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INTRODUCTION

About a quarter of a century back the late Maha-
mahopadhyaya T. Ganapati Sastri announced to
the world the discovery cf the lost plays of Bhasa,
a great dramatist of repute who has been men-
tioned by Kalidasa in the Prologue of Malavikagni-
mitra in respectful terms thus:—sfygamar swad-
FapssEgAEAT ST-aMRFET qamAE: FOIGS HAA 79
agarm:.  The plays attributed to the authorship of,
Bhasa by Mahamahopadhyaya are thirteen in
number and have appeared in the Trivandrum
Sanskrit Series under his able editorship. Their
names are given hereunder,

1. eamamageq 8. weamsgrIm:
2. sfagEmEIay 9. zEarFaq
3. afFHREy 10, gagdrmay
4. =Egeq 11, Fotans

o. sfgar 12, swwsy

6. sfavmaEg 13. s@saRay
7. 9EUI

The theory of Bhasa’s authorship of these
plays was at the outset received with a chorus of
applause both in the east and the west, and it
seemed as though it had been conclusively estab-
lished. Latterly heated controversy began to rage,
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a vigorous opposition being led by Mr, K. Rama
Pisharoti who is clearly of opinion that the Trivan-
drum Plays are but the products of the latter-day
Cakyars or the professional actors of the Kerala
stage. This gave rise to a third school of thought
that the Trivandrum Sanskrit Series plays are
abridged versions of the older dramas of Bhasa
adapted by the Cakyars to suit the exige ncies
of their stage.
The chief grounds on which Mahamahopa-
.dhyé’.ya rests his theory of Bhasa's authorship
are these :—

1. All these dramas begin with the stage-direction
apFgsA ad: g@@a g¥9: and then the Mangala
$loka is introduced. This is opposed to the
practice obtaining in the later classical dramas
including those of Kalidasa. The theory that
this is a peculiar characteristic of Bhasa’s dramas
receives support from the following observation
of Bana in his Harsacarita —

CIIRFAGAAZRTG YD |
qUAFEIAT FF WG FTPORT 1
2. The Prologue in all these dramas is given the

nomenclature of Sthdapand instead of Prastdvcna
as in the classical dramas.

3. No mention is made of the author or of the
work in the Trivandrum Sanskrit Series Plays.
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4. In the Bharatavakya of every one og these
plays there is the prayer u=ifig: szeg .

5. These plays exhibit structural similarity and
contain several passages common, For example:

(a) vHaRfAHIRIFEINE | oF % g @g 4y RAweasn
T T zj\qﬁ 1 orx gymitg—is found in all plays
except Pratijfiayaugandharayana, Carudatta,
Avimaraka, Pratima and Karnabhara.

(b) The Bharatavakya is exactly the same
both in Svapna and Balacarita.,

(©) The sloka—wag=carsiay WF: GL=H AWFIF | FHHNY
ad} Fe@i UNEg: q@Eg 9: u—oceurs in Pratijfia,
Avimaraka and Abhiseka, and the latter half
of the sloka occurs in Paficaratra.

(d) The principal dramatis persons are men-
tioned in the Nandi $lokas of Svapnavasava-
datta, Pratijfia, Pratima and Paficaratra by
the device of Mudralamkara.

(¢) The following verse appears in the First
Act of both Carudatta and Balacarita.

fasadla qHISKIRT aqarsa a4 |
HGegEHIT RfAsHHAr Tar 0
(f) The passage (% F&adid ggF IR|(§T ¥ occurs in
the Sixth Act of Svapna as also in the Fourth
¥  Act of Abhisekanataka and so on,
®., The drama Svapnavasavadatta is clearly asso-
"ciated with the poet Bhasa by Rajasekhara in
his Saktimuktavali as follows:—
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WHACHAFST <B%: B TGRIGH
QU™ JFHRISYA T1T%: 1|
7. Several Unpaniniyan forms are often met with
in these plays which prove their Pre-paniniyan
origin, A few examples of the unpaniniyan forms.
occurring in this play are set out hereunder:—
i. fPesaq (Page 6) The use of Atmanepada.

ii. smg=sn® (P. 26) The use of Parasmaipada.

ili. s@vefs -do- -do-

iv. arsafrg (P. 49) The use of the Indeclinable
past participle or the Infinitive of purpose
in juxtaposition with &r or @& is contrary
to grammar. Other examples of the same
kind are :(—

@ FR=afaEr (Page 92)
AS AT Gqq (Page 98)
A1 War dacg (Page 106)

v. s@-gmaga: (P, 82) The initial augment o
before ey¥ufy is unusual. The correct form
will be sg=aifagd:.

vi. g@ (P. 90) is a mistake for fyga.

vii. g (P. 93) The use of gg in the Mascu-
line is not warranted by grammar.

viii. gwgfgam  (P. 98) The correct form will be
I,

ix. gegad: (P, 107) The correct form will be
geausr.

x. g sma 9 (Page 107) Vide Notes.
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8. The Prakrt of these plays is peculiar and
therefore traceable to a very remote age.
Example :—-z1zq for sr=.

9. Before dealing with the real point in favour of
the Bhasa theory we may notice one other argu-
ment based on dramaturgy adduced by Dr. Max
Lindenau. As evidence of the high antiquity
of these plays he says:— ‘Against the teaching
of the text-books on dramaturgy which the
classical dramas follow, the author of these
plays does not hesitate to describe death, and
even frightful death on the stage.

10. References by rhetoricians unmistakably point
to the same conclusion,
(a) Vamana of the 9th century A. D. cites the
following in his Kavyalankarasatravytts (IV. 3)-—
i wEewgRe q@Rga ik )
FAGuFIAZ Ay gE@AG | Svapna IV-8.
Further in the same book (V—2) he cites
the passage—

ii. @t wgiew Fa 9 AT Pratijiia IV—2.
In V—1 of the same book is quoted the
$loka :—

iii. arai a%dala ageiedar
§&= graaty FgagE: |
e qauSETIAFUY
fiswle: aafd #izgamde: 1 Carudatta I—2.
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(b) Dandin of the 6th century A.D. in the
Second Pariccheda of Kdvydadaria cites the first.
half of the following $loka :—

faeadiy qAISENd FadAISd 93
SegEgag RfAsEBAr T@r 0
Balacarita I—15 and Carudatta 1—19.

(¢) Bhamaha of the Pre.Kalidasiyan era in
illustrating Nyayavirodha in the Fourth
chapter of his Kavyalas:kara refers to the plot
of Pratijia. The following is an extract from
Bhamaha on the point,

RAfsmigge=g=r gaag IgITAG |

qET FAT: TARFETAFEEIAG N
HeAA AR ASEITTTH |
aumad TS ATHET, § T N
qRAMRE qET afag: @ERET |

ST&T g Afegar ANT ARwAT AR WA 0
T TEITHH AACEN: |
qA TRE@re afsAdi wrsqar
ZAISHT 97 Jrar 79 gA: (qar 49
AIFS ARAT2T Y GLeIFaa: )
HE=Al ARG A=a9 U |
THIFAATOATT T g=gA5d: FAL N
ARISEG AT (AFBNT ASAISTT FACHA N
FESFEYEIT TAT FAFREA:
FRIG FAT™ AHOT @FI@ 7T |
fadiy J7 FAIsiy #3 (Fg F9 g aq 0
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(d) Saradatanaya of the 12th century A.D. in
the Eighth Adhikara of his Bhdavaprakasa
refers to the Prasanta type of play and cites
Svapnavasavadatta as an example for the
same in the following extract:—

SFAE Y AY RWI=d A7 ATTHG
€ sAraEgEal SISrRTAgRaE |
AT SWI=d 9H =97 |
wiegat 3R @NRE aRvEda |
@EATETEACIGIETHT g |
A=A YIFAILET AFIHEL )
| Ja@ar (€T ? FEg) gEa-aEd 98 |
sYIgEy T 9fdg@ Y53 SIUET: U
QAT §&@ 15T TqngERFNag
Ha@ar-aFAaE, qra AP JAT N
SEFVIT T S (FAAFITH
U magan (?) & aEanfs @33d
GZARIAICEIE2ET TN |
FATIAS GLARAN AT )
(sAArZIRIIH—) ﬂ
faTagy: ®ET # dorar sfaEEa:
ai g Bdf 7 9z aea Sw"d; &
1% T uF: % FARE angs A
angfezdeRfr@gsRaIza: |
The plot referred to in this extract and the
plot of Svapnanataka are almost wholly in
agreement, Vasavadatta is separated from the
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king and placed in the custody of the Maga-
dha princess; the king continues to cherish his
love for Vasavadatta, his lute Ghosavati
rouses his memories of Vasavadatta and so on.
The verse fxrags: wA ¥ is found in the Sixth
Act of this play. Further the usual remark &
T 7 {ag @ which is found in later classi-
cal dramas is absent here, and its absence is
also noted in the extract.

Bhojadeva of the 11th century A.D. in his
Srngaraprakata mentions Svapnavasavadatta
by name and deals with its plot which tallies
in full with the plot developed in the Fifth
Act of the present drama.

QEAFATT TAdAEl £ UAT AYRYEH aq:, -
WRd 7 agadFy T_ T AN QAT | qrEFEHi I
WYEEN T3W | QUEAAN TEISAHEAN |

Translation :—In Svapnavasavadatta the king went

to the marina-house to see Padmavati in her
illness. And on seeing Padmavati absent, he
lay down on her bed and beheld Vasavadatta
not in dream as though in dream, and in dream
he spoke to Vasavadatta.

Now we shall examine how far the points

adduced by Mahamahopadhyaya in support of
Bhasa’s authorship are tenable, In the first place
it has to be borne in mind that neither at the
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beginning nor at the colophon of these dramas is
there any mention made of Bhasa., In the face of
this serious omission any argument either way
cannot be accepted as conclusive unless it can stand
the test of searching scrutiny,

1. Convincing proof is not yet forthcoming
that the stage-direction arg=y ga: wfyafy gaww
preceding the Mangala éloka is a peculiar charac-
teristic of Bhasa’s dramas. The word ggarFarF:
in the famaqus stanza of Harsacarita holds good
whether the Mangala precedes or follows the entry
of the Sutradhara. In the one case it is the Nandi
Satradhara, in the other the Sthapana Sitradhara.
In either event it is the Shtradhara that begins,
and Bana’s reference is applicable to both, Further
the word garEarFn: has been introduced by Bana
merely for the purpose of substantiating an equi-
vogue between temples and Bhasa’s plays. No
theory can be definitely founded on it.

A careful scrutiny will disclose that the entry
of the stage-director prior to the pronouncement of
the Nandi $§loka is more a peculiarity of the
manuscript than of the author. The Kerala
manuscripts of even later classical dramas begin
with the entry of the Satradhara. According to the
South Indian recension, Bhavabhuti’'s Uttarardma-
carita has the entry of the Sitradhara prior to the
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Nandi $loka. Vide the recent edition of Bhava-
bhiiti’s Uttararamacarita in the Sri Balamanorama
Series, the reading adopted wherein is supported by
the high authority of the commentator Narayana.
The author of Sahityadarpana states that in
Vikramorvasiya several manuscripts place the entry
of the Sutradhara before the Nandi $§loka and that
the reading there adopted is the more appropriate
of the two. Vide the following extract from
Sahityadarpana.

I® T FEEAGT FA FIA— FAMT | od
QFATEEY FFgEd AN gAGAW@T qIFag— FIR
BIEGET TP | JF A AEGE AN g4 @ e
AR : —ArFg-a AL 38 SAGT9, §q: 9909 qq0 ATE-
gargiaa gfa FIAaary: gEa g

Saktibhadra's Aécaryacddamani whose date is
assigned to the earlier half of the 8th century A.D.
begins with argsg aq: gfwfs  gxgur:, and  the
Mangala éloka comes thereafter,

The following is a further list of the plays in
which the entry of the Sutradhara precedes the be-
nedictory stanza:— Mattavilasa of Mahendravikra-
mavarman, Kalyanasaugandhika of Nilakantha,
Subhadradhanafijaya and Tapatisamvarana by Kula-
¢ekharavarman, Padmaprabhrtakam by Stadraka,
Dhartavitasarwada by I1évaradatta, Ubhayabhisarika
by Vararuci. Padataditakam by Syamala etc.
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2. That the word Sthdpana is used in the
place of Prastdvang proves nothing. In Zécarya
ciidamani of Saktibhadra and Kundamala of Dinnaga
the word Sthapand is used. This is also perhaps
a peculiarity of the South Indian manuscripts.

3. That the author and the work find no
mention in the Prologue is no evidence of the
antiquity of a drama. The Cakyars who were
responsible for the dramas in their present shape
perhaps chose to remain anonymous as they could
not claim any high order of literary merit for
themselves.

4. As regards the Bharatavakya it no
doubt shows that all the thirteen plays are of
common authorship but it goes no further.

5. The oceurrence of several common pas-
sages in these plays is explicable likewise.

6. It is higbly doubtful whether Bhasa’s
Svapnavasavadatta referred to by Rajasekhara is
the same as the one we have.

7, 8& 9. The Unpaniniyan forms on which
much reliance has been placed by Mahamahopa-
dhyaya as evidence of their Pre-paniniyan origin
can be explained away as the solecistic lapses of
the latter-day professional Cakyars of Malabar with
inadequate literary equipment. The Prakrtic
archaisms are niore a peculiarity of the South Indian
manuscripts, particularly those of Malabar, than of
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any particular author. Saktibhadra’s Zécarya
Cadamani  exhibits exactly similar features in
Prakrt as the T. S, S. plays. The violations of the
rules of dramaturgy as propounded by Bharata are
perhaps due to the fact that the professional actors
of Kerala have occasionally indulged in such lapses.
In fact the Fourth Act of Aécarya Cadamani which
is admittedly not Bhasa's presents on the stage
the battle between Jatayus and Ravana, contrary
to the rule of Bharata.

10. But the numerous quotations in works
of rhetoric cannot be so easily brushed aside.
Vamana, Dandin or Bhamaha cannot be expected
to quote except from poets of accredited excellence.
Least of all can we expect them to cite from any
original productions of the latter-day Cakyars of
Malabar.

By way of counter-argument which militates
against the Bhasa theory can be cited the numerous
quotations as from Bhasa made by great authors
both in works of rhetoric and anthologies, which
do not find a place in any of the manuscripts of
the Trivandrum Sanskrit Series Plays. Some of
them are set out hereunder.

1. AfgaqenFaE GIagR GEIareT |
IEIA 41 A% gEAYE { FIqTIAT 0
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This verse is cited by Abhinavagupta in
Dhvanyaloka Locana with the preamble g1 ®g-
grgagared arzs to illustrate the fact that poets.
sometimes are carried away by their love for
figures of speech to the detriment of emotion.
The attempt of Mahamahopadhyaya to impugn the
genuineness of this quotation is hardly convincing.
It is inconceivable that the great author of Locana
would commit a sad mistake about the source of
his quotation, especially when he subjects it to
adverse criticism. The passage in Dhvanyaloka
on commenting which the above quotation is given
runs as follows :—z37:3 o HIANSSFUII-IRFG! AYLATT-
wr: g9+=4y. Vide N, S. P. edition of Dhvanyaloka
Pages 151 and 152.

2. qEHANT A Gieq A48 ASGSY 1

a7 FrEARGH A A 1gr agar aqr

This verse is cited by Ramacandra in his
Natyadarpana as from Bhasa’s Svapnavasavadatta.
Vide the following extract from Natyadarpana .—

Y1 AEPA @UAIHTLT  AR(SHASYRISQSTIANFT  Jed-
ST —AZIH=AI goqnor areq 9% Rarasq + q6 S erdrEr
at ey sgE A 0 qdrd fof saudagAE
3. q3yEedr g9 e [AATHREYTT )
Siq@a-aRQag ard YiEysn 349
This is an extract from Saradatanaya’s.
Bhava]irakdsa, chapter 8.
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With regard to these two quotations (2 & 3)
qrErmeana ete. & uwamar etc., Mm. Ganapati Sastri
attempts an explanation by arguing that they will
perhaps be found in the manuscripts yet to come
to light, and he bases his argument on the analogy
of the two following $lokas found in certain manu-
scripts of Sakuntala and not found in others.

9 @g 9 @G AM: GIAAHISTATRIA
ggfv gaadi gauAEan:
& a9 gRuwE ifdd S
& 3 figafaaEr: qaRggn: aud |
FeAEAIfT: qaaaTS: AiraEr Srager
E U FRESTRARASALAZAT |
T3 TageaTg Rewnadgal
eyl ERwFrAar qsgq=g [Aq=q 0
4, Jaige [7 @g ] afx 7 S ar
UA™ TIAYEET A AW A |
Feq[ W% A YIUHD T
Srep aw [l T Ay o

This verse is cited as from Bhasa by Abhinava-
gupta in his Abhinavabharati. He adds the follow-
ing preamble to this quotation,

HGAT UE sl —q TR AR | o (A1) qgoreArT-
AW —AYGFRRGT  A9=39  HI9€  [q89: 1 qERr T J9
wAlSf AU SRwaafy @w gAA a9 qAAZ Sk —IAR
B¥id, qagid TUTEM drar @ oAy | FErwREEr A 9.
=y g —Iaigh etc.  Vide Gaekwad’'s Oriental
Series No. 36, Page 320. -
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5. In the Natakaratnalaksanakosa of Sagara-
nandin we have the following remark.

I @IATFATY | AU AT SEN Feq TRA—Y
F4d qeETSFEAT | (REFT) FA AT A=aqqoN qeqyTed
UTIIGIATH FGFA: AT |

The above words cited from Svapnavasava-
datta are not exactly found in our play although
the purport is there.

W e shall now turn to anthologies.

6. @ a@R YAl FEATETT FegaISIEr |
HTVGIAAFRNSATATTRATTANIZEHT (| HET.

This stanza is cited by Bhagadatta Jalhana in
his Saktimuktavali under the heading sfmagaea-
agfy: | ®®2. Vide page 178, Gaekwad’'s Oriental
Series Vol. 82.

This is cited also in Sarngadhara paddhati as
Bhasa’s (No. 3292 of Peterson’s edition). Vallabha-
deva’s Subhdsitdvali also cites this verse, but leaves
it anonymous, (No. 1487 of Peterson’s edition)

7. FA1S ARG T T FHE -
|ERBENaE FalE w1 weul
@A asqEArd, gUY aArRarsIgHART
GUATAE] ATEIAL! [9ITAA 1| WEE.
This is also cited in Jalhana’s Saktimuktdvali
under the heading s&rggauag.
This is cited in Sarngadhara paddhati also as
Bhasa's (No. 3640) with slight variations in the
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Piarvardha as follows:—#3r3 @i 7 sy &UmR
TRAEEESESQiTaiE ®0 aFSA
This is also cited in Vallabhadeva's Subhasita-
vali (No. 1994) as Bhasa’s. But Sadukti karndmrta
by Sridharadasa ascribes this verse to Rajadekhara.
8. wzfy fage: fasdicea: sdfagwig
a8y gs A6 S gAY [@AArsad |
gLguAT: grEEe gt T FASA-
waAsR RIng A T Ad=w 0 wEa.
cited in Spktimuktavali, Page 182 under
the heading sfmragauqagfa: | gay |

9, syEEr AN GFEAT AGSAATFAL
FIEHEIT YA AR A=ZSTT@IE |
e GUIITTART THAT FAIAL
e AgEEASORA 2y Rraaeg = 0 wrew.
cited as Bhasa’s in Saktimuktavali, Page 23
under the heading safElgagfy: | wr&dT |
10. s@rasRaEARSEa ITETe IS
Tt TRAGT (St TRraTEEa |
e:maf%ﬁtrmmawurm HYTAr=U-
gy adIRey Afaiga: gsrars: aig a: | a9,
‘ cited in Saduktikarpamrta.

11, ot visa 99 @itwen
>3% THEQWIG (ATRATHAT: |
drd gEER gang (raasa:
wrdt TRF 37 WNGIA 9% 0 W@,
cited in Subhagitavali (No, 1821) under =14 7t ;
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also cited in Sarngadhara paddhati

(No. 3907) as Bhasa’s with slight variations—
Tagy: for fawe: and udfy=ar for fawasa: ;

cited also in Saduktikarnamrta as Bhasa’s.

12. 39 FAMIall FISIFEEEATITAES: |
Pradmaeae sral YaEdiag o wrEq.
cited in Saduktikarnamrta.

13. Ratamssass @ai fanmai-
AfearavaEaFaIT Faaaun o
HTAATALUTEG: FLTATATI-
FE(SAAFUBEGNEFIT: || AIGET,
cited in Saduktikarnamrta.

14. 91 gu myawrg@draiy
HiE: EFAESEal FETE 9
YagdArzmAzaa Araas
feigiEg wAaA @ faEHanc: o
attributed to Bhasa in Somadeva’s Yasastilaka.
Vide Peterson’s 2nd report, Page 46.

15. 75783y 99 FHiy g@fagas
femfy R4 arg aid g9: &S @@
FIY ATA ATYH IS T gAY
qaly #SE ATAEZL AT @H 1| AIFET.
cited in Subhdsitavali (No. 1619)
under s7diihsg.

16. FaFFaBAIAGBIEIIEEAR”AIHI
frgafiad: sareaaargrsiay |
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17.

18.

19.
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wag fafed qeE T 3w afead
WENTEA! & f:¥g: QAT 99 Tqq N ATGET.
cited in Subhdsitdvali (No. 1628)
under HgiRRIGH .

g:@id Ay g:faar wafa ar g8 sger qar
# Eeagafy Jeuey qud q= WIeT )
HS IR FAN: U O FedE @AY
WAt ARSI aE ARt YF agE Tar | AgET.
cited in Subhasitavali (No. 1353)
under FURwi gS4dr:.

@1 9 91 [AfgeanIg=n
g4l = a1 |ANQIAFAE 2 |
sw qgged 91 glaEgE
g1 &Y a1 [wAT & 930 qagqr: 0 G"ed.
cited in Subhagitavali (No. 1286)
under AURUT I3191:.

FRrmEgaraes FASTATY AT 1
SiqqQiqd: ®v8 ARAQUAAT: 1| AIGES,
cited in Sarngadhara paddhati No. 3330;

but ascribed to Kalaéak?, in Subhasitavali
(No. 1529); and ascribed to Syamala of Kashmir
in Saduktikarpamrta.

One other argument against Bhasa's author-
ship of the T.S.S. Plays is vehemently put forth
by Professor Mahamahopadhyaya S, Kuppuswami
Sastri as follows:—
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« Again, while commenting upon the verse
FEd: AR fAEd: HREEsa: |
FAEE FIIE FEa: £ )
. Natyasastra, I, 74,
Abhinavagupta says in his Abhinavabharati

‘AT FEAMF TR INTH—II BHTOH TATAPIAGTIT:

AERIST UT—RAATIATOLH | TIHGAIFAAy
Page 37, Vol. I, Abhinavabharati Manuscript
in the Fovt. Oriental Mss. Library, Madras.
Krida or hilarious merriment is the chief
feature of the drama called Svapnavasavadatta
according to Abhinavagupta. Would not this con-
clusively establish that the Svapnavasavadatta
known to Abhinavagupta must be materially differ-
ent from the Trivandrum play of the same name ?”
Vide Ascaryactdamani, 2nd edition,

Introduction, page 22.

To sum up the arguments on both sides, we
notice that out of the large number of quotations
from Bhasa cited in works of rhetoric and antho-
logies by eminent authors some are found in the
T.S.S. plays and some are not, Therefore, we
have to conclude that the thirteen plays ascribed
to Bhasa published in the Trivandrum Sanskrit
‘Series represent the abridged versions of the original
plays of Bhasa prepared by the Cakyars of
Malabar to suit the exigencies of their stage.
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Svapnavasavadatta as a Nataka.

Literature has been divided by Sanskrit
rhetoricians into two classes—z37 that which can
be seen, and sy that which can only be heard.
The z3z®sg can be represented on the stage. It is
also called a Ripakam, so called because the Rupa
or character of the heroes is ascribed to the actors.
Ripakas are tenfold viz,—Nataka, Prakarana,.
Bhana, Prahasana, Dima, Vyayoga, Samavakara,
Vithi, Anka and Thamrga. The difference between
these categories lies in the difference in the plot,
the hero and the emotion. The following $lokas.
may be perused with advantage in this connection.

TAHEAEALA A FeF (FAl AGH |
T3d AT qEUAIY FIHA N
qIZF GUFRL WO ggEGH fTH:
sqETERAIRR eTgErEa I @ 1|
JE&g AQT THEET IF:.

Before dealing with the requirements of a
Nataka as conceived by Sanskrit rhetoricians, it
will be necessary to say a few words about g&g,
@ and 3% in general, in order to enable the
reader to understand the full significance of those
requirements.

Vastu or plot is of three kinds—usaig or
renowned by tradition, 3 or conceived by the
poet, and f¥w or partly traditional and partly
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conceived bythe poet. Vide Dadaripaka :—swaidl-
TattadTrad gaa.

Rasas or emotions that are considered to be
the soul of poetry are nine in number—s3xir the
erotic, g€ the humorous, #%m the pathetic, Tz the
furious, dix the heroic, ¥g@m% the frightful, shayw=
the loathsome, syga the marvellous, and z=g the
-quietistic. Vide the following extract:--

NFRETFEN JZAHATAF: |

LEIE SR IERCIE qH%Ean: o
According to Bharata, the founder of the Sanskrit
dramaturgy, only the first eight Rasas are recog-
nized to the exclusion of Santa. The author of
Dasdaripaka who follows in the wake of Bharata
repudiates the Santa rasa and holds that though
Santa has to be recognized in general poetry, it can
have no place in a drama. @391 FETHFRTARATIRAR
WRAFAMON: T [T | G IR ISIETES
afardra, « Consistently with his theory, Dhanika
says that the dominant emotion in Nagananda is
Zgrfit and not mir=g@. Vide preface to our edition of
Nagananda. But the general trend of opinion among
Alankarikas is in favour of the ninefold classifica-
tion of Rasa as stated above..

Rasa has been defined in Daédarapaka as
follows :—

RraRTgaras IRFSsARTTRAY: |
HaAM: JgE M W @ el
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Rasa consists of a @m@Awa or sentiment which is ren-
dered delectable by the cumulative influence of
favwas, ergwm@s and =afiaiRwmEs. The nine wifismas or
sentiments which make up the said nine Rasas are
enumerated in order as follows:—

Weras Arwe AawarE! wd qar |

FUEMEARITAN WA 99 FAME
They are—love, humour, grief, rage, valour, fear,
disgust, wonder and tranquillity. & or love is the
basis of s3xrz. *ax or the erotic emotion is twofold—
g¥rT and AgesR, love in union and love in separation..
garraaxie has been defined thus:—

AGTA ANAT gAY A

gRAETRAAR @ SR gEItga: o
By way of illustration Dasdarupaka cites the follow-
ing two §lokas from Uttararamacarita :—

fewty fEafy a#3 grgq@iwarna... Act 1-27.
Rfaag w39 9 g@@l ar gafai 9. Act 1-35.

fas@ewszr is sub-divided into four classes—at3mT, A,
garg and %W, 4T represents the separated stage
of loving couples before union, and the other three:
kinds of fygs*sw take place after their union. &I+
represents a separation due to love-quarrels. ' sarg
is separation due to exile, of which the whole of
Meghasandesa is a monumental example. #¥u(y-
geeq refers to the separation of lovers one of whom
departs from life provided they join later on. The
story of Pundarika and Maha$veta in Kadambari is.



INTRODUCTION XXiii

an example of this kind of fyg=sy. It has been de-
fined as follows:—

FAREAUATA Taafy Swr=al gaoed |

AAarTy 9% a3 ARFGIIISFGET: ||
This differs from #%ow@ inasmuch as the wnfywa
here is (g or the mutual love leading to a re-union,
whereas in Karuna wuis or grief is the wfrwg
and there is no re-union. The distinction has been
pointed out in Sahityadarpana as follows:—

A WA AT A9SFAET @ )

fseTd U o ga: WFTEgE: N
#itzg or the heroic emotion has been treated under
three heads—wadlt as in the case of Yudhisthira,
gadit as of Rama in Mahaviracarita, and zamEit as
of Jimiatavahana in Nagananda.

Heroes in general are considered to belong to
four different types—diligr, widga, =HR=Ra and
ez, Valour, magnanimity, strength of charac-
ter, resoluteness and all other rare virtues are the
characteristics of a Dhirodatta. Rama, Jimita-
vahana and the like are examples of this type.
Haughtiness due to strength and valour, love of
power, self-glorification, emulation, greed and the
like are characteristic of the Dhiroddhata. Parasu-
rama, Bhimasena, Ravana and others fall under
this category. TFree from care, addicted to fine
arts and love and easy-going is the Dhiralalita, of
whom Vatsaraja, the hero of Ratnavali, is a typical
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example. Dhiradanta is an average hero possessed
of humility, sweetness, liberality and other good
qualities, ordinarily a Brahmin, like Madhava in
Malatimadhava. Vide Dasarapaka—

AgIeASRTEAT: FamEaAwE: |

Ralr fAvERHQ YA ggaa: |l

FHArRE RS AT |

dRgaeaswmll o2 fAwaaa: |

fafi=ar dR@>a: oraw: ge 9g: |

QIAFUIGHREY qRA=AT B=iEs:
As to what are srmr=aqus which every hero should
possess, Dadaripaka says:—

war BT agrednt ga: 5a9g

ThAE: gEEEEl s @l gar o

B IEEELAAFESATAGHT=TT ¢ |

[ TEH g g Wiidw: |

Heroes for the purpose of love or »¥II®Hs as

they are called, are also classified under four
heads :—=a1g%® or one who is attached to one woman,
zfgm or one who accords equal treatment to
several wives, g or one who makes bold to appear
before a woman when his affections are centred
elsewhere, and @s or one who secretly comm its an
atrocious act of infidelity. The definitions of the
above four types of Nayaka are given in the
following ¢loka.

THARISTES: €M, GeNSTHT TRAW: |

sqerT TANNEE: qEREETSS: N
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Rama is an example of Anukila Nayaka. The
following $loka of Uttararamacarita is generally
cited to illustrate an Anukilanayaka.
qEd gEg@INGTE aF@ITEg I-
BT ETIET IF W@ IR @ )
FISAANAFRIANT FHEIR e
A% q€T GATGNET FAFIFE % qeweda | Act I—39.
Vatsardja and Agnimitra are examples of Daksina-
nayaka. An idea of Daksinanayaka may be had
from the following illustration in the Dadaripaka—

#Far fag FeaSqgar AUSKUAEY:
g3 R faar swear ¥ s 7 )
g@=m:gIE=d: 8 qA AW AR
gyamfaaragsaTar g Rud afes: o
For Dhrsta the following illustration is given there
AATHEH BHTTZANT: HFIGRT TS
THFA FASHNGHA TITTRFLSUAST |
Tl Fafawrry Aveaidd Srara Sadr
HASIAIATHIZL FIEN: 19 GQH T30 0
And, for a $atha, the following illustration is given
from Amarusataka—
qIEF@r: FAROTOTATES qgar
AZIFEAHT IRATABYAT YN 1
AT FARGHATAZETA -
Aot feafy 7 @@ ¥ awEf o
Now we propose to consider what are the
requirements of a Nataka as laid down by
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rhetoricians. #1z% segraffad, ST TIH:, AR
ARIIRIAET =79 1)

In a Nataka the plot must be one already
chronicled in the Epics or handed down by tradi-
tion. Udayana, the hero of this play, is a popular
figure in the legendary lore of ancient India,
Somadeva’s Kathasaritsagara which belongs to the
11th century deals with the history of Udayana,
and it is in its turn traceable to a much older work
belonging to the 1st century A.D.—Brhatkatha
written in the Paisaci language by Gunadhya
though the work is not now available to us.
From the various references in the Meghadita of
Kalidasa and Mrcchakatika of Sidraka and other
poets of eminence and in the numerous Bud-
dhistic legends it is fairly certain that the story
of Udayana was reputed by tradition. If we take
Kathasaritsagara to represent the true story of
Udayana as embedded in Brhatkatha, no doubt
certain deviations from the source arrest our atten-
tion in the plot of the story. In Kathasaritsagara,
Pradyota is the name of the Magadha king, father
of Padmavati, whereas in our play he is the father
of Vasavadatta. Again the motive for the marri-
age of Udayana with Padmavati as described there
is the conquest of fresh kingdoms by Udayana
whereas in the present play it is the retrieval of
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the lost kingdom of Vatsas from the hands of his
enemy Aruni. Whatever be the divergences in
the plot between Kathasaritsagara and the present
play, it is clear that the story of the present play
has a historical background and as such it satisfies
the first requirement of a Nataka,

Nextly the hero in a drama must belong to the
Dhirodatta type. Of course a strict compliance of
this requirement cannot be expected, especially
when the hero happens to be a king generally
known as afagrgariia, one whose success is entirely
dependent on his ministers. Perhaps in a way
Udayana of this play is also a Dhirodatta in view
of the enthusiasm displayed by him in slaying
Aruni. Vide the following extract:—

UG ANEEGIRANT AT FrEMHEATAA |
REFmEimaRTy qgoaR g A o V—13.

Our hero has a good many qualities which make
for a Dhirodatta although in fact we notice very
little of the heoric in him.

The next essential laid down for a Nataka is
that the dominant emotion of the play should be
either Sx_‘hgéﬁra or Vira, Throughout the play the
king is depicted as engrossed in the grief of sepa-
ration from Vasavadatta, and as such Vipralambha
$rngara or love in separation dominates the entire
play. Vide notes at pages 164, 182, 191 and 213.
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Sthapana or the Prologue.

w91, w@Ear and engd are synonyms, The

word g&rgqr is used generally in Kalidasa’s dramas
and the later classical dramas whereas the word
wrgar is used in the thirteen plays attributed to
Bhasa as also in Saktibhadra’s Aécaryactdamani.
The Prologue is called Sthapana lit., foundation,
because in it the Stage-director lays the founda-
tion of the plot. Sthapana is defined in Dadarupaka
as follows :—

AT 72 s A 1 (g |

FFEEATEFAE (ANFA I0gEH |

JEFA! I—

In the Prologue the stage-director is expected
to converse wittily with the actress or assistant
actor or a clown for the purpose of introducing the
play to the spectators. It is also usual in Prologues
to make mention of the poet and of the work, and
there will -be also occasionally some flattery of the
spectators, Precepts to that effect are laid down
in works of dramaturgy. Bharata saysin Natya-
dastra as follows :—

991 F AT F990 T HEaE
s@aAt aq: FAM FEIIEATTANAI |

Similarly Saradatanaya says in his Bhavapra-
kasa: —
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qISBIFATG FCTSAGHITA |

|IAYgaaEa ar fgar 7gd@a

gad g @arEiReEigRfasgsgay |

AFAYITG FAHSIAH] THDAH |

Obviously none of these rules applies to the-

Prologues of the thirteen Trivandrum plays, And
this point is made capital of by Mr. Ganapati
Sastri to establish the antiquity of Bhasa.

Viskambha and Pravesaka.

These are the two most popular of the five
methods by which the Stcya portion of the plot is
indicated in a drama. The gfgsas or the plot of a
drama consists of two portions viz., g=z and sg=7.
The portions that can be actually represented on
the stage go by the name of Astcya. On the other
hand, a battle and other similar things which are
prohibited to be acted on the stage, uninteresting
incidents and incidents that cover an unusually long
period can only be indicated, and these things fall
within the scope of the Sicya portion of the plot.
The indication of a Stcya plot is described by
rhetoricians to take place in five ways. They are
faswew, sdus, @, wg@ and sgrgar.  Vide Prata-
parudriya:— )

gy qeang=d Aty GEvg ) sgEaaf GRS —w
WEE 91 gy gTA™ gEArkA: 9EEg: ) adiE ueIH—
RrewEA @I AT &,
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Viskambha is that preliminary scene in any act
.of a drama in which one or more middle characters
take part and which briefly indicates past or future
incidents.

smaREEr FataEat fraE: )
dRqraeg ARl aemFsAE: |

A Viskambha is of two kinds—gzgg and %, In the
‘Suddhaviskambha, middle characters (\eTras )
alone take part, and the conversation is carried on
only in Sanskrit; whereas, in Misra low charac-
ters (sfraarss) also take part, and the Viskambha
«consists of a mixed dialogue in Sanskrit and Prakrt.

q fgfaa—gg: S | FIedwEanT: gE:, deed-
arFaratd: GEo: 1|
A Pravedaka is also similar to a Viskambha in that
it is intended for brevity and indicates past and
future incidents. But there are certain salient
points of difference between the two. In a Vis-
kambha, one or more Madhyapatras or middle
.characters take part, and Nicapatras or low charac-
ters also can be introduced; whereas a Pravesaka
consists exclusively of low characters. And conse-
.quently, a Viskambha, if Suddha, can be carried on
entirely in Sanskrit, and, if Miéra, in a mixed
dialogue of Sanskrit and Prakrt, whereas a Prave-
-$aka is carried on only in Prakrt. A Viskambha
can be inserted at the beginning of any act, but a
Pravedaka can never be placed at the beginning of
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the First Act, perhaps because the exclusive intro-
duction of low characters at the beginning is likely
to detract from the dignity of the play and to im-
press the audience unfavourably.

R STAmTAr sAaAr fzaE: )

gaTHEg ATASE ArFarFAAfag: o
Another method of suggesting the link between a
prior and a later Act is by making some person or
persons speak from behind the screen, and it goes
by the name of Cialika. Scmetimes, the characters
at the end of a certain Act themselves indicate
what follows in the next Act, and this method of
suggestion is called Ankasya. But where the later
Act is so connected with the previous that it seems
almost a continuation of it except for the fact that
the poet has divided the plot into two Acts, the
method followed by the poet is described by rhe-
toricians as an Ankavatara. This is a residuary
device, and in all beginnings of Acts where none of
the other four exists, it is supposed that the poet has
resorted to the Ankavatara.

wraAarIEEEERTE A |

AEEANIEEIGAUEEIAT |

a5 WIGRUEY: qEArgEAIgETa: |

AGIATENS qEFIFA 7Y |

In Svapnavasavadatta we have three PraveSa-

kas in Acts II, TV and V, and one Viskambha
in the VI Act. The Pravesaka at the beginning
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of the Second Act takes the form of a mono-
logue entirely in Prakrt by a Nicapatra or an
inferior character—-a servant-maid of princess
Padmavati coming in search of the princess,
Strictly speaking, there is no reference to past
or future events except that Padmavati’s entry is
announced. The Interlude at the beginning of the
Fourth Act takes the form of a dialogue entirely in
Prakrt between Vidusaka—a Madhyapatra or
middle character and a Ceti. In it a past incident
is referred to, viz., tho wedlock of Udayana and
Padmavati. In the Prave$aka at the beginning of
the Fifth Act, two Cetis—Padminikd and Madhu-
karika, and Viduasaka take part, and the conver-
sation is entirely in Prakrt.

The Viskambha at the beginning of the Sixth
Act is Midra or mixed, because the conversation
is carried on both in Sanskrit and Prakrt. The
characters that take part in it are—the chamber-
lain of Pradyota and the door-keeper of Udayana.
For further details, see notes at the beginning
of the respective Acts.

NANDI.

Nandi is another technical term that we meet
with in dramas. It means the introductory bene-
diction at the beginning of every play. Nandi con-
sists in homage paid to the Deity, Brahmins, kings
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or the like, coupled with an invocation for blessing.
Sahityadarpana defines it as follows ;=

FrAasAdge GRIWMEITIY |

Tafgsrardar g Gfwar o
In popular parlance, the word Nandi is used to de-
note a preliminary ceremony for the propitiation of
manes generally performed on the eve of any
auspicious religious function like Upanayana, mar-
riage etc. The word Nandi has heen derived by
the author of Natyapradipa thus:—

a=gea FSAIT SH=EaA: FASAT ARSI F=a: |

JEAIGS gWATq-gEHl q@Ifgd a1 Fgag A= o
szl oremifafg, o€ g ar ar=ki.  Etymologically,
Nandi mearfs that by which poets, musicians,
spectators or literary works are delighted or shine
to advantage. The etymology of the word Nandi
can also be explained in a different way. a==}
is the bull of Lord Siva, and his back served as a
stage formerly for the dance of Siva, which dis-
played the twofold varieties of Tandava and Lasya.
Since the back of Nandi served as a stage, the
worship offered with a view to entry on the stage
is ealled Nandi.

a1 39 HIST APIL@ WNITAR] (56 & FI09 |
dAZRYTI™ oAl g IS A ar araEg agita
Nandi therefore means the Parvaranga ceremony
i.e., the initial worship offered with a view to a
c
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successful staging of the play. And it isin this
gense that it is used at the beginning of all the
plays of Bhasa. But latterly it has come to denote
the benedictory verses composed by the poet him-
self, and in this significance it is used in the
majority of plays beginning with Sakuntala.

Satradhara.

gaar: means the Stage-Manager. g3 ( sdimggi )
qradid gar: one who holds the conduct of the
stage. This etymology is supported by the follow-
ing authority:—
ATRIHRONIT AT 1
g3 arREdFy gF gy )
Matrguptacarya gives the following elaborate
definition of Sttradhara :—
FFUAGATITSTBRIWGATIT: |
A IAITTgTAR ARAEEITAR 0
AFARIIAE @A |
AEITEAGUN ARASTHRINAT ¢ 0
sSRAaTI: IIARAEATAT: |
AAFIAIFISAFHSATSIATIOT: )
HTIET WA T AIDWGIEAH: |
T guaronda: gAalshvdiad |
The gualities required of a Sutradhara in the above
definition are too many that it leads us to suppose
that it refers to an ideal Satradhara and not to all
Satradharas.
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Siitradhara is of two kinds—Nandi Sutradhara
and Sthapana Sutradhara. The duty of the
former is to perform the Parvaranga and that of
the latter to introduce the play to the audience.
He is also called Sthapaka, because he establishes
the foundation of the drama by introducing it to
‘the audience.

T T HFATICITA(, GAAAITH: |
As to the two types of Suatradhara, see the
following :—

AT sy A AR |

QF3T GETIC FEIATIAZ: )

qadgeg &I a1 g@ wFAgy a

In all the thirteen plays of Bhasa the Nandi
Satradhara confines himself to the Purvaranga
ceremony, and the Sthapaka pronounces the bene-
dictory stanza of the poet and continues the
Prelude down to its end. In the later classical
dramas including Sakuntala the Nandi Satradhara
performs the Purvaranga ceremony and pronounces
the mangala $loka. After his exit the Sthapana
Satradhara enters upon the stage and conducts
the Prelude. The distinction lies in the fact that
in the one class of plays the mangala $loka falls
to the lot of the Sthapaka whereas in the other to
that of the Nandi Sutradhara.

P -



ARGUMENT OF THE PLAY

Act I. King Udayana’s minister Yaugandha-
rayana disguised as an ascetic leads queen Vasava-
datta disguised as a citizen girl of Avantl through
a penance-forest of the Magadha kingdom with the
object of entrusting her to the care of some sage
dwelling in a hermitage, Two soldiers in the
body-guard of the Magadha princess—Padmavati
command the people to clear out, announcing the
arrival of the princess. The chamberlain of
Padmavati forbids the guards to clear out the
crowd as such an order is ill-suited to a holy resort
of hermits. Besides, he announces that Padma-
vati, sister of King Daréaka, after visiting the
king’s mother, is on her way back to Rajagrha,
that she takes a temporary halt in that penance-
grove and that the sages dwelling in the hermit-
ages are free to follow their avocations as usual.
Yaugandharayana recognizes that she is the self-
same princess whose marriage with Udayana has
been predicted by seers. Vasavadatta also enter-
tains a sisterly affection for her. A female
hermit accords reception to the princess’s party.
At the bidding of Padmavati, the chamberlain
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-invites the occupants of the forest to come forward
with requests as best they like. In response to the
announcement Yaugandharayana requests that
Padmavati might take charge of his sister Avan-
tika whose husband is in exile and keep her under
her protection for a few days till he comes to take
her back. The princess, true to her word, undertakes
the responsibility, and Yaugandharayana heaves a
sigh of relief that the queen has been entrusted to
proper custody. It is mid-day. A bachelor comes
to the hermitage and meets with a cordial recep-
tion from Padmavati’'s party. The bachelor says
that while he was in the village of Lavanaka in
the land of Vatsas undergoing education in the
advanced study of Vedas, King Udayana happened
to stay there with his queen Vasavadatta, but that
while he was out ahanting, Queen Vasavadatta
was burnt in a conflagration, and in an attempt to
rescue her from fire the minister Yaugandhara-
yana too was burnt to death, Yaugandharayana
pretends surprise and asks for news about the
king. The king on coming back attempted to
commit suicide but was prevented with difficulty by
his ministers. He underwent unbearable separa-
tion and was being attended to by his minister
Rumanvan. The bachelor recounts the hundred
ways in which Udayana was bemoaning the
loss of his queen, Padmavati is deeply impressed
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with the virtues of the king. The bachelor takes.
leave, and so does Yaugandharayana. The Sun is.
then seen to set in the west,

Act II. Padmavati enters playing with a
ball, accompanied by her retinue with Vasavadatta
disguised as Avantika. Vasavadattd admires the
beauty of-Padmavati and hints that she is the cyno
sure of the eyes of suitors, particularly of Mahasena’s.
son. Padmavati’s maid makes it clear that the
princess does not relish an alliance with Pradyota’s
son, but that she is impressed very much with the
virtues of Udayana. The doubt expressed by the
maid about the handsomeness of Udayana is cleared
by Vasavadatta’s assurance which, she says, is
based on the general talk at Ujjain. At this stage
Padmavati’s nurse comes and announces that she
has been betrothed to Udayana. Vasavadatta en-
quires whether the hand of Padmavati was sought
for by Udayana. The nurse dispels the suspicion
of any initiative of Udayana in the matter by
stating that the proposal was made by Padmavati’s
brother Darsaka and agreed to by Udayana at
the request of his ministers and in deference to
the commandments of scriptures. Another servant-
maid comes in a hurry and takes Padmavati as the
marriage has been fixed to take place on that
very day.
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Act III. When high glee prevails in the
palace on the eve of Padmavati’s marriage, Vasava-
datta remains care-worn in a corner, brooding over
her fate. The servant-maid at the bidding of King
Darsaka’s wife comes in search of Vasavadatta
and delivers flowers to her, requesting her to pre-
pare the wedding garland for Padmavati, In the
heap of flowers there is a bunch of herbs known as
‘Ward- off~-Widowhood,” and it has the approval of
Vasavadatta. The next bunch known as ‘Crush-
the-co—wife’ is objected to as uncalled for when
the co-wife is no more, Another servant-maid
enters and urges the preparation of the wreath
as the bridegroom is being taken to the quadran-
gle where the wedding is to be celebrated. Vasa-
vadatta prepares the wreath at once and delivers
it. Both the servant-maids walk out in a hurry,
leaving Vasavadatta in the midst of her cares,

Act IV. The marriage has been celebrated.
The glutton Vidasaka teels uneasy by an overdose
of dishes. A servantmaid comes in search of
Vidasaka to ascertain if the bridegroom has had
his bath.  Vidasaka replies in the afirmative and
permits her to bring unguents for the king and all
other things as she likes save and except food
whose thought is very distressing to Vidiasaka.
Here ends the Interlude,
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Padmavati and Avantika have a stroll in the
garden and admire the beauty of the flowers
appearing in plenty, A servant-maid plucks some
flowers whose beauty attracts both Padmavati and
Vasavadatta, Padmavati forbids the further
plucking of flowers as she would like her lord to
have a sight of the full bloom in the garden as and
when he comes there. Interrogated by Vasavadatta,
Padmavati admits her inordinate love for Udayana
and doubts if he had entertained the same love
towards Vasavadatta. Vasavadatta unwittingly
remarks that his love for her was even greater but
justifies that her presumption is correct, because
otherwise Vasavadatta would not have left off
her parents and fled away with him. The
servant-maid suggests that Padmavati might also
like Vasavadatta offer to learn lute-play under
Udayana. But Padmavati discloses that the offer
has been made only to elicit deep sighs of grief
from her lover in recollection of his departed
queen. At this stage Udayana and Vidasaka are
seen entering the park observing the beauty of the
bower, the pleasure-mound and the white row of
cranes, To guard Avantika from the sight of
the king, the ladies enter the bower. The king
and Vidasaka sit on the slab outside. Vidiasaka
feels the slab hot in the sun and suggests an entry
into the bower. But Vidasaka’s attempt to do so
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is thwarted by the servant-maid inside by dragging
-down the branch of a plant and sending a troop of
swarming bees to the annoyance of Vidasaka.
Worried by the nuisance of bees, Vidusaka and
the king decide to remain outside, The garden is
quite lonely, and Vidasaka presses the king to
answer whom he loved more—the deceased Vasava-
datta or the living Padmavati., The king he-
sitates to give a reply. Vidasaka threatens to use
force which is of no avail with the king. Butin
the name of friendship Vidasaka implores him to
give a reply, and the king discloses that in spite of
the beauty, character and suavity of Padmavati,
his heart is already dominated by Vasavadatta.
‘Then the king puts the same question to Vidasaka
who, after an unsuccessful attempt to evade, gives
this reply in dubious terms. The king says that he
would report the matter to Queen Vasavadatta,
but is reminded by Vidisaka that Vasavadatta is
no more. The king is carried away by grief where-
as Vasavadatta is pleased by the confession of the
king's superior love for her which she heard incog-
nito, The king weeps in recollection of his pre-
vious love. Vasavadatta advises Padmavati to go
near the king and console him and accordingly
walks away leaving her behind, Walking towards
the king, Padmavati meets Vidiasaka on the way
-carrying water in a lotus-leaf to wash off the tears
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in Udayana’s face. Questioned by Padmavati,
Vidasaka says that the Kasa pollen wafted by the
breeze caused tears in the eyes of his friend and the
water is intended for wiping out those tears.
Padmavati appreciates the solicitude of Vidasaka
not to wound her feelings and receives the water
herself to present it to the king. Put on the alert
by Vidusaka, the king ascribes the same reason
for his tears. To the great relief of Udayana,
Vidasaka advises his friend to meet King Daréaka
at once in accordance with his practice in after-
noons, Pursuant to his advice, Udayana starts out.

Act V. The servant-maid Padminika is
much worried by the headache of her mistress
Padmavati. Before proceeding to prepare the
curative paste, she asks another servant.maid
Madhbukarika to inform Avantika of the princess’s
headache which she will allay by a narration of
pleasant tales. And she also says that the sick-bed
is laid out in the Samudragrhaka. After the exit
of Madhukarika ~ Padminika meets Vidasaka,
divulges the same news to him and urges him to
inform the king.

In the Act proper the king enters brooding
over the death of his beloved in the conflagration
at Lavanaka. Vidasaka meets him and informs
him of Padmavati’s headache. Both start for the
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marina-house where Padmavati’'s bedding is
arranged. At the threshold Vidasaka is terrified
by a festoon dropped down rolling like a snake
but is disillusioned by the king who has closer
powers of observation. Vidasaka surmises that
Padmavati would have come and gone. There too
the king sets him right by referring to the
undisturbed condition of the bed and the impro-
bability of a patient having left off the bed in
such a short space of time, They decide to remain
at the bed and wait for the arrival of Padmavati.
The king is troubled by sleep but wants tales to be
told him to facilitate his sleep. Vidusaka starts
his narration with the city of Ujjain which calls
forth the king's unpleasant reminiscences of
Vasavadatta. For the diversion of the king, Vida-
saka begins another story. At the outset he bungles
between the city and the king,—Brahmadatta and
Kampilya. The king points out the confusion and
teaches him the correct names of the city and the
king. Vidiusaka repeats the correct names seve-
ral times, but before he finishes the process he finds
the king already asleep. The day being very cold,
he walks out to fetch a blanket for himself.
Vasavadatta comes into the Marina-house in search
of Padmavati, Mistaking the king for Padmavati,
she feels sorry that Padmavati is left alone in the
bed-room, To show her affection to Padmavati she
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decides to sit by her side and is pleased to observe
her regular flow of breath. The king mutters in a
dream. He calls out for Vasavadatta, asks what
is the cause of her displeasure and extends his arms
to implore her pardon. At first Vasavadatta sus-
pects she has been detected. Then she is relieved
to find it was only a dream. However, though
she is anxious to avoid detection, she restores the
hands of her lord hanging down to the bed, and
then walks out in a hurry. Before the king rises
calling out for her, she is gone out of his sight.
He strikes at a plank of the threshold and can
proceed no more. Vidasaka is back with his blan-
ket. He is told by the king that Vasavadatta is
alive; she actually roused him from sleep, But
Viduasaka attributes it to an apparition or dream,
but it is a reality to the king who continues to feel
the pleasure of touch with the hair still standing
on their ends. Vidisaka advises the king not to
indulge in illusion any longer. The chamberlain
enters and announcess that Minister Rumanvan
has started on a march against his enemy Aruni
and urges him to lead on the troops in battle. The
king casts away all his previous thoughts and gets
ready for the expedition with true war-like fervour.

Act VI. Raibhya, the chamberlain of Maha-
sena, calls at the gate of King Udayana who has
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regained his lost kingdom of Vatsas and asks the
doorkeeper to report him to the king. Earlierin the
day the king has heard the lute Ghosavati played
by somebody who in view of the kindly enquiries.
of the king has parted with it in his favour. This.
has roused the king’s unpleasant memories of his
bereavement. Accordingly, the doorkeeper sug-
gests that this is not the proper hour for seeking
an interview., However the chamberlain presses
his request since the errand with which he is
charged relates also to the same matter. And the
portress agrees to it.

In the Act proper the king laments the lute
Ghosavati in its sad separation from its mistress—
Queen Vasavadatta. The doorkeeper announces.
the arrival of Raibhya and of Vasavadatta’s nurse
Vasundhara sent by Angaravati, wife of Maha-
sena. The king sends for Padmavati so that she
might also hear the message of Vasavadatta's
parents. Though Padmavati doubts at first the
propriety of her presence at the interview, she
yields to the persuasion of the king. The king
bids the doorkeeper admit the chamberlain and
Vasavadatta’s nurse. They are taken to the king.
He enquires of them the welfare of Mahasena.
After the usual enquiry of welfare the chamberlain
offers to Udayana the felicitations of Mahasena on
the recovery of his lost kingdom. Vasavadatta’s
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nurse communicates the message of Queen Angara-
vati. Angaravati has fondled Udayana along
with her own sons. She and her husband had
intended in fact to give their daughter Vasava.
dattad to Udayana. But while teaching the lute,
Udayana eloped with his pupil Vasavadatta in
impatience. Since the formal marriage was left
undone, the parents of Vasavadatta got the pic-
tures of Vasavadatta and Udayana drawn on a
board and celebrated their marriage on the picture-
board. That picture-board has now been sent by
Angaravati and is delivered to King Udayana by
Vasavadatta’s nurse. Padmavati looks at the pic-
ture of Vasavadatta and is struck with its simi-
larity of features with Avantika. She discloses
that the original of that picture was a friend of
hers moving in the harem along with herself, who
was entrusted to her care by her Brahmin brother.
At this stage Yaugandharayana appears and
demands a return of his deposit. He is apprehen-
sive as to what the king will say though his
efforts were crowned with success, Avantika is
brought. King Udayana suggests the re-delivery
of the deposit in the presence of Raibhya and
Vasundhara as attestors. The nurse recognizes
Vasavadatta, and when the king bids the entry of
Vasavadatta into the harem, Yaugandharayana
makes a show of opposition. The mystery has to
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be cleared. The curtain is thrown off at the bidding
of the king. Yaugandharayana and Vasavadatta
greet the king in their usual manner. The king
fears lest this should also turn out to be a dream.
Yaugandharayana makes a clean breast of his
schemes and applies to the king for pardon. The
king is justly proud of his statesman-like minister
who had saved him from many a reverse by his
own statesmanship, Padmavati feels sorry for
having treated Vasavadatta as an ordinary friend,
falls at her feet for pardon and is assured by
Vasavadatta's kind words. Yaugandharayana then
unravels his plans to the king. The king is greatly
astonished at the clever dissimulation practised by
Rumanvan, Yaugandharayana points out that
the well-being of Queen Vasavadatta should be
immediately communicated to her parents. King
Udayana implements his suggestion more fully by
deciding that all of them together with Padmavati
should go in person to convey their respects to
Vasavadatta’s parents.
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SVAPNAVASAVADATTA
(The Vision of Vasavadatta)

ACT THE FIRST

(At the end of the Stage-benediction)
(Enter the Stage-director)
Stage-director.

May the two arms of Balarama protect you, —
the arms which are akin in colour to the fresh Moon
at her rise, which offer wine to his spouse, bear in
full the impress of the glorious advent of Goddess

Laksmi and are charming in the Spring.
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Thus do I inform the respected gentlemen.
Eh! A sound is heard, as it were, when I am about
to intimate ! What is this ? Comrade, let me see.

(Behind the scenes)
Move off, move off, gentlemen, move off,
Stage-director. Well, 1 ses—

The people occupying the penance-grove are
all cleared out peremptorily by the devoted
servants of the king of Magadha attending on the
princess. (2)

(Exit)
PROLOGUE,
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(Entermg)
Two guards. Move off, gentlemen, move off.

(Enter Yaugandbarayana in ascetic-robes and
Vasavadatta disguised as a citizen-girl of Avant?)

Yaugandharayana. (Lending his ear) How isit?
Even here, men are cleared out.

Why is terror caused to the brave venerable
persons occupying the hermitages, living in
contentment on the fruits of the forest and clad in
tree-bark ? Who is this haughty person at the head
of ruffians and puffed up with the smiles of
fickle Fortune, who by the exercise of authority
treats this peaceful penance-grove as an abode of
rustics ? 3)

-
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Vasavadatta. Sir, who is this that bids the
clearance ?
Yaug. Madam, he that bids good bye to right-

eous conduct.

Vas. Sir, I don’t wish to say like that. But
that I too am asked to clear out,

Yaug. Madam, this is how deities unknown
are insulted.

Vas. Sir, suffering does not cause me grief as
does this insult.

Yaug. Madam, this is a matter tasted and
rejected at will by you. You need care little for

it. For—
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Formerly you too had a coveted status like
this; and once more will you rise to it with praise
through the triumph of your lord. Like the array
of spokes in a wheel does the array of worldly
fortunc move round and round by the gradual
operation of time. @)

Two guards. Move off, gentlemen, move off.

(&nter the Chamberlain)

Chamberlain.  Sambhasaka, you must not
indeed turn out the people, See—

Bring not blame upon the king. No harsh
word should be used to those that dwell in a
hermitage. These noble persons have come to the
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forest and lne therem to escape the insults
prevalent in the city. (5)

Both. Sir, be it so. [ Exeunt

Yoaug. Ha! Enlightened is his vision. Child,
let us just approach him.

Vas. Well, sir.

Yaug. (Going near) Kh! Who gave this order
for clearance?

Chamberlain. G sage.

Yaug. (To himself) ‘Sage’ is a word of
merit indeed, but owing to lack of acquaintance it
does not reach my mind with fitness.

Chamberlain. Eh! Be it heard, Here is Pad-
mavati, the sister of our great king who is called&
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Darsaka by elders. After meeting the Queen-
Empress, the mother of our great king, who puts
up in the hermitage and taking leave of her
ladyship, she will go back to Rajagrha. So she
wishes to spend the day in this hermitage, and
hence—

You may freely take from the forest the
articles of penance—holy waters, fuel, flowers and
reeds. Fond of Dharma that she is, our princess
will not like an injury done to the Dharma of
penance-doers, This is her hereditary pledge. (6)

Yaug. (Within) Is it so? This is the princess of
Magadha, Padmavati by name, of whom it has
been predicted by Puspakabhadra and other fore-
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tellers that she will hecome the queen of our 1ord
Consequently—

Disgust or esteem springs from one’s own
mentality. Keen as I am at making her the king’s
wife, great is my affinity towards her, (7

Vas. (To herself) On hearing she is a princess,
my sisterly affection for her swells up.

(Enter Padmavati accompanied by retinue, and
a Servant-maid)

Maid.  Princess, come, come, enter this
hermitage.

(Enter a Female hermit sitting)

Hermitess. Welcome to the princess.
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Vias.  (To herself) This is that princess. Her
beauty 15 in keeping with her birth.

Padmaati. Madam, I salute you.

Hermitess.  May you live long. Come in,
child, come in. Penance-groves are of course the
own homes of guests,

Padm. Be it so, madam. [ feel quite at home,
[ am blessed by this cordial utterance.

Vas. (Within) Not only her beauty, her speech
100 is sweet.

Hernutess. Good girl, has no king solicited the
hand of this sister of our noble king?



10 SVAPNAVASAVADATTA

FH—aRy T TG ot IFIONC | |Y AT

FHITAEY FFHNT BT |
% TS qGIA AWAOTAT: | G JOHA FAOOT gA-
qra FA |
FAITAI—(cand ) Wg Wg | '@ 3 oyqawe
I | |
(swrewarel ) Wwag Wag | ONT AEHGIH G0
AqET—oraT @ zof A1IHT TAEE AGHOTET | AT
UAIBI0T g™ o gofreri® |
FEY WRATATHACA TEATAY | IH TTFS AT g
qAX |
A o oD ~ \ . ~ .
qAEd—orza, & =g gorson orant aoEdig |
ARIYZqZ T RGO IAOrA=AAG 1T B Fh
oY 3= 4 |
wrd, fF 8 ghawa armaagadigy | aivagaT
AqRIAT IqAAEFAt arAq ®: FAASTAA |

Maid. There is the king, Pradyota of Ujjain.
He is sending an embassy for the sake of his son.

Vas. (To herself) Well, well. She has now
become my own kinsman,

Hermitess. This personality is indeed worthy
of this high esteem. Both the royal families are
great. So goes the report.

Padm. Sir, did you meet the sages to invite
their blessings on me? Let the sages be consulted
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and pressed to receive gifts after their own
liking, each one what he wishes,

Chamberlain. As you desire, madam, Ye sages
residing in the sacred grove, listen, listen please.
Here the respected Magadha princess with trust
begotten by the trust reposed by you, appeals to
you with presents in the cause of Dharma.

Who is in need of a pitcher? Who is in quest
of clothes? Does any one having duly finished his
course of studies, require a present to be made
to his Guru? The princess here, who is a friend of
the pious, requests a favour. Let every one speak
out to-day what he wants, What can be given
and to whom? (8)

Yaug. Ho! I have hit upon a plan. (Aloud}
Eh! I am an applicant.
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Padm. Fortunately, fruitful is my advent to
the sacred grove.
Hermitess. This sacred grove is one in which

the sages live in contentment. This must be a
newcomer.

Chamberlain. Eh! What can we do for you?

Yaug. This is my sister. Her husband being
in exile, I should like to have her kept under the
protection of her ladyship for some time. Why?

Riches are of no use to me, nor pleasures, nor
clothes. I have not taken up my red ascetic
robes for the sake of a living. Sturdy in character
and with leanings for Dharma so manifest, this
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maiden is competent to safeguard the virtue of
my sister, 9@

Vas. (To herself) Oh, The venerable Yaugan-
dharayana desires to place me in her custody.
Let it be. He will not do anything without
examining its propriety.

Chamberlain. Madam, he makes too big a
request. How can we promise ? For—

Easy will it be to give away wealth, easy to
give away life, easy to make a present of penance.
Easy will be everything else, but difficult will be
the safeguarding of a trust. 10

Padm. Sir, having first proclaimed ‘Who
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wants and which,’ it is not meet for us to discuss
it now. So sir, do what he says.
, Chamberlain. These words are worthy of your
ladyship.
Maid. Long live the princess who thus keeps
her word.
Hermitess. Long live the auspicious girl.
Chamberlain. Madam, I shall do so. (Going
near) Sir, the protection of your sister has been
agreed to by her ladyship.
Yaug. I am highly obliged to her ladyship.
Dear, approach the lady.
. Vas. (Within) What to do? Unfortunate that

I am, I shall go.
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Padm. Let it be, let it be. She has now
become my own.

Hermitess. Such is her personality. I should
think she is also a princess.

Maid. Madam says aright. I too imagine
that she has had better days.

Yaug. (To himself) Humph! Half the burden
is over, It has happened exactly as was decided
upon in the company of ministers, Later when
[ bring back the lady to the king as soon as he is
re-established, the esteemed princess of Maga(}ha
will serve to inspire confidence, Because—
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Padmavati is to become the crowned queen of
our king, And this has been done out of faith in
those by whom the calamity was first prophesied
which has come to pass. TFate never transgresses.
the considered pronouncements of seers. (11}

(Enter a Bachelor)

Bachelor. (Looking above) It is mid-day. I am
very much tired. Where shall I take rest ? (Walk-
ing about) I see, This must be a sacred grove alt
round. Accordingly—

The deer roam about in confidence, fearless
and feeling sure of their ground. The trees are all
tended with compassion, abounding as they do
in branches laden with flowers and fruits. Riches
in the form of tawny kine are found in plenty.
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The sites are Jacking in cultivated fields. Doubtless
this is a sacred grove where smoke issues forth
from many a spot. (12)

I shall just enter. (Walking in) Eh! Uncommon
are these folks to a hermitage. (Looking in another
direction) But there are sages also here. There
can be no objection to my going in. Eh!
‘Womenfolk!

Chamberlain.  Freely, freely come in, sir.
The sites of hermitage are common to all.

Vas. Humph,

Padm. Oh! The lady shuns the sight of
male strangers. Be it so. My ward is to be

looked after with care,
2
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Chamberlain. Sir, we have come in first.
Please accept the cordiality due to a guest.

Bachelor. (Sipping water) Let it be, let it be.
I am relieved of my fatigue.

Yaug. Sir, wherefrom do you come? Where
are you bound, and where is your abode ?

Bachelor. Eh! Listen. I am coming from
Rajagrha. There is the village Lavanaka in the
Vatsa Lana. I had dwelt there for improving my
Vedic education,

Vas. (To herself) Ha Lavanaka! By the
mention of Lavanaka, my torment is renewed, as
it were.
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Yaug. Have you finished your education ?

Bachelor. No, not yet.’

Yaug. 1f the course is unfinished, why have
you come away ?

Bachelor. A serious calamity has happened
there.

Yaug. What like ?

Bachelor. There the king Udayana lives,

Yaug. We have heard of the esteemed Uda-
yana. What of him?

Bachelor. He was very much attached, it is
well-known, to his wife Vasavadatta, daughter of
the king of Avanti.

Yaug. Must be so. And then?
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Bachelor. Then when the king was out
ahunting, she was burnt by a conflagration in
the village.
Vas. (To herself) False, false. I am alive,

my unfortunate self.

Yaug. And then?

Bachelor. Then in attempting to redeem her,
the minister Yaugandharayana too fell into the-
‘same fire.

Yaug. Truly fallen? And then?

Bachelor. Then on hearing the news on
return, the king afflicted by their separation
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desired to give up his life in that very fire, but was
prevented by his ministers with great difficulty.

Vas. (To herself) 1 know, I know my lord’s
compassion for me.

Yaug. And then?

Bachelor. Then clasping the remnants of the
burnt ornaments worn by her, the king fell into
a swoon.

All. Alas!

Vas. (To herself) Let the venerable Yaugan-
«dharayana feel pleased.

Maid. Princess, here the lady weeps.
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Padm. She must have been moved by pity.

Yaug. Yes, yes. By nature, my sister is
merciful. And then?

Bachelor. Then gradually he regained his.
senses,

Padm. Fortunately he is alive. On hearing
that he swooned, my heart became ‘vacant,

Yaug. And then?

Bachelor. Then the king with his body gray
with dust by rolling on the ground rose up alk
of a sudden and bewailed aloud in a hundred ways,
crying out—°‘Ah Vasavadatta! Ah daughter of the-
king of Avanti! Ah beloved! Ah my dear pupill”
Why say more ?
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The Cakravaka birds cannot now compare
with him, nor others separated from their distin-
guished ladies. Fortunate is that lady whom the
lord holds in such high esteem. Though burnt, she
remains unburnt through the affection of her
lord, (13)

Yaug. Then sir, none of his ministers takes
steps to keep him firm?

Bachelor. There is the minister named Ru-
manvan who tries hard to cheer him up.

Alike in denying himself meals, with face
emaciated hy profuse weeping and bearing an
embellishment of bedy that betokens a misery
equal to that of the king, he attends day and
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night on the king with ceaseless efforts. Ifall of
a sudden the king gives up his life, he too is no
more. (14)

Vas. (To herself) Fortunately, my lord is now
under proper care. *

Yaug. (To himself) Oh! How heavy a burden
does Rumanvan bear? For—

To my burden there will be relief, but his
burden is perpetual; for everything lies in him on
whom depends (the safety of) the king. (15)

(Aloud) Then sir, now the king has regained
his stability ?

Bachelor, 1 don’t know it now. He was
wailing thus—‘ Here I laughed with her. Here I
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chatted with her. Here I spent the day with her.
Here I grew wild with her. Here I slept with her.
And the ministers took him out of the village
with great difficulty. Then when the king had
gone out, the village ceased to be attractive like
the sky deserted by the stars and the Moon.
So I too came out.

Hermitess. Meritorious indeed is that king
who is thus extolled even by a new acquaintance.

Maid. Princess, will any other lady win his
love (lit. get into his hands)?

Padm. (Within) The idea has struck her as
well as my mind.
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Bachelor. Good-bye to you both. We shall go.

Both. Go your way. Godspeed.

Bachelor. As you please,

(Exit)

Yaug. Well, I too wish to go with the leave
of her ladyship.

Chamberlain. Madam, he wants to take leave
of you and go.

Padm. Sir, your sister will feel anxious with-
out you.

Yaug. Having come into good hands, she will
not feel the anxiety. (Looking at the Chamberlain)
We shall go.
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Chamberlain. Go, sir, with a view to meeting
again.

Yaug. As you say,
(FExtt)

Chamberlain. 1t is time to get in.

Padm. Madam, I salute you.

Hermitess. Girl, may you obtain a husband
suited to you.

Vas. Madam, I salute you.

Hermitess. May you also ere long get back
your husband.

Vis. 1 am blest.
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Chamberlazn. Come, madam, here, here. For
now,

Birds have come back to their homes. Sages
have immersed in water (for their bath). The fire
shines ablaze., The smoke sojourns the forest of
the sages. Fallen far low, the Sun too with con-
tracted rays, drawing back his chariot, alights
slowly on the top of the Sunset mountain. (16)

(Exeunt Omnes)

End of the First Act.

——



N fEigiss:
(@a: sf@ 32n)

AN —afte, g3, 57 w7 TRz sgamd !
& woE, gt Adqnsr  wEdmgmve TR
qegl Fegum F@Ra ! S@ wELRs I94-
WA | (efEFAFSEg) AFAT TS WRETRS IWA-
TFOMRFT FISAENIFEIAFESART Tfewma-
THUEEnT JEOT FTGUN HIBE FI1 A AT-
ASPIE | AT STGIE |

FHARF, TANE, FT FA IO qaradr ? (6 Wiy,
UNT VNG ATAISATAISNE G wegdd  hredii ?

qag WIITEHGIEAN | (TREESET) W gd
VAT IFEAFNGORA  sATHEwers g e

ACT THE SECOND

(Enter a Servant-maid)

Maid. Kufijarika, Kufijarika, where, where is
Princess Padmavati? What do you say? ‘Here
the Princess plays with a ball by the side of
the jasmine-bower?” Then I shall approach
the princess, (Walking about and seeing) Oh! Here
comes the princess playing with a ball, with
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ear-rings tied up and face bespangled with drops
of sweat due to exercise, and lovely through
exhaustion. I shall just draw near her.
’ (Exit)
INTERLUDE.

(Enter Padmavati playing with a ball, accom-
panied by retinue, along with Vasavadatta)

Vasavadattd. Friend, here is your ball.

Padmavati. Madam, we will stop here.

Vas. Friend, you have played so long at the
ball and your haunds have reddened so excessively
that they seem to belong to another.
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Maid. Play on, princess, play on, Make the
most of this happy age of maidenhood.

Padm. Madam, why do you gaze at me as if
to make fun?

Vas. No, no, friend, you are unusually charm-
ing to-day. I fancy I now see your lovers face
all round. .

Padm. Get away. Don’t mock at me.

Vas. You, would-be daughter-in-law of Maha.
sena, I keep quiet.
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Padm. Who is this Mahasena ?

Vas. There is the king of Ujjain, Pradyota
by name. He acquired the name ‘Mahasena’
(Big-armied) through the magnitude of his army.

Maid. The princess does not relish an alliance
with that king.

Vas. Then with whom does she ?

Maid. There is the king of Vatsas, Udayana
by name. The princess is enamoured of his
virtues.
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Vas. (To herself) She wants my lord for her
husband. (Aloud) For what reason?
Maid. He is so merciful.
Vas. (To herself) T know. I know. This
person too was likewise driven mad.
Mauaid. Princess, suppose that king is ugly.
Vas. No, no, he is handsome,
Padm. Madam, how do you know ?
Vas. (Within) I have exceeded my bounds out
of predilection for my lord. What shall I do now?
3
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Let it be. I have hit upon an idea. (Aloud) Friend,
so say the people of Ujjain,

Padm. Quite likely. He is not rare in Ujjain.
In fact loveliness attracts the minds of all persons.

(Enter a Nurse)

Nurse. Victory to the princess. Princess,
you have been given,

Vas. To whom, madam ?

Nurse. To Udayana, the king of Vatsas,

Vas. 1Is that king keeping well ?

Nurse. He is well, and he has come here,
And the princess has been betrothed to him.

Vas. Iniquity!
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Nurse. What is the iniquity here?
Vas. Nothing, but that after so much feeling
grieved, he should become indifferent,.
Nurse. Madam, the hearts of great men are
guided chiefly by the sacred precepts and get re-
conciled with ease.

Vas. Madam, did he apply for her hand
himself?

Nurse. Nay, nay. When he had been here
on some other purpose, she was given by the great
king of his own accord on seeing his parentage,
<culture and age,
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Vas. (To herself) Isitso? Then my lord is
not to blame.

(E'nter another Maid)

Maid. Hurry, hurry, madam. To-day itself
the stars are propitious. Our queen says the auspi-
cious function of tying the nuptial-knot is to be
done this very day.

Vas. (To herself) The more she makes haste,
the more does she enshroud my heart in gloom.

Nurse. Come, princess, come,

(Exeunt Omnes)
End of the Second Act,
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ACT THE THIRD
(Enter Vasavadatta musing)

Vasavadattd. I have come away here to the
park, having left Padmavati in the quadrangle of
the harem, full of glee on the occasion of wedlock.
I shall just relieve myself of the misery fallen
to my lot. ( Walking about) What a calamity ! Even
my lord has come to belong to another. I shall sit
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down. (Sitting) Happy is the she-Cakravaka; sepa-
rated from her mate, she ceases to live, Whereas
unfortunate that I am, I do not give up my life,
but live in the hopé of meeting my lord.

(Enter a Maid, taking flowers)

Maid. Where has the venerable Avantika
gone? (Walking about and seeing) With a careworn
and vacant heart and with an undecked but lovely
form, like the digit of the Moon obscured by fog,
she is seated on the slab at the foot of the Pri-
yangu tree. I shall just approach her. (Going near)
Madam, Avantika, how long am I searching for
you ?
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Vas. Why?
Maid. Our queen tells you thus—‘You are

noble-born, affectionate and skilful. Please string
this festive garland.’

Vas. Tor whose sake is it to be tied ?

Maid. For our princess,

Vas. (Within) This too has to be done by me.
Indeed merciless are the gods,

Maid. Madam, don’t be thinking of anything
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else. The son-inlaw is here bathing in the jewel-
led room. Please tie it soon.

Vas. (To herself) T am not able to think of
anything else, ( Aloud) Friend, did you see the
son-in-law ?

Maid. Yes, He was seen by reason of our
love for the princess and our own curiosity.

Vas. How is the bridegroom ?

Maid. Madam, I do say, the like of him was
never seen before,

Vas. TFriend, do tell, is he handsome ?
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Maid. 1t can be said, he is the god of love
without his bow and arrow,

Vas. This will do.

Maid. Why do you stop me?

Vas. It is improper to listen to a talk about a
male who is a stranger.

Maid. Then, madam, string the garland soon.

Vas. I shall string it at once. Bring it.

Maid. Take this, madam.

Vas. (Emptying out the flowers and seeing)
What is this bunch of herbs?

Maid. This is one that prevents widowhood.
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Vas. (To herself) This must be tied by all
means, both for myself and for Padmavati, (4loud)
What then is this other bunch ?
Maid. This is one that destroys a co-wife.
Vas. This need not be strung.
Maid. Why?
Vas. His wife is dead. Hence it is needless,
(Entering)
Another maid. Make haste, make haste,
madam. Here the son-in-law is taken into the
inner quadrangle by femmes covertes.
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Vas. Ay, here it is, take it.
Maid. Good, madam, I shall go.
( Exeunt Both)
Vas. She has gone. What a catastrophe!
Even my lord has become another’s! Alas! I
shall forget my misery on the bed if I get sleep.

( Bxit )
End of the Third Act.

»
————
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ACT THE FOURTH

( Enter Vidusaka)

Vidasaka. (Joyfully) Eh! Fortunately have
I seen the happy eccasion of the pleasant auspi-
cious wedlock of the esteemed Vatsaraja. Oh!
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Whoever knew that having fallen in a whirlpool

of misery of that sort, we would rise up again.

Now I put up in palaces, bathe in the fountains of

the harem. I eat edibles, sweet and dainty. In

short I enjoy the bliss of life in heaven, but with-
out the company of celestial damsels. There is
only one grave defect. My food does not easily
get digested. I don’t get sleep on bed well pro-
vided with carpet. I feel as if attacked all over by
rheumatism. Eh! No happiness when one is
affected by disease and not free to feed as he likes.
(Enter a Maid-servant)

Maid. Where has the venerable Vasantaka
gone ? (Walking about and seeing) Halloh! Here is
the revered Vasantaka.
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(Drawing near) Sir, Vasantaka, how long am
I to search for you?

Vid. (Seeing) What for are you searching for
me, virtuous girl?

Maid. Our mistress asks if the son-in-law
has taken his bath.

Vid. Madam, why does she ask?

Maid. What else? She wants to bring
flowers and unguents.

Vid. His Highness has had his bath. Let
the lady bring everything except food.

Maid. Why do you prohibit food ?
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Vid. Unfortunate that I am, my stomach has
revolved like the eyes of cuckoos.
Maid. May you be ever like that.
Vid. ' Go, madam. I shall also go to meet His
Highness.
(Ezeunt)
INTERLUDE.

e

(Enter Padmavatl with retinue and Vasava-
datta in the guise of Avantika)

Maid. What has brought the princess to the
garden?
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Padmavati. Girl, I wish to see if those bushes
of lily plants have put forth flowers or not.
Maid. Princess, certainly they have put forth
blossom. They are thickly covered with flowers

appearing like pearl-pendants interspersed with
coral.

Padm. Girl, if so, why do you delay ?

Maid. Then princess, please sit on this slab
for a while, I shall gather the flowers.

Padm. Madam, shall we sit here?

Vas. Be it so. (Both sit down))
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Maid. (Doing so) Princess, behold, behold
my united palms filled with Sephalika flowers,
half-red like pieces of red arsenic ores,

Padm. ( Observing) Oh! What a variety of
hues have the flowers! See, see, madam.

Vas. Oh! How beautiful are the flowers !

Maid. Princess, shall I gather more flowers ?

Padm. No, friend, don’t pluck flowers any
more.

Vas. TFriend, why do you prevent it ?

4
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Padm. 1should like to be favoured by my
lord with a look at this wealth of flowers when
he goes here.

Vas. Friend, your husband is so dear to you?

Padm. Madam, I don’t know that. But in
the absence of my lord, I feel wretched.

Vas. (To herself) Indeed I do an impossible
thing. KEven she thinks like this,

Muaid. 1In a dignified way the princess has
stated ‘My lord is dear to me.’

Padm. But I have one doubt.
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Vas. What is it ?

Padm. Whether my lord was so loving to-
wards the revered Vasavadatta as towards me.

Vas. Still more.

Padm. How do you know ?

Vas. (Within) Humph! 1 have transgressed
my bounds in my partiality for my lord. I shall
say like this. (Aloud) If the affection was poor
she would not have left her kinsmen.

Padm. Must be so.
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Maid. Princess, do tell your lord—*‘1 shall
also learn lute under you.’

Padm. 1 have told him.

Vas. Then what did he say ?

Padm. Without speaking anything, he
heaved a sigh and became mute.

Vas. From that what do you imagine ?

Padm. 1 imagine that recalling the qualities
of revered Vasavadatta, he didn’t weep in my
presence out of courtesy.

Vas. (To herself) Fortunate I am, if this be
true.
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(Enter the King and Vidasaka)

Vidagsaka. Ha! Ha! The park is fascinating
through a thin Jayer of Bandhujiva flowers thickly
grown and sparsely fallen. Here, please.

King. Comrade Vasantaka, lo, here I am
coming.

Then when I got to Ujjain and came by a
peculiar plight on meeting the daughter of the
king of Avanti in confidence, Cupid shot at me
all his five arrows. And my heart is still smart-
ing with the pangs inflicted by them. And again
1 am shot at. If Cupid has only five arrows, how
came the sixth arrow to be discharged ? 1)
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Vid. Where is Lady Padmavati gone? Gone
to the bower? Or gone to the slab known as the
Mountain-spot (Parvatatilaka) which, covered as
it is with Asana flowers, appears as though wrap-
ped up in a tiger’s skin? Or else, has she walked
into the highly fragrant grove of Saptacchada
trees? Or, has she gone to the wooden hillock
abounding in designs of animals and birds carved
thereon ? ( Looking above) Ha! Ha!l Just look at the
row of cranes, beautiful to look at like the white-
tinged arm of Baladeva, marching steadily in the
white sky of the autumn.



ACT THE FOURTH 55

wsAal 9 At 9 aqwat 9
aadaghet @ faqay |
B CICE T R E T T)
HATRAraRas® FasmEr 1 R 1
YA — UFEg yFEg ARAINAT U HIHNTHIBII0EL-
TAdirer gAYy S quIRE ol | e v !
93 Y NIITET Al BHAZATSIUGIHORAT
QrEnE qrag aufed negsaiy | Agt war !
qQUIAA — & Szasar! ozd, g FONE AEIITLA
g™ | ar TW T AgA@IrAveEs Ty |
g wrgR: | wrd, aw sonEgEgRE TREd |

TIH AFAFATIASATAIZY TAATH: |

King. Friend, 1 see the row of cranes now
marching straight and extended and now dispers-
ing, now rising up and now descending low, now
curved at the turnings like the constellation of the
Great Bear and appearing like the dividing line of
the firmament, white like the serpent’s belly when
it casts off its slough. (2)

Maid. Princess, look at this line of cranes,
white and charming like a wreath of white lotuses
marching on steadily. Ay ! Master!

- Padm. Hum! My lord! Madam, for your
sake, 1 shall aveid the sight of my lord. We shall
therefore enter this Jasmine bower,
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Vas. Be itso.
( They do accordingly)

Vid. Lady Padmavati must have come here
and gone.

King. How do you know ?

Vid. Look at these §ephalika bunches with
flowers plucked out.

King. What a diversity of hues in the flower!
Vasantaka.

Vas. (To herself) By the mention of Vasan-
taka, I feel as if I were in Ujjain.
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King. Vasantaka, seated on this slab itself,
let us await the arrival of Padmavati.

Vid. Oh yes. (Sitting and rising) Oh! The sun
is hot and unbearable in autumn. Let us therefore
go into this Jasmine bower.

King. Alright., Go in front,

Vid. Be it so. ( Both walk about )

Padm. The revered Vasantaka wishes to dis-
turb everything. What shall we do now?

Maid. Princess, I shall prevent the master’s
entry by moving this main supporting plant
swarming with bees,
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Padm. Do so.

(The Maid does so)

Vid. Ha! Ha! Stop, stop.

King. Why?

Vid. I am tortured by the slave’s sons of
bees.

King. No, don’t say so. Do not cause terror
to the bees. See—

The bees humming sweet with the intoxication
of honey and embraced by their sweethearts
afflicted with love will be pained at the placing
of our footsteps and become separated from their
dear ones like ourselves. (3}

So let us be here only.
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Vid. Be it so.

( Both sit down )

[King. (Seeing)

The flowers are trampled upon by feet, and
this slab is warm. Certainly some lady seated
here has gone away suddenly on seeing me. 4)]

Maid. Princess, truly we are confined.

Padm. Fortunately my lord has sat down.

Vas. (To herself) Thank God, my lord is in a
sound state of body.

Maid. Princess, Her Honour's eyes are filled
with tears.
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Vas. These eyes of mine are filled with
water due to the Kaga pollen falling through the
mischief of bees.

Padm. Natural.

Vid. Eh! This park is lonely. There is some-
thing to be asked. I will ask you.

King. TFreely.

Vid. Who is dearer to you—Lady Vasava-
datta of the past or Padmavati of the present?

King. Why do you now place me in a grave
predicament by asking about my esteem of both?
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Padm. Friend, What a predicament is my
lord subjected to!

Vas. (Within) And also my unfortunate self.

Vid. Speak out boldly. One is dead, the other
is absent.

King. No, friend, I shan’t say. You are
talkative.

Padm. By saying this my lord has suffiicent-
ly expressed himself.

Vid. Eh! Upon my word, I won’t tell it to
anybody. Here my tongue is locked up.
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King. Friend, I don’t make bold to say.

Padm. GCh! What a simpleton is he! With
all this he is not able to find out his heart.

Vid. Why don’'t you say to me? Without
telling, it will not be possible for you to stir one
foot from this slab. Here you are confined.

King. By force?

Vid. Yes, by force.

King. Then let us see.

Vid. Be pleased, be pleased. I forswear
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your friendship if you don’t tell the truth.

King. WhatcanI do? Please listen.

For her beauty, manners and suavity, Padma-
vatl has no doubt my esteem, but yet she does not
so much take possession of my heart, captured as it
is by Vasavadatta. (5)

Vas. (7o herself) Well, well. Reward has
been granted for this suffering. ©Oh! Even life
incognito here has a number of advantages.

Maid. Princess, the master is lacking in
courtesy.

Padm. Friend, no, not so. My lord is really
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full of courtesy inasmuch as he remembers even
now the qualities of the revered Vasavadatta.

Vas. Virtuous lady, your mentality is worthy
of your noble birth.

King. 1 have said. You had better tell now.
Whom do you like better—Vasavadatta of the
past or Padmavati of the present?

Padm. My lord plays the role of Vasantaka.

Vid. Of what use is my gossip? Both the
ladies command my esteem.

King. Rogue, having thus heard me by force,
how do you refuse to speak out now ?

Vid. Even me by force?
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King. Yes, by force )
Vid. Then, you can’t hear.

King. Please, please, big brahmin, say it of
your own free will,

Vid. Now hear please. Lady Vasavadattsis
esteemed of me, Lady Padmavati is young, beau-
tiful, free from anger and pride, sweet-speaking
and courteous. But there is one great virtue—
With the words ‘ Where is the venerable Vasan-
taka gone?’ would Vasavadatti greet me and
treat me with a delightful dish.

5
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Vas. Be it so. Vasantaka, now remember
her.

King. Let it be, Vasantaka. I shall tell all
this to Queen Vasavadatta.

Vid. Alas! Vasavadatta! Where is Vasava-
datta ? Vasavadatta is dead long ago.

King: (With grief) Even so, Vasavadatta is
no more.

By this jovial friendly chat, my mind was
distracted by you. And by force of previous habit
did these words escape me, (6)

Padm. A pleasant talk has been spoiled by
the wretch,
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Vas. (To herself) Well, well. I am consoled.
It is indeed a pleasure that such an utterance
should be heard incognito.
Vid. Take courage, take courage. Fate is
inexorable. Now it is so.
King. TFriend, you know not my state, For,
Love has been made to take (new) root for
dispelling my gloom, But by recalling her to
mind, time and again, the grief attains freshness.
The practice is that by releasing tears the mind
clears off its debt and gets tranquil. (N
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Vid. Your face is wet with the fall of tears.
I shall bring water to wash your face. [Exit

Padm. Madam, my lord’s face looks veiled by
a flood of tears. Let us get away.

Vas. As you like. Nay, you had better stop.
It is not meet for you to go off leaving your
husband in sorrow. I shall go alone.

Maid. Madam says aright. Let the princess
g0 near,

Padm. Shall I really go?
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Vas. Friend, do. [ So saying, Exit
( Entering)

Vidasaka. (Taking water in a lotus-leaf) Lo!
Here is Her Honour Padmavadti,

Padm. 8ir, Vasantaka, what is this?

Vid. 1tis this. This is it.

Padm. Tell, sir, tell please.

Vid. Madam, His Honour’s face is full of
tears by reason of the Kasa pollen wafted by the
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wind, fallen in his eyes. Hence take this water
to wash his face,

Padm. (To herself) What a wonder! The serv-
ant too of a courteous master is himself courteous.
(Approaching) Victory to my lord. Here is water
for your face,

King. Eh! Padmavati! (dside) Vasantaka,
what is this?

Vid. (Whispers in the ear) Tt is so,

King. Good, Vasantaka, good. (Sipping
water) Padmavati, take your seat,

Padm. As my lord commands. (Sits down)

King. Padmavati,
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This face of mine is streaming with tears,
O lady, by reason of the dust of Kasa flower,
white like the autumnal Moon, thrown off by
the breeze. (8)

(To himself)

This newly wedded girl would be pained to
hear the truth. No doubt she is of a brave cha-
racter. But the nature of womankind is timid. (9)

Vid. 1t is usual for His Highness, the king of
Magadha, to meet his friends in the afternoon,
placing you in front., Courtesy met by courtesy
generates affection. Hence start at once.
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King. Yes, an excellent idea. (Rising)

It is easy to find persons that possess high
virtues or that always accord a kindly treatment.
But those who duly appreciate them are seldom
met with in the world, (10)

(Exeunt Omnes)
End of the Fourth Act.
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ACT THE FIFTH

" (Enter Padminika)
Padminika. Madhukarika, O Madhukarika
come soon,
\ (E'ntering)
Madhukarika. Friend, here I am. Whatam
Itodo?
Padminikd. Friend, don’t you know Princess
Padmavati is ailing with headache ?
Madhukarika. Alas!
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Padminika. Friend, go quick. Call the
revered Avantika. Inform her merely of the
headache of the princess. Then she will come of
her own accord.

Madhukarika. TFriend, what will she do?

Padminika. She will alleviate the headache
of the princess by means of pleasant talks.

Madhukarika. Well said. Where is the bed-
ding arranged for the princess?
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Padminikd. Her bedding is laid out in the
Marina-house. Go at once. I too shall search for
the revered Vasantaka to inform the master.

Madhukarikd. Alright. [Exit

Padminika. Where can I find the venerable
Vasantaka ?

(Enter Vidusaka)

Vidasaka. On this most happy and auspicious
occasion the fire of love is all the more ablaze
to-day than ever in the heart of the esteemed
Vatsaraja gloomy due to the separation of the
queen, fanned, as it were, by taking the hand of
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Padmavati. (Looking at Padminiki) Eh! Padmini-
ka ! Padminika, what is the news?

Padminika. Sir, Vasantaka, don’t you know
Princess Padmavati is ailing from headache ?

Vid. Madam, is it true? I don’t know,

Padminika. So inform the master of this. I
too shall expedite the preparation of head-paste,

Vid. Where is the bedding prepared for
Padmavati?

Padminika. Her bedding is spread out in the
Marina-house.
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R Vid. Go, madam. I too shall inform His
Highness.

(Exeunt Both)
INTERLUDE,

( E'nter the King)

King. Having been charged with the burden
of wife again after due lapse of time, I still recollect
that praiseworthy and suitable daughter of the
king of Avanti whose delicate body was con-
sumed by the fire at Lavanaka just like a lotus_
blighted by snow. M1

( Entering)
Vidagaka. Make haste, make haste.
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King. What for?

Vid. Lady Padmavati‘is suffering from head-
ache,

King. Who says so?

Vid. It was said by Padminika.

King. Alas! Pity.

Notwithstanding the injury caused by
the previous crash, my grief is somewhat mitigated
at present by the acquisition of a beloved who
combines in her a wealth of beauty and noble
qualities. Having suffered misery once, I fear lest
Padmavati too should become likewise, (2)

Then, at what place is Padmavati?
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Vid. Her bedding is spread out in the
Marina-house,
King. Then point out the way to that.
Vid. Come, come. [ Both walk about
Vid. This is the Marina-house, Please get in.
King. You, get in first.
Vid. Eh! Well. (Entering) Eh! Stop, stop.
King. Why?
Vid. Here is a snake rolling on the earth,
with its shape disclosed by the light of the lamp.
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King. (Entering, seeing, with a smile) What a
fool to imagine a snake!

Fool, at the sight of the tossing wreath of the
portal, dropped down on the floor, lying straight
and long, you mistake it for a serpent which, as it
rolls in the gentle breeze at night, slightly makes
the movements of a snake. (3)

Vid. (Observing) You speak aright. It is not
a serpent. (Entering and seeing) Lady Padmavati
must have come here and gone.

King. Friend, she would not have come,

Vid. How do you know?
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King. What is there to know ? See.

The cushion is not pressed down. Itis even
as when spread. Its cover has not been disturbed.
The clean pillow has not been stained by the cura-
tives for headache. Ne design has been drawn to
afford relief to the patient’s eyes. And further, a
person having come to bed in sickness will not so
soon leave it of his own accord. (4)

Vid. Then, sitting a while on this cushion,
await the lady’s arrival.

King. Yes. (Sitting) Friend, sleep worries
me. Relate to me some story.

6
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Vid. 1 shall tell. You shall be saying Hum.
King. Very well.
Vid. There is a city named Ujjain, and there
you have got very pleasant bathing waters.
King. What! You begin with Ujjain ?
Vid. 1f you don’t like this story, I shall tell
another, .
King. TFriend, not that I don’t like it. But

I recall to my mind the daughter of the
king of Avanti who, remembering her kinsmen at
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the time of departure, spilt through love on my

own chest, tears that collected at the edges of her

eyes. ’ (3)
And further—

Engaged in looking at me when I was
instructing her, she often used to ply (in the air)
her fingers while her hand had slipped from the
stops. 6)

Vid. Let it be. 1 shall tell another story.
There is a city called Brahmadatta, and in it there
was a king named Kampilya.

King. What? What?

Vid. (Repeats the same)

King. TFool, say King Brahmadatta and city
Xampilya,
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Vid. 1Is it King Brahmadatta and city
Kampilya?

King. Quite so.

Vid. Then wait a bit. I shall attune it to
my lips. King Brahmadatta and city Kampilya.
( Repeating it several times) Now just listen. Eh!
Are you asleep? It is very chill now. I shall take
my carpet and come back. (Exit

(Enter Vasavadatta in the garb of Avantika and
a Maid-servant)




ACT THE FIFTH 85

TRET | T @g wignte Mg gk )
AT —&fE, FE oroftel wd agaady ¢

T g, 9 A s qaraan !
AA—ageEs fom SR |

AYIYES He qZATERON |
FIAIIAT—A & oy A | 3= awd @iy )

(% aRwEa: )
JA—sz3 Tugfies | gy owar | W@ A
HaoETe gIRiy |

T SNEUEEY | NAmAEy | aagEany wiwigded
ahy |

(feremr=ar 1)
AN — A AFTN G TEEU ¥ | fAgIegegered
HTAITEH fregAAOgR g 4 orw ggArAdy

Maid. Madam, come, come. The princess is
suffering extremely from headache.

Vasavadatta. Alas! Where is the bedding laid
out for Padmavati?

Maid. Her bed is spread out in the Marina-
house.

Vas. Then go in front.

(Both walk about)

Maid. Here is the Marina-house. Madam, go
in. Meanwhile, I too shall get ready with" the
paste for the head. [Exit
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Vis. Eh! Merciless are gods unto me. Even
Padmavati who is the source of consolation to my
lord in his bereavement has fallen ill. Let me
enter. (Entering and seeing) ‘What a negligence on
the part of servants! They have left Padmavati in
her illness in the sole company of a lamp. Lo!
Padmavati is asleep, I shall sit down. Or, by
taking another seat, my love for her will appear

little: So I shall sit on this cushion. (Sitting}
What? Even as I am sitting by her side, my
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heart buoys up. Fertunately she breathes even
and easy. She must have been cured of her
ailment. Or, by leaving some space in the cushion,
she seems to bid me embrace her. 1 shall lie
down. (QGesticulates lying down)

King. (Mutters in dream) Ah Vasavadatta.

Vas. (Rising suddenly) Ha! My lord! Not
Padmavati? Have I been seen? The great duty
undertaken by the venerable Yaugandharayana
.has been frustrated by my sight.

King. Ah, princess of Avanti.
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Vas. Fortunately my lord is dreaming. There
is nobody here. I shall remain for a moment and
please my eyes and heart.

King. Ah beloved, Ah dear pupil, give me a
word in reply.

Vas. 1 speak, my lord, I speak.

King. Are you angry?

Vas. No, no, I am miserable,

King. If you aren’t angry, why are you not
decked?

Vas. What else than this?

King. Do you think of Viracika?

Vas. (Indignantly) Ah! Get away. Viracika
even here ?
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King. 'Then on account of Viracika, I beg of
you to be pleased. [Extends his arms

Vias. Ihave stayed long. Somebody will see
me. So I shall go. Or, I shall lift and place back
on the cushion the hand of my lord which hangs
down the bed and then go. [So doing, exit

King. (Rising up all of a sudden) Vasavadatta,
stop, stop. Ah fie!

Emerging out in a hurry, I have struck
against a plank of the threshold, and hence I don't
clearly know if it is a reality or a dream. (7

(Entering)
Vidagaka. Eh! You have woken up?
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King. TFriend, I give you good tidings, Vasa-
vadatta is alive.

Vid. Alas! Vasavadatti! Where is Vasava-
datta ? Vasavadatta is long since dead.

King. Comrade, no, not so.

Friend, having roused me up from bed
while asleep, she has gone away, I was deceived
by Rumanvan who told me before that she had
been burnt. (8

Vid. Inconceivable, is it not? Ha! You
must have seen her in a dream. Ever since I men.
tioned the water-baths, you have been thinking
of the lady.
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King. :Is it, that I saw a dream?

1f it were a dream, I would be happy not to
wake up. Or, if this were a delusion, may the
delusion continue long in me, )

Vid. Friend, there is a Yaksa female named
Avantisundari in this city. Perhaps she was seen
by you.

King. No, no.

Even asI rose from my dream, I saw the
face—with eyes rid of collyrium and with long
curls of hair hanging in front,—of her who is safe-
guarding her character, ~ (10)

Further, friend, see, see,
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This hand that was pressed by the queen in
fear, having begun to feel the pleasure of touch in
sleep, does not yet leave off the bristling hair, (11)

Vid. Don’t think of unrealities. ~Come on,

come on. Let us go into the quadrangle.
(Entering)

Chamberlain. Victory to my lord. Our empe-
ror Daréaka sends word to you thus—‘Here your
minister Rumanvan has arrived with a large host
of armies for attacking Aruni. Accordingly here

“are ready my forces to bring victory consisting of
elephants, horses, chariots and foot-soldiers, Hence
please start, Moreover—
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Your foes are torn asunder; the citizens won
over by your virtues have been consoled; the rear-
guard for; your march has been well equipped ;
whatever éhould be done to achieve the annihila-
tion of the foe has been done by me; the river
Ganges has been crossed by our hosts, and the
Vatsa country is in your hands.’ (1?)

King. (Rising) Yes, Here I am.

Marching against that Aruni, an adept in acts
of mischief, I will slay him in battle which would
look like an Ocean teeming with lordly elephants
and cavalry and abounding in frightful billows
in the form of arrows scattered everywhere, (13)

(Exeunt Omnes)
End of the Fifth Act.
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ACT THE SIXTH
(Enter the Chamberlain)

Chamberlain. Eh! Who is there standing at

the threshold of the golden portal ?
(E'ntering)

Portress. Sir, I am Vijaya. Whatshall I do?

Chamberlatn. Madam, please do intimate to
Udayana whose prosperity has increased by the
acquisition of the Vatsa kingdom—Here the Cham-
berlain named Raibhya sent by Mahasena and
Vasvadatta’s nurse, the revered Vasundhara sent
by Lady Angaravati have arrived and wait at the
gate.
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Portress. Sir, an unsuited hour for door-
fkeepers to approach.

Chamberlain. How an unsuited hour ?

Portress. Listen, sir. To-day alute was played
to the hearing of our master by some one remain-
ing in front of the mansion of the newly wedded
princess; and on hearing it the master said, ‘It
seems to be the sound of Ghosavati that is heard.’

Chamberlain. And then?
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Portress. Then they went there and asked him,
¢ Wherefrom did you get this lute 2’ And he replied,
‘This was found by us, stuck to a bush of reeds on
the banks of the Narmada. If it be of use, take it
to His Highness.’ When the lute was taken to the
master, he placed it on his lap and fell into a’
swoon. On recovering from the swoon, with a face
flooded with tears, His Highness spoke, ‘Ghosavati,
I see you. But her I do not see.,’ Sir, thisis how
it is an improper hour. How am I to intimate?

Chamberlain. Madam, let him be informed.
This also relates to the same matter.

Portress. Sir, I shall inform him. Here the
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master is descending from the front chamber of his
newly wedded wife. So I shall inform him here
only.
Chamberlain. Madam, do so.
( Exeunt Both)
Mixed Interlude,

( E'nter the King and Vidisaka)

King. O lute emitting notes pleasant to
the ear, having reposed on the breasts and hips
of the queen, how did you submit to a dreary
residence in the woods, with your stem dirtied
with dust by batches of birds? 1)

7
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Moreover, you are unkind, Ghosavati. You
have forgotten the unfortunate lady that oft bore
you on her hips and pressed you to her sides, her
pleasant embraces between her breasts in moments
of fatigue, her laments for me in separation and
her words of applause with smiles at the masterly
strokes of your ringing. 2)

Vidagaka. Do not now torture yourself too
much.

King. Friend, no, no.

Long asleep, my love has been roused again
by the lute. But I do not see that lady to whom
Ghosavatl was dear. 3)
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Vasantaka, get the Ghosavati re-fitted by the
mechanic and bring it soon.

Vid. As you bid, [ Taking the lute, Exit

(E'ntering)

Portress. Victory to Your Highness, They
are waiting at the gate—the chamberlain called
Raibhya sent by Mahasena and the revered nurse
".of Vasavadatta called Vasundhara sent by Her
Highness Angaravati,

King. Then, call Padmavati.

Portress. As Your Highness commands, [Erit

King. Is this incident so soon known to
Mahasena?
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(Enter Padmavati and the Portress)

Portress. Come, come, princess.

Padmavati, Victory to my lord.

King. Padmavati, did you hear that the
chamberlain called Raibhya who has come from
Mahasena and the revered nurse of Vasavadatta
called Vasundhara who has been sent by Lady
Angaravatl are waiting at the gate?

Padm. My lord, I shall be happy to hear the-
news of welfare of my kith and kin.

King. Quite appropriate is what you say—
that Vasavadatta's kinsmen are your own kith and
kin. Padmavati, take your seat. Why don’t you
sit now?
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Padm. My lord, do you wish to see these
people, while sitting with me?

King. Where is the harm?

Padm. That you have taken another wife
will perhaps be a matter of displeasure.

King. That one keeps out his wife from the
sight of persons entitled to see her will result in
greater evil, Hence sit down.

Padm. As my lord commands. (Sitting) My
lord, I am growing apprehensive as to what
father and mother are going to say.
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King. Padmavati, it is so for me.

My heart is full of apprehension as to what
he will say. His daughter was snatched away,
but not protected by me. Highly guilty as I have
been thus rendered by the freaks of fickle fortune, I
am afraid like a son who has enraged his father, (4)

Padm. Was it impossible to save her in time?

Portress. Here the chamberlain and the
nurse have come to the door,

King. Admit them soon.

Portress. As Your Highness commands. [Exit
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( Enter the Chamberlain, the Nurse and the Portress)

Chamberlain. Oh'!

Great is my joy on coming to the kingdom of
my kinsman, equally great is my sorrow on remem-
bering the demise of our king's daughter. G Fate?
what will you not be deemed to have done if
only the kingdom captured by enemies and the
well-being of the queen were both preserved? (5)

Portress. Here is His Highness. Come
near, sir,

Chamterlain. (Going near) Victory to my lord.

Nurse. Victory to master.

King. ( With affectionate regard) Sir,
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Is the king keeping well—he who controls at
his will the rise and downfall of persons born as
kings on earth and with whom Kkinship is ever
wished for by me? 6)

Chamberlain. Yes, Mahasena is keeping well.
And he enquires about the welfare of all here.

King. (Rising from his seat) What does
Mahasena command ?

Chamberlain. This is quite in keeping with
the son of the Videha princess. But the message
of Mahasena is to be heard by you remaining in
your seat.

King. As Mahasena commands, (Sits down)

Chamberlain. 1t is a source of congratulation
that the kingdom captured by enemies has been
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re-gained. For —

In those who are either cowardly or
inefficient, ambition never springs up. And, the
blessings of kingship are enjoyed only by those
who are inspired by ambition, M

King. Sir, itis all due to the influence of
Mahasena, Because—

At first I was subjugated by him, but fondly
caressed along with his sons. Later I sneaked
away with his daughter, but failed to protect her.
Even on hearing of her demise, the same is his
affinity towards me. Surely His Highness is the
cause of my getting back the ancient kingdom
of Vatsa. ®)

Chamberlain. This is the message of Mahasena.
The message of the queen, the revered lady here’
will deliver.
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King. Ah mother!

Is she well—my mother, the seniormost
of all the sixteen ladies in the harem, the sacred
presiding deity of the city who was grief-stricken
in my exile? )

Nurse. Her Highness keeps good health, and
she enquires about your welfare in all respects.

King. Welfare in all respects ? Mother, this
is the sort of welfare.

Nurse. Master, do not now torture yourself
too much.

Chamberlain. Be brave, my lord. Though
dead, the daughter of Mahasena is still alive who
is thus cherished by my lord. Or,
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Who is able to protect and whom when
Death is at your doors? Who can hold the pitcher
when the rope breaks ? Thus being of a like
nature with trees, men perish and come into being
in their respective turns. (10)
King. Sir, no, not so.
Mahasena’s daughter, my beloved pupil and

queen—how can she be forgotten even in other
births ? (11)




108 SVAPNAVASAVADATTA

HTE AR —Iq@T FTHATAT | AA qT AERAE AT
aneslt MyrewT@a, ST O & gyEAATRNE aranR-
f¥ | qarfregwfyfiacha: | safaafis orsaedda
T | AHARTSIATAFAAATEAFS TF 1A | Ay qrangt
a9 ¥ FrgagwEER REE Rewesmaiee Rae
fidw: | qw Rewes ag §ww WA | wal e
fadat wa )

AT — A& ARITAIES FART aawaar |

AT At USTITIAAE |

AU QAT ATWG 7 {ega b RN

Nurse. Her Highness says—Vasavadatta is
no more. What Gopalaka and Palaka are to me
or to Mahasena, the same are you too to us, our’
first chosen son.in-law, For that reason you were
brought to Ujjain. By the pretext of lute, she
was given unattested by fire, Through your
impatience you went away even without the aus-
picious ceremony of wedlock being celebrated,
And then we got the pictures of yourself and
Vasavadatta drawn on a board and celebrated your
marriage. This picture-board is sent to you now.
Take solace at its sight.

King. Oh! Her Highness has sent word
most affectionately and fittingly,

This message is dearer than the acquisition
-of a hundred kingdoms, inasmuch as, guilty as we
are, the love for us has not been forgotten. (12)




ACT THE STXTH 109

quEd—ormasw, frand qeet ifee sheRg
=By |
sy, Remd qeee wgriamRfisetfy |
qrat—AFag dFayg AR | vy ey e
(Frwest gaary 1)
qAIEA— (2 s ) € onAEiyedl § 3o s
AFiFqene | (FER) wIAIw, afgdr g g
e §
(zgr smeand ) gy st @fEgactar  smata-
Fa1: | (SHF ) AAgA, awElt aRETATEtI !
TS — @2 | |f7 a=4 | A1z F9q |

s faaen quer fgfagienr wa9q |
¥ 9 gEaTgd 9 gRaWOE 0 22 0

Padm. My lord, I should like to see and offer
my salutation to my elder in the picture-board.

Nurse. Princess, see, see.

( Shows the picture-board )

Padm.  (Seeing, to herself) Humph! This is
very like the revered Avantika. {Aloud) My
lord, is this a true likeness of the revered lady ?

King. No likeness. She is herself, I should
think., Oh! Alas!

How did this lovely form meet with a crue}
catastrophe, and how was this sweet face ravaged
by fire? (13)
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Padm. By seeing at the picture of my lord,
I can find out whether this is a true picture of
Her ladyship or not.

Nurse. Princess, see, see.

Padm. (Seeing) From the true likeness of the
picture of my lord, I hold this is a true picture of
-the revered lady.

King. Queen, from the time you saw the
picture I see you are glad as well as excited.
How is it?

Padm. My lord, a lady that bears the likeness
-of this picture dwells here,
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King. Like Vasavadatta ?

Padm. Yes,

King. Then, let her be brought soon.

Padm. My lord, when I was a maiden, she
was placed under my charge by some Brahmin
saying ¢ She is my sister.” Her husband being in
exile, she avoids the sight of stranger-males.
Hence my lord may find it out when the lady
comes with me.

King. 1f she were a Brahmin’s sister, surely
she must be somebody else, Mutual resemblance
of form is seen in the world. (14)

ST
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(Entering)

Portress. Victory to Your Highness.

Here is a Brahmin of Ujjain. He had
entrusted to the custody of our princess some one
stating that she was his sister. He waits at the
threshold to take back his charge,

King. Padmavati, is it that Brahmin ?

Padm. Must be.

King. Let the Brahmin be admitted soon with
the due observance of the etiquette prevailing in
the house.

Portress. As your Highness commands. [Exit

King. Padmavati, you shall also bring her.
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Padmavati. As my lord commands. [Exit
( Enter Yaugandharayana and the Portress)
Yaugandharayana. Oh! ( Within)

I concealed the queen in the interest of
the king. I did this no doubt, judging that it
will be for his welfare. Though my enterprise is
crowned with, success, my heartis afraid as to
what this king will say. 15)

Portress. Here is His Highness. Go near
Aim, sir,

Yaug. (Approaching) Glory, sir, may you
be glorious.

8
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King. It seems to be a familiar voice. O
Brahmin, was your sister placed in the hands of
Padmavati as a trust?

Yaug. Yes.

King. Then bring soon, bring soon his sister.

Portress. As Your Highness commands. [Ezit

(Enter Padmavati, Avantika and the Female
Doorkeeper )

Padmavats. Madam, come, come. I have
good news for you.

Avautika. What, what ?
Padm. Your brother has come.
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QYA — (3929 )
Sg Sr=ASNI | Tl orE |
FAETAGA: | TH g4 |
e — e agrEf | wifgassaEy fraraasas |
FEENSTE, 3 AAATAT FNABLOT wiASTa: |
QAT — =T, ofiergt T er=ar |
T, AearRgTEE |
qUat-— (ratas favd)
sredr Wi araagar!
e WAGICEHT JrAagan |
QR—Fd wgager ! 3y, sfrw aasrsad gmEa
|g |

Avantika. Fortunately he remembers me at
least now,

Padm. (Drawing near) Victory to my lord.
Here is the charge entrusted.

King. Hand back the trust, Padmavati. A
trust should be handed back in the presence of
witnesses. The venerable Raibhya and the
venerable nurse will constitute the tribunal.

Padm. Sir, take back the lady now.

Nurse. (Looking at Zvantika) Hallo! Princ-
ess Vasavadatta!

King. What, is it Mahasena’s daughter?
Queen, go in along with Padmavaii.



116 SVAPNAVASAVADATTA

HUIAWE — TG 7 @F TS99 | a0 AR
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Yaug. No, she shall not go in. She is my
sister indeed.

King. What do you say ? She is the daughter
of Mahasena.

Yaug. King,

Born of the race of the scions of Bharata,
you are self-controlled, enlightened and pure. You
ought not to take her away by force, you that
should be a model of kingly duty. (16)-

King. Well then, we shall examine the like-
ness of features. Let the curtain be thrown off.

Yaug. Victory to my master,

Vasavadatta. Victory to my lord.




ACT THE SIXTH 117

TR —x ora) Ao, 5 aEraagd |
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FATCATHATE TAT Trgaeagy 1| 29 |

gl — BT, 35999 FATTUT: @EIEY
a7 qEGENT & | (&R wrgdn @t 1)

T — (Sear ) ARTITIN HAME, G |

Fredieaigd 339 Traesy At |
VAqd: @g T A=A gggan | 2 1

King. Eh, this is Yaugandharayana, and this
is Mahasena’s daughter.

Is thig a reality, or is it a dream ? She is
again seen by me! At that time also I was
thus deceived by her sight. am

Yaug. Master, 1I.plead guilty of the offence
charged against the queen. Your Highness will
be pleased to pardon me.

( Falls at his feet )

King. (Raising him) Aren’t you Yaugandha-
rayana?

Through pretended madness and strifes
(fomented ) and by devices chalked out by the
law of statecraft and through your endeavours in
fact have we beefi redeemed when we were
sinking. (18)
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Yaug. We follow in the wake of the good
fortunes of our lord.

Padm. Oh! She is is indeed my revered
senior. Madam, ignorant that I was, I have trans.
gressed the etiquette according to the ordinary
practice among friends. I bow down my head and
beg your pardon,

Vas. (Raising Padmdvati) Rise up, rise up,
happy one with your living husband, rise up.
Does guilt attach to a body dedicated to a
suppliant?

Padm. This is a high favour done to me.

King. TFriend, Yaugandharayana, what was
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your idea in keeping out the queen?

Yaug. That I may save thewhole of Kausambi.

King. Then what was the reason for entrust-
ing her in the hands of Padmavati?

Yaug. It was predicted by Puspakabhadra
and other seers that she would become your queen,

King. This was also known to Rumanvan?

Yaug. Master, it was known to all.

King. Oh! Rumanvan is indeed a rogue.

Yaug. Your Highness, let Raibhya and the
lady return this very day to intimate the welfare
of the queen.

King. No, no. We shall all go there along
with Queen Padmavati.
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Yaug. As Your Highness bids.

( Concluding Benediction )

May our lion-like king rule over this Karth

girt by the Ocean, adorned by the Himalayas and
the Vindhyas being her ear-rings and marked by
a single umbrella. (19)
(Exeunt Omnes)

End of the Sixth Act,

-~



NOTES ON
SVAPNAVASAVADATTA
ACT THE FIRST

IT is usual for Sanskrit poets to begin their works
with a benedictory verse known as #g®. The
Mangala $loka at the beginning of a drama
is called =arsst. The object of Mangala is the
successful completion of the work begun and
the removal of impediments standing in its way.
Mangala is of three kinds :—ifya, aifas and q@Rs ;
physical, verbal and mental. Kayika or physical
Mangala consists in actually prostrating the body
before the Deity according to the Sastraic injunc-
tions like the one that requires the eight limbs
of the body to touch the earth during the act of
salutation. Vacika or verbal Mangala consists in
composing some benedictory verse or prose and
incorporating it at the beginning of a work. Ma.
nasika or mental Mangala consists in meditation
of the Deity not followed by any overt act or
verbal expression. This division proceeds from the
formal point of view,

From the material point of view also, Mangala
can be divided into three classes—atrsfta, safesar and
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qegfda. sy is the invocation of a deity to con-
fer blessings on the reader, poet or spectator, and
this is ordinarily resorted to at the beginning of
Sanskrit dramas. The Nandi sloka of Svapnavasa-
vadatta is an example of this kind of Mangala; for,
it invokes the arms of Balarama to offer protection
to the spectators. The second kind of Mangala,
a#fepar, lies in paying homage to the Deity nearest
at heart to the poet. A typical example of Namas-
kara-mangala is the opening verse of Kalidasa’s
Raghuvamsa : —qmaiag qgsr amde@aay | swa: fAad
7% TEATENY 0. gegiadw, the third  kind  of
Mangala, consists in a mere reference to some
sublime object or a mention of some auspicious
word or words, A typical example of this kind of
Mangala is found in the opening stanza of
Kalidasa’s Kumarasambhava :—

sEcgaTEd! (I Faarear fgarsay ara RS |

qara3T AT qar Rya: gfasar g1 ArATIT: 0

There the sublime Himavan who is almost on
a par with gods is referred to.

Page 1. areqrsqg. ar=%r means the Parvaranga
ceremony i.e., the initial worship offered with a
view to a successful staging of the play. For a
detailed explanation of the terms =%t and gIur,
see Introduction. =g sf=a: ar=g=a:, an instance of
§¥racgey compound. afmq wre=x at the end of
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Nandi. The word aa: indicates that there is no
interval between Nandi and the entry of the
Stutradhara. The word aa: is formed by adding
gq to the pronoun ag. The suffix ag is added on
to nouns and pronouns in the Ablative signifi-
cance. Note the following examples for a similar
formation :—3g 7w, ¥ g, UAR o, & FA, 99 @9
and so on. w@mfa Present tense, 3rd person
singular of 3z with g to enter, 6th conjugation
Parasmaipada. g5 (9dmmge) 9aRFdifa gRa: one-
who holds the conduct of the play—the Stage-
manager.

ggxaAysg etc. This stanza invokes the arms of
Balarama to offer protection to the audience.
go@ Yo @i arqt.  May the two arms of Balarama
protect you. gmt Imperative mood, 3rd person dual
of ar to protect, 2nd conjugation, Parasmaipada.
This root is different from ar (fag) to drink, of the
1st conjugation. Conjugate:—aqig—am@ra. wai 9r=g,
ufg-urarq, 9§ 9rg, @i wg 9w, The word ¥s is
qualified by four adjectives. axmral gFgw wd+g:,
an instance of #a# compound. IIY (TWEMA:)
qyeg: Or IAW (IFAEFr ) AF=g: IqFAYFE:, GAM: AN
gl qadl, IFFTIFG 990 SgFAA=gaaot. Balarama's
arms are akin in colour to the rising Moon,
They are ruddy. The next adjective is srgazamEs.
a6 engd q@ @ on@ggw.  Instead of zmmar as it
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should be, the poet has used =z;gazar. Generally
when a word ending in the past passive participle
d combines with a noun qualified by it in a
Bahuvrihi compound, the former becomes the first
member of the compound, and the noun takes its
place subsequently. This is the principle of gafiar
laid down by Panini in the Siatra—fagr. In
exceptional cases the order of the component parts
is optionally reversed, and they are classed as
anfgar=aik group. Vide Panini:—arssRan=aifey. It is
under this rule that the transposition of words has
to be justified in the present case. srgagar T
grgt a wrgagwmet. By which hands the spouse is
offered wine, Perhaps a better dissolution of the
compound will be sya¥s g @S greaf af, which are
rendered powerless by the power of wine.
That Balarama is a confirmed drunkard is noted
by Kalidéasa in Meghasandes$a:—

feear grerafaaaal WdSErgh
FegNAT FRYIFE STHS 1 AT

Fedl AQARTIRATT deq grEdEr-
[ gEEanra WA anaser e |

The next adjective is quradiqui. wan: s,
% qit The arms of Balarama abound in marks
indicative of the sway of Goddess Laksmi.
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The formation of the words g, & and qu
may be noticed here with advantage. Ordinarily &
(%) 1is a past passive participial suffix. When it is
added to Intransitive roots, it is used merely in the
Active significance. It can also be added to roots-
to denote an abstract action. In gg we have the
past passive significance, in & the abstract signi-
ficance, and in g9 the active significance. zg=
w+a. Vide Panini:—&r . d=g-+a, mh=14a.
When roots ending in = are followed by the suffix
d, the final =g becomes é(\when a non-labial precedes,
and &y when a labial precedes, and the following g
becomes & in both cases. Note :—sFrI-daraqat
‘Al A g wRRRF Rfgaa weey W g@ Faer
gy MAMPATT ‘HT g@@r’ 3R 3 WA ‘g W’
g O ‘@t Mgl T qaw g3 I amRe ad
‘rat— IR uA T sTH—dT 3R giles sAvagdeny
A%\ sEdit=vgar:.  Vide Panini:—agad iy
=:. Note the following examples of roots
ending in =% taking the suffix a. & &%, w7 %

< ¢ €
g <, g &, g A

q970 FHl a@=a®st. In the spring, Balarama’s
arms are peculiarly charming. FH=%+T. Vide
Panini—afysfeqesgsasmEadiq .. Gther examples:—
ag &9 @ Iy g and €fiw. @i is addressed
to the members of the assembly individually.
Hence the singular is used. In consonance with
the rule that the substance of the plot is to be
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briefly indicated in the Nandisloka—ada: zrszd)
qift wAmEMSgaag—, this stanza mentions the
names of the principal characters of the play—
Udayana, Vasavadatta, Padmavati and Vasantaka.

Page 2. ufg etc. After repeating the Nandi
$loka the Satradhara begins to inform the audience
of the nature and substance of the play proposed to
be staged by him, and as a preface to the same he
says wamEAsitasigany. ws Indeclinable meaning
thus 1i.e., in the manner contemplated by the
Siatradhara in his mind. fisr at the end of a word
is a term of respect—qwqaara®. WAMA: is a term of
address generally used towards a cultured audi-
ence, fammany Causal present tense of sr with 3.
srana I know, zigana I make known, s73. Assoon as
the Satradhara promised to announce his intention,
his assistants actually give a start to the play
‘by making an utterance behind the scenes. =% is a
term of Interjection denoting sorrow or anger at
the interruption caused to the Sitradhara in making
his announcement. Of course his sorrow or anger
is only pretended as the sound behind the scenes is
started in pursuance of a previous plan. & g @g
What is the reason ? ai¥ fymasay (&f¥ ) An instance
of Locative Absolute. When I am about to disclose
my intention. wsg gg. The word g7 denotes the
indistinctness of the sound heard. wax Passive
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present of % to hear. In the Active voice it will
be s, wsy = »iq%, w1 understood. Rendered
in the Active voice, it will read msgf@g »miny. sIw
denotes excitement or a flutter. The Suatradhara
is now in a flutter to know what the sound is
which thus interrupts him. wzar@. I shall see what it
is. A voice has been indistinctly heard, and now
the Siitradhara desires to find out what it states.
gzana Present tense, 1st person singular of T (997)
to see, 1st conjugation, Parasmaipada.,.

qqey is a stage-direction meaning a voice from
behind the scenes, %92y means the dressing room.
It is defined thus:—

FRNSTBZFIET WIF FI(AWHTG |
FIURIIREUITAIT AUCAIHG digEg: 0

FegTa etc. This statement is made in Prakrt,
Prakrt is generally used in Sanskrit dramas by
the female and inferior characters. It will be known
shortly that the statement is made by two soldiers
of the body-guard of the princess, @ Impera-
tive mood,, 2nd person plural of § with 9. 3@
means ‘be off.” The direction to move off is given,
because the princess is coming. The repetition of
the word 3Itw@i@ denotes the hurry with which the
people are asked to clear out. =wai: Vocative plural,
wag. The Imperative mood is here used to signify
the propriety of time. sm®™ &z. Vide Panini:—
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Yyrgdsigarsy sww. The voice heard from behind
the scenes is made at a proper hour. It is in keep-
ing with the intention which the Suatradhara
himself was about to announce. fysid It is known,

¥@: etc. @ wa: g@rd. People are cleared
out by the servants. w#wgysiexr The servants of the
king of Magadha. #ug@i us aaqys:. Y1 at the
end of a Tatpurusa compound dropsits final a.
Vide Panini:—ysig:afavgey, @ waos@. The
country of Magadha is generally identified with
South Bihar. fRawd: adjectival to g&:. g =" +4.
An alternative form will be &tg. Vide Panini:—
a1 gegesushwg. Examples:—zg 239 5, g8 g9 g,
TR Y g, wai 9geg aie QWA ®HqrgaieE: q
ge=mgmranT:, adjectival to wa. Those who are
used to follow a maiden or who frequently keep
guard of the person of a maiden. &a: and agFaswa:
are both adjectives to wa:. All the people in
occupation of the penace-grove, be they males or
females, old or young and so on. 38 authoritatively,
adverbial adjunct to swm@my. @y Passive
causal of § with sg. #&: &: s=rd. In the Ac-
tive voice this can be rendered as follows :—agmn:
swgearai=a.  This verse indicates the coming of
Padmavati to the penance-grove. fasd: shows that
the servants are themselves very much attached to
the king and as such they enjoy his confidence.



ACT I—NOTES 129

And this furnishes the reason why they are en-
gaged as body-guard for the princess, u¢ indicates
the fearlessness with which they ask the inha-
bitants of the forest to go away. w&: There is
also the suggestion, as will be evident from the
ensuing passage, that being mere servants they
are not in a position to distinguish between good
and bad persons, and hence they give peremptory
orders to all including the respectable sages
residing in the forest.

faeRtea: After thus indicating the entry of
the body-guard of Princess Padmavati, the Siatra-
dhara makes an exit from the stage.

grigar means the Prologue.  wmaa;, swmraar and
7gQ are synonyms.

Page 3. aijzy. In the place of sfyzx w3,
there is a reading @a: s@wa: g, and later on
in the place of w2, the word s occurs,

aq: AT ote.  aRASIHE A9 IET W: gleETwI:
putting on the robes of an ascetic. g we«lfy
geiat:, giuwes e gar dmeaaae. He is the
minister of Udayana, the hero of this play; and
Vasavadatta is Udayana’s queen, sfsay war sua=di,
STFIAr Argeal SnarFadl, aeql 9% gy srafrawaearion, In
simfasr the suffix &% is used in the sense of
«anknown.” Note the different meanings in which

9
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the suffix & can be used after nouns:—sr¥f saR
Faa At AFHFEAAT 38 g&x etc.  Examples in order
—aTFE: SAF: O ALH: I 0% 39%F: etc. Yaugan-
dharayana is disguised as an ascetic, and Vasava-
datta as a citizen-girl of Avanti. Yaugandharayana
was at pains to retrieve the lost kingdom of his
master Udayana. He had heard of a prophecy that
Udayana will get back his kingdom after his mar-
riage with the Magadha princess Padmavati. Conse.
quently he wanted in the first instance to bring
about the marriage between Udayana and Padma-
vati. But it would be impossible so long as Vasava-
datta, his previously wedded wife to whom he was
very much attached, was near at hand. He there-
fore took Queen Vasavadatta into his confidence
and persuaded her to participate in a plan with
that end in view. With her consent he got spread
the rumour that Queen Vasavadattd and minister
Yaugandhardyana had been burnt in a fire
at Lavanaka. Then he took Vasavadatta to the
Magadha country, intending to keep her in deposit
with some sageinthe penance.grove, This accounts
for the advent of both in disguise in the 'sacred
grove adjoining the capital of Magadha. At this
stage of the plot the drama begins. .

%0 geq1. Yaugandharayana, on hearing the

voice of the two soldiers of the princess’s body-
guard, applies his ear to hear distinctly the words
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pronounced, =zer Indeclinable past participle of gr
to give. Indeclinable past participles are formed
by adding @r (Far) to simple roots and 7 (&4q) to
roots prefixed with Upasargas. ﬁuﬁarvgearﬁ'&.
The Indeclinable =4 suggests the impropriety of
ordering the people to quit the vicinity in a sacred
grove where sages are doing penance. aealﬁ%, ECH
understood. Fa: is to be taken along with
qr9: agEmy at the end of the second foot in the
succeeding stanza,

ivEy ete.  wEEEr diEI SWEd @ $d GARA.
mgaraa Passive causal Present tense of ug with &g
and 33 meaning, ‘is caused or produced.” Why is
terror caused to such people ? swr@. The word w7 is
a collectivé noun, and hence it has to be rendered
as ‘persons or people.’ How are they ? ditar. They
are brave. Their minds are not prone to corruption
notwithstanding inducements. Kalidasa defines 4it
as follows :—R#REAT @iy AFa=y I87 7 Jaife q T .
amrees. Further they are deserving of respect from
all. syawdaey sga:. They are residing in cottages,
not in palaces or mansions. This shows their
indifference to the comforts of residence. g=3: 3:
geeg. They are contented with the fruits available
in the forest for satisfying their hunger. & wWarfsr
Feqift §: a=4:. This shows their indifference to the
delicacies of food. weweq oEgIEiiy  IFehadad g
gsF@aa:. They are clad in tree-barks. Nice
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clothes have no attraction for them. The second
half of the verse contains another sentence.
sfgw: Proud or haughty. ®&ara, sdar gear: I@
§: wyages: A master whose servants have
swerved from modesty. =®: wEd: fAf@a: puffed
up with fickle fortunes. #: &3 faud g& awa+
(ga: 3¢ ) ergar o (st o quaga 3 AR).
‘Who makes this tranquil grove of penance a
village by issuing orders? An order for clearance
is out of place in this sacred grove. Such an order
will be appropriate only in the country-parts where
rustics reside. = Hence by issuing such orders,
a person treats this peaceful atmosphere no better
than the backward atmosphere of villages or cities.
Tt is an interjection, here used to denote sorrow.

Page 4. Feeling mortified at the order of
clearance, Vasavadatta says—ay # u§ Seara.
Yaugandhariyana replies—3 qaigrcA@gaad. By
the use of the word #:;, § S@Raid has to be
implied. Yaugandharayana does not exactly
know who the person is, but can only state
that the conduct of the person concerned, whoever
be he, is reprehensible. # &9 gFgwwr. Vasavadatta
says that her question was not put with a desire to
reproach anybody’s conduct. a%g #a: a&qr: ar axg-
. The Infinitive of purpose gg drops its final g
when followed by =w or wmwg in a Bahuvrihi
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compound. Vide Vartika:—§ wmwaadnfy. If she
has no idea of blaming anybody, the question
remains to be answered, why she put the
question, =AM | SEARATsA warAfy. It is more
a deprecation of the loss of her own status
than an accusation of anybody else. sEaft aa.
Even I whose arrival used to be foreshadowed by
similar cries to clear out. wERREsE WAy to
be taken along with gFg#mr imported from the
previous sentence. sfygmiany FFana  gods  un-
known or persons exalted as gods who are not
known as such. of773 are insulted. @ aRww:
The suffering involved in forsaking the luxuries
of the palace and taking to a humble life in dis-
guise as Vasavadatta has done. 9@ deargay, does
not contribute to grief. =zur sr4 aitwa:, as does this
insult of being called to clear out.

gwifemma: etc.  Yaugandharayana tries to
infuse cheer in the mind of Vasavadatta by re-
calling that the suffering now undergone by her
was courted by her voluntarily and not inflicted
on her by anybody else. wuy fg3: This
matter. The proud status of being preceded by
runners crying out ‘clear off.) srywaar By
your esteemed self. (gqd) yw: (9m@) sREa:
yewitma: enjoyed and then given up. Vide
Panini :— Qdsacquuaasge:  gaanrasw@a,  The
Samasa is said to be of the ewmigew type.



134 SVAPNAVASAVADATTA

T + Agq:=uy {93:. In Sandhi §: and uy: drop
their final Visarga when followed by a consonant.
Vide Panini:—uaagl: gardiserasaary ghs.

Page 5. gi etc. @aist Even by you who
now occupy a low status. The Instrumental is used
in the Active significance and is to be taken
along with @id, #1q means wad. GEF WA |, @I T
means dF w4, Afwad wished for (by all), wg thus.
This also modifies the root in wd. g¥ angrq. Just as
the princess in her walk is now accompanied by
retinue and servants running in front bidding the
crowd to clear out, you too enjoyed a similar
privilege in former days. =g Imperfect, 3rd
person singular of &g to be, 2nd conjugation. Con-
Jugate :—eydiq sl g, Tl oUW I, ;MY AW AT,
wg: fsd e gawfasag. In future also you will
walk likewise in a praiseworthy manner when
your husband will come back to glory through the
recovery of his lost kingdom. The first foot of the
verse refers to the past status, and the second foot
to the future status of Vasavadatta. That she wil}
regain her past status with greater glory is substan-
tiated by a general statement in the second half of
the verse. #@%w¥u By the operation of time. wwrq:
argqf@: the fortunes of the world or of persons.
qRadwEr wwsia goes about in rotation. =y s,
A5 gff: wmwrefE: €8 Like the array of spokesin a
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wheel, Vide parallel :—sened gagaad gr@usm=aal
ar dvesgaR ¥ g wmafwdo ( Meghasandesa ).
The figure of speech is FH&@T.

FIsgHE: A chamberlain, #s3% sranaily FsgH.
There is no warrant in grammar for adding
the suffix & (@) to msgf1. Vide the follow-
ing extract from Mahamahopadhyaya Ganapati
Sastri’s commentary. #>gFTSR-AGLIIIFA T |
FURREFITar A g sdTew a1 wSgRE R’
PsRRINTar FSIRR@IFEEITRE Aaqd 3R s aseiE
faifegwdd.  wes lit., one who barks, is the name
of one of the two soldiers who bade the clearance.

qETg etc. WA Iqgard 9fgeg. Let not the
king be made an object of scandal by reason of
your indiscreet order. Don’t give room for such
scandal. It may be asked, ‘ Where is the question
of any scandal? We have been accustomed to
enforce the clearance of people in cities whenever
we take the princess on her way.” The answer is
qFY AHAANAY 7 IASH. ATHT qeg WS QA Aruwana:
3y smaarayg. In the case of people who habitually
live in hermitages; towards sages. gg§ harsh
utterance. &, g3diFg I wAsd, does not deserve to
be employed. Why should the occupants of
hermitages be treated on a different footing from
citizens? wua these dwellers in hermitages. ey
qR¥aE AT, [@AFg to avoid the ignominies
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prevalent in the city, f#rg Infinitive of purpose
of g with . & sifsq having resorted to the
forest. ww& #a: Ay ®«fRaw:. A noun ending in
erg takes the suffix % in the sense of ¢possessed
of” Examples :—asredt afrsredt g=edr. Vide Panini:—
smE@arEst @, aaFa They live in  forests,
caring little for the luxuries of the city and
unmindful of bodily comforts simply to be saved
from the insults to which the citizens are
ordinarily subjected.

Page 6. gz=g The Interjection denotes the. joy
of Yaugandharayana at the sagacious pronounce-
ment of the chamberlain. =g g=n+ The intellect
of the man who checks the soldiers. fawEa @g
ada zfr afgw, is characterised by a sound
discrimination of good and bad. aw& Dear
girl; child. This term of address is consistent
with the role of guardian played by
Yaugandharayana, notwithstanding her status
as queen, There is nothing wrong in elderly
ministers using such terms of address towards
queens who are virtually their wards. Or, the term
of address can be justified on the ground that
Yaugandharayana treats the queen as his younger
sister and is going to deal with her as such
shortly. ggasa: We approach, used in the sense
of ‘Let us approach.’ araa is a mere rhetorical
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flourish. ud refers to the chamberlain, When
a person or object mentioned with reference to a
particular act is again referred to for predicating
some other action by the employment of the word
g, it is said to be used in sfzgFar.  And in such
cases the letter @ in wag changes to 4 in the
Accusative singular, dual and plural, Instrumental
singular and the Genitive and Locative duals.
U4 Ul wqr, ued gadr. When srarRaw is not in-
tended, no such change takes place. u©d wal war
etc. In the context the chamberlain has first
been referred to by the word srer, and again he is
referred to by the word ud. %7 (f+fyaw) sar fhzar
What for? qaiga g, The term of address gqfa.
o @& qoarg, is a term of dignity. @g Indeed.
g on the other hand. emufrmyg Owing to my
not being practised to hear such address. & #a(& to
my mind. & P&y appears out of tune. The use
of P2y in the Atmanepada is contrary to gram-
mar. Archaic expressions like this are met with
in Bhasa as in Valmiki and Vyasa though less
often. w=ai Passive Imperative of x ‘Let it be
heard.” wsr the lady who will shortly come within
the range of your eyes. & dualiﬁes yfaiga in
sifrRaamag@. Our emperor is called Daréaka by
elders. Elders are referred to, because it will be
improper for a servant to make mention of a king’s

name direct. &fIRd FAYT FEa FEy FTWRATHIAH,
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Whose name is pronounced, adjectival to zaim@.
gfafgg Past passive participle of ar with an% to
speak. Vide Panini:—guf§:. ama smud. The
partlcle 9 is added to the nouns a1, &7 and wrr
in gy, Vide Panini:—urmaamsdr 99, Awm
Genitive Plural of s@mg ‘Of us’ agiam usn w
wErs:. #wgd when followed by a Noun qualified
by it in a compound becomes #gr. T at the end
of a Tatpurusa compound drops its final 7, Vide
Panini:—sysaza: guMmadosid@gdn: and gsigEi@ya-
g, WENIAEl qaFy agg wgwagms™ The name of
the Magadha king is Daréaka. «#€RiT sister, gquradr
is the name of Darsaka’s younger sister,

Page 7. Tiwygg Rajagrha remaining in ruins
in the village of Rajgir in the district of Gaya was
the ancient capital of Magadha founded by King
Bimbisara who abandoned the original capital
known as Girivraja. His son Ajatasatru and then
his son DarSaka and his successors continued in
the new capital till at last king Udayyi transferred
his capitial to Pataliputra. =m=fx 2nd Future of
g1, ad Indeclinable meaning therefore.

drdrgwity etc.  wasa: ggwzeg. This is ad-
dressed to the sages doing penance in the forest
by way of countermanding the indiscreet order of
the soldiers in guard. gg& war® adrgfr Things
useful for penance. What are they? dmateg
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IgFw dulgw Waters from sacred rivers and
the like. afira: Decline :—afiq afigdr afyg:. Fgam
gAT, FA[@ @ ITMgeg. @i freely, adverbial to
STAgsg. wW: e geyn @ <@, gegar  qoRay
wdqisi @i g=a. She will not like any harm
done to the penance-doers. ugq the protection of
their penance. er&q: ge@ad It is her vow handed
down by heredity.

g by Kaku or intenation is to be treated
as a question. wugr @ The two words indicate re-
collection on the part of Yaugandharayana.

Page 8. uzw: etc. sr@i with reference to this
Padmavati. # for me. wg: I WY, HTIROMH
afy@N:, SRy AgIUATENl,  d§F W@ WaE-
fyeiva aw wagafaesifarg Owing to my desire
to make her my master’s wife. The word wéqlt is
here used in the abstract significance—wgzivea, on
the principle swgsgrr fadar:. The word R is always
used in the Masculine plural. Vide Amara:—zrr:
gfy = qFeye.  SifasiRer wia: sifasied. A noun takes
the suffix @ or ar (ag) to denote its abstract
quality. The abstract noun thus formed will take
the neuter gender if it ends in &, and the feminine
if it ends in @. Vide Panini:—wagsiqunaasy, @rd
#I§ go=d Rrarg.  Agdl @ar the feeling that it is one’s
own. ¥ is here used in the sense of &frr. & meaning
‘one’s own’ may be used in any of the three genders
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according to the noun it qualifies. &8 meaning ‘self’
is always neuter, whatever be the gender of the
person or object intended, & meaning ‘kinsman’
is masculine. & in the sense of wealth or property
can be used either in the masculine or in the
neuter. The above four meanings and the rules
as to gender are set out in the following extract
from Amarako$a:— it qaEiafy & SresacHy  qrsferar
g«. & is a pronoun in all meanings except kins-
man and wealth. Vide Ganasttra :—egasniagarear-
grg.  After T7ar, srf@ is understood on the principle
that in all sentences where no predicate is used
st or Wi is understood. Vide Maha Bhasya :—
sifsTa=diatisagsaardiseaia. The great affinity which
Yaugandharayana feels for Padmavati is substan-
tiated by a general statement set out in the first
half of the verse:—sgdr sgAr a1 awemgasrad.  The
root w7 4th conjugation, Atmanepada, takes the
substitute st in all conjugational tenses, Vide
Panini :—sr==s.

TR F[MEH NI, 4 princess. WATHHMENR WE:
wfifasRe: a  sister's affection. of@mRw @z Fda
gy @af@@mr. The Indeclinable @z combines with a
noun in the Instrumental case governed by itin a
Bahuvrihi compound, and gg precedes the noun and
optionally undergoes the change to €. Vide Panini
~-3IgsiEd.  Ug Ug wdEw. ug Imperative mood,
3rd person singular of g to go, 2nd conjugation,
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Parasmaipada. The repetition of the word ug
shows that the servant-maid leads the way for
Padmavati. ggaraeg sfwg. The subject wgzile
is to be imported from the previous sentence.
Sufaer arqdl. 99w formed from fym with g9. Roots
ending in g substitute § for z when followed by
the suffix g. Vide Panini:—asgeagagsasustsr-
s=gAl q:. WA JETG @wr@ is to be treated as a
question through Kaku or intonation. Is your
coming attended by happiness?

Page 9. Irer means 3. w@iE suggests the
extreme cordiality of reception offered by the
female sage to the Princess. wag Let it be as
you said. - The Tapasi has stated that the sacred
grove is one’s own home for guests. wag shows
the acceptance of the reception. The repetition
of the word wag shows that the invitation is
at once accepted and there is no further need
for using words in that behalf. @&s@r confident.
Padmavati says she feels as confident in the sacred
cottage as in her own home. wg From what follows
it is to be inferred that this is addressed to the
servant-maid and not to Padmavati. wgg@ is ¢
term by which elderly people generally refer t
their kings, Here it refers to Darsaka, the king
Magadha. wffasi refers to Padmavati. &g
g3afy is to be treated as a question by Kaku.
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Page 10. wepia is the king of Ujjain and father
of Vasavadatta, zraeg sroonda for the sake of his son.
Fadard U sends messengers. Pradyota’s son solicits
the hand of Padmavati. anea: g7 s one’s own
relation. This is so stated, because Pradyota’s son
is Vasavadatta's brother. g% en®f@: This personal-
ity of Padmavati. ergt is deserving, wer sgareq
of this honour viz.,, the solicitation of her hand
on behalf of Pradyota’s son. 3% ysigs Both the
royal families of Magadha and Ujjain. weax+ad
=#zat 5@, Words of the dual number ending in g, &
or t do not coalesce with a following vowel in
Sandhi. They do not undergo any change. Vide
Panini :—-—%q?{@a’ﬂ# guarg. an% This is addressed to the
chamberlain. f# #3! gfasa: Did you meet the sages?
For what purpose ? Not for obliging them. But for
obliging ourselves. s srgadig To invite their
blessings. Hence the root sig with s1g is used not
in the ordinary sense of ‘bless,” but in the sense of
‘ cause to bless’ In effect =rgmdlg means srgarEig.
This is an instance of what, is known as sFa«fyaim=%-
sdir of roots. w€rg Infinitive of purpose of
the root w=ng. The initial augment g (gsrE)
of suffixes like @, @ and gg becomes long when
added to the root m:g. Vide Panini:—agisfsf> it
FgAassqaat Passive Imperative, Let the sages be
pressed to accept our invitation.
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Page 11. s35=g The root » of the 5th conjugation
changes to 53 in all conjugational tenses. fAgryur
through acquaintance. FwiRa: fAaeq: Jear: ar QMR-
afywnnr.  Here fagsy  means affection. waid
means gq1¥. In the Dative significance the word
3y may be added on to a noun instead of the
Dative suffix, and the word thus formed is an
Indeclinable. spiq with riches to be offered.
guRgssryy  implores to accept. The object gsarg
is understood.

& etc. An announcement is made on behalf
of the princess that she is ready to give the sages
whatever thoy want. &1 ®®itw sts: Who wants a
pitcher? &1: means wdtsid. @%: ara: away Who wants
clothes? s stafgsw+eg gurwiad, an instance of Avya-
yibhava compound. In conformity with $astraic in-
junctions. & The vow of studying Vedas and
Vedangas under a guru. ugiftgad One who has
finished. % ga: g=a8f7. What does he wish for? aq
has to be implied as an object of g=afd by reason of
gq in the adjectival clause. 7d: T4 39 939, that which
may have to be given as sggfam. g I 9. The
offer of these things to sages is stated in the third
foot of the verse to be made with a view to obliging
the donor rather than the donees. 9# sifytyua:
SNt 3 gEaTan, wa e adwatar One who loves
people bent on doing Dharma., 77| s g e
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king’s daughter. 3zg In this sacred grove. smeAa:
wgug: d oewgRE o, Ja (aeg) aed adiftad afa.
aeg g8 gfad desiderative of g,  @q (&:) agg. Let
each one speak out what he wants. & @& o
$raai. What is to be given and to whom ? #at
Passive Imperative of zr.

Z+a Interjection denoting joy. gz 3Tra: A way
is seen. Yaugandharayana has been longing for an
opportunity of entrusting Vasavadatta to the care
of some person. When the announcement of Padma-
vati is made, he takes the opportunity of putting

forward his request. sr#, srgg g wsft. I have a
request to make.

Page 12. {Zmar Indeclinable meaning for-
tunately. ggen  aTEsanr  aRatgq, dggaqiRass
Where sages live in contentment. sparsg®% A new-
comer. 3taq9 wEasd This one must be. wiWq:
war gear: qr Siqawgst One whose husband is in
exile. @@ Accusative of time modifying
AR AT

&1 etc. ¥: by riches. #F use. 33 There is
none. #¥ to me, is suggested by implication.
goa=a 3 A F: W by objects of enjoyment. iy
& a. Similarly g8: 17 7. S50 W o HGH = HF
+3or, Vide Panini:—ga & uwr@, The red robes of
an ascetic, g®Rd: for the sake of a living. a3
7 gq9a: I have, not taken to asceticism out of love for
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an easy living. wug=g-ag+a. The suffix 7 ()
added to roots ending in g becomes &, and the final
g of the root also becomes 7, Vide Panini :—sgrar
fagrdl @ @@ g 3. Examples:—ag oW, RIg
faw, Ty &7, g3 g%, g1 39, fug fw, Ry fw,
g aw, Rag f@w.  g@¥G: sew:. The word 3g
takes the Genitive case when the relation
of causality is intended with reference to an action
conveyed by a predicate governing the same.
Vide Panini:—sgi ggsdnt. «ig  Possessed of. a
sturdy character or proficient in learning. zs: u%-
99 391 g@f 91 zegAg=wr Who realises the course
of Dharma or in whom Dharma holds its sway.
gd w-ar refers to Padmavatl. & wf@earn aks g
mwr. This maiden is competent to protect the
character 'of my sister. Otherwise, I would not
have even made this request.

Page 13. gz indicates slight resentment. gz
in the hands of this maiden. af, fadeg #4: g9 q:
fisgem:.  wag. Let Yaugandharayana have his
own way. &® sftaard, without deciding upon its
propriety. @ mRsafy. He will not do it. =Rexfy,
Though % is an sif4z_root, the augment g is laid
down in the 2nd Future. Vide Panini:—=xgdr:
. sgqimgur application, request,

g9 etc. a9 g@ g (@Fa:) wia Wealth is

easy to give. g @ g (w¥An) Wag: It is easy
10
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to give up one's life. The word g and its
synonyms are always used in the Masculine
plural. Vide Amara:—g/& yr=3q3: gom:. qu: g@
(%1g wsd waq) Likewise it will be easy to assign
one’s penance to another. srxad gd (ag TH
waq ) Similarly everything else. &g understood.
sqrgeg wvi The protection of a charge committed to
our trust. g:@ is difficult of accomplishment. =%
sRsraia: How can we undertake this responsibility?

Page 14. wawmr <fdfgaq uaa refers to the
declaration of Padmavati that the request of the
ascetic should be complied with, particularly in
view of her previous announcement a¥ aRg ey
seqr st a@TEd.  w afa: What other go? afy=
ag + @ (1) a suffix in the abstract significance.
Vide Panini:—f&at w1, #=3: wa: (9697 ) J&3: @r
wegarnm One possessed of a low fortune, refers
to Vasavadatta.

Page 15. wag wag This is said in acceptance
of Vasavadatta’s approach. swead: g4 srdfiar.  Jesht
Feminine form of gear. srafdg gwafy (samdwdr wafy)
§e% sew: sza:, Other examples:—For ag—ares ara
areqr; for gg—arex arew grew; for vag—uyares garew
varey; for gum—azg @em dww; for F—dwes wew
#za; for stmyg in the singular—uzg arw  #rew;
for st@ig in the plural—senex r@ew s@ew; for
gwg in the singular—ares @ew @reg; for gwyg in
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the plural—gsares garw geatew; for Wag—wares
WA warew, for srag—FARE wFARA ¥=grey. The
suffixes added are respectively f&%, %% and =a.
Vide Panini:—giRy zdisaid=aa %7 and Vartika—
FEIsft q=7:.  AYYd g IW @ wgyagar.  One
that has enjoyed happy days. gsa i: indicates
the joy of relief. wgg ¥ one half of the
responsibility. s in the masculine denotes a
portion, and in the neuter it denotes a moiety.
Vide Amara:—fd ass@r? af geadisT a¥syd, Aafud
finished =sg—ar+da. The roots &, & ar and =
.change their final vowel to g before the suffixes q,
ar etc. Vide Panini:—afgeaf@arsrfaie . Exam-
ples:—3r fZa, a1 3, ©r fgg. One half of the
duty of Yaugandharayana is over. He has
entrusted Vasavadatta to proper custody. The
remaining half consists of the steps to be taken
to bring about the matrimony of Udayana and
Padmavati. agwadt Iwaaq:, @iféds understood. fysy-
g guarantor. Padmavati will give conclusive
.assurance about Vasavadatta’s character.

Qe ete, AT =ayvwi 9g:. ufi at the end of a
-compound is to be declined like gR. Vide Panini:—
qfi: @ArE@ Uq.  Afedft crowned queen, not a Wi,
Ay, is bound to become. Hence her testimony
‘will have the highest value. The infallibility of
‘this prediction of seers is established by a reference
‘t0 a previous prediction of theirs which has come
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to pass. 3: 59# uRker Aaf: erq (er@ifi: ) zer. 3: refers
to the astrologers. s+ formerly, i.e.,, long before
anybody had even a scent of the present calamity.
siger prophesied. stg afterwards, long after the pro-
phecy. =, has been actually witnessed by us.
Ay s@7: a@q @A Out of reliance in them ( their
predictions). & ®d. 3% refers to the entrustment
of Vasavadatta into Padmavati’s hands. &
because. fqiy: Fate. gudfg@ify put to test. fygmri
FiFgw  fagawamst The statements of those who
know the past, present and future, gewsz a7 w=zA
does never tansgress.

Page 16. =@ IRg =q oredfd sgr=nrd lit.,, one
who studies Vedas. The entry of the bachelor
is intended to serve a double purpose, one
that of inducing love for Udayana in the mind
of Padmavati, secondly to console Vasavadatta
by the good tidings about Udayana’s welfare. w#«j
og: Or ¥ ¥ I g wWewng:. Vide Panini:—disw
ca¥g: and yIwen: 9@, fAnaRss I will give rest.
aar to myself, understood, aurig is used when
a preceding statement is sought to Dbe
established by an ensuing passage.

frerser etc. The characteristics of a penance-
grove are referred to in this verse. ¥¥ smwra: s&7: INt
T Fmmwas@an: with confidence due to the familiarity
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of sites. (sra wa) smfan: free from fear wRom: farasd
s¢*a The deer roam about confidently. zzar Tfararn:
gaufyan: tended with compassion., a¥ ggr: all the
trees. gsqiidt = w@ifr ¥ weq®kwfw, an instance of Dvan-
dva compound. &: geywS:. FIF: AT Is ¥ GEERzAT:
contain branches abounding in flowers and fruits.
The compassionate protection of trees consists in
their being grown with water poured at the basin
and the like measures or in the non-plucking of
fruits and flowers. Compare the idea in g fagqve-
Ay waar e I1 9PAH.  wASHE, TEF FSEUE  TAEE
mgegarfa Like precious treasures, herds of cattle,
especially the ruddy cows, are found in plenty. The
red-coloured cow is said to be purificatory by
its mere presence. Vide Smrti :(—affyiRrsiasr asfit ys
fugAdigia: | waEn: gAY, gAs adverbial to afg
understood. wifymyw sg g, ag Positive, yzg or
Igigg_Comparative, qfyg or a1y Superlative. gsmur
g FeANd AFA™A:, A1 WAsdiq agmaw: The regions
all round do not consist of lands brought under
cultivation, No paddy fields and the like which are
the general resort of villagers. fri@fzsd Undoubs-
edly. 2 a@ad This is a penance-forest. The most
conclusive proof for the same comes last. a3 ga:,
Fga: AMAn I @ agwg:.  yYonder issues forth
smoke from a hundred places. This indicates
the due performance of Agnihotra by the sages
dwelling in the forest,
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Page 17. giggg. 3% shows his astonishment at
seeing the chamberlain, a citizen, not a penance-
doer or other folks of the hermitage. sr=33r RiSiFa
The bachelor turns his eyes in another direction in
order to avoid the sight of citizens. sryar guEy-
sarseys. When he casts his glance in the other
direction, the bachelor finds there are also the
venerable penance-doers. fagfwgugan. Accordingly,.
he goes further inside the cottage. eof% wfiwa:
But again he is confronted with another evil viz.,
the sight of Padmavati and the other ladies. &
indicates resentment at the sight of a stranger.

Page 18. =qi5r¥y. <n9@a consists in  thrice
sipping water with mantras and touching the
sense-organs with water for purification, wa:
smwaa Impersonal form of wg with s, waar un-
derstood. In Sanskrit there are three forms in
which a predicate can be used—sdaRsdnr or the
Active voice, saforadir or the passive voice, and
wawdm or the Impersonal form. a®&Fa@s or
Transitive verbs can be used either in the Active
or in the Passive voice, w®asurgs or Intransitive
verbs can be used either in the Active voice or
in the Impersonal form, The Impersonal form
resembles the Passive voice in form, and it denotes
mere action. warT=ESG in the Active voice can be
rendered into wgar sfrexd in the Impersonal form.
Note that the predicates in the Impersonal forms
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can be employed only in the 3rd person singular
in the respective tenses. For example, & w=gf, gat
w=gy: and g% 7=y when rendered in the wisadm
will be changed to @ar g, ganar wsa% and gsmir:
W, Wiy residence.  uwwEa:, sk Indeclinable
reading like a predicate—fys=aufdwTsasys in the
sense of &g (sm=siw ). wRAZ§wY for improving
the previously acquired Vedic knowledge by learn-
ing its meaning and import scientifically. aeayar
|EME A (F:) WaE: ¥ Iaarg Past active par-
ticiple of ag, =iea.

Page 19. sy afigamr faar. s1a is a particle of
interrogation. & @g ama. The studies are not yet
over. dgw®d: is a question by reason of Kaku.

Page 20. w@®na, wmugy FewEy gaanEemeR
Locative Absolute. gwar Past passive participle of
qg. J¥aaUnFH: with the object of rescuing her from
the danger of fire. Vide Kautilya :—egaaqmrra-
aeggai:  Arthadastra 11-10-28.

Page 21. sgmidia @z aaa s @gdm:, qeq wa:
migwmeE. g SaywiA ad@egw™ used on  her
person. YN T @i JANW 7 grgAmor partly burnt
and partly otherwise. w@m gyrimdrsazas wag.
Because this calamity is due to the schemes of
Yaugandharayana. dfRfy. The rcots &g & wq
srq and & take the augment g before the
terminations beginning with any consonant except
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g in all conjugational tenses. Vide Panini :—
I m‘é'wrg% Conjugate :—qfxfy &Ra: szfa, 4R
e ’Eﬁﬂ, R wfka: fga:.

Page 22. a1y % is a pair of Indeclinables
meaning ‘yes." sfqesqar 450 ¥ q: wRwsyaw: regained
his consciousness. 73 Present tense of 3. (yg
swg@a ). Roots ending in =% substitute Ry for =
before the sign s of the 6th conjugation. Vide
Panini:—Rz wafesyg. 7 Markey Udayana refers to
Vasavadatta as Sisya, because he taught her to
play the lute.

Page 23. {331t etc. gz At present, when
the misery of Udayana is thought of. =swarsr: a
species of birds which abnormally feel the pangs
of separation. aram: %3, do not belong to the
stamp of Udayana. Udayana’s misery in sepa-
ration has far exceeded that of Cakravaka
birds. &ifyFr: fygwr: separated from ladies of
superior merit like Indumati, Sitad etc. sr=gsiy
Other husbands—Aja, Rama and the like. &%
aream:, cannot be ranked along with Udayana,
Udayana’s grief of separation has surpassed
that of all other lovers in separation, ar &t 9=37
Fortunate is that lady. = wal @ 3/, whom
her lord esteems thus. af¥% Present tense. Con.
jugate :—3af\ f|: fArgFa, Ivw M fry, IR @75 A,
Note the following alternative forms throughout
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—-37 fIgg: Ay, o fey: fE, 3T g R, Vide
Panini :—3dr &3 a1, 90T a1 AIREITEIT.

¥& qualifies s7gam. e =g +q. Vide Panini:—
W EESAr. AR 59 SRS | = 59d +
fag7. As to the several meanings of the suffix
ag1, vide the following Vartika:—yaf=gmzarg
fagamsiaaes « davsiafgaEat gatta agaes: 0. Vide
Balamanorama thereon: —z;:r—agzé—;m WA FTAM |
fa=grat—#gzEafdel F=91 | 9wAE —8TEE | FIIR—
RO A 1 ARIIF—IRON w71 1 gat—go )
All this is discussed under Panini:—agegEgEa-
ffa aga.

srarElt etc.  The words @ f& are to be taken
along with a/%9¢d in the verse. & @ Rumanvan.
far ar Al ar, ar is here used in the sense
of @g=y or co-ordination. Day and night. T&:
a7l qR=vd, strenuously attends on the king. The
method of attendance is amplified in the rest of
the verse. snzies wrwra: wAE¢: afma waEw gea:,  1f
the king fasts, Rumanvan also fasts. sada @@aa
qH 939 gEg §: gAasFagrAraz«a:.  Rumanvan's face
is languid through incessant weeping. T{X AT
The beautification of the person—bath, dressing,
decking etc. 93: g g:@ FWA FAMT @Ay WA qqT
Jafdaag:@ adverbial adjunct to atggx. Rumanvan’s
body exhibits a misery equal to that of the king.
The climax is described in the fourth foot.
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gror. ageeasy Az If the king ends his life all of a
sudden. gJ&fT sgwd: Rumanvan’s end is inevitable.

Page 24. a@gdt wiv: aggr: & #wgA The burden
that can be borne only by a great man; in effect,
any onerous responsibility,

qEsra: ete.  erd wi: This burden, the burden
borne by me of protecting the person of the queen.
¥ g7 739 g |@waA:, has got an end. When the
queen has been committed to the care of Padma-
vati, my duty has come to an end. aer waw wawm:
Whereas Rumanvan’s labour is a continuous one,
because he has to attend on the king till our
object is realised. f& because. afRgq TFg 4.
Everything depends on him. spfig=3sq+37 (@).
Vide Panini :—awmr’%raa:raz%a:ﬁmgamigﬂtmea:. CEIS
#iqr au™y: On whom the king depends for his very
existence,

qgIeIga: restored to his normal condition.
This is to be treated as a question by intonation.
gz g9 9z giad and the following phrases ending
with zz sgm @z =3 reproduce the words of
lamentation uttered by the king. @4, #fud, 9gfd,
F9d and zArd are examples of the Past passive
participial suffix g wused in the Impersonal
significance. ogfRd =ft-qq +d.

Page 25. swid: aArm sgswi=d¢ The ministers
emerged out of the village. fasmr=d gsir When the
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king has gone out. Jif¥afy awr F=gx Feardq
ffyawgmasd a9 za. Like the sky from which the
stars and the moon have disappeared. sms& Passive
present of sig with 5 to praise. sy &t &y z& % g
wg Wy, Will any other woman be able to
come into his hands? This question put by the
servant to the maiden Padmavati at a time
when Udayana had lost his wife sows the
seed for the love of Padmavati towards Udayana.
A7 ggyAT @ afsd. My mind was  thinking
of the same matter. The Ceti’s utterance
falls in line with my thought.

Page 26. a=mim I take leave of you. The
root g=g takes the Atamanepada terminations
when prefixed with s, Vide Vartika:—sufs g-
g=sar:.  The use of Parasmaipada in the context is
archaic, wa=ar Accusative dual. The dual
number is used, having in view the chamberlain
and Yaugandharayana. a=gm:. The plural is
used in the sense of Royal we. In the place
of w=sa:, there is another reading @raam: which
has the same meaning. @ is used in the sense
of ‘now’ or as a mere rhetorical flourish. w#aat
Imperative of w in the Impersonal form. &ar
or waar is understood. wgEr fufy: qEy  wAfEER
for realising our purpose viz , that of promoting
your Vedic education. awreg. This phrase is
generally used when a person receives the
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blessings of elders. f¥wh=a: The bachelor makes
an exit, the twofold purpose for which he was
introduced on the scene having been accom-
plished. ardor @ar. The Indeclinable a1 meaning
‘without® governs a noun in the Accusative,
Instrumental or Ablative case. Vide Panini:—
gaRFAIAEnATEAAeAaEars.  sfrseata.  The root g
(#f5) belongs to the Atmanepada. Its use
here in the Parasmaipada is archaic. Perhaps
a justification can be spelled out on the ground
AGTINRTITHRACHATTACTAH .

Page 27. w=g3. The chamberlain permits
Yaugandharayana disguised as an ascetic to go
his own way on the assurance that Padmavati
will look after his sister. gagzary, to meet
again. This suggests a request that the ascetic
should come again to take back his sister, gaeg
Infinitive of purpose of fazgy with ¥ to enter. =¥
gx. In taking leave of the female hermit,
Padmavati salutes her. g=% aragg. Likewise Vasa-
vadatta also bows to the female sage.  arf=iuwr
wark aameg. May you get back your husband ere
long. wwgudiarsits 1 have been blessed. Note
that Padmavati made no such remark, of course
owing to a maiden’s shyness.

Page 28. ssiy iz is to be taken along with
the succeeding stanza.
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g ete. This verse describes the sunset. &
Teg=aifg wwm: birds, for they fly in the sky. ard a@a
a1 g4ar: Birds have come back to their nests. gfawa:
afed s =w9-mMg+d. The sages are taking
their evening-bath, sdisfnir. The fire is ablaze,
the fire of the evening Agnihotra. gu: giEs
sfaxfy. This also refers to the evening homa.
Ifd= moreover. gymRye: having sunk far low in
the sky. @l a:, afymita fFoon™ =ed 4 SfRrgfon
contracting his rays. o sgm& holding back his
chariot, restraining its speed. =z#: Indeclinable
meaning slowly. The slovenliness of the Sun’s
gait at the sunset is well known. @@l s@EzR
alights at the top of the sunset mountain,

End of the First Act.

THE SECOND ACT

Towards the end of the First Act the seed
has been sown for the love of Padmavati
towards Udayana. The Second Act deals with the
gradual development of that love, the betrothal
of Padmavati to Udayana by her brother Darsaka,
king of Magadha, and the busy preparations for
the celebration of the wedlock. The growth
of Padmavati’s love towards Udayana ever since
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she heard of him is brought out in this Act
by means of a conversation in which Vasavadatta,
Padmavati and her two maid-servants and nurse
participate. The Act proper begins with the
entry of Padmavati playing at the ball. As a
prelude to that, the poet has prefixed the Act
with a Pravesaka which consists of a Ceti’s mono-
logue which indicates the entry of Padmavati.
A special feature of this Act is the total absence
of Sanskrit. The whole conversation is carried on
in Prakrt. And a further special feature is the total
lack of verse, the whole Act running in prose.
Page 29. Fa: wiymid =r27. The Ceti comes
in search of Padmavati. gxf& Vocative. Kuii-
jarika is the name of another maid-servant of
Padmavati. Kufijarika does not enter the stage.
She is presumed to be behind the scenes. The
reason why Kufijarikd is not actually introduced
on the stage is that the only purpose that could be
served thereby is adequately fulfilled by the device
of symmwiida. The repetition of the vocative
Kufijarika indicates the hurry of the Ceti that
has entered the stage or her anxiety to attract
the other’s attention. 5 $% wgziR# waradr. This
is the question put to Kufijarika by the Ceti
on the stage. % wurfg. Expressions like this are
generally employed when introducing an Akaéa-
bhasita. Akadabhasita has been defined in
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Dagarapaka as follows:—

& srefisyafyani faar ars m4difa a0
HEAGRAIFREALHTANTH 1

This device is resorted to in dramas whenever a
character calls out for somebody outside the stage
or addresses him or puts questions to him, pretends
to receive reply from him by adding & s&dif—Do
you say so, or what do you say? wuar wézﬁaﬂ
adieamusTEs aga: F<g3a wrefr.  This represents
the pretended reply of Kufijarika. mag&qn?%rngfﬁ
This gives expression to the line of action adopted
by the servant-maid on hearing the whereabouts
of Padmavati from Xuifijarika who has given
information from behind the stage. szdy is an
Interjection denoting hurry. s34 wgziR#r Here is
the princess. I@ar HUfo®d I9 T IFAFNGSHA
adjectival to g&a. saga raised. swg@H a kind of
ear-ring. For avoiding the dashing of the pendent
ear-rings in the face while playing at the ball,
Padmavati had raised and fixed them on the upper
edge of her ears. =xI@a §td: egr=gh: PR
sqramRawaRgasgafataa.  Her face is filled with
drops of sweat due to exercise.

Page 30. qftizaa Wuid gard 4&7 Iq qRur=aTAmME-
gaaw. Her very fatigue has imparted fresh beauty
to her face. 3@, guafyar understood, characterised
by such a face. =itg=at Feminine present participle
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of st to play. g3 u©s here only. ga:=ggH+ag
( gaerd afe: ). smssfy, Vide Panini: —gyafwami @t
qrargwawzfrﬁr. graq is a mere rhetorical flourish.
Iggwt®, 2nd future, 1st person singular of gq with
g7 to approach. fawsr=ar. Here ends the Pravesdaka.

ZST is a term of address towards a female
friend in dramas. Vide Amara :—gu2 g% ga@a Fai
S4f gdi 9@, Vasavadatta, being a senior, addresses
Padmavati by the term gar, whereas the latter ad-
dresses the former as and. wuw & %#g#:. Vasava-
datta picks up the ball slipped out through negli-
gence and offers it to Padmavati to continue the
play. erdf This is addressed to Vasavadatta. gz,
waq. afAmi redfy warag So far, adverbial adjunct
to wag. No more play. The subject mrgmaied
is understood. &IfF &A@ T FAR AOYFESAUAT
Padmavati’s hands have become intensely red,
due to the ballplay. awa sa@r et za, like
another’s. Padmavati’s hands have become so
much tired that she cannot control them at her
will as if they were the hands of somebody
else, The word ww in the context faintly sug-
gests her love for Udayana. The word gi#di some-
what strengthens the suggestion. The hand of
Padmavati is no longer her own, but belongs to
Udayana through love,

Page 31. wtgg The repetition conveys fre-
quency or intensity. Vide Panini:—fr@dradn:.
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FSIAT UT: weAnTEIRLE: 9 &r@: This youthful
age of yours happily characterised by maidenhood.
frg&ai, =rews understood. This statement of the
Ceti suggests that Padmavati’'s wedlock is fast
approaching. ai sugfag®a, as if to mock at me.
f fyeara@. Why do you observe me? JfF afR,
no, not for the sake of making fun. Y% erg
finfa, waar understood. This is the reason for
my eyeing you closely. But Vasavadatta presently
indulges in fun., & efiya: All around you, on
all sides 3tg® The face of the person that
is fit to be your bridegroom. gimHig I visualise,
as it were. Owing to your peculiar beauty
to-day all your limbs will attract the eyes of the
person whom you love. An alternative meaning
is also suggested by Mahamahopadhyaya Ganapati
Sastri. ¥ off¥a:, quwi g@ FIwgy 73aEim I imagine the
faces of suitors all round you. =3fi@ Be off
Padmavati says this in indignation at the fun
made by Vasavadatta. @t smaga. The verb govern-
ed by ur takes the Aorist termination according to
Panini:—#if® g8 The use of the Imperative here
is to be justified by presuming that the particle ar
used here is different from @rg though the form and
the meaning are the same. The fun employed by
Vasavadattda and Padmavati’s indignant remark
are distinct stages in the growth of love depicted
in this Act. uwifm awfmr Lo, I shall keep quiet,
11
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wiysgedt AgiaAEy:  wWiasgsggr@Aay: Nominative of
address meaning the future daughtgr-in-law of
Mahasena. This vocative is employed for exa-
mining the heart of Padmavati more closely.

Page 32. This leads Padmavati to question
who is Mahasena. s®%=af w3: sRAfix: Pradyota
is the name of the king of Ujjain. The name
Mahasena was got by him as a result of the
vast magnitude of his armies, This information
given by Vasavadatta elicits the remark of the
Ceti that the princess does not wish to forin such
an alliance. o9 If so. %7 @g With whom ? siiyasfy
does she wish for. &7y, alliance, is the object
understood.

Page 33. sidgy waraMewa is stated as a
mere statement of fact and shows the magna-
nimity of Vasavadatta in ruling out all feelings of
ill. will towards a co-wife. aig®iw 5@ (&Ar: under-
stood ). ¥ wa: refers to #§. wuwd through the
same reason, i.e., because he is possessed of com-
passion. g-aifga:, was maddened. 3I¥ § uw faww
waq If that king is ugly. % Psgai What is to be
done, understood. @R aR, no, not at all, he is not
ugly. Vasavadattd unwittingly makes the remark
zgd1g7 ta. On the other hand he is only handsome,
This leads to Padmavati’s query how she knew
him. &gzra: The limits imposed by herself,
gfassa: has been transgressed. Vasavadatt3
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traces her account of Udayana’s handsomeness to
the general talk in Ujjain,

Page 34. «awrg means that quality of a
person which elicits, commands, and keeps sustained
the admiration and love of his or her swsetheart,

aa: sFmfy wrdr. Up to the entry of the nurse
on the stage the love of Padmavati for Udayana
has been developed through her conversation with
Vasavadatta and Ceti step by step and may now
be said to have reached its height. What now
remains to be done is the celebration of the wedlock
for which the initiative will have to be taken by
Dardaka. So Darsaka’s appreciation of Padmavati's
love for Udayana, his actual offer of Padmavati’s
hand to Udayana and Udayana’s acceptance of the
same are the three incidents brought out in the
rest of the Act. gar st You have been given.
ga#a, by Darsaka, understood. gzzarg to Udayana.
The gift referred to is not the actual gift, but
only amgr@ or betrothal. Hence sag wgans in the
context is not a mere observance of etiquette but is
laden with special significance. The cryptic
utterance of gz=aN¥ suggests that Daréaka—the
giver, Udayana—the acceptor and Padmavati—the
object of gift, are all of one mind. No doubt
the growth of Padmavati’s love towards Udayana
has been traced from stage to stage by the
poet, but the reciprocal process of Udayana's love
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for Padmavati, it may be noticed, has not been
similarly traced. The answer is not far to seek.
Udayana is now immersed in the grief of be-
reavement of Vasavadatta. A description of love
on his part towards Padmavati will be out of place
at this stage. So the poet chooses to describe the
acceptance hy Udayana of the hand of Padmavati
more in pursuance of counsel given by well-wishers
and his responsibilities of kingship than of his own
desire to take a second wife, 1n this respect the
development of love treated of in this play differs
materially from that in Malavikagnimitra or
Ratnavali where the plot leads to the same end.
Malavika’s love for Agnimitra and vice versa are
depicted from stage to stage by Kalidasa. Similarly
Harsa deals with the gradual development of love
of Sagarika and Vatsaraja towards each other. But
here the love of Udayana for Padmavati starts
from matrimony and is later on fully developed in
the Fourth and Fifth Acts of this play. =¥, Tar
understood. On hearing the news of betrothal,
Vasavadattd who is the party hit hard enquires
about the welfare of Udayana, astonished as she
was that in his sad bereavement Udayana should
think of taking a new wife. st@iRd means #grdI@:
grave iniquity, in the context.

Page 35. The iniquity is explained by
Vasavadatta on being questioned. gur «[q w@acy
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etc. agr am In the way related by the bachelor.
&gy having undergone suffering. It Wafd gfa
That Udayana should all at once become indif-
ferent towards his previous love. The nurse justifies
Udayana’s acceptance of the new love by the
statement-—srmagaran® etc. @gigEsgIAe the hearts
of great men. sfaA: gqiA I§j ard AwARIEAT Great
men are guided by scriptures. Scriptures ordain
that no man should remain without being a
member of an Adrama (warwdt 9 fyd gudsaN F=:)
and that a king’s primary duty is to attend to his
kingly duties and not to his personal comforts or
predilections. That great men’s minds are easily
adaptable to such a course is brought out by the next
adjective gswaggeqn. The hearts of great men
easily recover stability. Vasavadatta could not
believe that a move for the re-marriage would
have come from Udayana and accordingly puts the
question :—w@ad7 ga aftar. This is a question by kaku.
afiar is the Past passive participle of the root ay_(ax)
of the 10th conjugation. The suspicion of Udayana’s
initiative in the matter is negatived by the nurse
in the statement seguaistass etc. On hearing the
nurse’s reply Vasavadatta realises that no blame
attaches to Udayana—smuug sniga:. 33« Now

S when the offer was made by Darsaka and

Udayana merely accépted it. e, in the matter of
t aking the hand of Padmavati.
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Page 36. sfazgwu. The wedlock has been
decided upon according to the wishes of all con-
cerned, and now for announcing the preparations
for the celebration of the marriage the poet ushers
another servant-maid on the stage. gt The word
is repeated owing to the urgency of the occasion.
sl is addressed to the nurse. el fes wwd wary.
f%® suggests that the astrologers opine so. 3 #gH-
#%$ %d59. HgF means the thread to be tied round
the hand of the bride on the eve of the marriage.
Vide Medini:—#ig% @i @igas adedq: | aar
YCIUIN AFS A FAZS N AAGEIMARAADET A g .
FIGEAT AXG FIGHAFS Faed gfa, ar@rE WA Dardaka’s
wife, ymfg. Vasavadatta is naturally dejected and
8ays :—g9r 4 @, 4ar is the subject understood of
both =% and er=uisd. ag. According to strict
grammar, 371 +¢g in sandhi will combine as ¥g.

End of the Second Act.

THE THIRD ACT

In this Act also as in the previous one there
is neither verse nor Sanskrit, and the whole
conversation is carried on in Prakrtic prose. The
third Act begins with the soliloquy of Vasava.
datta., Owing to the advent of a co-wife she feels
highly depressed and accordingly gives vent to
her feelings.
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Page 37. fafa=ca+dt in a care-worn state -
TET AAIT:, G GFS aRea, Ragmwigasd crowded as a
result of the glee prevailing on the occasion of
wedlock. e=a:gwr Igae dfeRR A=gEgam@ In
the quadrangle of the harem. fugt understood.
Tl vfi@sg having left off Padmavati. gg in this
place. guzgd the garden frequented by ladies.
srraraifer I have come. argg has no special meaning.
wrayys  fagd wmNaRgs g:@ The misery brought
about by my evil fortune. f{Fdar® I shall relieve
myself. qfgmsyr The walking about is due to her
restlessness. o) Pity. sifid A dire calamity.
What is the calamity ? sigsist aw Even my
lord. gz epd qeaia: #39:, has come to belong to
another lady. araga@a® The present tense is
used to denote the proximate future. =w9@zy. The
sitting also is due to her restlessness,

Page 38. s=Ji=afyyfgar. The literal meaning
‘mutually separated’ is incompatible. It simply
means ‘separated from her beloved.' gsa: wr: (wna)
geqr @1 wsgwiar possessed of poor fortune,

aa: g, When Vasavadattd was solilo-
quizing thus, the Ceti enters with flowers at the
bidding of Dargaka’s wife for directing Vasava-
datta to make the wedding garland for Padmavati.
F q @y war. It is apparent that the Ceti has been
searching for Vasavadatta for some time past.
qEw+ygraagy The Ceti walks about and finds out
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Vasavadatta, fa=qar 979 §39 €9r: a1 Reawgeagzan
Being careworn, Vasavadatta’s mind was vacant.
g sfqgar gexeE drmfagagsgdan g7 Vasavadatta
is compared to the Moon’s digit intercepted by
fog. wmftsd (Juilt) was wwvgawg+$ unadorned,
yet beautiful. 3F§ person. ug=dr bearing,

Page 39. % fafwd, sifFasa/® is to be imported
from the previous sentence. The word faigs can
be used in all the cases along with a predicate
which it governs. % fafd, %@ fawaq, &q (@,
FEqrd, (e, $€9 fAaaes, senq fafag. Vide Vartika
—fafraqaigsarst aarar sg@ag.  sears wiedt.  Our
mistress i.e., Darsaka’s wife. «agrgsugal. This
suggests that the making of the garland with
Vasavadatta’s hand will prove to be auspicious.
famar Avantika is affectionate towards Padmavati.
fagonr Further she is clever in making garlands.
The noun smafsa®r is understood. sfd The reasons
for selecting Avantika for the purpose of making
garland are given by the Ceti in the language of
Darsaka’s queen, and the direction to Vasavadatta
is given as a request made by her and not as a
command by the queen. This is in conformity with
the respectful treatment accorded to Vasavadatta
by all in the harem. Figasrar ANSH RGFATSHE. TAIY
The making of the festive garland for my own
co-wife. @t fysaf¥ear is an ungrammatical use for

a1 frsag.  sftrafar & afoagh.
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Page 40. wuify arga. I do say. This assertion
suggests the truthfulness and exactitude of what
she says. sew:, 7 qf ew: srewqd:. qaq¥ 9 g M@
qEuseRd qUAqE:.  @@gdE: FwEa:. The figure of
speech is ®9% combined with sq/dis.

Page 41. 33 wrwy, 1 understood. ey aradq
bring. gsqwisd Flower-basket is the object un-
derstood. 9Fig, again gsqwiwd understood.  FSifrET
emptying the flowers from the basket or separating
some flowers. ssHfiai T sfisd A bunch of herbs.
srfagarmiet It is called * ward-off-widowhood.’ sify-
v fETd A/ gfg suawarwwi.  atatadd The other herb
is called ‘crush-the-co-wife.’

Page 42 e wdiwd g7 aq fewafsd.

gfizg er7y. Another servant-maid enters to
urge the making of the wreath as the occasion for
using it is fast approaching. fgwa: g3: 3i|i an: fqgar:,
a1 @ wg=difa e7fagan means ladies whose husbands are
alive. srwiEn wAfdgaiin: =g:as s9339 can be rendered
in the Active as wfggan: @@l =[g:AWS SFwAlA
Traditionally it is the Sumangalis that lead a bride-
groom to the quadrangle where the marital rites
are to be performed.

Page 43. wzitaa Take this wreath. 33 fismr=a.
Viasavadatta avoids attending the function Her
absence may be traced either to her despondency
or her anxiety to avoid the sight of strangers and
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chiefly to keep out of the sight of the bridegroom
lest her identity should be discovered. ardar An
interjection denoting sorrow, zzarai Because sleep
is the only curative for this grief. afz fFzr =¥
suggests that even sleep is not possible

End of the Third Act.

THE FOURTH ACT

The principal topics dealt with in the Fourth
Actare the growth of Udayana’s love for Padmavati
after their marriage, Vasavadatta’s presence of
mind notwithstanding the advent of her rival,
Udayana’s continuing to cherish love for Vasava.
datta, absence of jealousy on the part of Padmavati
knowing as she did Udayana's inordinate love for
Vasavadatta and Vasavadatta's consolation con-
sequent on the attitude of Udayana. To bring out
these incidents the entry of Udayana and Padma-
vati with their respective retinue is essential
on the stage, and as a prelude to their entry, the
entry of Vidasaka and Ceti, the usual companions
of Udayana and Padmavati respectively and their
dialogue form the subject of the Prave$aka to the
Fourth Act. At the outset enters the king’s
comrade Viduasaka,.
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Page 44. wzi The joy is due to the fact,that
his friend Udayana has remarried. fzqr The re-mar-
riage of Udayana can only be traced to good luck.
Such was his love for Vasavadatta that nobody
anticipated this happy occurrence. That it was
brought about by Providence and not by human
agency is confirmed by the following statement.
& @ gAwEfa,  aredsr adjectival to sadafeamd  eww-
U7 afesaraa: afma. The grave crisis in which Vatsaraja
was placed by the sad bereavement is compared to
a whirlpool into which not only Vatsaraja but also
his companions (7% ) found themselves immersed.

Page 45. IsaTeaIa: The intermediate aug-
ment gg for the root #&s is laid down in the Second
future tense by Panini Satra:—afesazias. Here
&= is used not in the usual future significance, but
to denote the happening of an unexpected con-
tingency. Vide Panini :—smagraasanfFzash. Vide
Vrtti thereon :—smagiatawmEar. gfct &1 | srana Who-
ever anticipated? sz« Now i.e., after Vatsaraja
has taken a new wife. =@y swgq I live again in
mansions. Formerly I was squatting on in deserted
spots along with Udayana in his bereavement.
The very reverse is the case now. I roll about in
comforts and luxuries. 397 is an Impersonal use
of the predicate. gan% or sgm: will be its Active
voice. w=m:gI@ AEH: arg seagENEY WEd An
impersonal use of the root (sit afr¥). Tts active
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voice will be &aIfyy or garaA:, 9FAT AYUMT = it gFaAr-
U 5 sHRAgE@EATin an instance of Karmadharaya
compound where both the members are adjectives.
—RigMvagesAuRg. Sweet and delicate by nature,
qualifying dArwari. @iRg Iva @, d@IFEE9
e Avgsarama edibles, wmsd Passive, #a or
ar@ify: understood. zfd suggests a combination of the
actions denoted in the previous clauses:—residence,
bath and dining. a fyay srgdfa: dam: af@q
sracavEarg:. Celestial maidens are called Apsaras,
because they emerged from the water of the milky
ocean churned by gods and demons. s atEdiE
argy@:. The only difference between my present
life and life in heaven lies in the lack of Apsaras
ladies in this world. gaiFey F14: ITWFEITE:. ITFE
is the land of Devas in the context. Mention is
made of the land of Uttarakurus in the Aitareya
Brahmana—

sgaget=ai R A Jan vsfrds Tefiddteeaies-
¥ T gANA T agiatiy sagRiivsa  amkaengdeat
R ¥ % 9 qu Ragsd FA931 IEFW@ ITWHA g FUSAFT
gstuf=asy. A, B. VIII—14.

9 SANEURWAAGIL  AROITEET, AYIAT Ay e
s TS Ear: Jaafla gsg @, A B VIII-23.

It is also referred to in Ramayana (Kiskindha-
kanda, Ch. 43), in Mahabharata (Vanaparva, Ch.
145 & Bhismaparva, Ch. 7) and in Brahmanda-



ACT IV—NOTES 173

purana (Ch. 4¥). It is identified with the
northern portion of Garwal and Hunadesa where
the river Mandakini and the Caitrakanana are
situate. It is the Ottorakorra of Ptolemy. The
Brahmandapurana places it far to the north of
India and states that it was bounded on the north
by the ocean. It originally included the countries
beyond the Himalayas, It was also known as
Harivarsa, Inthe words of the Aitareya Brahmana,
this country is a place of gods, and no mortal
could conquer it. According to the Mahabharata,
the women of this country enjoy sexual liberty.
The head of Mahisa is supposed to bar the entrance
to this country where the Siddhas reside. The
trees are always covered with flowers and fruits,
and all the seasons are very agreeable. The sands
of this land are of gold, and a part of it is full of
ruby. The men that are born here have fallen
from Devaloka and are of high birth and hand-
some, Theladies are like Apsaras, and being free
from illness, they live for 11,000 years. They
have sprung from fire, water and mountain, and
they rejoice with the gods. There is no jealousy
amongst men and women. This region is only for
those that are free from all desires and are quite
indifferent to gains and losses, blames and praises
alike. Some of the dead warriors proceed to this

land.
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sq1 sgyad. Celestial happiness is enjoyed by
me. U%: @g A8 319: But there is one serious defect.
@i gl my diet. ggis an Indeclinable meaning
well, opposite of ggor Ty T gqieoraig does not get
digested. Though sweet edibles are available
in plenty, I cannot relish them owing to poor
digestion. The consequential loss of sleep is dealt
with in the next sentence. W+ 9=339 F&T q@i YI<3-
gaat Covered with carpet. mzarai fagt 7 @&,  J9r
meaning q: governs the loss of sleep denoted by
the verb, gy in the sense of ‘I infer’ is sanctioned by
Viéva :—3ayqrzsgeg [WigeegegimgaEai. By the word
gyr the corresponding word ggr is also suggested.
Fraafig, the disease known as arawsh, a diseased
state of Vata, one of the three humours in the body,
and of the blood giving rise to gout or rheumatism,
sifya g9 pervading the whole of my body. ada =@
gz, The word gz is a mere rhetorical flourish.
Next Vidasaka deplores the unhealthy state of his
body. smwauaiyd attacked by disease. wewexy (Hweq )
Fa: #999q: Food which a person in a normal state
of health would take. 7 fyzri #oqae: Awq wFeaad
5 g& 4. There is no happiness of diet where there
is no digestion.

gd: sfAafy 32t. Now enters Padmavati’s maid-
servant who had been in search of Vidasaka.

Page 46. fifafqs For what purpose, sy &arq:.
211y at the beginning of a sentence marks inter-
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rogation, gaad: FOFMT T Y97 GG gadaons Flowers
and unguents, They are intended for the uase of
the married couple and offered usually by the
bride’s mother, asifar Wiwd The prohibition of food
by the gluttonous Viduasaka has a peculiar vein of
humour.

Page 47. #frwai sfyaRaa sa afaaiad: The
analogy is meaningless and is calculated only to
bring out the stupidity of Vidisaka. gz ua wa.
gza: means @QWRE(%W:{. In this Interlude the past,
present and future incidents are indicated. The
wedlock of Udayana and Padmavati which was
hinted towards the close of the Third Act had
taken place. At present Udayana is attending to
his bodily comforts as usual. The entry of Uda-
yana and Padmavati which is to take place is also
forecast by the statements of Vidasaka and the
Ceti that they are going to join their master and
mistress respectively.

wggfigr. Princess i.e., yourself, g For
what reason? gugga snwar have come to the
garden, The questionis put because the princess
is expected to be by the side of the prince at this
time and not away from him,

Page 48. & uwia®eqs: - Those bushes of
Sephalika creepers, The word ‘those’ suggests
the extreme care with which they are tended.
FgY uNi gwd g3 FgAan q ar gfa ey, The present
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tense is used in the sense of proximate future. Vide
Panini :—agamaicy adAagr. darad is a mere verbal
embellishment. sa@FaRd: dfwFasas:. The flowers
appear like wreaths of pearls interspersed with
coral, because they have a double colour, the white
and the red. % fAssay Why do you make delay
in plucking flowers ? ggawa gga® Accusative of
time modifying sdfymg. Vide Panini:—asmarEar-
IFREAN. Ay fewy IviawmEA:  Padmavati asks the
leave of Vasavadatta to sit on the slab. uif wsg
Accordingly Vasavadatta gives leave., Of course
it relates to the sitting of both.

Page 49. gu w@1 means Fga@E=d @, having
plucked the flowers. e #a:fasmn 9z IS o
wgwa-fregs: The Sephalika flowers appear as
though half strung with pieces of red arsenic ore.
farmar refers to multi-colour, the red and white.
ar yirsaEg. The use of the Indeclinable past parti-
ciple in the sense of a direction is un-Paniniyan

Page 50. suags g8 W@ AT FYATAE ARCIEGH
wygg [t will read better if the word siiigs: here is
replaced by the Instrumental spagder. Padmavati
feels it an honour done to herself if her lord comes
and sees the plentiful output of flowers in the
garden. fFa war Your lord is so much the object
of your affection. That is why you say thus.
g:&7 53 @79 g, Vide Panini:—3wy:gy s=greogiy
@s. ggaf Even Padmavati, afy suggests the
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short duration of Padmavati’s acquaintance with
her lord. When a new acquaintance like Padma-
vati feels so much depressed by the absence of
her lover, how much more should I feel? sp¥end,
adverbial adjunct to mfexd. u%: @wg & Jgg: Padma-
vati doubts if Udayana would have entertained
the same love for Vasavadatta.

Page 51. ¥ sreq: g9z: If Udayana’s love for
Vasavadatta was weak. @ @ad « gi@sfa She
would not have left off her parents and decamped
along with Udayana. This suggests that Udayana
was extremely loving towards Vasavadatta. The
story of Udayana and Vasavadatta stealing away
from the home of Vasavadatta’s parents forms the
subject of treatment in the drama—sfagriin=ggger
by the same poet. @ gR@sify is used in the sense
of 7 qit@sa. wigasd Udayana’s love for Vasavadatta
must have been of a very high order.

Page 52. @iy diui Aifdsy.  fd reminds the
reader of Vasavadatta who learnt the lute-play
under Udayana in the Pratijfia Nataka. staiear
fgaa The silence and heavy sigh of Udayana are
due to his recollection of Vasavadatta and her
qualities. «fawym out of politeness. zn&vd wr=s=g-
gaqd.

Page 53. sfxarf qfan« ¥ g=ysiasgan, av [@s:
qm:, 39 w@dd sRaefeargshaggateyaeid.  The

12
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Bandhujiva flowers (a red kind of flowers ) have
grown in plenty and some of them have fallen
on the floor, which is thereby thinly covered and
fascinating.

#raa etc. The king describes his mental plight
in this verse. @®#«w by Cupid. Whenever a man is
love-stricken, it is the practice of poets to describe
him as hit by the arrows of love. &g Then;
when I was enticed by the allurement of the false
elephant made by Pradyota’s minister and even-
tually captured by him and confined and provided
with opportunities for making acquaintance with
Vasavadatta. g®fudi @ When I was in Ujjain,
the city of Vasavadatta’s parents. sEfqusaaar
refers to Vasavadatta. &t gl On seeing her in
private. smcgazi w3 When I reached an indescrib-
able plight naturally due to love. @fy vg z§a: wifyar:
His five arrows were thrown at me by Cupid.
Vide Amara :—fa-gaq® 9 90 T AGABE | SIS q
gay gaaore & 01 A different nomenclature of the
five arrows of Kama is given thus:—gsqiga@gas
FE: WEATEY | GREAS HAG 99 o sFGan 0 (aqw)
g9 s §: wyer My heart is still smarting under
the wound inflicted by them. % Royal we., yax
again. fgn: are hit with reference to Padmavati.
AT, IS §99: AW §: YAY:. I¢ means IR, Hd4. qoof
qui: q8:. Vide Panini:—aer qI@ ¥z and gIHE-
qq9gyd g%. ¢ ®4 wi@. How is this sixth arrow
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thrown at me if Kama is possessed of only five
arrows ?

Page 54. ¥x g ®g. Vidisaka speculates
about the place where Padmavati is to be found.
ygagga means gws flowers, sygaAw JqF0sd sqTH-
wiagfad. The slab covered with Sarjaka flowers
makes it look as though wrapped in tiger-skin
through the diversity of colour. gjafvas The slab
is so-called, because of its high level and accessibi-
lity only through a flight of steps. gg<gz means
the tree known as agau, so-called because its flowers
are possessed of seven petals. z®ARIT: q3q%: FTETH-
a®: An artificial hillock made of wood. smRaTeia-
-mgafra‘?a’r The row of swans is compared to the
white arm of Baladeva in respect of whiteness and
length. auifd, adverbial adjunct to w=@=t.

Page 55. =msargaft etc. These words bring out
the steady gait with which the swans travel in the
sky. The whole of the verse qualifies wat which
refers to grraafg, the object of gy, ==t = &1 swaar
=5 gf ksargaf The line of swans is straight and long.
fatest The swans march in order with intervals
between one another. &ar = @ Iqar ¥ af «Arwar
Some swans fly high up and some low. Or, the
whole line of swans sometimes sores high and at
times marches low. fyadwg at all turnings i.e,,
when they change their direction. aa¥gwamRst
‘They march in a curve so as to make them appear
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like the constellation known as the Great Bear.
The seven sages constituting that constellation are
Marici, Atri, Angiras, Pulastya, Pulaha, Kratu
and Vasistha. Rg=game yr@@ S3@a F8s @
frfemmagangtidew adjectival to sratgem. The
region of the sky is as white as the body of a
serpent which has just cast off its slough. frasaamst
€ g9 (Ruat ) The line of swans appears like a line
of demarcation in the sky.

#iwaz here refers to white lotus in view of its
comparison with swans,

Page 56. aur 3df*a Padmavati, Vasavadatta
and Ceti, all enter the Madhavi bower. sgiua-
$YUF VRISHAESHE, 9397 w4, Since the garden
is reserved for the princess and the flowers are
seen to have been plucked, Vidusaka substantiates
his surmise that Padmavati must have come and
gone. ag=a® The king addresses the Vidigaka by
name. gasasd#iaad The mention of Vasantaka
sets Vasavadatta athinking about her environ-
ments in Ujjain.

Page 57. =3afaza Vidisaka sits on the slab
adjoining the Madhavi bower. & & An exclama-
tion of grief. g@wdA snad:. In autumn the sun’s
heat will be mild. The severity of the autumnal
sun is a contradiction in terms. g:&F @i T
g:@g: The heat on the slab is to be accounted for
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differently as will be apparent later on. & is an
expression used by one who agrees to the sug-
gestion of another. W aRmma: The king and
Vidigaka advance a few steps towards the Ma-
dhavi bower, @F wigs =wg®a: Vasantaka is not
actuated by the motive of upsetting the programme
of Padmavati or anybody else, but in effect his
attempt has that result. That is why he is said to
be desirous of creating chaos. This refers to the
disturbance of Padmavati’s arrangement for pro-
tecting Vasavadatta from the sight of strangers.
AYFU: qRESE: qeat af AgswatdEStat. . The usual
grammatical form will be giifadaagsti. The change
in the order of the component parts in the com-
pound is to be justified on the analogy of anfgana—
aRgIfEd. sgaFasai A plant which supports another
plant. eayy By shaking the main plant, the
dependent plants also will move, and thus the
entrance to the bower can be blocked.

Page 58. g An exclamation of sorrow,
gr@ngy: adjectival to ag#:, by the wicked bees. The
Aluksamasa in grar:gy is laid down by Panini:—
gy s, When the word is employed to denote
a female slave’s son, the compound grElgy is justi-
fied. @1 @r wAAE. I understood.  wgHQUT &iE:
wgHwETTE: 9igg ah9: qftgrd: One ought not to scare
away the bees. The reason for this suggestion is.
furnished in the next verse,
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g9 A%:, o« Fon agagsen Making sweet and
indistinct humming due to the intoxication of wine,
adjectival to #g%qU:. & means sEFwHAYL.  HFIAT: I9-
s embraced by their dear ones. The two adjec-
tival phrases suggest the blissful state of bees. qrz-
sqrafyquor: (g=a:) They will be worried if we place
our footsteps in our march towards the bower. a3-
fug Even as we are, This shows that the feeling
of separation from Vasavadatta reigns supreme in
the heart of Udayana, throwing into the shade the
bliss of his new love. According to Mahamahopa-
dhyaya Ganapati Sastri this substantially indicates
that Karuna Rasa or pathos is brought out as the
dominant emotion of the play. Since Udayana is
under the belief that Vasavadatta is lost to him for
ever the feeling is one of z% or grief on his part
which is the foundation for Karuna rasa. To
Vasavadatta, on the other hand, the feeling is one
of separation which serves as the foundation for
Trassws3xk. As compared with these two Rasas
which loom large in the development of the plot,
the mutual love of Udayana and Padmavati plays
a minor part., g®@ Since it will be a sin to sepa-
rate the happy couples of bees. zi&3, on the slab
outside the bower, enf@saiad We will both sit. Let.
us not try to walk into the bower,

Page 59. s, aa@isy and the verse urgmw=ar@
do not find a place in the manuscripts of
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Svapnavasavadatta, But there is the following
remark in the Natyadarpana of Ramacandra. aur
WEFT @AAHEEY ARSFARIRISASHISET AU —
qrIHEAN .. TEl 0 gAY (OF IedAgaey.  Ramacandra
has thus cited this verse to illustrate the figure of
speech known as Anumana, and this verse
according to him is taken from Bhasa's Svapna-
vasavadatta. On the strength of this authority
Mahamahopadhyaya Ganapati Sastri has intro-
duced this passage in a suitable context at this
place. gean® qrigiwi=afe The Sephalika flowers are
seen trampled upon. & Rrargd dmw w. And this
slab is hot. On these two grounds an inference
is drawn and set out in the second half of the
verse, # marks the beginning of an inferential
statement. #ifyq 33 smewr wi Ty agar aar. The
inference relating to the lady’s sitting is drawn
from the heat of the slab, and her sudden walk-out
from the state of flowers on the floor.

¥gI: @g & 99 Since both the king and Vidasaka
are sitting on the slab outside the bower, Padma-
vati and her group are practically confined within.
fegar guf@e: Fortunately my lord has sat down and
not come into the bower. Ruqr ssRwad: Vasava-
datta is glad that her lord is in a sound state of
health and has recoveted from his supposed
bereavement. @arar Vasavadatta’s eyes are filled
with tears at the sight of her lord.
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Page 60. When this phenomenon was ob-
served by the Ceti, Vasavadatta accounts for her
tears by a fictitious reason—smragaiyAl. W GRAL
gagga. The garden is quite lonely., There is
nobody to overhear our conversation. So I should
like to ask you a question which has been long
troubling my mind. @ga:. g9=8 understood. weT
means desire. @=gd: means according to one’s free
will. @zt (faar) sigags gt (Fd@Er)  gsEdr ar
Who is the dearer one to you? Vasavadatta of
the past or Padmavati of the present ? sgamfaw:
%2 ag@AEse: afed agamas2.  In the sore strait of
expressing a difference of estimation.

Page 61. =€ = w=gurm Vasavadatta also is
placed in a grave suspense to hear the words of
her lord. a;t;n Potential, 1st person singular of .
waradl AftaaEaso. Padmavati states that her lord
by saying this has sufficiently stated his mind that
Vasavadatta is dearer; because, if his love for
Padmavati were greater, no harm will result by
divulging the weakness of his love towards a
deceased wife, Vidasaka is not possessed of equal
imagination, and he presses for an out-spoken
reply. @37 maiyr I do swear, Vidisaka swears that
he will not divulge the news to anybody.

Page 62. gqywifirar "usually means jealousy.
It must be construed in the context to mean stu-
pidity. uy &&isx warm Here you are confined. I won’t
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allow you to stir an inch unless you answer this
question, Ja & gggrawiEad Let ussee, We will
measure our strength against each other. You
shall not extract the information from me by force.
ggteg Vidasaka withdraws his threat of force and
appeals to the king in the name of friendship.

Page 63. kAl The king discloses his true
heart. gayEdY Ecriﬁaqrgﬁ: By reason of beauty,
character and sweetness of speech. The three
words refer to the physical, mental and vocal
qualities. 9gfq 77 Fgaar Although Padmavati com-
mands my esteem. g but still. argazaar ag araagarag
& ®a: 7 gUd, does not attract my mind which has
been already captured by Vasavadatta. aga is
either a rhetorical flourish or may be construed
to mean “to the same extent as Vasavadatta.’ wag
Be it so. I do not mind any amount of misery
suffered by me. seg qR@ses gaq gd All my woes
have been amply compensated. stx srgiaararsid Even
my living incognito by the side of Padmavati.
sgqu: §ugd, has yielded a number of fruits, the most
prominent being my knowledge of my lord’s
superior attachment towards me. « fFaa 0T Iex
q: sFgitgey:. @AW is a type of love-hero who accords
equal treatment to all his wives. gedIsasT gr@w:.
If he is partial to one to the prejudice of another,
he is lacking in @@y, Contrary to what is sug-
gested by the Ceti, Padmavati says that far from



186 SVAPNAVASAVADATTA

lacking in gy her lord is fully gf@or inasmuch as.
he continues to cherish a superior love towards
his deceased wife,

Page 64. & waa: 3w Who commands your
affection? Now the king puts this question to
Vidusaka. gg=as: @ga: Formerly Vasantaka put
this question to the king, and now since the king
puts the same question to Vidasaka, the king is
deemed to play the role of Vidusaka. fRg=fa
gossip, useless talk. 37 fool. ardd, =g Having
heard from me by force. @it is used in the Ablative
significance.

Page 65. aziamigor: A big brahmin, used ironi-
cally. Vidasaka gives a direct answer that
Vasavadatta commands his high esteem. But in
order that he may not be understood to belittle the
virtues of Padmavati he refers to a number of her
traits :—awult g@arar etc. o7 = s1q¥y A Ym: Here
Vidasaka reverts to Vasavadatta. 1 means g. figa
diwa Vasavadatta would treat me with sweet
edibles. This treatment accorded by Vasavadatta
is bound to have a peculiar appeal to the glutton
Vidusaka. uf wigg=efd =af sgg=ga. She would walk
towards me with sweet food in her hands, uttering
the words 5 § @g wa snIag=as:.

Page 66. wiziyai. uat means @f. GIHAFY-
frer I will report to Vasavadatta that you extolled
Padmavati.
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astAaq etc.  Your joke has led my mind to go
into dejection. g4 =it refers to the statement
TINTHAAS ¥=d graqear).  fagar [t has emerged

from my lips and is not uttered by me with
consciousness.

worg:  sygr: The pleasant narration of
Udayana about hislove. gszigs Vidasaka is merciless
inasmuch as he spoiled the thread of a pleasant.
narration. fgaifza: checked,

Page 67. fig=misf@ I am hopeful inasmuch
as my lord continues to cherish a superior love
towards me even after his re-mmarriage. @3 amq It
is indeed endearing. (3a) seai 397 syv@y sgy. Vide
the parallel saying :—drEE@mR@MgIEAAIIGUE |
Ty wiswiE qdwfassae: 1 Love is to be tested
only in absence. yryg check your grief, « saifd
warAaery . Since you are not aware of the extent of
my grief, you counsel courage to me,

g:® etc. 3:@ @¥g, to wipe out the grief due to
the loss of Vasavadatta. srguw: Love for Padmavati.
(7ar) 9% 93 7@ a: agHe:, was made to take its root.
wgeat €@l But by recalling Vasavadatta ever and
anon. §:@ «ge afs My grief grows afresh. In these
circumstances the only antidote for grief is to
give an outlet for it by tears. Vide the parallel
from Bhavabhiti:—qicdi® qzrwes qdarg: gfa@war
@FAT 7 ggF yorRg wrad o This idea is brought out
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in the second half of the verse. wusr arsr This is the
immemorial practice, The feminine in gar is due to
juxtaposition with g1 which is the A%y in the
sentence. Which is the practice ? ag amd @Ag=a
SMIoAT adt 37 : g8 9@g aifid The mind is freed from
debt by discharging tears, and then it attains
tranquillity. g means in such cases of misery.
The diction of this verse has a peculiar archaic
strain about it. In the first foot yw the subject
does not give up grief, but it is the person. In
the second foot the subject g:@ is not the author of
the action denoted in wgar. Similarly in the
second half sreq@dr®s is an act of the person
whereas wggigaRa is an act of g&. In all these
three sentences the subjects of the subsidiary clause
or phrase differ from those of the principal clause,
Such usages are rarely met with in later classical
literature.

Page 68. eyura@w The tears on the face of
Udayana are due to his thought of Vasavadatta.
gEry 33% gaigs arage (ord qa) gzrralkd The face
being flooded with tears, seems to be covered
with a veil of cloth. sgar fag @ This negatives
the former suggestion that all should go. sga¥
afysgiy I shall go. The idea of Vasavadatta is
to leave Padmavati behind to console her grief-
stricken lord. % g wg sfwif%r Since Padmavati is
within the bower, sfamifif cannot be construed in
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its strict sense of entry. Perhaps it is loosely used
for gaamqif.

Page 69. Similarly sf3s in Vasavadatta’s state-
ment should be construed as g7a%. gogear Frsm=ar.
A fter the exit of Vasavadatta, Padmavati walks
out of the bower to console her lord. It will be
better if a stage-direction to that effect precedes
Vidasaka’s entry with water in a lotus-leaf, f¥¥aq
The very elastic word uwaq is used. My lord is
weeping on one side. You are taking water in a
lotus-leaf, What is the meaning of all this?
Though Vidasaka understood the query of Padma-
vati full well, unable as he was to give a ready
answer, he pretends as though the question related
merely to the water in his hands. uag g&. This is
what you see viz.,, water. He adds a vein of
humour to his answer by repeating the same words
in a reverse order —zzqad. What you see is this.
On being pressed by Padmavati to tell the truth,
Vidasaka having bhad time to think of a proper
answer displays his ingenuity by tracing the tears
on Udayana’s face to the pollen of Kasa flowers
scattered by the wind.

Page 70. @guger A%y 9IRS @giidog qa.
The first gzifaog refers to Udayana, and the second
one to Vidasaka. Far from getting wild with
Vidasaka for suppressing the truth, Padmavati
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was charitable enough to appreciate the anxiety
of Vidasaka not to wound her feelings by re-
ferring to her lord’s reminiscences of her co-
wife. g g®igs This presumes a previous stage-
direction for the handing over of water by Vidu-
saka to Padmavati. euard This stage-direction is
given when a conversation is made aside to some-
body to the exclusion of the hearing of another.
0 The whisper in the ear evidently relates to the
mode in which Vidasaka explained away the tears
on Udayana’s face. This is done to avoid a conflict
of version about the cause of Udayana’s tears,
grg gg=a% The king applauds the resourceful expla-
nation given by Vidisaka. si=sg The sipping of
water here indicates the washing of eyes as well.
Page 71. =mssTig eotc.  wiig 9 srear 3
AT = v a4 g () +8 (Sig) Or wa: (@r:) + 81
(gf)+¢ (219). The word is derived from the root
a1 to get angry. wifysi literally means a lady
possessed of anger or irascible temper, a sensi-
tive lady. Loosely it means a lady of superfine
taste. It is often used as a term of endearment to
denote any noble-born lady. wifizar: dgfy: wiwfy
Nominative of address referring to Padmavati.
g% #w g@ This my face. eryw: wra: spgura:, spywriT &g
Tqa gfd @y is filled with tears. sgsart ®7: ¥
srageq®as by the dust of the reed flowers. This is
qualified by two adjectives. wma: %: ¥e3 @: gwg:
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lit., the hare-marked, It means the moon. =g:
F1g: wEsAlg: The autumnal moon is particularly
white. w=owIg 7 9 39 mwegmgarw. The Kasa
pollen is white like the autumnal moon. aFa snRAE:
d9 aranaga wafted by the breeze. This verse is
cited by Vamana in his Kavyalankara to illustrate
the figure of speech known as sgrsiifs.

srqwd. Repenting the untruth  told, the
king justifies it within his own mind. 23 refers to
Padmavati. sr@r young. «digigl newly married.
These are the two factors which necessitate the
avoidance of unpleasant speech towards her.
a& wgear If she hears the real truth viz., that the
tears have appeared due to his recollection of
Vasavadatta. =3gi a%q She will be pained. s
Hie@arar w19 No doubt she is brave. g nevertheless.
#gara: The general nature of womankind. =wEaT:
(=fi) is timid.

.Padmavati, knowing as she did the truth,
remains silent, and the king too, ashamed as he
was of having told a lie, became mute. Vidasaka
intervenes at this stage and throws out a suggestion
for their separation for a short duration to relieve
them both of their perplexity. srai = ad gs AYUF:,
qET FS: AT ATUEHR A= 3¥a: Fear At the meeting
of friends in the afternoon, the first interview of
Dardaka is with yourself. sfag It has been the
practice.
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Page 72. =@ The king readily agrees to the
suggestion of Vidisaka as it extricates him from
an extremely embarrassing situation. yg§: meT:
The first duty.

gqurtat etc.  The importance of meeting Darsa-
ka is brought out by a general statement. s
Uit ARt @eweT ar #ai: gaan. o here refers
to meritorious deeds of service which have a claim
for the gratitude of others. fAz@mi g refers
to acts of courtesy which deserve to be reciprocated
by similar acts of courtesy. Both the genitive
endings sorai and g@RwT are to be taken along
with both ®aw: and fsia:.  ar after gorai has the
significance of 9. g®&7 ==y wFy: gswn: They can
be easily found in the world. When compared with
people entertaining gratitude, the people who help
are larger in numbers. quEP RAwSET GO T
fryraeg g@wn.  People who appreciate the services
of others and ever remain grateful are rare in the
world. The king opines that by returning the
cordiality of Darsaka through his presence at the
meeting of friends, he will have shown his appre-
ciation of the honour done to him,

fysmr=ar: @%. The king, Vidisaka Padmavati,
and Ceti, all make an exit from the stage.

End of the Fourth Act.




THE FIFTH ACT

This Act deals with the chief incident of the
drama which has contributed to its title. In the
last Act the sufferings of Udayana in his wakeful
moments have been related, and this Act describes
how the memory of Vasavadatta haunts him in
his dreams, and strangely enough, how when he
was muttering in a dream he happened to have a
vision of Vasavadatta in flesh and blood. It may
be remembered that this appearance of the real
Vasavadatta as though in apparition is responsible
for the title of the drama—Svapnavasavadatta or
the Vision of Vasavadatta. This incident of dream
takes plaée while Udayana was reposing on a
cushion prepared for Padmavati in the marina-
house. To lead up the plot to that stage, a Pra-
vedaka is introduced at the beginning of this Act.
In the earlier portion the Interlude consists of a
dialogue between two servant-maids of Padmavati
viz., Padminika and Madhukarika, agd in the later
portion between Padminika and Vidasaka, Ina
Pravesaka, according to the rules of dramaturgy,
inferior characters take part exclusively and the
conversation is carried on entirely in Prakrt. In
the conversation between Padminika and Madhu-
karika the news is disclosed of Padmavati’s head-
ache and the consequential arrangements of the

13
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cushion and the like for her in the marina-hwouse.
The latter portion of the Interlude deals with
the grave concern of Vidisaka about the sufferings
of Udayana due to separation from Vasavadatta,
and the news of Padmavati’s headache is com-
municated by Padminikd to Vidasaka which
increases his alarm and goads him on to the side of
the king for the disclosure of the news, Viduasaka
ascertains from Padminika that the sick-bed of
Padmavati is stretched out at the marina-house
where the king will have to hasten to meet
Padmavati.

Page 73. gs@iddf in Prakrt may be ren-
dered in Sanskrit as g:fadfy or 3:@nIAfy. g:faar is the
Past passive participle of the causal of the root
g:@ of the 10th conjugation. If the rendering is
gamuar it will have to be dissolved thus. g:&
sy g-@al, g sar g:@ndar Or, it may be taken
to be an unpaniniyan form of the Past passive
participle of the causal of the root z:@ of the 10th
conjugation, wsz9g means ‘call.” Later on Padmi-
nika rectifies the statement, because a direction
calling Avantika will not be in keeping with the
esteem in which she is held in the harem. She
therefore modifies it by saying that Avantika is
simply to be informed of Padmavati’'s headache,
and that on hearing this Avantika will hasten to
the side of Padmavati of her own accord.
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Page 74. 3 nadd ad wgzmeman Madhukari-
‘ka makes enquiry about the place where the
bedding is arranged for Padmavati, because she in
her turn will have to communicate it to Avantika,

Page 75. @gzugs A house constructed near
an expanse of water made to appear like the
ocean. wmzar wrem It is stated that the cushion
is spread out in @gzg®w. It does not necessarily
follow that Padmavati has already gone there, It
only shows that Padmavati is sure to be taken
there for the treatment of head-ache. 21 @y -
ANafrgEIIE. Z4t here refers to Vasavadatta.
qiE@A%E, fwEeE g9y means ‘ what is going on here?’
in other words—‘what is the news?

Page 76. ad is to be treated as a question
through kaku or intonation. (¥&%7 wai. wuaf refers
to sfifagar.

Page 77. &a: s@afa us. Here begins the
Act proper,

=greai etc. In this verse Udayana painfully
bemoans the fate that overtook Vasavadatta.
siag ARt %greqi praiseworthy, adjectival to ai. In
the absence of qualification the praiseworthiness of
Vasavadatta stands good in every respect—beauty,
character, sweetness and all other traits that make
for a noble lady. wa=a: Iufa: & sraPagad: Femi.
nine nouns ending in g are sometimes used as end-
ing in § and vice versa. The use of smfa for
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grg=dr in the context is an illustration of the latter
principle, gzaft Vasavadatta is a worthy daughter of
the king of Avanti, being equal to himin very many
respects. g=ar: sIq & qsw af aqwi. Feminine nouns
ending in § or & are sometimes used as ending in
& or 3. To the former category belongs the word ag
used in the context. afi is here used without the
mention of the word argagar, because the hero is
perpetually remembering her in his mind and
as such the word ‘her’ is sufficient to indicate
Vasavadatta. fusagn@ I recall her to my mind.
What became of her ? aaw#, gd Fgdifd gasg: aa
gaaga The fire is called gaasz, because he carries
the oblations offered in the fire to gods. gas¥a, ga
ANAY: a@ET TOFAMWY. ¥ Ifefld AxAP:. 7¥a® means
a praiseworthy body. Her delicate body was con-
sumed by the fire at Lavanaka. A comparison is set
out for the consumption of her body in the fire by
the phrase —f¥azai ai@ditha. The word q®@i refers.
either to a lotus flower or a lotus-pond. It may be
taken in either sense in the context. Vide the:
following parallel from Valmiki Ramayana: —
ERggaedlT Az sqqAIEIIAT fAderaEr
FEAWiRda THqIF STAHGAT HIOT AT T4 0

That the memory of Vasavadatta persists in spite-
of circumstances to the contrary is brought out by
the adjectival phrase—@®iw AYTIZRA:. FEHFAT
is expressive of the long lapse of time since the-
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«death of Vasavadatta. syorg suggests that the second
matrimony came to him voluntarily and without
any effort on his part, perhaps in spite of himself.
QI suggests that the taking 'of a second wife
-after Vasavadatta is merely felt as a drudgery by
the hero. \

Page 78. wgirar etc. gi=al awfargs Q@
oA, &9 9g aqq g Agx, QAN ggf q@ qEi-
graaes: adjectival to @@, qanda@ ‘the previous
blow’ refers to the tragic end of Vasavadatta. The
wound inflicted by that blow has not yet healed.
Nevertheless g zi%: 775 g9 My grief is somewhat
.diminished. How ? i ssear Through the acquisi-
tion of Padmavati. How is she? sy& »fi: qar safar
ggizat Abounding in beauty or loveliness. yura: The
suffix g i§ here used in the Instrumental signi-
ficance—amfyaiRrs@i:, gwq possessed of good
«qualities. The superior charm of Padmavati has
a little alleviated the sufferings of Udayana due
to the separation of Vasavadattd. srgad g:@ ¥« @:
wgqag:@: (§1) having once suffered misery. This
furnishes the reason for Udayana’s entertaining
fears about Padmavati as well. qayaeltaft aar @@ In
the same way as Vasavadatta. aadqna I appre-
hend that a similar fate will overtake Padmavati.

Page 79. Humwaqfwass: The dim light glim.
mering near the cushion spread for Padmavati
causes the illusion of snake in the mind of Vidisaka'
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on seeing a wreath fallen on the ground. wsigT
means a serpent. HTFAT IIX IW FHIL OF FHS
(fag) ST 3@

Page 80. wuRwd. The king smiles at the un-
founded fear of Vidisaka, @37 means a fool,
blockhead.

smeargar etc.  The king accounts for the
mistake of Vidusaka. =&t = @t sygar s =wsagar ai
ssamar  The wreath is straight and long, and
hence the semblance of a snake. frdi gsi. The
grip being loose, the wreath has fallen on the
ground, g& dwi, afwT IS AH AT gEAOTS IGATST
It is usual to hang festoons at the threshold of
houses. One of such wreaths has fallen on the
ground. @ @9y sFw=sf@ You mistake it for a
serpent. Vidasaka’s illusion is further justified by
the adjectival clause set out in the second half of
the verse. a1 fRr wegItraa aRaqar Rolling in the
gentle breeze at night. yw«wr@m AW R,
slightly causes movements as those of a snake. af
is understood in view of the preceding #r, and is to-
be taken along with ar=i.

qepadl et fadrar waw. Relying on the maid-
gervant's statement and not finding Padmavati on
the bed, Vidisaka concludes that she must have
come and gone. rTaAT WAy, wwragr understood.
The reason for the inference is set out by the king
himself im the next verse.
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Page 81. =mzyr argaar etec. mzar suxgagal
The bed is as even as when originally spread.
The evenness suggests the absence of contact with
any person. & sigadr It bears no depression which
would have been the case if anybody had lain on
it. Further, 7 smzwsssyr swge: s=oq: J@n o Its
carpet- cover is not disturbed. Further Rygu a4
the pillow is spotless clean. Rres (fwa:) ITuE
fBritgar The pillow for the head. The word fAr
ending in 3 is sometimes used instead of f{¥tH.
Vide the following extract from the commentary
of Amarakofa . —Ri¥@=  Frysgar WA W@ |
frasd RO, I FSYIUEER IWY | W€ HATITE:
aer sty & sisitamAed: 7 @wg. The pillow is
not sullied by the curative pastes generally applied
to counteract headache. So far the characteristics
of the bed have been referred to, which support
the inference that Padmavati had not come. In
the third foot of the verse a characteristic of the
bed-room pointing to the same conclusion is set
out, ¥ In sickness. zfsfa@iwd swiyg wifua o @ &ar.
If she had come there, certain pictures would
have been drawn on the walls of the house to
offer relief to the eyes. No such painting is to
be seen. ga: Further, gioff any human being,
st Instrumental. 3w 9wy, having come to bed in
sickness, =g ®J & Fyaf, will not himself or her-
self leave the bed so soon. This rules out the
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possibility of the bed and the room having been
re.arranged after Padmavati’s departure,

Page 82. @y gid sUay 9914, @9 is the imi.
tation of a sound which 'a listener often makes
when a story is narrated to him by another. arg
an Indeclinable meaning alright. Sg®@An™ Fds
The mention of the existence of bathing ghats
in Ujjain contributes to the play of humour in-
asmuch as Vidiasaka foolishly relates a stale news
when an interesting anecdote was expected to be
told. =9y s=EAH arm When there are so many
other cities, how is it that you talk of Ujjain which
rouses unpleasant reminiscences ? a @g AWAA TAT
#4911t is not that the talk of Ujjain is not liked by
me. The double negative affirms the positive. &g
The king proceeds to show why he felt aggrieved
at the talk of Ujjain.

ot ete. I remember. The talk of Ujjain
recalls to my mind Vasavadatta. sm=ar Instru-
mental singular, sfyad: of one who is lord through
Avantii.e., the king of Avanti. g7rrr: is to be
taken along with mu@. I remember the daughter
of the king of Avanti. The nouns governed by &%
and its synonyms sometimes take the Genitive
instead of the Accusative case. Vide Panini:—
enfdeaqt 4, Hence the use of the Genitive in
garr:. The whole of the second foot is an adjectival
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phrase qualifying gamarn, sw@wd3 At the time
-of departure from Avanti. It can be gathered
from Pratijiayaugandharayana that Vatsarija
effected an escape along with Vasavadatta from
Avanti where he had been confined and went
back to his own city Kausambi in pursuance of a
plan contrived by his clever minister Yaugandha-
rayana, @« @Al She remembered her parents
and other kinsmen. w3d§ agaasy a9, Tears
streamed forth from her eyes when she thought of
her parents. #&gra may be taken either along with
939 or grggan She wept as she tenderly thought of
her parents or she spilt her tears on my own breast
out of love. wag Iy giga=ar: adjectival to garar:.

Page 83. Verse 6isa continuation of Verse 5.
I 3‘1&3!5%?‘1 At the very numerous occasions when
instruction in lute was imparted by me to Vasava-
datta. @y swamrar She was absorbed in looking at
me. IYl, A®: K (@I G: oF TEBOA.  FO Mmeans
the bow of the lute. Vide Amara :—awi Fonfargs.
A bow was used in ancient lute-play. The trans-
lation:—‘While her hand had slipped from the
stops’ is given in conformity with the modern
practice. g&a By means of the hand from which
the lute-bow had slipped. st aiikd srrwman@a She
plied her fingers in the air. As a result of the use
of the word 7ar, @ has to be understood, adjec-
tival to garan: in the previous stanza.
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sr=at wafysa® The noun qualified by st=37 is sqi
understood, Since a story of Ujjain rouses unplea-
sant memories of the king, Vidlisaka now proposes
to narrate a tale relating to some other city. =i
awi etc. Here again the blunder of Vidasaka is
calculated to rouse the mirth of the audience,
founded as it is on a confusion of the names be-
tween a city and the king. wift9s7 is the name of
the city and mggs that of the king, whereas Vidi.
saka in his pretended stupidity makes a mutation
of names between the two. fFEfd R Seeing
that the mistake was so glaring, the king puts this
question in order to ascertain whether Vidiusaka
meant what he said. In reply to the question
Vidusaka repeats the same statement. #@ The
king addresses Vidiasaka as a fool for labouring
under a serious confusion. ysir mggE: The king
teaches Vidiasaka the proper method of stating.
syiRrsftaat Imperative 3rd person singular of ar with
o7, @ar understood. Its rendering in the Active
voice will be #firges.

Page 84. % ysir sagw: By reproducing the
statement taught by the king as it ought to be
and asking him if it is alright, Vidisaka tries
to impress it deep in his mind. ug#gq The king
endorses the correctness of the statement now
made by Vidisaka. Then Vidisaka repeats the
statement a number of times to make it his own.
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On seeing the king asleep Vidisaka also desires to
go to sleep, But owing to the chill of the weather
he goes out to take his blanket, The exit of
Vidisaka, it may be seen, facilitates the episode of
Vasavadatta which is just to begin.

ad: g@wfa grasger The Ceti that accompanies
Vasavadatta is no other than Madhukarika who
was sent to fetch her by the Ceti Padminika—a
matter which has been the subject of the Interlude
to this Act.

Page 85. & fug is an exclamation of grief by
Vasavadatta at the sickness of Padmavati. &
agzyes After walking a few steps Vasavadatta and
the Ceti reach the Marina-house. sfymerr The Ceti
requests Vasavadatta to go in, while she herself will
go to get the curative paste for headache In the
Interlude Padminika took leave of Madhukarika
and went to prepare the headache-cure. Since
Vasavadatta has come away as soon as she heard
the news of Padmavati’s illness, it is obvious that
sufficient time has not yet elapsed for the prepa-
ration of the medicine and so Madhukarika is in a
hurry to expedite the preparation and fetch it soon.
The exit of the Ceti at this stage contributes to
a further development of the interesting incident
about Vasavadatta which is shortly to be presented.

Page 86. In her soliloquy after the exit of
the Cet1, Vasavadatta condemns the cruelty of fate
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in bringing about the illness of Padmavati who is
the only solace of her lord in his separation from
herself. The passage beginning from &t aftsaex
97q1z: and ending with 9=y is spoken by
Vasavadatta in the belief that the person lying
on bed in the Marina-house was Padmavati. The
circumstances that contribute to the mistake of
Vasavadatta are (1) that the apartment in question
was that of Padmavati, (2) it has been intimated
by Madhukarika that Padmavati’s bed was laid
out in the Marina-house, (3) the room itself was
lit insufficiently by means of a dim light placed
low in the room in order to avoid glare to the
sick patient. TFurther, it being a chill hour of the
night as has been stated by Vidasaka, the king
has most probably covered his body and gone to
sleep. Such being the case, no wonder Vasavadatta
mistakes the hero for Padmavati.

Page 87. siafxgw: ga: [wwym: @ ar wlalsw-
g@faar The uninterrupted and easy breathing of
the hero makes Vasavadatta think that Padmavati
has been relieved of her illness. fagadmar whasd,
gzpggr understood. Thinking that a mere sitting
by her side will not be quite in keeping with her
tenderness and love for Padmavati, Vasavadatta
thinks of embracing her. am=eRiy. To give effect
to her intention of embracing Padmavati, Vasava-
dattd lies down on the couch. sr@w: @w: (@waM) WAy
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W|AAA =8{A+F4 mutters in a dream. ¥ @HTs:
ey @z 0%, Vide Panini:—wgmiRwir ysasasios
g%:. gegarad will read better. g atasgy This
utterance in dream is quite consistent with the fact
that the king has gone to sleep remembering
Vasavadatta. § smdgs: Vasavadatta is taken aback
when she finds out her mistake. & g @g zersim Have
I been seen? sydgdw by my lord, understood. sfa-
sai: The very heavy responsibility undertaken
by Yaugandharayana with a view to re-instating
the king in his original full glory. fres: d3+9:
Since the fruition of Yaugandharayana’s plans
depends on the concealment of Vasavadatta, she
fears lest the minister’s plans should be frustrated.
Page 88. f(ivar muwa. The further utterance
of the king g eaf:ausigiy convinces Vasavadatta
that the king was only dreaming, and relieves her
of an embarrassing situation. gr {4 etc. The dream
continues. arneurfy I speak. This is in response to
the king's wish—3f¢ # w@aswqg. The response is
given promptly as Vasavadatta is sure that the
king was only dreaming. f% z%an® Perhaps the
words of Vasavadatta smaai@ wd: sysard have
faintly reached the hearing of the king even in his
dream. Vasavadatta replies afg afg, g:faar@. afg
afy is separate from g:faar sifm. This also has per-
haps penetrated into his ears, and accordingly he
puts the question Fagirar ad asgsard. @ 9 . s
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refers to the fact of separation. This has not
reached the ears of the king, and he therefore asks
& fAefust mgy.  Viracika is the name of a Bhogini
or kept mistress of the king. @34 The mention of
a concubine will naturally rouse the indignation of
a wife. =m: An interjection denoting rage. afufE
addressed to Viracika present in the mind’s eye.
zzify AudF Even in Padmavati’s house, has she a
place? Not only in Kau$ambi ?

Page 89. This excited pronouncement of
Vasavadatta, loud as it is bound to be, can be
conceived of to have reached the ears of Udayana
in his dream, and hence follows an apology from
him—3aw & etc. fatRa® On account of Viracika;
on account of my guilt in mentioning the name
of Viracika. wadi sargai@ I tender my apologies to
you. gl 993, It is usual for a man to extend
his arms in front when he begs of another to
excuse him, Tt may be remembered that it is not
uncommon in the world for a person in dream and
a person in wakefulness to speak to each other in
the strain in which the poet has conceived in this
portion of the play. Having remained long, Vasava-
datta thinks that it is high time to be off if she
wants to avoid being noticed by anybody. But
before going out of the room she feels it her duty
to lift her lord’s hand hanging down the cot and
restore it to its place on the cot. aw Far frewrear.
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She does accordingly and walks out of the room.
gedrgra The delightful touch of Vasavadatta makes
the king rise from bed all of a sudden, and he calls
out for Vasavadatta and tries to pursue her though
she has already disappeared.

faswiag etc.  oiF SuwHw fysmaa RO anda:.
aa: As I struck against a plank of the threshold
when emerging out of the marina-house in pursuit
of Vasavadatta. =3 @ smi@. The object of srany is
qadisd aara:.  &d ward:. (%) Is my vision of
Vasavadatta a reality, or @dixg: (%) Is it but a
phantom created by the mind ?

Page 90. 433 is a mistake for g3, @1 @ vH.
aigts understood. Don’t say so.

weavat ete. ¥ @@ wIA, oagH A SvafdErn (&r)
aar. &idr g 93 g9ar wAwar afadisfE. After this verse
Mahamahopadhyaya Ganapati Sastri adds the
following verse on the strength of a citation in the
eighth chapter of Bhavaprakasa by reason of
its appropriateness in the context. f& =1, sraar @
flag faReERNae | SaQEtawad 99 frgaaa & o This is
cited there as an example of dfiwaggg and described
as an extract from Svapnavasavadatta. But the
actual citation there has the words s yfygsn aw
instead of g fwr@dg #. The last foot with this
latter reading is purely the suggestion of Maha-
mahopadhyaya Ganapati Sastri. He also suggests
the following alternative readings. arg®w gu ®ar
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and gig falRd #ar. The last foot as cited in Bhavapra-
kasa has been altered by Mahamahopadhyaya so
as to fit in with the context. This $loka is not to be
found in any of the manuscripts so far available.

seFwagMaas. It may be recalled that Vida-
saka referred to the presence of several baths in
Ujjain. He now suggests that the talk of Ujjain
has roused the phantom of Vasavadatta in Uda-
yana's dream. udis to be treated as a question
through kaku. Do you think so? & eafh 2z is
also a question likewise,

Page 91. zf¥ etc. In this verse the hero
expresses his wish that, be it a dream or illusion,
the present pleasing experience may continue for
ever.

a 7. Udayana negatives the suggestion of
Vidasaka that it will be the appearance of the
Yaksi known as Avantisundari who is reputed to
haunt the city. That Yaksa maiden is known
by the name of Avantisundari, perhaps because
of her appearance and dress being similar to those
of the ladies of Avanti.

waErey etc. Here the king re-iterates that it
was Vasavadattad that appeared before him and
not any Yaksa lady. @@ =7 After the dream
ended, not while it continued., faggs When I
woke up, not slept. @z understood. ¥ seen, not
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imagined. What was seen? g& Her face. d@mn
understood. Not merely was she alive. =TR¥af
w=aan adjectival to g@mr:. She has even kept her
character beyond reproach. Her person itself be-
tokens the high character preserved by her. =i
fagmd oed gdwa wEfadfyawd adjectival to g,
Her eyes have long since discontinued the use of
collyrium. The uncombed hair which is another
characteristic of women keeping their character
during separation is referred to in the next adjec-
tive State® A91: srsF: AWT a4

Page 92. z7s# etc. This whole verse can be
treated as an object of the preceding gwzy. sy
wig: FdRaE: (@) Jagd A gE@, q (understood)
@ or Iisd @ig: fadifsa:, &: (understood) Yagd 71 gafy,
q37. g3&3y While pressing my hand, Vasavadatta
feared lest she should be detected. @usf@ Even
when I was asleep. Swow: d%aa: J@ 4 IqAEEAR:
My hand experienced the pleasure of touch.
Qazy: means the bristling of hair which is one of
the eight Sattvikabhavas characteristic of love,.

ar sy Pa=afyear. fasafyar is a mistake for fy=aq.

sfagg ®rsg%i9: The chamberlain enters and

approaches Udayana to deliver the message of

King Darsaka. The passage beginning with

uy @g and ending with aw@rs §& 9 represents the

message of Dar$aka, the brother of Padmavati.
14



210 SVAPNAVASAVADATTA

semn is the name of Udayana’s foe who had cap-
tured a large portion of his kingdom. wqalfrgsr:.
sigs which is a term of address by a wife to
her husband, is used here by the chamberlain
because of his constant intimate touch with Padma-
vati who had been used to address Udayana
by that term. This shows the high affection of
the chamberlain for the princess. wfrerafyg
Infinitive of purpose of the causal of g1 with sfa.
ghaas epgra 9 gegygLd, oF (Fgwan) 9ga9: 3y any
TEEACITIA. qH AN AIABI, AAE = Fq (F9%) + A
Other forms are @ and @7 by adding @s and
g respectively. Other examples:—for ag—arE=s
ara®iw and @drg, for gsag plural— Fisars disqrator and
geadia, for sy plural —smears sn@®a and sreagiy.
Vide Panini:—gsageadsaaedi @@=, aRawf =
gerFEAEr and qIFAREAFAAE.  [AwaE awE Ry
Armies conducive to victory. &agi =§-98+ a
Past participle.

Page 93. ittt etc. ¥ Rua: fwar.  Your
enemies are divided among themselves by the
superior ¥Zqry practised by your ministers. Since
disunion has been created in the enemies’ camp,
success can be easily had. wagwzan: dqiu: Notwith-
standing the annexation of territory by foes, your
subjects remain loyal to you on account of your
superior virtues, gayiidar: They have been consoled
by ministers assuring the retrieval of the lost
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kingdom. waesamaay iy aoii What ought to be
your rear-guard when you march for your con-
quest. J®r: fyarw w4 Safeguard has been well
provided for it. The word gifft meaning rear-guard
belongs to the feminine gender. Vide Medini:—
qiftr: EageAS: YA RRat gA §F998 TRaeusEIsiy a0
qrféer + § (v ) =qrvil. Vide Ganasutra :—s{¥smuafie:.
ARgAMASTAT qgearcd aqd, a9 wAVI, §3: By dat. s
gegrd: F99n:, §: wesdi Rwamw The river Granga has
three courses—in the upper, middle and nether
worlds where it is known respectively by the
names of Mandakini, Bhagirath1 and Bhogavati.
dtoit Past passive participle of 9 to cross. gy g
z@ The Vatsa kingdom lies in your hands. The
certainty of future accounts for treating the Vatsa
kingdom :as having already come into the hands
.of Udayana.

qre an Interjection of approval. swfiyzidi is to
be taken along with the succeeding $loka. o4 is
-adjectival to a7¢ suggested by the predicate argarfy.

Iq etc. s¥@ marching towards the foe along
with my hosts. g& garw® s, 1 do slay that
Aruni in battle. How is Aruni? ziz% safr za: §
Freorwdgy He is clever in doing havoc. How is the
battle? arizra géma dwt: IRa qR\T ArHEEgET
The elephants and horses float as it were, being so
numerous. The compound is anything but happy.
WO JEALH@E AR §F AOEAHAR:, ot ahsacr-
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g, aRwa  RESEwEaarTE.  SEOEeT ol a9 afea
Agwar®. g locative of gy usually feminine, Its.
employment in the masculine gender in the éloka.
is open to objection. Vide Amara:—Rs¥9: guqfy-
RIS EDCER

End of the Fifth Act.

THE SIXTH ACT

The end of the Fifth Act indicated the hero’s
preparation for war with Aruni. The Sixth Act
begins with a Miéra Viskambha or a mixed
Interlude in which the chamberlain of Mahasena,
father of Vasavadatta, who was sent by him
to convey his congratulations to king Udayana on
his success in the war and the recovery of his lost
kingdom, converses with the portress who is in
attendance at the gate of Udayana’s palace. The
conversation is carried on both in Sanskrit and
Prakrt—in Sanskrit by Mahasena’s chamberlain
named Raibhya, and in Prakrt by the portress,
Vijaya by name, Of the two characters that
participate in the dialogue, the one is a Madhya-
patra, and the other a Nica patra. Judging from
the close of the Fifth Act, what ought to follow as
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& necessary consequence is the actual waging of
the war and its progress leading up to the victory
of Udayana. Of course a battle cannot be acted
-on the stage, being one of the incidents that are
prohibited on the stage by the rules of dramaturgy.
But there is no objection to a description of its
-details by persons who do not actually take part in
the fight. Even this is advisedly omitted by the
poet. The reason is not far to seek. We have
noticed the hero immersed in the pangs of sepa-
ration from Vasavadatta, and the Vipralambha-
grngara or the emotion of love in separation is
seemed to dominate. The uninterrupted flow of
this stream of Rasa will get checked by a narration
-of war and its details. TLove in separation borders
on the tragic and cannot be consistently wedded
to Virarasa where heroism or Utsaha will have to
be delineated at its height. The poet therefore
slurs over the period of warfare and comes directly
to the result. The two chief incidents that are
divulged in this Interlude are the recovery of the
lost kingdom of Vatsa by Udayana and that of the
lute Ghosavati, the favourite of Vasavadatta.

Page 94. am: sRwl wsgsla: From what
follows it may be gathered that this chamberlain
‘belongs to Mahasena, father of Vasavadatta, and
is different from the Magadha chamberlain that
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made his appearance in the First Act of this play.
¥i: An interjection for arresting the attention of
an addressee. gg here, in the palace of King
Udayana, #®ags drog sramaoge The door at
the gateway is carved with gilt designs. amzd =:
F&d. =g is vacant, and its opposite erzFy means
occupied. Who is in duty at the gate ? af¥g sdie.
In response to the call of the chamberlain the
female porter who is in guard at the gate of the
Vatsa palace comes forward. =g fasar My name is.
Vijaya., fragai The repetition of this word indi-
cates the emergency of the errand to be conveyed
to King Udayana. seqrai Us4, aeq ar:, 99 938 337
987 a& T@Easgeraaggiga™. The re-acquisition of the
Vatsa kingdom by Udayana is now made known
to the audience. 3Iggarg. The dative here is irre

gular, 3Igxa: fAggai—The Nominative case will be
in conformity with the rules of grammar. 3w
g 3dd gfa |tm:. Wy here means ‘name. W
(iqu%a) gar: ¥aga=:. The name of the chamber-
lain is Raibhya. Or, sty means an agnatic kins-
man, and the chamberlain is the kinsman of one
Raibhya, a well-known person of the times, or'at
any rate, one well-known to Udayana. He and
Vasundhara sfagizgafadr, have arrived at the gate.
IRyl 9 S9f¥axw IqMdl an instance of Ekadesa.
Vide Pauini:—gam far. ernaadt is the wife of”
Mahasena, sgs=qq is the nurse of Vasavadatta.
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Page 95. apd addressed to the chamberlain
by the portress. wdtgrem. The final vowel of an
Upasarga becomes optionally long when followed
by a noun ending in the abstract suffix s (we),
provided the object denoted by the full word thus
formed does not denote a human being. Vide
Panini: —g7gaer wsangd sgaq. Example :—afiams:
qitar®:. AW sy (% ? fawig:. gdrgr: therefore means
a gate. Tm®ma: means proper time, and its opposite
is efgws:.  Literally the meaning is—It is not
a proper hour for the gate. The gate is figuratively
used to denote a gate-keeper. This is not an oppor-
tune moment for porters to approach the king. On
being asked why it was inopportune, the female
porter proceeds to give the reason. arg qé: This
refers to King Udayana. garar: ga@smam:, 4 39 gatge-
qratgaad. i{zﬁ means a newly wedded spouse, Vide
Sridhara’s commentary on Xg¥m gFar ary (Srimad-
Bhagavata, Skandha X, Adhyaya I) where Qzﬁ is
interpreted likewise. gar in the context refers to
Padmavati. %aifq € aifgar.  Somebody played on
the lute in front of Padmavati’'s chambers. Hisadr is
the name of the lute used by Vasavadatta and
referred to in Pratijiayaugandharayana.

Page 96. aa: ay waar gv: On going there he
was asked. ‘He' refers to the player on the lute,
Some attendants of Udayana went and asked him
FArsear forar snrd: W herefrom did you get this lute?
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At gea:, afma e gSrewewt stuck to a thicket of
reeds. As to the different meanings of H=, note
the following extract from Kesava :—gdissh way-
@S | gAY FegH JF IFAGIEGR | G @G T @A ;T
Vasavadatta who cherished you. g2zar: stagar: The
hour is inopportune as the king is in painful re-
collection of his departed beloved. gzafr agrwadg
The errand which I am about to convey relates
also to Vasavadatta and as such will be welcome
to Udayana at this stage.

Page 97. aa: sfamf s fags=. Here begins
the Act proper.

sfag@faay etc. In this verse the king offers
his lamentations to the lute Ghosavatl. 53: gd 3@”
auiqa: faag: gean: g3 43%:  gRga@wy  Vocative,
addressed to the lute. Zsy1: refers to Vasavadatta.
@AgTs wgams 9 gw. Having enjoyed repose on
the breasts and hips of the queen. & understood.
Rgami o, aex o, A AR qos: AgAn: @ fAgwEoRE-
Brfroiguer (gdr) With your stem scattered over with
the dust raised by birds in batches. wfdws means
#3%t, adjectival to soyard. ersgiar wify w4, How
did you undergo life in the forest? The Accusative
in srogard is due to the preposition sfy with which
the root 7g is prefixed. Vide Panini:—3argemiga:.
sa=9g+(z) 9. As to the root g7 taking the
suffix @ (=) in the Past Active significance, vide
Panini : —ngaisdsPevemaaagg g .
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Page 98. ¥ Sivafy srfraar eifd. You are immune
from tender feelings or emotion. g =g + @, the
alternative form being sire. Vide Panini:—ar geq%-
sugfengig. A1 & W™, You who do not remember.
The objects of the predicate sw@ are fadfifrarfy, gq-
txarw, aRfFar™ and s¥are which are respectively
set out in the four feet of the succeeding verse.
The Genitive in aui@=gr: in the prose passage is to
be taken along with the said four objects.

stiofrayggea etc. Hvx gggem. The queen
oft bore you on her hips. Or, st means the table
or the pot-like bulging portion of the lute. a=ar:
gggga.  apgren faqiRan@. The queen oft hugged
you to her sides. Or, qriar: fdi@ar™. The queen oft
pressed you on your sides, srfaggeaiv = M-
FARaw 94 shoflaggeagsdfadftaf™, an  instance of
Dvandva compound. &% @Ar-AY g@I Ag@ArFacgants
Adjectival to gusyRaiw. &g refers to the moments
of fatigue caused to the lute by a vigorous play.
At those times the queen oft embraced you between
her breasts, giving you the pleasure of touch. syiyEa
There is no warrant for the augment 3z (3%)
.according to grammar. Vide Panini:—agy fgamr.
Perhaps it can be justified by taking the rdot 7z in
its causal form. PRE @[y 9 @@anT 9. In her
moments of separation from me she used to sing
laments attuned to your notes. fw¥w ®g Fda=a &
wfwamfy,  F17E7 ealy qraey &uand.  She used to
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speak words of applause with a smile whenever
you were at your best in your sweet notes.

ot and g wawArE gacg do not fall in line
with each other. According to strict grammar the
sentence will have to be recast thus :—safaziai waa:
eaars gaiga. @ arvd. Do not, do not prevent me.

foaga: ete. fagaga: ¥ #@: My love was long
asleep. It waslying dormant. sorar sf@afaa: 1t has
now been roused by the lute. ai g ¥4 @ a3 The
particle g is inappropriate. There is no antithesis
between the feelings of separated love and the
missing of the queen’s sight. In fact the non-
appearance of the queen is really the reason for
rousing the feelings of separated love, This verse
is cited by Saradatanaya in his Bhavaprakaéa.

aq: aET: gegrar aggt re-fitted.

Page 99. Vidisaka takes the lute and goes
out to get it repaired. The female porter enters to
announce the arrival of the chamberlain Raibhya
and the nurse Vasundhara sent by Vasavadatta’s
parents. wmggat Passive Imperative of § with &7
to call. &3 gwrea: refers to the incident of Uda-
yana’s taking a new wife.

Page 100. % wfAgesw. Padmavatl treats
Vasavadatta’s kinsmen as her own kinsmen
wrwat Impersonal use of the root smg to be seated.
@91 or waA understood.
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Page 101. ud ws&. o= is a collective noun
denoting in the context both the chamberlain and
the nurse. ggHitafmg. This is an inelegant expres-
sion for srRwfig. swggyard wd. If a person can be
permitted to see Vasavadatta he is equally entitled
to see Padmavati qia: szar q7. Padmavati refers
to Vasavadatta’s parents as her own parents, sufar
is formed by adding the Past Active suffix s to
faeg with s, I am worried as to what Vasava-
datta’s parents will say.

Page 102. vuadaa The king says that he is
equally apprehensive as to what they will say.

T aggdira etc. W ged (am: swarar) % awafy
gl wieafga (TRargr st&r @sar) My heart trembles as to
what the father or mother (of Vasavadatta) will
say ? A guilty conscience pricks. What is his
guilt? &=gr war siwgai. I stealthily took away his
daughter. & = ar t&ar. And I failed to safeguard
her, The story of Udayana’s elopement with
Vasavadatta is the subject of the drama known as
Pratijfiayaugandharayana by the same author.
The failure to protect refers to the incident of
Vasavadatta being burnt to death at Lavanaka.
T%: wed: dde to the freaks of fickle fortune and
not tomy own fault. wgg Adverbial adjunct govern-
ing @y, a|: quiArg ITHra: I9 G Sargyonqara: My
virtues have all been stultified by evil fate. g
understood. fag: SAays: gF g4 Warsfw. I am afraid



220 SVAPNAVASAVADATTA

even as a son who has enraged his father. sfaa: qs:
7 @: «fyadw:. fag: is to be taken along with Iy
which is the latter part of a compound. wfady: is
therefore an instance of the maxim often refer-

“red to by commentators thus:—amarsasft tasamaara:.
By comparing himself to a son and Vasavadatta’s
father to his own father, the unflinching devotion
of Udayana towards Vasavadatta’s connection is
brought out.

s3ggai is to be taken along with #sg#a: and
ursft separately, and hence the singular,

Page 103. &af*g etc. ¢ qaPadr ysy dIPg-
usd The kingdom of our kinsman Udayana. u&
#gm (#) sg9:. I am overjoyed to come to Udayana’s
kingdom. wugarfasd eg@r ga: (wg @) fawig:.  But
grief overtakes me when I recall the extinction of
Vasavadatta. ¥ 2 O fate. & arw wgar @ &d @
What would have been left undone by you? You
would have done everything wished for. In what
event? af¥ 4i: sjqgd Ued a1 Fu4S @ @wra.  1f only
the kingdom seized by enemies had been left in
tact in the hands of Udayana and if the life of
Vasavadatta had been spared.

sgarags:. The chamberlain having been in
loco parentis towards Vasavadatta, he himself ad-
dresses Udayana as s14gs in the same manner as
Vasavadatta.
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Page 104. giysqi etc. Udayana first en-
quires about the welfare of Mahasena. g #r:, ax
wgmi vsEgmEt. To persons born in the race of
kings. 337y w@HIy IFF@AAL, qAT: 9Y: ITATAAGNY:
Mahasena controls the destinies of all kings on
earth. He can cause their rise or downfall at
will. @3, swd: wE: geud, wgd aewd awm @
#iigaaraa: His kinship is ever cherished by me.
g ysii That king Mahasena., &fY szd Is he well ?

;9 % is a pair of Indeclinables meaning ‘yes’
cumulatively. spgargerm. Udayana’s rising from
his seat shows the respect in which he holds
Mahasena, fsargigafy agda:. Note the predicate is
aiggafd ‘commands’® and not fygrgafy ‘intimates.’
This again shows Udayana’s great respect for
Mahasena, gzardazddigsea. The mother of Udayana
must have therefore been a princess born of the
race of the Videha kings. In the same tone of
respect is couched the further statement of Udaya-
na—gg {9 Ag@a:. fggar an Indeclinable meaning
‘luckily, fortunately.’

Page 105. =raxr: etc.  The recovery of
the lost kingdom by Udayana is substantiated
by a general statement contained in this verse.
3 Hray: WY a1 ww: IY ScAg: T FII,  IJWF: means
enterprise or ambition. To be possessed of enter-
prise, one must be both brave and efficient. As a
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‘result of enterprise, the rbyal glory is achieved.
This idea is set out in the second half of the verse.

sgagiaa: etc.  In this §loka Udayana traces
his success to the kindness of Mahasena. gd ara
In days of yore, when I was hunting elephants.
sa: 1 was captured by Mahasena. € ga: @g @@
ansa: But I was fondled by him along with his
sons, Notwithstanding his kindness to me, gy
#=5 his daughter Vasavadatta. emgar I took her
away like a thief. y#: later on; when I ought to
have exercised the utmost diligence in safeguard-
ing her. a tfar=. I failed to save her; I was
unwary enough to allow her to be burnt to death
at the village of Lavanaka. Thus I have been
guilty of two wrongs towards him. But yet what
is the attitude of Mahasena ? gms fHu+d zﬁqrﬁ,
Even after hearing of her death which had been
caused by my negligence. #f¥ mar gg9. Mahasena
entertains the same feeling of kinship towards me.
He pardoned all my wrongs. And hence itis I
am spared to regain my kingdom of Vatsa. 3f¥am
geqi The familiar kingdom of Vatsas. sng to get
back. #q, @@ understood,—whatever is cal-
culated to achieve that end. e in all those
equipments, viz,, bravery, efficiency and enter-
prise which have been detailed before. a4: ®roi ag
Jt is King Mahasena that is the real source of my
strength., Is he not? In the place of ag&ar
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Mahamahopadhyaya Ganapati Sastri suggests an
alternative reading agfd which will render the
passage more readable.

Page 106. =ir5. The feminine nouns sweay, 3y
and sy shorten their final vowel in the Vocative
singular. Vide Panini:—swargadiga:. The Inter-
jection g1 denotes sorrow at the pitiable condition
in which Angaravati was placed by the loss of her
daughter Vasavadatta.

-

sremmrFa:gT ete. Udayana first makes enquiry
about her health. arar wfet ag. Is my mother
keeping well? She is described as @wrar, because
- Vasavadatta’s mother is his own mother. The rest
of the $loka is adjectival to arar. Sremat sr=a:gam
s9gr.  Angaravatl is the seniormost of all the
sixteen ladies of Mahasena’s harem. s§zszma
qrem. Suy Superlative of 3g. goar an@aqr. She is
the sacred presiding divinity of the city. an s=ig-
graml.  She used to feel miserable in my absence,
This perhaps refers to the period when Udayana
absconded along with Vasavadatta, Mahama-
hopadhyaya (Ganapati Sastri interprets it differ-
ently. Angaravati feels miserable on account of
my pitiable condition in separation from Vasava.
dattd, even more than the loss of her own daugh-
ter. In this case sgrag:@ will have to be loosely
construed as meaning misery during separation,
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since the word saig ordinarily means exile, ag is
a particle of interrogation.

The nurse replies =1, Firstis given news
of her welfare, and then follows her enquiry about
Udayana’s well-being. wak ws g=afd. The root
w=g (3%g) to ask, governs two objects. @dwd
adjectival to Fwa. The enquiry relates to the
welfare of Udayana in all respects—to his health,
to his happiness, kinsfolk and everything relating
to Udayana. aswd gasfra This sentence is a
question by intonation, Such is her question.
What shall be my reply ? sisa gexi s The sort of
happiness that I can have in the absence of Vasa-
vadatta can be easily conceived. Where is the
question of happiness without her ? #ayi war arfaarst
gacg. The juxtaposition of w1 with the Infinitive
of purpose is a grammatical enormity which has
almost become a rule with the author. m(marﬁgq:.
The object @& is understood. Check your grief.
gwaift  Though actually dead. wsigowar wgr@agsh
Vasavadatta is alive. The reason for deeming
her alive is furnished by the adjectival phrase
#PigIn  ugAgEEAAEr  Because she is  so fondly
and sympathetically remembered by Udayana.
srgqr is begun to remove the lurking suspicions
in Udayana’s mind that ‘his negligence had
been responsible for the death of Vasavadatta.
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Page 107. =: % etc. 7gw® %: % Uag aw:. An
analogy for this follows in the next pada. =Bt &
w2 graa. If the cord breaks, the bucket falls into
the well. Where is the question of the drawer's
watchfulness or negligence? wi sami geawd: S,
Men who share their characteristic with trees viz.,
that of growing and perishing in turns. =& 3
fegs wma 9. Persons disappear or appear, each in
his turn. gt-!mﬁ: is a mistake for gsayat. Vide
Panini :—uaAig@<sasi. ais: Bax. The Active use of
fog is fga¥. 8@y here is an instance of FAFAIT.
A transitive root can be used in this form to de-
note the ease with which an action is achieved.
For example :— a5®ar {87% means ‘he cuts with a
sword’ whereas 31/%: fgai® means ‘the sword cuts.”
Here the Instrumental is displaced by the Nomina-
tive. This is used to display the facility with
which the action of cutting is brought about. Simi-
larly <fiz@: 9=ad—The food cooks of its own accord.
So also @%: fBga—The decay of persons takes place
with such remarkable facility. Can the same
explanation hold good to &F: z@a? % is Intran-
sitive, and as such there can be no swmaRsdmw for
it. @ will be the proper form. To justify ==
in the context, one has to stretch his grammatical
ingenuity. % perhaps means not to grow asit
would ordinarily mean, but to cause to grow. The
use of simple roots in their causative significance

15
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is generally referred to as sEaMifAardesgaiw.  In
that case ¥g can be deemed to have acquired the
significance of a transitive root. Thereupon =#-
FaRudrm is quite conceivable. But the simpler
course will be to treat this also as one of the
enormities of which there is no lack in this author.

ar %4, This is in direct answer to the chamber-
lain’s advice to Udayana to control his grief, How
the grief is uncontrollable is explained in the next
verse.

AETaas giEar etc. Vasavadatta is the daugh-
ter of no less a person than Mahasena. «gEa@
is suggestive of the high qualities of Mahasena and
the great regard in which Udayana holds him, & fiar
frsqr 24t 7 Further she was my beloved pupil in the
play of the lute and my crowned queen as well. Cf.
gfevh afya: a=t M fafsn sf@a sefdt 1 Raghu.
vaméa Canto VIII—67. =3 g Ig=aui® g FeTeay
aft  Even if I take other births. ar war &g #4 «
ar¢ar.  How will it be possible not to remember
her? A happier version will be 4 war @1 fawg wFa
erraca,  Compare the two statements, How
will it not be possible to remember her? And, how
will it be possible to forget her? The three cha-
racteristics of Vasavadatta referred to in the first
half of the verse rule out the possibility of Uda-
yana’s forgetting her not only in this life but also
in the births yet to come.
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Page 108. Gopalaka and Palaka are the
sons of Mahasena. azait and arear: bring out that
Mahasena and his wife treat Udayana on a par
with their own sons notwithstanding the death of
their daughter. ggudsifusSat swamr. Even before
you were brought to Ujjain, we had willed it that
you shall be our son-in-law, uafafad for the pur-
pose of giving our daughter in marriage to you.
segataria: (& ). The root i is FeX i i.e., governs
two objects. s=@ar@®, without making Agni a
witness to your matrimony. It is to be remembered
that Fire is the greatest attesting authority in the
Hindu conception of marriage. diorsyqad gar
Under the pretext of training in the lute she was
given overéto you. emeAs: g9addr, due to your own
impatience; sifigd fAarRAss J@ q: ANFTRTEAFS: TT
wra:.  Without a formal celebration of the marriage
you went away. 39 3 After you ran away with
Visavadatta. fasssmamiees faE A5a:. We cele.
brated your wedlock with the images of Vasava-
datta and yourself on the picture-board. wyr f43-
%=#%. The use of %&% in the feminine is rare, waf
zgr frad W, A sight of this will alleviate your
grief of separation from Vasavadatta.

Construe: aFaaaa USTBWTAIEN HIal, I A9F-
S WG WET T e,

Page 109. Padmavati desires to pay her
respects to the departed sweetheart of her lord.
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ges4. Vasavadattda being senior is referred to as
Guru by Padmavati. gg This picture of Vasava-
datta. spatar syafasrar efdweat.  The Interjection g
denotes the suspicion of Padmavati roused for the
first time about the identity of Avantika. To see
if her suspicions are well-founded, Padmavati asks
her lover if the picture really represents Vasava-
datta, a wzmt. The picture is not merely like-
Vasavadatta. It is Vasavadatta herself,

o1y ferage ao@ for this lovely form, The use
of g in the meaning of ‘form or personality’ is
somewhat peculiar. zw fqafa: w9, How did a
cruel fate overtake her? A personality of this
nature deserves a happier end. g = gt«tmgﬁ SifRar
&4 gfvaa,

Page 110. To see if the picture of Vasava-
datta was a faithful representation, notwithstand-
ing the assurance of Udayana, Padmavati desires
to judge the matter for herself by a scrutiny of
the picture of the king. Since she finds Udayana’s
picture is a faithful one, she concludes that Vasva-
dattd’s picture must equally be true. fygzIaME
gafy. The noun governed by swfq and its synonyms
takes the Ablative case, wger = @r 3fgar = wgergwr
The joy of Padmavati is due to the fact that
Vasavadatta is alive, and her excitement is due to-
her impatience to divulge the news,
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Page 111. 3s @ dfrgaFrgam The king does not
-even enquire as to how Vasavadatta came to he
associated with Padmavati but asks her to be
brought at once, but Padmavati explains that,
having been entrusted to her charge by a Brahmin
as his sister, she will avoid the sight of other
males. sif¥q: war a@mn: ar sHyaw@®. A woman whose
husband is in exile. Therefore she says she will
herself go and fetch her.

iy fyg=y qfitfl. The king has got his own
suspicions about the fact of Vasavadatta’s living.

Page 112. Then enters the portress to an-
nounce the arrival of the Brahmin who had commit-
ted his sister to the charge of Padmavati. sregae-
agzaw By a cordial reception which according to
the practice in the palace is accorded to guests.
Yaugandharayana, as he enters, has his own doubts
as to how the king will approve of his schemes
notwithstanding that they had been crowned with
success. .

Page 113. weot etc.  waa: Rard uwafst
g=gim. My sole aim had been to advance the glory
of the king. He could recover his lost kingdom if
he could get a powerful ally. In Daréaka he
.could have a powerful ally if his sister could be
married to the king. The idea of marrying Dar-
gaka’s sister to Udayana has been ordained by an
infallible prophecy, but it was impeded by two
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causes viz,, Udayana’s extreme devotion to Vasa-
vadatta and the inability or reluctance of Dargaka
to such an alliance while Vasavadatta was alive.
The only course therefore left open was to remove
Vasavadatta from the scene, and this he did with
her own connivance by spreading the report that she
had been burnt in the conflagration at Lavanaka.
Hence s=omr usafest represents the first stage in
the scheme of Yaugandharayana conceived for the
success of his master. xu & RaMwdsy F1d 4.
I have done this of my own accord, having come to
the conclusion that it will be for his benefit. a®w
#afr f4Zsi Though my endeavour has borne fruit.
ary Indeed. @t wiffia: @ asafy g What the king
will say. # gzd, oRag gwar @Y eRmd. My
heart grows apprehensive. For a parallel of this
verse, see the following §loka of Ratnavali:—

SIGAsRET, IR 3REd S qagEEe |
RIZwRaTRe 9d e e W e 9g: o

Page 114. qf ya: waqa:. Haqd =X & fAaEag
qdgreeer atrama:. Adar means @RawAtar.

Page 115. faziag hand back the trust-property.
aifemg Adverbial adjunct to faatafigss:. stfastei
Court, tribunal, judge, umpire. saRast frgud The
nurse finds out Vasavadatta first, Then the king-
also recognises her,
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Page 116. wrxami ete. (&) W@y Mg
gAfE: AREn a8 wiamt S sra: 1t is known from the
Visnupurana that Udayana was the 25th in the
line of descent from Arjuna’s son Abhimanyu,
frdiq: sa g (a®). @a Therefore. wswd®
R (ga) @@ (af) & aRh.

s7g €.  The need for concealing himself
having disappeared, Yaugandharayana discloses
his indentity by greeting the king with the
words usual of a minister, staw@rigs: The disclosure
of identity by Yaugandharayana gives the hint to
Vasavadattda that she too has his permission to
reveal herself,

Page 117. {%g etc. & The sight of Yau-
gandharéfyana and Vasavadatta. ag &g Is it
true? &w: & g Or is it a dream? war @y y: «@a. 1
again behold her. The reason for his doubts as to
the reality in spite of actual perception is set out
in the second hemistich. & @, at one time
before. wuwadig zga efy eragr aa: I imagined to
have seen her, but was undeceived.

¥sqr: erqayd: aa Fsqgaaw, with the wrong done by
the queen. Really it is not her wrong but mine.
Or %=ar: ergsa: means the act of concealing the
queen and taking her out. #weyggm: This word
here is employed with a good deal of suggestive
force.
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facqrem@sy etc. This $loka brings out Yau-
gandharayana’s devotion to his master and
supreme statesmanship. freftsqrz refers to the
foeigned madness assumed by Yaugandharayana at
Ujjain with a view to releasing Udayana from
the hold of Mahasena. g&= This also refers to
the period of Udayana’s captivity at Ujjain when
internal strifes in the ranks of Mahasena were
fomented by Yaugandharayana. mimesa afsa:
Through devices chalked out by the law of state-
craft, waga: @g. It is well-known that your efforts
were chiefly responsible for our release. wwaw a3
We who were sinking, The royal we is used. qyggar:
We were lifted from the depth to which we sank,

Page 118. wifwrammga=arg 3d. More than
our diplomacy, the good fortunes of the king are
responsible for the success of our endeavours. a&r
arrat @fsad Padmavati offers her apology to Vasava-
datta for having treated her as an ordinary friend.
qayadrgearey.  This suggests that Padmavati pros-
trated before Vasavadatta. 3f@ggr One whose
husband is alive, sit@@ Vasavadatta had played
the supplicant, and Padmavati had dedicated her
own body to the service of the supplicant. am
srquea@ Can it ever be said that such a body is
guilty of offence? srgudarf It is a high favour
shown to me, not only to excuse my faults but to
praise me for my past behaviour. Then the king
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asks Yaugandharayana his reason for hiding the
queen,

Page 119. simsaiars aRaregi@ This is very
tersely put. @y here means entirety. Vide
Amara:—ars sresdsqyea,.  Kausambi stands for the
Vatsa kingdom of which Kau$ambi is the capital.
aRgrEaf must be taken to mean gRqadd. The
object of Yaugandharayana in suppressing the
queen and her whereabouts is the redemption of
the entire kingdom of Vatsa for his lord. But the
question still remains why he chose Padmavati of
all persons as the care-taker of Vasavadatta. On
being asked about this, Yaugandharayana replies
that he had heard it from infallible soothsayers
that Padmavati would become the wife of Udaya-
na. zgafr savaar wd. This is a question by intona-
tion. g¥3q rd. @3 refers to the ministers that parti-
cipated in the scheme of Yaugandharayana. @&l
expresses the king's astonishment at the ability of
Rumanvan in suppressing the scheme from the
knowledge of the king, ar3: @wg ®awgd.  This
vituperation sounds really in the praise of Ruman-
van. Yaugandharayana suggests that Vasava-
datta’s parents must at once be appraised of the
fact of Vasavadattd’s existence. « &. It will not
be meet merely to send the chamberlain and the
nurse to inform Vasavadatta's parents of her wel-
fare. He suggests that they should all go to
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meet Vasavadatta’s parents along with Padmavati.

Page 120. 3gcaarsa Bharatavakya is a bene.-
dictory statement with which a play closes, and it
is so called in honour of Bharata, the founder of
Sanskrit dramaturgy. A play closes with Bharata-
vakya as it begins with Nandi. Bharata also
means Nata, and Bharatavakya is the statement
of an actor as an actor, not as playing the role of a
character in the play.

AT ERQAsal. A:, USr [4g ga osnde: Our king
who is marked by valour, courage and other quali-
ties like a lion. @ swreg May he rule over the
earth. ‘The king’ here refers to a contemporary
of the author, or to every king in whose regime
the play is enacted. How is the earth? am: wad=a:
F@r&i qga=ai. The earth extending as far as the
Ocean on all sides, It is therefore apparent that.
it is prayed that the patron-king may enjoy suze-
rainty over the whole of the earth. [ waiy f=eax
feaafieal, d v gearmi Ruwafyagresi. If the earth
is conceived of as a lady, the two mountains
Himalayas and Vindhyas can well be treated as
her earrings. w#: strauarg: qear@i gHErATATE bearing
the mark of a single umbrella. The white
umbrella is one of the royal insignia. If there is
a single umbrella it means that the king in ques-
tion is the ultimate sovereign of the entire earth.
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gat widt wweg.  This verse occurs also in the Epi-
logue of Ditavakya and Balacarita and with some
slight modifications in Pratijfiiyaugandharayana,
Avimaraka, Pratima, Abhiseka, Paficaratra and
Karnabhara presumably by the same author.

End of the Sixth Act.

PROSODY

A $loka consists of four Padas or feet. For the
purpose of scanning metres, eight Ganas are recog-
nized in Sanskrit, each Gana consisting of three
syllables.; Their names and definitions are set
forth in the following verse.

enfEAegaEy @ AT sragg |
wSar M@ e A9 g qEIEE |

The guu, taou and auo are short in their first,
second and third syllables respectively, the other
two syllables in each being long. The wau, s and
gaw are long in their first, second and third sylla-
bles respectively, the other two syllables in each:
being short, In the mww and wuor all the three
syllables are long and short respectively. % is the:
Sanskrit word for a long syllable, and =g for a short
syllable. The essence of a syllable is a vowel.
All geg or short vowels go to make up &g or short.
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gyllables, and all €% or long vowels go to make up
7% or long syllables. All short vowels followed by
-a conjunct consonant, Anusvara or Visarga or at
the end of a pada are deemed to be long.

qd — — H ~ ~~—~—

A Padya or Sloka may be either a 3% or wif¥.
Vrtta is entirely regulated by Ganas or the tri-
syllabic combinations mentioned above, Jat: is
regulated by the number of syllabic instants in
each quarter,

1. 2mrgtis the most prominent of Jatis, and
it has been defined thus:—

@I 9% SYH I ArAr@y Ay |
sy Ay agds =g anar |
In a verse belonging to the Arya metre, the

first and third quarters each contain twelve Ma-
tras, or syllabic instants, the second eighteen
Matras, and the fourth fifteen. All the Laghu
vowels are supposed to contain one Matra, and
all the Gurus two Matras. Example :—

IRAAT-EEANAIAAGATS THET A |
quyadfioiqul gaaFs g wrarg 0 Act I verse 1.
The following $lokas in the text also belong to
the Arya metre.
Act IV, Slokas 3 & 5.
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We now pass on to Vrttas or metres regulated:
by ganas or the number and position of syllables.
Vrttas may be either guga or srdawyw or fagaga. In
Samavrtta metres, all the four feet contain the
same number of syllables. In the Ardhasamavrtta
metres the first and third quarters contain the
same number of syllables, and similarly the third
and fourth quarters; the first and second feet as also
the third and fourth feet are not equal in the num-
ber of syllables. In the Visamavrtta metres, all
the four feet are dissimilar in size. Vide the
following extract from Vrttaratnakara :—

anaYad 7 ASd T qUa o
A[IT JET FANEGISFUS(&TN: |

PGE QAT §H I 5949 0
SYAITIaAT T8 gl Wad, |
feegdage azdang=ad |
ey GEAGSHSIT F§A (AH qLEIC |
aTgEYH 3¢ BRI 1

2 g-f‘cqa[m is an sryge3g metre with 12
syllables in each of the 1st and 3rd padas and 13
syllables in the 2nd and 4th padas as per the follow-
ing definition :—gf% agmiwAT JHA gw g AN FCwA
gtgarar.  The odd quarters consist of two awurs, gawr
and gwor, and the even quarters consist of awor, two
sus, wior and one guru,  Example:—
qREgIg WA TNTAE T TEEAAAEY 9Pegg . Act 15,

Other example:—Act VI—Verse 1.
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The rest of the metres that occur in the play
:are all Samavrttas.

3. wgegy or the Sloka metre consisting of
eight syllables in each quarter is the most common
of the Vrttas. It has been defined thus:—

THd oY g9 959 FaAgaan: |

g9 9% fAHaRaTsos® SH |
In the Anustubh metre, the fifth and sixth syllables
of all the four feet are short and long respectively,
and the seventh syllables in the second and fourth
feet are short. Example:—

TAATISTET T BEAIG: |

IeYeEaRY aq@aigaar sa: 1 Act I Verse 2.

The following $lokas are also illustrations of

the same metre.
Act I. Verses 7, 10 & 15.
ActIV. ,, 4,6,8 9 & 10.
Act V., s 0,7, 8 9, 10 & 11.
Act VL ,  3,6,7,9,11,12,13,14,16,17,18 & 19.

4, IyszawT is a type of metre with 11
syllables in each quarter and is defined thus:—
SUy=gaS sasEdl . It means that Upendravajra
contains in order S, guw, Swaw and 2 7gs.
Example :—3%e afi=zgiaaiil anrgin greorsaadq |

Act V. Verse 13.

5. ITHAN is a metre in which both Indra-
vajra and Upendravajra metres combine. Upendra-
vajra has been defined above. Indravajra is a
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metre with 11 syllables in a quarter and resembles
Upendravajra in all respects except that the first
syllable in every quarter is a Guru instead of
a Laghu, and its definition is ©nfRezasn aawwEdar
@M. In Upajati, one or more quarters conforming to
the definition of Indravajra co-exist with one or
more quarters which conform to the definition of
Upendravajra. The following is its definition,
sasatERaseaas gt qdgETwaTEr.  Example :—
WUEIFFAINga: gaErn

SMAFES @FF wEEn 1 Act V, Verse 5.

6. =mteHT is a metre with 11 syllables in a
quarter, its definition being grdt it A=sHH FgSiAs.
It consists of wwur, 2 gaus and two gurus. Example:

?ﬁ'mﬂi SICCUESE 6D Act 1. Verse 13.

Other axamples:— Act IV. ,, 7.

Act VI. 5 10.

7. Jsagdt is a metre with 12 syllables in
each quarter, its definition being smmiyaar T3 aqr
. It consists of 2 #wws and 2 Fwus in every
quarter. Example:—

FH FAIA T q9: Act I. Verse 9.

8. g@-aigS®HTis a metre with 14 syllables
in a quarter and has been defined thus:—s=ar
ggealde® qaar st . It consists of gwor, wam, 2
sos and 2 gurus. Example:

qd @acatad aauaaEia,. Act I Verse 4.
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Other examples:— Act I, Verses 6 & 11,
Act IV. ’ 2.
Act V. ., 1, 2 & 3.
Act VI. . 24,5 & 15.

9. f{m@fft is a metre with 17 syllables
in a quarter. Definition: & s2Rewr awaawer T Rra-
Reft. It consists of awur, mmwr, qua, gaw, waou, laghu
and guru. Example:

AT G&T: qqATSAMAAZA: ActI. Verse 14,

Other example :— Act I. Verse 16.

10. zRwft is another metre with 17 syllables
in a quarter, defined thus: sgwger w: wqﬁ%&%&ﬁ"ﬁ
war. It consists of qwuor, gwer, qwor, wror, g, laghu
and guru. Example:

srgwarwa: 9F araq ga: ag arsar Act VI Verse 8.

11. sgef@=iiea is a metre with 19 syllables
in a quarter and has been defined thus gaigaas-
@A g ggsRsiea. It consists of awor, @wor, ST,
gy, 2 gwas and guru.  Illustration.

Hiverrandaer saatgeer a7 s Act I. Verse 3.

Other examples :—

Act I. Verses 8 & 12.
Act TV, 5 L.
Act V, ., 4&12,



HAER gH:
T IR
AW gy
srgAgrad: :{&
gt aERad=ar
g7 ars AJEE
SEEEELLC
NG ARITEGIR
EIqgal I Q@
w3qrat & 99
F@E: FIUT
&: & T UG
FAU AsAH AT
FRAArSAH Y
F14 Farga

% g aafag @
& qerelifa g3d
[T qIEAAn:
uEr a1 RaeEt
farggs: FE A
daigwifa afi:
39 9FG TSI

INDEX OF VERSES.

Page

23
66
109
105
120
71
1
93
99
80
11
107
105
53
12
117
102
28
2
98

67

Jr@agtaae
fessRAFagAIE
TR aremraE
qeqrEal [
g agadr
JREIF AT
qigIHI=Al= gequr
qd @areaRmd
EIDE RS EERICH
=BT UTARY
SZST agarE; a1
TGASGIRAY
qRAMr FS QT
e Radt
FAFTIUTS
AYAZHS
agIaaw gRar
Riedisree g8
af qragd @9
Iz fys@ afEt
Qs dywar =1
wafHar agfzai

Page

89
23
15
63

59

104
113

83
116
93

o8
107
117

91
111

92

78



242

FIFFAAlCITAL
fagrey glRoraat
gy ArEgaar
FEAAATGH
AESAIEAR
gidganmag
ArflaggET

Page

108
16
81
90
71
97
98

SVAPNAVASAVADATTA

.
BEAATAITS
SIS B cel ki
qaFuusaig

a4 gd ae

gauat WAy

wUrgaFAIfed:

Q@ @gea

Page

(i
106
103

24

13

82

91






