jaghanavi-
pula and the Parapathya as the Mukhavipuld Svayambhi does not
naturally mention, therefore the divisions of the Vipuld into Sarva,
Mukha and Jaghana as the others do Perhaps he also intended that
the Pathya should be called Sarvapathya, as i1s seen from the name
Sarvacapala used by hum 1n v 6 below

The stanza 1s the same as Gathasaptasatr 297, but here it is
ascribed to Bhogin

The trembling heart of a love-lorn lady is here said to be shattered
to pieces hike a little water (in a small ditch on the ground) going
up 1 a sprav, when pressed down by the foot of an elephant

‘The heart (jivam) of the Lake with its crowds of fish, restlessly
moving to and fro owmg to the msing mass of mud (from the
bottom) caused by the onrush of wild buffalos becomes frightened
as 1t were by the impending drought (of the summer)

‘In the clear lake of the sky, the pollen of moon-hght sparkles on
the expanded lotus of the moon which 1s opened by the bee in the
form of the deer, 1e, the black spot’

‘It becomes a Sarvacapald with Gurumadhya (Caturmatras) at the
second and  the fourth (places), when they are surround-
ed by long letters’ The word gurumajjhagoarehim 1s to be under-
stood as equivalent to gurumajjhagoarehvm gurumajjhehim, 1 e, with
the Gurumadhvyas found between the two Gurus, one on either side of
them The first word of the second half of the stanza indicates that
the two diwvisions of Capala, 1e, Purvacapald and Paracapald were
defined 1n 1t Thus in a Capald we must have a long letter before the
second Caturmatra and also after the fourth one, both of which must
be Jaganas, while the third must consist of two long letters Com
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pare Kd 27, N 19, Ck 64-66 Here the defining stanza does not serve
as an 1llustration unless we 1ead buautthesu or something like that

71 This 1s an 1llustration of the Avaskandhaka where the first half is
that of a Skandhaka (with eight full Caturmaétras in 1t), while 1
the second half the 6th Amsa contains only a single short letter
instead of a full Caturmatra, (as i the fourth line of a Gatha, but
at the eighth Amsa here we have a full Caturméatra instead of a
single long letter in 1t) See HPk 48 Kd 29 com On the missing
folios namely Nos 4 and 5 we probably had the 1llustrations of the
three Capalds, the defimitions and 1illustrations of the three kinds of
Gitis, Ripucchandas, Lalita and Bhadrik3, and the definitions of the
three kinds of the Skandhaka together with the illustrations of the
first two of them The variety that 1s 1illustrated in 71 1s Ava-
skandhaka For the other two varieties Upaskandhaka and Utskan-
dhaka see HPI 46-7 Kd 29 com

8 ‘If in the first half of a Gatha, a pan of Catuimatras 1s added succes-
sively (before the final long letter), it is respectively called by the
name Géatha, and the same (word) preceded by ud vi, ava, sam and
upa If additional pairs of Caturmatras are used, it 1s called
Malagatha’

Thus a (atha has 9 Caturmatras, Udgatha has 11, Vigatha has
13, Avagatha has 15, Samgétha has 17 and Upagatha has 19 Catur-
matras 1 their first half before the final long letter The second
half 1n each case is that of a Gathd See HPk 4 11-12 and Kd 2 12-19
Jaliphala which has only 8 Caturmatras at the same place (to
gether with 1ts derivatives like the Dama etc) and Gathini which has
21 are mentioned by both Hemacandra and the commentator of the
Kawvdarpana, but they are ignored by Svayambhu On the missing
folio No 7 we have very likely the definitions and illustrations of 4
few main Galitakas, for which see HPk 417-25

II GALITAKAJATI

11  The stanza contamning the praise of Jina 1s an illustration of Mald
galitaka, the manuscript contains only the last two lines A stanza m
' this metre contains in each of its four Padas a Sanmatra followed by
ten Caturmatras, of which those in the odd places shall not be
Madhyaguru or Sarvalaghu See HPk 425 The Padas must of course

be rhymed .

2 ‘That same (Malagalitaka) they call Mugdhagalitaka when it has two
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Caturmatras less and has a long letter at the end (of each Pada) Thus
the Mugdhagalitaka has only eight Caturmatras following the imtial
Sanmatra and has a long ietter at the end of each Pada This long
letter, however, 1s not in addition to the Caturmatras, but 1s a part of
the last Caturmatra which must end 1n a long letter See HPk 426

The 1llustration contains a praiseful description of the feet of tha
Jina

‘It 1s an Ugragalhtaka when two moie Caturmatras are removed from
the Pada and when there 1s a long letter at the end (of the last
Caturmatra) > Thus Ugragalitaka has only six Catuimaitras after the
mitial Sanmatra In this as also in the Mugdhagalitaka the general rule,
that the Caturmatras at the odd places shall not be Madhyaguru and
those at the even places must be erther Madhyaguru or Sarvalaghu,
has to be observed as in the Malagahitaha See HPlr 427 The illustra
tion 1s unintelligible

‘All the other metres leaving aside the Dandakas and the metres of
the Skandhaka class are called Galitakas when they are rhymed’
Metres of the Skandhaka class are the G&tha and its derivatives
Svayambhu calls them metres of the Skandhaka class because he has
taken the Skandhaka as the basic metre ‘as seen at ch 13 above
See also HPk 440 com Hemachandra, however, calls this as the view
of ‘Some’ The commentator of the Kavidarpana merely repeats what
Hemacandra has said about the Galitakas, the Khafijakas and the
Sirsakas, ef Kd 223 com

The other Galitakas like Sundara, Bhiisand and others defined at
HPk 428-40 are neglected by Svayambhu

III KHANJAKAJATI

‘Devord of the Yamaka, faultless as regards their Padas and having
an even number of Padas—thus are the Galitaka Khafijas described
by clever men’

Khafijakas are Gahtakas themselves, but they are said to have
no Yamaka Hemacandra’s directions are also similar at HPk 441
But the commentator of the Kawmdarpana on Kd 223 lays down that
both the Anuprasa and the Yamaka must be present in the Khafijakas
As a matter of fact all the illustrations of the Khafijakas given by
Hemacandra have the Padanta Yamaka as a rule and this is true
even of ihe illusirations given bv Svayambhu in this chapter It 1s
therefore, difficult {0 see what exaclly i1s meant by the direction abott
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the Yamaka Samsacarandim means that the Khafijaka shall ordi-
narily be a Sama Catuspadi and 1t corresponds to the word samanghr:
in Hemacandra’s defimition at HPk 444 The significance of the word
paavisuddhaim 1n Svayambhu’s definmition 1s, however, not clear It
will be noticed that both the words Galitaka and Khafjaka are ex-
pressive of a class as well as of mndividual metres

2 ‘In a Khafijaka there 1s a pair of Trimatras, three Caturmatras, one
Trimatra and a long letter in succession’ Here the word 1s used as
the name of an mdividual metre as at HPk 442 and Kd 223

21 For the Rupaka in the stanza see above ch I21 Here, however,
there 1s nothing corresponding to rasanaraoham in that passage

3 ‘A Khanda 1s made with two Caturmatras and a Paficamitra’ Since
Svayambhu’s definitions are also illustrative of the defined metre, we
must read kkaam for kaam See HPk 445 and Kd 222

31 The illustration 1s from Sribarsa’s Ratnaval? and 1s a part of the
Dvipadi-Khanda which 1s wholly quoted by Svayambhu under the
Sirsakas at ch 41 below

On folios 9 and 10 which are lost, a few Khafijakas including the
Aravindaka which 1s 1llustrated at ¢ch I 21 above and the well-known
Dwvipadi of four Padas which 1s referred to in the next stanza seem to
have been defined and illustrated For these refer to HPk 4 46-58

4 ‘Dvipadi itself becomes Kamalekhd when 1t 1s devoid of the single
short letter immediately preceding the last long letter in its Padas’
See HPk 459 and Kd 2242 com For the name Dwvipadi as appled to
a metre of four Padas see Vjs Introduction para 5

41 The meaning of the 1llustration 1s not at all clear to me

5 ‘In a Magadha Narkuti, whose seventh and tenth Matras consist of
short letters and which has three long letters at the end (of 1ts Padas),
there are four Caturmatras immediately following an imtial San-
matra’ This means that the first of the four Caturmatras 1s exther a
Madhyaguru or a Sarvalaghu, the second 1s any one of the five kinds
the third 1s erther a Sarvaguru or an Antyaguru, while the last 1s
necessanly a Sarvaguru In the second line of the definition, we have
probably to read sattamadehamalahuae 1if 1t 15 to serve as an 1llustra
tion as 1t 18 very hikely intended to be See HPk 463 This metre 1s
virtually the Narkutaka of Virahanka at Vjs 425, though the lafter’s
defimition 1s differently worded Virahanka, however, seems to con-
sider Narkutaka as a common name, since at Vis 434 he illustrates
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Adila 1 the form of a Narkutaka, which seems to contain 21 Matras
mn 1ts Padas as against our 22 It 1s curious to note that both the de-
finition and the 1llustration of Svayambhu observe the conventional
rule mentioned by Virahdnka’s commentator of Vjs 4 25, namely, that
the letters ae ought to occur at the end of every Pdda Hemacandra
does not either mention or observe this rule in his work

The ullustration 1s beyond comprehension

‘If there are two short letters immediately before the last (long
letter) 1t 1s Narkutaka’ The Magadha Narkut: 1tself 1s called simple
Narkutaka when the last Caturméaira is Antyaguru Upamdhana is
upantya For the metre see HPk 4 64

The stanza describes the love-loin state of a woman immediately
after the departure of her lover It 1s ascribed to Udbhata

‘If both the final and the penultimate Caturmaéatras are Antyaguru
(the same metre) 1s called Sama Narkutaka’ HPk 4 65 directs that
the last three Caturmatras shall all be Antyaguru, Svayambhu’s il-
lustration conforms to this rule and so very likely the defimition 1s
to be understood a little differently Thus the word be 1s to be coa-
strued only with uante and not with mihana and uanta both Thus
n.ang, uante be, ca, 1e, the final and the two penultimate Catur
matras should be paraga, 1 e, Antyaguru

In all the three Narkutakas the first Caturmatra which im-
mediately comes after the imitial Sanmatra, 1s generally a Madhya-
guru as seen from Svayambhi’s illustrations and defimtions as also
from Hemacandra’s illustrations In the case of the last, 1e, the Sama
Narkutaka, Hemacandra actually preseribes a Jagana

The stanza gives a beautiful description of the person of the Tir-
thankara Puradeva

‘All the three kinds (of the Narkutaka) become Tarangaka if a Tri-
matra (1e, a Laghu and a Guru) is substituted for the last Catur-
matra See HPk 466 Virahanka’s Tarangaka i1s much different It
18 virtually a Varna Vrtta with 14 Aksaras mn a Pada (four Bha
Ganas and two Gurus) See Vjs 422

The stanza 1s unintelligible

The Iine which follows very likely defined Pavanoddhuta which
1s the same as Tarangaka, but with a long letter added at the end
of 1ts Padas See HPk 467, On the missing folio No 12 Wwe had
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probably the 1llustration of the Pavanoddhuta and the definitions and
1llustrations of the Nirdhydvikd of three kinds as also of the Adhi-
kaksara and 1ts detivative Mugdhika, for all these see HPk 468 70

“That Adhikdksara itself becomes Citralekhd when a Paficamaétra
stands at the first place (instead of the Caturmatra) The ms reads
Candalehiwa both 1n the definition and in the introductory words, but
according to HPk 471 (and Hemacandra closely follows Svyambhu
in this matter) 1t 1s Citralekhd An Adhikaksara has five Catui-
matras followed by a Paficamatra at the end, of ithe Caturmaitras
those at the even places must not be Madhyaguru See HPk 469
and Vs 424 Curiously enough, Virahdnka prescribes a Yati after
the 12th Matra and this 1s practically the only place where a Yat:
1s mentioned by him Virahanka also lays down that the Catur
matra in the third place must be a Madhyaguru or a Sarvalaghu, the
llustrations of both Svayambhu and Hemacandra observe this
direction, which 1s, however not actually mentioned by them It
should be noted that in Svayambhu’s defimtion the fourth Catur-
matrd (kharaccr) 18 a Madhyaguru agamnst rule, yet in the illustra-

tion 1t 1s not so

The illustration contamns a request and an address of a love-lorn
girl to the moon, but the exact meaning 1s not clear

‘Adhikaksara itself becomes Mallikd when there are two Pafica
matras at the commencement (instead of the two Caturmatras of the
Adhikaksard) ° See HPk 472 Even here the fourth Caturméitra
(kkharacce) 15 a Madhyaguru as m v 9 above, though the illustra
tion observes the rule about the Madhyaguru Caturmatra correctly

In the second lLine the letters anna are not rightly reproduced in
the ms, we rather expect a word of three letters with a long letter
i the middle (1e, a Jagana) and meaning ‘pollen’ or the like The
stanza 15 a description of the advent of the autumn when the village
borders are filled with ripe corns and fully grown grass, while the
paths of the mtending travellers (honta pahia) become covered with
flowers wafted by the wind and crowded with the bees which keep
hoverm,g around, being attracted by the fragrance The simile in the
first line 15 based on a Slesa on the word dihasasiwe (dirghasasyaka

and clwghasvf.szka)
‘They call it (1e, the Admkaksard) a Dipikd when 1t 18 possessed
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of Paficamatras (in place of the Caturmatras) at the fiist the second
and the fourth places’ See HPh 473

111  The 1dea seems to be The moor went to the crown of the har
of Lord Siva, being dejected at thc defeat which he suffered at the
hands of the Lady’s face But there too he could not find rest and
remembering his gloiy in the sky when he was formeily there he
returned to the sky even when he was compelled to fall at her feet
(as suggested by his reflection in the nails), thus acknowledging
defeat In the last line perhaps 1ead paanahappadima for panhiapwe
dima or panhwapadima

12 ‘If all the above ones are found (promiscuously employed), they
call 1t (1e the Adh kaksara) Laksmi This means thal in Lahsmi
Caturmatras or Paficamatias may be used al J e poets option at tne
first the sccond and he fourth places wheileas a Caturmati 1 alone
must be used at the third and the fitth places and a Paficamatia alone
at the sixth or the Yast place See IIPk 474

121  The 1illustration 1s guile uninwellhigible Madandvatara and 1ts dert
vatives given after this bv HPk 475 are not given here bv Sv wvambhu
who however, defincs only the first 1e Madanavalara under the Apa
bhiamsa meires in Ch 8 (p 93)

IV SIRSAKANI

1  “If a double Avalambaka 1s composed with a Gifi at 1lsend wise men
call 1. 1itself a Dvipadikhanda According 1o the usual practice of
Svayambhu the definition 1tself must serve as an 1llustration and so the
third line of the stanza should have been the laiter half of a Git1 but
1t would appear thai a whole stanza 1n the Avalambaka metre alone
1s here used by im (Avalambaka 1s a Khanda as HPk 448 lays down
and as Svayambhu too must have said on the missing folios Nos 9
ind 10)

11 This 1s from Siiharsa’s Rainavali Natikd the first pait of which w 1=
quoted by Svayambhu on Khanda 1n ch 3, v 3 above

12 This 1s a beautitul description of the approaching rainy season
and of how the pride and displeasure fast disappears from thc hearts
of unreconciled ladies during love sports The word @a:annamtihavio
1n the last line makes no scnse, perhaps read aara natthavio a

2  This stanza defines a Dvibhang: consisting of a Dvpadi and a Gitik.
But the meire of the defining stanza 1s verv uncertain Very hikely the
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first line 1s intended to be that of a Dvipad: with 28 (6, 4 x 5, 2) Matras
m 1t and the second that of a Gitikd with 32 (4, 4, 5, 4, 4, 4, 5 2)
Maitrads 1 1ts half We may coriect the second, by reading jahicchiehin
riiaehum while the first requires two more short letters (one after
puno and another after bajjhar) to make 1t a Pada of the Dvipad: So per
haps read punov: and bajshar a The Gitikd meant here 1n the defins
+10n 15 clearly the Bhadrika Giti, in which the 3rd and the 7th Catur
matras are substituted by Paficamairas in both the halves Virahinka
called this variety by the name Gitika m order to distinguish 1t from
the usual Git1 at V9s, 22 3 Very likely even Svayambhu might have
followed him, though Hemacandra does not seem to have noticed this
distinction, since a Gitika i1s mentioned as a Giti by him at HPk 479
while defiming a Dvibhangika His illustration here contamms a Bha
drika, but he calls it a Git1 The Paficaméitras thus used are erther the
Madhyalaghu (SIS) or the Caturthaguru (IIIS) ones according to the
directions of Virahanka at Vjs I30 and the diminutive termination
with the feminine ending (k@) 1s clearly suggestive of the delicacy
which 15 lent to the metre by these Even the Dwvipadikhanda of Sri
harsa may have contained a Gitika and not a Gatr (ef v 94 under HP}
477), though Svayambhu'’s illustrations above do not suggest this In
the case of the present metre, namely the Dwibhangiki, however,
Svayambhu clearly wants a Gitika (1 e, the Bhadrika of Hemacandia)
as the words duhangiwe and rueehim 1n the definition show (Pafica
matras of the Madhyalaghu type being used at the 3rd and the 7th
places 1n the lne which 1s mtended to be a Gitika—second half—ac

cording to his usual practice)

The deseription seems to be of the Spring and its effects on the
lovers, as suggested by the fourth Iine But the readings of the ms
are very defective The same 1s true of the next stanzg

This 1s an illustration—merely the last or the fourth Pada of it—of
the Samasirsaka, which takes place when an even number of
Caturmatras 1s added 1 the first half of a Gatha before the final long
letter, the second half being that of a usual Gathd For the Gatha
see above ch 18 and for the Samasirsaka see HPk 482

We must suppose that on the missing folios Nos 15-17, Svayambhil
must have defined and illustrated the other kinds of the Dvibhangis,
and also the T=ibhang:s, 1f we are right 1n our surmise that Hemcandra
has generally followed the order of metres adopted by Svayambhi
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That mndeed 1s a Visamasirsaka when at the end of a Pada of the
Maldgalitaka pairs of Caturmétras in uneven numbeis are added

For the Malagalitaka—only 1ts illustration—see above ch 211

It contains in 1ts Pida a Sanmatra followed by 10 Catuimatras of
which those mn the odd places shall not be Madhvaguiu and those in
the even places shall be either Madhyaguru or Sarvalaghu see HPF
425 Fo the Visamasirsaka see HPk 483 Our defining stanza 1s not
correctly reproduced in the ms It should have read malegalizasst
paavasenaamm: a caara etc  In the defining stanza we have three
pairs of Caturmaétras added at the end of the Pada of the Malagaliteka,
1e we have a Sanmatra followed by 16 Catuimétras in a Pada But
in the illustration, seven pairs of Caturmaitras are added so that we
have 1;n each Pidda a Sanmaitra followed by 24 Caturmitras The
stanza 1s incomplete about seven Caturmatras in the last Pada being
lost It contains a description of some mountain, but 1t 15 unintelhgi-
ble mn many places

After this a large number of folios of the ms 1s lost, 1t 1s very
difficult to say what they contammed Ewidently they contamed only
what could be called Prikrit metres, since Swayambhu himself says at
the end of Ch III in the main work above (p 51) and at the beginning
of Ch IV (p 52) that the Prakrit metres were dealt so far So from a
reference to Hemacandra’s Chandonusasana, Chs I to IV, we find that
the only group of metres besides the Magadha Jat1 which forms the
subject matter of the next chapter, that could have been defined and
1llustrated on these missing folios 1s that of the Vaitaliya and its de-
rivatives But this in itself could not occupy so many folos Perhaps
the figures showing the serial number of the folios are misread by me

V MAGADHAJATI

It 1s worth noting that Svayambhii defines and 1illustrates the

Padakulaka, which 1s nothing but a mixture of the different metres that
are defined i this chapter, at the beginning instead of at the end of the
chapter Another thing that deserves notice is that Matrasamaka and
other metres of the class are considered as belonging to the Magadha Jati,
1e, the Class or Group of metres to which the Magadhika belongs and this
latter 1s certamnly a derivative of the Vaitdliya Virahanka says that
Vaitaliya 1tself 1s called Magadhika when 1t 1s composed imn the Magadhl
language 1e, when the main characteristics of that language, namely the
substitution of la and sa for ra and sa are present 1 1t see Vjs 428
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Hemacandra defines Magadh: among the derivatives of the Vaitaliya and
coasiders 1t along with the latter as a Sanskrit Matra Vrtta The only
difference between the two 1s that in the Magadhi two short letters may
be substituted for any of the two long letters of the Ragana that 1s neces-
sary m a Vaitiliya, see Kd 228 and note on 1t It 1s, therefore, quite
Iikely that Svayambhu began the present chapter with the definition of the
free Magadhika (1e, the one which 1s without any restrictions about the
Aksara Gana or Ganas that mav be used in 1it), which 1s defined ac
H 362 and Kd 228, or with the nomimnal Magadhika of Virahanka which
1s concerned only with the language rather than with the constitution of
the metre This view of Svayambhu, namely that the Matrasamaka and 1ts
derivatives belong to the Magadhika or the Vaitaliva Jati, may be said to
lend support to my contention that most of the Matrd Vrttas and among
them those of the Matrdsamaka (the name 1s significant) class, were
orignally cultivated and developed among the Praknt bards and then
later adopted among the Sanskrit metres But in the process of adoption,
they were totally shorn of their original element of Téla which must oe
supposed to have been an essential characteristic of ancient bardic poetry,
as 1t was sung and not merely recited See Jayadaman, Introduction para
17 (p 24) and Apabhramsa Metres III in Bharatakaumud:, Allahabad
1947, p 1075, para 10

11 The stanza 1s an illustration of Padakulaka which s also found at
Hemacandra’s Chandonusasana (NSP ed) p 26, 11 17-18 and Kd 2204
At the lattér place the author of the stanza 1s said to be unknown

2 ‘When the 9th (out of the 16 Matrdas imn a Pada of the Padakulaka) 1s
represented by a short letter, 1t 1s called Matrasamaka’ In the defint-
tron of the Padadkulaka Svayambhu must have mentioned the general
condition of the metres of this group, namely, that oul of the four
Caturmaétras of which the Pada 1s made up, the first shall never be a
Madhyaguru or Jagana See H 365, Kd 219 P 442

21 The white mango blossoms and. the red Asoka flowers are here con
ceived as the white and red flaglets on the palace of Madana

3+ ‘In Vanavisikd the third Caturmaitra 1s a Madhyaguru (or a Sarva-
laghu) > The correct reading seems to be urado and not urago
Others define 1t as one where the 9th and the 12th Matrds are re-
presented by short letters wrado means a Caturmatra which has a
Dvimétra in tHe muddle, 1e, either a single long letter or two short
ones See H 369, Kd 220, P 443 .
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A love-lorn lady 1s here compared with the young crescent moon,
who 1s lovely yet thin and slender

‘In Visloka the 5th and the 8th (Matras) are represented by short
letters’ This means that the second Caturmaétra is a Madhyaguru
or a Sarvalaghu See H 367, Kd 219, P 444

The meaning 1s not suffictently clear

The definition of Citrad 1s not correctly reproduced in our ms Perhaps
we may read pancatthanamama lahu nam citta  ‘Citra has the 5th, the
8th and the 9th Matras represented by short letters’ See H 368, Kd 2
20, P 445

The heart of a love lorn lady 1s said to be evaporated like the water
lying i the small impression on the ground made by a cow’s hoof See
above ch 152 for a similar i1dea

If the 9th (Matra, together with the 10th) is represented by a long
letter 1t 1s Upacitra See H 366, Kd 220, P 446

The dark clouds, the ram-bows, the flashes of lightning and white
cranes all appear as if they are the art-drawings drawn with different
gems by Madana, the god of love What 1s mara ?

VI UKTADIVIDHI

So far the Skandhakajati (1e, the Gatha and others), the Galitakajat:
the Khafijakajati, the Sirsakas and the Magadhajat1 are defined and
1llustrated Hereafter Svayambhu proposes ta define” and 1illustrate
Ukta and the others It 1s noteworthy that Svayambhu treats the metres
of the 26 classes ike Uktd, Atyukta etc, as Prakrit metres, and what
1s more, defines them with the help of the five Matrd Ganas mentioned
above n ch I v 2 above and not with the Aksara Ganas as 1s done by
others by whom they are regarded as Varna Vrttas I shall explain
the definitions according to Svayambhu s way, but shall also give the
formula 1n the terms of the Aksara Ganas for easy comprehension

‘The metres like the Ukta, which begmn with a single letter in their
Pada and end with 26 letters in a Pada, are made with all shorf and
long letters, have 4 Padas as a rule, and have a pause after the first
half The expression saalalahfiguruaym means that in these metres
the letters whether short or long must be employed according to
directions, and that a long letter cannot be substituted by two short
ones and vice versa, as was permitted in the case of*the earlier metres
In short, these are Varna Vrttas and shall be defined with the help of
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certain definite types of Matra Ganas and not with that of the Matrd
Ganas 1n general So mn each case Svavambhii will mention the Catur-
matras and other Ganas of a particular type and will not merelv say
Caturmatras or Paficamatras or so

‘The Ukta 1s formed with a single letter (in 1ts Pada), the Atyukta
with two letters the Madhyama with three, the Pratisthd with four
and the Supratistha has five letters (in 1ts Pada)’

31-5 These are the illustrations of the varieties defined m v 3 Hema-

41

51

61

candra, Jayakirti and Prakrta Pingala define all the four varieties of
Atyukta and all the eight of the Madhyama Jat1 Svayambhii defines
only one (contaming both long letters) of the Atyukta and only three
of the Madhyama Jat1 The latter are those that contain a Sagana, a
Ragana and a Yagana respectively He does not give any specific
names to these three as 1s done by Hemacandra and others It is true,
however, that there 1s no agreement about their names among them

Two long letters and three Trimatras each ending in a long letter —
these are the Amsas of the Nardcaka’ (ta-ra-la ga) See H 278,
Jk 270

‘A few elephants move about with their temples pierced by shafts,
attacking the unassailable enemy, etc’

‘If the order (mentioned in the last metre) 1s reversed it 1s called
Samamka’® This 1s a pecubar defimtion of Samamki Usually
SamAnika *s said to be the opposite of the Pramanika in respect of the
order of short and long letters and its last letter 1s short, but Svayam
bhu thinks that Samanika 1s the opposite of the Naraca, which means
that the last letter in Samamika 1s not short but a long one Thus mn the
Samanika we have three pairs of long and short letters and two long
letters at the end (1e, ra ja ga-ga instead of ra-ja-ga-la) For an
almost identical wording, but with a different signification see Kd
418 Alsosee H 283, Jd 53 etc

‘Look at these lotuses, visited by swarms of fish, awakened by the
rays of the sun and covered with impassioned bees’

‘Citrapadd has three Caturmatras, of which the first two have a long
letter at the commencement, while the last pne consists of all long
letters’ anga-gaara 1s one whose ‘body’ consists of long letters (bha«
bha-ga-ga), cf H 275, P 65 Virahdnka at Vjs 511 and Jayakirt: at
Jk 267 call this metre by the name Vitdna

‘In the grove of the heated mountamn a branch of the Kimsuka tree
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moves to and fro and looks as i1f i1t were the lolling tongue of the
thirsty mountain’® The word kufijare in the first line 1s wrong, it
ought to be kufije

7 ‘The four Trimatras which contamn their short letter respectively at
the end, at the beginning, at the end and at the beginning make a
Manavaka’® (bha-ta-la-ga) See H 277, P 64, 1t 1s called Manavaka-
kriditaka at Vys 512 by Virahanka

71  ‘Look at this mass of clouds or 1s 1t the dark jaw of Kala with its
fangs 1n the form of the moving eranes eager to devour a multitude of
travellers’

8 The defimtion of Brhat1 1s missing, 1t 1s na 1a-ra See H 289

81 ‘The lovely Kadamba trees have blossomed, the black bees are
humming Beimng struck with the fragrance (of the Kadambas), the
travellers have fainted and fallen on the ground’

9 (Fowr) Trimatras the first two wih a short letter at theiwr end, the
third with all short letters and the fourth wilh a shoit letter at the
beginning make a Halamukhi (ranasa) See H 290 P 68 and
Kd 220

91 ‘Your breasts are heavy and firm, you are slender in your waist Ob
daughter go gently (otherwise) you will only be broken in no time

10  Bhujagasisusrta 1s said to consist of tw o Sanmatras the first contain-
ing all short and the second all lorg letters  (na-na ma) SeeH 291,
P 67 It 1s called Bhujagasisubhrta by Kedara at Vr 321 and Madhu-
kanka by Bharaia alt Bh 1618

101 You wander oh noble one being .im how indeed vou sustamn with
effort your heavy breasts on vour (slender) waist owing to the pridc
of the support which you claim from your three wrinkles (on the
abdomen) ’

11  The definition of Pankiika 1s missing, (ra-ya-ja ga), sec H 2108 I*
1s known as Mauktika to Jayakirti at Jk 293

111 That person who always develops affection, who 1s desired whose
name and body are good, who 1s dear, clever and long-lived, 1s not
to be found 1n every man’s housc See Uttararamacarita 139

12 This agamn 1s Matia in prosody which ends 1n iwo long lelters and
has four long and four short letters m succession (at the commenc.-
ment) * gaddht 1s ga abdhayah and laddhs 1s la abdkayah, abdhi 1s four
(ma-bha sa ga), see H 2107, P 613
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121 ‘I fanecy that the flashing circlet of hightning in the centire of a
cloud on the opening night of the ramy season 1s as 1t were the heart
of that cloud trembling through fear of the sharp winds of the summer
heat’ Perhaps read gimhumha 1n the last hine and ¢f ch I 53 above
for a similar 1dea

13 ‘Four Trimatras, each ending in a short letter and two long letters
(aftsr them) (make a Pada) of Mayurasarm:’ (ra-ja-ra-ga), see H
2111, P 612, Kd 423

131 “Look, oh shy one, at the peaks of the Vindhya mountam, mnhahited
by intoxicated elephants, rubbed agamst by a mass of clouds and
(looking) eager to reach the sun and the moon’

14 The wording of the definition 1s not clear, it probably means that
Upasthita contains three Caturmatras, the first having all long letters
and the next two having a long letter at their end, followed by a Tr1
matra which has a short letter at 1ts commencement So perhaps read
ca for ga mn the first line and to for ta i1n the second (ta ja-ja-ga), see
H 2120, P 614

141 “The sky 1s seen overcast with clouds, (so are seen) the flashes of
hightning and the rain-bow The lovely days bring eagerness even to
(the minds of) those who have their beloved one by their side’ See
Meghadiita v 4

15 ‘That 1s Ripavati or Rukmavati which has three Caturmatras, the
first having a long letter at the beginning, the second having two
long letters and the third having a long letter at the beginnming, fol-
lowed by two long letters at the end’ (bha-ma-sa-ga), see H 2113,
P 611, Virahanka at Vis 518 calls 1t Campakamala, but 1t 1s known
as Puspasamrddh to Bharata at Bh 32227 and as Subhéavi to Hema-
candra who mentions 1f as an alternative name in his commentary on
H 2113

151 ‘Sandal-paste, moon-light, wine, notes of the cuckoo, camphor, lotus
and the lute, all these give pleasure to men (when they are at home,
but) they give pain to them when they are on a journey ”

16  “There are four Caturmatras in, the Pada of a Panava, which respec-
tively have the long letter at both the places, at the commencement,
at the end and in both places’ (ma-na-ya-ga), see H 2110, P 610,
Bharata ealls this Kuvalayamala at Bh 16 20

161 The description 1s of the Makanda trees covered with fresh blossoms
and crowded with the warbling cuckoos, but the last two Iines which
contain some Riipaka are not very clear
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17 “That 1s Suddhaviratika in which there are five Amsas, namely, four
Trimatras and a Caturmaétra which precedes them and contains all long
letters, while of the Triméatras the first has a long letter at the begin-
ming, and the last three have 1t at the end In prosody 1t 1s pleasing
to all people’ (ma-se-ja-ga), see H 2109, P 69, Kd 424

171 ‘It seems as 1if the cloudy sky 1s falling down crying being pierced
with a fierce lance of lLightning bv the wrathful king viz, Ramy
Season armed with a bow, namely, the rain-bow’

18 ‘Dohaka (Pada) 1s formed with four Caturmatras the first three
of which have the long letter at the beginning while the last one
has all long letters’ titthihwa vaavva ‘Now Tristubh 1s to be defined’
Such 1ntroductory sentences regularly occur in he portion of the
chapter ihat 15 given earlier, but 1t occurs only here that 1s .n thc
Purvabhaga (bha-bha bha ga), see H 2130 P 618 Kd 429

181 ‘Look how Grisma (Summer) who 1s ambitious (to rule), 1s killed
with vollies of arrows 1n the form of streams of shower by the Rair-
god, who 1s a good friend of Mahendra (Lord of the god<) and mounted
upon the elephant of the cloud’

19  ‘Five Trmatras each with a short letter at its end followed by a
long 'etter at the end —Such are the Amsas of Nissrenikd’ (1¢ ja-ra-la-
ga)®scc H 2144, P 625 Kd 431 In all these places the metre 1s
called Syem1 or Syenika, but the namec Nissrenika 1s mentioned by
Hemacandra in his commentary on H 2144 and ascribed merely to
Anye Jayakirti at Jk 2102 calls 1t merely Sreni which 1s nearer to
Svayambhu’s Nissrenika

191 ‘Look, oh shy one this flashing lightning, which 1s cutting short
the life of travellers shattering the pcaks of mountains and lolhing 1its
tongue hike a Sificana (bird) ’

20 ‘Bhramaravilasita has two Sanmatras the first having all long leilets
and the second having the long letter at the commencement followed
by a Catuimatra at the end in which the long letter 1s the last of all
(ma-bha-na-la-ga) , see H 2138, P 621, Vjs 523

201 In the rainy season a circular mass of clouds 1s gracefully moving
with water spread out all over 1t, who imndeed has held this clay-pan
with itz mouth turned upwards and filled with black mmk ?

21  ‘In Svagata there 1s a pair of Trimatras and a pair of Caturmatras each
of the former ending in a short and each of the latter in a long letter
followed by a long letter at the end of all’ e in the first half 1s short,
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it 1s difficult to interpret the second Ime properly though the mean
ing 15 clear (ra-na-bha-ga ga), see H 2141, P 629, Kd 28 At Vs
419 this metre 1s called Parmandita

211 ‘Look, the flash of hightning moving about the dark cloud appears
as 1f 1t were a streak of flaming fire, now visible and now invisible, on
the summit of a mountain which 1s almost burnt out’

22  ‘Rnthoddhata has (in its Pada) three Trimatras the first two having
a short letter at their end, followed at the third place by a Caturmétra
which, and also the last Trimatra, have a long letter at their end’
(ra na-radla-ga), see H 2141, P 622, Kd 427

221 The sky 1s concewved as a house full of darkness due to clouds, but
the 1dea 1n the second half 1s not intelligible

23  ‘In Subhadrika there are three Triratras, each having the short letter
at the beginning, which come after a Paficamétra which has all short
letters’ (na-na-ra-la-ga) see H 2143 Kd 430 In both these places
the metre 1s called Bhadrika

231 “See how the crescent moon resting on the edge of a fresh cloud
looks attractive as if 1t were the fang of the great Hog in the form of
the sky, at the end of the world, having the colour of a white lotus
stalk’

24  They call it Ekartipa when there are a Sanmaétra with all long letters,
two Caturmatras, the first with a long letter at the end and the second
having 1t in the middle, and a pawr of long letters (in a Pada) in*
succession” (ma se-ja ga ga), see H 2146 Jk 2113 (where, however,
a Yat1 1s mentioned after the 6th letter) It is also called Mam at
Jk 296 (when no Yat1 1s mentioned)

241 The fresh foliage of the red Asoka 1s here fancied to beacon to the
other trees that they should give up lamenting since the Spring shall
enliven them also The wording, however, 1s not clear

25 ‘In Vatormn there are three Caturmaitras, the first two havihg all
long letters and the third having 1t at the end, then a Paficafiatra with
a long letter in the middle and a long letter following 1t, 1n stuccession ’
(ma-bha ta-ga-ga), see H 2136, P 620, Kd 437

251 The stanza 1s unintelhgible

96 “Two Caturmatras each containing all long letters and two P4fica
mitrss each having a short letter in the middle, followed by a long
letter at the end (of the Pada) make a Salmi’ The wording. of thé
second lme is doubtful (ma-ta-ta ga ga), see H 2135, P: 619, Kd 436

m Also Vs 522

g G



SVAYAMBHUCCHANDAS
I UKTADIVIDHI

This chapter 1s the continuation of Ch VI of the Purvabhdga In the

ms of the Purvabhiga we have nine metres of the Tristubh Jat1 and there
the ms ends abiruntlv and the rrcsent ms, the first 22 folios of which are
missmg begms with Vidyunmaliha We have only the illustration, for
the defimtion (na-~a-ta ta ga) cf H 2209

1

11

21

“The (six) Trimatras the first two of which end 1n a short letter each,
the last three begin with it, while the middle one contans all short
letters, make a (Pada of a) Rucua’ (ja-bha-sa-ja~ga), cf H 2198, P
72, Kd 460

“The unfortunate lovelv v oman 1n the foim of the sword, bedecked
with pearls and having her limhs smeared with elephant’s rut 1s crymng
as 1t were, (after rollng) on the giound freely raising her 1oice owing
to the humming of the bees thal had gathered there (owing to the rut)
when her good master had fallen (in the battle) * The words latthia
(a stick and a lovelv woman) and abhaggia (unbroken and unfortu-
nate) are intended to be shsta

“If 11 (each of) the Padas there are enmploved four Caturmatras, the
first and tne third of which hate then long letter at their end, while the
second and the fourth have it in then middle, and are followed by a
long letter at the end, the metre 1s enlled Nandini® (sa-ja-sa ja-ga), cf
H 2210 and P 87, who call 1t Kanal aprabha, while Vr (3 69) knows
it as Mafijubhdsini In his commentary Hemacandra mentions three
other names for 1t viz, Jaya (cf also JI 2159), Manovati and Suman-
gali but Bharata, 32 151, knows 1t as Vilambita

‘When I look at vou, mv mind does not arrive at a decision as 1t
entertains a doubt Could this be the moon ?, but he does not shine
bv day, could he be Ananga ® Bu* his bow 1s made of flowers’ This
1s an example of the Sandcha Alamhara Vv 3-12 describe 10 metres of
+he Sakvar: Jat: which have 14 Akseras in each of thewr Padas

‘In the Vasantatilaka metre there are four Caturmatras followed by a
Paficamatra, of the Caturmatras, the first has all long letters, the
second has 1t in the middle, while the third and the fourth have 1t
at the end The last, 1e, the Paficarmatra, has its short letter at its
commencement’ (ta-bha-ja-ja-ga-ga) cf H 223, P 78, Kd 462
Vs 531 knows 1t only as Simbhonnata, but Kedara Vr 375 knows
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this name and two others namely, Uddharsini and Madhumadhavi
also XKarnotpala and Sobhidvati are {wo more of this same metre
which are found at Vr 3752-4

31  The author of the illustration 1s doubtful, the name Vijja 1s later
changed into Divakara in the added footnote ‘Your hand, having
the beauty of the delicate interior of an erect lotus and possessed of
a fore-arm covered with the hair standing on their end owing to
the touch of the breasts of the beloved, brings honour, gifts, terror
and enjoyments respectively to friends, Brahmins, enemies and
sporting damsels’

32 The blue lotus placed on the ear, when tinged with the red colour
of saffron on the cheek as 1t repeatedly touches 1t, and affected by
the whiteness of eyes of the girl, 1s fancied to be the knob of Cupid’s
arrow made with the three gems, namely, the blue sapphire, the pearl
and the red ruby

4 ‘Two Paficamitras, the first with a short letter at the end and the
second with all short letters, placed between two Sanmaitras, both
of which have all long letters, make a (Pada of) Asambadha’
(ma-ta-na-sa-ga-ga), cf H 2230, P 75, Kd 464

41-2 Both the illustrations are vulgar descriptions of a girl's
sexual enjoyment

5 ‘That 1s Nandimukhi, in whose (Piada) there are (in succession) two
Trimatras”both contaiming all short letters, two Paficamatras both
having a short letter at their end, and two long letters’ (ma-na-ta-ta
ga-gn) H 2224 and Jk 2170 know this metre as Vasanta though
Hemacandra mentions the name Nandimukhi also in the commentary
Pingala and others do not notice 1t at all

51 ‘The hair stand on their ends, drops of perspiration trickle doww,
the lower lip throbs, talkativeness decreases, the mind becomes shaky
and the eye becomes fixed Thus do various sweet emotions take place
when the lover 1s sighted’

6 ‘That 1s Aparajitdi where (in a Pada) there occur (in succession) a
Sanmitra with all short letters, a Paficamatra with a short in the
middle, a Caturmaétra and a Trimatra both having a long letter at their
end’ (na-na-ra-sa-la-ga), cf H 2220, P 76, Kd 465

61 This 1s a Riipaka where the body of the beloved 1s conceived as a
lotus-pond, having hands and face as its lotuses which are endowed



13-101] D 179

71

81

10

101

w.th stalks namely the arms and the neck, where the eyes are the blue
lotuses, the breasts are the swans, the black hair are the black bees
and (the loveliness of) the Nitambas 1s the water

‘Praharanakalika has two (groups of) seven (letteis), each having 1ts

‘long letter at the end (na-ne-bha-na-le-ga), cf H 2222, P 177,

Kd 466, Vr 373 All these works call the metre by the ndme
Praharanakalitd, while Jk 2173 alone calls 1t Praharanakahka It 1s
difficult to say what Svayambha intended

‘Avoid journey in this rainy season, oh Lover, enjoy my beautiy
which resembles the lovely sands of the Ganges My heart 1s unable
to bear separation even for a moment like a drop of water placed
on the edge of a blade of grass’

‘It 1s called Karimakarabhujad in Prosody, when there are (in succes-
sion) a pawr of Sanmatras, the first having all short and the second
all long letters in them, then a Paficaméatra and a Triméitra, both
having their short letter at theiwr commencement’ (na-na-ma-ya-la-
ga), cf H 2223 Karimakarabhuja is also the name of a Matra Vrtta
which has a pair of Caturmatras in each of its four Padas, see
below 79

Here as 1n 61 above we have a Riapaka, but here it 1s the battle-
field that 1s considered as a lotus-pond where her brave lover 1s sup-
posed by a girl to be sporting Its water 1s the blood of the enemues,
the elephants are its sharks, horses and banners the Rirds, the mass
of umbrellas the {dam, the severed heads of warriors the lotuses and
long lines of swords the fish’ )

‘A pair of long letters coming after twelve short ones makes (the
Pada of) Upacitra’ (na-na-na-nea-ga-ga), cf H 2234, Jk 2177 No
other author notices this metre, though we find 1t at V» 3775 under
the name Supavitra, with a Yat: at the 8th The feminine name
Upacitra 1s that of a Matra Vrtta which belongs to the class of the
Matrasamaka and others See below SbP 56 (p 118) Svayambhi’s
1llustration 1s quite uninteiligible

T,aksmi 15 that metre where, the 5th, the 9th and the 12th places are

filled with short letters (all others being long)!" (ma-ra-ta-ta-ga-ga)
of H 2225, at Jk 2166 1t 1s called Candrasadla It is not mentioned

by others
The vast sky 1s conceirved as a forest, which 1seburnt by the wild
fire namely, the sun, in which there are flaming sparks namely, the
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twilight, and small heaps of wshes i the foim of the constellations,
which 1s hard to extingu.sh and where there 13 a small piece of burn-
ing wood emitting smoke, namely the comet

11 ‘When shoti letters are used o fill up the 5th, the 10th and the 13th
places (1n a Pada), 1t 1s Jyoicnika®’ (mé-1a-ma-ya-la-ga), ef H 222,
where a Yali 1s mentioned after the seventh letter

111  The sky 1s here conceived as a laige t1ee, whose branches are the
quarters, flowers the stars, the 1ipe fruat the 1ising sun, the resting
bird the moon, and the slowly departing bees are the patches of (re-
tiring) darkness

12 ‘A Sanmatia with all long leiters, {wo Pafcamatras each with 1ts
short letter in the middle, a Caturmaétra and a Trimatia, both having
their long letler at the end (make the Pada cf) Jaya’ (ma-1a-1a-sa-
la-ga), cf H 2226, where a Yai1 18 menlioned after the seventh letter

121  On seemng the while ieflection of the appioaching Krsna in her
pearl necklace, Radha thought that Balarama was coming and so felt
shy, Krsna saw the source ot the error and was amused The com-
plexion of Krsna was dark, but in the pearls 1l appeared white On the
other hand Balarama was while 1n complexion

13-19  These stanzas define seven melres of the AtiSakvaii class which
have 15 letters in their Padas

13. ‘There are (in a Pada) {wo Paficamétras both having a short letter
at their commencement, coming after a pair of Sanmaitras, the first
of which contains all short and the second all long letters 1n 1t, such
indeed 1s Mahni whose Padas are attractive to the minds of the
people’ (na-na-ma-ya-ya), cf H 2246, P 714, Kd 472 Bharata (Bh
16 70) calls 1t Nandimukhi and this 1s noticed by Hemacandra in his
commentary -

131 The orb of the rising moon 1s imagined as if 1l were the sandal
smeared white cheek of the damsel namely ihe Eastern Direction, or
her crest consisting in a leaf of the Ketaka flower or her ear-ring
made of 1vory

14. ‘When there are two Paficamatras, the first having all short letters
and the second having 1t at the commencement, then two Catur-
matras each haviig a long letter in 1ts middle, and finally a long letter
(in a Péda),‘lt 1s called Upamalini by good poets’ (na-na-ta-bha-ra),
cf H 2248, where a Yat 1s mentioned after the eighth letter, as in
the Malini
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141 The stanza contans a 1equest fiom a cre 1-f~1lea lady to her lover,
conveyed through the Dati

15 ‘But if theie aic four Paficamatias, the first hoving 21l <hort lctters
the sccond having 1t at the beginning ana the tust v 0 having .t at the
end, followed by a long letter at the end {(of the Pida), it 1s called
Candroddyota’ (na-na-me-1a-ra) ¢l H 2247 vnele 2 Yai. 1s men-
tioned after the eighth leiter

151  ‘Look how the digit of the veung moon sl'ghtl- reddened bv the
evening twilight and resting on (the edge of) the dark cloud,
(occasionally) brightened up by the flashes of lightning, appeais as
il 1t were the blocd-moistened iarg eage:r to devoui the wosld, 1n tha
dark mouth of Death with .ts torgue lolung out’ The flash of ught
ning 1s the lolling tongue

16 ‘It 1s Tonaka, whea there are seven Trimat:as, each having a sho:t
letier at its end and then a long lettei, (in a Pada) ’ (1a-ja-1a-ja-1a),
cf H 2254 It 1s called Mahotsata at Jk 2190

161 The stanza describes the atiack of Ravana's aimy of Raksases
against the monkeys (of Rama) and seems to be from a poem on the
theme of the Jaina Ramavana, whose author 1s said to be Nagaha

17  Sas'kald has (in 1ts Pada) 14 short letteis followed by a long one
(na-na-na-na-sa), cf H 2243 P 711, Kd 468 Pingala calls 11 Candra-
vartd and this 1s noticed by Hemacandia in his comm%ntary

171  ‘Whom indeed does the beauty of the autumnal days not attract
when there are a number of lakes having open day and night lotuses
surrounded by a hovering swarm of bees attracted by their fragrance
and when the surface of the earth 1s white-washed with the
moon’s rays’

18 ‘(The same Sa$ikald becomes) Manigunanikara, when a Yati 1s ob-
served at the end of the eighth letter’ This i1s one of the few places

where a Yati 1s mentioned by Svayambht See H 2245, P 713, V)
380

19 ‘When at the end of Vidyunmild two Paficamatras each having a
short letter in the middle and a long letter are added, 1t 1s (called)
Citra’® (ma-mae-ma-ya-ya), ¢cf H 2249, Jk 2193 gives Mandaki as 1ts
alternative name Hemacandra notices this as well as the other name
Caficald 1n his commentary

191  Thus1s a description of the Rany season, the speaker shows concern
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about the safety of the travellers who are away from their dear ones,
in the fashion of the conventional ideas of the Sanskrit poets

90 Hereafter Svayambhi defines six metres of the Ast1 class which have
16 letters in their Padas The first 1s Paficacidmara, 1ts Pada has eight
pairs of a short and a long letter Jk 2203 defines this metre among
the Sanskrit metres, but mentions i1t also under the name of Mahot-
sava at Jk 631

201 'The stanza contains a description of the forest grounds, which emit
a fragrance when moistened with the first drops of rain, which are
covered with a large mass of sprouts rising from the bulbous roots,
which are darkened with swarms of black bees greedily hovering
around the Silindhra flowers, being maddened with their fragrance
and which thus cause pain to the travellers (separated from their
beloved ones)

21 It 18 Citraéobha when there are eight Trimatras (in a Pada), each
having a short letter at its end’ (ra-ja-ra-ja-ra-la) , Hemacandra does
not mention this metre The only other author who defines 1s that of
the Prakrta Paingala at 2172 under the name Caficala

911 The stanza describes a warrior who 1s capable of as 1t were sport-
mg on a battlefield where a flerce battle 1s raging

22  ‘Seven Trimétras, each with a short letter at 1ts end, followed by two
long letters at the end, (make the Pada) of Citra’ (ra-ja-re-ja-ra-ga),
cf H 2279 " Thus 1s 1dentical ith the last except that we have here a
long letter at the end instead of a short one

9221 ‘The Réksasas mn the form of the Ramn clouds fiercely frowning
owmg to the ramnbows, showing their uneven rows of teeth, namely
the departing swans, possessed of lolling tongues of the lightning
flashes, are runming at the poor travellers (separated from their
beloved mates) ’

93  Six ‘Trimaétras, the first having 1its short letter at the end, the second
and the third having 1t at the commencement, and the last three
having all short letters in them, with a long letter (at the end) (make
the Pada of the) Gajavaravilasita’ (bha-ra-na-na-na-ga), cf H 2271,
P 715, Vr 385 All the three give the name as Rsabhagajavilasita,
while Hemacandra mentions Mattagajavilasita as another name of
1t 1n his commentary

931 ‘The skies are as 1t were crying aloud through the thunder of the
cloud, shedding tears of big rain-drops and saying Where have you
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gone, oh Grisma (Summer), dear friend of the Spring, who had caused
the lotuses to open 1n the lakes and had allowed a free play to the
bright rays of the sun and the moon ?’

232  The description seems to be of the ocean at the time of its being
churned with the churning staff of the Mandara mountain

24  ‘Two Sanmatras, the first with all long letters and the second having
a long letter at 1its commencement, two Paficamatias, the first with a
short letter and the second with a long one at their beginning, and
a long letter (at the end) make (the Pada of) the Madanalalita, in
Prakrt prosody’ (ma-bha-na-ma-na-ga), cf H 2275, where, however,
a Yat1 after the 4th and the 10th letters 1s prescribed

241 A traveller 1s here described as having fainted on seeing the
amorous behaviour of a loving couple on a swing and remembering
stmilar sports of his beloved

25 ‘He calls that Acaladhrt1 when 1t has all short letters in its Pada’
(na-na-ne-na-na-la), cf H 2269, Kd 479 Pingala 448, calls 1t Gityarva

251  The stanza describes the sporting dalliance of the beloved

26  ‘Prthvi 1s that metre 1n which there occur (in succession), four
Caturmatras, the first and the third of which have a long letter in
their middle, while the other two have 1t at the end, a Paficamétra
and a Trimatra, both having a short letter at the commencement’
(sa-sa-ja-sa-ya-la-ga) , cf H 2287, P 717,.Kd 483 It 1s called Vilam-
bitagati by Bharata at Bh 16 84, Even Utpala mentwns this latter
name 1 his commentary on Brhatsamhitd 103 16

261 This 1s a Rhpaka where a young lady 1s conceived as a river in
the autumn, with her palms as the red lotuses, with her face as thre
bright moon, eyes as the blue lilies, tresses as the black bees hover-
mg around, breasts as the Cakravaka birds and the deep navel as the
deep parts of the river-bed

27 ‘It 1s Sikharini when it has (in its Pada) a Paficamatra with its
short letter at the\begmnmg, a Sanmatra with all long letters, two
Paficamatras, the first with all short letters and the second with a
short letter at its end, and a Caturmatra which has a long letter at
1ts end (n succession) ’ (ya-ma-na-sa-bha-la-ga), cf H 2286, P 720,
Kd 482

271  ‘(Even) imprisonment in the midst of wise men, or a long sojourn
in a mountamn cave, or even a sport with a venomeus serpent 1s to be
preferred, but not even 1ulership in the company of wicked followers’

\
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298  ‘Mandakrantd (has in her Pada) two Sanmatras of which the first
contains all long letters while the second has 1its long letter in the be-
ginning, (followed by) three Paficamaétras, each having a short letter
at 1ts commencement’ (ma-bha-na-ta-ta-ga), cf H 2290, P 719,
Kd 480

281 “The wife of the heartless traveller having decided to die al the
sight of a rain-cloud, places a string of lovely Punniga flowers with
bees hovefmg around 1t on her (pear]) necklace, a Malati flower in her
hair, and a single Kadamba blossem on her ear’ The idea 1s that the
sight of these flowers 1s most panful to a separated lover, cf
Malati-Madhava TI112 for a similar idea

39 This (Manddkrania itself) 1s Harinl when 1t has at its end two
Paficamatras, each with a short letter m 1its middle (in place of the
last two Paficamatras of the Mandakiirtd) > (ma-bha-ne-ma-ya-la-ga) ,
cf I 2292, the metie 1s not noticed by other writers

201  ‘The day-loius awoke cn seeing the rising sun in the early morn-
ing and having an oppoirtunity at 1t were laughed at the moon who
had grown giay Hew can there be any’glory for him who 1s fault-
finding (or shining at night), who has not got all the arls or (digits),
who has an emply purse (or who lives in the sky), who 1s consump-
tive (or who wanes) and feeble, and 1s always crooked towards his
fr.ends (or towards the sun) The woids in the last two lines are double
meaning, one applicable to a man and the other to the moon The
day lotus opened up all its grand beauty for the rising sun, but mere-
ly scoffed at the presumptuous moon who was losing all his lustre
in the morning

30 ‘In a Vam$adala theie are all (1e, s1x) Tirimétras with a single Ca-
turmatra at the end of all, of the Trimétras, the 1st and the 5th have
a short lefter at their end, the 2nd and the 3rd have 1t at their be-
ginning, whale the 4th and the 6th have all short letlers in them The
Caturmitra has the long letter at its end’ (bha-ra-na-bha-na-la-gaj,
of H 2283, P 718, Kd 484 All these works know 1t by the name
Vamgéapatrapatita, though Hemacandra noles the name Vamsadala
in his commentary

301 ‘In the spring the southern breeze, having come in contact with
fragrant flowering trees, laughs and challenges as 1t were, all youthful
persons, (saying ) let us bet keeping Mountain Malaya as our umprre,
as to whose lovely fragrance 1s more acceptable (to young damsels) ’
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31  ‘Some call this metre by the name Vam$apatralalita’ The correct
name seems to be Vams$apatrapatita, the Prakrit form being Vamsa-
vattapaliam-padiam as seen from the last line 1n the 1llustration

311 ‘A Cataka bird does not care to have the ample water n the lakes
and lotusponds, though 1t 1s sweet, cool, clear and filled with blue
lotuses as also with the sweet notes of water-birds, but he 1s very
happy to hick even a single drop of water sent by the lord of gods (1e,
of the rains), though 1t has fallen on the blade of a bamboo-leaf’

32 ‘Two Sanmaitras both contaiming all long letters, preceded by a
Paficamétra which 1s full (1e, 1s the longest and so contamning 1ill
short letters), and followed by two Paficamatras, both having a short
letter at their commencement, make (the Pida of) Padma’ Paguna
‘excellent’ 1s used both in the sense of ‘the longest’ of all the Pafica-
matras, and also in the sense of ‘leading’ Solve pragunah prathamam
vartamanah pagano yayoh tau davu sanmatrau  (na-sa-ma-ta-ta-ga
ga), cf H 2294, where Hemacandra mentions a Yat1 after the 6th and
then after the 10th letter

321  This 1s a vulgar description of a girl’s dalliance

83  ‘That (Padma) 1itself 1s Rohini when each of the last two Pafica-
matras 1in 1t has a short letter in its middle (instead of at the begin-
ning) ’° (na-sa~ma-ma-ya-la-ga), cf H 2295 where a Yati 1s mentioned
after the 6th and, the 10tk letters

331 The meaning of the stanza 1s not very clear l -

34 ‘In the Pada of Harini there occur (in succession) a Paficamatra
with all short letters, a Sanmétra with all long letters, three Catur-
matras, the first having all long letters, the second and the third hav-
Ing a long letter in their middle, and finally a long letter’ (na-sa-ma-
ra-sa-la-ga), ¢f H 2293, P 716, Kd 481 Bharata at Bh. 16 78 calls 1t
Vrsabhalalita, while Utpala on Brhatsamhitd, 103 10 calls it Vrsa-
bhacarita All except our author and Bharata mention the Yati after
the 6th and the 10th letters

341 A lady explamns to her friend how all external factors like southern
breezes, moonlight, spring, cuckoo’s notes, music and sugar-cane
Jjuice, even when combined, do not please one as much as a lover with
affectionate talk does T

35 ‘Bhéavakrantd 1s that which has four long followed by four short
letters, two Caturmatras, the first with a long lettér in the middle and
the second having 1t at the commencement, and a Paficamatra with a
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short letter in the middle of 11’ The word visamajagand 1s not rightly
understood Perhaps the correct reading 1s visama-cagand ‘having an
uneven number of Caturmaétras, 1e, five’, the first three covered by
the four long and four short letters, the fourth and the fifth being
udara-guru and ddiguru respectively (ma-bha-na-ra-sa-la-ga), cf H 2
291 The real name appears to be Bhardkrantd and our ms oftea
reads va for ra

351 A young girl compares her lover with the moon, the sun, the ocean,
the fire, Indra, S1va and Visnu, but finds some fault with each of them
and so declares her lover to be incomparable owing to his possession
of many good qualties The moon 1s crcoked and has a dark heart
(owing to the black spot), the sun’s hands (1ays) are fiecce, the ocean
1s by nature a fool (jadadhi-jaladhi), the fire 1s without proper train-
ing (unrestricted in its march), Sakra 1s an outcaste (owing to his
having a curse of Gautama) Hara has odd eves (. e fierce and uneven
1e three) and Hari 1s Sagada (having a Gadd and having a disease)

36 ‘When Mand3akrantd has six short letters in its middle (instead of
the usual five), 1t becomes Citralekhd’ For Mandakrantd see above
v 28 (ma-bha-na-ya-ya-ya),cf H 2 304, wherc 1t 1s called Candralekha
Beginning with this Svayambhi defines 11 meties of the Dhrii class,
which have 18 1‘etters n theiwr Padas

361 The shghtly reddish digit of the moon on the second day of the
first half of the month 1s imagined here as a fresh nail-mark left on
the breasts, namely the while autumnal could, of the Lady of the
evening twilight, by the sun, her lover, who had departed after spor -
ing with her on the bed of the sky

37 ‘Candramili 1s that where there occur (in sucession) six short
letters, six long letters and two Paficamitras, each having its short
letter at the commencement’ (na-na-ma-ma-ya-ya), cf H 2307

371 ‘Look how a swarm of bees has left the garden and alighted on the
lotus-like sole of a lovely girl, en hearing its humming, the anklet,
however, murmured saying to bees, at 1t were, that they should not
stay there which was 1ts exclusive property, bemng greedy for the
same’ A swarm of black bees settled on the sole of a girl, she moved
her feet to ward 1t off As a result of the movement the anklet
gingled, the poﬂet’s fancy is based on this .

38  ‘If two short letters are added at the end of the six Triméairas in the
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Gajavaravilasita, 1t 1s called Bhramarapada’ For the former see
above v 23 (bha-1a-na-na-na-sa), cf H 2309

381  ‘Whom would an autumnal night not please, when the dust (on the
ground) 1s made to seltle by water sprinkled by the clouds, when th:
lotus-ponds are full of sweet music owing to the humming of the
hovering bees and when all quarter\s are whitewashed with the rays
of the rising full moon?

38 ‘A Sanmatra with all long leiters, four Caturmatras of which the
first and the third have their long letter at the end, the second has .t
in the middle and the fourth has all long letiers, followed by a Pafica-
matra which has 1ts long letter at the end, make (the Pada of)
Sardulalalita’ (ma-sa-ja-sa-ta-sa), ¢f H 2310

391  ‘Young brides who have eyebrows resembling the crescent moon,
who have long eyes, whose soles resemble a fresh foliage of the red
Asoka, whose lower Lips are like e Bimba fruit, whose faces are
broad and pleasing to the people like the moon and who have a full
bosom, are not obtained by all without merit’

40 ‘They call 1t Kurangikd when there are (five) Caturmaitras, with a
Paficamétra in the middle and a long letter at the end (of a Pada)
Thus we have first three Caturmaétras, the first two having all long
letters and the third having it at the beginning, then a Paficamatra
which has 1its long letter at 1ts end, followed by a pair of Caturmaitras
both having their long letter in their middle, and finally a long letter
at the end of all madhya 1s with reference to the whole line (Pada)
which has 7 Amdas 1n all, so that the Paficaméatra occupies the fourth
Amsa (ma-ta-na-ja-bha-ra), cf H 2311 Yati i1s mentioned by Hema-
candra after the 5th and the 12tn letters

401 This 1s a description of a trunkless head with its head-gear,
moving about on the battlefield and resembling a lump of clay placed
on the wheel of a potter

41 ‘If a single short letter .s added at the beginning of Harini 1t becomes
Lalta’ (na-na-ma-ta-bha-ra), cf H 2308

411 Theidea 1s somewhat like this The sky 1s the sword, 1t was darken-
ea with the rust in the form of the rain clouds It was then whetted
on the stone, namely, the sun’s orb, by the iron-smith’s wife, namely,
the glorious autumnal day, the result of this was that the sword began
1o emit 1ts rays as before -

42 ‘If a Sanmatra 1s placed (instead of the usual Caturmaétra), in the
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middle of a Harni, 1t becomes Harinipada’ The Sanmatra, of course,
contains all long letlers, ike the Caturmaétra in Harmmi  (na-sa~-ma-ta-
bha-ra), ¢f H 2318

421 A lover meels his beloved after his return from a long journey,
on seeing her very emaciated he asks her why 1t was so and she replie,
that 1t was her very nature He agan asks her why she looks very
gloomy and depressed to which she says that that was because ol
her constant household work She is thus trying to conceal her pain
due {o her separation from him, but when he finally asks her if she
remembered him during his absence, she bursts into tears as she s
unable to conceal her feeling any more and made no reply This was,
however, more than a reply to the lover, who then embraces and
kisses her

43 ‘Long and short letiers, which are respectively four and six, followed
by two Caturméitras each having its long letter in i1ts middle and
placed hetween two long letters make a (Pada of the) Acala’
makaragrha 1s samudra, 1e, 4 and rasa 18 6 gamadhya 1s to be taken
twice, thus gamadhya gamadhya due cd (two gamadhya ‘ca’s between
two ‘ga’s) (ma-bha-na-ja-bha-ra), cf Vr 3948 where the metre 1s
called Cala by Kedara Hemacandra also calls 1t Cala at H 2 305

431 A trunkless head (not completely severed and hence) hanging in
the air for long 1s fancied to be doing so as 1t would not descend to the
battle ground which was filled with streams of blood nor could it rise
up to the heaven since 1t was quite empty at that time, all the gods
having come down to witness the battle!

44 ‘Tt 1s Kesara if after the (first) 11 letters (of the Acala), two Pafca-
matras each having a short letter at 1ts end and (finally) a long letter
are employed’ (ma-bha-na-ya-ra-ra), cf H 2306

441 ‘A headless trunk has stood up on the battlefield (motionless) as
if with satisfaction that hereafter 1t has not to look at the faces of
bad masters, not to hear villain’s words hard like bolt, and not to
speak degrading words like ‘give me’ to misers’ It had no eyes, nor
ears nor the tongue as the head was severed !

45 ‘That 1s called Kusumitalatiavellitd imn prosody when there are in 1t
(in succession) five long followed by five short letters, then a pair
of Paficamitras each ending in a short letter and finally, two long
letters’ (ma-ta-na-ya-ya-ya), cf H. 2302, P 721, the metre 1s called
Candralekhd at Vjs 539 and Citralekha at Bh 1686
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451 I am unable to understand the meaning of the stanza clearly but 1t
seems to be an atlempt of a wanton woman to represent her mischiev-
ous deeds as though they were pious ones

46 ‘Five short and six long letters (in succession) followed by two
Paficamitras each having its short letter in the middle and a long
letter at the end c\nf all make (a Pada of) Anangalekha’ (na-sa-ma-
ma-ya-ya) cf H 2312

461 ‘We belong to the same class namely gold, so we are (both) equally
great Why then has this ear-ring got to her lotus-like soft cheeks
And look how I have been touched by her foot'! The wretched girl
has no diserimination Thus indeed does the anklet cry out in grief
to the people when 1t makes a gingling sound’

47 ‘That 1s the Sardialavikridita where there are (in succession), a
Sanmatra with all long letters, three Caturmatras the first and the
third of which have their long letter at the end while the secord
one has i1t in the middle, two Paficamatras both having their short
letter at the end and lastly a Dvimaétra consisting of a single long
letter’ (ma-sa-ja-sa-ta-ta-ga), cf H 2321, P 722, Kd 488

471 The stanza contains a description of the large heap of the white
bones of the demon Dundubhi lying on the Malaya mountain which
18 darkish in colour The poet fancies that the celestials always thought
that 1t was a peak of the white mountain, 1e, Kailasa, brought there
for the sake of building the great dam across the ocean by some power-
ful Monkey, when Righava had been in thase regxon§ for killing the
ten-headed demon Réavana

472 'The stanza attempts to give a reason why the young damsels do not
become angry even when they have heard about the killing of the god
of Love by the three-eyed god Siva It 1s given in the latter half, but
1s not very clear

48 ‘That 1s Puspaddman where there occur (in succession) five long
and five short letters, and three Paficamatras each of which has its
short letter at the commencement’ (ma-ta-na-sa-ra-ra-ga), cf H 2327
Read muhalatipagand, the ms has dropped the letter la Hemacandra
mentions the Yat1 after the 5th and the 12th letter

481 ‘Kama has resorted to young damsels, bringing with him the sweet
notes of the cuckoo mixed with the humming (of the bees), the lovely
Sinduvara flowers, the blossoms of Punniga and Asoka, and lakes
adorned with blooming lotuses and swans, that 1s why during separa-
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tion from her there take place exhaustion, burning sensation, and want
of appetite’ Not very clear

49 It 1s Candrabimba, if after the 12th letter (in the Puspadiéman)
there occur two Paficamaétras, each of which has 1ts short letter at
its end, and a long letter’ (ma-ta-na-sea-ta-ta-ga), 1t 1s known as
Vaficita to H 2 328, where 1n the commentary even Vicita 1s mentioned
as an alternative name At Vr 3965 its name 1s given as Bimba In
both these places a Yat1 after the 5th and the 12th letter 1s mentioned.
stra s the sun, 1e, 12

491 ‘The Lady of the Sky, having put on a charming scarlet garment,
namely, the shightly risen moonhght tinged with the twilight and
studded with (the pearls of) planets and stars, has approached the
refreshing Moon, leaving the sun who had grown old and shaky’

50 ‘Two groups of six letters, the first commencing with a short letter
(the others bemng long) and the second ending with a long one (the
others being all short), occur in the Rambhad and are then followed
by two Paficamatras each having its short letter in the middle, and a
long letter (at the end of all) * (ya-ma-na-sa-ra-ra-ga), the metre ;s
known as Meghavisphurjta to H 2323, Jd 720, Jk 2227, Vr 395
Virahanka at Vjs 541 knows 1t as Candrakanta, Utpala as Suvrtta
(on Brhatsamhatd 103 7) and Pingala at P 8 18 as Vismitd In his com-
mentary on H 2323 Hemacandra says that the metre 1s called Rambha
by Svayambhi, while Jayakirti mentions both the names, Rambha and
Meghavisphiirjita

501 ‘A Cakravidka bird being distressed by separation (from his mate)
at the moon-lit night, does not get rest in the beds of lotuses wafting
sweet fragrance, as his mind 1s stricken with grief Thus separated
from his beloved and crymng piteously, he goes from one bank to the
other, now diving, now rising up, in the waters (of the lake), where
his own rqﬁectmn had fallen’ He often mistakes his own reflection
in the waters for his beloved and so dives to meet her, but being dis-
appointed, he rises up agan

51 ‘This same becomes Chay3a 1f the two Paficamitras associated with
the (same) two groups of six letters (as in Rambha) have their short
letter at their end and are followed by a long letter’ (ya-ma-na-sa-
ta-ta-ga) , of H 2325 Kedara calls 1t Chiya when we have a Bha Gana
mstead of the first Ta Gana, at Vr 3969

511 The poet describes the influence of the Spring on even an old creeper
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which 1s mncapable of fruit-bearing and says how it amorously ap-
proaches the Asddha tree which too 1s old The words kohali and
Asddha are double meaning as explamned 1n the foot-note

52 ‘Here agamn, if after the same twelve letters (1e, the two groups of
six letters in Rambha and Chaya), there occur two Caturmitras each
of which has 1ts long letter in the middle, and a long letter (at the end),
1t 1s called Makarandikd’ (ya-me-na-sa-ja-ja-ga), cf H 2324, also
Vr 3968

521  An elephant 1s described here as fainting after remembering how he
had sported with his mate in a lovely forest in the autumnal season,
while she was with him

53 ‘There are in Sobhg, six (letters) having a short as their first (the
others being long), followed by seven which have a long letter as thecr
last (the others being short), then two Paficaméatras each having its
short letter m the middle, and a long letter (at the end)’ (ya-ma-nu
na-ta-ta-ga-ga), cf H 2338

531 The stanza contains a vulgar description of love-making by a young
maiden

54 ‘It 1s Citramaila Wh/en there occur (in succession) four long letters
four Paficamatras, the first having 1ts short letter at the commence-
ment, the second having all short letters and the last iwo having a
short letter at their end, and two long letters (at the end) (ma-ro-
bha-na-ta-ta-ga-ga), cf H 2339 It 1s called Suprabha at Vs 542
which name even Hemacandra mentions m his commentary

541 ‘Now hereafter, travellers will find 1t difficult to halt 1 this our
village, because, just now, a young traveller sleeping at the temple
of the goddess has begun to sing such a piteous song on remembering
his beloved at the thunder of the clouds, that all the people 1 the
village have their hearts moved to pity’ He 1s thus a source of
sleeplessness and will no more be tolerated

55 ‘That 1s Suvadand in which there occur (in succession) two Catur-
matras both containing all long letters, four Paficamatras, the first and
the third of which have thewr short letter at the commencement, the
second has all short letters, while the last Paficamatra has 1its long
letter at its beginning, and finally a long letter’ (ma-ra-bha-na-ya-
bha-la-ga), cf H 2334, P 723, Kd 490, Also Vjs 543

551 ‘Very few indeed are those that carry on their ‘activities upto the
end of their Iife mn an unrestricted manner (whether they are appre-
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ciated or not), the stream of the river Reva goes on constantly filling
the ocean and the precincts of the Vindhya mountain even when the
former, where 1t rests, 1s measureless and changeless showing the
same amount of water though it 1s constantly filled’

56 ‘They call it Siddh1 when there are nine Trimatras having in their
midst a Caturmatra at the seventh place Of the Trimaétras, the first
and the fourth contain all short letters, the second, the third and the
sixth have their short letter at thew beginning, the fifth has 1t at its
end, while the last three (which come after the Caturmatra), have
their long letter at thewr end’ (na-ja-bha-ja-ja-ja-ra), ¢f H 2350,
Jk 2239 knows 1t as Citralatd or Campakamalikd, while Hemacandra
1n his commentary, also calls 1t Rucira

561 The stanza contains a description of the autumnal nights

57 ‘In Sragdhard there are two Caturmitras both contaming all long
letters and five Paficamatras of which all except the second have their
short letter at the commencement, while the second has all short
letters’ (ma-ra-bha-na-ya-ya-ya), cf H 2345, P 725, Kd 492,
Vs 545, Vr 399

571  This is a description of an elephant in rut going to a lake in summer
for his bath

572 The god of love 1s supposed to ‘move in front of the young ladies,
ready to garry out the orders of their glances Compare Mammata,
Kavyaprakdsa X  (under Anumaéana Alankara)

58 If there are seven Caturmaétras each with 1ts long letter at the
comnmencement, followed by a long letter at the end, 1t 1s called
Madird’ (bha-bha-bha-bha-bha-bha-bha-ga), cf H 2355, 1t 1s called
Latakusuma at Jk 2246 and Kd 493 z%nd Sangatd at Vjs, 334 Hema-
candra mentions the name Latdkusuma also in his commentary

58.1. ‘The swarm of the black bees darkened by the rut of the intoxi-
cated elephants, impassioned, carried -by the breezes from the south,
looking dusky owing to the pollen of the Ketaka flowers and spread-
g’ their humming sound everywhere looks as if 1t were a volly of
arrows discharged at the lovers by the God of Love’

59  ‘Where a Sanmatra with 1ts -(two) short letters in the mddle and
six Caturmatras of which the first, the third and the fifth have their
long letter n the middle, while the other three have 1t at their end,

- _oceur (in-successron), (it is Mardaka), indeed the Padas. of a Mardaka
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are composed 1n this particular manner’ (bha-ra-na-ra-na-ra-na-gad,
cf H 2353, Vr 3100, P 726 It 1t called ViSuddhacarita at Vs 546

591  ‘The fact that the ocean has entertaned perpetual enmity wilh
Vadavanala, that 1t has stayed for a long time happily with the Mrgalaf-
chana (the moon) and has given poison to Hara and nectar to other
gods, can give pleasure only to the impudent, low-born and untrained
persons ’ lafichana means both spot and bloi (on character) The narrow
mind, fondness for low characters and partiality thus displayed by the
ocean does not please good men

60  ‘If, on the other hand, the Sanmatra in the Madraka has a long letter
at i1ts end (the others being short), 1t 1s Lalita’ (na-ja-bha-ja-bha-ja-
bha-la-ga), cf H 2358, 1t 1s called Asvalalita at P 727 and also at
Vr 3101, Jd 726 and Jk 2248 Hemacandra in his commentary says
that sometimes a Ja Gana 1s substituted for the last Bha Gana in this
metre, but in that case Vjs 547, calls 1t Hayalilagat:

601 Seeing the face smeared with sandal paste placed in the cup of
her palms by a love-lorn lady and her blue eyes on the face, the
swarm of bees did not rest on 1t and went elsewhere, knowing for
certain that blue lotuses resting on a white one and that again on a
red one 1s an impossibility

61 ‘If a Manigunamkara 1s placed at the end of a Vidyunmals, 1t 1s
called Mattikrida’ (ma-ma-ta~-na-na-na-ne-la-ga), cf H 2359, P 728,
Kd 496 For Manigunanikara see above 118 Vidyunmald was de-
fined 1n the lost portion of the manuscript ¢

611  The stanza coniains a description of the spring season and 1its glory
of blossoming trees and creepers

62 ‘Eight Calurmatras make (the Pada of a) Tanvi, of the eight, the
first, the fifth and the sixth have their long letter at the beginning,
the second and the eighth contain all long letters, the third and the
seventh have all short, while the fcurth has 1ts long letter at the end’
(bha-ta-na-sa-bha-bha-na-ya), cf H 2365, P 729, Vis 548

621 It 1s a sort of Anyokti on a Bana (arrow), which though 1t 1s
associated with a Guna (merit, string) suffers many indignities, when
1t comes 1n contact with the bent bow (resembling a crooked person)

63 ‘It 1s Krauficapadd when a (Pada of the) Manigunanikara 1s placed
at the end of (a Pada of the Rukmavati’ For Manigunanikara and
Rukamavati see above 118 and P 615 below (bhg-ma-sa-bha-na-na-
na-na-ga), cf H 2372, P 730, Kd 499, Vis 549
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631  This also 1s the description of the spring and 1its lovely cool breezes

64 ‘That 1s Apaviha when 1t 1s made with the first three and the last
three long letters, with all the intervening Caturmétras contamning
short letters’ The intervening Caturmaétras are five so that the shoit
letters are twenty (ma-na-na-na-na-na-ne--sa-ga-ga) see H 2377, P
732, Kd 4102

641 This 1s a description of a peak of the Malaya mountain in the
spring season

65 ‘Eight long letters, ten short ones, a Paficamatra with its short letter
in the middle, a Caturmétra and a Trimatra, both having their long
letter at the end, (coming in succession) make a Bhujangavijrmbhita’
(ma-ma-ta-na-na-na-1 a-sa-la-ga) , ef H 2376, P 731, Kd 4101

651 Agan we have a description of the spring with all its glory and
how 1t affects the lovers i separation

66 ‘In Pipidikid there are four more short letters (in the middle, than
those in the Bhujangavijrmbhita), in Karabha there are nine more,
1n Panava fourteen more and in Maldvrtta five more than the last’
Thus we have 14 short letters at the centre in the Pipidikd, 19 in
Karabha, 24 1n Panava and 29 in the Malavrtta Otherwise the metres
are 1dentical with the Bhujangavijrmbhita See H 2 385; the metres
are not mentioned by any one else

661 and 4 Both the 1llustrations contain the description of the approach-
ing winter (Hemanta) and a consequent request by the beloved to
her lover to postpone his journey to distant countries

662 Svayambhi’s illustration 1s defective as regards the number of
short letters occurring in a Pida, in the first we have 23 m place of 19
and this has led the author of the footnote on p 28 to remark asyam
1e, pwidikdyam, nava-laghu-vrddhu, thus making the number of
short letters in Karabha 10 4 4 4 9 = 23 But as a matter of fact we
have only 19 short letters in the 8rd and the 4th lines while i the 2nd
line there are only 16 mnstead of the required 19 Perhaps read thana-
Juam 1n the first line and removing the word kadhina from 1it, put 1t
before kanwa in the second

663 In the second line the letter la from saalabhuana-ale 15 dropped n
the ms So also the letter ha mn kahalaale 1n the third line has to be
restored, the footnote on kalaala which explains the word as katdha
shows that the mistake 15 of the scribe of our ms The stanza 1s a
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hyperbolic description of the spread of the fame of the poet’s patron
throughout the length and breadth of the universe

‘Any other metre which contains more than 26 letters in a Pada 1s
called Dandaka, leaving aside the Pipidika and the others (mentioned
above)’

The stanza describes the Patikd Prastira of the Varna Vrttas, for
which see Vrttajatisamuccaya, Introduction, para 9 (p x1)

Here we are taught how to get the total number of the permuta-
tions or the different kinds of structure of a given metre Thus a metre
of the Ukta class has 2, that of the Atiukta has 4 In this manner, the
Bhedas of each succeeding class of metre are to be got by doubling
the Bhedas of the metre of the earlier class See Vrttajatisamuccaya,
Introduction, para 17 (p x1x)

The stanza gives the total number of the Bhedas of all the classes
from Ukta to Utkri1

This 1s the well known stanza which tells us that in Sanskrit metres
only, Jayadeva and Pingala prescribe a Yati, the others do not admit
of a compulsory Yati in the middle of a Iine

‘A pair of Trimitras both contaming all short letters and a number
of Paficamétras each having a short letter mn 1ts middle, make a
Dandaka, Candavrst1 1s done with seven of them, and by adding one
more each time we respectively get Arna, Arnava, Vyala, Jimita,
Lilikara, Uddama and Sankha’ ¢

The stanza describes the beginning of a battle 72 2, 3 and 4 are
respectively descriptions of the Autumn, the Summer and the Spring,
of course, 1n relation to the lovers 725 1s again the description of the
advent of the rains and 1its effects on a traveller 726 describes the
condition of a love-lorn girl and 72 8 1s 1 praise of God Siva, this and
727, which seems to give a picture of a commonplace duel between
two travellers trymg to occupy the same place 1n a publhic Dharma-
éala, are ascribed to one Angapati, who 1s clearly a non-Jain as seen
from v 8

These eight are called mere Dandakas, but those that now follow are
called Maladandakas The peculiarity of the Maladandakas seems to be
that the Caturmatras or the Paficamitras or even the Tamétras which
are employed after the mitial short letters, which are not necessarily
six 1 number, 1s unlimited The Ganas are, ofs course, all of the
same kind
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74  ‘That Dandaka 1s called Candapala where after an odd npmber of
short letters any number of Paficamétras each of which has 1ts short
letter in the middle, 1s employed at will’ Here in the defining stanza
we have 11 such Paficamatras coming after 5 short letters

74 1,2 In the first 1llustration which describes the celebration of some
festival, there are only 8 Paficaméiiras of the abovementioned type,
while 1n the second, where we have a description of a harem, there
are only 10 In both the initial short letters are five

75  ‘That Dandaka 1s called Simhavikranta where after the initial five
short letters any number of Paficamatras each of which has a short
letter at 1ts commencement, are employed at will’ Here both
in the definition and the illustration there are 9 such Paficamatras
This Dandaka should be compared with Simhakrida mn v 83
below, both have the common prefix simha which corresponds
with the Paficaméitras that are common to them In the Simhakrida
the mnitial short letters are absent, otherwise the two are identical

751 Srikrsna was enjoying some sport with the Gopis 1n which he had
to be taken blind-folded with a heap of dust in his hands for dropping
1t at a particular place Radha has her turn to take him so and when
at the end of the sport she allows him to open his eyes, they enjoy
theiwr fun

76- ‘That Dandaka 1s called Meghamild when after two Sanmaétras, of
which the first contamns all short and the second all long letters, any
number of Paficamétras each of which has 1ts short letter at the be-
gimning are employed at will’ In the defimtion there are eight such
Paficamatras, while in the illustration (in which a black bee 1s said
to be feeling uneasy in the absence of the Malati flower and not being
able to enjoy the juice of the other flowers in the spring), there are
only seven

77  ‘That Dandaka 1s called Candavega where after a Sanmitra which
contamns all short letters any number of Paficamitras each of which
has 1ts short letter at the beginning are employed at will’ In the defi-
nition there are ten, but in the illustration only nine such Pafica-
matras The meaning of the verse 1s not very clear

78  ‘That Dandaka 1s Mattaméatangalildkara where all Paficamatras each
of which has 1ts short letter in the middle, are employed at will® Here
there are no mutial short letters at all Both the definition and the
Hlustration contain nine such Paficamatras each
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781 Lord Siva residing on the cremation ground 1is praised here as
dancing 1n the appropriate surroundings

79 ‘That Dandaka 1s called Ananga$ekhara where short and long letters
follow each other in succession any number of times at will’ In the
defimtion as in the 1llustration we have fourteen pairs of this type
The 1llustration contains a Ripaka in which the face of his beloved 15
fancied by the lover to be a lotus

80 ‘That (Dandaka) 1s called Adokapuspamafijari where all Trimatras
each having its short letter at the end, are employed at will’ Both the
definition and the illustration contain fourteen such Trimitras In the
illustration an army of the enemy which 1s 1imagined to be a deep
river infested with sharks and crocodiles, 1s said by a girl to be cross-
ed by her lover with only a sword in hand

81  ‘That (Dandaka) 1s called Kusumastarana where all Caturmétras
each having its long letter at the end are employed (at will) * Here
as in the last two cases, there are no iitial short letters But there 1s
an essential difference between this and the next Dandaka on the one
hand and all the rest on the other and it is that of the Tala mn which
they are to be sung For the Tala for the Dandakas which contain
Paficamatras 1s one of five Matras (or ten), but that for those which
contamn Caturmatras must be of four or eight Matras only Here both 1n
the definition and the illustration there are mine Caturmitras only
The 1llustration describes the Autumnal season with all its grandeur

82 ‘That (Dandaka) they call Bhujangavilasa which has all Catur-
matras only, each of which has its long letter at the beginning, and
a pair of long letters at the end of all’

821 ‘Meritorous 1ndeed 1s that man who enjoys sleep as much as he
likes 1n a lovely palace full of fragrance of the burning incense, on a
bed covered with a charming bed-sheet, in the company of a bride
who 15 deeply 1n love with him’

83  ‘That Dandaka 1s called Simhakrida where any number of Pafica-
matras each of which begins with a short letter are employed at will’
See above v 75 and note In the definition we have nme such Pafica-
matras, but in the 1llustration, we have eight in the first two lines and
ten 1 the last two The 1illustration contains a high-flowing praise of
Jma with adjectrves which deny all short-comings and defects

84 ‘That Dandaka 1s called Kamabana where all Paficamatras each of
which has 1ts short letter at the end, are employed (at will), except
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the last one (which has to be Sanmatra with all long letters owing to
the rule that the letter at the end of a Padda must be metrically con
sidered as a long one even when 1t 1s short) ’

II ARDHASAMAM

In this small chapter, Svayambhii defines what are known as the
Ardhasama Varna Vrttas mn Sanskrit prosedy For a discussion of then
nature and origin see Jayadaman, Introduction para 16, for the different
metres of this type see also the same pp 149-156 As 1n the case of the other
Varna Vrttas here too, Svayambhii forms his definitions with the help of
the Matra Ganas only

1 “In the odd Padas, there are three Caturmétras, each with a long
letter at the end, and a long letter in Vegavati, there 1s a Dodhaka 1n
the second and the fourth Padas’ For Dodhaka see SbPb 618 (sa-sa-
sa-ga, bha-bha-bha-ga-ga), see H 34, P 534, Kd 4111

11 ‘Having seen 1n a clear lake a lotus enjoyed by the hovering black
bees, the traveller remembered the face of his beloved on which the
black tresses were playmng’

2  ‘If in that same metre (1e, Vegavati) a Trimatra with a long letter
at its end 1s substituted (for the two long letters) as the fourth, 1t
becomes Upacitraka’ (sa-sa-sa-la-ga, bha-bha-bha-ga-ga) see H 33,
P 532, Kd 4110

21 ‘Oh deax-eyed beloved with your lower lip resembling a ripe
baman fruit, see how a pair of black bees 1s hovering over a lotus
which 1s free from dirt and has straight stalk and looks like the tre-
mulous eyes on your face’

3  'If the first Caturmétra 1n the even Padas of a Dodhaka were to con-
sist of all short letters, it (1e, the Dodhaka 1itself) i1s called Cala-
madhya’ (bha-bha-bha-ga-ga, na-ja-ya), the metre 1s called Druta-
madhya by Hemacandra and others Cf H 35, P 533, Kd 4115

31 ‘Look, oh beloved, how the (black) foot-mark of the deer appears
particularly lovely on the white orb of the moon, like the single
black nipple on your breast smeared with sandal paste’

4  ‘If 1t 15 an Upacitraka 1n the odd Padas and a Drutavilambita in the
other two, the poets have regarded 1t as Harmapada which has these
characteristics’ (sa-sa-sa-la-ga, na-bha-bha-ra), The metre 1s called
Harinapluta by Hemacandra and perhaps our harnappaam 1s to be
rendered as Harmnaplutam, cf H 32, P 539
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‘A black bee, when 1t attempted to settle on another which was
rendered white owing to the pollen of a fresh Ketaka flower and was
resting 1n another flower, was laughed at and reprimanded (by 1its
humming) as i1t were (saymng) Do not, oh fool, make a mistake in
respect of a bee 1tself’ The black bee rendered white by the pollen
was mistaken for a white flower, and hence the poetic fancy

‘That metre 1s called Ketumati by the poets, whose Padas contain
three Caturmatras, of which the first and the third have their long
letter at their end, while the second has i1t 1n the middle, and a long
letter (in succession) and where the even Padas have an additional
long letter at their commencement’ (sa-ja-sa-ga, bha-ra-na-ge-ga),
cf H 37, P 536, Kd 4112

‘Those fortunate people (alone), whose form imitates that of the
god of love and whom you see with your restless and black bright
glances, really live in this world of the living creatures’

‘That 1s called Akhyadniki among the Upajitis, where there 1s Indra-
vajrd 1n the first and the third, and Upendravajrd in the second and
the fourth Padas’ (ta-ta-ja-ga-ga, ja-ta-ja-ga-ga), cf H 38, P 537,
Vr 46

‘More welcome 1t 1s if a forest infested with tigers 1s to be entered,
or if the poison of a venomous cobra is to be taken, or if a disease,
a torturous death or a battle 1s to be suffered, but not a residence 1n
the midst of villains’ )

‘That 1s called Akhyaniki itself (but) preceded by the word ‘viparita’,
when the opposite takes place’ (ja-ta-ja-ga-ga, ta-ta-ja-ga-ga), cf H
39,P 538, Vr 47

‘The white breasts smeared with sandal, endowed with the black
nipples and resounding with the humming of the bees blinded with
the sweet fragrance, of the young girl appear as 1f they are the conches
which are being blown on the occasion of the entrance of King Cupid’

“That 1s Aparavaktra where there are (in the odd Padas), four Tri-
matras, the first two contamning all short letters and the other two
having their short at their end, and a long letter (in succession), in
the even ones there are two Caturmatras (in place of the two Tri-
matras), the first having all short and the second having a short letter
at 1ts commencement, and then the same (as in the odd Padas) ’ (na-
na-ra-la-ga, na-ja-ja-1a), cf H 315, P 540, Kd 4117
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8.1: ‘Do not remember now, how lotus stalks and water were put by you
in the mouth of your beloved mate at the lake; say what person is
happy at all times, oh good elephant’

9: ‘It is Puspitagra when only a single long letter is added at the end of
each of the Padas of the Aparavaktra.’ (na-na-ra-ya; na-ja-ja-ra-ga);
cf. H. 3.16; P. 5.41; Kd. 4.116.

9.1: ‘A Palaga tree growing on the bank of the river and having a branch
of it bending down (upto the water-level), has a single leaf (of this
branch) moving forward and backward owing to the breeze; it ap-
pears that he is offering funeral water as it were to the (other) trees
whose lives had departed in the recent wild fire (thus to his deceased
relatives).” This is a beautiful poetical fancy ascribed to Kalidasa by
Svayambhi, but actually found in Bhasa’s Paficaratra 1. 17, of course,
in its Sanskrit garb.

10: (Puspitagra itself) is called Bhadraviratika, if in its Padas the first
and the third short letters are combined with their successors (so as
to form a long letter each).” This means that if there are two long
letters (in place of the four short ones) at the commencement of the
Padas of the Pugpitagra, it is called Bhadraviratika. (ta-ja-ra-ga; ma-
sa-ja-ga-ga) ; cf. H. 3.6; P. 5.35; Vr. 44.

10.1: ‘May that Rudra, who bears with a smile the (left) half of Gauri’s
body which has closed its eyes (through jealousy at the sight of
Ganga) and has its lower lip throbbing, when he bends down for
offering the Sandhya worship, bring you auspiciousness.” The idea is
somewhat like this: Siva is Ardhanari-nate$vara, having his left side
~occupied by Gaurl’s left half. At the time of Sandhya worship Siva ,
‘bends down the right side of his head, so as to bring Ganga in his 4
matter hair just in front of Gaurl’s eyes. This evokes a feeling of '
jealousy in her mind which causes her to close her eyes and her lips
begin to throb through anger and jealousy.

11: ‘Five Trimétras, each having its short, letter at the end, and two long
letters at the end (in all the Padas), but with an added (at the be-
ginning) short letter in the even Padas, make a Yavamati’ (ra-ja-ra-
ja; ja-ra~ja-ra-ga) ; cf. H. 3.10; P. 5.42; Kd. 4.113. :

11.1: ‘Can the lives of those warriors be said to have departed, when
being urged on by the feet of infuriated elephants, they are abandon- ey
ed by their souls through fear of the mud of infamy and freed from ‘
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their debts by the pleasure of their masters? They really live because
they have done their duty as true warriors

12 ‘When Yavamati has its (even and odd) Padas interchanged, 1t 1s
called Satpadavali by the poets’ (ja-ra-ja-ra-ga, ra-ja-ra-ja), cf H
311, Pingala and others do not menuion this metre

121 “You look chaiming with the lotuses of your feet, oh lovely gir],
which have the filaments of ruby-like nails and pretty petals of well
shaped fingers, as 1f you were a goddess on earth honoured by
mortals’

13 ‘If 1t 1s a Git1 1n the first and the third Pada and a Skandhaka in
the second and the fourth, but when all the letters in each Pada are
short, except the last one (which 1s long), 1t 1s called Sikha, in the
oppostte case, 1t 1s called Khafija’ Thus according to Svayambhii, both
Sikha and Khafija have four Padas each, and are Ardhasama Catus-
padis In the former, the odd Padas have 30 Matras and the even ones
have 32, while in the latter the opposite 1s the case Of the 30 and 32
Matras, the last 2 are always represented by a long letter See P
5 43-44 for the metres Also ¢f H 328-29

131-4  The first 1s a description of the Autumn, the second and the
third are of the advance rains, and the fourth of the fresh Spring, all
1n their relation to separated lovers

IIT VISAMAM

»

The proper title of this chapter should be Visamam, though in the
concluding stanza this 1s not mentioned The word Prakrtasaral there re-
fers to all the three, or rather all the earlier chapters, (including those of
the Piurvabhaga), which treat of Prakrit, as agamst Apabhrams$a, metres
Thus according to Svayambhii, not merely the Matra Vrttas like the
Gatha and the Skandhaka, or the mixed Matra and Varna Vrttas
like the Vaitdliya and the Matrasamaka, but also all the Varna Vrttas of
the 26 classes together with the Dandakas, are Prakrit metres, he has ac-
cordingly defined them all in terms of the Matra Ganas which he has ex-
plamned at SbPb 12 The Visama Vrttas are generally classified under
four heads 1 the Udgata group, 2 the Pracupita (or Upasthitapracupita)
group, 3 the Vaktra group and 4 the Padacaturtrdhva group See Jaya-
daman, introduction, paras 12-15 (pp 21-23)

1 ‘Six Caturmatras, of which the first, the third and.the fifth have thewr
long letter at the end, the second and the sixth have 1t in the middle
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while the fourth has all long letters in 1t, then a long letter, two
Sanmatras of which the first has 1ts long letter at the beginning while
the second has 1t in the third place, and again a long letter (in suc-
cession), followed by a (Pada of) Nandini at the end of all make an
Udgata’® (sa-ja-sa-la, na-sa-ja-ga, bha-na-ja-la-ga, sa-ja-sa-ja-ga), cf
H 345,Jd 521, Vr 56, Kd 4129 It should be noted that Svayambhi
does not here define merely a Pada of the metre, but all the four
Padas of 1t since no two Padas are similar and equal, but what 1s very
striking 1s that he does not indicate where the first two Padas ought
to end The constitution of the first three Padas 1s given in continua-
tion, and not separately Thus, for instance, the fourth Caturmatra 1s
spread over the first and the second Padas, though the third Pada is
shown separately with two Sanmétras and a long letter This may
lead us to believe that according to him the first and the second (and
perhaps the third) Péadas of Udgata are to be recited without a pause,
1e, without the Padanta Yati That Svayambhii understands a divi-
sion mto four Padas of the Udgata 1s, however, quite clear, since he
mentions 1ts third Pada in the definitions of the next two metres
Pingala at P 525 uses the word ekatah 1n 1ts definition, which accord-
g to Halayudha, prescribes that the first and the second Padas are
to be recited without pause (prathamam padam dvitiyena saha qvi-
lambena pathed wtyarthah) Jayadeva at Jd 521 uses the words
tarasd uditd, which according to a commentator of Vrttaratnikara
(on the words ekatah pathet at Vr 56) who quotes him, mean that
the two halves of the metre should be recited without any pause
(virdmam antarena ardhadvayam ekikrtya pathet ityarthah), see P
526 (f n on p 87) But Jayadeva’s commentator Harsata thinks that
the words are employed for mere padding required for filing up the
gaps mn the definition which 1s composed in the same metre as 1s
sought to be defined

“ T e TG R SR AETIRICETIR, e, |
TN FGRAEARRT A yAsE fefeft e e || Jd. p 22

It 1s, however, significant that Memacandra, Jayakirt: and the author
of the Kawidarpana are all silent on this particular poimnt The last
Piada of the Udgata 1s the same as that of the Nandini, for which see
above 12

‘I bow to Sra, the Highest and ancient Being, the Lord of the
creation, possessed of stainless lustre, the matchless supreme Ruler
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devoid of (human) frame, and free from all shortcomings of a Pasu,
1e} a creature’

‘If in the third Pada of the Udgatad the third (short) letter is joined
with 1ts (similar) successor (into a long letter), and if the rest 1s as
in the Udgata, they call i1t Saurabhaka’ By substituting a long for
the two short letters in the 3rd and the 4th places in the third Pada
of the Udgata, we turn 1t into a Saurabhaka (3rd ra-na-bha-ga), see
H 346, Jd 522, Vr 57, Kd 4129 com

“You look more charming with your face, oh lovely one, which re-
sembles the full moon’s orb and which 1s as i1t were a delicate lotus
endowed with sweet taste and fragrance’

‘If at the commencement of the third Pada of the Udgata, six short
letters 1n succession are employed, know ihat to be the characteristic
of Lalitd, adopted by all clever men’ (3rd na-na-sa-sa), cf H 347,
Jd 523, Vr 58, Kd 4129 com Kavidarpana does not define these two
varieties of the Udgata, but they are mentioned by 1ts commentator

‘The Lord of the elephants 1s entering the lotus-lake which 1s

darkened by the swarms of bees, hovering around for the thick honey
in the lotuses’
‘A Sanmatra with all long letters, (six) Caturmatras of which the
first and the fifth have their long letter at the end, the second has 1t
in the middle, the third at the beginning, the fourth at both the places,
while the sixth has all short letters in 1it, a pair of Paficamatras, the
first with 1ts short letter i the middle and second at the begmmning,
eight short letters, a long one, ten short letters, a long one, two short
and then two long letters (coming in succession), are regarded as
Pracupita by all poets’ Even here the constitution of all the four
Piadas 1s defined in continuation and not separately for the different
Piadas Thus out of the six Caturmaétras, four go to make up the first
Pida, while the other two Caturmatras and the Paficaméatras make
the second Pada, the eight Laghus and one Guru form the third and
ten Laghus and all the rest constitute the fourth Pdda The metre 1s
generally known as Upasthita-Pracupita (ma-sa-ja-bha-ga-ga, sa-na-
ja-ra-ga, na~-na-sa, na-na-na-ja-ya), cf H 348, P 528, Vr 59, Kd
4130

‘The dense mass of nightly darkness, which 1s brought on by the
rainy nmights, which 1s impregnable 1n 1ts form, which has all 1ts beauty
caused by the heaps of clouds and looks like a <urtain, gives great
satisfaction to the heart of the wanton woman’
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5 ‘This itself they call (by the same name) preceded by (the word
upasthita, but (they call 1t) Vardhamana, when the third Pada 1s
doubled’ (3rd na-na-sa-na-na-se), cf H 349, P 529, Vr 510,
Kd 4130

51 ‘Whence can one get the sporting love of a household wife, which 1s
pure, of a gentle nature, with a mind wholly devoted, unassuming
(mabhrtam), as clever as that of a charming temptress, greater than the
nectar, (and) full of sweet but subdued talk?

6  ‘If there are (three) Caturmatras, of which the first contains two long
letters, the second and the third have 1t in their middle and at the end
respectively, and a long letter (in succession) in the third Pada and the
rest as 1n the Pracupita in 1its entirety, that 1s called Suddhaviratika,
the same 1s called Avrsabha when there 1s a Yat1 after the first Gana
(in the third line) ’° (3rd ta-ja-ra), see H 350, P 530, Kd 4130 com
Suddhaviratikd and Avrsabha are identical metres, with the only dif-
ference about the Yati in the 3rd Pada In the former 1t 1s indiscrimi-
nate, while in the latter 1t 1s after the first Gana, 1e, after the Tagana
Pingala and Hemacandra ignore this distinction and call the metre
Suddhavirad Rsabha, but Jayadeva (Jd 526) and Jayakirt:1 (Jk 4 39)
seem to be hinting at it Jayadeva’s commentator Harsata, however,
thinks that the words prathame ca viratih 1n Jayadeva’s definition mean
that here 1in this metre, the longer pause which generally occurs at the
end of the first hemistich, must occur here at the end of the first Pada
and not at the end of the second' According to him the name of the
metre 1s Suddhavirad Rsabha, and this 1s supported by H and P
Svayambhi’s words show clearly that he understands the two as dif-
ferent metres, yet from his illustration in v 62 1t seems that the word
gana refers to an aksaragana (1e, tagana) and not a Matragana
This must be admitted as an exceptional case, if that 1s so

61 ‘For whose sake do you reflect and heave deep sighs, having placed
your cheeks resembling the orb of the moon on your hands (1 e, palms)
and, shedding a stream of tears at the memory of his virtues, oh
(lovely girl) of full bosom and slender waist, do speak it out’

62 ‘The deer feels grieved when the moon together with whom he (1 e,
the deer) had been brought up, feels grieved, and in his happiness he
feels happy, but in the case of the moon this 1s not so, at least not to
that extent Can a crooked person avoid his imnborn nature ? It is not
clear why the poet says that the moon 1s indifferent to the joys and
sorrows of the deer
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Here we have an example of the Avrsabha since there is a pause
after the first Gana 1 the third Pada, 1e, after the word candassa
This, however, 1s strange, for the Ganas in the third Pada are two
Caturmatras and a Guru But the virats 1s not after this Gana, 1 e, the
first Caturmatra, 1t 1s after the Aksara Gana, namely, the Ta Gana,
which thus seems to have been intended by our author If this 1s
correct, 1t 1s clear that before Svayambhi this particular metre was
defined 1n the terms of the Aksara Ganas and he merely reproduces
what he knew by convention, forgetting for the time bemng that he
has otherwise almost completely 1gnored the Aksara Ganas, so well
known to the followers of Pingala

“Thete are four Améas in a Pada, each consisting of two letters only,
(but) there shall never be the am$a with all short letters after the
first letter (1n any Pada) That 1s the defimition of a Sloka’ lahuam
1e, améam Sloka 1s a comprehensive and very general term which
may include all the varieties of the Vaktra as defined below m vv 8-11
and also the metres of the Anustubh class defined in the first
chapter (1e, Uktadividhi), except those that contain a bha or a na
Gana at the begmning of their Padas No other author, so far as I
know, defines a $loka, they all define Vaktra which has further res-
trictions in respect of letters 5 to 7 in a Pdda Nanditddhya’s definition
of a Sloka at N 91 1s, on the other hand, entirely different It only
speaks of the 5th short and 6th long in all the Padas and 7th short
only 1n the 2nd and the 4th Padas -

‘Who has created your face which 1s as beautiful as the orb of the
moon and as delicate as a lotus, for giving pleasure to all the people ?’

‘It 1s called Vaktra when the fifth letter 1s short and 1s followed by
three long letters mn succession, but 1t 1s Suvaktra, when (both the
5th) and the 7th are short When this 1s so (1e, both the 5th and the
7th are short) only in the even Padas, 1t 1s called Pathya, in the oppo-
site case 1t 1s (called) Pathyd-Vaktra’ Thus in Pathyd we have the
5th short followed by three long in the odd Padas and the 5th and the
7th short in the even ones, while in the Pathyavaktra we have the 5th
and the 7th short in the odd Padas and the 5th short followed by three
iong letters in the even Padas Svayambhd’s Pathyd and Pathya-
Vaktra are respectively called Pathya-Vaktra and Viparita-Pathya by
Hemacandra and others, cf H 334,Jd 57, P 515, V1 223, Kd 4119

‘Kisna and Arjuna, the leaders of the whole batfle, attacked Karna,



206 Qasza"g [ Brier NotEs

(but) both of them were halted by him Here there took place a
measure (for measure) ’

82 ‘This (1e, collirrum) indeed 1s the body of the god of love itself
reduced to black suit, that 1s why young ladies put collirtum in their
eyes’ Thus Kama himself becomes stationed i the eyes of these girls,
that 1s why their eyes are so bewitching

83 ‘While the moon goes on decreasing, it seems, for removing the
black spot on his body, the spot remains the same as before, who can
avoid (the results of) his former deeds?

84 ‘The moon has attained to the lovely beauty of your face on the
Purnamasi night, after performing the Candravana (Prayascitta), but
the black spot on its body has become only more prominent than be-
fore’ In the Cindrayana Prayascitta one has to decrease the morsels
of food corresponding to the decreasing phases of the moon in the
dark half of the month and to increase them correspondingly in the
bright half

9 ‘That Vaktra itself becomes Capald, when there are three short
letters 1n succession after the 4th (in each Pada), and that metre be-
comes particularly charming mn a Capald Pathya’ Svayambhii seems
to mean that the metre becomes more charming when 1t combines the
characteristics of both Capald and Pathyd, 1e, when 1ts odd Padas
have three short letters after the 4th letter, while its even Padas have
the 5th and the 7th letters short His illustration supports this See
H 336 Jd 58, P 516, Vr 224, Kd 4120

91 ‘The sandal-paste, moon-light, camphor and the breezes from the
Malaya mountain give pleasure to the mind only so long as the be-
loved person 1s by one'’s side’

10  ‘In the opinion of Saitava Vipuld 1s of four kinds only, in that of
Pingala 1t 1s of eight kinds Who shall be able to give the (full) defi-
nition of all its kinds?” They are too many to attempt that, says
Svayambhii Our text seems to be defective, as 1t does not give a
definition 1n general of Vipuld, before mentioning its divistons Pro-
bably a stanza 1s dropped by the scribe of our ms See H 337-39, Jd
510-15, P 517-19, Vr 226-30, Kd 4120-121, for Vipuld and 1its
varieties, see also note on Kd 4121,

11  ‘When there are eight Aksaras 1n the first Pada, twelve in the second,
sixteen 1 the third and twenty in the fourth, 1t 1s called Padacatur-
tirdhva’ See H 340, P 520, Kd 4128 .

]
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111 ‘Fruitful indeed 1s the life, wherever he may live, of him whose
wife possessing a face resembling the full moon, a pair of restless
eyes looking like two blooming blue lotuses and a well developed
bosom, 1s always obedient to his will’

12 ‘When (in this Padacaturirdhva) all letters are short except the
first two, 1t 1s called Pathyapida But when two letters are long at
the end (of the Padas) only, 1t 1s called Apida’ The footnote No 6 on
p 49 translates pacchdvidu by Pathydpidah and this may be correct,
but Hemacandra calls 1t Pratydpida See H 341-43, P 522, Kd 4124
com Javyakirt: at Jk 416-17 calls the Pratyapida and Apida by the
names Anupadaruci and Padaruc: respectively

121 ‘Now you have (really) caused pain to my limbs, though seeming-
ly 1t 1s deep sexual pleasure, oh youth, who have attracted all activi-
ties of the minds of young girls, who are possessed of matchless
qualities and who have displayed various kinds of lovely mutterings’
The speaker means that her lover 1s too precious to be exclusively
possessed by her So there 1s the fear of losing him

122 ‘Oh friend, how charming does my lover look, being the very
essence of sexual pleasure, giving delight to the entire world of living
creatures, affording deep love to the hearts of different girls, and ap-
pearing amiable (to every one) owing to hundreds of different
virtues which are quite evident’

13 ‘When the first Pada of this metre 1s exchanged for the second 1f 1s
called Mafijari, when for the third, 1t 1s Lavali and when for the last
1t 15 called Amrtadhiri’ The reading palhattar of the Palm-leaf ms
1s better, see p 128 below for the variants See H 344, Jd 518-20, Vr
53-5, Kd 4128 com In all these places, however, the metre 1s called
Kalika mnstead of our Maﬁjafi when there 1s an exchange between the
first and the second Padas The other two names are the same P 524
agrees with Sb

131 ‘Look how on the breast of the housewife, which 1s yellowish white
Like the flower of the Phalini plant, the nail-marks made by her lover
have assumed the beauty of a fresh foliage placed om the mouth of
a golden pitcher’

132 ‘Say whom shall the swarm of black bees not please, when 1t 1s
smeared with the pollen of flowers, and has given great joy to the
minds of men by 1ts humming, while 1t 1s greedily running after the
fragrance of white lotuses
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133  ‘Loock how the unusual dalliance of youthful girls somehow tempts
even an ascetic, when their girdles of gold are gingling and their
ample bosoms are throbbing gaily -

14 Here ends the essence of Prakrit (metres) in the Svayambhii-
chandas, which has the five Amsas as 1its essence, which contains
ample matter and which 1s perfectly clear owing to its having the
definitions and the defined metres together’

IV UTSAHADINI

1 ‘Thus far both the definition and the 1llustration of the essence of the
Prakrit metres have been given by me, now listen while the same 1s
being told with reference to (those in the) Apabhram$a language’

2  ‘Just as the nasalised @ and h: are (pronounced) short at the end of
a word (when necessary), so also according to the requirements of
the metre, (nasalised) u, hu and ha should be similarly treated’

21-2  Both the lines seem to be quoted from some Apabhrams$a poem on
the Ramayana topic They are evidently the lines of the Dohd metre,
so that tu 1n tumha 1n 21 and ko 1n 22 are to be pronounced as short,
1n addition to um and hum for which they are quoted

23 These two lines which 1llustrate the short ham, are a part of a Ghatta
describing the greatness of the Jias

3 ‘Just as both the simple e and o are treated as short when they stand
at the end of a word, so also they are, whether at the beginning, or in
the middle or at the end of a word, even when joined with a consonant

31 The stanza is 1n the Dohi metre, simple e 1n puttie and also e com-
bined with consonants 1n je, ke, te and sire are short Similarly, stmple
o 1 dhendhanao and o combined with consonants i jo, so, ko and
taho are all to be pronounced short

‘Oh daughter, enjoy a kingdom with them, whosoever give money
to you, (but) if there be any person who 1s empty-handed, may
Indra’s Bolf fall on him, even 1if he were charming’ This 1s a pilece
of advice given by a prostitute to her daughter

4  ‘There occur six Caturmaitras, of which the third and the fifth have
their long letter mn the middle or, have a short letter on each side
(1e, have a Madhyaguru or a Sarvalaghu at that place), the poets
presciibe this 1o be the characteristic of the Utsdha’ Svayambhi
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starts with the Utsiha and Hemacandra has very likely followed him
Kavidarpana has a different arrangement, for which see Kavidarpana,
Introduction para 5

The stanza describes the behaviour of those warriors who do their
best in fighting, remembering the favours of their master

‘Fourteen (Matrds) in the first and the third Padas, and twelve 1n
the second and the fourth, such indeed 1s the characteristic of a Dvi-
pathaka or Dohi in the Apabhrams$a Sastra’ The Sastra 1s the Chandas
Sastra The same stanza 1s repeated at Sb 690 below among the defi-
nitions of the Antarasami Catuspadis See also HPk 620100 and R
129 Virahanka mentions (at Vs 427) that there must be a single
long letter at the end of the odd Padas and two at the end of the even
ones On the other hand, Prakita Pamngale 178, Kavidarpana 2 15,
Chandahkosa v 21 prescribe that there shall be 13 and 11 Matréas
respectively in the odd and even Padas of a Dohaka Kawmdarpana
further says that at the end of the even Padas there must be a long
letter followed by a short one, as a matter of convention

‘Oh mother, the camel 1s perveise, whatever 1s offered to him he
would not eat, but would run for some bramble growing on the de-
sert I’ This 1s probably an Anyokt: by a handsome girl who complamns
that the youth whom she loves does not care for her and yearns for
some ordinary woman

‘The wandering moon has secured a friend (after all}, namely the
Ocean, who wanes when he wanes and waxes when he waxes’ Cf N
93 where the same stanza 1s quoted, here 1t 1s ascribed to Méatrdeva

“Thirteen Matras in the fiist and the third, twelve in the second and
the fourth This 1s the characteristic of Upadohaka in the Apabhramsa
Sastra’ See H 62099, R 11, 127 The same stanza 1s repeated at Sb
6 88 below

This too seems to be an Anyokt: like 51 above, but the second half
1s not clear
‘Twelve Matras in the odd Padas (and) fourteen in the remaining
ones, know such to be the characteristic of an Avadohaka’ See H
61945, R 10, 128 The same stanza with a slight change in the latter
half 1s repeated at Sb 689 below

‘What shall I do, ch mother ? If I fall at his feet, thy Lover does not
care for me, (but) if I feign anger, he calls me refractory and fickle-
minded ’ This 1s the complamnt of a girl who finds that her lover has



210

81

91

92

9.3

94

IS [ Brier NOTES

now lost mterest in her and wants some excuse to break off with her
See HPLk 61945 for ssmilar thought

“There are five Padas in all in the Matrd metre, among them in the
even ones there are three Caturméatras In the other ones there occur
two Paficamitras, a Catuimaétra and a Dvimétra (in succession) But
(the Caturmitra) in the third place of the odd Padas, excepting the
first, shall not be an Adya-guru, an Antya-guiu or a Sarva-guru’
This definition entirely agrees with that of Hemacandra at HPk 517,
but much differs from that of the Kavidarpana, Kd 2 27-28, see notes
on this last Instead of 16, 12, 16, 12, 16 of our Maira, Kavidar pana
has 15, 11, 15, 11, 15 M4atras in the five Padas of a normal Mafra stanza

‘He 1e Ré&ma, had monkeys for his friends, the ocean was very
difficult to cross But even that was bridged with a dam of blocks of
stones As in the case of Rama, glory 1s achieved by a man who 1s
active’

‘If 1n the second or the fourth Pddas a Paficamatra is employed at
the very first place (1e, in place of the first Caturmatra), that Matra
1s called Mattabalika, 1f a Trimatia 1s employed at the third place
(1e, 1n place of the third Caturmatra), 1t 1s called Mattamadhukari’

‘The source or origin of the white and the blue lotus 1s the same, still
the moon alone gives delight to the bed of the blue lotuses and the
sun alone to (that of) the white ones A fruit 1s necessarily obtained
by a person from another, in accordance with what he had deposited
with him’> Here the Laksana of the Mattabalikad 1s seen 1 the second
Pada only

“The roads are full of mud, the sky displays the ramnbow, the
grounds are wet, the water 1s tasty, the clouds are thundering, the
lightning 1s repeatedly flashing in the quarters And then thereafter,
causing mnfatuation to the munds of the travellers, the beautiful rains

have started’ ¥ere the Laksana of the Mattabalikd 1s in the fourth
Pada only

I do not understand the significance of the stanza It 1s an example
of Mattabalikd which has 1ts characteristic 1n both the second and
the fourth Padas

‘The night gives pleasure to couples (as a rule), but if 1t 1s so, why
1s the poor Cakravika alone separated (from his mate) at that time ?
It 1s one’s own former action that yields its fruit, none can give to
any one nor take away from him (unless he has already worked out
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for 1t 1n his earlier lives) ’ This 1s Mattamadhukari which has a Tri-
matra in the second Pada alone

‘At different places are seen herds of cows which have stopped eat-
1ng, but whose jaws are moving owing to rumination, resting during
the might, white and bright, as though they were heaps of moon-light’
This 1s Mattamadhukari having 1its characteristic feature m both the
second and the fouith Padas No example 1s given by Svayambhii
where 1t exists only in the fourth Pada

‘If at the commencement of the 3rd and the 5th Padas, both the
Ganas are Caturmatras (in place of the usual Paficamatras), 1t 1s called
Mattavildsini On the other hand, if all the three are Paficamétras
(1e, if the Caturmaitra 1s replaced by a Paficamitra), they call it
Mattakarini’

It will thus be seen that in all the vaiieties of Matra the first Pada
1s unchanged and so 1s the second Caturmaira in the even Padas, 1e,
the second and the fourth

‘This mdeed 1s a terrible order, which 1s clearly destructive to the
Iife of a man On the one hand there is that dreadful serpent Kaliya,
which kills by mere sight, and on the other, there 1s Kamsa too, who
1s bent on killing (Krsna) Where can one go, what can one do ?
This appears to be from some poem on the topic of the Harivamsa,
the next one too, appears to be from the same poem They are
ascribed to Govinda

Even though Har: looks at all the Gopis with (equal) regard, yet
he unmistakably directs his glances just in the direction where Radha
stands, who can conceal his poor eyes which dash forward through
affection ?’

Here 1n the third line the letter him 1s intended to be long in both
the words, while in the fifth one letter has to be added as shown
This would make the Matrd a Mattakarini in both the Padas If the
letter 1s not added in the fifth line 1t would be a Mattakarini only 1n
the third Pdda The stanza occurs in a shghtly different form at
Hemacandra’s Sabdanuddsana, 84, 422(5) It 1s quoted there to 1illus-
trate the word drehi for the Sanskrit drsts But our text does noi
contamn that word at all For attempts at its interpretation see
Pischel, Hemacandra’s Prakrit Grammar, Part II, pp 218-219, Alsdorf,
Apabhraméa Studien, p 55, Bhayani, Bhdiatiya Vadya, 1945 pp 14-15
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11 ‘And that (Matrd) too, which 1s a mixture of all the different forms,
1s called Bahurapad If there 1s at its end a Dvipathaka, 1t 1s well
known as the famous Raddad or Vastu, here (in prosody), which has
nine Padas (five of the Matra and four of the Doh3d) ’

111 A Gopi has placed a lotus leaf after having cut 1t on her expansive
bosom, owing to her separation from Haii she 1s suffering from this
torture The poor 1gnorant girl has got her due, now let the dear one
(1 e, Hai) do whatever he hikes’ This too 1s evidently from the same
poem of Govinda, from which 101 and 2 are quoted This 1s an 1llus-
tration of Misra, the 4th Pada 1s that of Mattamadhukari, having a
Trimatra in place of the third Caturmaétra

112  ‘What 1s the good of him being born, when after his birth his
enemies do not shake with fear, good men do not feel happy and
wicked men do not die out of anxicty * (Only) the virgmity of a
good girl was destroyed What indeed 1s the use of such a son being
born, who 1s a man only in name and whose fame has not remained
outside after complelely filling up big and small caves (of the
mountains) and the hollows (between the two worlds)?” This 1s an
lustration of Radda, the first stanza being in the Miéra Matra, n
which the second line 1s that of the Mattabilikd where the first
Caturmatra 1s replaced by a Paficamitra In the Doha both e and te
in the first Pada are to be pronounced as short See the rule in v 3
above -

113 ‘Misfortunes disappear  grows, success 1s assured, good name
spireads, victory approaches, (and) sins also vamish like darkness when
dispelled by the rays of the sun If there had not been Jina’s feet
for the sake of those who wander in the forest of miseries, the whole
world would have only strayed away aimlessly, being left without
a support’ Here the firsi stanza 1s 1n the regular usual Matrd metre,
having 16, 12, 16, 12, 16 Matras in 1ts five Padas

12 ‘There are three and a half Caturmaétras preceded by a Sanmaitra
(in each Pada), such are the Padas of a Vadanaka When a Tri-
matra 1s substituted in the place of the fourth (Caturmatra, 1 e, the
half Caturmatra at the end of the Pada), it 1s called Upavadanaka
A Vadana having a rhyme at its end 1s called Madilla This Madila
(or Madilld) becomes possible (erther) when 1t is composed with
two ending rhymes (for the two halves), or when 1t 15 endowed with
a common rhyme for all the four Padas’
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Fiom these definitions 1t would appear that Svayambhi employs
the term Madila to signify both the kinds of a Vadanaka, 1 e, the one
that has one common rhyme for all the Padas and the other which
has two separate rhymes for the two halves, but the introductory
words before 12 3 show that he has a separate name, 1 e, Adila for the
single-rhymed {ype, and that he treated Madild as a common name
signifying both the types Hemacandra, HPk 5 30, on the other hand,
treats Adild as the common name signifying both the types and 1e-
cords a view of ‘Some’ that Madila 1s a specific name of Adila when
all 1ts Padas have a common rhyme See also my notes on Kd 2 21-22
Réajasekhara, R 20, agrees with Svayambhi

‘May you live as Iong as there 1s water in the Ganges, do not leave
aside sandal or Agaru from your limbs (1e, continue to use them),
ride on swift-galloping horses, (and) enjoy in the company of your
wife who 1s good and virtuous’ The stanza seems to contain a
blessing to a young man from an elderly peison

‘While fried and unfried things are moistened and pounded (in
1t), warriors and brahmins visit and 1evisit that house (But) bemng
always infested with guests who visit and revisit 1t, the same 1s (in
course of time) made devoid of rice-grains’ This seems to be some-
thing like a proverb, describing the fate of houses which are too much
open to guests without any discretion Here the two halves have two
separate rhymes

‘How can that girl, who 1s possessed of teeth bright like the Ati-
mukta flowers, whose feet have a pair of gingling anklets and whose
arms are adorned with ivory armlets, be enjoyed by persons whose
teeth have fallen (1e, who are very old) ?

The text of the first half 1s corrupt, but a comparison with Rajase-
khara’s Chandahs$ekhara, v 19 makes 1ts meaning obvious Any metre
which they recite for the purposes of encouragement and compose in
the Prakrit language, 1s to be known by the name Vadanaka Thus
Vadanaka 1s a general name for a class of metres which are employ-
ed for a particular purpose, without any relation to the constitution
of 1ts Padas

‘Tnmis 1s called Prahelika in Apabhramsa which 1s employed to
serve the purpose of the Utsdha and others or has the characteristics
of a Dvipathaka or Dohaka’ Prahelika 1s not the name of a particu-
lar metre, but of a type of a composition where the intended mean-
ing of the speaker 1s to be guessed from some word or words 1n the
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composition itself, or even without them See R 21 and Dandin,
Kavyddarsa 396 ff

15  ‘That 1s called Hrdayalikd where letters and words which are appa-
rently without meaning are employed for a composition in many
different metres, the real intended meaning being kept in his mind
(by the poet) ’ Compare R 21

16 ‘Since a hero 1s described under the image of a bull, the metre 1s
called Dhavala, this Dhavala, tco, 1s of three kinds, eight-footed, si1x-
footed and four-footed’ For the Dhavalas, which 1s the name of
a class of metres, like the Mangalas, see Kawdarpana, Introduction,
para 12 The stanza 1s quoted both by Hemacandra, HPk 532 com
and Kawvdarpana, 232 com Also ¢f HPk 5422 and R 28

17  ‘In a Dhavala, there are three and a half Caturmatras in the first and
the third Padas, three Caturméatras i the second and the fourth,
three Caturmatras with one Matra less 1n the fifth and the seventh
Padas In the sixth Pada they are as they are in the second and the
fourth, then only two and a half of them (1e, Caturmatras) in the
eighth’ atthavave stands for both astame and astapade

This Dhavala 1s the same as Hemacandra’s Ya$odhavala at HPk
5 34, but there 1s some difference as regards the sixth and the eighth
Padas According to Hemacandra, both of them contain two and a half
Caturmatras or three Caturmatras and are equal and similar, while
Svayambh{ directs that the two are of unequal length, the sixth hav-
ing three Caturmatras and the eighth having only two and a half of
them 1n 1t RijaSekhara (R 22) agrees with Hemacandra

18  ‘There are three Sanmitras in the first and ihe third Padas, two
Sanmatras m the second and the fifth and in the remamning ones
there are two Sanmatras followed by a Caturmatra or a Paficamitra
That 1s the characteristic of the Satpada Dhavala, which gives
pleasure to the ear’ The text 1s clearly defective, particularly in the
fourth and the sixth Padas See Hemacandra, HPk 535 and R 23
According to these last two, however, the first and the fourth Pidas
contamn only two Safimétras and a Dvimaétra, mstead of three San-
matras, similarly, the second and the fifth Padas contain two Catur-
maétras only imstead of two Sanmaétras

19 ‘If a Sanmaitra, a Caturmaétra and a Trimétra occur m the first and
the third Padas, alsc a Sanmitra and a Caturmaitra the others, 1t
1s the characteristic of the foui-footed Dhavala’ e m dhavale 1s to be
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read as short This 1s the same as the Bhramara-Dhavala of HPk 5 37
and R 25 Svayambhii does not mention the Guna-Dhavala which con-
tains a Sanmétra and two Caturmatras in the odd Padas and which
has an additional Dviméatra or Trimétra in the even Piadas Foi this
see HPk 536 and R 24

‘Know that to be the metre Mangala, which 1s empioyed for auspici-
ous occasions and whicn contamns a Sanmiatia followed by two
Caturmatras in the first and the second Padas and either five
Caturmatras or four Paficamatras in the third and the fourth Padas’
This 1s much different from Hemacandra’s Mangala defined at HPk 5 39
This latter contains one Sanmatra and thiee Caturmatras in each of the
first two Padas, while the last two contain five Caturmaétras each,
further, a Dvimatra or a Triméatra 1s added at the end of each Pada
Rajasekhara at R 26 enlirely agrees with Hemacandra, or 1ather, the
latter has wholly followed the former and not Svayambhii The metre
1s a proper Ardhasama Catuspadi, in which the lines in each half are
equal and similar, but the halves themselves aie dissimilar

In addition to this particular Mangala, Svayambhii explains how
the term Mangala 1s added 1o the names of other metres when they
are composed for the sake of an auspicious occasion (Thus 1s to be
understood from the word mangalatthe in v 20) It would seem that
a verse containing a general direction aboul the use of name mangala
as appended lo the name of another metre, 1s missing , becauvse, other-
wise, the illustrations under v 20 would be unintelligible Such
directions are found at HPk 540 and com and R 27-28

Mangalas which are composed in the Utsdha, or Held or Vadana
metres aie respectively called Ulsdha-mangala, Held-mangala, and
Vadana-mangala , in this connection Svayambhii repeats the definitions
of these meties from the earlier portion of his work Of the three
Hela was defined among the Khafijakas in ch 3 of the Pdrvabhaga,
but that portion of the ms 1s not available, see p 110 It 1s defined
by Hemacandra at HPk 549

‘Thus the Dhavalas and the Mangalas are called by those very
names of metres, with whose characteristics they are composed, by
the prosodists’ See note on v 20 above and Kd Introduction, para
12 Also see below Sb 830-31

In this chapter a few important Apabhramsa Catuspadis of the
Sarvasama type are defined , they are Utsdha, Dohaka and 1its two
kinds Upadohaka and Avadohaka Matrd with all its kinds, the strophie
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couplet Raddd, Vadana and Upavadana, Adila and Madila At the end
of the chapter several general terms which are used of more metres
than one are mentioned and explained, they are Prahelika,
Hrdayalikd, Dhavala, and Mangala Among the Dhavalas, however,
three particular ones are defined, having eight, six or four Padas in
their stanzas Similarly a particular Mangala too 1s defined The other
characteristic metres of the Apabhramsa language are discussed 1n
ch 8 below, while chs 5, 6 and 7 are taken up by Satpadis, Ardhasama
Catuspadis and Dvipadis

V SATPADAJATIH

This stanza defines a Dhruvaka, ‘Dhruvaka 1s a stanza which 1s
repeatedly added in all poetic compositions in their earlier part, 1e,
at the beginning of a Kadavaka or a Sandhi, 1t 1s of three kinds
six-footed, four-footed and two-footed’ It 1s intended to serve the
purpose of a connecting link between two Kadavakas of a poem It
1s called Dhruvaka, not only because 1t appears in the same form,
but also because 1t 1s unfailing in 1ts appearance See Kd 2 30-31,
vv 73-74, also Kd Introduction, para 12

The directions about certain Aksaras which may be treated as ‘short’,
though they are ordinarily considered as long, are given above at
42-3 (p 52), so far as Apabhramsa poetry is concerned , here in this
stanza, a general direction about the metrical value of a short lettex
standing at the end of a line or Pada 1s given ‘A single short letter at
the end (of a Pada or hemistich) 1s equivalent to a long one when the
(required) number (of Matras) 1s mcomplete, (but) a short letter
conjorned with another short letter which precedes 1t, must be con-
sidered as only a short one when 1t stands so as to complete the
(required) number’ This seems to be the import of the stanza, the
contrast imntended 1s between ekkalehu and jamalalahu, as also between
msamasamkhd and samasamkhd It therefore follows that the
ekkalahu, though 1t 1s expected to be short, becomes long by its posi-
tion at an uneven number of the Matra, at the end of a Pada, this
means that if this short letter 1s not able to stand for the last number
of the Matra at the end of that Pada, 1t must stand for two Matras
and thus make up the required number and thus do the work of a long
letter If, on the other hand, a long letter were to stand for the last
Matra of a Pada, 1t must yield only one Matrd which 1s necessary and
thus do the work of a short letter, I have understood the worgd jama-
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36

41

lelahu 1n the sense of a long letter (double short, 1e, long) In short,
the last letter of a Pada may be considered short or long according
to the need of scansion, whatever its real nature 1s This stanza 1s
quoted by Hemacandra at Chandonusasana (NSP ed) 15 com, with-
out mentioning Svayambhil’s name, in support of his direction about
the metrical value of the last letter of a Pada  Hemacandra also
quotes another stanza in Sanskrit where the words guru and laghu
are actually used for our ekkalahu and jamalalahu It 1s as follows —

sfisEeEn FErder gag BRAr |
M a1 FaEd g BRAY ged A ||
Svayambhii has himself observed the 1ule and often enjoyed the

option, both i1n respect of the same letter in different stanzas, as also
in respect of different letters in the same stanza Thus he considers
the concluding letter na of the instrumental singular as short in
Sb €39 1 bd, 44 1c, 52 1c and 54 1le, but as long n Sb 656 cd, 72¢c, 96¢,
114d, 112¢, 81 and 811 On the other hand, he considers the conclud-
ing short letter as short in Sb6 101lc (but long in bd), 56 lac (but
long 1n bd), 61 1c (but long 1n abd), 87 lc (but long 1n bd), 124 1a (but
long 1n bd) In the following cases he considers the final short as short
onlv. 8b 6311c, 83ab, 83 1labed, 88bd, 88 labed, 812 1ac, 813 1bd,
820 5de (but as long 1n abc) and so on Also see Bhayani, Paumacariu,
Introduction pp 79-83

These stanzas define the three main kinds of Satpadis, each of which
1s eightfold, according as 1its third and sixth Padal contain from
10 to 17 Matras in each of them The first of these three is called
Satpadagaty, its 1st, 2nd, 4th and 5th Padas contain only 7 Matras each,
whale 1ts 3rd and 6th Padas contain from 10 to 17 Matras in them, thus
yielding 1its eight kinds The second of the three main varieties 1s
called Upajat1 Satpadi, its 1st, 2nd, 4th and 5th Padas contain only
8 Matras each, while its 3rd and 6th Padas contain from 10 fo 17
Matras, thus yielding 1ts eight kinds The third main variety 1s called
Avajaty, 1ts 1st, 2nd, 4th and 5th Padas contain only 9 Matras each
while 1ts 3rd and 6th Padas contain from 10 to 17 Matras, thus yielding
1ts eight kinds The defining stanzas 3 and 4 have respectively 10 and 11
Matras 1in their third and sixth Padas, while stanzas 5 and 6 have
both 13 Matrds 1in the same Padas

This 1s an 1llustration of the fourth kind of the Satpadajati, which
has 13 Matras in 1its 3rd and 6th P&adas, the remamning ones having
only 7 Matrads each The 1llustration 1s from Svayambhii’s own poem
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Poaumacar 3311, as shown by Dr Bhayan: i his Introduction to
the edition of that poem (p 128)

“That alone 1s the divine Highest Soul, the lord of the sole Universe,
1 whom these marks are well established and whose self 1s considered
by him as similar to that of others (in respect of joys and pain) ’

51 This 1s 1n Sansknit ‘The moon behaves like the sun, sandle like
fire, friends like foes When Fate 1s unfavourable and the mind
becomes perturbed, all things appear otherwise’ This 1llustration 1s
of the second kind of Upajati where the 3rd and the 6th Padas contain
11 Matras each, the others having 8 each

61 This stanza 1s an 1llustration of the 6th kind of the Avajat: as actual-
ly mentioned in the introductory words, 1ts 3rd and 6th Padas con-
tant 15 Matras each It 1s from Svayambhd’s own poem, Paumacariu
as shown by Bhayani, Paumacariu, Introduction, p 128

‘In some places, fresh (ruddy) nail-marks were observed well
placed on the tops of the breasts (of young ladies), as 1f they were the
hoofs, deeply planied, of the Horse, namely God of Love, ridden over
for speed’ nahara 1s a nail-mark

Here, as will be noticed, the last letter in the 3rd and 6th Padas,
1s to be counted as short, so as to give us only 15 and not 16 Matras, as
mtended by the author himself For these varieties of Satpadis, see
HPL 615-17; Kd 229 and R 30-32

»

VI CATUSPADAI-DVIPADYAH

This chapter deals with the Antarasami and Ardhasama Catugpadis
which are really not different from each other in respect of their constitu-
tion, but have only a different arrangement of thewr Padas Thus in the
Antarssama the 1st and the 3rd Padas are equal and simuilar, like the 2nd
and the 4th 1 the Ardhasama, on the other hand, the 1st agrees with the
2nd, and the 3rd with the 4th Thus by a mere exchange of Padas, one
can be turned into the other and so Svayambhii defines and sometimes
also 1llustrates, the 110 kinds of the Antarasama only These 110 varieties
are obtained by a permutation and combination of the lines of different
length, contamning from 7 to 17 Matras, thus a line of 7 Méatras yields by
1ts combination with hines of 8 to 17 Matrads, 20 kinds of the Antarasama
Catuspadi These are defined i vv 2-21 The composition of this lipe
of 7 Matras 1s givgn m v. 22 1t 1s twofold, 1e, either by means of a
Caturmiatra and a Trimatra, or a Paficamitra and a Dvimétra (ca-ta or

.
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va-da) A line of 8 Matras sumilarly yields 18 and those of 9, 10, 11, 12,
13, 14, 15, 16 and 17 Matras respectively yield 16, 14 12, 10, 8, 6, 4, and 2
kinds of the Antarasami or the Ardhasama Catuspadi These kinds of
the Catuspadi which are yielded by lines of 8-16 Matias with their com-
bination with Iines of 9-17 Matras are respectively defined by Svayambhi
m vv 23-40, 42-57, 61-72 (see £ n on p 74), 74-85, 87-96, 98-105, 107-112,
114-115 and 117 of chapter sixth In the last two cases, two kinds are given
m one stanza, but in the others, a separate stanza i1s used for each one
After giving the total number of the kinds yielded by a Line of particular
length, Svayambh@i explains the composition of that line in terms of the
different Matra Ganas Thus vv 22, 41, 58, 73, 86, 97, 106, 113, 116, 118
and 119 respectively give the composition of the lines of 7, 8, 9, 10, 11,
12, 13 14 15, 16 and 17 Matras and the first ten of these stanzas also
mention the total number of the kinds vielded by them, viz, 20, 18, 16, 14,
12, 10, 8, 6, 4 and 2 respectively

In defining these different kinds the composition of the odd lines 1s
gwen first and generally the shorter line 1s mentioned before the longer
one Thus a Catuspadi with 7 i the odd and 8 in the even Padas is
mentioned before its counterpart with 8 in the odd and 7 1 the even
Pidas But there are some exceptions to this rule just at the commence-
ment thus Catuspadis with 9, 10, 13, 14, 15, 16 and 17 Matras in the odd
Padas and 7 1n the even ones are defined before their counterparts with
7 i the odd and 9, 10, 13-17 Matras in the even Padas But afterwards,
the shorter line for the odd Padas 1s mentioned first and {hen the longer
Iine for the same Padas afterwards In theory, every one of these 110
kinds can be used for the composition, though in practice only some of
them were actually employed by the poets Svayambhii does not compose
his own illustrations for all of them like Hemacandra, but only now and
then quotes from the existing Apabhraméa literature includirg his own
poems on the Radméyana and the Mahabharata themes namely, Paumacaru
and Ritthanemacariu

101 “The fires of separation burn even in the waters of a wet

3

curtain ,

12  Ravanahastaka, 1t 1s called Ravanamaslaka at HPk 619§ and R 47
It 1s called Rasa at Sb 827 below

131 “‘Separated from his dear mate and striking down the black bees
by the flapping of his ears, a wild elephant roams about bewildered

i the forest’
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151 It 1s far better that one’s self 1s covered with heaps of stones than
have a quarrel started wtih one’s own friends at the instigation of
other people’

171 ‘At the approach of the night the Cakravaka bird, being separated
from his mate, wanders about in the Lotus-pond, flapping his wings
now and then’ Cf Vikramorvasiya IV 6 where a Hamsa 1s mentioned
in place of a Cakravaka (Pandit, p 113Aa)

191 ‘On the summit of the mountain a Palasa tree 1s in full blossom
in the early Falguna month and looks as if 1t were the wild Fire itself
wanting to take stock and see what (trees) were burnt by him and
wkat were left out, (from the forest on the mountain) ’° Just as an
observer must go to a high place, so the wild Fire ascends the
mountain peak and makes his observation for taking stock of what
was done by him and whal was yet to be done Bhayani quotes a
similar stanza from Paumacariu (PC p 128) but 1ts metre and word-
g are different, though the 1dea 1s the same

20 Svayambhii’s Kadambasiras 1s the same as Lildlaya of H 620
68 and R 56 4

211 ‘The face of the beloved, feeling delighted owing to the touch of
the arms of the lover, looks as if 1t were a lotus of lovely petals,

feeling delighted at the touch of the rays of the Sun, free from dirt
and so appearing very charming’ Most of the words are double-

meanming

22 The Pada of seven Matras 1s of two kinds, namely, it may be
made either with a Caturmatra and a Trimatra, or with a Paficamatra
and a Dvimatra

26  Taragand seems to be a scribe’s mistake for goroand (Gorocand)
which 1s the name given to this metre by H 6 19 70, R 62

201  ‘The lordly elephant, namely, the mind (of a man), intoxicated by
the rut of Infatuation (and therefore), under the influence of the she-
elephant namely, Pleasures, has drowned himself i the deep waters
of Misery’

311 ‘The deer has taken shelter on the moon like an ordinary tmmid
peison, so indeed, he 1s not known by his own name like the brave
lion’

331 ‘(Then) Heanumin was surrounded by the demon warriors and
looked as if he were the rising sun surrounded by clouds in the sky’
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This 1s 1dentical with Svayambhi’s own Paumacarui, 651 as shown
by Bhayani, PC p 128

351  ‘(Then he stood) after overpowering both Krsna and Arjuna, who
were deprived of their bows and enraged with fury, the two great
wrestlers of the Bharata race and of great merit’ This 1s obviously
the description of an incident in the Mahédbharala war and probably
refers to Karna It may be from Svayambhi’s own poem on the
Mahéabharata theme

37 Thie metre 1s called Punyimalaka by RajaSekhara (R 73) and
Hemacandra (HPk 61921) But Svayambha calls 1t Prajidmila

371 ‘A black bee keeps on humming and avoids perching on (other)
flowers (except the lotuses) ; 1s he Brahmadeva of four faces remem-
bering the Navel-Lotus of Nardyana ?’

39 This Kankellinavapallava 1s called Navakusumitapallava by both
HPk 61922 and R 73

391 “The seat of the Old one (1e, The Creator) with a pair of black
bees hovering around 1t 1s fascinating as if 1t were the face of a lovely
damsel with a pair of her restless eves’ The seat of the Old one 1s
a lotus the Old one being the Creator Brahmadeva, whose seat 1s a
lotus

40 This Puspastarana is Kusumastarana of Hemacandra (H 62017)
eand Pdjasekhara (R 52), kusuma being the same as puspa

41 A line of 8 Matras mav be made with a Sanmétra and a Dvimatra
or a Paficaméatra and a Trimétra, or two Caturmatras

491 “The lady of white complexion was seen lying down in her court-
yard, as 1f she were the light of the moon bundled together and left
there’

43  Margavisamlapa of Svayambhi 1s the same as Madhukarisamlapa of
HPk 61978 and R 80 Could the rcading be mahuarr for maggawv ?
1a and va are often interchanged by our scribe

441 ‘There 1s only one Arjuna (on earth) , so saying agan and agan,
Drona bewails 1 the heaven’ This also looks like a stanza from
Svayambhi’s Mahadbharata poem The point of Drona’s grief 1s not
very clear

45 Pk 62079 and R 82 call the metre Sukhavasasand our Mukhavasa
may be a misreading for the same
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46 HPEk 61925 and R 83 call the metre by the name Mangalika, instead
of Svayambhi’s Kumkumakala

47 Kumkumalekhd See below Sb 88 for the same metre called only
Chaddanika

49  Svayambht’s Kurabakaddma 1s the same as Kuvalayadidma of HPk
62081 and R 86

501 ‘It was reported to the lord of the Demons by the arrow, after
going to him, that Nila could not be controlled, like the Great Soul with-
out knowledge’ This seems to be from a poem on the theme of
Ramaéayana

521 ‘Angada advanced towards him breaking through the top of the
house , (and) the demon chief, Dadanana, came out through the gate
of the fort, after putting on his armour’ This too seems to be from
the Ramayana poem

541 ‘As Bibhisana began to grieve for the loss of his brother (Révana),
the monkey warriors started weeping in sympathy with him m his
bereavement’ This 1s ascribed to Caturmukha, but 1s actually found
in Svayambhi’s Paumacaru 711 as shown by Bhayan1 (PC p 128)
Perhaps the correct ieading 1s sa-harwar-vdnaraloo (sa-haripati-
vanara-loko) ‘Vianara warriors, together with the monkey chef,
Sugriva, began to weep’ See on v 43 above

55  Svayambhii’s Angadalalita 1s Kufijaralalitd of HPk 62084 ard R 92

561 ‘Ravana who gave trouble to gods and men (should we read
suranara for suravara ?) and from whom the world shook in terror,
was consumed (by fire) The fizre attacked (his body), saying as 1t were
‘How will others now leave the right path® (seemng the fate of
Rivana)’ Even this 1s found in Svayambhi’s Paumacarw, 7713 13
as shown by Bhayani (PC p 128)

58 A Pida of mne Mitrds can be made with a Sanmaétra and a
Trimatra, or three Trimatras or a Caturmitra and a Paficamatra

59-60 The meaning of these two stanzas 1s not very clear to me They
recount the 54 kinds defined so far and introduce the remaining ones
A comparison with v 120 below will, however, show that Svayambht
makes a distinction between Vastukas and Dhruvakas, the former
bemng 54 mm number and containing either in their odd or even Padas
seven to nine Matras only (but not more) Dhruvakas are the remain-
ing 56 Antarasama Catuspadis which have ten to seventeen Matrds mn
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their odd or even Padas, but not less than that in any of them In short
the shorter Catuspadis are Vastukas, while the longer ones are
Dhruvakas See below Sb 71-2 for a similar distinction between
Dvipadis and Dhruvakas

611 The meaning 1s not clear

63 Owu Kokilarificholi 1s Kokilavali of H 61933 and R 101 As said
by me 1n my note on p 74, two stanzas appear to have been dropped
by the scribe of the ms

621 ‘In his wanderings through the forest, those fourteen (demon chiefs)
were pierced with his arrows by Laksmana and so looked as if they
wete tall Palisa trees in full blossom’ This stanza which 1s evidently
from a Réamiyana poem, 1s here ascribed to Catwrmukha by
Svayambhii m 1n c seems to have leen dropped by haplology In
this case, nz 1 ¢ 15 to be counted as a short letter ike a n v 611cin
accordance with the rule given at Sb 52 (See note) But also cf
Bhayani, PC Intro p 17£fn

651 ‘Just then the moon arose which adorned the sky and appeared
as if 1t were the wheel of the sun’s chariot left behind by Aruna
(the charioteer) ' This also 1s ascribed to Caturmukha

681 ‘The son of Valin entered as an envoy into the assembly-hall of
that (Ravana), to whom service was rendered in the three worlds,
even by a multitude of the gods with a trembling mind’ This 1s pos-
sibly fiom Svayambhi’s own Raméayana poem ¢

73 The Pada of 10 Matras can be composed with a Sanmaétra and a
Caturmatra, or with two Paficamitras, or with a Dvimatra and two

Caturmatras

751 ‘Having heard about the arrival of Har, that king raised white
fluttering flags 1n the city of Mathura, where the citizens were greatly
pleased (to hear 1t) ° This 1s from a poem on the theme of the
Harivaméa, perhaps composed by Svayambhi himself

77 Rusumakulamadhukara of Svyambhia, HPk 62094 and R 116
1s really a Dohaka, for which see Ck 21 and Kd 215

78 Our Vanafullandhaya 1s the same as Navapuspandhaya of HPL
61940 and R 117

781 ‘Let lum who wants to 1un away, 1etie from Dhanaiijaya who 1s
difficalt to conquer 1n a fight, in this army of the enemy, I alone shall
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not tuin back from him’ The theme 1s the Mahabharata war This 1s
peihaps said by Karna

80 Kinnaramadhuravilisa of SvayambhGt and R 119 1s called
Kinnaramithunavilasa by Hemacandra at HPk 61941

82 Vidvadharalalitd of Svavambhi and R 120 1s the same as Hema-
candra s Vidyadharalild at HPk 61942

86 The Pada of 11 Mairds may be composed either with a Sanmatra
and a Paflcamaétia, or a Paficamétra, a Caturmatra and a Dviméitra, or
a Caturmatra, a Trimatra and a Caturmatia

871 ‘When Drona was crowned as the Commander-mn-chief, both the
armies, having raised their differsni banners and being filled with
martial spirit, kept themselves in readiness (for fighting) > This 1s
also ascribed to Caturmukha and 1s from a poem on the theme of the
Mahébharata war

801 ‘On hearing the sound of the (hoofs of the) horses, the eyes of the
she-boars repeatedly turned towards the pair of fangs of their lord’
They were so confident of the protection which they expected to get
from their lord with powerful fangs

This stanza 1s quoted as an 1llustration of chalika, 1n the Sarasvati-
kanthdabharana, II 392 bhunda or bhundaa 15 a ‘boar’, bhundaani 1s
a she-boar The male leader of the flock of the she-boars was walking
stately 1n tront of them and his mates were casting thewr glances of
love and pride for the valour of their lord Chalika expresses a mix-
ture of the sentiments of love and heroism For attempts at the inter-
pretation of the stanza, see Pischel, Materidlen zur Kentmss der
Apabhraméa, p 38, Alsdorf, Apabhraméa Studien, p 93, also see
Bhayani, Bharatiya Vidya, 1945, p 14, for its correct interpretation

94 Our Suradlingana 1s the same as Sutadligana of HPk 620103 and
R 132

96 Perhaps read bhavane for bharane, in view of HPk 620104 R 134
calls 1t merely Kankellilatd Our ms often confuses ra and va

97 The Pada of 12 Matras is made either with a Sanmaétra, a Catur-
métra and a Dviméatra, or two Paficaméitras and a Dvimatra, or a
Caturmaétra, a Paficamitra and a Triméatra, or three Caturmatras

1001 ‘In a battle the path of fighting 1s not abandoned , who can turn
back from 1t while he 15 alive ? What 1s to be done with a mere post
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at the threshung floor, which slaughters unskilful good warriors »” The
tull meaning 1s not clear

104 Our Kankanahastaka 1s the same as Kaminikankanahastaka of
HPk 61952, R 144

106 A Pada of 13 Matids 1s composed with a Paficamatra, a Sanmatra
and a Dvimétra, or, two Paficaméatras and a Trimétra, or, two Catur-
matras and a Paficamaétra

167 Our Varatilaka 1s the same as Mukhapalanatilaka of HPk 61953
and R 147

132 Our Arangaka (or Arangada) 1s the same as Ohullanaka or
Virangadi of HPk 620111 and R 152

113 A Pada of 14 Matras 1s composed erther with a Sanmatra, a Pafica-
métra and a Trimétra, or two Paficamatras and a Caturmétra, or
three Caturmaétras and a Dvimatra

116 A Pada of 15 Mitras 1s composed either with a Sanmatra, a Pafica-
matra and a Caturmatra, or, two Caturmatras, a Paficamitra and a
Dvimatra, or three Paficamatras

118 A Pada of 16 Matras 1s composed with either two Sanmatras and a
Caturmatra, or four Caturmatras

118 A Pada of 17 Matras 1s composed either with two Sanmatras and a
Paficamatra, or three Caturméatras and a Pafichamaétra

720  The stanza gives the total number of the Antarasama Catuspadis,
namely, 110 Of these some are called Vastukas and the others Dhru-
vakas See above vv 59-60 and note

121 Befoie proceeding to define the Ardhasama Catuspadi, Svayambhi
defines an Ardhasami Samkirnd Catuspadi, 1t has its 1st and 2nd as
also 3rd and 4th Pidas equal and similar What 1s meant 1s possibly
that a Samkirnaka Ardhasami may have the Padas in 1its halves of
any length contaiming from 7 to 17 Matras without any restriction
But I am unable to understand why a Samkirna Ardhasama should be
only of eight kinds Perhaps, in view of v 122, Svayambhii intends
to define here an Ardhasami Samkirnaka Dhruvaka alone and not a
Vastuka, so that the Padas of two halves may contain only from
10-17 Matrss 1n them, thus they can be only of eight kinds For a
Drruvaka see above v 60 A Dhruvaka according to v 60 must nol
have less than 10 Méitrds i any of ils Padas and algo not more than 17
Hemacandra’s Samkiina Catuspadi defined at HPk 621 1s qute
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different, though 1t entirely agrees with the one defined at R 164
In i1l a mixture of any four Padas containing from 7 to 17 Matras 1s
peirmtied It 1s not necessarily Ardhasami or Antarasama

1211  The stanza seems to be a popular Subhéasita, 1t 1s quoted by
Hemacandia at HPk 621 (v 118) and R 164 But Hemacandra’s
readings m the 3rd and the 4th lines are different from those of
Svavambhii, who considers .t to be an Ardhasama Samkiinaka Dhru-
vaka as suggested above in my note on 121 Consequently Svayam-
bhi’s stanza contains 15 Matrds in the first two lines and 13 in the
last two, but the Padas in Hemacandra’s stanza respectively contain
15, 14, 16 and 13 Matras, thus making 1t a real Samkirnaka contain-
ing the Laksanas of four different Padas of four different kinds of
Catuspadi (or of three different kinds i1f the fourth Pada 1s supposed
to contain 14 Matras, the final short being equal to a long one as in
the 2nd and the 3rd Padas) According to Rajasekhara’s readings
the stanza contains 15, 14, 15 and 13 Matras n 1ts four Padas respec-
tively Only here and in R 163 Rajasekhara quotes a Pi1dkrit stanza

for an 1illustration

‘(Though both of them are)whispering, harsh, piercing, devoid of
merit (released from the bowstring) and killing, yet arrows do not
have as much power over good men as the villains have’

192 This stanza gives the definition of Ardhasamad Catuspadi Its
first and thé second, as also the third and the fourth Padas are equal
and similar, with the result that its halves are not equal and similar
as in the case of an Antarasama

1221 This 1s an 1illustration of an Airdhasama Catuspadi whose first
half has two lines of 15 Matrds each and the second half has two
Lines of 16 Matras each Its name 1s the same as that of the Antarasami
Catuspadi which has 15 1n 1ts odd and 16 in its even Padas, viz,
Mukhapankti, for which see above v 114 The same 1s quoted by
Rarasekhara at R 163 and Hemacandra at HPk 620116 In the second
Iine we have to read narava: instead of navare The stanza 1s from a
poem on the topic of the Mahabharata war

123-124  These two stanzas define the two Sarvasami Catuspadis having
10 and 11 Matrés in each of thewr four Padas They are Sadivadana
(Sas’énkavadané”of HPk. 624) and Manakrt: (Marakrti of HPk 6.25)
See also R 165-166 s



6121-131 ] ﬁﬁ;ﬁg:g: 227

1’41 ‘sankha 1s seen at a distance, (but) Hanuméan 1s not seen It
is also seen how that matchless chariot-fighter 1s entering the battle-
array’ This 1s evidently from a poem on the story of the Ramaiyana

125-129  These five stanzas define the five Sarvasama Catuspadis which
respectively contain 12, 13, 14, 15 and 16 Matras in each of their four
Padas In v 129 Svayambhi defines three different metres of 16
Matias in theiwr Padas they are Padakulaka, Samkulaka and Paddha-
bké In a Padakulaka the 16 Matras may be made up in any way,
m Samkulaka we must have a Sanmétra, a Catuimaira and a
Sanmaéatra, while in a Paddhatikd, we should have four Caturmatras
alone TFor these three metres see R 171-173, for others see R 167-170
Alco HPL 626-30, Hemacandra mentions Padakulaka under the
Sanskrit Matra Vittas at H 370 and Samkulaka at HP* 528 com-
mentary, imncluding 1t under Vadanaka His words kecit here obviously
rerer to Rijasekhara and Svayambhi »

130 This stanza defines the Sarvasama Catuspadi called Upavadanaka
whose Padas contain 17 Matras each This 1s also defined earlier at
Sb 412 above At HPL 631 Hemacandra defines a metie called
Ragada Dhruvaka which too has 17 Matras in 1ts Padas, but they are
made up by a Sanmatra, two Caturmatras and a Triméatra, or by
three Caturmatras and a Paficamétra This wholly agrees with R 174
Svayambhii adopts the first of these alternatives for his Upavadana,
but gives other two as a Caturmatra, a Trimatra, @ Dvimiatra, a
Paficamatra and a Trimétra, or Three Paficaméatras and a Dvimaétra ,
but he does not mention the name Ragada Dhruvaka for the metre

The Sarvasamé Catuspadis defined here in this chapter are of the
Dhruvaka type, 1e, contaiming from 10 to 17 Matras in their Padas,
see above v 60, and Introduction paras 15-16

131 So far Satpadis and Catuspadis are treated , now the Dvipadis shall
pe dcfined hereafter This stanza looks like an opening of a new
chapter treating of the Dvipadis, v 173 toco mentions only the Dvipadi
and not also the Catuspadi But a stanza marking the conclusion of
a topic (and so a chapter) 1s not found before this one and therefore I
have not started a new chapter here, though there are indications of
this as shown above It is quite possible that our ms may have dropped
1t through oversight or through some other reasons, just a. the palm-
leef ms drops 1t mch 8 of Sb (See fn on p 101)
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132-172 Sama Dvipadis of different length, beginning with a Pada of
28 Matrds aie defined in these Stanzas It 1s worth noting that the
Dvipadis of the same length are distinguished from one another and
get different names owing to the different Yati, which generally occurs
twice 1n the longer lines For all these see HPk 74-57 and R 176-223
For Ullalas which only Hemacandra (and following him, the author of
the Kavidaipana) defines at HPk 7 2-3, see Kavidarpana Introduction
paias 7-8 and note on Kd 22-3 (p 130-131)

142 The Iine contains 2 Matras less than are needed and does not also
contain the name of the metre as in the other cases Perhaps we should
read pavirdmd sthd for pavirdmid

144 The latter part of the line 1s not clear , 1t corresponds to HPk 721
and R 190 It should mean that if instead of 8 Caturmatras the Padas
of Skandhakasama, Mauktikaddma, and Navakadalipatra are made
with a Sanmatra, 6 Caturmatras and a Dvimaira, they should be known
by the feminine forms of their names

VII SESA-DVIPADYAH

Please nole that the correct title of the chapter 1s Sesa-Dvipadyah

and not Sesa-Catuspadyah

1 ‘(A Dwvipadi 1e any one of those defined in 6132-172 above)
1s composed (and employed) as a Dhruvaka for the puarposes of
making a request, (a summary of) a topic mn hand, an auspicious
bened1ctlori and a review of the past episodes’ In all other cases, all
the Dvipadis are called as such’ A Sanskrit version of this direction
m an Anustubh Sloka 1s given by Hemacandra at HPk 757 com, and
n an Arya stanza by Rajasekhara at R 225 The latter 1s clearly a
close translation of Svayambhi’s stanza The meaning of these direc-
tions seems to be that the longer Dwipadis having from 27 to 42
Matras mn thewr Padas are to be given the name Dhruva, when they
are employed for the purposes mentioned in the stanza, while the
shorter ones should be called merely by the name Dvipadi. See above
on Sb. 6 59-60

2 These same Dvipadis are also found (to contamn) from 4 to 30
(Matras), are possessed of two Padas and contain a rhyme extend-
ing over one or more letters at the end (of the Padas)’ R 226 1s
again a close translation in Sanskrit of our stanza, while HPk 772
1s a Sanskrit version of it introduced by the words yaddho, showing
that 1t 1s a quotation from some author



b132-821] ;aq‘-;lgg;;{: 229

3-12 These stanzas contain the definitions and names of only ten Dvi-
Padis which have from 4 to 10 Matrds in each of their two Padas
Of these ten, those that have 7 Matras are two, those that have
8 are three, all the others are of one kind each In v 9, Hemacandra
at IIPk 764 reads karvmakaiabhujd mn place of our kira maarabhud,
but R 233 follows Svayambhii and calls the metre by the name
Makarabhuja To these ten Hemacandra at HPk 763-72 adds six
moie, 2 of eight Matras called Vasudvipadi and Candialekha, and 1 of
rine Matras called Lavali, 2 of ten Matras called Amarapurasundarl
and Kancanalekhd and 1 more of 12 Matras called Puspamala On the
other hand, Svayambhi’s Mangalavati (v 8) 1s called Madanavilasita
and his Lalataka (v 12) 1s called Caru by Hemacandra RéjaSekhara
mentions all the thiee kinds of a Dvipadi of 8 Matias like Hemacandra,
as also the two kinds of that of the 9 Matras , but he does not mention
any one which contains e.ther 10 or 12 Matrés mn 1its Padas He
defines all the others defined by Svayambhi, except the Malayavika-
sitd {v 10) of eight Matras which 1s neglected by both Hemacandra

and Rajasekhara

-

VIII UTTHAKADAYAH

This chapter defines few more Apabhramsa metres, they are Utthakka,
Mndanévataia, Dhruvaka, seven kinds of Chaddamki, three kinds
of Ghatta, Paddhatikd and Rasa The wording of stanza 1 1s not
very clear, yet the composition of the line 1s pretty clegr Each Pada
has three Paficamatias followed by a Dvimaitra, and all the Padas have a
common rhyme See HPk 531 the metre 1s not defined by any othex
proscdist so far as I know It is a Sama Catuspadi

11 The first two lines of the stanza refer to Dussdsana, son of
Dhrtarastra , but the meaning 1s not clear

2 ‘There are four Paficamaétras in the Madanidvataia’ This metre 1s
defined by Hemacandra at HPk 475 as the last one amoag the
Krafjakas , 1t 1s difficult to see why Svayambhii has separated 1t from
them and mentioned 1t separaely here Hemacandra gives at the same
place the five derivatives of this metre, obtained by adding m succes-
sion 1 to 5 Paficamatras to each Pidda ILike the Utthakka the
Madanévatara too 1s a Sama Catuspadi, 1t 1s called by another name,
viz Kaminimohana, when all the Paficamaétras are of the Madhyalaghu
type (1e, Raganas), at Ck 10 On the other hand, Nanditddhya
whose definition 15 similar to that of Svayambhii, ecalls :t at N 76,
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Candridnana Vnahadnka does not mention 1t, though Nanditadhya
seems to have quoted him, as 1s apparent from the wording of v 76
and v 77 which 1s 1dentical with Vjs 117 See also Kd 222

The stanza 1s from Svavambhid’s Paumacariu, see P C 2421-2,

Intro p 128

In a Dhruvaka, both are Catuimatra Ganas with a single Matra
added (at the end of the Pada) ’ Each of its four Padas has thus 9
Matias This Metre 1s defined by Hemacandra at the beginning of the
Sarvasama Catuspadis at HPk 623 Svayambhi could nct define it
before Sasiwadand at 6 123 above, because there he was defining only
the Dhruvaka Catuspadis and ours 1s a Vastuka Catuspadi, see on
6 13C above

‘Tre cub of a lion has stood in the midst of the elephants afte:
straying away 1n the forest’ The stanza occurs at Svyambhi’s
Poumacariu 3339 with the readings vdrantaho for wvdranaho and
1sisthakisora va for sthakisora thiu

The stanza enumerates the different kinds of metres which may
appear at the beginning of a Sandhi as saxd in v 20 below These are
Chaddanika of seven kinds, Ghattd of three kinds, and Paddhatika as
also Git1 of various kinds

The seven kinds of a Chaddaniki are defined 1n these stanzas each
being followed bv an illustration Among these seven, the 1st, 2nd,
3rd, 4th and 6th are Ardhasama Catuspadis, having in their odd and
even Padas"14 and 12, 10 and 13, 16 and 9, 12 and 9, and 8 and 10 Matras
respectively The 5th 1s a Visama Catuspadi, whose first three Padas
bave 2 Sanmaitras each, while the fourth has one more Matrd mn it
The Tth or the last of the Chaddanikds 1s a Satpadi whose halves
contain 3 lines of 10, 8 and 13 Matras each Sometimes, however, the
first line 1n each half contains 12 instead of 10 Matras in 1t

Th:s 1s from a poem on the Mahabharata story ‘Having fought for
17 days, the lord of the Kurus stood concealed in the great lake,
remaiming quiet after stopping the (action of the) water’

61~ The meaning 1s not clear

71

81

‘Even though you do not take pity (on suffering creatures), still oh
fool, do not forget the great Jina in your mind even for a moment’
The first Iine 1s not clear

‘Many non-believers have fallen at your feet, (now) you yourself
protect me, your own servant, as best as you can’
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01 This 1« from Svayambhi’s own Paumacariw 31 See PC
Intro p 128

101 This seems like a proverb the meaning of which 1s not clear
111 This 1s the same as Svayambhit’s Paumacaru 3111

112 ‘He made the formidable kings submissive after overthrowing all
enemies and adorning the world with his fame’ The second half 1s
not clear

113 ‘A person boin with merit and possessed of virtues possesses the
while umbrella of the three worlds (1e, rules over them), which 1s
inherited by him, being seated on the throne’

12-14  These stanzas define the three Ghattas, of which the first 1s an
Arihasama Catuspadi containing 9 and 14 Matrds in 1ts odd and even
Padas, the second 1s a Saiavasama Catuspadi whose Padas have 12
Matids each , while the thurd too 1s a Sarvasama Catuspadi whose
Pidas have four Caturmatras each, all of which are Adigurus

121  ‘Having devoured Khara and Diisana, the goddess of War was not
satisfied , 1t seemed as 1f at the time of his destruclion, she ran at and
attacked Ravana’ The stanza 1s the same as Svayambhi’s Paumacaitu
411, with a different 1eading 1n the 2nd line See P C Intro p 128

131 ‘Then Gautama Svamin said Oh Srenika, hear (from me) the
origir of the Raksasa and Vanara Families which have received praise
i the three worlds’ The stanza 1s the same ase Svayambhil’s
Paumacarru 51 See PC Intro p 128

141 Ilaving assumed the form ot a dwarf, Madhava came as an ascetic
recit'ng the Vedas, after taking thiee steps that demon of dark com-
plexion called Bali was imprisoned by him’

15 This stanza defines a Paddhatikd ‘Those again who compose a
Paddhatikd put 16 Matras in each Pada, they make a rhymed couplet
with two Padas each and produce a Kadavaka with eight such coup-
lets’ The directions in the second half of the stanza are very im-
portant as thex show the practice of the Apabhramsa poets according
to which a Kadavaka 1s made of eight couplets, though m theory it
consists of four stanzas in the Paddhatikd metre as HPk 630, Kd
927 preseribe  The result of this practice 1s that a Kadaevaka came
to be regarded as made up of couplets rather than of sianzas of four
lines as the theory requices So that sometimes a Kadavaka may con-
tamn a couplet or two more than the requued number, viz, eight In
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shoit the unit of a Kadavaka 1s a couplet and not a quartet See Kd,
Introd para 14 (p XX)

‘They call 1t a Ghatta, on the one hand, at the beginning (of a
Sandhi), and describe it as a Chaddanikd when 1t has a rhyme at
the end You too should compose your Sandhi in various ways with
Kadavakas arranged in proper manner’ The meaning of the word
Jamodvasdna 1s no® very cleair, but see v 20 below The Commenta-
tor of Kd 2 30 6 mentions the ‘end’ of a Kadavaka and this seems to be
correct See also HPk 63 com According to this last a Satpadi or a
Catuspadi 1s called a Chaddanikd when 1t stands at the end of a
Kadavaka briefly summarizing what has been said so far Hemacandra,
however, defines a Dvipadi of 31 Matrds in each of 1ts two Padas
having a double Yati after the 10th and the 18th Matras at HPk 717
and gives 1t the specific name Chaddanika

17-18  ‘Call all these (metres) Chaddanikds or Ghattas of various kinds

19

when they are composed at the beginning or at the end of a Sandh:
There are other Ghattads, Chaddanikas and Vidarikas of various kinds
They are composed by the people on hearing them, who can know
these as well as the many different kinds of Dhavalas which were
composed by Saldhana ?

“Thus are all these composed in this way , all of them are fashion-
able (ndganka) They aie well known among the people and
emploved by learned men’

The popularity of the Chaddanikas, Ghattds and Vidaiis used in
the composition of Apabhramsa poetry is quite evident from these
stanzas The Dhavalas of Sildhana are speclally mentioned here, but
unfortunately none of them are available at present For the Dhavalas
see above Sb 416-19 The Vidari which 1s mentioned in v 17 seems
to be & general term like the words Dhavala, Ghatltd, Chaddaniki and
Mangala etc, and 1s alluded to by Virahdnka, at Vjs 25 and also by
Jandérayi at 665 It is defined by the latter at Jns 666 as a Matra
Vrtta of four Padas, each having 14 Matras, the last two covered by
a long letter, generally also the 5th and the 6th, while the 11th and
the 12th are represented by short letters See also v 28 below

‘At the beginning of a Sandh (are employed) a Ghattd, a Dvipadj,
a Gatha, an Adilla, a Matrs, or a Paddhatikd, while the Chaddanika
18 (found) at the end of 1t’ .
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201  This illustiates a Ghattd which 1s really an Ardhasama Catuspadi
with 14 and 12 Matrés m its odd and even Padas Svayambhi has
called 1t Chaddanika at Sb 85 above ‘Having offered water with red
lotuses to the five jimas, destroy your (tycle of) birth and death all
at once, by striking at the eightfold (Karman)’

202 This 1s a Dvipadi with four Padas each containing 28 Matras,
standing at the commencement of a Sandhi 1n some poem The last
two lmes are in Sanskrit Svayambhi’s definition of Dvipadi is
lost on the missing folios 9 and 10 of the palm manuscript of the
Parvabhaga See p 110 below

203 This 1s a Gatha, also quoted from some poem where 1t stands at
the commencement of a Sandhi ‘We have pushed ourselves at the
lotus-like feet of yours, oh Jina, when we are tortured by misfortunes,
now you should do what you think fit’

204 ‘Oh prous man, a black bee 1s pleased whether 1t 1s an Arka or
a Bilva, a Palasa or an Atarasa plant (which gwes 1t its honey) , so.
that god who may give me highest delight, may he be either the
Buddha, or Aditya, Brahman, or ar: or even Sankara’ (I do not care
for the name with which this god 1s called as long as He rcmoves my
miseries ) The metre 1s Adilla for which see above Sb 412 The
two halves have two different rhymes

205. This 15 a Matrd, probably also quoted from some work where
1t 1s used as Ghattd at the beginning of a Sandhi ‘Be wvictorious, oh
best Jina, you who are spotless, honoured by gods, frée from fear,
devoid of (the feelings of) Love, Anger, Pride and Infatuation,
Chastiser of the god of love, and free trom the bonds of transmigra-
tion All objects of enjoyment are centred in you, oh God’ This 15 a
regular type of Matrd having 16 Matrds in 1ts odd Padas and 12
Matras in the even ones See Sb 48 above

206-9 “"Phese stanzas illustrate a Paddhatikd as well as a Kadavaka,

which s made of fomr Paddhatikds See above v 15 The Kadavaka

"5 In ﬁralse of the greatness of Jina’s name In v 8c read khaah:

for khah: for correcting the metre and 1 9b, the letter va before the

conjunct llg has no Gurutva

2010 This 1s a Chaddanikd which 1s defined above in v 11 This too 1s
in praise of Jina’s name

+

21-23  These stanzas define what 1s called a Tala, which 15 defined by
Svayambhi as a poem which 1s sung to the accom'iaamment of vocal
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and mstrumental music and also acting A single stanza thus sung is
called merely a Tala A pair of them 1s called a Yugala, a group of
three a Tritdla, that of four a Cakkalaka, that of five a Pafcatala, that
of seven a Saptatala, while groups of six, eight etc, are called Kulakas
The word riipa mn the stanza (as in SHP 62) means an individual
metre or stanza

‘A Rasa composition made up of Ghattds, Chaddanikas, Paddhatikis
or (other) well-worded individual metres in Poetry becomes extremely
pleasing to the minds of the people’ See also v 26 below, according
to which all Matra Vrttas or for that matter even the Varna Vrttas,
may be used for the composition of a Rdsa It 1s not very clear
whether the Tala and the Rasa Kavyas are two different varieties or
are one and the same I am inclined to believe that they are identical
and that the Réasas may be either Yugala, Tritala, Paficatala, or
Saptatila etc This kind of a lyric composed in Prakrit or Apa-
bhrams$a language 1s also defined by Virahdnka at Vjs 437-38 The
wording of the latter stanza, 1e, 38, 1s very similar to that of ours

The term Réasa used of a group of stanzas in different metres
reminds Svayambhi of an mdividual metre called Risa which has
21 Matras 1 each of 1ts four Padas The Yat1 in each Pada 1s after
the 14th Matrad and the last three Matrds are represenied by three
short letters It is possible to mamtain that the name Ré&sa was
transferred from the group to the individuals comprising the group
as m the case of the name Dvipadi, see my remarks 1in para 5 in the
itroduction to Vrtlajatisamuccaya (new edition in Rajasthan series),
p vi  This was perhaps the most popular metre employed for lyric
poetry 1n’ the Apabhrams$a language, though every metre which 1s
used for the composition of a Risa Kavya 1s called Rasaka according
to HPk. 5 3 com , where, by the bye, Svayambhi’s stanza (v. 26 below)
1s actually quoted without mentioning his name Hemacandra gives
several such Résakas at HPk 53-15 Thuis Rasaka of 21 Matras 1s called
Abhanaka by RatnaSekhars ﬁtﬁk 17. Rasaka of Kd 223 1s similar
but has 23 Matras 1n each Pada

This 1s 1n praise of Jina, lines 3 and 4 are corrupt

This 1s an important stanza i which the words mori and ava hamsa
appear to be used punningly Really the two, 1e. pea-hen and swan,
do not play together, for the one rejoices at the appearance of the
clouds, while the other shuns it. ’
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The Stanza 1s perhaps Svayambhii’s own composition, and refers to
one of his Apabhramsa poems

‘All the Jatis (kinds of meires) are employed here in view of their
structure The composition of a Rasa 1s indeed an ehxir among
assemblies of men’ The stanza is bodily quoted by Hemacandra at
HPk 53 com and by the commentator of the Kawdarpana on
Kd 223 See above on v 24

Another Rasa, an mndividual metre of the Ardhasama Catuspadi type
so called, 1s here defined by Svayambhii, 1ts odd and even Padas
contain respectively 7 and 13 Maétras See Kd 214 and HPk. 516,
the same metre 1s defined under the name of Ravanamastaka at HPi:
6199 and R 47 and also by Svayambhd at Sb 613 above One more
mdividual Rasa with 16 Matras in each of 1ts four Padas 1s defined by
Virahénka ai Vjs 485

Here agamm we have some directions about the relatonship bet-
ween a Kadavaka, a Vidari and Tila, but unfortunately I have no
clear 1dea as to what exactly 1s meant

‘Those Jatis which are employed in praising the deities i the
Apabhrams$a language are also called Phulladakas’ See HPk 541

‘These same are described as Mangalas when they are composed for
the auspacious occasion of marriage etc Wise men honour them
owing to their many different structures on all (auspicious) occasions’
See above Sb 420-21 where an mdividual metre havipg the name
Mangala 1s defined and the directions given in the present stanza aie
also stated, along with those about the Dhavalas Here they seem to
have been repeated for the specific purpose which 18 given in the
next stanza (v 31) See HPk 539-40

‘There may not exist in them purity i the matter of a Yamaka, or
of the metrical form, or of 1ts usual characteristics, and yet they are
appreciated by clever men’ See Intro para 20, f n 24

This stanza does not occur in the palm leaf ms,, 1t 1s found only in
the Baroda paper ms The palm leaf ms, however, often contains thig
stanza which 1s used by the author to mark the end of a topic, see
SbPb 25, 313 and 57 I have marked the chapters both i the Sb
and SbPb on the basis of this stanza and numbered them accordingly

The colophon at the end of the work 1s found only m the palm
leaf ms It calls the work by the name Sambhu (§ corrupt form of
of the name Saambhii) and describes the author as Kawrda (Kaviraja)
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Concordance of Svayambhiichandas and Chandahéekhara Ch. V.

1 have published R&jasekhara’s Chandahsekhara Ch V on pp 129ff On a
closer exanmunation of this chapter of the work—which alone 1s available at present
—one can easily see how Rajasekhara has often given a mere Sanskrit version of
the coriesponding Prakrit stanzas n Svayambhiichandas I give below a concord-
ance of the two works R = Chandahsekhara Ch V, Sb = Svayambhiichandas
Ch 1-8, SbP Svayambhﬁchandas—Pﬁrvabhdga Ch 1-6 (pp 103-127)

!

R. Shp R. Sh
1-2 = 41-2 58-17 = 62341
5 44 78-95 6 42-58
96-111 6 59-73
R Sb 112-124 6 74-86
7 41 125-136 6-87-97
8-11 447 , 137-145 6 98-106
12-15 4811 146-152 6107-113
16-19 41213 153-158 6114-116
20-21 414-15 159-161 6117-119
22-25 4.16-19 162 6 120-122
26 420 163 61221
27-28 421 164 61211
29 51 165-173 6123-129
30-32 5 3-7 176-223 6 132-172
35 61 295-226 71-2
36 6-22 227-231 78-7

5T 6 2-22 233-235 79-11



APPENDIX II :
Concordance (Svayambhiichandas)

I had published the Svayembhiichandas partly n the Journal BBRAS, Bombay
1935 (Chs I-III) and partly in the Journal of the University of Bombay, Sept 1936
(Chs IV-VIII) The system of numbering the stanzas which was adopted by me
there 15 dufferent from the one employed here So t6 avoid confusion in reference
I give below a concordance of the two editions

1st ed 2nd ed 1st ed 2nd ed
Ch 1 61 (2nd)-62 =  30-301
1-2 = 1-11 63-64 31-311
3-4 2-21 65-66 32-321
3-6-7 3-31-32 67-68 33-33 1
8-9-10 4-41-42 69-70 34-34 1
11-12 5-51 71-72 35-35 1
13-14 6-61 73-74 36-36 1
15-16 =11 75-76 37-371
17-18 8-81 77-78 38-381
19-20 9-91 79-80 39-391
21-22 10-101 81-82 40-401
23-24 11-111 83-84 41411
25-26 12-121 85-86 42-421
27-28 13-131 87-88 43-431
29-30 14-141 89-90 44-441
31-32 15-151 91-92 45451
33-34 16-16 1 93-94 46-46 1
35-36 17-171 95 47
37-38 18-181 96-97 it 1471-472
39-40 19-191 98-99 48-481
41-42 20-20 1 100-101 49-491
43-44 21-211 102-103 50-50 1
45-46 22-221 104-105 51-511
47-48-49 2323 1-23 2 106-107 52-52 1
50-51 24241 108-109 53-53 1
52-53 25-251 110-111 54-541
54-55 26-26 1 112-113 55-551 |
5657 27-271 114-115 56-56 1
58-59 28-281 116-117-118 57-57 1-59 2

60-61 29-291 119-120 . 58-581 ~¢ .
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1st ed.

121122
123124
125-126
127-128
129-130
131-132
133-134
135

136-139
140-144
144 a~b
145

146~-153
154155
156-157
158-159
160-161
162163
164~165
166-167
168-169
170171
172-173
174175
176177
178

1-2
3-4
5-6
7-8
9-10
11-12
13-14
15-16
17-18
19-20
21-22

Ch. 11

¢nd ed

59-59 1
60-60 1
61-611
62-621
63-63 1
64-64 1
65-65 1

66 1-4
67-71
71 a~b
72

72 1-8
7374
74 1-2
75-751
76-76 1
71171
78-78 1
79-791
80301
81-811
82-82.1
83-831
84-84 1
85

1-11
221
3-31
441
5-51
6-6:1
7L
881
991"
10-101°
11-111

1st ed

23-24
2
26-29
30

1-2

3-4

5-6

-8

9-10

11

12-13
14-15

16

17-20
21-22
23-24-25
26

27-28

29

30-32

32 (2nd )

1-2
3-4

8-9
10-11
12-13
14-15
16
17-21

23-24

2nd ed -

12-121
13
1214
14

Ch 11

1-11
2-21
3-31
4-41
5-51
6
61-2
7-71
8
814
9-91
10-11-111
12
121-2
13
131-3
14

Ch. IV

1-2
3-3:1
3-41
5
5:1-2
6-6-1
7-71
881
8
91-3
10

10 1-2
11



1st ed

26-28
29

30-32
33-42

1-3
4-5
6-7
8-9
10-11

1-9
10-11
12-13
14-15
16
17-18
19
20-21
22
23-24
25
28-27
28-34
35-36
37
38-39
40
41-42
43
44-45
46
47-48
49
50-51
52-53

2nd ed

111-3
12

121-3
13-22

Ch V

1-3
341
5-51
6-61
7-8

Ch VI

1-9
10-101
11-12
13-131
14
15-151
16
17-171
18
19-191
20
21-211
22-28
20-29 1
30
31-311
32
33-331
34
35-351
36
37-371
38
39-391
40-41

SRS
Isted

54-55
56
57-58
39-63
64-65
66
67-68
69
70-71
72
73-T4
75-78
79-80
81
82-83
84
85-86
87-88
89-90
91-96
97-98
99-100
101-102
103-110
111112
113-114
115
116-117
118-126
127-128
129-139
140-148
149-150
151-152
153
154-155
156-160

161-170
171-180

2nd ed

42-42 1
43
44-44 1
45-49
50-50 1
51

52-52 1
53

54-54 1
58
56-56 1
57-60
61-611
v2
63-63 1
64
65-65 1
6667
68-68 1
69-74
75-751
76-77
J8-781
79-86
87-871
88-88 1
89
90-90 1
91-99
100-100 1
101-111
112-120
121-1211
122-1221
123
124-124 1
125-129

130-139
140-149
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181-190
191-200
201-204

1-13

1-2
3-4
5-6

8-9
10-11

2nd ed

150-159
160-169
170-173

Ch VII
1-13

Ch vl

1-11
T 2-21
3-31
4
5-51
66-1

Ist ed

12-13
14-15
16-17
18-19
20

21-23
24-25
26-27
28-29
30-35
36-45
46-49
50

51-52
53

2nd ed.

-71
8-81
9-91
10-101
11
111-3
12-121
13-131
14-141
15-20
20 1-10
21-24
25
251-2
32



APPENDIX IIX

Svayambhiicchandas and other works

{A concordance)

This concordance 1s not meant to be exhaustive, only a few cases of reproduction
or striking similarity are put down here as they weie casually noticed For
most of these I am indebled {0 Dr Bhayani  The following abbreviations aie
used —

iﬁﬁ="=Fﬁﬁ°T . Published in the Rajasthan Gianthamaéla, 1962

MAr=MIE@aad N S P edition (Kivyamala 21), 1933

] = BRIGAET of T8 Published 1n the Singhi Jain Series, 1961

afs =af~garea’s MA@, Published as Appendix I1n FRFTGW, See above

989 =IRANS of @I, Publshed mn the Singhi Jain Seues, 1953, 1961

T =TZA of A¥ 1n YEARFLHHY, Published by Oriental Book Agercy, Poona
1937

W = GEHARHIFET of 97§ Published in the Raichandra Jan Shastiamala

_ Bombay, 1937

A =YWg’s FA@HR  Published as an Appendix in Bombay Sanskiit Series
Bombay 1909 Also in the Kash1 S Series, 1928

TSl = TAES MR of sigf. N S P edition, 1913

g = ReRiE=Rs of #I¥,. Unpublished

IS =SSN, Published i Bibliotheeca Indica, 1923

Hgﬁw%%mﬁaa Published in Bibliotheca Indica, 1912

o) =HITAF of AYY. Published in Kavyamald, Bombay, 1889

A =G of FE Published 1n Kavyamails, Bombay, 1895

% =RA8A (MFAI™) Published by B O R 1, Poona, 1958

AT = GTEFBTRO. Published 1n Kavyamala, 1934

IR AAT:
S = LT vo Fea §¥3 9% ¥ = gFe e
223 = TR Lo LY = aUT R RS TS wes
23y = qMET Y ek TFE L Lo 7 TYR = TS ¥R?
'L = TR LR WRUte 3¥? = TETQ 13-ty
RSET € 9 Lo ¥¢? = T2 13-
139 = ¥g3e ¢ = HARRo TR Reot
3% = qRelg & 3R(b)= TR ¥
233 = afelR WA ¥R¥¢ g3y = BRI
g¥? = qfE e §3 = TR
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-2

.
AV A
v v

%2
23¢ 2
2 RE3
29?8
29R
TR R
2 9y ¢
g ¥y 2
3.9 ¢
R ¢
R
¥R R
¥ YR
¥ 92
¥ 82
¥-R¥
¥ Ro-R
¥ 23R
¥ 32§

]

il

TAYFY=T: IANIT

19 3 ¥
AgRE 3 ¥e
T R 28R 2
T R 308 %
Teal ] 3¢ R
G e

<

TWET R 3L R
I3H 924 b—§
93 § 3 b—¢
TN R 3R 2
T R Yoo 3
q‘g 9‘2\3

Tz 8o 28 7=
e ¢3; 79T 0y
fz &v-2¢ g=r
TR 22
ST o

®E ¢ ¥R (8)
IS §R%

T 43%-2

LSBT g

il

Il

]

it

R 9§ 3

9SH 3§ 2%

TSH 2w e

937 6R.2 13

BRI § 8% Yo T &y

939 &% (opening)

98H 8 (openmng)

937 Wl 23.2%

FTEadt 2-3¢0

A ERI-2 g 4y #g
S

T § R2 %

el v bs R

T 97 ]

U3H RY 23R

I3 33.3.%

93H 3.% (opening)

9SH 2% t (opening)

SH ¥ {8 (opeming)

YSH 42 (opening)

T Y 3R



CORRECTIONS AND IMPROVEMENTS

READ FOR
Pilvtil R aF (T)Tqw
P2v2l1 [This 1s a free Praknit rendering of Bhamahalankara,
343]
P12 v 27 =@l &y
Pl4dv321la e FamAEr (of FAHESP 29 v 66 2)
P15v 35 emsi(=)mm TR
P19 v 45 L ICE rfzer
P 21 v 48 mg [ R gRfawmr
P 22 v 51 W @R
P29v663b go1[ | ga1oreTE HTYAUAE
P 31 v 68 CIE g
L, v T2 TEIE TEHALIA egE! TEFIGA
P32v 724D a(®@)fes1(zfa) Ffset(giaa)
P33v 7254 TFA@)= EEE]
P 35 v 13 TeIT T Hegfy—E
w v T4 PriRzst forfezed
, v742b CiE ey St
P3Tv171b FeTgaie]eT jour FEeTTARTT
P4lv4d giorgaa gfoazg
[Correct 1ndex accordingly ]
P43+ 9 1d ey T
P45 v 13 3d [ o1 JreyAar T (O )TTe AT
P4Tv 5 1la anfiaf aafiaf=
. v62a arEr(Fa) e
P48v8i1d st (37) rof
P57v1l3a g 39
, v 11 3b Az (=nf.) SHE)
P62ve6lb TE@E)% orE(Q)aE
P 70 v 41 TS HYTS
v 4214 gyl o
PT72v501d A (%) el
P78v8T1lb ez s

y 1d quIgE gurgE(3)
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READ FOR
P 8 v 113a =78 () ECLl
P 83 v 117d EECICT EIEE (et
[fErfeear | [mfdafse]
P 86 v 142 aRafy(Een(®@)(er]  RaREn
[srferrm R [afrrfeeer ]
P 88 v 167 3 G(T) qg
P 90 Heading ST SIS
P9v2la T (g) T we[g]wm
P9 v i15fn E wasify
. v 17 [, [a2Td]
P97Tv 20c [ gefawar @8 [mmn: qgfee |
P 100v 24b [gaoreas: ) (gaeremfir)

P 103 Heading TSI, marER:



2

AHERT W

T qrerfaar afagE

(‘Rajasthan Oriental Research Institute-)

WA

werA qrares-geeh frafeen 4fq, qoecaEE

wite, 2843 §o



A GUTAT JA-9-HAET
qaT7 grEn-awel qft fafe, guakaEE

e da sl ol ol
qFIS 7Y
. wEga
¢ swomed, annsgsafy gRA=IAE, gwEs - fargrEdad
qo agrfuzraaned), AU | qed-% oo
R AU, AR GArEAafqg-F1i@ | GEAIF -TFo To  HIAWMY
sfafag, sFage gea—{ w4
3. wglugwaway, w@o To WIGEA IR, AW 2, THIH~Ho Ho
go fuaftgtgat wgadt | Tea—2 0.9%
¥. wglagadwan, o Jo WIGEA AIHN AT, AT R, JAATY FEARF-To
Y SRreT HIW | geg-Y¥ 00
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