afesaraaAigr

(A collection of Papers presented at the Seminar
on Mallinatha, held on 22nd & 23rd September,
1979, in the Department of Sanskrit, Osmania
University.)

Edited by

Dr. P. G. Lalye,
Head, Dept. of Sanskrity
0. U. Hyderabad

Department of Sanskrit
Osmania University,
Hyderabad-500007.

1981



MALLINATHAMANISA
First Edition 1981.

Copies : 300

Price : Rupees Thirty only.

Published by :

Dr. P. G. Lalye,

Head, Dept of Sanskrit
Q. U. Hyderabad

Printed at:

Shree Santosh Printing Press,
Badi Chawdi, Sultan Bazar,
Hyderabad (A. P.)



Preface

it gives me immense pieasure to present MALLINATHA
MANJUSA to the scholars. This book contains papers read
at the Seminar on Mallinatha held on 22nd and 23rd Sept.
1979, under the aegis of the Department of Sanskrit,
Osmania University. The Diamond Jubilee of Usmania
University was celebrated in 1978-79. The seminar on
Mallinatha was held as part and parcel of those celebrations,
These papers, | hope, may fulfill, though partially, a long-felt
need of a comprehensive study of Mallinatha’s commentaries.
Mallinatha was a resident of Kolachalam (Dist. Medak,
Andhra Pradesh) and it was in the fitness of things that the
first-ever seminar on Mallinatha was held at Hyderabad.
{ apologize tothe scholars for bringing this book out with
a little delay. Prof. B. R. Sastry, the then Head of the
Sanskrit Department, Osmania University, had done a
commendable ground work earlier. Later | took up the work
as Head of the Department. Thanks to the very valuable
co-operation extended by my colieagues, the seminar went
on very punctually and smoothly. The scholar critics should
decide the value of this work as

1 afedior fggat @ @ig wag gamfag &g

{ take this opportunity to express our gratitude to
Prof. G. Ram Reddy, Vice-Chancellor, Osmania University
and te Prof V. A. Shahane, Chairman, Diamond Jubilee
Committee, for kindly sanctioning Rs. 5000/- for the seminar.
| extend my heart felt thanks to the Secretary, Andhra Pradesh
Sahitya Academy, Hyderabad for kindly donating Rs. 2000/~
for the seminar. | also extend sincere thanks to the Director,
Sanskrit Academy, for contributing Rs. 1000. On behalf
of the Sanskrit Department, | express sincere thanks to
all the scholars who took the troubles of coming over to



Hyderabad and present their learned papers at the seminar.
| am indebtad to all my colleagues and especially to
Dr. P. Sriramachandrudu, Reader in Sanskrit, Osmania
University for rendering valuable assistance in editing this
book My thanks are also due to Sri C. V. Seshacharyulu
for going through the proofs indefatiguably.

Hyderabad, Dr. P. G LALYE

3-9-1981, Head, Dept. of Sanskrit,
Osmania University.
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FEPIFFAIFAFIAAT AT ATEHIAT |
gt wTHET  HASTEEE  gagureatay
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FEneATRSAT FEPAAT 94 @Ed G-
T FTATIGACTARTFIS GRAT FEIF Hia: |
difew: geaFaTeAfagr @1 IgFIEafa-
B RSTAGAfCE AT ATS T Te a7 U
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afemaraea Saagead

—afaa AR
“grgearearaaes’ Hiataragrgde.”

zafygrdl qengq et fafgar amfarsea dig
frar = wrga afefesfa: waway aggsy Fawrsan arfvzeyd
wraf: afgasg foaafes. g grw@Efasrafaasiamead,
arex ifatasfafvons  Sgudigagmoaagal AWy wiw greg
FoR, s FFASFTURIST UHHsE:  SIOFIIIT %—ig wTET
facona. #fT s34 vy AT9 STVRT AT FYUL A qeEaT-
wearafa grawgsTiad | arafa |

Argaey CEETeAITIEdAs: Tusgadiaenn 9T o9
azafaatdiafs, auig-argarghaT @eargasiged e
HiatgFEn: | geagaigy:  FmEgguATAIgEiaat sTEEiT
srf, “Fa” vfq qAvgFAIAT gEAmAsEad fasamaHg
qreafa STTHRIGHFT: |

afeg afemara: mRaesmazAEREE:. 7 #3939 §F
o &S Aisfo wamEgae:. G, Ao iagd
qiftecaardiq- q9ia- oF FAqEALATA sgAAT ATA 9
faenal ar agzafaga: | agraamEmt afeaada afvesd
afi=5T AFFATA! AeTATUMATHTE qUiveed  WrAgvegar qfv
qg agfa |

afeg adid Jedgsanfosa fefeafaiaa-
L gx vqamgssifaat sanaie tafeiaan-



2 afeaqiaea Fzqgean

“FET ATCHTETAACAT-AALGH: |
faafrages: w16 @ fara 9a1E: 11 (g-33)

zegfeq <el1% CawASEATE gaR  gxdataaar
sqieTm. ‘agr searfeat “arenAl §eafT = greduiaEl 99
gFeaq’ aatataur eqigad faqRa qeat gAsdo
Jeafaqiariad oafasisad-

“rgregeawafy gaarfasad
FIRAT § 77 Ararfe @ T wgzaag n”

gfa asAcaEragT |

I g3g gHAqsaraay s&iFH-

“FARGUIET: FFFABAIFL: |
gaaTrAgEAfiAsaaaeaateatn 1 (2-¥%)

s gidfiai  gegard fagoaq Afeadr: ¢ sia—
r=sal Aifgardat afmsaad gfasfeg” aE- a9
Taqeamandeaiz gavi  snaeqaweiyoT SagA, 97 -

“aar g a1 3 faad fwardg gam: Sargrafta of g ar
QAT geqrarafa | @ gear e JissgE, aqq
qegAeT wglAfa qiggafefy fasama” 2fq )

7 gafgrasiagsemigean ¢d Sidasayd aadfag
gagfe |

Il gdg fg@gadsgasanissareaai srafa
Tfganegaremfafy” ancged gafe “s1gar= wEar gafa
wrar anifed’’ s@ddenr agRuad e gAfag
wdd. qeeg “afastat gfaafy o€t sEr @ wEw o gwEr
AN stear qu¥ wifg wrgd | gssnar wafa FeEt ey o



wfeaaraeg J39geay 8

3fa  strarqafrefEraegeaagrogas “Samegmealy gafer
wrar: gASATanaEaEdifa ghaa” faerfaaam: afeaaagdt:
sfaratzafaarfy sfaged amaafars

IV. g59 agagi—

“sfsaguewd FaRaat gaf arggaha gy
gfaagegasaiitaqmanarEangIEae: o
{R-R%)
zfa zweger aranfasdearauadl o= fagvay

“Fomifaaa fgarg...... FRTITaA drerafa”
“ggifadaes TAssia FrANTEE. ... AT I
“ged § qRYER A1¢q Wew..... Hawar gawiH dgafa”
“ard gesfa awer geq”

“grxen Mifafe wrmfgnaififa sorfamot gassi-
~FeufawIogT FgAT |

geausTAfT fagen sfggaonagias gagsgafy

V. qFq 9530

“wAwqangamfual fagaer quamgdsr (k-g0)
ghe wifeeraiad gamat Fasqacd 9Fa afweyg afeaarT:-

“FAFAueT T garat wmwrd;  fasywrag’”’ gfy 1wt
Sugrafaegd: | guey fg oam 3T fagawgaraf: quaarne,
“arfeedt gu: TR | gar Seafaaar dafeEcanEaeT
fazmcan=ay a9ea ggaa Faswaa sfaadfafs wasgq)
5 Fraraar frasesmeasd? &1 gif: gega ox FaFHIE
gammi? sfadg “fasawmarfeads afeaarae aamm@ | T
fafafafed 3 dzafaad. afafeand andfad arafeaTia



4 afeqaraer zdgman

ian afgaazqa I sfaed wgrpaEn g7 gwafa, a @
qeqaqifzarfosenadifas: | gawwg:- agegeqfad  geae
g Iaa-

“l@AT ar @ik ar arara) &1 weAst aFwgAr aaqr
wafsq | Tedarw usfauaifearaiaa” 3fa 1w faga
frag gramtenrdY Caigead g wafy” gfa 7.

aafs Hfamedia- agwfaar siwadatafaan
AIFAATIITTAT ATAT FAFAAT  ALLATaIRTH 1 731397
SETAF AZ AIATTY. TG AW T IAAASAT@TARCIHAST |
afg 99 “freawag” g warreard  saeargeEgfaFaEat
aragdify | 9 qafy farereg « gorEdRa gery wgfamed
arfaresifesin fraifed. §3a dusizar 7 safafazgarm a0
afged sasaacafeeqrataaaeiad araft; samEE
UATTAITATTFIT | 7 T FAFAAAST FIHITAAT IZT0AT
qEq qTFAAT waAfcafy  aeOA; SNATHIEATANTA  GTAT
JHIT AT A FHIUSTEHEATE AT A
ATIATAL ATTET AQEAAMAFOGEAT | F4 AT IAR
sea1q AtaFwafeaaageafm g7 fg “aaaTaiEa”
ESEREIRE RGOl

VI gxasafauaney  aseracaiaay zas afa
Fraser wfageeg UagsaQIIEaal w997 Flafwad @-

“graaeg UgmEa:
TFq9 37 IaAfamg” sfa

FIA IFWMT.? | F4 AT TEAEUI? SAATASATAT



wfeaarasa 33qgeaq 5

fasrarmafadigo afeaaras agaamemamenfy- "z fra
HFT: TAFT U AfGUriig T GIF TATT | T ITIRF T
sfr eraedor & famidegareray” gfa afed AfaTadhzar
DATF I AITATSIATITHET -  FIGET T SAqEIAAT
gl IZATeEEN gRogTuAIRAfy Famereatat | A7 fg 0
HIEATI -

EEICCEE ERE BTG TG SRR
------ agrsaesned seq ) gfa

VIIL gardaagsifg=al gq917s7 qAzq9&lis

“gerafa: sfeagasgant
gratfaaey
eIy fassq

zfa wifeardiad fewaasraifaasd oafa agroegromte
sfag. 9y add shagagwma 5 anowlafe swaenay
a1 FradaraRgIsIuad—

“gegta UF FQ g fgEad g gfq amm
aga awafy e afewara: | aash Fi0 fawe safsfeg
frd =+ geadT wAT eagaargd ar zzawinfy it
FITHIAAT

VI, g¥3-

‘At Tgut saaar giadet
Afafeaar Asaaar gaesaar |
fafser Fasfqarfaey s«
sreag foeeafaqregera 1~

ifd  gsanuiiafqafoansatd odan g=afe
AEATIZAMIFICGAO AT Fiferara:-  “Faqy fasr =g



8 wlemaraed Jaqgeay

sl geATen, eReanal aTad! avagfesafardaa”
A= | a7 wqaafaya gfr afidfial osad fesrdar
wrgamat” gfada aeaAsha” “afaeafiar afadaf:”
zfq mafagra geafwara.  sfaafrEnagmEearaagasa
afwgeata, afeeareemad | afewad ad =fafed

gryafa—
“afiq a1 arfecead slqafy, qorfada-
wad sqw, 94 fg doE? quay” =k,
“gIiq a1 ar fRAARaTIanIigd. qeagH
ugAtear a3 gl@ o
POREASNIE Gl waCtich I ARG REI LU
“Fg a1 fagmaigafrar gudfadt
ATIATAFA: OF: TG 7 sAfgwA:” (99-9%€)
T TANFET qOETIH -
“FEATIY AT T I, TET NAT FH A, qAT AT
FEE N

gfa FiSuIawgARd sfagrad sgraatdat =g
wiATHEIO SAgqagaEd Ry, qE FAAIIAGIE oG
famifumisfager  sam@aradiFgaTaaT:  gaadaa
wroraaig #1001 F7 sranfasceaasd faavacag-

“gegla favdTegia gasd, TEeT a9’ 3fq
X. fagareages fgfagiidsamfaan whd-

‘TRgmEEAET 1Y grewafy |
ey feagarfecdfias sond 11’ (3-¢¢)



Afeqtaraer aaggsan 7

T gregusAved  fafadteRarsaes araaggargaT,
gremrarafeeam™t geq f‘r—:a@atnfacwmma$ 7 asfa I g
areqat 7 gygweTai-" wafagwifaeant greas? oF 0F
grarfaen: semmwafan=a@mants ? cfmmmg sofs
F§: AR fyga<t afewars: sgw- ) grar g qar fassy
FRUGHT | srrfafageary cacer = gfaar faoka =7 zas
grvrafag: qrafa: Aot graacAHRAr. aEART ITETFIT
ARUBIHITASF At Ffafaat gq wh=w3-

“ararfagcaggat argaean” gfy
AT THA- wfeg FrfraaudqEaad A adisesy
qred FRARAAIEE FF | FIASAGAAT 7 FIATIES
wergaifafssd azideeaid adfagagaestas afa: agnigaa
aai gatot qated adfa | qeran-

AT I 92T qAG -

FASIH:. g 7FIAE 7 srgrfa’’ u sf

HAATAT:~ FIAFEHIAATIAC:. G ALTICAEGT: qay
AT ATCGAT: WITIEITGTEAT: AGHNET FTFA 95T
JEM wraargafg | @u: sffamg fraw g
1T qE7 Fed ARETAEn: g IMaaha | g o gk
AWEIAET qF gan: | feaveg Fegarer: acew: afafias
TF FEg gd @ Agwé T sl AzgaRaw @
SFI Frsfa gatq snQmT IreTwraagaT w5 AR

T waraqt gatoafaE  F a@a? o saatefy g
LT R B . STQTIEAEYR UF T, SAATTEATF 1727
famedsfa qsamoll awermm:, awsteE wnfr am goe
RAWAGTH | SASTHE FLAICT: FNTATTHTF Ta1 a2 T2
STAIATAT qgfe: qufy scamaaa | afyarsaqafenty. sraw
AT gerefiForamgd seatatwmates gaesaaraesfiag ga



8 afeaaraey Jaageq

wiad weIgd WA 9RATAE | IS TR IRIUSATE
geet At gammAFIFTear g -

“greet g syafgar gfa’

¥ 7 0% CAEAIETI® S | Seal g SqgRd.

grafasads, 9 sagafaty asa 7 g swaananfy g
gFey gegef 9FdIATEdl a1agi

gaace arfzeaEt goaafaadsfe saifasmrafy qur
afeacd s fagamamnrafaas aaafa i ) g91-

"ArATfEgeATigat argdan” o |

Y - FE g FIRORTHAT | 0F FEATRE FT
AATEEAfT | aYF 0T YIS qEF QFHEAEATT qaqifey
=gy fasqmal SeEHeEs: 7 g 0 SIS atsergsq:r
vigfgamizmassdifa, guafie- dadifs 7 fasgofs
FIAT | 4FGT sewim@t gaomfs q@cg awAask
FaegavTTasaiata |

fwagar T waar 3 fagar famEgwm SETOUREAT
gAagacE qaaeadifa afafadifa | qmar -

“qa&ara;arssaaag&amr zfy qarraT:” a7 qgH
QAR TF R ATAHT: |

Xl. Fydrsfiiaer agaad qaaditg TRATATTIH
gafnd ganafagasy grasre: sgs: |

feagfwiiagste a=ay afy fassg sagaraa:

gy fe qfqaig azfast agn@-goe faga: @e

(¥-4R) g 1

g wa! wg! cafacd wead fF ar aq- qAasd qrEssr

afy q.aadid wa: afy @ 7 wafq, @7 at wefy, gt



wfeaaraes 3gagsaq 2

= qeat g=aq. swgsd Amgsafa- gfa qodad @dasear
SIFIT FAFAT | FAA Af@AAUITHFISTGY wAq: Fegafa
a7 Faifg. 93g @ F°8: ARAIFATHETT: T oF. Fhg AaHE
T°% @F | 3% ° dad 9 7 awifwmfasy gazfosq saam-
eadia fg =egeq v | HEAs] ATRGHE QF | GEAN T HeT
aq FEAGITd gar: geqEata | fagusy W swedvaRa
gegd ¥ guaifewq | qqEd AIAATHAT A AT Frfgssn: AT~
a7 |

Aqrgeyefyy FaaareAs: SR 9T garageareaid
g yafa | Afeaaragaiearag (TAG” FWEAT  FIETIEATE -
“aFrer gEgenfE gurcafy g SorEEufed gaeEE
feo s gfadfin gdvawaaEAe AT gyadg Fan
geg Afgd 7 gz faday’ 1 3fa gswasadaggereas
IFARIIE TAIFIT  GHAATAIG | 79 F a7 T 3 HA77
o geoifa: sifa g aedial sas aqmarfasamfa sfvag
afy | ser Afewarasy Fgggsaserasifa gatorfy adasareat
| Ay wgwEgRIATIE | 93 99— fAasafad fasgediwifaar
Hagfaaar fazeaq

X1 g% /3% 79 -TATET  AFTATTE JIGIATT
agaranges  qiftscd Suftadesguadiad. qgq acwar
arceagfaarearm 999 gafqysssgarsa sawanisiy sqaraer
farstaawafacaaneay - asdifasat. goeeg, aagyEi, SaEy
T qACTHINIIZT: TAFTT: | a7 fagagaar sfagaras
fafezasa | aar-

AT -

“q¥d fagragg gg wafe  qa: gean faadaaa”
R (20-3¢)



10 afeaaraw Jegsaw

“zai_gIngsd. afed frsa” (90-3¢)

“ggmom: sEsfa (¢-2%)
FAIRERIASHNAT ~
| ‘g fafzafaaaafa” (-4 2)

“reAT a1 @R qAT ATy (R-Y)

<Al a1 gwif warfa s, afrata’ (1)

‘& wfgfra wfafssan” (R—-20)

“gfegqeg: qurgral...ar gy afg:” (R—14)
HqUETA -

' q fgeareaat warfa’.... .. (23-%4)

“gEAE 9w gafa’.. (9¢-R¥)

“afagar 7 dial. faaamansma” (g¢c=3¢)

“garaegd faemEtT. ... (3¢-%¥R)
FIGATA -~

“gsgn” T 9gaTTaaa’’ (2-3R)

“asraEt Afgd.. ... ATmse”

“gegmfa”... ... (2-33)
atat -

“IQY AT FAadEY AT AAGT 98 (x-9)

“aAred geyegifia. - faetaa” (3-4R)
TeagwtEtta |

WY AW IAT IEAGH AT SAIRATIATL:, G FArAT



afeaarasy Jgqgaq It

TAIIEE FifAgEaT SIreq A0t SE qIq: TAAAIASY
afemaragfie: wga amaay |

g fg 77 fasrgsarafagags sRfa: “sgraameds
A9 e7.%71qq 7T | e faeay fFisaamifagu=ag” i
segenArg | afawrane gatgy frsacag fAvag=a

SYIRATANAT AT€d HETANIET TN Tead  QIAMGH geq
fagarta. sifgrdiwafs sfagad agaggaa oewmt gugqy
fegreat @gaarar geanfa sfagumissfa.  saegvanfaasfy.
gargaryat afqeqwial sqaf sl gqafaazmeats |

‘srag wag @it wfeaarat agreRr”

Y- JT-8a



ufeoaraea agrFaqge
—{t MV gEgroaTTE

qT IINAE ARNegraafeaarg gfe s ggaEat
ST AFHTAAT AW IY AT GFATG FAT T
fasa: 1 gy sfeny aafrard qer agafieaer Jarafagan
wfagey gsdigsgenmrargaraa efsafes garafsa vazdy )

agiEfa: wfagrg: gAREEngEisa “aaferqda gvd
FFged: £IARAT | quAAfANTE qrIEaigy’ 3fq wiw
a1 qafaggawal srrwaq | ahFsARIIT qfaaaraqu
- $arm!r THETT-"ATCHT 41 Tq0F QI srranq’ gfa =
U Fawed qegmggdF saEaT: widaacd qaafa '
A1 - eHT 7 33qF AW AHAFIRFSTT fawq” zeda
AfANgIea | gAFIRT cagadEa:. odfy TR T
dz.  ArafEseafasfaaia  faordaiee fracda 1 agr
ager qAgsaha.fafa: saqat wa: g@ravcESI@ads: faar
tafaframdiada: UF FAMARR: FEEATIET Fradcaaifaa
AL Ag: TqraAe: | @fwwes afq fagrenseasd o g
AR Fag sfa afwssd: qardlasa: | g g9 faqrdg
WE | QAEEHd usAEATga afagdirardy 1 sndfg gsw
TAM- " Faqeq eadl wg: qAgInAfafa: | gaTawr o
<t frsrreta: famifaa: 1 qar agegAY exd srd Frarad o
wFEagasfasgfeafa: swg” 1 s | aarmozer s
AFIT FrAgEEIITAES: Ak fasg” zaa®



Hfeaaraer IIFTIFAH 18

F7 gewafs awgwgaRgREds  oEEgRTy gaEas
gaf, garfy FaaaRaa qgme fFafaa: sfaafa adageas
A afeaaragfon qad: HAAgINT wadga: |

ud afensa s ‘quaafaarma qwgaaday’ @y
HfawsaasiAfa faamn; G&@nfa: qmat geaEEn 1aqg
fawrmt aex ged | 98- gaify  @ezearfesfaaa: S9qe”
¥fq sarasd | gFEqIvAEr wszearfada:  crfusndfy
wg7 gafa Jerasad sfagq | 9Fd fg fagreafasgt-""From
qaaeaua fsea fas: qrafaqr | gy @ safzan aqr
#2T | wROAIgaugafgal @ ot wIIWSaEeEE
feogafaat fasaifesa aaramgararat qag- ‘qq A g @
arAIET GIAGTAISET T FRIAMNRO NG & T A g AT T 9. =
USTIMsET @ g Al qvd agsy @1 g @7 ararEn gife
wiotsat @ sgraiion avsq fas: g a1 ov gew gEferarn
T’ gfa” n

HAAIT: FrfearEigeats: -

& faxorr wfa frar davarafy aaar

axatsfa qezaifa faamr dgqrafa

a7 Afeqara: “shgdea: qur wal sgvavr ot g3
HAGET I IFGLTCHT HERAT: | WEA: TIHAFT AT FA IR
9T 1 gt q¥ fefeacar swar ar gu afy:” fr w6l
AT, SeaTg | AT F-HEATT  qqISTATTaTiReafy
Fnfagrea: sfqarfea: | qafg qefasond ggan- ‘afg
asq: U’ geaifeqdtaqarswany fava: | fefamifa arsgifa
Famifa sa aeqa Aw¥7 agafafs gna: 1 ax shzmfae:
FaiQai awcasfaaafafy wafy sfa: 1 7 5 sgat aveanfy
a1q FrgaRefaffy asan | amaveEeET; sfa qioer
fogra: - “qew odvr: @dvn o sfavad sfy A A



14 wieaarasy qarqagsan

qeAFRTT qIEANAIRAT | FEAR, INAIAAEIF | T FARY
qveaq sfafaqfafeay st gy sad a1 @
feafrarfesy. axftns gafraaady shoos, g=q gaiwd
arafafe: | gar = offy: ey d gaagarag=g’ gfq afy
= qrutad? fEfeafkfy gwgfaags sresifewsd= 7 gaafawy
aig? gwaq gRvafqacady qalaegagifsafk fa aaafy | afes
“grzad: AR afgsot: 91 98 facad e @i
faeont: avd  aafrarmmwtaEiataaaTsaacemaesta
qcqy QEEHIAE 3@agay |« saqefasafagad aaiay
aifwmarteddqa a'a grewdifa ot eex aifezer gF T

e - “way Aagifafvgafa gfe sageara anifgaway )
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T AT gwafy | 7 Agqwed qeoRrder  SHIOAR
Sfafg: | a9 “wrsd axdE. FE@E T2 FTATHAT
afeafe: | guraifafzada qafesmfatfafesy garadat
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=fa sfawamg v



16 gfegaraen JerFaagsaR
ATTAGIHRIT T i~

“sfrsrvafafraraato qoTaear afgafa
Feadt afgfearaiNa gagfefasr aa s1fa” 0 sfa

g7 afasifor  sgfagamsaiassagrarfzafataar
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AT | @arrcamqaﬁ:wrmaa*raasaﬁmgqqﬁ 7 T gae gfte
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TTAT AT GFHY T T | gomgan Tsefia aAsaagT
agxy”  gefear faeaim gfaarfaa: | gairq' gfengfreaizafy
58 37fxfafzeesatd ag@aifann agefaar &ﬁasw gfezgfe
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IOITIATATH (U 7gra: Frrafead fasmeads sasr
sfa srwagsgagfia | ngiwfa: Aget sfo egguzagraam®
w3 g 999 AcAAcd sggeqiad fafagen: @a fag
faareafa sg7ey Fa> wyAgarsy afgral: gaaway’ sfa
987 T GSAATTIIATH AT FFzaafy agads sgrT -
argrefa emwredy sfas gfa sfaviq sward- “gggacaragar-
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emyggaar gaEy’ zfg v F wfgagy onfe szaaee
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EAFEIA AP | geNfFIAT | FTIJRAATHRATIRT
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aragix: ATARET FPTAT SSATITIIZEIATRY FEATZ | AqALST
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arg, @ " gearfefalwiafeay o qaafe desaqda:
safgerigenaarafefa  guat « g fagg qwar
facaed wfa afea gal sqgscafy JaeaegafraEwea” sfa
g=gqifgsTaray Aty frarda oF sarase sfa eqsengadarg
WEAFAT 1|

gFIrAgcagNgsrgifafasziad % qgret T
ey faeaewaigaead-

Fg qrey wed 9 fwarat AaaqsfFgaafads: |
acadifgafaafmaaganafzl acamefEa: o

g fqount; afsafeg@aaigfatges aeg vz qerfasager
wrd fazrat werat aeg s sfa 9 g5a9 1 wag werfaag
cafezgar ssfeafany fauy: we: g2 warfederan ) gfa awa
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Fiaredfazad: (7 i faqgea ANfsas 3fa afeaqras sq-
747 | afafagzer geaacaaq QFATTAAFRIORET T8 CF-
faawa wirgagha | wig afsalagr agal aman | aa1 gHeaRT
[FTLONG JITET AT A T qq7  Avorfas  gaanfa
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HAJg T, freg meemrfagag-arfesafs ssfedfs frozd
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~Tr. gg. fa. wgTrma
siagzza favafaaaa:, freafa
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adf, SraraaFaarELfgaTEan AT @-T1F7-FqaIq
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Firel” senfend CwwereAce” wfe saweRrEd
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TAAT G EaFIA EFAT JITWFHTAT FIAT gATfasH AT |
Far -

qUAT: qETIET Sfafaae araan a3
3 facwd wagamalnlaselsanasn |
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g+ aerfqarmaifsargdseiamfzaarn
7d #sfa a3 g e g 7 2% 99 aggaq
zfa

4T FAXTAT WA Eqqramrafaarg oy 1fr
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frexgqenaafs qaa1ged = 70 |
aer syafeaargen qadissfa qrEm o

3fT o Presegmeasafy: gg-gEg-gmugER
wafy gulagisgda: | qadg Freqaeagren@l @i faaaEar
AW €I ATY T, 99 qIATET FAIRTATIAN g
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FrRqidin 3y fagawel arsgaemgEET:  gE@RiqTaTET
dgsaner gqafgavig |« sy @ATgE AasE @ISR
FHI JIATRIITATERIT QREATIIT SqAZATI TAAATF
atgl swzarn wRvErifaaaday  (F12 7-3%)-

2 Fmfasdwr fagewan - gaifeEsga
WA aofigr sarear asxafasfmfy  aear sa3
HATAATET TYIAIASE 779 | gAifaseaes  (9gsaq-

Al Q%1 Ffay g oAl aasareny sisdd argad
xwfzaq1y: FAFTETT | G-

“SerRafagaara as: w9 |
SEIIHATTIIRANGAANT Torreaq (|

gfa | g@iEe aras Rrgam | IIRIFATSTAT | A%
fag=zar: qrexmrassaffy Faammmarggsacacnézkam’f
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Qe ST TR gaaat: i aaRy

TF TAIIIHAT | adqq aFafedfaanemfa:  qeatas
dmai aedatfasd 1 5fa (qar g g43),

TART TFAFIARE  sATeRT F194 FAT AfeaaradaT
AIAET FAIEANTANFGT: 7977 geqeamrorg | 37 eadd

FITRINAATRATY [ATAAATRA N weqorghafaace arada
vty |« gar-

qgFT AT CHEAATES qAFTFA @Y (9T
97 F-

eAraeant garasfy ag Yeameron |
gAgasgeeatat sgeearat g & faar u

R (781 9. o). SFagateni mleaara-gaAR
warfaaadifagaareat samenife: saaq asad aq M

-Freafeasat g afascy ggaa it fggrssd a9 sqreard
gty fafa |

3 TFFEAT HIREFETGAT - R FgEe
AFRILH FeaaNT faangearar fagaeosa edi-Aaaae
faar sagrearendsamfasangzr gFaae wfa: it
<gegsar 79 faagqsd gFafqage sradamas: | osr
TEAT VAT TETAY aga: GIEAGIITAT: ZFNTOAT T ST
w9 | a7 geAfasar adarat Bermrorat frataraeres gater
fagrar: segementfa: awnfenasy | at afesamazr geasd
ARTd FTEME Y 1 azqq Pragifr eqaniy -

TG AFAfaaR fF anesucas 7 wreAeq
ug 3T waluly fagea, aay afy & afacaiassgan
FrugTRivRtafas faqm, geag afe sare oz fefed facd
Afafas #d 3fa fasea gag fa=1g et 2o faven wreaai
fafereaar dargd Aaiasgeradt: Gods: |
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eafafreaugead  “sdaard afa faggamre afafy
aragarfes. Fafas agm:” g@aFa  wErvagRa: Afafg
qFFIA1E: AEAT FIEAO FeAqfE o

gar gfafrsqmaa sarEmeiat fagadaa
arader sTirUAaEd  aisqurafafa daigsad  argnafa
g

gz afagr-groaifzfaeass arqifs  fasaaar
sared fg faaafafs sxar “aifgaionar: wfaws: 9@ fa
ARG FEIFT geg qvafagan |

Tang agy A9 FAIFqHAiErareaganeyg gy
graMgrEaeE i ATAAFIAAT | HEATEAIGIAL THIfAFT 7T
wglarearas wgriwigFa afeaarda goiar avaeaiear agar
qfa gaarsfaas a=: |

3.9 OISR queaim  wiaiamEmeafisay -
T AATEIIARNAsEATH fanaseya sfawifa ag dafares
gataadesfa®iv: afeaaaafy | avar avssarent wltwary
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TAIANATaF g FESQT ATIAIEA geafy | gEATHNF
qrasfeny  gawqeadiaTgs  afaaga  gsafaufaeady
diatarfasmeafayggaiggReny qand: @99sd  sIEAIq: b
i fata sreraT aFE quIEATAY qAT |

wsegq1l 33: ywafrag sfa sfgoregq weazam
fafascadiastad ey, sadsaig iy sarafafa saadq
qq: sAFeda IAIHCY GNIIAH I FY JEAE  TTTHAYAT
gfa sy wora: fafoez: sads wasy amada gagsfaa
faafagiafa arasfasaaa ANraraseafaniest sifkawfy
srgmigUa 1
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aqq safafasqugeay faarge: et “afwfear
amq qargtawsaa” fa gearamq...... qoifast am:” gfg
MATGFAT GISIATHIG | XTI Afewaraq grazad sasfa
Atarfagrea: | Matasr: gfwdafafeas sdmam aisaan
ssfig 1§ = afafgaragarfe-afamfvamartesza fgar
faar: | sarrafeqan asfa Farfasr ga=drfa 1 3

ganarfafgaragafs wigad faamgwafaafes @z -
‘gRIHIAEAISE! araTed: gESAA’

sfq wgarifaqaaens amarg Fo gt odfy
aguarfasnfagrd saaiag glang qasqaT eafatararey
qgsad. fazawIT | ¥

gegArfy fgRaAY agmfaaua  “gafagarfga
AT GHETFIIAIT | faaay fE Areif: 1 w9 g ezafacay”
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sieat ArarwifasT fawafasst | acrarig sat gz gfa fafase
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J3aiY  arafagagrdefreanmal daigraes
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zafq guraafaad) Matararagesad qa gqEw 1y

sy - sfqmsstagatafaaruied  faggenrden
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ArqafavacaArd. sqraFgRIAES araatfrgacaarafafy.
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Aaigsraiag afafmad aeafewaag, qaggEAwE
geag zfq wfazawr wafasr gaifasgan 1o

ud qraigrarer afeadarger fagare aaeafs aifea
qrasatEn i agy ey sEAThrifaacsd w3gq | C@Edr
fyeazfaar faxradargeraq: fefseacarsg -

o

agifsmenyscdaa  Feqafecacarisd  qrETIE
i qraraan® geg @@ qorgradrg gfa wgan g9
=37 qefT | ¢

Fegd qqiEETEdd AR, JAGEAT JT A
faadia gegacar -

“agsgar migveaanefassa” s fgdarfadang sara
TEIAANGATIGAET  QFlosaeqregaqrags  agfefa wra: o+
zfa < geergagar ARfEEEATETIESTENT |

qa1 AgIEEITgRaEn  diatgrmerfag -
IAFIET FF GIFEIW fasd gaeaaissIfi | o

3.} wugarty Wwiatfasnfy - Aatararergss
FaFTAAIgT A Afeaarga wgiaiada sgfr Aatarfa
LN aredigagwal gugatfa . sita faafastmfs
ATArEARY {391 evsaify | wgafaa sofasaig-ufaay-
fazafasfasrmfa sTgivaar faseasdu safaarfa (g
T %) | 33 agafaaR wFEfaFw (9. q.3¢) gguarfy
0 gfF (a3 7 39) gag . gar arﬁmsafaamsrfami s
garfgsofala (a'«vr 7.943) sm‘nﬁﬁtmfa q@mﬁr Flg
IO GIFGIRTH ch;arfa |
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faras qaae afmars: gmfos: afies s aw@sarEead
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sfyary wfeaar: gdqeaeaan:, a9 wgreaATsHfrag
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aiftsergseisanead) 95d fAaeq sarweoand aigw qifee
a7 gauifed aefager faerd—

Avfaafy fedfaad safreg-
“arg¥ fos fargaims
warentiefa weanaaag
auasyfgrafucas:
TIHEIT TGT=BT TG 17 uxyn

aR T gqee quiafa & fa: 0 sgifarafafaed wfahv
Wi farafadegafaaamagans ferar  agdofaraea.
qa‘ﬁrﬁ:remicr{aqr SI5AT | FAR  FAAETAIATAIIATAT -
AT FA=w A9, qeagafa gEw@idgar fmdasarat e
wat aag A dafeew: igdwfag-acd gsamad ag-
Mg aradiza=ed Naad-fasdfagafe sy oqar-
wadq srafarafafy gucavees waT  fagams samenr
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favi =farq s B, FEATA=T{IAT @ATBANY, AGW



28 qfeqTaes SqTHINTTSAY

—aqgefafy gea: | wfgsear squ@eTTaT  fara—
FAEATIFIIRTEATAAIAT  WWASSIEAMFT 9 A9,
agg Mwfe geAfa,  sNgaxIgafadfa-gua<ar w@ass
faragaracqegse g, 7 aqt =47-3fq. qu =raf agAfgamaa
fadgfa, gd JaweNumgl  farawaEogsey, qRawsafq
TAAHIIRATIAE AN weawHRa T SNAAAAT SragAes-
@xrfaarfagiad sasaq fq oaareqdaaaeay |« Qur w18
ATSATTAAT Teaqrfz

sF RNy sgfaraed agdiggaeEy oF
grgat afqead, 7 qafaqanarman 3f A agresy
srOgfggrragaq ogq  qrzstal Sfaaigafs Ngdwfa
aafg-“srwarfy gmrgaeR:” 2-1-55  sfagaegngrarar-
gaataraaar  Iafwqguracasardgarganfgreay-ae o
ARENTAT ITATY T WrsTIsaT: 14 Ffaqegarqard: qqgeafa
QF 9 ‘FFLT qUAAFALTH  foeardt qAReAERIanraga=ear
faean Twres qafaeaaifedenr wrseg:  fosafq 1 oF fg
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qfRszeaTagIrIRaT gearataaafaagmaeaifiarges
qrEtad qegrEAqgEta: | oy faed gewrq ag=ww-

farafafadan asarqdagaiean q eaHdiarasramed-
g gagAegqe ¢ 2-2-24 sfggAw e fasafar
Teat w1aY Faaugguigaibyer ggdfarardar gaT G

agdtfRareiaaifafa wgsfy:  gfeNgafc | cadqag
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wafg faam “waawegd awa "sfafagard 0 cagwer-
1Y SIgHOT FAY ATAT |

qarguATagAIETga A wfewae:  qafaedd
ST~

-
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gufgarfegaiaisgimagmed qavaq . afas =
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QAT TG THT afemare Tq qAGATEq | g
S999: |
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AT AT AT qYUAWT 90T
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“gfq SiFad garafy
HAZSIT T T AfT |
sfarifagar qaeag-
sAfaard gai axIqy” 22, 2 av a9 ufy
greMfeafemn sguad @wan’  fafesdarasisasar
waq, fgfafers qur’  fafesdams  fegaaras gada
Ao sRaFgaras agawan’ aEgAdfe afawy @
%99 Brarqew aggdargeal gFagard ffagarg agaga-
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o1 Arearfaerafediarg:, a9 qEged ) wifg-wa,
wifed, 31 &fe gaaged wnfm safaqasraentgran: “saf
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q1g% 9 “wafimy” 8-1-18 zfafafgges o fasyven
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quT sgiedT e Fadafafgaimwa  gegaefy,
AT, AEANTACAT:, SeagrR. §fa  afedaraes a9aq oq
e Wise: sfagafafgaen s7q. sragear gara:, deaar-
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aq: feadeafafy faqwr wifsest oF faody- Pafregen
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faearadifa: araudidawa: gdgft: qregred 5. 1446
1800 weaswter ada | wr@fAvassHoia-anglv: fFaE-
a¥g ggiffaasu AtagTg gve 1919 | ,"faam-«r S CAC
TFLWATHY IEM: STINFIT | HITIFATH ST 91 FHIGIT |
afemaraes qeamfa fawaraagare ) w@: gaygiv: afaam
qagt 3fq fqeaad a1 swawfa:, @gsadaqeneasy
‘wrArREn’ FAt AT TEWAT ¥ ;ifgaaAisugagy:
ud gagfe: &Y. 1600 wag  gaifaa:, scqsdzg qadf
geq A Fai fqgaesar
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wfeaaraca saTedlg qie:’ uF q adE1uraeiafl
sTedT | UFTEAITA: Hisaaraey avazw aq7 gafag), qar
¥ gafkfaal-fagedd goa qrsarfey afagmseaia, wzay-
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eiT gug gEraen: g9e: qeaisafa | afeqar: g awe
faaty grael qO:9IRAIET STIAIHIG | AR fAuF THT-
TefaaTeat SrEaifaFsalsy ud asigH1 Afeaarn

“gaTaE! quadaad rarfy
FEuaTEHET FIQIYL LT |
FTEST (IIssawT) qIVT gy g+
FUSY FIY gAY 7 grdai @1 1 g. . 6 3f

93 wfeqmard: AHE 47 ada 99T @it gy
Teat faferedt sagwsty = wakfy | wekd faurres a9
wieAaTged A STIRAT 59 a3a: gyearta 7919 37+ gagfe.
UEFAT qIE T ATTAS Gl F eqsT | FIfFATATHY IT-
%9 @g a7 79 faezaged, fanard = 03wy safw-
SYTIHIG 95T gagd. Fafuq tEfag ofvard aadses:
S5 gifgaartesy gufaqeata

gifgeazearsY QEMIWET  Freged  {iH{ea IR T
F fawan afvwe, gen asagafafagesa g sagearfag
THRTAT SATRATATIRR augfy: Aleqary g9 syrmond s i
faaratg «tf fTadadfy | sEITNFIEl FaaEaR gFE-
dt:“faeeaaaifggsita w@ife w&iiw, a3 agd dgaasd
‘aftagy seaife 7 gagfc saedfa . afenwaud seamEnt
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29 asaq’ 3fa eqfaeqsasar gar gdgfor grewd- “faga
AERIATTHCHIAQAUIIAT SAGEAGH.T: | ST AFITE AT
ufy gacagdmifefa”’ agagd auragsganfea | sAaT weaeg
JRAFAT FTWuINIFAIER AL gifgrawmEl uF ==
938~ “q?7 wrgAr=seAd | agFgAraid: - “gqfaal fAgfaat
facaa Fa%a ar qai gaiqfezaa a=srexafadiay o gfa
g = fafqe: - gqdfaq:, ggafaa, svamfadfa

aF gadfadl da: @sgwgracarg | qur fg-agr $IF a9
algmian qa: wagafe fragafs =, sar deameafy,

ud 3$sfa gszwareads faaisd gwiad gagafs fradafy
71 faued seoard gwafs | earder siwsamEaf, 9 g
TIVIAM: | garIgraaTsfogaasadsds g g sfg "
(A1 T. 9. 67-68 ) 724T g4 9T w9 IWT @ivd Ay 1
“qT® . 13, AIGATSSIEARIIA: FIAFTATGT T TGT0)&-
g4 a1 w173 | aggan-ggfaat fgfaal (@@s sada ar gt
gaafesda assreanfadtad o gfr | asoied faur gqdfag,
fasrdfad sradfad Sfa 1 @ xaai aeq aggred qesd ag
sagfad usgeafamd: | g9 gagfemsn ged gagafy
fradafs 9 favedl zveafa 94 33sfe fafrastda qai wafa.
frafagifased gcaad =areafs | gsasarrafacadarnge

srareRrafady: | wwifed  grRassltagaradsaag |
i

TOAETAGAT AATTAAEGAL: SFTA: | IS 14, ‘ez
w7 fafaseaasfad aigd qea arared gadsan | aq gev-
gafaswiaat faaam: g g7 g3d6: qed SN fagrAg
aq %9 F3d gadsfafe e gesamfgrifeangsad da
qaq: qqd6 gearHeadr @ 7 fafase fy arwfoay | qawed
arFaRe gadwfacafy s awed: ? o fg; 7 fg wadfeaad
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wfeaq gady Tefkaaadad wadfefa « qur sefgaafafase.
wrgAifagrdY swrg: gads o awady gaasfacad aafy
gggamr=i: Fifwraa-fmarmdiad: g gad: ga@a faat)
q7 gadF arad greAsfenq MNaai=ad 1 9377 3 91 32
TEATFAAINSSFAAN AT §RG F-AATASIASTAEBIT a1 qezaq1d
sfa feq agasaq | asaaafeg: soazaianadafaqartata |
qeRregsanyId ga: I9Efad Jqed areafucad: | (adwgids
ared  fagdfrafacad: | sngt aEmef @ gwdegern
JITHEATT | WA+G T gaqheang | gfagaEn T Jgard
gatq sfa fafaada qud gagafa feeg Qaqruafaadameas
gzfea afafawgdie gadasdicgamarafaad: | gaeaRa
aria gasd aifgaarerswed g fagigasg - @ g, 8
“gregzara fafavwdosfad md, g qard gadsag |
q7 weawenA mres wwdfrafafy saumsd wafq | (saEi-
foq: qaagar Waa: s ) a7 graxgfaseargai faea:
JeaT UF qdF: | qEq Gd fawrag | aq 9 199 gq9w-
fafe 3q gwa: yads e g 7 fafgs wiaarfaabfa
& arawsgwa ! quised qrgadg yagsfafy f& madg?
7 fg wradfecaad wfewq gaddy | Tag saadad aradfafa
qar gegwAafafaszargaifaaat gaa: gags sfa qade
gadsfacgad wafy | geafed snwd: -“frarafad: q: and:
weaqy faaY | g7 gads ag gregsfersnensad”’ o zfa
A ATAFATATAAAIIIS F913 IT SFAATSSIASTAACS, ¥ a1 AGIA
qeqF1F: | AeqaAfad: woIgaAiqigad-gaEg ) g1 yuEiwEay
33 gEedfaa: qumfe: sggamearg o sengf aEaEf T
qIT4:, TEATIASFHEATT | TGN F TIGFANT | AFATIIART
qRITRAY 3739 ‘qaRd gaky’ <fo fafaada quy gadfud da
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g sTNAgRERaRITaAgIer gg7 = ghafkegda -
N

afi 7 s fawa: gegdr wafe aq afeed wana

qRaTFT v 5fg aagfey fagunraEaiie

Heare

warat’ sfa w@taadcar Awtarfey sareeaifaaiar sndifafa o

Ae1Isd GO GIGRAET TEqAX | &7 JATqIANTER
F1eqe] STIATAGTaNfaaEsr greawnT: | 999 gISes:
veq: 4% 9. 15 “safrgard qex srafaafafe sao g
sreafaad: | a9 &I SCgdguRsgeAgTAIgafai:
qey =g sasaAnaaRey 9 srafs gg wegwerfy
weRIAT AT RSl SUSAAITTAT YERATIATEDICFAT S AcH-
Fdr waifeagfaasd saa, a vamfeafefy saagsd aw@ammm
q@: ®q0 gaqaf fagafy awdenfef” | gadt aifgea.
CAFWAIST e | gL . q. 121, ‘eafagard e g
srraEfaan=ad’ 3fa saug |+ gar fg $ran (I gFIa-
gatT:) FEdraontafa: (a=greanmmfes gfa @ad) ged
=aafeg, sgsaaEaIRUT 99 14 Freafa, od seafagfy
(73® weaFsifr gfa q13) wsardagwanfaaasar sg=aar.
g1 ggaagamafar (qw-aeeifesafs 035:) SR
auerresfiogr wwifragfaasd @ wamfkag sfa sgssaean
gTETNIATET 9@: wd3 gqqafa fadafs swdaafafa”’ |

qaraey afy g qavaavge FaafEr qiswga
gaafa 1 aar qr. wArwe: q. 208 “gF qreAFIIRIG A fAwey
geafq gerwsaar wersasage fasrfagrdsiaer gsaamys-
Fearg 9F wsd frevafa” zfa | qadg geawim @@ “od qreg-
Fraragia freca qrafe aaowgar seaeasagha feafage
WAL qeamAGoinearg 73 aed frevafy” gfe | g e~
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gf: gfa usaaaggarza 9 qifeq | ©d suFafagiisly
afwssrragfagaizcaga adiafs 1 a1 Jww) g q Qaq &
FeaT FHF: FAT qT1 AIA: | ASTEY EFTATHITTA AT GGG
e qREarrEguAmg | A fgdia: ) wde g gsrs
squfg $99 7 AT 1 A=TIHET FrAF FHIQIIG TAT 5393
gfy wia: | Asadeds sAwey saATgerargian gty afafa-
QIIATa: | FIFIAIANIT  eegagaacagafafs g )’
gfiged aifgaears faaad  aga grawry 1 arfgaaar.
%3 : 7. gewr 211212 qq qeaeq sascanaen a1 ! q@; a9
WTATFIATAANILGA1TIET G fqrerguaIma 7 fgaha:;
oy suF wWeRSAMNY v’ g HfAQgg sfavy;
I=AY | FISAIYSAYIY TT ST F19F gUIAGY | AEgedyg
gy sqaageagiat gty Ffafavama? Fazanis-
w37 srgeuTwRaagrafRaafy ' gfg 1 7 ¥a@ faguw wfe g
sEwEn AT 7 g9gl WATER qI@Ed gwia: sggasha
gar a1 q. 08 ‘ god) eaqur g 999 g, qra9r, gegqanr
Sfq frar 1 @wa sigifaads Far, 1 g geas a0 g A
fefaa gfa fawid fagacyea waw grat samMagw afamd
wgeearat sgrafy wsz searfe | wed) agifewss: qud qwg
gzrRuigrafasercafased smemandafs end feaar  qerad
gadqafa 931 EFF@MSIgEaId@radanad: 7 gifgaser-
FT: 7. @ 228 qAIqASLUT g IS AFT, GIATT, FIEFIFHAT A
gfq fafaar | q=mer sigeearal, ssgeearat ageageaiat Ifa
frar 1 za% g weas o) ggr Afw fefadfa sear waor ga-
fagfy faard fagacsea 7w qrat s@mMago agamis) dge
et saafy” sfa | az gmifeass: awer ger: Nafasions.
faga ta1d fgear caiemrd qzigd wadafa aar engamTST-
geeamissagaaeayd: " gfq ‘
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fafagrmt ‘samat’ frafwardsrasafaaisit gwa
gera: gifgeavearat I0geAY | ud gEEEuEn qAasH-
wqan: SgEgEAgian fasqut sgavaed 3 gagft afead
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weafy aFarasiafa faaegar ar a1 fagruegang | aafe-
J1EAT P_T FraTae: GGy qraag arg e@ray 9 Ay arfg-
F39 9d1aq | @Y7 Freviex 3fq agFdmaragEaraTasaifa ke
geg 3fa aramedd: | o qQiQarg AISTALATS: FAAAATs
faega aarfe gehga geasarfy amosfaafaesafafase aig
wead gemigamanafe sanw arfeg ssgor . qarfg o a
ararfed srgernat | Fran: wfawed fgaq eafoga quaEam o
fo g cardedaigddq grAgANTgsadegue-aafy goard
frfadafs - Feifrgaedamadea agraaaid avafiq |7 sFe:
geg warAsgAT grfgaaiArsgang agesgeraufisansad
WITF FIFAGIIT — A1 EF 2 q g, 289241 “frfag wada
areifa faagar aor Nergar? sacasafauga garadadifa
ar ? i fawuggEg | awfe; 1gar 9T qrEay: gdad,
qrarag geatd: 7 gm aifasfa foafa ) @sqd 2gew g
(A -ardiz 5fa 1) adwarfafaseaagag gfa arafa: o
g qafaag gafagacard gfa sgnamfedaa 1 sfamd =
aq aa1 $A19 g1 gfgarean | 39 aqigsfqafagaafcada
RaEEawgAfgIgusaIcHaTar  NeafaaFRarasgqage-
73fT waax arfea saor ) arfe fdra: o arafrd sgeaat
o fg aaiwara®y agifs | 7 g sgusamEg gud e
IneAfT gadafy | Fraagcearat - afagd qudamang feqg
WA grAgrIsIsEdeguag” gantg |
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ud gagft auw@Ig eRadas favaq SR 1w
frgafaaTogoal NATEITINS ¥ AGSCHTFIIL | JIFLL
gFANQIGIFATT F9 TEAT: TGAT: g TFaar, F1e9q qfes
afaa (afa) &3 averq @ga wgfa gagferdfgaarfafa
grady s daifasad: ageq: ‘Fa1 a1 999 Tog g fag
sar: | g fasaaafasgaraay qQeaaEm 1 gfa sagasagl
wd afgad awd IWWFF1T | gandaq arfgageafaydsi;
gt g=NdT guygsaang | fafaandag ag’ adgi
sfaafasd &fasy arcaaigen afesard aurguqasafa | svang
glaafcda gUaq EuFIRd URTAFET JANIG | CHEST
a%@ 9 Fgca arfgaaes sad=a ) qurfy gFHEean v
SEY ° AAAT AL AT ATAAoNT FawarArfassoy-
aifgsmsre gagfe | “Fudg wiw gedy ¥ grgai ar’ gfa
afesmiaedifaarad @ §99 gad, F9s AEd Aflq g geak =
gaateeERFEaRAlT g | RiTiEgag aa
gad = aq wlesAmreaaigganaqunfaaT gdgf & agr-
w1 aRang T gear gfa

wraeiedisfy eaqaafgal wdva: sfhy ax a7 9.
gURT: g7 SIS Araq1g 7 eneedifa; afeoaans w@emear-
Yy faarrararer saeEdiaE st agfr saigda 93 faamang
7 eavfa =fa g acafa | axfag age wa: afeoaragdgfon:

I wfcoA: FAS ETATRA\NNSABFAYT FFNIA AT, qH»
gfkeg wawaeg aa99 sy 3fq | afcoaramgraass arama:
gRIIAMETQuEREg AT qywfrdiai Geafarzaagada
qIArAaaigad -
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“strfa fafaafaanfagyfszgamt
grafafaadear gsad  gsA@m )
afeg ww fAaeg gwor wyof ar
wafg afs faerdeagwasd fanzag

b5



afcosaracy qIqiAT-uat fawsr:
— =it =g, =gt

fafzaidqcaai gfgal ag sarFioame sg@Emgal
whzsrenes: sawfager gafear sfa | 9%d 9 AfesaT vl
FIAATEATIT 7 |

‘e Teafad &EaqeEa: giaaas | gar gRgEEl-
fera Fagferagar war”’ sfa | @iq qaies Feaer s ga
fagga s smen@r agfa smermifa savaaq ) afes.
gl ATl FINFHE FAAFH1, Avguiqgifaaiag
wizafeasr,® vAAReEs gy, ww@nesd gudifad, faan.
arreer seedifaFr, guae gafgdr Igtmfa wizsea.
sqreaIyy wsgwArfon | oIy 7 gAY =gy qFAEFl,
gaediAT saagsaeagafagusn: gatvsfy afasgwid adq o

afesmie: wdfigsqieny gsfafgfasemas} ax ax
qEAIRAIGATA GO JaT F:AgI=T ARl A @gAIo
quzaq 1T BT THATIT | ﬁﬂﬂﬁ@lﬁﬂ. ufews
araa fagserrs frsgu samnfagan: ax fafasasq o

1. ggigagATEy amiq
SAATFITTIHAT: @I |
fagzs geizawmefafad

Wiy war frgo A’
(111-5)

' gedg ‘afzanfadt’ sfa amrg aqd
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o 7 3% sruwen  ggifwesaraEfagdataaa
FEY | ‘FAFEIIRATES AW GAI-DSIFIE TGS ¢F
sqraEdl—‘ANTET AIAIA 99 IFTH FFAG: II%: FHUHAT
q0aw g@: saRi 4 faed awfafe sanfesanssy ) ‘gar-
359 EAS SATTRAT ATFAAT AAFfEATIFTWN T F2q Foq17-
yq593 geamsaEd saafgafrdeaday” <fa ) )

T AIEAA1T SqIET[ UF Iq9 |

“ggt g% gfesgaad fafsfess: sad=d fer o
e RAAT TEATFIET FAISATA: | ‘F=1797543 fafe’ s
ganguen  saafgafacdafadardeay  swafeasaima  sar
geasfy Saigsfcan qag@wagraninEafc & srwafef
snafgafaqdcaq@aainfaanra arcagifasasssaifzar greas-
IFIAFTST N1qqAeq 7 sgauraFcatafa Am@gaEy + ‘qF qggi
SqAArg, gt A1 IGELEFI  SARXIITFTAET FaLIAL-
TQIYEANT, I TAAFSIFI ATATTHI TN §9: FEAHI-
AT gt HeEdiarFIR 9 I IF1Fa: ¥F3T: 3fq g9 a1
afigees saremid  aefasfagaisanmq sesarsfagarsseg.
A=Y AIGEAIGILANIAS TFIIIGHAT

ud Samd ga%fife qansTeq @igd g5d 7 afe-
T gafsgeuefgar  sargagarwggsiRads  asa
qrEgal FAwIad |

R. “gzd frawid 4 & weaafassd
qUIFSAEHFI foge: gAY 7.
(v-68)

* wgagy 9-61 * Tyagy 13-36
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a7 frewvgszen sqafafavdsfy sansaeer aifes.
qrgen ¥ ATNEY 999 | oguEIs: fErqgasgaa: fegifawr.
faanas’ gearlE ‘@’-waafagasgaen sqqdigaca fwaag-
agy FAsfagmlraarasfagasa eNdalanng guaq
‘fegifaar’ gfa gam @' swada ‘frgse gsaeq sufalg fs.
qafa | 99T qFEATEATSATL:

“fesmw gra: fear fawr sfa e ‘T aaegy waifse-
graq gfa geeifavy gsesaq”’

foreg afemima: Frowigsz frar fawm’ sarfegeia.
qrrada fHoaggy senfear s9sgrgay gRda'd 1 qd
feaaggy 3@ gaw Segurda afadg fegswa, a@u
zeaifey argg@aAEgITIGq fesemagagar eNfava, wa
afsagmafufs sangda agrfad agwfagasdafa fAuaf
gacgudsifa Afcemaey auras sgfga-d.

“fesw’ gaT gamdfaaaai ‘s ggasSeage-
Y geaqq € uF Sifa: fFesd safediaagd nagdag ) o
fragrat g ‘fRar fawrfaamgarng”’ gaafegagicaesagaga
Traagagy FHsfaaan’ sadq fFesy, s gafzeE.
rrgmyrRdAn | aq ‘A’ arfeds e a'samd g o am-
fawd gfa stangoFeaEad qgaarIquaaraatagsad
fegma, aerife anagIrRgTgy afrgdeay)”

3. a& gfaarafay: gare
aifegrzeatfand qam |
atfafretaraacea as
GEATAT WT =T |

(i, 9)
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o ad1aNR gifafrdiamaeafs auwaoee fagg #ar-
afy sragneey afesaigen I5AE 7 3398 « Dfalag dar
= gifafadd w39 o= 9 9490 gifafa@iy sqsd
7¢eg g 3fa STansISia) faug:

wfewargeg aifafass dar a aifafaday afafzdqd
g aer g fq faag wadaq g nand gufagam )

“gifafy: dar 7 gifafadd @qf gg) famedsagafa
gfa agaRFagE: gaar savwsag a=ifay axfelq fesw-
o fexat Sifg ‘agaw’ gfa Fagagmy, ewreraifaadafy
gagraraqad:” gfq

¥. gasty asmrafed: afear
GEIRAATCHTAAATTA: |
EFA AFIAIERTT
zq9d Sgoor gRAifaaa n

(111, 18)
ux seflatafa azen afFat savgne oF asfy “adiay

THTA gHEAIN  geAeq gaft waq quRar:” gfe | Afewareeg
wifwd gr=Red gEafd q § aURIA 1 FAAFTSALR
e gfa arat: auRy afufs &% fog oo wfe’ gegqet.
aaa efaafacs =9 wawg ahafafs | afcemnsastsarmt
Tuarat: wafe qagRd safafa &Y am adcgeadnd aqbh
e areafafa v faalada | wdss afesameds ad o
wafa

@3 7 3% FAAGIAA qq oA wfig 9%
srearafe: sfauifaar: gsaareafagar 3% wWaeaean graas
fageer: afeaaraen fregs sarmeodgsd swzafa |
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Mallinatha and Nyaya-Vaisesika

By
E. R. Sreekrishna Sarma

Kolacala or Kolacarla Mallinatha, whose fame firmly
rests on his most popular commentaries on the Pancamahavyas,
was a keen student of all branches of learning of his time.
His commentaries testify to this fact; Besides, a verse, found
at the beginning of his commentaries, states that he has
devoted several years to the study of various Sastras!. Itis
a pity that his contribution to various branches of learning
has not been yet scientifically evaluted, although it is known
that atleast two Ph. D. theses bearing on Mallinatha, have
already been accepted for the award of the Degree.

In this short paper | propose to highlight Mallinatha’s
keen interest in the Nyaya-Vaisesika philosophy. This is not
an ‘evalution of his contribution to this branch of knowledge,
for such a work cannot be done in a short paper like this.
To our knowledge, Mallinatha has contributed one work to
each branch, Vaisesika and Nyaya. Both are in the form of
commentaries His Nyaya work called Niskantaka, a commen-
tary-on the Tarkikaraksa (TR) of Varadaraja, who is famous
for his erudite commentary on the Nyayakusumanjali, is
partly published. His work on Vaisesika is referred to by

.Mallinatha on pages 76, 139 and 142 of the printed ediion
of the TR by the name Prasastapadabhasyanikasa-tika. This
is yet to see the day’slight. The editor of TR, Pt. Vindhyes-
"wariprasad Dvivedi, had three Mss. before him for the
‘purpose of editing the work with Mallinathas’s commentary.
Unfortunately none of them recorded Mallinatha’s commentary
after the 1st Pariccheda. But it seems almost certain that

b FIofl FITTSTASTNG etc.
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he had written his commentary on the remaining portions of
TR also. Foron p. 190 of TR, he says, ‘all these will be
clarified in the Jatipariccheda, and again on p 207, this
will be clarified at the end of the nigraha portion’. We need
not also doubt the commentator Mallinatha’s authorship of
the Niskantaka, for he refers to his commentaries on the

Pancamahakavyas therein?2.

Acknowledged characterstics of Mallinatha’s commen-~
tary, % feery fefaq amafaan=ad are found in the
Niskantaka. He does not clarify anything that which does
not require clarification. He fills in the gap, wherever he
finds the need, with appropriate explanation. A few examples
may be cited taking recourse to ¥T%1% %479, The Mangala
Sloka of Varadaraja makes an obeisance to Paramatman
who is qualified as faamammifeswaicy and ffad swamfa,
The auto-vrtti of Varadaraja does not explain this verse.
But Mallinatha thinks it necessary to posit the two inferences,
nearer to the heart of Naiyayikas, for establishing the
existence of God.

qaa dfeF: gad: Fafag gita: geedag UARUET,
garsgufes gq gwa+ Facag qeaq 3fa
Tiaraagmg A dfafgffa faga (p.2)

Vyakarana and Kosaare Mallinatha’s forte, asis evident
from his commentaries on the Pancamahakavyas. He can
not brush aside any point that requires an explanation to
make it confirm to grammatical rules. The vrtti on the first
karika of TR reads thus :

ani garmfzfaageararamt Negeaaia
AT NSAHTH

= P, 39 (TR) ¥§1%d dageqrfy: TERFIAIRAFY ‘oe qgare
JT AT 7).
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Mallinatha becomes spontaneously sensitive to the expression
SreaqaraiaT] and offers two explanations to justify it
grammatically.

fex dex gamafafa ama: aafvag swaar
ggeqrafag: | 9 Qg1 TNt A9t T
AR AT NETHEIITIFEAIT 93 AL 1 T
qaraizafa faug: 1 (p.3)
The sixteen categories listed by Aksapada in his Nyayasutras
are quoted by Varadaraja®. He does not make any comment
on their order of listing. Mallinatha. very briefly indicates

the underlying logic in the order maintained by Aksapada
and thus fills in the gap left out by Varadaraja :

gar faar shmafeg: | frad faar gammggs:
g fagemafafafaaang | @fevgearfy fAugqiaac
aafafaftagang | sfaegze geraqaEg |
srgaaifefaansa fegramarfeag ) gawoade-
fRAFFIFATT TAMATIZHINT | THTEAIG |
qeqifa FATAILAT FITEd geafAasaEiq |
SeqenHIIgargAacaaregg | fagear
sqratfessarg 1 frgggy aden Jacarg A9y
S GeaIsafa grimifrearaizasa: |

Mallinatha is fully aware of his obligationas a commen-
tator to supplement the arguments of the author of the
original and indicating the stand taken by him. Varadaraja
defines SHIT as WIHATALITIILwS Afr FHIA T,

The word asraya is to avoid the avyapti of the definition as
God is pramana, though not a sadhana, being the substratum

* gRTRIE Ay g ra I S fiaaraseafaver-
yanrgsgesiafaagearamt semme fagarta: |
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of prama. Then he discusses the purpose of the word
sadhapa and finds it not very essential as prameya can be
excluded from the realm of pramana by the word vyaptatyam
in the definition. But he advances another argument to
justify the word sadbana g@fs sHwsaraddw ar azawaw sfy
T 53(@&'{’ This means as pleasure and pain exists only when
they are prameya, to avoid the applicability of the definition
to them, the word sadhana is useful as a part of the definition.
Here Mallinatha steps in and offers another more convincing
argument.

5 7 Szavanar Fageglamea geEqia:
qfgariagatd gezaay |

Meaning thatsince God’s knowledge is eternal and everything
is its object all pramevyas are pervaded by prama (prama-
vyapta). Therefore to avoid the overapplication of the
definition to prameya as a whole, the word sadhana is to be
maintained in the definition (p. 8).

It is well known that Varadarsja is a close follower of
Vacaspati and Udayana. Mallinatha is also well-versed in
Udayana’s works So he adds some masala to the senterces
of Varadaraja by adding some statements of Udayana.
Varadaraja presents the view of the Bauddhas on pramanya
quoting their statement :

garafrgarfesaaatenfiaf :  and seeks to refute the
condition avisamvadi. He argues that visamvada can not be
established by anumana citing the example of silvernacre, etc.,
as for the Buddhists everything is a vikalpa, including the
knowledge of the factors of anumana like paksa etc., and
as a vikalpa is necessarily visamvadi no operation of anumans
is possible. Here Mallinatha remembers the statement of
Udayana made in the Kusumanjali and adds :

& Jed govat e wgft wreaifa 937 gaat
WEIAA IIYIG: T AT (P. 15)
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Mallinatha’s intense association with Alamkaras and
Kavyas imparts a poetical quality to his statements. Varada-
raja criticises the definition of pramana as anubhuti given
by Prabhakara, pointing out his inconsistency in first accepting
the knowledge emerging from the Vedas as self-valid and
after excluding smrti from pramapa. Here Mallinatha

remarks :

graqumfasgen geafaenel ag dgqAIaqEs
ggaeq At qerae gfa

Mallinatha does not fail to correct Varadaraja politely when
he finds that the latter uses words in violation of the law of
logical economy. For example, Varadaraja while criticising
the Bhatta view that knowledge is an object of inference
states that it can be an object of mental perception since it is
a special momentary quality of Atman, (ksanikatma-visesa-
guna). Mallinatha remarks on this :

oragel #perdd qusafade afvsfagyoacasa
wrarq: aArafEAsrafaRya afosadds fRag:

Mallinatha does not hesitate to explain what is not
cared for by the auther of the original. Varadaraja omits the
Gautama sutra, STHTAMITATANEET: T but fails to
explain the logic lying under the particular order of enumera-
tion. Mallinatha fills in the gap :

g FITANISsqeTg Taaeq g9+, afgqeaqion-
9T TAATTIIRIAIAEY  TAFTIA T IGIGA-
ATGAIATTET qea1g T1avqq: qfqursgsaeqry g

gfa 1 (p. 55)

Mallinatha finds fault with and ridicules a scholar,
without. mentioning the name, who took the expression

TEAMET TAINA, (p. 76) occuring in the Varadarajatika as
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a quotation from Kirnavali and cites the correct passage as
occuring in the Kirnavali. Here are his words :

sraRcd®: feeoradineg aragsineg 3f Sfagge.
gu uEaid ada A T | FRAHUIRATAISH AL
agafas qacaread | (frumaeai gfadigsg
‘Fazsafaifafady ua saua’ A fadsat
AAFIGAAA A AAI=SI) SRS |

In the same way he does not spare those who thought
that the view that darkness is a quality of infinitesimal
particles of earth spread out in the air, was the view of the
Prabhakaras (p. 133). He points out that according to the
Prabhakaras, darkness is a bhavabhava and reminds us that
here abhava should not be taken as a negative entity. In
support of this he quotes Salikanatha : Mallinatha cannot
resist his nighantu vasana, even while commenting upon,
the Sastra texts. T3dg dITdY says Varadaraja. Mallinatha
explains : aTd GE(A: GrEwgIwiafa a19q | ‘I FE(ANT T
T (p. 164)

In the same way the Vaiyakarana in him also raises his head
every now and then.

Varadaraja states :
fazateg senacafaasafanafeat guada
Mallinatha remarks :
gifearfafa o€ c3t, 7 SFearfzar saiayssar
a7 fasarfafa |

There are a very few cases in the commentaries on the
‘Panch-mahakavyas, which indicate Mallinatha's assimilation
of the Nyaya-Vaisesika tenets. Commenting on the verse
AEREIEA’ etc, (RV. 16.22) Mallinatha states Fatsorsifeq
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—

@ qTATfeatg: . On Uttaramegha 2.14 TEITEIR etc., Malli-
natha criticises the view of an earlier commentator fAgac®IT
where he shows his erudition in the Nyaya-Vaisesika.

fresasreeg cat awa wufa gfe Nwfaar ¥
Fec@IAIATAE | TIHTIH | AGFIUAGET (7)
qRafgaaaaarasad wfaaes sNMIIe: |
gacaararenfafieafy Maead 1 wraamn ayfed
JAINTATAT | ATAAIGNIIG FIANCA1ET Fa2qi= |
fragasfa arem® giearamasranafa |

The commentator Niruktakara is again criticised by Mallinatha
on the commentary on Uttaramegha, 44, fa@r g, etc. ;-

a7 qigat eyasandaafegmad mafegaa
geafagrd ggenaa gofoafafa agq frsase
AR ISAGAF: |

Commenting on Uttaramegha T &JEITSIIUH  etc., Mallinatha
resorts to verification, while criticising a point raised by
others: Some (probably the Niruktakara) stated that
wzq1ged fo@edl represents the first stage of love called
w37 SIfT.  Mallinatha lashes out :

T81: Mfgaafaisageaagag |
aar Arefassgafafaya gma: o
Nfyaai 7 wqnt #7 greigeegdar
a9 qa1f7 g:3g eaveAfor gsug
T wawzafasr cam & F3fawargar
sFTgIRT wEferfacs sugaan

Kalidasa uses the expression #IRIMIY in verse 1.37 of the
Kumarasambhava. This gives opportunity to Mallinatha to
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Kalidasa's intimate acquaintance with Keutilya’s Artha
sastra has already been demonstrated by many scholars?.
It is therefore only natural to assume that Mallinatha, the
great commentator ef his poems, justly famous for pointing
out relevant authorities and for avoiding irrelevant details,
would be giving apt quotations from Kautilya’s Arthasastra
wherever implied in the text. A careful examination of these
quotations in comparision with the available critical edition, #
may help to shed light on the text of the Arthasastra,
available to Mallinatha and on the correct reading of some
of the passages.

Mallinatha quotes from Kautilya’s Arthasastra eleven
times in his commentary on the Raghuvamsa ard two or
three times in his commentary on the Kumarasambhava. It is
strange that by a detailed study of some of these quotations,
two scholars? have arrived at two mutually conflicting,
extreme, views. Dr. S. G Moghe thinks that Mallinatha had
two copies of the manuscripts of the Arthasastra with two
different versions, while Dr. Sankaranarayanan is of the view
that Mallinatha did not possess a complete text of Kautilya's
Artnasastra, but was quoting from secondhand sources like
stray floating passages ascribed to Kautilya and transmitted
by oral tradition. Hence it is necessary to study the
quotations a fresh and examine the arguments adduced by
the scholars and see whether an objective conclusion can be
arrived at on the problem,
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The following are the quotations from Kautilya, foundin
Mallinatha's commentary on the Raghuvamsa.

Mallinatha

1.

fwar fg zed famaf
argsafafa sifesa:
1. 28.
fefaat fg faaa: earmfas:
whanzafa sifesa: 1
141, 35.

a9 #tfeey:, aRarfagaal
ga@: FEARIUE) a9
waarfassy 3@

1v. 35

¥ SifEe: - sgdada—
94 a1 98 gRRAATIRY
exarTfucgRanaT qr
fagaaq
XV. 29,

a3 #ifceq: - sfot fagr-
faseaamg==ar wafia | wRaa-
TEa qargAfa AT | addarae
¥fg faseq: | ordq Ifa
ausa: - gfay

XVil, 49

ax aifeen: - ‘o gpaa Sid
wsar aifew faammarm o faesar

Kautilya

1-5-4,

1-6-3.

Jggawifassy
XH. 1.1,

L1 1.

XV, 1-63, 65, 67
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greeafas ar wai< safeq a1 a9 |

ViL. 5, 27
XVil 65
7, a7 Fifesa: - gasgEAivat 39iq,
graa faremia 3f3 deaa
XV, 56 vil, 3,2
8, ‘mex gwraregigniaaie:
qufwazeary st wifeea: quafa gesarg
XVIi; 76 Vil 15,5

9, ‘gAFt awacd faegresfewrarfala: |
adq TuSIgAq) wagawafegq: I ofq Fifesa
XVI1. 81
10, arx #ifzsq: - gafadr Feqragiadr
qraiat qaAaY sveatarg gfq

XVIII, 50 Vil 1, 6
1. gqugrg: ghaffs sifesg: X QU
Vil, 21

Of these quotations 1 and 6 are identical with the
passages in the critical edition of the Arthasastra. In 11,
Mallinatha omits the word atra in the beginning, as it is
irrelevant for his quotation. In 5 the portion &m@fut faziw-
fageqan=war @afsd is not in the critical edition, and is
irrelevant in that context, since in the list of 32 Tantrayuktis
Niyoga, Vikalpa and samuccaya have been included in the

Arthasastra. But a similar passage occurs elsewhere also in
the Arthasastra, IX. 7. 73-6.

neBIgFAINsTIget fAa faser answar wafa |
gRANqEN Al N, sddaaa afy
fager:, #aa ada Afy agsaa:
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Perhaps Mallinatha is referring to the three types of
Karyas, Niyoga etc. given by Kautilya, and then giving the
literal quotation of their definitions.

In 3 Mallinatha reads da§ wdarfasdq, while the
critical edition gives ¥qawaf fasdq. In 2 Mallinatha gives

Ffaw, while the critical edition gives $aF; both mean the
same thing, but the difference in reading is noteworthy.

In 7 Mallinatha’s quotation reads Samdadhita, while
the critical edition has Samdhiyeta. Dr. Moghe says that
Mallinatha’s reading is preferable to that of the critical
edition, since it is grammatically more acceptable. But
according to the normal rules of textual criticism, the rare
and less correct form is likely to be the original; and Kautilya
himself has used the term samdhiyeta in the active sense
more than once. (Artbasastra VIl. 3.2, 13, 15 as pointed
out by Dr Sankaranarayanan). Dr. Moghe's statement that
Mallinatha’s reading of Krtrima in No. 2 is superior to the
Krtaka in the critical edition is alse to be assessed similarly.

In the case of No. 4, the critical edition reads apava-
hanena instead of Mallinatha‘s pravahena. While commenting
on Kumarasambhava VI 37, Mallinatha gives the same
quotation, but gives another reading apavahepa; probably
this may be a wrong reading for apavahanena. It is an the
basis of this difference in reading in the two quotations, that
Dr. Moghe concludes that Mallinatha had two manuscripts
with two different versions. Mallinatha must have been
quoting from memory, and the difference could also be due
to some seribal error. The aim in both cases is to explain
the technical term abhisyandavamanam.

In No. 8 Mallinatha's quotation has abhisandadhyat
while the critical edition reads atisandadhyat. In some
reading of Mallinatha’s quotation it is given sandadhyat: on
the basis of that reading, Dr. Moghe says that Mallinatha
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has made a mistake. Kalidasa has used paratisandhana
(Sakuntala V) and parabhisandhana (Raghuvamsa XVI11.76)
almost in the same sense of cheating. Perhaps Mallinatha
took it in that sense and Kalidasa too might have taken the

term in that way.

Mallinatha’s quotations of the Arthasastra are fairly
sccurate and detailed and could not hdve been based on
some stray floating passages transmitted though oral
tradition. The fact that at present there is no Telugu
manuscript of the Arthasastra need not mean that there was
no Ms. available in Andhra Pradesn at the time of Mallinatha.
The absense of quotatiom from the Arthasastra in his
commentaries on the Magha and the Kirtarajuniya does not
indicate that no manuscript of the book was available to
Mallinatha. It is in his first commentary, that on the Raghu-
vamsa that he quotes profusely from that work.

It is difficult to say anything about the exact form of
the quotation by Mallinatha until we get critical editions of
his commentaries. Anyhow from the nature of the available
quotations from Arthasastra found in his commentary on the
Raghuvamsa, it is fairly certain that he had access to a text
of the Arthasastra, and that he was not quoting from second
hand sources or floating tradition.

NOTES

1. Dr. V. Raghavan, Kalidasa and Kautilya, Proceedings of
the All-Indian Oriental Conference, Nagpur, 1951,
102-8.

2. Critical edition by R. P. Kangle, University of Bombay,
1948,

3. S. G. Moghe, ‘Citations from the Kautilya Arthasastra in
the commentaries of Mallinatha’ and Editorial Notes,
Oriental Journal, Tirupati, XIX. pp. 15-27.
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Advaitic thoughts in Mallinatha's
Commentaries

Dr.C. Mérkandeya Sastry,
M.A., Ph.D., B.Ed,

Joint Director of School Edn., Hyderabad.

afgsd 9w gmw grIegqRanEng |
I IRRABIAT AIGFAIRGIBL: |

This is one of the invocatory verses in the beginning of
Ghantapatha, Mallinatha’s commentary on Bharavi‘'s Kirat-
arjuniya. This in gist given in his conception of Advaita,
*We approach that divine indistructable abode of learning.
By its grace the dark shadows of Ignorance are absolved.
(1=, 7 g azafia)”’. The Avidya also is a manifestation of
Brahman and of the dawn of Supreme, the Avidya also is
absolved into the former. This is indeed a non-Sankara
theory of Advaita. It can be considered as a post Sankara
Advaitic doctrine initiated by the Parinama school lead by
" Vacaspati Misra and developed by Vidyaranya and others.
(vide Vedanta Pancadasi - Chapter 1l, verses 97 & 99,
Chapter Vl-verses 12 to 24 and Chapter XIlI, verses 46 to 48).
The Sakta Advaitins ofcourse accepted it as a Philosophy of
their doctrine of Reality of not only the Sakti and its mani-
festations like Avidya, down to the Universe.

The occasions where a glimpse of philosophy acceptable
to commentators of Kavyas can be perceived are mainly the
Stotra portions in the respective works. Butin the case of
Mallinatha, it is highly difficult even to get at these glimpses,
because of his very conservative but correct pratijna,
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ZgIFAIqEA T 99 SA1edTA wAT |
ame feead fafswg amifaansad n

Out of such Stotra portions two are read by the students
of Sanskrit predominantly, the Brahmastotra in the second
Canto of Kumara Sambhava and Vishnustotra in the tenth
Canto of Raghuvamsa, both of Kalidasa Let us now examine
how far Mallinatha divulges his conception of Advaita in
these two places. While commenting he quotes from Upani-
sads and Manusmrti mainly and Bhagawadgita occasionally.

aaferqdd gvd ITHRYgeS: FISIET |
orafasTa aEErgER iy
Kumara Sambhava-1i-4.

Mallinatha interprets the word F3T1Hd as UFEIDT and
quotes Namalinganusasana in suppert of his interpretetion
of the word #7% as UF (fafe7 @azceaal.). He also cites
the Upanishadic passage “3ATHT a1 $30F @I snEiq’
(Aitareyopanisad I-1) wherein word indicates certainity as
interpreted by Sri Sankara in the following lines :

AT SICIARTgaql 9¢ gds: gaufEa: sagaifa.
gaqgigdafeq: fraggggeaawrE:, oo, W,
quT:, AYY:, ANT: FFA: § |

So, the particle 9T or 3 indicates all these specifications of
the Supreme. But the word &9 is equated not only with
dF but FEIH ‘‘also, all inclusive and all pervasive’* by
Mallinatha. So it should include the Avidya and its product
also, may be divested of its plurality, as a part and parcel of
the Supreme. Then only it will be possible to postulate the
division in the Supreme for the purpose of creation as spelt
by Kalidasa in the second half of this verse
B ECIECIISIEERI GO (i | (R,
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Mallinatha concludes his commentary with a quotation suppo-
rting this conception of the many existing im the one even at
the time of Realisation of before the creation.

“aay e gea, feadt goawam 7
gat ®a17 g} fawag @awd’’ o

To make the one into ¥¥TY, the three fold existence should
pervade the Gne. This is the significance of the interpretation
of the word #3% as UFTAT and not GFEH.

fagfascaaa=afa: wfgaragdiag)
geafegfagaiot gs: sugt aq: o

In this verse 6 is to be considered as an expansion of the last
quarter of verse 3 TT¥EHIAIIS the above interpretation of
Mallinatha has to be accepted. He himself says while
commenting on this verse 6 “I3 TXAIRNINIT FeET fagora,
oaq: T wara”

After identifying the continuation of the Universe in its
identity with the Supreme and spelling out the method of its
diversification, Kalidasa describes in the next verse the
procedure of the diversification. The first stage is One
divides itself into two, the Male and the Female.

eqaEraar § faaad: fagearn

sgfawis: gner qrda faa< wqat o
This can be possible only when the parts representing &=t and
ga1q do exist in the Supreme Atman. Mallinatha elucidates the
word €t as Fa1 and then IEfkfazw: thereby saying that

this interpretation is acceptable to scholars. In support he
quotes from Manusmrti.

fear Feamwaat ¥ sda gEalswag |
wea A4 qeat @ favsage o
Manusmrti-1-32,
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In fact this line of Smrti goes further in the process of
creation and leads to the Sakta theory of thinking which
attributes Reality to the visible manifestation (fax2) of the
Supreme and so the Universe too. The remaining verses of
Kalidasa can be well understood only with this background
based on the interpretation of Mallinatha.

However verse No. 12 deserves special notice.

ggra: guiat arat aadfeafasdiang )
¥ aT: GF: €qu: qargi ¢ g9 frag o

The import of this verse reflects the Bhatta school of
Purvamimamsa which lays down that one should perform the
rites advised by the Veda and there would be result for such
performance. But again the primordial sound, later pro-
nounced through three intonations is identified as the
starting point of Veda (SZid: S9%d:) However, Mallinatha
says that itis the end too and quotes verse from Yaska's
Nirukta and its Paris'sta as authority.

T FUd FITFAEA T 9 |
TgeA: Fd g IR fagwa:

It mean to say that the Yua, the premordial sound, pervades
the whole Universe and is its source too. From Pranava
arises the Veda which gives raise in its turn to the sacrificial
rites that lead to the Heaven and here again there is Pranava
pervading the whole process, according to Mallinatha. The
latter Advaitins, especially the Puranic Advaitins, consider
that it is the Sakti - a manifestation cof primordial sound that
operates in germinating, maintaining and withdrawing the
Universe and the Siva is only a base for this operation.
(vide the first verse of Soundaryalahari). The extremity of
this thinking is the Samkhya theory of Prakrti and Purusa,
enunciated in the next verse.
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camrafa ggfa grmagafadia
azfaaqzidd carda quw fag: o

This thinking of Mallinatha leads us to a comprehensive
philosophical thought of post Sankara Advaitism projected
in the first verse of Raghuvamsa.

arraifas gqaat armasfaead
Faa: fgad a+d gigdig®zad |

Arunagirinatha (earlier than Mallinatha ?) interprets the
word f@aT in this verse as WRTATHT: YIFTE FATHI
* implying thereby that both as seperate entities and giving
raise to the Universe. But the interpretation of the word
qIEAIIHII by Mallinatha is significant. He says I<HIER:
FITAGAITAIS: | AT A¥ITgacarq AearqaRear=a I ey
93f7a1A: | The Supreme interpreted by 93¥39T is of course the
final goal. But the nearest and perhaps the only way to it is the
Mother, Parvati. The Upnisad saying sifazar 7 dieat fazrar
¥YAHIAT  says that both Avidya and Vidya are channels of
gradation to Realisation and the {Mother represents both
these aspects. While Arnuagiri describes the process of
evolution, Mallinatha indicates the way to Realisation.

The Visnu Stotra in the tenth canto is equally signi-
ficant but it is more oriented towards delienating the nature
of the Supreme than to describe the evalution and devolution
process. Mallinatha desists from the temptation of expanding
on Kalidasa here, partly perhaps because itis difficult to
describe the Supreme in exact terms and partly of his
Pratijna in the beginning of this Sanjivini Tika, thathe is
embarking on this commentary with a wish to help dullards.

wfesqasfaeaisd aearcaafagear |
I FifeaEd FEaAATAIEHY |
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But one observation while commenting on the following
~ noting :

gracgaataTRHH @ qufeaan

g@IFAATEISE grIoras fag:
Raghuvamsa-X-20,

Mallinatha says ‘&% faaqucarg fassrd, qansfy qafead
grFare qiad fag:”
This reminds us of the following lines from Taittiriya
Upanisad.
FisH179 | ggeat gwraafa | @ qoisToad | @ qoed.
wqT | 3% gFageyT | afag Fesw | gegeear | a¥an-
srfaqa | azqsfasy | ssgcasarwaq | fread arfaesd
91 fwad etfrwad 9 fawd sifawE =0 9
=17d ¥ geanwaq | afed fsw ) qooafrargad

While interpreting these lines, Sri Sankara says that the
Supreme is not only the Existence but also the knowledge
itself from which aspect its omniscense operates. This
Omniscence is the source of creation and diversification.
aafe qgiqaq F0 eaEdad oF afg? 1 T
Frafaqea 1 @ fg wafag avgaafa 9% 1 g9F
FAEAE | Fwfageqafa: | smfigan
wenaifeaq saarawafafy 3q 71 @eeng | g
¥ AW T FrArfaian: gadafa, 7 qon ERILE
SIART: FAL | ®9 qfE? \qeasTaerr: eaeagaag
faggn | a & 7@ s3d8 1 A9 g -@wads w@r
sforwaiderar | aewg earasd SIAY @ 1 q@ T

ATITTHTH FT |
Sankara on ibid.
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The observation of Mallinatha that TITSfT FFAATE
ad fg: js an able epitomisation of the Bhasya of
Sri Sankara. The creation of Universe is caused by the
Omniscence of the Supreme, the Omniscence which is an
outword expansion of its ‘cit’ aspect, which is Feminine in
its functionary projection.

In this context of observing the philoscphy imbibed in
the Visnu Stotra of Raghuvamsa it is but apt to have a look
into the eulogy of Krsna by Bhisma in Sisupalavadha of
Magha. The context is attuned for circulating devotion
towards Krshna So, eventhough he does not miss to mention
that Krshna is the incarnation of the Supreme and is the
source of operation for the creation, maintenance and
destruction of the Universe through the three Gunas etc.
Bhisma lays stress on the permanent and non-permanent
Yibhutis of the Lord. However, Mallinatha does not miss
an occasion of exposing his view of Advaita whenever chance
arises. While commenting on the verse.

geagaafs aifad saq ggaafaafaadsd |
seafawgas a3 397 7 ROUIRE TIAT 1
Sisupalavadha-14-70

Mallinatha says-Maya is Sakti-@1ar 19 Tl: a positive
term as opposed to the traditional negative import of the
term Maya - an illusion and again he says 57 fa9d@ sHamq
gemifeseaarsafacad: . Here the word 19 reminding the
explanation of Sri Sankara quoted abeve while commenting
on the Taittiriya lines WISFIRIT etc. This does not mean
that Mallinatha does not catch the spirit of Magha. While
explaining the verse 63 in the same context

Afean+ass wiqaead graqea n QuEeanT: |
aifa frdgoaer dgfaadamesfasramifag: n
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he interprets the word FFITEqIW as fAXFITEATT, the impact
of ®ATT is definitely deeper than mere THIU. [t requires
concentration of mental and intellectual faculties whereas in
T these are subordinated.

Another instance where predominance of Bhaktiyoga is
delievated in the Sivastotra in the Kiratarjuniya of Bharavi.
While commenting on the verse

gfegor goragfean AT gaaq: Masdafafean
wfrorrafafafgar aa waaar geqfagacaaaraaaa o

Commenting on T WacyT weqfasiaawary Mallinatha
clarified that Teasmd faarsfy wiragfasr aa defaxa wfafaar-
afgead: |
By saying so he is not, however, prepared te exclude the
other two viz. Jnana and Karma Yogas from being instru-
ments of Realisation because while commenting on the next
verse he says clearly that they toeo form part of the function
that leads to the Moksha,

gezar gxar aaraeenarfa fagmm
SATRTd Fifa 98 gagaand: |
grpigfez: qeg qzafy gwat
geaaTed grafegd 7 faad n

In interpreting S&THIXY gza1fe geear and arwvonaifa faara
&qTd: qad 9 a1fd Mallinatha quotes the Upanisadic lines
aifrerarey, dicat fa7aT sMawwd and concludes that FTAFAT-
i qfeafecad: « feg It srAwAY cafing v wff@aes 7
geafaua gfs s1139 AT, and then interprets the second half
of the verse. This SAFHIRTTG® which is a pre-Sankara
doctrine advocated by Mandana Misra and others gained
currency again in the late posterior period to Sankara. It got
mixed up with Bhaktiyoga also subsequent to the advent of
Ramanuja and Madhava. Mallinatha Subscribes to the 3@
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of all these three as leading to Moksa and not individually,
But a spirit of renunciation is an essential practice even to
these instruments of Moksa. While describirg Arjuna in
penance Bharavi says

FgQaF1e 7 fagsnoEnay gea faaaraay: |

sfaaifadi favagafa fAsacea: augamawe: i
Kiratarjuniya VI-21

Mallinatha observes SFEIEGTATT IFIITRGeAT-
fgead: Here the StFegw@ attained by Arjuna is his Tapas, a

q9=97 of Wi, 4 and FT and according to Mallinatha,
the prerequisite to this is Vairagya.

TYMABTHITILET is one of the four essentials even to
hear the Vedanta Vakya, let alone practice their import accor-
ding to Advaita preceptors.

While Ramaravana Yuddha of Bhatti is an illustration
for rhetorics and grammar, the Naisadhiya Carita is a treasure
of Sastraic Paribhasas. One would expect Mallinatha to offer
his own views while commenting on this “Tonic for scholars”
“fagatagq”, But it is interesting to note that Mallinatha care-
fully abstains from doing so, perhaps because he does not
consider himself to be competent enough to do so in the
case of work of a poet or such an eminence as the author of
ugaEISHId or, better to say, he does not subscribe entirely
to the doctrine of Sri Harsa which is an extension and hard
explanation of Sankara’s pure Advaita and Jnana theories.
Mallinatha considers the Supreme Reality as having two
phases, the Mother as the power of Anugraha and Father as
the Summum Bonum of all thatis Bliss. So he starts his
commentaries on all these Kavyas of Kalidasa with the follow-
ing iRvocation.

ararfagsat sway a6) arardSEg |
Y efqugangdgagageed |

D=0 Ougme
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Mallinatha is a seasoned commentator well known for
his brief, lucid and to the point explanations just relevant to
the text. He does not go beyond the legitimate scope of the
text that he comments upon nor avoids throwing light on the
knotty points that pose difficulty for the readers.

SEFAANEAT U SYITAIAY /AT |

TS feead fefsanmafaanasad o

Thus he is one of the very few exeptions or perhaps the
only exeption to the derogatory remark made by Bhoja
against commentators.

gaid azdia afg sgfa eoserafaegfaafe:

0 . a0 a
wrszrgsafafaeafa fagafy sad: gamifes: |
sreqrastadifafuze sghm  scdgd g-ad
Mamfafy wegfaczaga: adsfa Axwa: o
Hence there is no wonder if he is praised as the monarch

among commentators- “SITEAITAFAdT . In one place however

in order to express his humility, he mentions Dakshina-
vartanatha (Vide introductory verses to the commentary on the



The discussions related to figures of speech......... 83

Raghuvamsa) and observes that though the essence of com-
positions of Kalidasa is hard to understand, the path already
laid down by such commentators may enable him to interpret
Kalidasa on correct lines.

wifegrafiret @it wifegrE: gread |
Fgd@isaar gga1 fagala g agan u
quify efgonadarard: gouaesy |
g 9 sifsziaifFasaasig swafg o

He in his commentaries touches almost all the Sastraic
aspects that have bearing on the passage under considera-
tion, like grammar, jyotisa etc. Still the most important of
them all is his clear exposition of the literary entities like
different varieties of ‘Dhvani’ and figures of speech which
indeed are mainly responsible for the charm a poetical piece
commands. Here we find his ingeniousness playing a key
role in deciding certain disputable issues.

On the whole Mallinatha’s Commentary is available on
twelve texts of which seven belong to the class of poetry, one
to Alankara Sastra (i. e.) Ekavali of Vidyadhara and four to
other sciences like Tarka. In addition to these commentaries,
he is known to have written independent works of which
one is a jyotisa grantha and the other two are the Raghuvira-
Carita— a Mahakavya and the Vaisyavamsasudhakara.

While commenting on the five Mahakavyas Mallinatha
gives a basic treatment to the Raghuvamsa. He does not
speak of figures of speech or varieties of Dhvani while
commenting on this text. Perhaps he must have felt that the
commentary on the Raghuvamsa should serve the purpose of
serving the basic needs of the beginners who are to be
introduced to Sanskrit Poetry for the first time in the course
of their Sanskritic studies. Hence there is no relevance in
dealing. with higher concepts like the nature of different
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figures and the various varieties of Dhvani. Simple expla-
nation to make the text understandeble for the students is
sufficient. [t is also likely that the commentary on the
Raghuvamsa is his first attempt. In other texts like the
Kumara Sambhava, his commentary delves deep into the
subtle shades of the sense presented, and brings into
light the germs of poetic events that lie embeded there. To
illustrate my point, | present here the observations made by
Mallinatha regarding the second verse of the first canto in
the Kumara Sambhava which reads as follows :

3 gadsn: efiwey ged AT fegy Deafr Pgae
wreafeq warfa agladiza qaafecei gggedfista n

At the outset one is apt arrive at the conclusion that
the figure of speech in the above verse is Parinama as the
mountain Himalaya, the Prakrta itself being not useful in the
act of milking takes the form of the calf. Vide the definition
of Parinama—

“graregaieg geaignired gfomm: | asaigaifng’
geand ‘gasaiqarfned’ geaq:”

Similar is the case with the mountain Meru also. It also
takes the form of ‘Dogdhi’ or the person who milks to
accomplish the contextual action ‘milking’. This is however
one view. Others may say that it is an instance of 'Rupaka’
only since the accepted definition of Parinama cannot be
supplied here. According to them, ‘Parinama occurs where
the 3T9f§ﬁ’9ﬁ:ﬁ[ or non-contextual object takes the form of the
‘Prakrta’ in order to accomplish contextual action, as illustra-
ted in the line “S¥ST TS ANery afg@wr’. Here on the
other hand the ‘Prakrta’ is said to have taken the form the
‘Aprakrta’. So according to them the above verse is a case
of ‘Rupaka’ only. Thus the dispute here is whether the figure
present is ‘Parinama’ or ‘Rupaka’— No ane is aware of any



The discussions related to figures of speech......... 85

other figure in the verse undar censideration. In this juncture
the remarks of Mallinatha are worth our attention—

“q = sesafimaregRag sl fuadegeEy
fgaymaeifas acgcagigeardial saafegaEd aqr
Qegaraeifaia’ |

He denies the presence of both ‘Rupaka’ and ’Parinama’ as
the incident of the mountain Himalaya serving as calf and the
Meru as the Milk man is well-known in Puranas. Thus there
is no superimposition of any kind which is the sine qua non
of both "Rupaka’ and ‘Parinama’ and hence both of them are
out of place here. According to him the figure present in the
verse is ‘Tulyayogita’. In the context of describing the Hima-
layas both herbs and precious stones are contextual and the
action of being milked has to be taken as 'Samanadharma’—
Similarity between the herbs and the precious stones such
as ‘being invaluable’ is suggested. So according feo the
definition—

gegarat aarast FIF geagdaa: |
HITeq AFIY TF W AGT geagifirar n

the above verse provides scope for *Tulya Yogita’.

“era fgwagavaty agacatg qgrargfawenai gamr-
wfy gy dui  SgafrmssgaAgdaraeag
Hlargeg aracarg  Fasgwdusfaga:  goanfra.
ARSI ~

Itis a known fact that Sobhakaramitra, the auther of
the Alankara Ratnakara criticises the views of Ruyyaka,
the author of Alankara Sarvasva. Ruyyika defines the figure
*'Tadguna’ as—

“EAIOIGIIIG AFEF ST IHIT ggaor:”’
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and quotes the following verse as an illustration -

fafawaut nesrada gaea wean afka: gewar

wd: gad 79 w1 erArfafaR dosde:
{Magha’s Sisu)

Sobhakaramitra gives the same verse as an illustration for
his figure ‘Pratiprasava’” which he defines as “gegrafa:
gfagga:”’ He adds in his Vrti —

“fegweardaen ga: sife: sanafa: |
g1 sfagagissssie’ |

According to Sobhakaramitra since the green colour of the
Sun’s horses which was robbed off by the charioteer of the sun
was restored to them by the green germs on the hill Raivata,
it would be proper to accept the figure ‘’Pratiprasava’ rather
than two Tadgunas as advocated by Ruyyaka. ‘Tadguna’
has scope where one leaves its own quality in order to
obtain the superior quality of another. Here in the verse
under consideration restoration of the colour is charming and
hence it cannot be simple ‘Tadguna’. Mallinatha however
feels that the special charm advccated by Sobhakaramitra is
possible even when two ‘Tadgunas’ are accepted For, in this
case we have ‘Sajatiya Sankara’ instead of single figure
‘Tadguna’.

“ax fafewaut gaw: agm, wAET AU T
TSHASAUAZITE. IV AN AIFIAUAGNIG HAL
agrm: ageshidifa asndraar: aga”
It is an accepted fact that ¥gfte and §=%T bring in additional
charm by virtue of the combination of different figures.

Thus Mallinatha logically supports the view of Ruyyaka who
takes the above verse as an instance of two ‘Tadgunas’.
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There is another point where Ruyyaka and Sobhakara-
mitra have difference of opinion. While dealing with

s1fa¥F Ruyyaka observes that the figure 373 is possible
in two ways. 1. When the Upameya excels the Upamana
and 2. When the Upamana excels the Upameya.

“degrard sgmaigedveifasy faadd a1 safais:”

Sobhakaramitra on the other hand excepts enly one of the two
cases as forming the scope for safdiF. He observes that
the superiority of the Upamana over the Upameya has
nothing new about it for a well-known thing only is chosen
as the Upamana. Even if the second case is considered

as forming relevant scope for =afa3® it can command no
special charm and is almost same as the figure ‘Upama“.

‘a7 ggfy sgmAgaRaeafy sgRedansda agEa
wraafy, guifs sega: sfaguueafasgmag aa-
TnAEs  gareaMafaggd  goma:  afgwdfEsar
wrarggd faaar dfedaan” |

Mailinatha while commenting on the verse -
SIBRFAITHG FTT: FAGTET qfom: |
aamifa faaga fgwi 7 fafqer anafea qIETH |

Makes the following observation :
a1 yaaTAdifagsd: mgaratdenvan safais-
I eSAR’.  WENIEE Sqmimgadaeaiiaad faqdd
= safais:” |

Thus according to him it mostly depends upon the ingenious-

ness of the poet to find charming expressions to suit the

second type of 3a1fal% also. To cite an illustration we may
quote the well-known verse of the Suryasataka of Mayura.
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T FeqraraarNEgrgsegeAgEaie avar
mREssaesvgfa =7 wfgar Maw: 59T |
qreeYeafa: TAgIEgARIAgT Aiggsufay 6
afy: davasdt gEag ffgedediae g o

Here though the superiority of the Sun to an ordinary light
is presented itdoes not lack charm on account of the
descriptive talents of the poet. So Mallinatha aptly feels
that the figure =fa3s is possible both ways and hence sup-
ports the view of as Ruyyaka against that of Sobhakaramitra
who considers the first case only as providing scope for
syfals.

According  to Mallinatha the difference between
geeafaqeeafd and Slesa is this. In a statement if two
senses are presented — One contextual and the other non-
centextual and both the Visesana - part and Visesya - part
involve Slesa, then it is a case of Fea@fFag@eafd. In sueh
instances the contextual sense is presented by sTfwer and
the non contextual sense is by sa5WAT as AfWET is bound to
only the contextual sense by this factors I etc. |1f however
the Visesya part doesnot involve Slesa then itis a case of
IFITIFIZSY. This theory is in strict conformity with the well
known karika of Mammata which runs as follows.

AAFTIE Fsaeq FraFeq fAafed |

g g d sasa faeaa i
Later writers like appayyadiksita have different view in this
connection. They say that even in the cases of Fsaafwg@eafT
the second non-contextual sense that arises is on account of
afwar only. Hence to speek of ‘Swamitva’ basing on the
second sense is not proper. If Anandavardhana speeks of
‘asewferq@eaf in such instances, it is only keeping in view
the suggestion of the figure there. Vide his definition of

ey @eafi—
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2

AT TTIFGIT: AsTAFAAT THIAT |
afersra5q: =39 gsagFagawal fg @

Mallinatha is quite opposed to this view. He believes in the
sanctity of &Ifwxr giving contextual sense only. If beth the
senses are presented by #fwaT alone then wsRmfFRwarg
£9f7 ceases to exist. This is not a desirable contingency for
instances like afg% A% HEageafea @a® etc. Which are

known for their suggestion based on & become null and
void. Hence to have two different functions for the two

senses is proper. That mszafdgwsafi can also be of the
form of an ideal (3%]) is acceptable to Mammata also.
Hence his definition of =saxf¥anseafa is framed as follows.

AFGIASYT TERAT FRIATETEY |
JHITEAT @ F4: FezFIEAT fgar o

While commenting on the verse &fa T sz (Naill-1)
etc. Mallinatha makes his view amply clear.

“orar srfwgran. srmamAfAaEmy swERRwmgaed:
AEIFAVAGFIAT, SANIIRT AEATTIH17A G-

=g grig ey fasuiagmeg  aifcaesgumtaudfa:
CERC I BT Rl

In this connection he quotes Vidyanatha who is also of
the same view regarding the difference between z3g and

FrezarfRn@eafd |

Thus Mallinatha exhibits in his commentaries full aware-
ness of the subtlities and implications of the different issues
in the Alankara Sastra especially those based on ggfy and
HATSHIT.
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g3t fefzaisg 1 33 a7y gaws
gar gFPscHIeawafocd aw a1

a1 fsfafesfag susrasarang

aar q@Efs=AIfa sav 37 wgr ¥ sgquy: o

Says Bhartrhari. The more one is learned and knowledgeable,
the lesser he claims to be. The truly wise prefer to be modest.
The Poet amongst the Poets, Kalidasa, at the commence ment
of his work Raghuvamsa said “fediugea< wigigedaifen sy’
Mallinatha, true to this tradition, at the commencement of
his commentary on Raghuvamsa said -

F:fmarafrt a1 srfezmE: gieadh )
Fgd@saqr agifggaied g agan o

Time, however, has confirmed that Mallinatha’s commentary
on the works of Kalidasa is the most anthoritative and
comprtehensive; while for teachers and students of Sanskrit
language, Kalidasa’s Poetry is a well-laid highway, the Raja-
marga, the same is rendered well illumined by the brilliant
co.nmeniary of Mallinatha.

It will not be an exaggeration to say that a study of
Kalidasa would not be complete without the aid of the
commentary of Mallinatha. The authentic and comprehensive
exposition of Mallinatha has helped to stabilise the works of
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Kalidasa from the fluctuating current of comments of other
smaller critics He, in the full sense of the term saved
Kalidasa’s works from g=afearfae |

The worth of the work of Mallinatha is being expoun-
ded in its different aspects. by respectable people of acclai-
med knowledge and learning in the course of this seminar.
| consider, myself, indeed, much fortunate to be permitted to
appear before this august forum. 1shall confine myself to
place before you the views of Mallinatha in relation to
Raghuvamsa of Kalidasa.

The first point of interest, as for as Raghuvamsa is con-
cerned, isits source. From where has Kalidesa taken the
subject matter of this Poem ? Scholars have discussed and
are still continuing to discuss aboutit. But what doges the
grzat commentator say about it ?

Commenting on the verse #9347 311X (1.4) Mallinatha
explained the word TFEf"fa: as gdwfafa: sieManfzf: and
the word FATTEIR as UAAMILIT'IEAT 1%, Here, Mallinatha
certainly deviated from the stand he had tsken in the begin-
ning of his commentary that he would not write anything
more than what the original work contained. (19 oy
fefsaq amafaran=1d). He could have stopped after saying
gagfifn=gdsfafa: and FaargR=aa7a%T 915 1 Then, why
did he mention the name of Valmiki and of Ramayana ? It is
obvious from this mentioning that Mallinatha felt the influ-
ence of Valmiki and his work on Kalidasa and his Raghuvamsa.

After having hinted that Valmiki and his Ramayana
were the source of inspiration for Kalidasa writing Raghu-
vamsa, Mallinatha has shown that certain important contexts
given by Kalidasa in his work are similar to those of Valmiki
in the Ramayana. Kalidasa described that the hermit boy
whem Dasaratha killed mistaking him to be an elephant was
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a fgstazaafesgT (I1X 76). This Mallinatha says is in accor-
dance with the Ramayana. 9T T UFFI-

“gEIgraTEd T gETXTAITAI |
a fzar a:§ wsq A1IF "G AT |
gargrafen g7 siay stAgarfae n”

Kalidasa described that Sita worshipped a 2z3&
(X111 83) Mallinatha writes in his commentary that a similar
reference was also made by Valmiki (refer commentary)

JAT F AT~
“TaMid TETAT GG MFITAT q |
AQESTY AT BT Fd afq: n”

Mallinatha interpreted the verse ( ) in support
of his inference that Kalidasa described Bharata as elder to
Laksmana In support of his interpretation, he has also quoted
the opinion of the great commentators on Valmiki Ramayana

along with the Ramayana verse. He says 77 @i
“aql SEAUAIETT 93 9 93qw: « sfwarg g f.a
wTdY J19 Figag | gfq wigen sifacsd gdigd
frad sdsse HaBT ANAIT :@,F: gfq ¥q A |
YRR FAEFIFAFT: Haq1H 1 aq @gR-
qrng geaifass & anared senudea ; afwaed g
FYeq1 QT | ST qaTad Wge sacsafaveadfa 0’

Mallinatha has also highlighted some instances where
Kalidasa did not follow Valmiki Ramayana. Kalidasa wrote
that Dasaratha took the hermit boy whom he killed, to his
parents, (IX 77). Here Mallinatha points out that the detail
furnished by Valmiki was different from what Kalidasa said—

zd 7 uAmufaegy | a7 9 “oarghwd W Aar
&t qug:feal  eeqgang gF & qlw |g wIAT )
gfa adidte g7 7 gF wfe fo=: sagaifaanEm
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Kalidasa's description of Dasaratha distributing the con-
tents of the II¥ was different from what Valmiki described in
Ramayana, says Mzllinatha (X 56).

w9 7 faamm A srmawgEiEt | g7 9Q9 ST,
sgiszrd #37, faed g gfasan safama

But while commenting on the verse Mallinatha mentioned of
soms other source of the details as furnished by Kalidasa.
He says-

F g quorraEaId xezsa: | 35 7 rfay q fave-
graass  ghamd wed: 1 faveisgsaasg g
exwfaeg gasga:

From this it could be said thatin Mallinatha’s opinion, Rama-
yana was not the only source for the contents of Raghuvamsa.
There were other works available to kalidasa supplying
material for his work Raghuvamsa.

In that case, what was the conclusive opinion of Malli-
natha, on the source for Raghuvamsa’s story ? It is here in
the commentary to the same verse U8 sreaxify fa<dg g7

TRATATTSA] | All the deviations, Kalidasa made from the
Ramayana story should be traced back to some purana ofr
the other.

So, Mallinatha’s view on the source of Raghuvamsa
could be summarised thus-Valmiki and his Raghuvamsa
inspired Kalidasa to write Raghuvamsa so, Ramayana was
the main source to Raghuvamsa. This can be established by
the number of similarities between the incidents described in
Valmiki Ramayana and the incidents described in Raghu-
vamsa. But there are certain differences also in the details
described in the two works. The differences were there
because Kalidasa used other sources for writing Raghuvamsa
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According to Mallinatha, Valmiki and others inspired Kalidasa
and Ramayana and other works supplied material for
Raghuvamsa,

The second interesting point about Raghuvamsa is its
central figure. Raghuvamsa is not a work about any single
great person as the other Kavyas or Mahakavyas generally
are. It relates to a whole dynasty of Kings. In that case how
far is it justifiable to think of a hero or a central figure of this
work ? It could be put in the other way also. Because
Raghuvamsa is not a Kavya with any single hero but a Kavya
about a number of kings there is scope for discussing who
the hero of the work is However, this topic has become a
good fead to the intellectual minds. Various views are found
expressed on this topic alse. If so, what is Mallinatha’s
opinion on this matter ? A close study of his commentary on
various verses of Raghuvamsa reveals his opinion in the
matter. Mallinatha considered Raghu as the hero of the
Kavya. Mallinatha revealed this opinion of his by high-light-
ing the qualities of Raghu with his extra comments added,
in a number of places. Ultimately he conferred the title and
Nayaka, also on him in one place Malilinatha did not miss
even a single chance that Kalidasa gave for bringing out the
glory of Raghu.

Kalidasa described that when Sudaksina was pregnant,
she developed a taste for 43987 a symptom of pregnancy.
Mallinatha adds his comments here.

NFIRIFEA AZATET JAANGIT(Ged IeqGAY |
(1. 3)

Kalidasa compared the pregnant Sudaksina to the earth
with wealth inside, to the THT with fire inside, and to the
river EXEadT with water inside. Mallinatha adds his remarks-

uaA Teq wriadcE adfeaanigacafa faafgaria
(1. 9)
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Thus Mallinatha started gloryfying Raghu even before he was
born.

When Indra tried to take away the I593 Kalidasa des-
cribed Raghu as having said to Indra-

7 gy Afafae W FE 93171 (1. 51)

Mallinatha writes here~
T FEIRT AR gHaed glaqy |

in the context of Kalidasa describing that Indra was
unable to defeat Raghu, Mallinatha writes—

T FFq Feasd ggragagaaiEia wa

To Kalidasa's description of Raghu’s fame to havs
spread in the rows of the swans, in the celestial stars and in
the lotus ponds Mallinatha added a sentence of exclamation

FeqyT FARAIAaragafear (1V. 19)

Kalidasa, while describing that even the village girls

were singing glorifying Raghu, used the word snFaTGEGId
Mallinatha interprets the word in a manner to add glory to
Raghu (IV. 20)

AFATFAIGIT FAITVIAET FAIEH: A5 FAIE
qq: WA an: w41 grEfasaE:

Kalidasa wrote that the Autumnal season encoursged
Raghu to start on victorious march. There is no unusuality
about it because Autumn encourages all the kings But
Mallinatha glorifies saying that Autumn has particularly
chosen Raghu as the deserving person to be encouraged.

swrgafss sexafa arade gecad ealg gaiear-
AT 79 (V. 24)
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When Kalidasa described that Raghu made the path of his
victorious march highly comfortable (V. 31) Mallinatha

adds his comments -

gfgaraey qaiyg fHufy aeaifa wa:

Kalidasa wrote that Reghu took away the glory of the
Mahendra King but not his territory. (lV. 42) Mallinatha

adds his comment -

gruraacgear efa ma:

Kalidasa in the course of his narration simply said that
Raghu’s war with the Yavanas ended with Yavanas removing
their head-dresses. Mallinatha brings out the depth of
Raghu’s character with his comments -

qgAt 9 Ageanaey 7 g AfEF 71 v, esy

Kalidasa, describing the path of Raghu cver the Hima-
layas said that the lions, living in the mountain caves showed
little concern for Raghu’s army. They simply turned their
looks towards them. (IV. 72). Lest the reader may under-
estimate Raghu and his army, Mallinatha comes out with a
ready comment -

7 fg gagen gngeng fasafq

Kalidasa wrote that Raghu did not attempt to conquer
Kailasa mountain which was already shaken by Ravana

(V. 80) Mallinatha’s remarks 7 fg 2 oo quifwaafageay
g

Mallinatha calls Raghu a d1a% while commenting on
the verse (IV 49)

sfroreat fafl <3<fa 8o wd wafq | qeama fefig

AIUEAT VA <A qA1G 7 fasigt 7 Daaea: | ga

fastfaarsfs fafqaaifafs s AZITCEH: |
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Mallinatha as a commentator :—= Mallinatha’s commentary on
Raghuvamsa not only reveals that Mallinatha was an able
and successful commentator but it also shows Kalidasa’s
greatness as a Poet. It could be said, in other words, that
Mallinatha with the help of his great commentary proved to
the readers that Kalidasa was a great poet. The following

verses and the commentaries on the veises prove the obset-
vation.

Kalidasa’s verse describing Aja in the Swayamvara hall-

ani agigiaad Taararqadczagai @ asd |
TS GIFAT YA Feagarni{ag aifisia: o
(Vi. 6)
Kalidasa compared Aja amongst the well dressed kings to
the 7If7SiTa among the Faga’s, Now the MfSTT and the

#TTLH are both the divine trees of different names. Mallinatha
refers to the STAFII—

TS AFaged) weRiw nfcwEs: |

QAT FeagAeT qfw a1 gfeasgag i
The comparison here of Aja to a Parijata tree that falls under
fasry category is not correct unless the Kings are compared
to an object that falls under the gIHIFg category. Butitis

so happened that Kalidasa picked up the two upamanas of
the famiy category. In the circumstances Mallinatha comes
out with anidea. He suggests the azgqfa meaning to the

word xeqgw and makes it fall under the grawy category.

He says-
qA  FIIZANT:  gsATggafagugsa: sqFsvafg
aarifafs  sqwcar grzwariceaFaar  ggE
FEAEaad |

With the interpretation of Mallinatha the meaning to the

line is —*Aja among the well-dressed kings was like parijata
tree among the wish-yielding trees or divine trees’’.
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Kalidasa’s verse describing how Aja attracted the
attention of the people of Vidarbha is ~

Fagan qrsae afeafagrn agigedifaig:
aiene Waagsagarr aeaiad a9 g7 fzie: 1 (i, 7)

In this verse, Kalidasa while describing that tte people tock
away their looks from the other kings and directed them on
Aja, cempared the action to the bees leaving their seats on
the flowers of the trees ard landing on a wild elephant with
ichor flouring from its temples. Mallinatha explains the
significance of the usage of the word =z=zx in the verss.
grrfgq: means wraygra: fgg ) Unless the word sz is used
in the verse, one can not explain the act of the bees leaving
the flowers, He says -

feaea aeafagun GimEt goggamanad a9 |

Mallinatha explains Kalidssa’s usage cf the word in
one more verse.

qEIgaEd A9a3aeq) g7 FAfF Haqq Farw

(V. 560)

Prince Aja heard that a king should not kill a wild
elephant, says Kalidasa in the verse. Does it mean to say
that a king, without any hesitation can kill a tamed elephant?

It is not so, because it was contrary to what the Dharma
Sastras say ~

s ggieeay sfag 7 gafg

Now, Mallinatha comes out with his idea. He suggests
the meaning 13T to the word F7I. The logic behind
the idea is like this — an elephant which is not engaged in
war is a free elephant. A free elephant is a wild elephant.

w3 ud ggraaafa Siamed aaugy a9 |

Mallinatha uses all his knowledge and quotes a number
of sources to justify, in an able manner Kalidasa's various
usages., In the verse -
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&9 49 gga: o) quaaragizea wifadia
fager faga) agga: gv gaeas aqifean: n
(X1, 73)
The way Mallinatha explains the significance of the word
fagqr is exemplary. First the detail that King Aja became

pure after the completion of 10 days after his wife’s death is
to be examined. Manu says -

fas: ggweaga gremiga wfaa o
In that case how can Aja, a &7 become pure 10 days after
" his wife’s death ? Then Mallinatha refers one mora Dharma
Sastra which permits a learned and devoted #f37 1o become

pure after 10 days after the death of the relation The
commentary runs thus -

fag: gEIzaRd qieaRd afaa 1 ger Fqualza-
fagaem 1+ uelxaEd smea gignig augw
g faaeg Taga eaunfaza: gfa:
Because Kalidasa said that Aja became pure 10 days after
his wife’s death, he was a [U#¥7 and this Kalidasa conveyed
by the usage of the word f9guT Mallinatha says —

geaaseatfa quacd fagar geada

Mallinatha’s commentary to the verse -

gaargaal feasa< afe at feadsla & s=n0
(VIII, 90)
Is really astounding. In fact Mallinatha focusses the most
beautiful part of the poem and draws the reader’s attention
towards it. A casual reader who does not refer to Mallinatha's
commentary may find a very ordinary and inipid meaning in
the verse thus- If both the tree and the mountain start
swaying in the breeze what difference is there between the
two objects ? One of these two, the mountain is known for
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its stability where as the other i e the tree is notso stable.
If both start swaying in the breeze people will not longer
hold the opinion that the mountain is more stable. But
Mallinatha draws the attention of the readers to the word

¥F in the verse. If both the mountain and the tree become

I% how can one of them, the mountain be termed &9&
he puts.

Some parallels Mallinatha mentions in the course of his
commentary are striking and charm the readers.

For the word 33fg a¥8 (XVI 33) he had a similar word
in the name of the Poet himself, Fifsara.

While explaining the word wTFgdza@iftet (viil. 89)
he says ¥ and AT are one and the same like TE! : T i

The word IHTZT he compares with ITUITW (XV. 63)

The curse given to Dasaratha by the hermits is a
blessing in disguise like IZFMATEAT | (IX 80)

Now my salutation to Mallinatha in his own words~

wrfeziafad a1k sifegra: gwad )
JgH@Isaar arreafeeTiasT afzg: 1



Mallinatha on Meghadoota

Ramachari Ghanapathi.

Lecturer in Sanskrit,
Hindi Mahavidyalaya, Hyderabad.

Meghadoota is a very short but beautiful piece of
Kalidasa's Poetry. It is so small and so sweet that it may be
aptly described in his own words as -

geamitaEgasafaal aereaa1ge: o

No doubt itis a %&T9% yielding aifgatd but itis too IS

to tempt anybody to pluck its JEE¥TIF's by pulling down
the branches. Hence many scholars have commented on it.
S. K. De gives a list of 60 commentaries out of which at least
10 are prior to Mallinatha.

It seems that Mallinathe had seen many ctommentaries
on Meghadoota and other works of Kalidesa which did not
satisfy him. He thought that all these commentaries have
spoiled the beauty of Kalidasa’s poetry, and hence he wrote

his TS1adl as he says -
wreET sifegrgty geaiear fayafear |
TyT grgAT DT qray s afasafy

Out of these he had special regards for &g the author

“of 99T STEAT on Meghadoota whom he mentions as a gagf
worth following ~

qaifa zfgmadarard: gorgaryg |
74 9 Frfozaifsasgasa swafg

What he says is aversion of Kalidasa's 39ar &a915g.X §.
Mallinatha almost adores Kalidasa’s poetry saying that =
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mifearafayt aid sifegrg: geagt ¢

FgdaEisaar sgn fagaia a wmigan o
When he thinks that even the schelars like him also eannot
understand the real meaning. then how he can tolerate the

gazﬁ@m of any Tom, Dick and Hary. He becomes very harsh
with such commentrators. E g.:- while commenting on :—

FRATEI I e eevenenen (3. 9. %)

He critisiges one fTsF1F1T whose interpretation is corsiderect

wrong by him. He says -
fresas1eeg eaf ada wuly gfg Nafaar a9 F=-
FIATATIE | FITTRATTACAT FZTATHIIIATEY gt
afafq srawacada eazfamszgnarqaed: |

Commenting on the line —

AT ATEE T4 T Frav disfyear v

Some one takes all these four menths as Ffw=T: ATAT:
and asks -

aAwEnaRg qifasag saamEifageaa
T FEAITH |

and then finds out a satisfying answer as EIFaTgoIRfa<y: §
But Mallinatha does not tolerate this and without mentioning
the name of the commentator he bursts at him saying that
the poet says 4 months and not FfSFT: #1ET: so it is
Hiﬁfaﬁqrfo‘w U In this matter he does not spare even Daksina-
vartanath whose steps are followed by him. On this verse
only when Nath doubts AT EIfRagseaTEay qEwHw: ?
Mallinatha says SIT®THFEAINT: IREGTEATR: that is there is
Sharad upto the end of Kartik' and the poet simply mentions
gfeorraressifa®T and not the beginning of aXT. In other place
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(3. #. 3¢) TEMIAT etc.. he becomes more harsh towards
Daksina Natha by reputing his interpretstion as -

AMGTIT g ANLIATRT |

i have already mentioned that Mallinetha is almosta
devotee of the poetry of Kalidssa. But this devotion is not
blind eneugh to neglect his defects like a loose construction
as 37949 fafX etc, quoting TFTIV he says that it is AT1=4~
FIAEIY in splifting a proper noun, but at the same time he
defends it as, by using the word 37 in adjective of fiIft
the poet specially recalis the sanctity of the place as an extra
attraction for the cloud to go there, Elsewhere also he defends
Kalidasa like a clever advocate gathering the preof from
wherever available e. g - figved faftafysdeas famungan
He accepts that the word fasy is grammatically defective
but quotes from =wigsmiaww a fygoqgy “fasay ar’ just to
defend.

Mallinatha possesses an essential quality as a commen-
tator in endevouring to preserve as faras possible the genuine
zeadings of the poet studiously rejecting the spurious substi-
tutions zither of sirgle words or phrases even though he likes
a particular substitute. e.g.:- on geg@F gufy he says that-

T14q a7 wafg gfF ardar ois: wkaa:
saaras spfames afs gt |

But even then he does mot accept it. His crifical study
of the reading siyigen wgufead is often discussed so, | need
mot go in details. Heis particular not only with the words
but also in suffixes e. g.:- Here on ze¥ Hwwusaed
Fregarifagy he says that - sesfacaT gudisasT: T so it
should be %% in gwg®y. But at the same time he criticises
Daksina varta Nath for rejecting the same gz for an incorrect
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reason. Traeq fraagfearargifraafa Qursaarg agaq because
agF is used elsewhere in both the genders.

There are no two opinions about the scholarship of
Mallinatha. wifeg wfrasfawgt am fimam will be an appro-
praite remark for him. While commenting on Meghadoota
apart from s 7%, 9BFIT & FIT he quotes so many books on
various subjects. To mention few are AYIEET, fafaafaar,
THIFET GAaeeATFT etc.  What more he quotes from afzwivig
to give the receipt of a particular type of wine called figs
after explaining the general meaning of the word. He quotes
from so many Far-s that almost all Lexiconseo mpiled before
him were on the tip of his tongue Hence if he doesnot
quote a particular stgr that has been made a proof by scho-

lars for fixing his date. Some times he displays his profound
scholarship and vast knowledge in unnecessary explanatiors
and forgets his ufysr Arq@ feeady fefag particularly in
errotic descriptions. Here | quote only two examples. Commen-
ting upon =
‘g @IAEggT @w wegT md fwfaa qzEg
Fq wEafada @07 pe interprets 87 a5 FOFA
and says 39T ®fzag ggacew: of: Faiaq @ FeF
wg fages arfgorsnagg Sramao fada ga qqf-
£qe €9 A9LT |

In this example few scholars may not agree with me
and give him a benefit of doubt. But while commenting on
¥ §9 9T -~ when he says -

aot qfesred: sfEaq sar sifadat gased o
g eafafa qgq wamfe g-afasai

gy 3fy eqfy: he is completely away from his gfysr,
Because the poetsays in gw that when thecloud is on the
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Chambal near Ujjayini. Of course we can’t blame Mallinatha
for this, because in his times geogiaphy was not included in
learning. lnspite of all this Mallinatha commands our respect
as a greatest commentator without whose guidance the study
of g=angiFEy & ﬁsrg\a would be incomplete.

e =t



A feeaa fefsaamufaagsas

Dr. M. Gopal Reddy,
Reader in Sanskrit,
Osmania University, Hyderabad.

In the beginning of each one of his commentaries
Mallinatha has promised thus :-

"1 will write nothing without substantiating it, and
nothing which is unwarrented”’.

The purpose of this article is to examine as to how far
Mallinatha has kept his promise.

As every student of Sanskrit knows Mallinatha is a
great commentator. His commentaries are the most popular,
so much so that it becomes a problem to get a Kavya with a
commentary other than that of Mallinatha. Why is he so
popular ? The reasons of his popularity are :- His commen-
taties are simple to understand, his remarks always to the
point, his views very balanced, his criticism never subjective.
He is very generous while dealing with other comr mentaries.
He never insists that his explaination alone is correct. Above
all he has been successful in bringing out the sense intended
by the Poet. Therefore it is not wrong to say that it is
Mallinatha who is, to a great extent, responsible for the
greatness of Kalidasa etc. As he has said :

Wit sifearaen gaarear faagfzzar
AHT gSfiadT 991 qraAisshafgeafy

As said earlier, if Mallinatha finds the explanation
offered by others equally convincing he quoted it.
For example ;
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genfag fNfgaaisgsfaa: - ete. fdua | 10

After explaining the verse he says :—
g ST AT &N AT 2L, L¥A8T 3T §
g & 7 qaafa

In support of this explanation Mallinatha quotes Maha-
bhashya :—
FAIg ATSAFIT — ‘TFAF 9ek AT qARRAGE fag

HFfe

In the verse fggorafesaat etc (1V. 2) discussing the gender
of the word 3a#iw, heis of the opinion that it is feminine
but he agrees with those who say it is neutral gender :~

In 1,48 of Shishupalavadha Mallinatha explains the formation
of the word raur — geqaafufy afo &3 faxsar fasamgay’
gfq 59 @R

Here he quotes the pauranikas and seems to agree with the
etymology given by them :
ufnsreg vaafa (zfa vam) sfa sgenzafa
Some times he quotes the commentators by name :-
AASAGA-HASAEAT g4 snsgweariadadfa @
in the verse :-
geraafas N e (T, 2.¢¢)

He gives the alamkara as Slesa and also gives the opinion of
others according to which it is Upama.

After giving his commentary, on a verse of Megha, (VI. 28),
he quotes Vallabha who had found Punarukti in it and gives
the opinion of some others who had held that there was ne
Punarukti. s
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Similarly or the verse XI 20 of Sisupalavadha, he says:
femszfaguuanonT 3% | R gIragagiavy: gqar
g SfaaraAgIIr 56357 ¢

On 16-50 of Sisu. Mallinatha says that though the word
has been written with snf*g by all the lexicographers, itis

written with *zx7’ is classical as well as in Vedic literature.

While commenting on the verse mﬁ(f‘q (XX. 71)

Mallinatha says it is not a compound Atthe same time he

agrees with Swami accordir g to whom it is nota compound:
et g QfgIEd NFs@ gEH1aETST TgA g
arg | sifs gan 9 & 9 Fleagaga:

Very often he supports his contention by quoting some
authority. This comes under the catagory of his

A fegad « awig qwa | gwg $IE ) g9Tg
HISHTT: | elc.

When it comss to contradict some commentator Malii-
natha is very dignified. He contradicts without being too
harsh and uses very polished words. This can be seen from
the following examples :-
in the verses from Kirata

waafsafaced gat ... .26
TFEAT T GIIMSAT oo 1y 27
ITIfATIIEAT ST ... 11. 28

Yudhishthira praises the speech of Bhima. After commentary
‘on these verses Mallinatha says **Some commentators explain
these verses in a negative sense (which would show that
Yudhishthira in fact does not praise Bhima but says sercasti-
cally that what Bhima spoke was all trash”’). Which is very
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improper. Bhima had given his opinion honestly. It would
be very much improper for Yudhishthira to make fun of Bhima
and blame him as Bhima was a brave and simple man for
whom Yudhishthira had great love and regard.

FfaRaegeiead fasegwdaife fisafg ) agEd)
feadgaraaaver sfqecawsr uMm ww@fo g3
azr} wnaft faga gatrggewafaarags ear
CHERIGE!

On Kirata 1V. 10.

Mallinatha finds fault with gs1z3g®c but does not use
harsh words and just says: T |
Similarly on Kirta V. 10

Mallinatha says it is the ignorance of those who read the
word sizg (instead of oz@H)............ ;A FREAT i

Commentary on the verse Sisu. | 4, Mallinatha says that
some commentators read this verse before the verse -
=afeawry etc Which is not correct because one cannot
recognise a man outof a formless lustre—

sfafed 18 ‘aofecauifafld aa gis fofadar
grAAd | A9 qeaEgrRmg g5 Jofavenrrey
qesdlaed feeers |

Similarly he contradicts those who explain wegur as
greg (masc) because according to lexicon “Sarsa’ is feminine.
'n the commentary on the verse Kirata V. 54,

allinatha chides those who take the reading fazs (instead
fa0ix) because fax is vulgar Jwi q<raTEHfIATRfAa-
AIAFTITAAG: AISSTEET -
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On Sisu. 11. 8,
Mallinatha contradicts Rangaraja who had explained ga(a:r
as wiaradr, because these two are different :

qaTE faarmat gra fafaad
9f3%T agIqT. FEAATEAITINL | etc.
Commentary on the verse Sisu VI 48, Mallinatha contradicts

the and says : "It is as incongrous as to say ths
palace is white on account of the crow being b'ack’ -

a7 elq@aigeag Fu§ FER awafe ga: s
gRerAgRfy wETuSsaieaid  wIFE FSITEAN
ara1g gfagzasag arasnq )

These are the strongest words Mallinatha has used in any-
Where in his commentaries. On the verse: |. 5. of Naisadha.
Mallinatha quotes a commentator fazgzatagis who gets

the 18 Vidyas by saying that the three Vedas multiplied by
the six Angas are 18, and says it is not proper because by
taking three Vedas, Atharva Veda is left out.

When it comes to the incongruities of the poets,
Mallinatha is very cautions in pointing out such mistakes.
Generally he says -

wATT s aeaiq 3: seieq o AT 7 gAMN |

In verse 77-63 of Kirata, the poet has used the verb sssd.
According to rule of Panini it should be gy Mallinatha
discusses this and opines that it is wrong -

I AT qeA awEwfawEg ArgEassfh
A | 7 7 fager sfaqgafaagamg 1 fe g1
qagn wfT qewr eagarearsanafa fareg EasTTEDr-
BANT | A SAIHTARIZ gseeqy |’
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Since Mallinatha is aware that says ‘One must consult other
grammer. Any lesser man would have straight awsy con-
demned the use because it is obviously against the rules

of Panini.

To understand the greatress of Maliinatha in being
cautious and objective in criticism one should see the follow-
ing commentary. This is one THHIIE who has commented
on Campubharata. He contradicts one Nrsimha in very
strong words. For instance -

qveg €@ sifagaifa gideae serear gwvar faa

7o arEArQuat ggafa, gfq smemmaa afee:

axeas ygragawifud: gan 1 aa fagewsasm F

EICE

This is, in my opinion, is an examp'e of how a ecommen-
tary should not be written.

There are a few examples which go to show that Malli-
nath was conscious of his Pratijna all the time.

On verse gaifadiggu~tafgaa etc. (Sisu. V. 10)
Mallinatha explains the words like warwy, airegs, ard says
srmafafaeazo |

Likewise on Sisu. X. 8, having given the opinion of

guaforaatfea:, aegnafemwaifen: and migeNaeg saa,
he says srzafagesfagat One aiso comes across such cautious
remarks as gfg gera, sswfavgswar |
On the verse XI. 41,
he gives detailed explanation and at the end says
qF BIIGMSGTAR |
Explanning Sisu. 1. 10,
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he explains all the technical words (of music) such as =,
7w and says -

TaAdsfT gedF geg geg qePar gaaatanfag=dar
wafea 1 @x ararfa g “amyiman=ag sfr afameg.
qq1q @ feeara gfq adqazay |

This clearly shows that Mallinatha while commenting
on the Mahakavyas was all the time in the bounds which he
himself had set. His sole purpose was to make the Kavyas
understandable to the students of Mahakavya. As he had
said that he would not write anything which was not nece-
ssary, he has kept his promise, It is to his credit that he was
never tempted to show his exuditlon and make the commen-
tary difficult to understand because this would have defeated
the very purpose of writing commentary, Therefore he is
always concise and clear in hls expressions. Thus he has
succeeded in abiding by his pledge.

—~ S



Allusions to Ayurveda in
Commentaries of Mallinatha

Dr. B. Rama Rao
Director, Dept. of History of Medicine,
Osmania Medical College, Hyderabad.

Mallinatha quotes copiously from grammar and nighan-
tus References trom medical works are very few, when
compared with those from other branches of learnirg. An
effort is made in this paper to present some of the medical
references.

HERBS : While commenting on the word, saptapalasa in a
verse in Kiratarjuniya, Mallinatha gives the meaning of the
word which describes the tree. Saptepalasa is a tree which
has seven leaves at each parvan (node). Inthe same verse,
another word bapa means nilassireyaka and he quotes
Dhanvantari -

‘Aroceagaea) qE@y o Na-qiaafy’ zfa gaaafc
According to Mallinatha, japa is tamrapuspika -
#5159 STa1gsd wfawr qregfersr gha awwe: )

For this the authority quoted is from Vagbhata. The words
denoting the three tastes (rasas) viz., katu, tikta, and kasaya
also mean surabhi (fragrant small). This is supported by a
quotation from a nighantu in two places. In Meghaduta, it
is mentioned as a quotation from Halayudha whereas in
Sisupalavadha mentioned as a quotation of Kesava. One
medical nighantu of Kesava is known.

The popular name of the herb sanjivaniis mentioned by
Mallinatha to explain ‘Mahausadhi’ in Kumaresambhava and
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ather places 'Mahausadhisca sanjivani prabhrtisca’. In the
same canto, Osadhi is again commented as Trnajyotis.
Sanjivani or herbs which absorb light rays during the day
and emit light during night are not described in ayurvedic
works. Mallinatha failed to support his statement by any
authoritative quotation, contrary to his general practice.

DISEASES : 'Viryavantyausadhaniva vikara sannipatike\’
cccurs in Kumarasambhava. Sannipatika vikara is explained
as the diseases caused by the vitiation of the three humours
simultaneously and the example of jvara {fever) is given. it
is significant as the sannipata jvara is very complicated among
the disease caused by the three humours. In another place
to explain the statement that rajayaksma is a group of
diseases, verses from Vagbhata are quoted -

g dnve.—

‘FAFTMIATAT FgTALTAT )

UFAEAT &9 M Qaufefa = eqa: u

qagAI| fgArAarsT uHIsqaTLT IIU |

= UST T J&AT | UTGEAT gqt 47’ 1

These are very appropriate quotations selected by the
commentator,

The description of the disease apasmara is given in a
lucid manner quoting from ‘naidanika’. This description is
very interesting but it is not known from which source it is
taken. [t could not be located in any ayurvedic classic or
work.

gaTgATIfAET —

waaigfrudse wafa gioft wa: dfegq

g=a @rafa saqfacfy dhoel faammadt: |

927 ®oRglaat fMaafy saat sQfa frai

favaea eaaha areafe 78 39 @gences o
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The knowledge of ayurveda of Mallinatha is manifested
in his comments on the famous verse of Meghaduta, where
an ayurvedic principle of treatment is suggested. He states :
when a person is first cleared off of the vitiated humours by
vommitting by ths administration emetics, and then is given
to drink water which is laghu (light) tikta and Kasaya for
drying up the kapha humour, he gets good strength and
then his vata humour cannot be vitiated. This statement is
supported by verses of Vagbhata. This is very appropriate
and fitting interpretation in the context.

The popular verse mentioning the communicable disea-
ses by contact etc., is quoted in the commentary on Naisadha-
kavya. ‘‘Diseasass of eyes, apsmara, consumption, leprosy
(skin diseases), and small pox are communicated from one
person to another by seeing, touch, and laughter.

GAJAYURVEDA & ASVAYURVEDA : From Gajayurveda
and Palakapya, the following two quotaticns appear in the
commentaries.

‘The Himalaya, Vindhya and Malaya are the mountains
where elephants are found’. This is from Gajayurveda. “‘The
fluid oozes in elephants in rut from the trunk, temples, penis
and eyes’’, It is from Palakapya.

PREGNANCY : The description of the physiological changes
in pregnancy is a general topic in all Sanskrit Kavya literature.
The description of the pregnant queen, Sudaksina occurs in
Raghuvamsa. The changes are supported by the following
verse from Astangahrdaya. °‘Leaznness., heaviness of the
gastric region, murccha (faintings), vommittings, anorexia,
yawnings, excessive salivation, weakness and the appearance
of the rqmaraji are the characteristics of pregnancy’’. Great
importance is given to fulfil the longings ef pregnant weman.
Carakasamhita lays down that whatever a pregnant woman
desires should be fulfilled, except those which are very harm-
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ful for pregnancy. Vagbhata gives more importance by stating
that even unwholesome substances, when the pregnant
woman desires, should be given, but with specific antidotes
or in small quantities.

Dilipa apd Rama took great interest to fulfll the longings
of their queens. in this context one adjective ‘pratita’ is
added to Rama by Kalidasa. This generally means learned.
But Mallinatha comments it as ‘garbhajnanavan’ - one having
the knowledge about pregnancy and its allied matters.

Some other references which need no explanation are
given below :

Mallinatha, to support the statement that the water of
Nirvindhya river is very light (is digested very easily) quotes
Vagbhata - that the water -of the rivers emerging from Hima-
{aya and Malaya mountains is very wholesome, as the water
of these rivers is split by the stones and rocks over which it
falls and strikes.

In Naisadha, Yakrt (liver) is described as a blackish
organ of flesh in the right side of the body.

Quotations from different medical sources appear in the
commentaries of Mallinatha. Many of them are not traceable
in the original works Some -quotations stated to be from
Vagbhata are not found in the present available texts of
Astangahrdaya or Astangasangraha. Quotations from Dhan-
vantari (nighantu) and naidanika are yet to be traced. This
‘vequires further search and study.

In two places Mallinatha quoted medical nighantus for
two herbs. Japa and Vakula, which are very popular are
explained as tamrapushpika and Kesara. To give another
synonym for a popular word and then quote a nighantu for
that, appears to be superflous. {t appears as if Mallinatha
wentaway from his declaration that he would net state which
is not in the original and which is not required for the expla-
nation.

—=g—



Mallinatha's Tarala

Dr. P, Sri Ramachandrudu.

Mallinatha is a noted commentator of not only HETFTHS

but also of many IEFI*T s, But unfortunately, his fagzsT
a commentary on asAaifa®, TaE=a19fasdF1, a commen-
tary on ¥979=9 dealing phrhaps with the use of different
TIT8 TR, HTFT, and 93T in words like 7T and FTa-
I and his TAEGITIHTSTERT are more names to us.  Only
some part of his fissfizar on F1H®&T is available. His
only Sastrik work that has been preserved for us, in full, is

<3 a commentary on TH1THE a work on poetics by Vidya-
dhara, the study of which Mallinatha wanted to revive
through this commentary :

TH1aF quadigasfesarfa

FEIAIRS(T FIGTRY gear |

AT ST qued g

F3Y AT gAY 7 ardat g1 (WP 2.)

We find three types of commentaries on Sastric works.
Some commentaries are written just to explain the original
text, some for adversely criticising the original texts and
some to add new points while meeting all the possible
objections of the opponents. Many of the standard commen-
taries belong to the third category. We come accross a few
commentaries belonging to the second category like the
commentary z_rsqq'qamr of Nagesa on AT and the one
written by wzr® on syafafyds where the commentators try,
at every step, to challenge the views expressed in the original
texts. Commentaries like the Balomanorama of FrgIe Ifera
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on fqgrm}{ﬁ belong to the first category where the
commentator seldom has any thing new to add to the
original text, his main occupation being to explain the
meaning of the original text and Tarala of Mallinatha, as
i think, belongs to this category. When the author of the
original text itself has nothing new of his own it is futile to
search for some thing special from the commentator. Vidya-
dhara, the author of Ekavali has borrowed every thing from
his predecessors like Anandaverdhana, Abhinavagupta,
Mammata and Ruyyaka, taking scme passages from them
verbating, and adopting, in some places, with slight adapta-
tions. Mallinatha is content with simply explaining the
original text without adding anything of special significance.

But there are a few places where he introduces some
brief discussions but some of them seem to be not of much
consequence. While discussing about the aSTgeweT he
raises a question When a word conveys a secondary meaning
it is tantamount to say that one word conveys simultaneously
two senses, one by zfiyyr and the other by werorr which is
improper. In reply to this Mallinatha says that even in places
of ssrgeearyt a word first drops its primary sense and con-

veys, by marur the secondary sense associated with its
primary sense i. e., the spfgares |
‘amad Egigiafien wgldasfam stmea’ saor
AawEry gerednar gfagmala: ? 9y Qw: ) sAfe
wrd feda afgfasermicaseag 1 feeg srfaena
T=ATEq e qearfy g “awgeearal”’ sfy
IR (azw P. P. 65-66. )

While taiking about arfaqsafaﬁaisr Vidyadhara states
(Ekavali p. 152) that in statements like “mMIgq; 971 T
wrezsg:”’— (This is a bull; it should not be touched \;\rith foot)
“affzan” being srara is wwma  and “gqar 7 exszsgbeing:”
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faga is wygrT 1 In this place, Mallinatha diverges into a dis-
cussion by raising a point of order according to Mimamsakas.
In places like “gear sigifa” afy is fagz and g is sqam
But the grm which is saamer is gary being sfg and zfy
which is fagg is stwgry being s @s was accepted by
Mimamsakas. This was established in the greggfas<e also.
When this is the position how can you say that faga is gare
and g3777 is wyara ? In reply to this question he simply
says that it is on account of the gag the gigreg or otherwise
of the fygg and sgsy is to be decided (Tarala p. 152).
I humbly feel, for giving this answer there was no need to
raise that question based on the principle of Mimasa.

Again, while discussing about ggifsqg he introduces
another discussion based on #Hinjigr and says that in places
like “wriidi: a5 sfraesyfaafafa: famasacafgan” both s
and enemies should be gyry because in “gg [TEAT TETT
wgfa”’ the Himigws accepted equal wyrarg to T as well
as wige. In reply to this he gives a simple reply that the
qusgrTATd is only verbal (3sz). For giving this reply
there was no need to raise the Mimamsic objection.

Vidyadhara mentions five varieties of afgzraifis :—

“sregafatafaged goaearacassad agr |
grasgraracal qgeaE® wasfagREa: o”
( wwTadT P. 236)

“The figure yfgzaifs is found under any one of the four

conditions, viz, when the gsxagry is fag, in other words,
when things different are described as not different, when
the object under description is conceived te be another than
what itis, in other words, when things not different are
described as different, when conneétion is described between
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objects where there is no connection, and when non-connec-
tion is put forth between objects where there is connection®.

Mammata accepts only four varieties of sifggmifes-w
AAT, A4S 7E, FEFOOTFIqF 5w, and ga9ifs i e. indicating
the impossibility of something by the use of words like zfz )
In this connection Mallinatha points out correctly that it is
better to accept grawy Agrary and JPFgeF gragsy instead of
accepting only one variety ag¥ife because the latter is one
of the ways in which the former can be explained, and thus
fagts and the former is gryreyr | It is not correct to include
garexr under fagy | fazry only should be included in grapEy

(%@ P. 237)

Before including this brief survey, | would like to draw
the attention of the learned scholars here about the original
source of a well known z@i% | The following is given as
an example for yragrgsar in many works of alankara including
Ekavali :-

FF1d AIBLAT: 77 9 3 qAfr gedaq ar
RINTOIRAATT JTAG FIISTT Fr3d q@T |
% agaragsennn: gafaa: sl argswr
wq: Treeaqdfy $: @ gar asAsaz areafy

It is generally thought that this ze1% is from f‘aas:ﬁafmq,
IV act. But it is not available in the extant editions of
fasmidaita though it is said to be taken from that drama by
commentators like Nagesa and a number of commentators on
FTeqgFrw « Itis said as being available in the 1879 edition
of this drama, by Vamana Jhalkikar (P. 126). In the foot
notes of sragyziq (p. 96 Nirnayasagar edition) one passage

from Igrgurafra®T a commentary on gfig is quoted, where
itis said “‘qrweat JFATY geeadt Tl gAAFHan” |
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We do not know which work is being referred to here. But
Mallinatha, while commenting on this z@i& which is quoted

in Ekavali states ~
“gag gFasEsRtasafaanamesgg a@

gogeaed FIEAvIaShIFefeFaaaa gaaq ()’
(azs. P.109.)

But it is not found in arfwma'srrﬁam( | tm*-a;gmf“waﬁfgm also
states in his rergder (P. 218) ‘3¥ sgrawRaAesfvagen
gragqg”’ From what is written by Mallinatha it appesrs he
migh; have seen this @5 in sfasrs o geasy which is more
appropriate in this drama than in faFaids.aq |



A Critical Estimate of Ghantapatha

Nalini (Sadhale) Paradkar,
Reader, Dept. of Sanskrit,
Osmania University.

The purpose of this essay is to give a critical estimate
of gzqy Mallinatha’s commentary on Bharavi's Kirtarju-
niyam.

In his introduction to the commentary Mallinatha invites
the =fax-s to enjoy the beauty of Bharavi’'s poetry. | have
tried to show in which way his commentary helps such a
TG,

Then | have tried to show that the self-imposed restric-
tion of araﬁfaqgaqé has stopped Mallinatha from offering
even such comments on the poem as are today considered
essential for ‘rasaswada’ of poetry.

A considerable part of our rich heritage from the
Sanskrit literature is the vast commentary literature. Commen-
taries on important works in various fields are available to
us from a very early period. (1) Oral tradition (2) The
Sutra style of expression aiming at brevity (3) Versification,
which in some cases was a necessity arising from oral tradi-
tion and (4) Transmission of knowledge through the
tredition of Guru and Sisya can be pointed out as some of
the obvious reasons of the rich variety of commentaries found
in Sanskrit Literature.

The word “F1%7’" is derived from the root ‘&s’A i. e.
‘to move’ ‘to go’. The reader is taken through it to the

A Monier Williams P. 429-430,
He quotes the autherity of Hemacandra and derives the
word from the causal of the root.



124 A Critical Estimate of Ghantapatha

understanding of a book.A The word ‘tika’ is restricted by
some to a commentary of difficult, unintelligible portiors of
the original work,® while extended by otheis to a continuous
commentary on both the difficult and simple portions.®

qfsgsr is a synonym of ‘@wr’. It is also similarly
derived.®? Thus commentary is a ‘gqzsyieyl’ in  Sanskrit
(whether) fagu-gg-suregT Of §&-9%-37189T is @ point of minor
importance.

It is perhaps, in this light that Mallinatha declares at
the very outset of his commentary, that he will follow the
guideline of ‘Anvaya’ throughout To emphasise the stand
further he states —'Nothing that is not waranted by the
original work will be written Nothing which is not expected
in tika will be uttered”t Having taken such a strongly worded
pledge. Mallinatha adheres to it and says in the course of his
commentary very little that might go against this self-imposed

restriction

It is, however, in the introduction and in the conclusion
of the first sarga that Mallinatha gives us his general estimate
of Bharavi’s poetry. In the introduction to svz 9 he compares

Bharavi's poetry, with a coconut undertakes to break it open

A Sl TFay geaTaisTar - V. S. Apte.
® fagmge soreqr Amara. (Rama)
¢ gawmai fawamt = fiwat sqreqt aeat @ ~ Hema,
® 3) fassadsatsenry, a%% qasarear Amara. (Rama.)
R) afsawT - qrwfswwr - gsqwy sat framy qaret smar

Hema. — Rama. Amara.

' Z@rIaqEdT 99 sqrentad wat |
e foers fefsamatfaagsay
Malli. Intr. Ghantapatha.
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so that the connoisseurs can relish the essence.A The compa-
vison is very apt and summarises all that can be said about
Bharavi‘s language, style ard expression. This very brief
but very significant remark of Mallinatha given us his general
estimate of Bharavi's poem as well as the purpose of his
commentary.

Towards the conclusion of the first canto Mallinatha
quotes a gygz®rs which states who the hero of the poem
is, what his lineage is, what the ‘rasa’ of the poem is, what
the ‘phala’ is and so on B If the quotation conveys Mallina-
tha's own valuation of Bharzvi's poem, it must be admitted
that it is nothing beyond a mechanical application of the
wgiwreT-BeIors to Kiratarjuniyam.

Mallinatha's own comment on the title of the poem is,
however, more elucidating. He says 'Arjuna alore is the
hero while f&3r7 is described as a rival only to elevate
Arjuna’s character’.® He substantiates this view by quoting
the authority of Dandi ® Equally apt is Mallinatha’s brief
comment on the word ‘Mahakavya’ where he interpretes the
word “Mahat’ to indicate the excellerce of characteristics.t

A qifidewedlad aur — ared: g9z 9T fawend
egrRgeg TAMHANR ~ grewer Wawr qafaay o
Mall. P. 1 (Kirata. N. S £d.)
® AJT AEARIIUSET WATAT AICIOEG A~
EERYFT @Ivaaat fee: fem: g
ggrafeEtsgas faadt i gae w@:
detafa « afoaify agat fRerexew: woq i
Mall. P. 22, fFTa. N. S. Ed.
© feuardarafaga w3 av: fErasidag )
-~ q9T QT qATT T19F: | fruaeg ageeats sfwaaan afoa:
° Farawararfe avifaear ffr 4
qEIGTATFFRF TG 7 faifa 72 0 Fream, 1 22,

€ wgswsT swuEwafa: gfEar 1 Mall, P, 21, 5@ N. S. €d.
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Beyond these few hinds. however, we do not get any
other clue from Mallinatha for the evaluation of Kiratarjuniyam
as a Mahakavya. Throughout his commentary, he sticks to
sqgsgreqr  and rarely goes beyond a sentence or two to give

any judgement on the point.

To judge Mallinatha on his own grounds, therefore, we
have to se2 how far he has succeeded in breaking open ‘the
coconut’ and to what extent it helps the readers enjoy
Bharavi‘s poetry.

Mallinatha's interesting opening remarks appended
almest to every verse go a long way in ‘arag-fagss’. The
remarks not only help the readers understand the import of
the verse better but also maintain an unbroken thread of
narration throughout the poem. They are the shert but most
valuable links without which the original verses would some
time hang loosely.

The opening verses in 3g<T’'s speech are noteworthy
in this connectlon, Mallinatha introduces the verse “%mg
Eﬁ:,‘{q F1TIgET’ etc  with the following opening remarks.
At the very outset gyg3 begs afufssT not to make him the
target of his royal fury although he had a bad news for him.»

The verse contains a general remark that words which
are both beneficial and pleasing are rare Hence the next
verse is introduced by Mallinatha in continuation of this
remark. ‘If It is so why not keep quiet ?'® The reply to this
is to be found in the following verse which defines a good
master and a good servant © If a servant keeps quiet and

A w94 grasfaafadesaead sy gy | Mall. feug. 1-4
® afg geofiare ga axfaerrassg | Mall. fraa. 1. 5

° ¥ frggr gy 7 aifeq Nsfag
feara 7 @y @ fmwsg -f&3a. 1. 6
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thus keeps the master in dark he is not doing his duty. Hence
good or bad - the truth must be revezled.

Equally interesting is Mallinatha’s linking up of the
verses 174 and 88 of the first canto, The seventeenth
describes how Duryodhana was trying hard for the welfare
of the village farmers. Mallinatha poses a question before
introducing the 18th verse. "‘How indeed a king who tries
to please the villagers is likely to prosper ?°'t The reply
ofcourse it is the next verse which describes Duryodhana’s _
rich agricultural returns,

In the 23rd verse giwv emphatically states that Duryo-
dhana, in spite of his outward prosperity and carefreeness -
is terribly afraid of Yudhisthira. Itis Mallinatha here, who
speaks out the doubt that would arise in Yudhisthira’s mind
in the following words. ‘‘But how, possibly, could you
know about that fear of Duryodhana when you yourself have
stated earlier that Durvodhana does not reveal his mind even
through his expression ?° The reply is in the next verse
where the F¥wT states that he gathered his information
while secretly watching the changing colour of Duryodhana’s
face at the very mention of Yudhisthira’s name.

Later in the second canto Bhima pays a very generous
compliment to Draupadi for hercorrect and timely advise,
While Bharavi's Yudhisthira silently listens, Mallinatha‘s
Yudhisthira interrupts Bhima saying” May he what you say
is true | But | do not appreciate her advise. What can | do ?¢

A gET wvaT a"d: gNIaS — fETT | 17

® JreAldeRd graE: — fEwa. I 18

¢ F%F savErEtaT: sauders: ?

® 97 TErERfgaeT qer wd eqar w9 frcarfc ?
o Mall. fgzrg. 1. 24

* gaRd quify wgT 7 w3, T 5t ? Mall, fetr. 2. 6
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Only after this brief interruption Bhima could continue and
argue the point further saying,” You are a person known tor
your love for virtue. Hence you should like Draupadi’s
advise.”#

Bhima then, puts several charges against Yudbhisthira
and as a prelude asks him ““What has happened to your
sharp intellect ? Why is it sinking low like an elephant in the
mud ?* Bharavi’s Yudhisthira is throughout a passive listener.
But Mallinatha’s Yudhisthira registers a protest. “"After ali,
tell me. whatis it that we have lost for which | am held
responsible 78 On the same lines Yudhisthira punctuates
Bhima’s speech throughout in Mallinatha’s commentary, by
contradicting Bhima, by raising a doubt, by arguing a point,
by recording a different opinion and so on. In fact, whatis
a rather lengthy and monotonous passage in the original,
becomes a far mere interesting and spirited dialogue between
Bhima and Yudhisthira in Mallinatha s commentary.

Later when Yudhisthira speaks Bhima's response is
gsimilarly recorded by Mallinatha at every stage.

In the fourteenth canto when the fitrg sends an insult-
ing message to Arjuna through gdst Mallinatha reads
Arjuna’s mind and adds comments through Arjuna’s reactions.

When the arg advances towards Arjuna, Mallinatha

visualises the whole scene and catches in words the subtlest
thouglits which must have passed Arjune’s mind.

Thus in the bedinning itself Arjuna realises the fero-
ciousness of the animal from its advances Later he thinks
“Not only the gait, but also his intentions show that he

A gafwszu Juat - st wadsly redt e, 2.6
® fr afrparfaardt dacqaresdafg 2 Mall. frug. 2. 7
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is an enamv’'.A But then he dismisses the thought from his
mind saying "‘Well, why should a sage be afraid of it 7%
Moreover, what can the insignificant creature do, granted
that it is ferocious ?.”’¢  ard so on.

This characteristic of Mallinatha shows how completely
he had identified himself with the subject of the Mahakavya,
how he could read between the lines of Bharavi's poem and
how he could read the thoughts and feelirgs of the characters
which Bharavi depicted. An otherwise dispassionate commen-
tator like Mallinatha, is seen on such occasions fully involved
in his subject. If the gzsmie7r that follows every verse is
dry and overloaded by details of grammar, these cpening
remarks, with their aptness, with their lucidity, with their
brevity, provide a counterbalance to it If the fcrmer shows
Mallinatha as a great scholar, the latter shows him as a great
connoisseur ~ a real ‘a‘gaq’,

The same ggaTar of Mallinatha is also seen when
occasionally he goes out of the way to explain a point

I quote here the comment on 3-16. Bharavi says,
‘FAraFTI 39 fafgaed’ Vyasa tells Yudhisthira, “Your enemies
have, in fact done you a great favour’* Mallinatha explains
this thought expanding it slightly as follows :— Their wicked-
ness and your nobility have come to the notice of the world
through the behaviour of your enemies.® ‘‘Now, Bharavi
does not say anything here why nobility of one should be
revealed only through the wickedness of somebody else.
A

T ¥.wafaarag few aaEfacas gamg
Mall. f&zrg, 13-6.
B aq 7 fenaar gassar - adq
areq, Fraigefa ez 5 sfsafa 1 ada)
a3ut Jeted geAcEINEd T Safa geawATEla gard |
Mall. fgzrg. 3-16.
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Mallinatha explains this with the help of a beautiful smile .”’
Although nobility is a self evident virtue like sandal-wocod
it attracts attention only when subjected to ill-treatmer.t.A

In his commentary on Bharavi‘s thought 'Beauty is
common while quality is rare.”” through which a compliment
is paid to Arjuna for combining both in him, Mallinatha says
“In you both looks and qualities are united together as if
fragrance is added to goid.” 8

In 3-26 Bharavi describes hew Arjuna felt after receiv-
ing the wexfyer from Vysya in the following words “g:if‘:q-
q1¥ 1 f9TrT 94:” Mallinatha further baautifies the description

siying ""H=2 expzrienced the thrill of enlightenment exactly
as the blind could experience on gaining sight.”’®©

These examples show that even Mallinatha was a poet
at heart. The spontaneity and ease with which these postic
expressions spring from his heart show how, when he takes
the slightest liberty from the self-imposed condition of not
saying anything unwarranted - the poet in him comes on the
surface and his commentary looks like inspired poetry.

Sometimes Mallinatha explains a figure of speech in
the original by adding some interesting observations. Thus
in 4-32 Bhsravi describes the love of the cows for their

calves, saying ... ... ‘sg&qgife 9a: @wanrmEamy aufa

’

CEC R

A faararaeatfe gsaer SeRAgrewr g7 AT 9fiwd g3 99A0-
wafea gf wra: 1 - a7 )

BF AT FAFIASAT fg qunstd qordarad gewa_ afy
qud ey §fT gv: aearER sfy wra 1 Mall. fagm 11-11

ae7 Fisfa agmfasamysaacaamar: g gfeam
Tatwaq gfa wia: | Mall, foa, 3-26
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““The cows return to their calves in great hurry bringing
along with them presents in the form of their udcers full of
milk’’. Mallinatha adds ‘‘The seme way as inthe world
mothers b:ing sweets for their children when returning from
journey’’ Similariy when Bharavi compares Draupaoi’s
parting glance at Arjuna with “grgx”’, Mallinatha adds a
quotation ‘Food given hy one’s loving wife to be used in the
journey is the best food*".4

Mallinatha’s scholaiship is a self evident fact and does
not need any comment. Thus grzpgy is full ot any number
of instances which can stand testimony to Mallinatha's
proficiency in Grammar, fifgares, gdaz ey, astrology and
so on. His keen intellect, vast reading are also self-e\ident
fac's. The ready reference made available by Mallinatha in
his commentary on the various subjects is an invaluable help
to the readers in understanding the original text. Specially
when learning and scholarship were considered in portant
and essential qualifications of a poet alorg with the poetic
talent, almost all Sanskrit poets have been tempted to display
their scholarship in their poetry For appreciating such poems
Mallinatha’s commentary is not only helpful but also an
essential pre-requisite.

In spite of this if a modern reader fells something
missing in Mallinatha’s commentary, it is because of the
essential difference between the concept of commentary as
recognised by Mallinatha and the modern principles of
literary criticism. While the former i1s analytical the latter is
synoptical in its approach. While the fermer believes in
interpreting and explaining the latter believes in appreciating
and enjoying. While the former is totally objective the latter
is comparetive in its approach. Thus while evaluating a poem,
a modern reader wants to know the special contribution of
the poet to the field of literature, the place he enjoys in the
A

Traifad fg o ofw g wadiama: 1 Mall, feg. 3-27
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realm of oth3r poets, how much he is indebted to his prede-
cessors, how much he has influenced his followers, what are
the merits and demerits of his style and language, what is
his ability as a poet, how cleverly and imaginatively he
utilizes his source material, how he reshapes it into a firished
work of art, how he delineates the finest shades of sentiment.
How he sketches characters, how he shows ihe ihtricate
working of human mind Unless and until he finds answers
to these and similar questions his criticism and evalution of
a work ef art is never complete.

Had it not been for the rigid condition laid down by
Mallinatha on himself, a great scholar and critic like him
wou'd certainly have stood to these expectations of a modern
critic, too.

A good piece of literature never becomes out of date.
The aesthetic joy that it gives to the reader is the same
forever.

Moreover, these principles of criticism are not unknown
to us in the past, Our literature on poetics is one of the
richest in the entire world. We have discussed most intricate
problems of literary criticism, established the most rigid
standards of judgements, formulated the most original
schools of postics, discussed in the minutest details the
qurs and the Ziys of Kavya, the figures of $peech, the
srszrfand and so on, However, a tradition of applying these
highést principles of criticisih to the extant literature, was
sorme-how never established here Even a great commentator
like Mallinatha does not go beyorid pointing cut a figuie of
gpeech and occassionally pointing out some suggested sense.
I spité of alot of discussion on the ‘fgxxr=7’ in works on
poetics, we do not find any criticism for or against Fa¥iaq
in his commentary on the fifteenth eanto of Kiratarjuniyam:
Bharavi has setanew trend of artificiality in poetry, By
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making use of fgxsrs7 on such a scale. However, beyond
mentioning the name of the g=g of the fax®rsy, Mallinatha
has nothing to say en the point.

Equally remarkable is Bharavi's use of the three past-
tenses He has used these tenses very scrupulously The
entire grammar baised commentary of Matlinatha has nothing
to say on this point.

Bharavi gave aself estimate of his poem on sevaral
occ3sions in a suggestive manner. Mallinatha does not

‘throw any light on these suggsestions.

There are several thoughts, ideas, swe®iTs, in Kirat-

arjuniyam whizhremind us of the similar thoughts, ideas etc.,
in Kalidasa's works.» A great commentator like Mallinatha

A A few examples are quoted below :
wixfa
R) Fgar avt wufy wAgar sAArat gafager gxr | SwwifEar
faggqr waal... fFuae 6-42
R) TrArmraaf fraeqq. feagai 198 sfaqoeaaraas: |
fFuTe 7-2
3) @R wnafesigua frqai vt fagfaef faa aiif )
fwzrge 7-8
¥) aedarg sggwd feafes o feuae 7-15
wifsag .
?) wdteazeransadT awads fafadfedT o ar fafaar freagan
SatARFET AR fegaT u FARo |-49
R) acafagerrafaaragumonsy fraear afcadan:,..
AT 1-16
R) fafaa fg agemt aved argdam 4 arFe 1-20
¥) qor fg Q9 quEfiad fraswdrar: frvaferarg: 1
FARe (-3
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could hav2 offered some comments on these passages from
this point of view. In fact, a scholar like Mallinatha who
had so deeply and thoroughly studied all the five Mahakavyas
could have given us a very searching comparative study of
the Miahakav/as, and perhaps an insight into the very soul
of poetry, had it net been for the prementiored condition.

With due respect for all the aras, | do not feel that
FTsEex iS on nearest to kavya and should figure most
prominently in any commentary, on Kavya. Mallinatha's
commentary is so heavily leaning against grammar that some
times we feel thatitis a treatise of applied grammar. Had
it instead looked like an applied poetics, his commentary
would stand the test of time much better.

It is in this sense that I feel that Mallinatha, while
carnrying his pledge of ‘qra&fqagsz ¥ a bit too far, does not
sometimes offer his invaluable ecmments even when expect-
ed. ‘agfiraafaaisu¥’ would be a complaint of modern
reader. | am aware of the fact that Mallinatha does not
promise any of those things expected by the readers today.
All he has promised is to open wide a dependable 'Royal
path’ to the understanding of Bharavi’s Kiratarjuniyam.» And
he has certainly fulfilled the promise.

b aAtfrara faadwedfrard - arassvssaafen s §
wq s¥alag wiifrmregasg - svaed wuft graamafas o
Mall. Kirat, Introduction,



Abhinavagupta and Mallinatha
on two verses of Meghaduta

P. G. LALYE

Head, Dept. of Sanskrit,
Osmania University,
Hyderabad.

in the Second Uddyota of Dhvanyaloka, Anandavar-
dhana has quoted two verses from Meghaduta. In the
Vreti of 19th Karika, he quotes the verse ¢ .

gy Afragfetaad gfead
aFzsarat afafy fafaat agwriy s
geaeatfy 939y addifay yiasmm
graafen Fafaefy @ § wMe @igzaafa n

instead of %, ufemary has used sfig. Both wfrawmy
and a‘f‘qt—rargc:r merely point out thst zyyar is the fmvl
creaper But fwFawcy has convincingly explained why the
poet has chosen it as a comparison for the slender body of
the wife of Yaksa. He says that the Privangu creeper is
fragrant, whitish in colour, slender and thormy in appearance.
This exactly fits in with the Siim body of Yaksa’'s wife in
seperation. Mallinatha has given only some synonyms and
has made only a passing reference to the tender body of the
lady gYgpaaifeamarsafafy awafy

Mallinatha gives ¥+% as the synonym of gift but
Abhinavagupta adds the probable reasons - due 'to the faint
white complexion’. 4

qifegzar afyear seafradga = T |
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About 3egzarfa, Mallinatha remarks that it should be

construed with words like s&3H, gfezarsq Where as Abhi-
navagupta paraphrases it as '} imagine it with great difficulty*
and justifies it by saying ‘Sifgggrgriosy’.

The exclamation grg is vividly explained by both of
them as follows :

gafq w629 | gFew gisgeaINIg fg Qamiaig agw

feaat 7 gafaR%x ufy o9 sfa wa

Mallinatha simply quotes a line fromn Amarakosa,
giving the various meanings of ged.

“g:q gesiFFIAT q.Fartesifamany”

Again Mallinatha has explained away =ftz by saying
#I19q9 adding ‘“‘please do not be angry with me, who has
pointed out some comparison with the limbs of your body”™.

‘FUIWAAAFIAT: TR | Mufgag .90

ITAAFRIAATAT 7 Fifggsafafa wa: |

Abhinavagupta has preferred the reading wls. A person
who is timid. does not keep his belongings at one place.
Yaksa is, as it were saying ~ Due to timid nature, you have

distributed your beauty to different woldly objects. The
explanation is quite ingepuous indeed! ‘

a1 fg Fravgaat walq arat adeaysed areadiag: )
a7 ‘g{fﬁararea@rausalﬂqsqtar qATIE QIgEd
amiawrd  aur fraffgaafy  fagor@diasais
N |

In the same Uddyota, Anandavardhana has (4) quoted
another verse from wwgg (32nd).
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DHTFIq 9 9359 97 @A
AT EpfeaFABTAITANFI: |
a7 e gift grasefargass:
fFrgrara: faaan g3 srga=ETEFC |

This verse is quoted in sgs=g1&ls to show that the
word §=t conveys sfgaferaarsasafa.

On a”fsr“fqia‘:[, wfssars comments that it is equal to
fre11zgq - the cackling of the Sarasas is heard upto those
places, where the wind blows - Thus wind causes the spread
of the cacklings Mallinatha further adds wa+ fygaw: EARE-

A fenfasfaaafafenzaq sfa 7 o=@

Now Abhinavagupta has elaborated the idea as follows ;
The breeze wafting along the Sipra river, carries the
cacklings further and further. The Sarsa birds, thrilled by
the gentle touch of the breeze, go on cackling for along
time. The cackling is lengthened because of its having been
mixed with the billows of Sipra, caused by the breeze.

Abhinavagupta suggests that the cacklings are lengthened
due to three reasons :-

1) The ambit of the cackling increases,
2) It continues for a longer time;
3) Itis mixed with the sweet-sounding billows ;

gewfad 9 aIrdfeatamnavgaagasaiay
wadifa Sgeaq |

Abhinavagupta has shown a remarkable appreciation
of the word qg. Mallinatha paraphrases it as tgeq, butitis
treated as adverb by Abhinavagupta, by giving the
following justification :— The breeze flows as gently that
it does not supress the sweet cackling. (6). On the other
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PR

hand it enhances the sweet effect of the cackling, which is
already melodious (sﬁa) due to its origin in thnll.

Mallinatha has only indirectly indicated this suggested
meaning.

Abhinavagupta says —

gAGY GFATY a147 g7 weq: argwiwanfy
arfaaafy, qaggrad agg Qaafa | 7 9 dod
gdlaaaTaifn aqEqeadT FSAGIMFUT 99 |

Mallinatha paraphrases wgseq W ATFTHLH,

The expression tgfegsasraigANFara: is quite inte-
resting. Mallinatha says that the Sipra breeze was rendered
fragrant — (Tmzesd Furgiselr fagfy @i @ - gl acy)
owing to its having been blender — =t with the fragrance
of fully bloomed lotuses. grgzfsgsasit — fragrant due to

the sweet smell of the body of the beloved, being closely
pressed at the time of love sports.

Abhinavagupta gives the raison detre for the expression~
tgea — anaqgaansvaaln fasfaqifa agq-
gdfo aifs sawifa Asi 7 enidigeda a1 &=
FearaFIfag T qeguAgeIS9d 99
SIEIT AHGIA F FYFIUTHA: |

The adjective FFRT is8 explained by Mallinatha in
two ways —

TAGEEA: A MRl gITqMAGAIZT geqet: |

a7 1far Mg wysefeed: qugagmf’ sfa

qArgre 9 gaAran fradaas: |
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Abhinavagupta follows Mallinatha only to a certain extent
by saying —

srq 7 gdiat wwifa g @amfasied q3q gfar
But how the breeze accomplishes that task ? Abhinavagupta
says fq cATgTIHS gIEIRN: gIATAHALT | The breeze inspires
the lover to praise the beloved —

feaaaisfe acqaaeadaram=gi sQdfE §a qar

wigq gfa 1

fragaisfy @y agrssdagmfendad sz
TF gravaita gfg | ®wfad srgismaanfz age
eafqg QATFAMT | TzHmaa 7 1gfed fasfag
gerAsFIfaaifasd qeq ar e aRagf:
89 FYT IILFAT wATA |

gd 9 [ATITHEAAT AT FAT IT T qadIsly
garfag: grszzaafqasgsar aq:

This note such, | hope, stimulate a comparative study
of various commentaries of Meghaduta.
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