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PREFACE

The Srigiradipikd of Vemabhiipila which represents
the Southern recension of the Amarusataka is printed here
for the first time it Devanagari characters. This commentary,
though inferior to the Rasikasafijivaniin point of learning
as well as critical acumen, has the merit of being very
systematic, and gives for each stanza the context, the
meaning, the import of the passage, the emotional stdtes,
the type of beroine and her condition, the type of hero, the
sentiment, the elements of the Kaifiki style and lastly the
figure of speech :

SFGIISY GE-ISRIE wEsamy |
ATREFT ISTENTH AEFH qar wa ||
g1l HRFIIESFEER F |
TR T9ET FAETTATET [

The intriguing problem of the recensions of the
Amarugataka is thoroughly discussed in the Introduction
and the conclusion arrived at is that, as remarked by Biihler,
the recension represented by the oldest commentator viz.

Arjunavarmadeva is nearer to the original than the other
two recensions.

A literal English transiation is added immediately after
each stanza. A metrical rendering in English is avoided
both because such a task is well beyond the capacity of the
present writer and because these bewitching love lyrics,
with their subtlety, their simplicity of effect, and their
claborate and effective rhythmic quality are essentially
nntranslatable. Who will not agree with the view expressed
by Dr. Keith that ¢ English efforts at verse. translation fall
invariably below a tolerable inediocrity, their diffuse tepedity
contrasting painfully with the brilliant condensation of style,
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the elegance of metres and the close adaptation of sound to
sense of the original 7”

1 have pleasure in acknowledging the debt I owe to
Dr. S. K. De, whose scholarly articles in ¢ Our Heritage’
were of very great help to me in forming my own views about
the textual problem of the Sataka. I have also liberally drawn
upon Simon’s edition of the Amarusataka, and am further

indebted to Dr. Fris for the many suggestions I have
derived from his article on “the Recensions of the
Amarudataka ',

1 am very grateful to Dr. P. K. Gode who secured for me
Devanigari transcripts of mss from Adyar, Madras and
Baroda; he also secured for me the loan of mss from the
Anandiérama, Poona. Prof. E. V. V. Righavicirya was
kind enough to send me from his collection a printed edition
in Telugu characters from Madras. Prof. V. M. Bedekar of
the Bhandarkar Oriental Institute helped me a good deal by
rendering into English the German translation of quite a
large number of these verses from the ¢ Indische spruche, ”’

1 cannot be too grateful to the authorities of the Poona
University who helped me with a liberal grant for carrying
on research on the problem of the Amaruéataka.

Dr. R. N, Sardesai, the enthusiastic Proprietor of the
Oriental Book Agency, Poona-2, has laid me under a debt of
gratitude for so readily undertaking the publication of this
work. My special thanks are due to Shri. D. V. Vinze for
printing the work to my satisfaction.

Deccan Gymkhana, Poona C R. Devadhbar,

Prabhikara Niketana
15 March 1959. }
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THE CRITICAL APPARATUS

The mss utilised for this edition are the following :—

DEVAMNAGAR!
D, = Anandasrama mss collection, Poona No 4459
Dg = s s ” 1] No 4423
D; = ” ’e s s No 7051
Ds = A manuscript from Mangalvedh3 deposited at the
Bhandarkar Institute, Poona.
D, = A manuscript from Kolhapur obtained through

the courtesy of Pandit Khuperkaradistri, dated
Saka 1789,

GRANTHA

D, = Adyir manuscript Library No. XXIV M 25
Mg = Government Oriental manuscripts library, Madras

No. D. 11923.
MALAYALAM
Bm = Oriental Institute Library, Baroda, No. 6905 (b)

TELUGU
Mt = Printed edition, Madras, dated 25 Feb. 1865.
Detailed account of the manuscripts
Dy

Paper ms Size 8}"x4}". Folios. 80. The numbering
of stanzas isirregular, No 68, coming in its own place and
again after 69, is numbered twice; and No 69 is again
repeated. The hand-writing is clear and legible, but is not
uniform; in folio 8, for example, the letters are so bold
that instead of an average of ien lines to a page and thirty-
1wo letters to a line we have only eight lines to a page and
{wenty-sixX letters to a line; while on some folios the average
of lines dwindles to only seven and of letters to twenty
only. However, as the siyle of writing shows the same
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hand, it is not a composite manuscript. The margins are
ruled in two red lines upto folio 16 only.

It does not give the introductory verses of Vema's
commentary. It does uot give the text. There are no
marginal corrections.

The manuscript is very corrupt, e. g. it gives FH1l~ar
for FITHAT ; SN for ST ; THE: for TFE: ; WS for agl,
BRrM: for -g8FW: , YFTEA for TEHTEA, HNAGERR for
YI=9AaQ: ; in fact, these corruptions literally run into
hundreds ! In many places it avoids giving synonym for
every word, as the exemplar does—as 95 = {@F: ; a7-
A = Y ; F7gT = @AAY; 0T = FNSAL; Bl = Al
i . There are quite a few lacunae in the commentary, as
in stz. 11, stz, 34, stz, 58, stz. 72, stz. 86, stz. 87, stz. 88 and
stz. 92. There is no date, but the manuscript does not appear
to be very old. The colophon gives the following stanza:
anaa dRAaRaaas 9zof grean QAT ST A
ST, | AR R AR SrEEE e
F g8 frwmem oie g s WS 1B N

D,

Paper ms 12}” x 41"; folios 62 ; stanzas 52 and 53 bear the
same number 52 and hence there is a difference of one in
the numbering of subsequent stanzas, the last stanza being
numbered one hundred instead of one-hundred and one.
The band-writing is very bold, close and uniform. There are
nine lines to a page and an average of thirty-nine letters to
a line. The margins are ruled in two lines in black ink. It
does not give the introductory verses of Vema’s commentary.
The text and commentary are given runningly and con-
secutively. No corrections are made in the margin.
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The. manuscript appears to be old. No date is mentioned
but it is clear that it is older than D, ; there are
common characteristics and common mistakes. It may be
tentatively asserted that D, is derived from D,. It is
curious to note that D, avoids giving synonyms for those
very words for which Dj also has not given any; e. g.
FegE: = HiEE:, dga: = F:, w=an = Fearn,
T = ATISTHI, AT = T4 and so on. Both show in
many places the same mistakes such as siifed ufd for SR
ofd, §1=3a for MBI, AT AW T WIF: for AT A1
da wTE, @l for @R, fHeram™ 99, for Mo, 9.
However D, is not as corrupt as D,.

There are a few lacunae in the commentary on the follow-
ing stanzas: Nos. 5, 11, 27, 34, 69, 70, 71, 72, 73, 75, 87,
90. Begins HAR@EEA A7 | SNFM® etc,, and ends I
[ECIRETE BB NERIEE tEi b EEUBIRIERE SRS LEA B L |
HErE gaml || 3 gEw amenfatasie s
a3l

DS

Paper ms 93" x 43". Folios 41. The haad-writing is
clear, bold and uniform. There are 12 lines to a page
and 50 letters to a line. The borders are unruled ; and
there are no corrections in the margin. The text and com-
mentary are given runningly and consecutively. Red pig-
ment is used to mark off the text from the commentary.

There is a big lacuna after stanza 32 ; the commentary on
stanza 32 is not complete, but is mixed up with the com-
mentary on stanza 34. There is a big hiatus, stanza 33 is
altogether skipped over, the text of stanza 34 is not given,
but the later portion of the commentary on it is mixed up
with the commentary on stanza 32. Then comes stanza 35
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which is numbered 33 and the difference is kept up to the
end, so that the last stanza is numbered 99 instead of 101

It gives only four stanzas from the introductory verses of
Vema’s commentary, viz - { ? ) sFgFg@@dae.  (R) 4-
wEe, () srmartisy (v ) s FREe, avoiding
the stanzas which give the genealogy of the commentator
and the occasion of the writing. There is a slight change
in the order of stanzas, stanza aﬁ'ﬂmt No 65, being
given after stanza 60 ®RIGEI®  and -numbered 61, so
that the numbering for the intervening stanzas is changed :-
TF:iS=gd o, 3T q10g, ATHET €, and fAaMIBe  being
numbered 62, 63, 64, 65 instead of 61. 62, 63 and 64 as in
the exemplar. There are very few wistakes ; there is a
tendency to avoid paraphrasing each and every word, and

at places a compound expression is not dissolved into its
components and explained.

It begins A 9% | sfESIaauTRIE=rAl 99 | Then
come the four stanzas from the introductory portion of
Vema’s commentary and then the followmg SISICREUCITS
THTTR: FEETEE R FAIREATRIE e THEEarEaTmgin
RIS A | emAnRs R Fr il wamer | aar fy
T4 TAUSTEA . - mﬁaaﬁqmga’mmntﬁaanrmﬁ
orife W, (995 ) — SAER e’ The colophon reads ¥fd
A NOFEAAREASSFOTER:  Fdl  JREF-ad-
A SRR AR (R E e R R H
aAT | MRy daad | AfeggE
At afgasesT: | SRaiEEeiE-(R ok y) IE quEt &
hemap | Ndga glon Refaar shagqieged | 2 |
Srafq AR AR TR T | IHGFIAT 1550 Seqiqia-
amegfan 1 R W sa sftaai 3 waar aeew wd | @ 398
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gamSTEReERged, 11 2 N Rewe R Rafen -
A=AAISTET | an: Sfad g arhy: Rtk 99w s v i
D,

Thisis a Devanigari transcript of the original manuscript
from Adyar. The original ms is thus described by the
librarian: < Palmyra leaves. Fol 82. 14}” by 1}". Old,
worm-eaten and injured. Good medium grantha writing.
Lines 5 in a page. Inked. Wooden board at either end.
Complete. ”’ The colophon reads T AERAREmEFG -
PraniFfindggaaaqieEi=ar FERAMFT am  qqes-
s ReTa-SEEE S (|

The manuscript is fairly correct. A notable feature of the
manuscript is the dropping of the expression TR §F9 4o
the commentary on most of the stanzas although that has
been mentioned very prominently as an important

component of his commentary by Vema - FATRISH
SN WESEM | ete. Another characteristic is that
the commentary avoids the set pedestrian method of
explaining a compound expression; and it simply gives a
paraphrase of it e. g. instead of UFAEIGFI THF | a%I84
THEA aF WY AR N0 TR, it has TFAS ERA @)
Hifea TS99 Z88: ;5 instead of TVEMIHEISERT S0P
frEaHer I SIS FAs9UT: AfqgE g|
0 WS it has BE® JASAOHEI=INES ; instead of MR-
UOSANEIEIEET TR g d0 YREQTEE:  #uu
g 91O 99 @1 Wed 89 SR S 9, it has 3%
AR TSTNEHIGA and so on. It has on that account
attained some brevity not found in other mss.
: D

This is a paper ms {rom Masngalvcdhé, recently acquired
for the University of Poona. It does not appear to be very
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old: it is written in Devanagari, in a bold. clear hand but is
extremely corrupt. Stanzas 5-6-7 are missing; it gives No 8
after No 4-though the numbering is retained. Itis a lacunar
ms; and in a number of places drops a few lines from the

commentary. 1t reads SP3SITE for WANERITEA, siftew)
for @, ATH for ATUHI, GRTSHHIC for MANSSFR,
wy for UH:, ANAT: for AAE: , FARA for FISATER], Tt
for fél\‘ﬂ?f, a7 for Q’.?'T, AT for 3ﬁg'qg:, H@EF: for
ASTSH:.

In many places it adopts the readings of Arjupavarmadeva
in the text, though in the cormmentary it has this text of
the Srhgiradipiki: thus in 72 it reads HIE 3757 a7
agTEl AIFAR FAQT for WA A WISA agiAl TawElm:
TWSAW  in 75 POANAUT: for Hwud Ry ; afiwa-
FATHAD BT for TRAAMYU RAAT QNS 1; in 82 it has
HRAS TS for ATRS F1S and so on.

DS

Paper ms size 12" x 4", Folios 46. The manuscript is
very carefully written and the calligrapby is something to
be admired; every page looks almost like a printed page.
The margins are ruled in two red lines. The writing is
bold and uniform in the text somewhat smaller in the
commentary—the text being placed in the middle and the

commentary above and below it. There are 11 lines to a
page and 50 letters to a line.

It gives synonyms for almost every word, and unlike
other mss mentions and defines the metre of every stanza.
This, however, could not have belonged to the original as
in the introductory verses 9 and 10 giving the constituenis
of the commentary, Yema himself docs not include metre as
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an item that he has taken into consideration. In spite of
the very great care taken in the transcription from the ex-
emplar, a few corruptions bave crept in, which however is
venial, considering tbe usual casualties committed by our
scribes, The colophon runs as follows : — T of AT,
SFRSERTRANE ) ieFmaaynsficim it aarar |
TH Ve¢] AUEAREGE AnggAPETi JEEY I8 e
TAFIARATARRAIEA ™S aamy | 3@ FA
FOIAN AR IdITened 38 geasy | agfafereE 3
ITF I9 EAES) a9 sgAqEEs aeq disay: | al
SNAFASYIAIIET  SIFIES AATIAEET  IT3eES  GEeA
AN WA SSS F:1ss @ osisH| S
@sslsls) wsll oa ) gl aoEans g gl
glhgngzuguggnglaal
Mg

This is a Devanagari transcript of the original Palm-leaf
ms in Grantha characters from the Govt. Oriental mss
Library, Madras. The size of the original manuscript is
153" by 1%'*; there are 117 pages, and nine lines to a page.
.t isold in appearance and is preserved in a fairly good
condition ; it is No 11923 and is complete.

It does not give the introductory verses of Vemabhtipila’s
commentary. [t is very corrupt. Page seventeen is missing.
so that a portion of the commentary on stanza 20, the
whole of stanza 21 and a part of the commentary on
stanza 22 are not there. It, moreover, appears to be a
facunar ms, there being gaps in the commentary ou stanzas
2.4, 28,29, 37,42, €9, 75, 88, 94,99 and 100 It avoids
giving synonym for every word as S8 =a&f, MmNt =
SOER: , SKEATHSA = ESNATEST cte.  and at  places
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does not explain even compound expressions like IA-

AFIET, RIACOTAGBIGFIATAA et
Bm

Devanigari transcript of a manuscript from the mss
library of the QOriental Institute, Baroda. The originalisa
palm-leaf ms in Malayadlam characters ; No. of folios 73;
size 11" x 1}". There are nine lines to a page, and forty-
eight letters to a line, The writing is clear and legible. The
stanzas are regularly numbered at the close of the commen-
tary on each stanza, No demarcations such as the Dandas
are used ; marginal and interlinear corrections are few and
far between. It is in a good condition.

Jt shows the same tendency as that in the previously
described manuscript of avoiding paraphrase of each and
every word and explanation of compounds. These are a
few lacunae. The text is very corrupt. Stanza No. 99 is not
given so that the total number is 100 instead of 101.

Mt

This is a printed edition of the text and commentary in
Telugu characters ; edited by Shri Chedulwada Sitarama-
$astri, with a Telugu commentary. It is printed in Madras
in the year 1865. 1t is fairly correct and full,

1t begins :— SRR |
ERE T T I ULt AT LR L A Rl eaE A S R (B o E i
|, | AEERAERTRElEfERET 49 eI 99 wEe
25T 1l and then ARG etc.

I have also noted, for the text only, the variants given in
the various mss. of the Srhgaradipiki collected by Richard
Simon, and these mss are indicated by the following
symbols in Simon’s edition : 0,Co ; T,Ct ; U.Cu ; Oa,Coa;
and S,Cs.



INTRODUCTION
The -Author and his Work

The author of these fascinating 'love-lyrics in Sanskrit is
an enigma to oriental scholars. Even his name is given
variously as Amari!, Amaraka? Amaruka, Amariika,
Amraka and Amara. Ravicandra, the commentator of the
Eastern or Bengali recension, gives the name Amaru3
while Arjunavarmadeva 4, Rudramadevakumara® and Vema-
bhiipila¢ name him Amaruka, It is obvious that the latter
is made out of the former.

There is a tradition recorded by Madhava in his Saitkara-
digvijaya from which we learn the following:— Sankari-
cirya, the celebrated commentator of the Sariraka-siitras, in
the course of his victorious march through the country, went
to Benaras and entered into a philosophical disputation
with Mandanamisra, the great Mimamsa scholar. Sahkara
was almost on the point of defeating him, when the latter’s
wife came to the help of her husband and chailenged
Sahkaricarya to a debate and when she found the opponent
superior to her in every branch of knowledge, she thought

1. Aufrecht, Z. D. M. G. XXVIIL 7.
2. Ksemendra, Kavikanthibharana II.,

3 FRSTEREF TR FEUU BR | Introductory
verse 2.

4. FHETHIATTAAIE fafggm 7 d=<fi | gaaaiiR-
1 IFaRT HAUGASY | and TTAAHAGHE S THBATSSR
PravsEEdE: 1. Intro. verses of the Ras1kasanjxvam

5 EEEAdfEhcd  @gfEaaar WEeuaEd: | wHea-
A ﬁ?{’ﬂ@ﬂﬁ’!‘qﬁ"nfi | Colophon to his commentary.

6. STATFHEAT Tt JERAANHH  TABIF, | etc. In-
troductory verses to il?ﬂfﬁf\q'-ﬁl
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she could win him in the art of love, the more so, as Sairkara
had become a recluse without marrying and without leading
the life of a houscholder. The great Acarya found himself on
the horns of a dilemma; for if he did not answer her ques-
tions it would betray hisignorance ; but if he were to answer
them it would expose him to the ridicule of the people who
naturally expected that as a celibate from his very child-
hood, he should know nothing of love. He therefore, asked
for a postponement for a month, and Mandanamiéra’s wife,
who was no other than Saraswatj, the Goddess of Speech,
consented, He then arrived in a city whose king, Amaru by
name, had just died and already lay upon the funeral pile
1o be soon incinerated. Sankara then asked his disciples to
guard his body for some time, during which, he said, it
would remain lifeless, and separating himself from his own
body, entered the dead body of Amaru. The ministers and
the ladies of the king’s household, seeing the dead body
become alive again, rejoiced very much and returned home
with the king. The ladies were much pleased with the event
and thought the king himself was resuscitated by divine
power. He lived in the new body for some time, enjoying the
company of beautiful women and acquired great proficiency
in the art of love. He then suddenly quit the body of Amaru
and entered again his lifeless body carefully guarded by his
disciples. Then he went to Saraswati, and begana debate
with her on a most abstruse point of the art of love and
thoroughly vanquished her. The poet Madhava says that
having very carefully studied the Kamasttras of Vatsyayana
and the commentary thereon, Saikara, while dwelling in the
body of the king, composed a novel treatise on the art of
love.? The Amarusataka is said to have been that work,

7 arsqmashmzﬁma adigard 9 RS wiEE | &g
FAITRFAIEE [FeadF a93qard ||
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composed by Sankara when he lived in the body of king
Amaru and hence it is attributed to the latter.

Ravicandra gives a slightly different version of this
legend. When the venerable Sankaricarya, in the course of
his triomphant march through the country, reached Kaimir,
he was requested by an assembly of learned men to give
them a discussion on the art of love; whereupon through
his Yaugic powers, Sahkara entered the dead body of
king Amaru and having enjoyed the company of the hund-
red wives of the king, he recited to them this poem. Dut
being ridiculed by the wicked who thought him a hypocrite
who posed before them as a recluse since his child-hood,
Sankara interpreted his poem as one that exhorted them to
a life of renunciation.

An anonymous commentator of the poem narrates to us
the direct occasion of the origin of the poem. In the
course of his triumphant march over the country, the grcat
Sankaracarya came to the court of king Amaru of Kasmir,
who was given to the pleasures of love which he enjoyed in
the company of a hundred beautiful women of his house-
hold. Sahnkara desired to raise him up from the mire of
sensual pleasures into which he had fallen, to a realisation
of the higher spiritual values oflife. He was, however,
requested to describe the art of love. When Sankara did
it, they ridiculed him, since as a bachelor it was unlikely
that he would know anything of love Not bearing to be
thus insulted, he catered the body of the king through the
powers of Yoga, and explained to them through the words
of the king the true import of his poem. Immediately the
king, as he listened to the mystic discourse coming through
his own mouth was greatly enlightened and transcending the
bonds of sense attained beatitude; and the assembly, too,
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that listened to him, was enlightened on the true nature of
life and attained the bliss of perfect detachment from
worldly life.

This is the legendary account of the author and of the
origin of the poem. We really know next to nothing about
his date or life or personality. His verses are cited by
Vimanas. anonymously. But the first to mention him by
name as an eminent poet of love is Anandavardhana ( ninth
century ). Peterson quotes a line from an upknown
commentary on the poem, which mentions him as belonging
to the Goldsmith caste?. He belongs to a time prior to the
eighth century, but his exact date is uncertain.

The Recensions of the Amarufataka

There are three recensions of the Amrudataka—I. the
Southern, represented by Vema, II, the Eastern or Bengali,
represented by Ravicandra and IIl, the Western, represented
by Arjuna. R, Simon, however, distinguishes a fourth, cha-
racterized as mixed. This consists of a miscellaneous assort-
ment of two Devanigari and five Bengali mss without any
commentary and the versions of Rudrama and Ramarudra.
Thus it cannot be a recension by itself, but as pointed out
by Dr. De, just a strange miscellaneous grouping of mss
which are misch-codices, i. e. conflated mss in which are
fused together different streams of independent tradition.
The number of such con flated mss will be found to be very
large indeed; and by way of example we mention the
Anandaérama ms No. 7052, which gives the Saradigama
Vyakhyana, a commentary by the famous Acyutariya, who
explains the text in the double sense of passion (Kamananda)
and dispassion (Paramananda) in the manner of Ravicandra,

8. FEASHR iii. 2 4;iv. 3.12; v. 2.8.
9. TraveTmATEYaESRen feaEar Ediw |
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Its one hundred and three verses comprise a mixture of
verses of Recension I and Recension IIL.

In Vol. 11, part one, Pp. 9-75 of * Our Heritage’, Dr. S.
K. De has thoroughly discussed the problems concerning the
text of the Amaruéataka, and applying the principles of
textual criticism strictly and objectively he has tried to re-
constitute the original text in which he includes 72 stanzas,
about the genuineness of which there could be no doubt
since all the recensions of the text agree in including them,
and appends 25 stanzas as of doubtful authenticity, since
these are excludcd by one recension only. These stanzas he
has tentatively edited from the variants noted in Simon’s
edition as well as from the mss and editions which he has
bimself consulted.

Dr. De has practically said the last word on the problem,
and the soundness of the principles he bas foilowed, and
the thoroughness, the objectivity and the painstaking care
he has applied to his work make apy fresh appraisal of the
problem not unexceptionable. While conceding, therefore,
that the strict principles of textual criticism do not carry us
further, we may be allowed to make certain suggestions
with a view to aPproach as near as possible the original
centum of Amaru’s Iyrics.

In part II of the same Volume of ¢ Qur Heritage’ Dr. De
has published the text of the Amarudataka with the com-
mentary of Rudramadevakumara, and, as he remarks, al-
though **its intrinsic merit does not enter into comparison
with those of the already published and more extensive
commentaries of Arjuna, Ravicandra and Vema, it is cer-
tainly of very great importance from the point of view of
textual criticism .”” One of the mss utilized by Dr. De
bears the date 1440-1441 A. D. 1t is clear, therefore, that
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Rudrama is a very old commentator, earlier than Vema,
whose date is circa 1403-1420. 1 %0 have elsewhere shown
that Rudramadevakumara is identical with Prataparudra o
the Xi&katiya dymasty (circg 1290-1332), He was the
grandson of Rudramamb3 — the famous Kikatiya queen who
ruled for a long time afier her father Ganapati. An inscrip-
tion of 1261 A. D. speaks of her having made grants with
the consent of her father, and of her having a son, Rudra-
deva. This Rudradeva was her daughter’s son, whom she
had adopted at her father’s behest, and to whom she handed
over the reins of the kingdom in circa 1290. The inscriptions
of the first few ycars of his reign describe the king as
Kumara~-Rudradeva Mahar3ja in contra-distinction to his
grandmother Rudramamba who is described in those very
inscriptions as Rudradeva Maharaja. In fact, as the Pratapa-
rudriya narrates, her father Ganapati, having no male issue,
brought her up as his son and gave her the name Rudra. In
several inscriptions of her reign she is described as Rudra-
deva Mahardja, Rudrama-Mahadevi, and itis clear that the
word Rudrama is Rudra, the affix ma being common to both
a masculine and a feminine name. Xum3ra Rudradeva of
the inscriptions is Rudrama-deva-kumara which name meiri
causa is given to him in the colophon to his commentary :-
TEASAFATC: ﬁi‘ﬁmﬁl‘ SEMA.  He was reputed to be
a patron of learning and was himself a writer of some dis-
tinetion, having written two dramas Yayaticarita and Usa-
rigodaya. It is plausible to suppose that his literary work
was donc before he assumed the reins of kingship, which,
in view of the strenuous times ahead. could hardly have
afforded him the leisure necessary for literary efforts. He
does not seem to have known the commentary of Arjuna

10. The identity of Rudramadevakumara with Pratapa-
rudra. Annals BORI, Vol. 38 Pp. 249-254,
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who wrote in the first decade of that century ; his commen-
tary is just a juvenile Composition ¢ which consists of brief
paraphrase or gloss*. As Dr. De deseribes it, It is what
is known as a Kathambhuri Tika’. It does not give any
quotations, or discus§ the Alarnkdras or the Rasa or the
Nayaka and Nayika.

The number of verses that he gives is 114. [t is true that
one of the mss collated by Dr. De ( BORI 457) pives the
number 116; but we have to deduct two from that unber
since the verse J¢d ATIRE is given as No 8 and again re-
peated in its proper place as No. 98, and in the case of its
first occurrence there is nocommentary; and the verse
FRAsRE, 9@ is given without any commentary and
seems to have been originally written in the margin and
subsequently incorporated into the text by the copyist. The
other three mss from -BORI agree in not repeating the
verse W 91@%E and not giving the verse ﬂﬁsf@ﬁ[ and
contain 114 verses only. If we compare this text with that
of Arjuna, we shall not fail to notice that the sequence in
which the verses occur in both the texts is virtually the
same, with only this difference that the numbering of a
particular verse varies by such number as that of the addi-
tional verses which are inserted before it in the text of
Rudrama ; these additional verses are excluded by Arjuna as
being interpolations. Thus it will be observed that the
verse 9T 9UERE] ete.  which is 17 in Arjuna be-
comes 18 in Rudrama’s text owing to the insertion of
TSI & ete.. between 16 and 17 of Arjuna’s text, Then
the sequence is almost undisturbed up to 56 (daeg) 1%
Hia~39T, ete ) which is 57 in Rudrarflal except for verses
usfwsgay fagwe (2 THHEEA  GUSHETT (23 )
and qmrE) w1 (24 ) — which are given in the order
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UHNEAGR AT , TAMT A 1% and THERAsuT fA9ae
and verses W98 ARG (30) and @ fakka: ( 31 ) which
are given in the order 3UY fafa: and w37 RARE in
Rudrama., Then after verse 56 Arjupa remarks:—

AR T8 UNTHFAIFE Gfa 1 JAT, and gives the
following five verses as of that type viz. ag gfeaaiE: ,
ARGl aloEde,, STEwd TALENdme, FATHFATHINT  and
dat I I ; Arjuna does not say B in—-but a9
dUql, meaning thereby that the interpolated verses are of
this type and that similar other verses which are against the
spirit of Amaru’s poems ( o= ) have, like the five men-
tioned above, to be regarded as ©Praksepakas’. The text
of Rudrama is inflated by the addition of thirteen such
verses in between 56 and 70, and so the numbering of
common verses in the two texts, though occurring in the
same sequence, varies according to the number of verses
inserted in between ; so that ¥ F¥IAAT which is 70 in
Arjuna is 84 (70 + 14) in ‘Rudrama. Rudrama does not
include VATHE FIRIEANIG: (60), though the British
Museum ms collated by Dr. De gives it, and drops the
final two verses @I GeIRITIR and NIEE &7 of Arjuna.

The close kinship between these two texts is further
corroborated by statistical data. R. Simon, after a careful
study of the variants of the three recensions, as mainly re-
presented by Vema (Rec. I'), Ravicandra (Rec.Il) and
Arjuna ( Rec. IIT) has shown that there are 63 readings
in I against IT and IIT; 39 readings in II against I and 111,
32 in 1] against T and 11, and 33 readings which are dif-
ferent in every recension.
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If we consider the text of Rudrama we find that in the 63 11
variants in-which Rec, I differs from 1I and I1i, Rudrama
agrees with Arjuna in as many as 53 cases : only in a
few cases he has independent readings and in three cases he
agrees with Vema. In the 39 variants which Rec. Il has
against 1 and JII we find that in a majority of these cases
Rudrama agrees with Arjuna-the number of agreements
being as high as 32. Although in the remaining seven cases
he appears to agree with Ravicandra, the agreement is only
apparent or at best doubtful, since one or the other of the
mss collated by Dr. De shows in these cases a variant that
agrees with Arjuna and Vema, or gives an altogether inde-
pendent reading. In the 32 variants in III against I and 11,
we find that Rudrama is in agreement with Arjuna in 22
cases, with Vema in 5 and has independent readings in the
remaining cases. Similarly in the 33 cases where all three
Recensions differ from one another, it will be seen that
Rudrama agrees with Arjuna in 22 cases gives five indepen-
dent readings, while he agrees with Ravicandra only in
three places and with Vema in the remaining.

In view of this very close affinity between the texts of
Arjuna and Rudrama, it is possible to assert that both of
them derive their texts from a common archetype : while
Rudrama gives the text as it came to him without entering
into its merits, Arjuna applied to it what Matthew Arnold
would have called the touchstone test, and whichever verse
to his critical judgment appeared to be against the spirit of
Amaru’s poetry was regarded by him as dross to be ruthless-
ly rejected from the gold of pure poetry. pf the fourteen
verses from Rudrama rejected by Arjuna, six contain des-

criptions of nature, onc (ﬂmf ) appears to have
11. R. Simon : Das Amarugataka Pp. 31-32, Kiel 1893.
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been incorporated into the text from the marginalia—siace it
contains an idea parallel to the immediately preceding verse,
and the rest are of a general character expressing in a flow-
ery way the idea of love in the spirit of later authors, and
therefore, not in the spint of Amaru.

If any of the three recensions has any claim to be as near
as possible to the original, then one should have no hesi-
tation in declaring in favour of Arjuna, the oldest commen-
tator. He declares in the opening verses of his Rasika-
safijivani that he is going to explain the hundred verses which

are known to be the verses of Amaru ( AMAFAAGHET  FA:
oY 3 S . -

G, T4 RIRASETRT: | ); Vemabhtpsla, on the

other hand, says that he has brought together the original

verses and rejected the spurious ones : {E@TWFL aqgsq

Of&ET, 9RE F 15 although. therefore, both have thus
edited the original inflated text, yet from the almost identi-
cal sequence of the verses in Atjuna and Rudrama it would
appear that Arjuna did not disturb the order of the verscs,
while Vema, in the process of bringing together the genuine
and discarding the spurious in this so to say screening
process—paid little attention to the original order. Even if
we examine Dr. De’s reconstituted text of the 72 stanzas, in
which all the recensions agree, © tentatively edited, as far as
possible, from the variants noted in Simon’s edition ( gar-

nered from all recensions)’ as well as from the mss and edi-
tions which Dr. De has himself consuited, we shall not
fail to be impressed by the discovery that Arjuna'’s text
shows the greatest affinity with this reconstituted text,
giving only about 45 variants as against 103 in Vema’s text.
Although, therefore, R. Simon remarks that it is not
possible to know for sure which Recension could be con-



Introduction

R

sidered as the best representative of _the original, and 2
Oldrich Fris is of the view that Vema’s text is better
than that of Arjuna or Ravicandra, I feel we ought to agree
with the view expressed by Dr. Biihler 13 that the Il recen-
<ion vouchsafed by the oldest commentator must be assigned
the first place

The text of Ravicandra ( Il recension ), too, appears to
have been derived from this common source, viz., the in-
flated text of Rudrama ; for all its verses, with the excep-
tion of the last five and two others ( FTHA@H apd -9
W@"Sﬁ) which it shares with Arjuna and Vema respec-
tively, are to be found in Rudrama’s text. It is, however,
rransmitted in an extremely corrupt and mutilated form,
as the following few examples will illustrate. Ope really
wonders that in its hundred verses as many as seven are
either hypermetrical or metrically defective, e. g. 9(a)
g @@, 17 (o) AFaleesgely o @l P,
28 (¢) Rrwlirech o & smgalR=wm, 47 (o) felrmem
g @ BiEEen, 71 (d) TONIA FIREEAET gEgaa-
difgar, 73 (a) Bl onES B @RARR, 84 (a) TSI
A/EGl AT G1.  Many of the variants it gives appear to be
inferior or obscure, if not altogether meaningless ; e. g.
18 (c) ITEPRAFIT it reads as LRHEAFIL, 9 (d) aNL-
FE it reads as IREHG 5 19(6) T ¥R @t aq:
it reads as [UICTEREHIE 993, 25 (b) TENEEEEA iy
given as JETSHI &R, 41 (a) for I ST TR or
TR it has FFY aEid mifRR, 82 (b) uSREEagR: -

12. the Recensions of the Amarusataka, Journal of the
Czechoslovac Oriental Iostitute Prague, Vol. XIX. 1951
Pp. 125-176.

13. Z.D.M. G. Vol, 57 1893. P. 94.
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%™ | and so on. In view of this mutilated form and its
many corruptions, it would be proper to assign it an in
ferior place, and the evidence that it offers in determining
the original text is not of that high probative value which
the other recensions have, but is at best secondary.

If this is conceded and we take into consideration the
verses which are common to Arjuna, Vema and Rudrama,
the number of verses about which there should be no rea-
sonable doubt will rise from 72 to 84 ; and the number of
verses excluded by only one of these three and, therefore,
doubtful verses will be 16 viz.—

(1) ¥ aiRaim (2 ) d@aAEal A (3) @S
LA (4) &I Ao (5) TWAREE (6)
WiH ggEEN (7) SARIEdTe (8) I Y gesi
(9) zrrermrﬁrag?xafq (10) AT TCHEHE (1) ad
qEIAGe (12) §90E qHAT 13 ) €8 FW FOT ( 14 ) aFEATAT
gﬁéﬁ‘ﬁ, all excluded by Vema; ( 15) S/@HSd 4308570,
excluded by Arjuna and (16) F Hﬂﬁqiﬂ%{ excluded
by Rudramadeva,

Nearly all these verses with the exception of 7, 8, 10 and
13 are ascribed to Amaru in the anthologies and other
secondary testimonia ; while in regard to the 12 verses

found only in Vema viz. (1) 8% amang (2) W-

g9 (3) AT  FBE (4) SIYWHBIFE:
(5) WWEe (6) fRmsgae (7) TeFIE: FAlo
(8) TARHHAA (9) wirft FAA (10 ) T I gd
(11) = SET (12 ) Begare@a- , with the exception

of STRBH AFAT~not a single verse is ascribed to Amaru
in the anthologies or in rhetorical works.
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All this points to the conclusion already drawn above,
viz. that the ITT recension vouchsafed by the commentary
of Arjuna must be assigned the first place.

Is the Amarusataka a Compilation ?

In the iutroduction to the Subhisitaratnakoda of Vidya-
kara 14 Dr. D. D. Kosambi remarks that the Amaruataka
seems to him to be a compilation rather than a work of
unitary authorship. There is such overwhelming testimony
against this unorthodox view, that no one will take this ex
cathedra judgment seriously. A Sataka is usually the work
of a single poct. The form allows easy interpolation, espe-
cially as it comprises independent, self-standing verses,
neither closely-knit by a common thread of narrative, nor
arranged systematically into Jogical groups or Vrajjyas.
Each single verse gives as in miniature painting, a single
or a complex phase of the emotion of love, an intriguing
situation, or a subtie mood: His gift of lyrical phrasing,
the happy touch of ease and naturalness, the precision and
the restrained elegance of his diction, the incisive force of
his condensation ~ what in a word can be described as the
spirit of Amaru — show an individuality and upity of structure

14. It is remarkable that Vidyakara gives as many as 32
verses of Amaru, 14 anonymously and the remaining attri-

buted to numerous authors Jike FrFefAasm, ﬁl’@?ﬁ, wzh,

909 and so on. He gives two verses — 99g TSI TEI—
636 and - A% TATRKAT 638 as of Amaru ( 3TAEFE ) 3
but none is found in any of the recensions of Amaru.
éridharadésa, the author of the Saduktikarnimrta, who
wrote his work in the Ist decade of the thirteenth century,
correctly attributes 21 of these to Amaru, and yet a period
of only about fifty years separated him from Vidyakara,
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which mark the poems as the product of a single creative
mind.

The earliest mention of Amaru as a poet of eminence who
excelled in painting love in detached verses is found in the
middle of the ninth century. Anandavardhana, ip his
Dhvanyiloka says :-—

FFFY & meeETqd  @asaiiviaeToa: Faa aca « g
AT FAETHE: PJERLAFARE: graaman ik oF |
I, 7, P. 142.

The DasarUpakakara (last quarter of the 10th century )
cites numerous verses from what he calls the Amarusataka,
and since then the tradition is uniform among rhetoricians
of referring 1o the poems of Amaru as Amaru$ataka.
Arjuna speaks of WAEEFY: TI-H, TGH——the hundred
verses known as belonging to Amaru ; Rudrama speaks of
the SHIAGHEH, and Vema imentions SWEFFNAT Nat
FFLANAH TRRIHA, |

( Dr. Pischel 15 in his introduction to the é;hgirutilaka makes

the suggestion that originally the Amarudataka was intended.
like Rudrata's Srhagdratilaka, 'to illustrate the seatiment of
Jove and the types of heroes and - heroines, and from this
point of view the seeming incoberence of the single stanzas
becomes at once intelligible. The suggestion, as remarked
by Dr. S. K. De,16 s indeed very ingenious but unlikely
since no dcfinite tradition of any particular object is
associated with the’ work.” The scemingly incoherent
arrangement and the 'absence of any logical grouping of the
verses arc properly explained by Arjuna who remarks: —

15 Rudrata’s Srngaratilaka, Kiel 1886, Pp. 9-11.

16. The text of the Amarusataka, by S. K. De. Qur
Heritage, Vol. 11, 1934, P. 13, footnote.
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F AW BT SNAHATA GUEAEA, GREaaTia,
WivErw gyrEfvesdd fata qgfy sxcfydarg | ol
fAaRARE RIS sR Wafd |

It was part of the poet’s plan to give the verses without
regard to their logical sequence : for the grouping of the
poems according to their Rasa would by their monotony
have palled upon the minds of men, and hence the des-
cription of the joy of dalliance or of wounded pride is
followed by that of lover’s assignatior, and that in its turn
by the description of the pangs of separation caused by the
lover’s going abroad on a journey; the only binding thread
that the poem recognises is the thread of love, which makes
these detached verses look like a connected composition.
Already in the time of Anandavardhana, the Sataka had
been brought into its present form ; and though centuries
intervene between Amaru and Anandavardhana, if there had
been any other definite tradition of any particular object
associated with the work, there is no reason why that should
not have been mentioned by Anandavardhana.

Appreciation of the Poem

The Amarufataka isa centum of lyrical pieces, each
complzate in itself, enshrining in delicate cameo-like pictures,
various fleeting emotions, moods and attitudes, couched in
language which makes for magical beauty and charm. Often
the lyrics assume a dramatic form which dynamically un-
folds the working to aclimax of a set of actions and
circumstances evolved from one another (41,50). Thus these
pictures —  these moment’s monuments ”’— are not static,
though they seem to have arrested and frozen the lover’s
thoughts, moods, actions and desires into the span of just
four lines. It has been aptly said that *‘ one verse of Amaru
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is worth a hundred works’, and critics are not wanting
who have actually shown how these verses present the
various stages of plot and actlon as in a full-dressed
dramatic piece.

The love here depicted runs through the entire range of
emotional situations from the first almost supersensual
spring of the ripe senses into passionate desire, the absolute
dedication to love, the heart-ache which mere suspicion of
wavering on the lover’s part may cause a maiden, the
furious jealousy which gnaws at the heart, to the ecstasy of
sexual surrender (35), with all its surging poetry of sensual
rapture, its honeyings and dalliance, and the sad and the
dreary prospect of a life without love, when the non-chalant
lover, in a society which allowed the male to take numerous
wives, after the first flush of passionate desire, is cooled in
his ardour or is kindled anew by the appeal of sexual
beauty of another rival, and the power of physical desire
drives him to break his vows. The poor woman is then just
another of his chattel (81); he may occasionally favour her
with his visits,may be courteous and gallant to her and calmly
suffer the rebukes with which she rebuffs him and protesting
his inpocence may renew his vows of undying loyalty to his
love (30); or of a coarser grain, he may turn up at dawn
afler some sensuous erotic experience with another, that
leaves visible marks on his person, to the utter exasperation
of the pining woman whose heart is still loyal to hm
(24, 16, 71). There is such heart-rending pathos in the song
of the neglected wife who laments the ruin of their ardent
love and finds life itself as a scourge with which she is
punished ( 38, 81 ).

When hearts have once mingled
Love first leaves the well-built nest;
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The weak one is singled
To endure what it once possessed.

The truth of these lines of Shelley is brought home to us
by this and similar songs of Amarn; for it is a very re-
markable feature of Amaru’s love-poetry that his women are
true to their plighted troth, and whenever inconstancy is
referred to, itis always associated with men. This is very
remarkable, indeed, in view of the fact that popular Sanskrit
poetry is full of the riotous appetite of women and bitterly
complains about their vileness, unreliability and fickleness.

Tn these adventures of the poet among the lush pastures
of amatory verse, “the passion for beauty is there, but is less
explicit than the eshly passion.” The poems, according to
approved oriental standards, can be classified into two groups
in the first instance. The first group sings of love in union
( Sambhoga ) and -gives a very frank and vivid portrayal of
the various aspects of love in practice. While some of these
pictures are on the side of excess and may be objected to by
persons of very sensitive and refined tastes, as going beyond
aesthetic bounds, yet to those who face the facts of life
openly and are not restrained by such inhibitions—and
ancient Indian poets were free from these—aund freely admit
with an eminent English author that *¢ the keenest pleasure
to which the body is susceptible is that of sexual congress”’,
these pictures, with their infinite variety, subtlety and charm,
are highly poetic and have become models for all later
poetry of the same genre; these imitations, which miss the
very tender, very yearning, very precious quality of the
original have degenerated into vulgar and revolting pictures
of lubricious dalliance, which give the impression that the
imitators looked upon venery as the only natural occupation
of young men and women.
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Much of this poetry would have, at the turn of the
century, fluttered the dovecotes of the highly sophisticated
Victorians, whose smug conventions made it difficult to re-
present such verse as in good taste, *But there is a certain
healthiness in this sexuality’, as Prof. Kosambi remarks,
which eschews the sordid pruriency of a vulgar liaison,
the bestialities, perversities and abnormal macifestations of
sex which now scem proper literary material in the West.

The group comprises the following verses :— 3, 4, 15, 18,
20, 25, 32, 35, 36, 39, 40, 41, 43; 51, 60, 65, 66, 67, 74, 76,
77, 80, 86, 89, 90, 97, 100.

The second group consists of poems which sing of love
in separation ( Vipralambha ). It can be divided into four
sub-groups according as (1) it speaks of love before the
stage of fulfilment ( Ayoga), or (2) as it speaks of
separation caused by lover's tiffs and tantrums
( Pranayamana ) or (3) more seriously of separation due
to a feeling of injured pride caused by the lover’s faithless-
ness and inconstancy (Irsyamina) and lastly (4) of
separation impending or actual which is due to the lover’s
going abroad on a journey ( Pravasa-vipralambha ).

Of Ayoga there are just four lyrics:- 5, 57, 78, 88. In
one of these (No. 5) the poet speaks of the upsurge of
passionate desire in the heart of a maiden, so eloquently
expressed by the bewitching play of her glances. In
another ( No 88), the fascinated lover feels that even
though the ecstasy of passionate embraces is as yet denied
to him, yet even frequent wanderings along the road that
skirts her house yield the highest bliss. In 57 the poet
depicts the sad plight of a maiden who laments that she
can neither hide her love nor disclose it—for she dare not
confide in her friends, is too shy to glance at her lover who
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knows her heart, and is afraid of the clever peaple around
lest they make fun of her aud read the meaning of even the
slightest gesture. ‘ Will my heart, which was the cradle
of my love, prove to be its grave 7' she sadly asks.

Pranayamana-vipralambha, separation caused by lovers?
quarrels — the next group - comprises Nos. 9, 14, 19, 21,
22, 27, 37, 45, 84, 85. The beloved in & mood of playful
resentment ordered her lover to leave her alone, but to her
utter despair and sorrow he straight-away flounced out of the
house without so much as a farewell, and now she is shocked
by his rudeness in thus trampling on love and wonders that
her shameless heart yet yearns for him (14). Another
woman went too far in her severity towards her serious—
minded lover, ignored his prostrations and soured his
feelings by calling him ¢ sly scoundrel ’; and when he went
off 1n a pet she clasped her hands on her heaving bosom
and turned her tear-laden eyes appealingly to her friends(19).
Here is a very intriguing situation : when lying in the same
bed, the lovers have out of pique turncd their backs on
one anotber, and although a desire for conciliation is lying
in their heart, they dare not give up their stiff attitude; for
the person who takes the first steps towards peace-making
admits defeat ! But fortunately their averted glances meet
by chance and their anger is dissolved in their close

embraces (21).

The next group-Irsyamana~vipralambha-separation which
Is due to anger caused by the fickleness and faltering of
Jove on the part of the lover contains the largest number of
poems (Nos. 6, 7, 8, 10, 16, 17, 23, 24, 28, 30, 33, 34, 42,44,
50, 5 , 59, 61, 63, 64, 66, 70, 71, 72, 73, 75, 79, 93, 94, 96,
08, 99.) Here is a verse containin‘g‘a dazzling play of
dialogue between lovers, full of felicities and surprises
that excite. The lover addresses his beloved and pleads
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with ber that she should give up her anger. She denies that
she is angry; on the other hand she says that it was all her
fault. <In that case why weepest thou ?° he asks.- © Before -
whom do I weep ?°’ ¢ Before me ;> ¢ What am I to thee?’
She asks. ¢ Why, thou art my beloved 3° °Itis precisely
because that I am not, that I weep.” (50).

What lover would not covet the punishment his lady-love
metes him out for his wavering loyalty ! She holds him
tight in her lisssome arms and drags him to the sleeping
apartment from the presence of her friends and there,
admonishing him not to behave in that way, strikes him,
while he laughingly denies the accusation! ¢10).

How subtly and yet effectively does the offended lady vent
her displeasure against her {over ! * For she rises to greet
him while he is yet afar and thus avoids sitting together
with him; the passionate embrace is foiled by her leaving
bim under the pretext that she herself would bring the betel
for him. She keeps a number of servants employed near at
hand and thus prevents all confidential talk’> .~ and thus
she gives full vent to her anger under the guise of doing
him honour. What fine irony is there when the lover
realises that his lady’s welcome is but a mask for her anger
and coldness ! {17)

A wistful twilight beauly of phrase and cadence seems to
permeate the songs of the partin of lovers full of tender
pathos and poignant touches of feeling What lovely picture
does the poet give of the woman, who for days on end had
patiently suffe. the agony of severance from her lord,
and now on the day he promised to return, she looked for
him with almost feverish impatience, watching as far asthe
eye could reach: long and long was the weary waiting; the
shadows of evening lengthened, darkness crept on and the
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traffic on the roads had ceased and yet there was no sign
of the lover. Distraught with grief, she took a step towards
her home, but once more quickly gazed at the road lest she
should miss him homeward returning ! {(91)

To this group, dealing with Pravasa-vipralambha, belong
the following verses:— 11, 13, 31, 46, 49, 52, 53, 83, 9%,

ana 92.

It is rare to find anything to match the following picture
of an Abhisarika —the passionate woman who seeks out her
lover - for its sheer poetry and for the sly mixture of its
irony and charm. “ Flushed with the wine of the grapes she
gathered in Cupid’s vineyard,”

Forth she sallies
To the trysting place, with her jewels tinkling
And the gingle of her anklets therewith mingling
When, as to the beat of drum, she queenly treads
What need her glances around she cast dismayed ! (29)

There is no end to such lovely pictures, and we shall end
this section by giving the picture of an innocent maiden
whose friends have advised her to scold bher lover for his
alleged faults; and when face to face with him, the tutored
patter of words is reeled off her tongue somehow, not with
the fluency of self-confidence, and then she bends her will to
the behests of love; such is the way of love, so sweet in its

naturalness. (43)

Vemabhtipala

The poet Amaru is fortunate in claiming for his work
three royal commentators viz. Arjunavarmadeva, the author
of the ‘Rasikasarijivani’y Rudramadevakumara, who, T believe,
is the Kakatiya king Prataparudra ( 1290-1328) and Vema-
bhipila - alias Viranardyana of KXKondavidu, the hero
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of Abhinava-Bhatta-Bana’s Vemabhupalacarita or Vira-
narayanacarita. From the introductory verses of his com-
mentary S_mg?zradipikc‘z on the Amarusataka and the "copper-
plate grants of Annavema and others from a colateral
branch of the same family, we are able to fix precisely his
genealogy. He belonged to the Panta-kula’ In this family was
born Prolla who was the progenitor of a mighty race. The
following table represents the genealogy of the family:—

sierEh:

l
R I ! |
ar= EC A1 e 1)

( FRaTan )
( Circa 1403-1420)

| I |
I (F) T T W ECSIc
I

| |
g FFITRF  ( Married F12999, the

minister of FAIEIT: )

Vema, the second son of Prolla was a great warrior
and had earned for himself the titles ¢ Pallava-Trinetra”
and * Jaganobbaganda.’ He built the steps leading from
the river Patalagahga, a subsidiary of the Ersna, up the hill
at Srisailam. Vemabhupala, too, was a great warrior and
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had won the title * Viranardyapa® and ¢ Jaganobba-
ganda.”

He wasa great lover of literature and of the fine
arts, and besides the Srngaradipika he has written a work
on Alammkara — the Sahitya-Cintamant 17 and also a work on
music—the Sangita-Cintamani 8
) 17. Descriptive Catalogue of Sanskrit manuscripts—
Oriental Manuscripts Library, Madras, Vol XXII, Page
8708.

18. Trivandrum Palace Library ; Triv. Cat. Page 80,
Two Mss Nos 1415, 1416.
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Arjuna, Arj Arjunavarmadeva
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TH Y FEIgen il aER| WEEnEEr gd@ 3 1)
SETagdirIERad] SHIRRIRY SWElsTve: |
TFEERT o Tg A qade ga: i R N
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AR THRINIEE |
Sfferanal o mEReTS
IO THATEH AR EFR 1 2 1)
Rl IRt
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e aEfy WO SRmdsiar
ARTATARGITTEST ISR 59 [ ¥ |
Farfody ATRtEE vl SRR YUY

S Rl FAIs ST e 1) g )
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FETRTETRT: Sl BEARERERIR: Saww I & (|
STTERHEAT TRal FRICCETAR TR |
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R, | SWETAT

TS TRERed =2

R Rgwfiel 9 gerdismil ¢ |
aarisy gardistuEr arEeEn |
IR qegeds AEFEH 9 @ 0 R 1)

srgif SRR ERREa: AR |
TAAIY NaEg) FaEadssar || 2o |
(%) p, e&me () Bm #FWISTHe Mt WAl
WSHe; T,Ct FRFENMe () D, Fwafawiadiar
(%) p, SWEHASE: ; D, TAANS: ; Bm SOISWRA(T)UE: 5

Mt SHISSAIUE: ;  T,Ct SWAMEREUE:; ,co SHIGHHIL:
(%) 0,Co,T,Ct G (] ) Stanzas 3.4,5,6, omitted
in Bm; while D, omits stanzas 2 to 7. (v) D, Mt &

Aol (¢) T,Ct SRl (%) My, T,Ct 9-
TSGR (20 ) p,U TEwioe (n)Mt
ofdwdr (¥R) p, RN T (1) TR @
9T @ o . (“’)D Wgdwge (%) D, o FwEgEDT.
(&) D, A& (o) D, WWEAUE () D,
SIGH I ; Mt Seses: (%) p U © SRITIEFIT ;
Mt eEEAAEUSET (R° ) O,Co W g (k%) p,
qiqd: (R ) D, MRAF T@FET F; Bm ANRNE-
wemen (X)) Mt T4 @,
o Fireaafand JaaReATAIRSEarEERmY T |
SAERATFIREEngE-
FgRIigIIEaSal TS |
@i aig AARadgTRIgT-
mmmﬁmm nen

(a) Dy, D, IFE; D, cTRFmH.
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May Ambik3d’s glance from harm thee keep !—

As the dark pupil mingles with the radiance deep

Of nails that brightens the back of her hand

In Khatakdmukha pose, when the bowstring she stretches,
Graceful it flashes like the hovering bee,

When poised in greed over the blossoming spray

That hangs from ber ear as a pendant gay. (1)

TSI GIAT: FETE: AIFEAE &1 AT d9°9 1 afEan
FEy: | SAECTEEehIgauISigAEigaaEaea; | v
g AIIEEIE GO FEHGEAT0: FCRGE! TH TR
AR | 3 F | aEAaaqEd JEISTEA dleaw | ardia-
AR T FEHIEE TR )| T I G I
AETAEag: v 9 augem gatear ke | ga: S )
AFREIESTREFACTR TR | A9Ra: geneasaE: | ag-
@ gerd qrEIeed gad, ¢S Ty weaa: | agRaadl ooas |
Tg FYL: FONGGEET SIN WEAT W, e e Sisi
Bl T R | SRNEEE | AEigagasa: aibmeaEn:
FIFVAEIH FITATAATER | JerdiaEed a3mg
TRy | ST A S | A F GENTRIEE el
TIATATI: STTRT AATAIH AT qaimAuieal  fadgs-
TIfaf MREAEY | g SRR O SRy heTar -
o Fafsaa | 3% 9 ATERREN—aamm gaaEt waed-
Jeaa gg: 1 SEeE] SO AT FrEEl WA i

(%) Bm @i g &laim  (R) Mg Farwsas:
(2) p, c@RFEEAe (¥) D, °4fe; Mg drops 93-
JFIT before TR (%) D; WRFE@E: (k) D,
drops 3¢ Fleen (‘9>D13D2’Ds YA =G5 D, 'SFFFL
Ey (Z)Bmﬁﬁm‘i (%) D, adds after 99T : G3{¥aY
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STl WETEAT: | TRAE RIS TR G SLIEUERE
@i g @g | (o) D, s9EE...qquFT {13) D,
q ﬂ%?fm; (2R ) D,,D,,D, BUTEe; D, PIgaiRdr ;

m RIGEERREET; My PrawdercRmdt 23) D, D, Bm
m (t¥) D_D,Mt ¥ 3.

et TEaES: AEHARER SIS Rr
TEFRATAURAEATURIRal Aerd: SEAT |
ST ST AIITART: AT
FETEEUR: § geg gRT TR T I 1R
(a) D, D,0,T,U,S,BmMgMt °ARIRISTe.

May the fire of Siva’s dart scorch awdy your sins: the
fire which was treated like a lover, caught in fresh iniquity,
by the young wives of Tripura; as they repulsed it, it clung to
their hands; although they struck it with force, it still seized
the bems of their garments; as it seized them by the hair,
they knocked it away from them; as it fell down at their
feet, they did not observe it in their bewilderment; and as
it lapped them in an embrace, they repelled it with tears in
their lotus-like eyes. (2) ‘

i AR S g gRE sgd wwfafy s ) -
firg Ru@: | NEN: FHE | 6 SIEE AU AT
IR 99 A9 FE aF 9 Raa: ) ’mﬁmgmmq-
SUfe gRAE | Fewm: | A gEST: 89 1A aenS-
@%ﬂ'ﬁ: o e 1| sigE HOES R a:n—q;s?q(a:r\
e Taa fgaeiea: | F2 a4, eeae sor: sgTEa: |
ol sFieRl  ArESiRa: | SFAn e sy
e | erftereg: ag=Rt | oTF FRRORA AU Td Rmanydag
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N gl | WEEOH g Auas giuaq | sregaasT: |
AEYEFIRT A1 | 347 | EAEAREgAR A sTieay | 3u-
TEIFFES  GRANARERD dRGHER | o ASFaORIH-
VrggaRFETaeagRragan Sheregd, i feiai ey
EAFE T TRATITE, | ST GHiRge TEn wia-
STHETCATHHAAT H FIS FR@AAH T STRUXTRIEAT-
F QRO S i AR FEETal ST
IHRATICGERAET 937 ada g @Fel GRTEEEe SE-
TEN gEiRmE aT, | ST (T AN &= Wil
R | AdiE - Sama T TR | BrartayRear =
TrrgrEaIsiELia: || waEaiEa: | gaTE A Ra TR a T |
SRR TTE A 3R’ 1

(%) Only D, gives the explanation ; all other Mss.
drop it; D,D, Mt have SRS THFANT: FWHI
fega: TUES FgFA | () This sentence is found in
D, only ( %) D,D,MgMt HQIEA: (¥ ) Mt I
zgfefFaEt (%) D,D,D, Mg PRE™ERET (&) D,
we erafaents; D, REfmisafs; D, @@
Fe fElge; pm @@ R faigmiE (9) D,y
{¢) p,ad= () D,D,D, E‘Jﬁ%m; D,, Bm agI-
fegsd (o) D,D,D, TERIATRW ; D, oHFE-
WS 3 Bm  cawE@EiwEe () DD, -
ARFESE: 3 D, TISFNHREHA ; D, HKISSTETE:
(%) D,D,D,Mg JTAATC ; Bm JFwam fenizzgamEr.

ABSHSHEAS AGat fraaegoss
ARATUREes agat: TRERat Se: |
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Tl TEERAFGAraadd 9% AAeTAqT
aw g R & eRewanRiigsa: 1 3 0
(a) D,DyD, U, Bm, Mg, odi&

The countenance of the slender one, during the enjoy-~ )
ment of love in a reverse posture, with the fluttering dis-
hevelled locks, with the swinging ear-pendants, with the
forehead-mark a little blurred by the fine beads of per-
spiration, with the eyes grown languid at the end of the play
of love--may that countenance preserve thee long! What
need is there of Visnu, Siva, Brahman and other gods? (3)

FEATEFA @ A a1g g | ot &M A9 g@e -
@y, | eReeeniindas: & sdieawfy g | 9l s )
7 Thegd e oeTel agel srhvivesEsl g |
T FEAE, | 9GS JeHEEaN | agatiRas
St Sk SREETEE R | HArEniEies -
TFIRSHY | T eI, | GLEFOAFaad g@rd aamneg
AT 7Ol A9 T O | 1% UGS HIG | 991 AeEed
qeTdiT &9 A1 vt | @aTETRee SRR | STRET
ZRVFAY ARMRSFIUSITEGT: | A0 — snaliaiiiehy aa-
=Eieafafi | wwEd @l og | eRemeRNEES: e
AT g gahes RS iy g fels wer-
FatgEEIAT gie awTedr 9 8591 TR WAl | @ 3 Sua-
RN A—FSIFHAENET TAARITEIR | G 85 TR Jq0d
FINT @ ¢ || o7 A W ST | A ~ 2R G-
FeaEfIdEh: | SMIEREIEEAR: SR || A
TEERT: RN §Q@a3n: | faaRIHEs3anaRkEEn™ = )
esiEARTaRga: 4 e 1)
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( 2 ) Mt T8 TS FWEAT | SHAAFTIOTIRT 370 |
(R) D,D,D,D,Mg WTHEEFMR@A: | ToFaBHRR;
Mg has S1&% I W&l for WeFI=eH: ( 3 ) D, 354
HEid®h (¥ ) D, explains [HgIAEEERAT( 797 ):‘Fﬁ
(%5 D,,D,D:D,D,Mt R&A (&1 D,D,D; °9FI-
AFATEE; D, odFHAURG; Mg oTIEH (v ) Mt F9-
d@ga (<) p,,D, Mt 9 &N 9@ (R) D,,D,,Bm
oFgEAENHe (o) D, fAgrgsna dewit: (1) D, gl&a:.

FRINHT @FPy IRAEAFS FEIWEE F6 @A

H AT P B mggEAORaaEsar |
SHRaREa Gqas SgRIar A
- S\ - - o) [ R
oH aGIa HE JqAGr g5 g Q@ 18l

(2) Bm,Mg #IT=dL (' T dYSH:.

When her sprout-like lip is bitten, she shakes her fingers
in fright, and with the dance of her creeper-like eye-brow
she cries in anger, °“ Leave me alone, thou brute !*’, while
with a hissing sound she contracts her eyes; those who, with
thrills of pleasure snatch kisses from such a proud maiden,

alone obtain nectar; the ocean was churned by the stupid
gods for nothing ! (4)

4 anAe @l age® g 87 wgd aEy | el g8
gl MM A IR daea: | wiel e | dagaasar adn
guTEd WagwHalan | 9% waadafRgwanTd | geanRTg=ET
et | g Feal 1§ T2 gF a1 41 oowe gy asenis-
RUTHA: T AFGEETAT SreaEedl | T Seslt | EeRr-
Srasia e wfEd Tggiva SR gt ar agiwT |
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o Ffa ART ggamam avEiEETSaa CHel AvEEr sgai
R N JES ATgE gReff e @R S9a: |
itk — CFEEENE  fGieResEish a1 | ARA agaSE
TaTTEfadT wa T || aeese waly | By e S
THFAF IR EaT AN | 9% AAES T ATHET -
(s 1EF agl  AlgR g@iaas aaeaa | e
ARERAEHRINEET 7 F0ea: | o T3R dggan gie e o
TelfEEsss It AR 7 Rate: | wfaedicl siga-
arae: | snrfiensa: 7 wAisE g T awm
TR FISET ARG 7 RSy | 9 fioaan 9 -
a9 Pae e dyane T wafa | fRg eas-
wagee FrefFRamn sNEfER | afrmy — fraes-
s g e | g wRer SRed a
THE AT AT SO | 930 8 @WK SR |
T AN AT Wb | o TEIIEasIHeER: | 941d-
HARIET A IATIATETON, |

() Mt 3 (R) D, explins cdiisdiEiFaeal
(3) D, Bm EEHH TJo; Mt 78 ¢ 1 (¥ ) D,
explains SRR (%) D, T@; M S=a 3
(&) D,Bm drop AACFTA (©) DMt °TIAT
(d)Mt o@lwHd (%) D, I g AR ardmasay ;
D, s, (R0 ) Mt ewPREE:  (R2) D, drops
g oek...BrefEEafiy (2R) D, ofiwEn dw@c
( 3?) D, D, Mg AT

Tl AT 5

aam’% B AT R R g e B
RS SRS FATIOERR: |
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Tell, Oh charming one, who is the happy one at whom

you zre looking to-day with eyes that turn languidly, over-

flowing with love-with eyes which time and again close them-

selves, which for a moment turn to him directly and then

flicker to and fro in bashfulness, then move away for a

moment and betray involuntarily the feeling of love that has
nested in your heart. (5)

% gy Sar: o @A @ RSy o @Fd w: wh
gaeT: | FERqe: | ASadeq: Sedre 9 arf+ afearta =
AEARAT 3t | e osdibIN aieq g TEEd | 991 —
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SraeRaR | IR el | Sl o ewd e |
e AR R Ay ferish FfgEe frad o 1 g e |
qedTdiE: BreiagEiada seEfeif: | -Gy
sosAgERraaE | aFel TRuAEiat | g FRA: |
BT | g A | owEe: swa =@@e: | g
Ao | PRmeTead: AREATRE: | g Wl | gRafndd
ged g wEEE - W aF JRdm e aE -
9 U TR WA SRR | GERrRRd SiRefARy
qrmaGReEd: | o e iR SuETEET AR | SREl-
i @ FEARdEY | ot mfiw S g 3R FRGH
qegwd, | Jagean hisd R TaEad SIS gE AERd -
A | ehas s wEk | e Fisafafy aar
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Ta ST || @ TR A GRSl S |
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() p,D,D,Mg °fml&m () D, T @
(2) pb,D,D,D,Bm °oET Mg @Fn (¥) D,
D,D, ¥ IR; D, I ™ (%) Bm  adds
wfiaResd gt FaEd SRR Ayl g aemiat=s-
ST after thﬂai | D, adds forren ﬁ‘@ﬁﬁi (&) D,

~_ N
FAEES: ; D, SSWEEG; D, adds BT after @Sl
(®) p,explains 9eNfEd (¢ ) D, explains &a-
AFFA FEEEE,. (%) Bm,Mt SRITE (e ) D,
TENEAR; Mg SEUTERT (%) p,  owuwdr SUARM
D,D, D, D, °WEMRM:; Mg oTE&RE () Bm
FRECSFIC .
AEEA WA Aiar el AIAFHE-—
- =~ ﬁ hd 0\'\* ﬁ ﬁ %
[ Y N S e . -~
qeoli URT Hi agad Fooed ey |
TR (IR ITAARRH T
FiSuoizgad wia Baas AeegameEE 1§ N

(a) Mg IISETEEE (b ) D,0 TFF TFE 43 T

il
Why weepest thou, Ob Angry One, silently, pushing

" aside continually thy tears with the points of thy finger-
nails ? Thou shalt weep still more and loudly, when thy
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beloved, secing that thy sulkiness has passed beyond the
proper limit through the coupsels of evil gossips, will get
disgusted with (any attempts at) reconciliation and wil} -
become indifferent towards thee. (6)

} FaR ¥ R0 oRgemAE areares i G
ag’ﬁsé‘qu geoff 1 3o Ofi | Rgriedgeasa: ga%ﬁ’r"aam-
FrEnS q e aﬁ%prm wfwd o &y Mg A
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a1 qEacAldT GeEd FORK S gasaiedd: sy
dEe: | Wi gy AR 3o O GfRdE, Tme) agak
T TR o widRen aesaen TR sagdaima: |
o= AT &ftar a9 | aEE: @ | e aEgEaEAdE 3%
I wafda: SR oraraey | T ¥eR A ACIIETINEr-
FAeR i seRreaimias AtRkeEmET amEeeEty | s IEaE: §m
FRAEEISARRIRER, | A Fuerage: | s -
S0iFd JTeREEAEd 49 | g9 Wl - %wmwm qar-
srEad o ° REEy | SFuH9gd aRuemEd 99 | nads-
S | afeeaiwasd gy |

(%) D,,D, #f@l (R) D, adds F@H T4 ;5 Mg
AFEEEA (1) Found only in D, (¥ ) Found only
in D,; D, explains gﬁﬂ%ﬁ: (%) D, adds Fiheaar-
A gt T | (&) Me i (\9) D, WA @
(¢) D, °@ FEYAFAA F: T TIE: () D,
I s (e ) D,,D, TRWe; Bm HAdle
(2t) p,15,Bm iR AE@EFi (R) Bm fillmed.
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g e oRe SaaEeT a9 @nEd |
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It was you who gave your love to her, and it was you
who entertained and cherished her for a long time; and it
is you who bave, as fate would have it, inflicted a fresh
grief on her. The resentment she feels is hard to overcome
and cannot be obviously allayed by soothing words. Oh
cruel one! let this friend now weep piteously out of a full
throat. (7)

R AeE wEn W REERE W | aaREraRe -
ATERF A | T = vear @@ 3 enear Suetiesar | 34
Ecicechiicteferaifeiceivieri el citctiro it e eicl
fre | Promsar IOHENY | TRIGATST: Hogas | @ o 990K-
ARy fiftmeT: AU gEe: AigRTER | gEERa arEare:
FEEEAETTE T AR R faaa | g Afem awd
TrfaEsl PrgamemT: | Rawee 7o) 9 o0 R @ |
rmREd a9 g aERRTER g | ol amessa: |
e ARy qEfeEn | Akkeen wifea: sEaEs 3|
TERME: | o AT AT IRAT 69 AR TeREEasa
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Sara sana AW Fu FRad | e ashrn e
I effE T FEST AN | 35 AAE g aer =
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i et e T @ | SR s fgendisl
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FR A4 g AAT qgA@d | SaEr AAdEed $ieaea
AT || e =eF = A e 3 1 Gt Smenty
BN JATHy || PRSI aiag a@any | waid 2
gl Jaae R || agh adarisf aeg ady TR 0
S arEte Ty 1| et @i st gt o
= & i | 35d Asamgae F QA wig | sRuemsares
ARitasRTTT | SWiaREs aRdTeE 3R | o
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(2) p, egm@dd (R) D,D,D,Bm,Mt SORTESH!
fasde; Mg TTENRIETIie; Bm has ORI @S
before HIAEEHT etc- () D, drops 3 (¥ ) D,
oWEA: (X ) D, explains SHE® TAu: | (&) D, drops
the sentence. (©) D, JIETT GGRA T ete. (<€) D,
aFde (%) D,D, QI (e ) D, has wfEfE | &A
(e=cfi) watete: (20) D, RmwwaEar (2R) Mt
amsia (%) D,,D, MEATRFEA ; D, SardHETEE: .

&l AfrFmTE |

e N afdawa: sogat
RoEE: &5 SaTeRarEgaaan: |
ﬁ - Ga_ R o Q_
TraTereaT 99 fgS =R\ amwgAa N < |

The dearest of —your heart sits outside with bowed
head, drawing figures on the ground ;-your confidants, their
eyes swollen by ceaseless weeping, are going without food 3
the parrots in the cage have given up their laughter-provoking

prattle and you are reduced to this plight ! Leave now, Oh
hard-hearted one, your sulkiness. (8)



9 ; {AEIATH
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TR AEN AET awadi: | SSRgEH  Hegatisd
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aifEE: Tl e | ¢ Fea Frgksga g Tl am-
AR Rgs asfa d9°9: | &g qo 9 T | a9
T3: | TR FIEREIEI: | o Ruenseae eIy
T | TSR |

(%) D, reads FTOUTTH T/ a% 281 &6 ete. () D,
explains SUE: (%) D, FWEA; D, TWORW; Bm
afRER (¥) Mg WE{‘%@ (t'\)OnlyD gives the ex-
planation CicE .. TR (&) D,,D; drop HATERIEAN;
Mg FFHASAT: (5) D, exp)ams ﬁmﬁﬁaw'??'
3R 3 Tt an awR T TR 3 | (¢)D,D, T’
R SR (T ); D, T&FREF=: (%) D,D,.D,,
D, AFMFAEIERTC .«

arEEA g R ) MEEETeEY |

M@l FENA 0w Wt freta Jr iRar-

m%m&aﬁﬁﬁm@émm:l
a0 ﬁ%ﬂ%@m FaR

& & afewsi: Saveaess s U R |
(2) D, ;5§ =K.

Women, seemingly innocent but deceitful at heart,
forcibly rob the lover and do not desist though repelled.
Why, therefore, do you pine away and why in vain do you
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weep? Do not (thus) favour them unnecessarily. Your
lover delights in love’s play, is .young and full of feeling.
Why do you not overpower him with hundreds of ironical
and harsh yet sweet compliments and make him your
own? (9)
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ﬁqwmamaﬁﬁqaﬁﬁwﬁ raaamdia: g T
R dEea | Bul Rewn Ageaim S 9 @ AR
qEIRIBH ST | TEITES GREes dansay Y srearaftmr
SO, IS4 qTESaia ael  drideeiamE: | 39 am
dardur | o M & i1 wén 5 | e Futita
3 gaRERaE R adE= | e Hik e —-gedg-
B3 I R | 9 seuaiRa 1 1| adN-ST-
TR TR QATNERRIAR | AEE 08 | ERithsses -
FHAT, | AFEAAASTATFI: | 317 [IUIEHd FlaTsnE=+ =9 |
AR WRERE — TSR aIE inesEaed ¥ 9 % | ami-
fogd afvenTSd WK | SANSHHIC | AREGIREY 2R |

() p, Mg ¥&9A @ (R) D, drops &:j;
Bm @& (%) D, @ENFAFS (¥ ) D, adds after
By — T qaﬁft‘tana, mm@m (%) D,
sF¥a; D, @TEda; D, @@ (&) D, TS
(¢) D, qRem; Bm IR (<) D,.D,,D,,Bm,Mt
drop this definition-
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sl A @iy Faldeiy )
DM AG S SNSRI G4 €%
e Agmafes Tl TR WA 9T |
R swerel s gafid
TR T @ﬁiﬁﬁv-mmma 2ol
(d) D,, O, S, Mg, Mt &A1,

Binding him tightly, in her anger, with the shackles of
her lissome creeper-like arms, she conducts her lover in the
presence of her friends into the pleasure-house on her own
initiative; the stamrmering forth, ‘Ah, again he acted thus’
thus suggesting his misdemeanour, she strikes him weeping
while bhe, the blessed ome, laughs, bent on denying
everything. (10)
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(") D, gives 315 FAIH before AT A17F etc. Mt
has AT AAF...... ﬁﬁm%ml(Q)Thiscx-
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“ Do they not, whogoon a journey , meet again
( their kith and kin }? Thou must not, Oh pretty one, vex
thyself on my account; thou art grown lean beyond
measure.”” As with tears in my eyes , I spoke to her thus,
she looked at me with her eycs — the pupils in them were
languid with shame , apd the tears were checked as they

were about to tumble down—and she betrayed with her
laugh her firm resolve to die soon. (11)
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{a) D, TEgH; DgeMg HHFERI | D, 0a,S,
Bm #HSgT A (c) O,S, T, Mt SgmTA.

When my face was turned to his face, I bowed it
down , and I bent my glance at my feet; I closed my
ears which had great eagerness to hear him speak; I
covered with my hands the sweat breaking forth together
with horripilation on my cheeks ; but what could I do,
my friends, when the seams of my bodice were bursting in

a hundred places 7 (12)
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When the house~parrot, which had heard the words
exchanged during the night between the married couple,
repeats them beyond mzasurz in the presence of the
elders, the young bride, afflicted by shame, hinders
its speech as she sticks a small ruby from her ear-orna-
ment into its beak under the pretext of a pomegranate
seed. ( 15)
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What hast thou, Oh rogue, gained by bringing thy
blessedness to this pass, through the wickedness of embra-
cing me in ignorance, while my back was turned on thee
_and when I was so sorely afflicted by thy contempiuous
disregard for me ? Behold thy chest, red with the powder
which smears it owing to contact with thy beloved’s

breasts, now bears the traces of my braid stained with the
dregs of 0il ! (16)
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(%) QD, | (R) D, explains ¥IaT Fareaardi-
FanmREs 1 (1) D, cxplains SSGEET; Mt has
Iq T CR‘F'EGﬁ Al oA ete. (¥ ) D, explains T4T;
D,,Bm, Mt #NTEE; D, WEHEHE tmvﬁq?ﬁ Mg TnIas
(%) D, arﬁ:ﬁ%a M:gﬁ?ﬁ%‘a (&) p, Sawmi
(e) Mt °&THe (<€) D, adds TITTH after T9T IF
(%) D, adds 391 sAwEEl Wi @ 98 IR e
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(2) D,, Bm, Mteditafa:

Sitting together on the seat she frustrated by rising to
receive him when he was still far away; a passionate em.
brace she hindered under the pretence that she would bring
the betel ; by keeping 2 number of servants employed near
at hand she gave no room for any conversation ; thus the
clever one, under the guise of doing him honour , gave full
vent to her anger against her lover through courteousness.

(lir:  the clever one thus allowed her resentment to attain
itsend.) (17)
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(a) D, @f1d; O TFAEAEEY (b) S A4 FIM;
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A rogue of a lover, notising his two beloved girls seated
on the same couch, steals behind them cautiously, and
under the pretence of playful fun, he closes the eyes of one
and then turning his neck a little, kisses the other one whose
heart leaps with joy as thrills of pleasure pass through her
frame, while the orbs of her cheeks beam with restrained
smiles. (18)
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As she forbade the lover throwing himself at her feet,
he showed himself averse to kindness or favour and when
his feelings were soured by epithets like *“sly scoundrel ”
he turned his back on her ; thereupon she heaved a deep

sigh and held her hands on her bosom and directed her
glance , veiled in tears, towards her friends. (19)
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() p, ERasta () D, explaine TEA
( 1) Mg drops FRfaaeem (¥ ) Mg @ QAT 1 D,
Hrrarw w1 p, TFEET (1) D, explains [9€-
@5 aadial TEORRA Sodl saet amreif srmde Wy |
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When the lover gently asked the servants of the be-
loved as to why the lovely-eyed (lady) had tightly fastened
the end of her garment with her girdle and again slept,
she cried outin her anger : “ Ah mother ! he would not

even allow me to sleep ! * and turning on her side as in
sleep , made room ( for him ) in her bed. (20)
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Lying on the same bed with averted faces, suffering for
want of response in their conversation, though the desire to
placate each othcr lay in the heart , the couple was jealous
of their prestige; but slowly their glances mingled as the

eyes rolled to their corners, and their love-quarrel suddenly
broke down in laughter and passionate embraces, (21)
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(2) D, weww@ (R ) D, drops @1 Aeq | () D,
fasfixe (¥) D,D,, Mt FORERAT; Bm FEMRIACY
(%) D, drops M@ & | (&) D,, p, TTAERIFE.
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(d) D,D,, S, Bm ¥9g THTAA
Because I thought to myself ¢“I will see what she does,””
1 assumed a serious mien ; she, too, thought to herself
« Why does not this false one speak to me ?” and indulged
in anger. In this predicament which promised to be entire-
ly charming as the glances on both sides roved without any

fixed aim, I laughed in a feigned manner while she let flow
a stream of tears which undermined her firm will. (22)
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At the utterance of the name of a rival beloved, the

beautiful one, reposing on one and the same bed with her
lover, suddenly turns her back on him in anger feeling wilted
and notwithstanding his bland honecyings she rejects him
in her excitement ; when, however , he kept quiet, she

immediately turns her neck briskly and looks at him lest
he should grow langwid (in sleep). (23)
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(b) s 3@ fE (=) =qWe; p, D, Mg AT

(d) Mg EFEr; § oFTREN W5 U ol

«“Why do you conceal, under the pretext of bowing down
at my feet , your chest which bears the evident marks that
you have tightly pressed her twin breasts covered with thick
ointment? ** When this was said, I answered with the words
« Where is it 7 and enfolded her most hastily into my

arms in order to wipe out those traces, and the slender one
ip this bliss forgot what had happened. (24)
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(b) 0a, T ofi@fft; s w&ifesie (c)S,Bm
cufE@EEe (d) D, °HEES.

«« Oh beautiful-eyed one, even without a bodice you
mapifest a heart-ravishing charm ;*’ as the lover, speaking
these words, laid his hand on the band of her bodice, the
female companions , highly pleased at the exulting eyes
of their friend, who, with a smile on her face, was sitting
on the edge of the bed, softly withdrew from the place,
pleading (varfous) false excuses. (25)
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Even though the brows are wrinkled, the eyes stray,
nevertheless, full of deep yearning ( towards the beloved
one); even though speech is suppressed, this accursed face is
lit up with a smile ; though the heart is steeled, the skin
of the body begins to bristle with joy. How then, on
beholding that person ( the beloved ), could this anger be
sustained for long ? (26)
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Upon the first offence against love on the part of her
husband, the young wife does not understand how to express
her feelings by sallics of wit, accompanied by a charming move-
ment of her limbs, without the instructions of female friends;
but with her lotus—Ilike eyes roving, she only knows weeping
so that the bright tecars tumble down on the clear cheeks
mixing with her fluttering locks. (27)
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Enough! Now, I know ; stop this blabber, my dear,
and depart. You bear notthe slightest guilt, but fate js
adverse to me. When your love, which was so grcat, has
come to this pass , what pain shall I experince at the pass—
ing away of my accursed life which is by nature so fragile ?

(28)
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On thy breasts , thou hast suspended a clinking string
of pearls ; around thy arple hips thou hast clapped a
noisy girdle ; thy feet carry sounding ornaments of preci-
ous stones ; when thou, Oh simple one, goest stealthily to
thy lover with such beating of drum, why dost thou trem-
ble with violent fear and cast glances on all sides ? (29)

st awf o e | gogEl 9@ A EriReEd |
T R MRE e | 99 e 9n1n SRRl soTe-
gt Rifsaadr s Awer sar uar REg@d: | & =y



go STHEITRA_

7 WRARFI ST ot ARl 9 qdisy | § g
He SHAHAA TERU eEaisiem NgwarEn §d feenisdl-
I YEE TR gadiad: | Beaiad ok fe
afy FEA R S afENSETggs: w9 ga@n gl
gEl qEd I AfYd R ST W R
Fgan Tawd g | F agday fad Ao R gaea
o AREd T et AERTIsTSEa] MEt g
gaFET 9El § g2 R cErakfeaEy am Eiy
Ry FHiTa I JERaEd T sRRadEnETE: | oS
T A I Wt | FAHH— TEiEEEeET faeisen -
o | FRENURARFERIE 399, || |9 et
303 gESeT | IR aen gl = geldaiar )
o ARPE WEAAN AEgAE, SRRl e SAEg-
qROEEEER, | & = gmron G wEf ) eifiedr e
SETETEENER | Ry & % 91 53 e s
AR FAAREIMIRIFEEAS | AT | Caeeagmu-
JRUFRTE Fadg A WA | g aesefEseeEl sag |
ik WA — S0 aEs a1 g ReniieeET | aves g
£O1 91 WETTERSEH | TRITFIRES JIUE WY | @A
qE SRR aE TR 1 3 O aesatem yen 3
adg anin sivEg I | 3 R— femn oot awmer a3n
qeaF | AIRERAY F a1 HGRCEIRE ||  E saw @
ogea: | gt &g e W R | sEgveagsianty-
eTpEeTEAl || TIWAT Qs | AT oo | 99 sgr
oIk a9 | AT EEE-TERT geRA ARE B
A | ATHANSTFIC

( %) D, RANSEIRT T (R ) D, adds FTe=oawTN
adi (1) D, AHFR FAWN & (¥) D, sfEw (4)



AFRIRsaIEtan 29
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Coming every day at the break of dawn, thou hast
robbed my eyes of sleep ; I feel very light in my body as
thou hast helped to remove the heaviness of my drooping
spirits 3 (listless that T am, my sense of self-respect is
lost and T am made to look small.) Innocent that you are, you
have done nothing improper. I have discarded the fear of
death. Now go, thou art in pain. What I would do towards my
cure, that with thou hear later on. (30)
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The bracelets have left, and after them go the tears,
my sweet companions, flowing incessantly 3 courage no
longer stays behind, and my mind has resolved to wander
ahead; all these depart with my beloved who is determined

on leaving. If thou must depart on a journey, dear life, do
not scorn the escort of thy dear friends. (31)
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“He is asleep, now thou, too, shouldst sleep, Oh
friend !'> With these words the female friends depart.
Therenpon I, eager that I was, and like one possessed
by love, pressed my mouth against his mouth. When,
however, 1 noticed, from the rippling of the skin of the
rogue that he held his eyes closed in a feigned manner, I was

seized by shame which he swept away by indulging in acts
appropriate to the occasion. (32)
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0, behold, what a disaster has befallen that (former) love
of ours ; when a wrinkling of the brow was anger, when
silence was strife, when a mutual smile was reconciliation
and a glance a favour! To-day, on the other hand, you
wallow at my feet and yet my wicked self cannot get rid of
anger. 133)
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« Break thy silence, Oh pretty one ; behold me lying
at thy feet | Never before was thy anger like this! As
the husband spoke thus,she turned her closed eyes sideways
and allowed the tears to flow copiously, but no word to
come to her lips. (34)
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Her fair bosom was pressed low under the close em-~

brace, and the skin bristled with happiness; the garment

slipped off from the region (of her person) where the girdie is
worn as the ardour of love rose to a pitch of intensity and she
whispered weakly : ‘Now do not, thou remover of my pride,
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do not commit any excess, it is enough !’ I wonder if she was
sleeping or was dead, or sank into my heart or simply melted
away ! (35)
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When the husband clings to the garment, she demurely
bends her countenance; when he desires a passionate
embrace, she moves her limbs aside stealthily ; she directs
her glance towards her smiling friends and is unable to say
anything : the newly married one suffers inwardly in shame
during the first pleasantry. (36)
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Not mollified by concxhatory words, not ngcn up at the
request of dear fricuds, the sense of rescntment was»somc-
how nursed in the heart during the whole of the tedious day;
but when their sidelong glances, somehow resting upon
their mutually averted faces , met together in smiling en—
counter, they laughed aloud and forgot their resentment.
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(b) D, WIAM §F (c) D, WG
Dear frien §, when the ardour of love has abated, when
the high regard springing out of affection has vanished,
when the friendly feeling is no longer evident, and when he,
the beloved of my heart, moves before my very eyes like a
(perfect) stranger : I callto my mind that humiliating
experience and look back on the days that are no morc

and wonder that my heart is not yet broken into a hundred
fragments, 38)
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Pining in separation for a long time, their limbs weak-
ened by the aching of intense longing, a young couple greet
each other again and again after a long time and the
world appears to them as new-born; and after the
long day has somehow drawn to its close, and it is 1o
them already night, their conversation continues without
abatement, butnot so their love-play. (39)
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( 1) p, dErFEaeaadl a3 - G CRAGATER AN
Ty | aomssT  ggsengetet Faa fAgR L (R) D,
FiFanadn (1) D, adds F&1 4@ TAFW afy Fermatia
srRfaReear | (¥ ) D, 8&; D, Fgad (%) D, adds.
o JTIGSIN 8T ete. (& ) D, TT A,
E;,‘qq‘mq\ v —_
drel FrgAAtSE frar ToaT AE:
geqIuTT SET: RART At A FESEna: |
T TIEHT GArICRLUTSL W SRS
ErRamas: faey Ragen o aTTed 8ol

(a) Oa, s <l ARUATRFE; D, U &1 Faaamifes
(¢) D, & D, 3; Dy, Ds, Dy, Oa ¢ WXL
With her eyes, and not with blue lotuses was madethe
garland stretching long over the entrance ; with her smiles
and not with Kunda and Jasmine and other flowers, was
strewn the flower-offering; with the pair of breasts dripping
with the dew of perspiration was made the respectful offer-
ing of water and not by water carried in a jar: the slender
one, with the parts of her own body, prepared a solemn
reception for her lover as he entered ( the house ). (40)
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FERTE €Y gWigaT AjaRAd T miferadEad  IEs
FEEFTE A AMATATY | SRATATAFS Tt AT S
«{:mmmﬁmmmzr%maz 1) = g @
Gard W | el qer 9 AR | AERSTES: | SERERa
SRR | AEE AT R A | ST |
(2) D,,D,,D,D,Me T899 () DD, D, 35 D, ¥
(3) p, s=&:; p DD, F#vE; D, ™ fdma
(¥) D, Fsaog=aei  (4) This is given by Dy only
(&) Bm SIRRESI:
& AT Fat Al A a%y e —
- o~ P e
FFR G TR fradiad GaEea
WRATSET Wl WEIURE Sea IRTgean |
g gERRAREaTETl JE Joi-
e Sofaien & feasrer e el !
(b) S TEFARL (¢ ) D,,D,,03, s, U, Mg. T
TElde; T THEW o
Today, in the evening twilight, the knave deceived me:
as he had offended against me, I sent him away ; he, how-
ever, put on the clothes of my dear friend and came back
again. Under the illusion that he was my friend, I embraced
him and communicated to him my secret that [ wished to
meet him. Thereupon he replied “ Ah, simple one, but

that is very difficult ( now )", and he Jaughed wildly and
pressed me powerfully in his arms ! (41)
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() D, explains BreR@Ra@#Faszar () foundin
D, only {3) D,Mg. T UEHY STdasi st ok 3o
wgFa (¥) D, 39 (%) D, Ds, Bm, Mg, Mt drop
% | segrardl

AR —

ATV T TSR TE FIAGUG
SMRAAMEAIUNT ST 7 TqoHsian |
REATSTAHS HRATTTE TEAT G TS
araeang ProTdar amisf whga: 1 eR 0

(b) D, ARGk eRd agEadEd ; Bm A
wWegdled ( ¢) D, FNEFAR; D, Tl==1 (d) S TTF

Expecting that T would fall at her feet she carefully
covers them up with the hem of her garment ; she conceals
the smile upon her face under some pretext, and does not
look me in the face ; when Italk to her, being averse to
talking (to me ), sbe engages her friend in conversation;
let alone her ardent love, even this anger of the slender
one, as it rises within her, is so sweet ! 42)
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il AEEEET ISR W AN FeTdiamgaad |
STV, TGAATE, G121 =0l qarFatiial ASTHe=oTiRar FAM |
SNITHES S gTEd samSiA FAIY SO SN gsoean i
WY U, LI ATSHRAN | ASETeNaR awEm Ry s
aigeaTadl aew gFeE ad @ Wl snealy | @
FramEn fFRImiaT wrrka wrE: 9uiRET Rt et s 5
fitmEar | cR@ITEETEf dawE: | Reg siran (s
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( %) p, Sgs=waw SRg@aEFG () D, D, SR
qE: 9@ () D,,Bm drop the sentence RSN’
(¥) Mg == s w@n qen =

FaE T, —

1 R ErESIFISAUSIET: widan

AT FAWTE FAGE SR g I |
AREAT T AU ANGAREATT 1 97 qRg
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(b) Oa, S FAWEISTATRK (c) D, 9ReH; D, IRA
WA (d) Bm, Mg, A

After she had uttered very hurriedly, before her offend-
ing lord, whatever words her cunning friends had taught
her, she began presently to behave as the God of love
required her to do: such is the unique way of love, so

natural and charming, with sweet innocence as its
ornament ! (43)
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TRy U @S @WRIRE: FF4T dRIEG SISy sa: wae
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() Dsgqm: (R) Bm, Mg Higwo (%)Mt
faaa (¥) D, & (X) Bm,Mg a9
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AU ST SmT |
TgSiGHel TUFETgL SETT SaRT 1) 88 1)

(a) D, FglRa @l @Rd  (b) D, dxFFAH;
p, *mfEees: Bm FENSEESH;  D,,D,, Mg,
0, T,U, 04,8 ema’amaq; (c Dz,Bm Mg En'mxgqyr
HU; D, ST9REqEETt ; D, SirgeEiE

Ah! how when the lover is faithless, the eye has

become an adept in the art of assuming manifold forms!
When he is still far away, it glances most wistfully ; when
he arrives, it turns itself aside s when he talks, it dilates ;
when he embraces, it becomes red ; when he seizes her
garment , it contracts the lines of its brow ; and when he
contrives to fall at the feet of the angry lady, it fills itselt
with the moisture of tears ! (44)
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AR 90 | SHRET ARG | fareaes-
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IFAT VESAERIS: RIIRTAA FrarEglE Aemsar gl
AT | e AT ENAT AYTRRARLAA | q19H: T38|
AFER ATEAIFC | TARMNTE 9 | SIREH: |
(%) p,dFf@aed () p, o5 (1) D,D, D,
TR Mg ®0E™ (¥ ) DD, ~oqdEiad
FIATFIL —
ATIFHIGEAS 9 55 TTI FEARTA
T UUETOEAFANS qnsat gesi |
=1 WIRE TS S SIERd URIaT-
ST ITAREAAT TS [FeT€d Tehisera: 8Ll
(a) D, FENRE ; T TwEA
Whence this exceedingly great leanness of limbs, whence
this tremor ? Whence, Oh simple one, this countenance
with the wan cheeks 7 On these questions of the lord of
her life, the slender one replied, *¢ All this has come off of

itself,” and turning away, she heaved sighs, and discharged
clsewhere the burden of tears that filled her eyelashes. (45)
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() p, wgmwEERE (%) p,, D,, D, WA W &l ;
D, 334 99 8 ; D, Bm, Mg I 90X 5fi; Mt
TS IR 7oA A1 (2 ) D, adds FEWREEA (¥ ) Mt
@ afd (%) Bm @1

FATFI—

Al MRAVSHARIZENEI R0

qFAARAS TS @ g W adieRusar |
AT FTATENOT AFIASIET Qe
arey Fefs: T SEA 2Ar A || vE Y
(b) Oa TFHFISAT; Bm T&RF2H (c) T o qim go

A traveller, frightened at the thunder of a cloud moviug
slowly owing to the burden of water, sang in the night, with
tears in his eyes, a song betraying the sorrow of his heart at
severance from his love in such a sad tone, that the people
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not only gave up all talk about life-killing travel, but also
bade adieu forthwith to sulking pride itself. (46)
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(1) D, explains ITFITFaIEEmiia. (1) D,
2dds  SfEN9 awm gt mda wgwd wEhert: 1 s @@
atagie (1) D, explains WEREGINEAS Ju1 A1
segsm (¢ ) D, drops Ifa dew:

AFRIH

T TEA T WYRIRAACTTS AT
AT F § TSN AIA ST EFS AT |
QENTATE! ST & A gAE W
FNTRERATIR agaqd acaet [eamd 1l B ||
{a) Bm ¥ TG &A@ (b) T ¥ ; T =@

As the fair girl, intoxicated with sweet wine, saw
the nail-wound inflicted by herself, she was filled with
jealousy and rashly set out to go ; and I held her back by
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the hem of her garment with the words: * Whither dost
thou go 7’ She turned round; her eyes were filled with tears
and her lips were quivering with anger and she spoke:
“ | ecave me, leave me . O, who would ever forget it ? (47)
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(%) D,,D,D, Mt AgA ¥t qqF fi|r awn G
() Mt ofimgEn (1) p,,D,,D, THEAA:; D, AR
(¥) p, FTEdd]e
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OGS SAFE: 0 SR |
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BRATTN FREAAT €T =0 Fg 1 3¢ |
(a) 8, Oa &A1 A|AT”

Oh thou with thy fickle heart ! Wherefore didst thos
spurn thy lover when out of free impulse and overflowing
with love he had come to thy dwelling in that way and had
thrown himself at thy feet 7 Now endure, as long as thou
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livest, the fruit of thy sordid anger ; happiness shall never
more come to thee ; and thy tears shall be thy sole
refuge. (48)
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When she saw the splendour of theclonds in the sky
with her tearful eyes, she somehow managed to utter half
of her speech—** Now, if yon, Oh my love, set off on a
journey— *’ and then clinging to my garment and scratching
the ground below, she acted in a manmer, which to describe
is indecd beyond words ! (49)
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« Fair girl 1 ¢ Well, my lord ;> < Cast aside thy
resentment, oh sulky one !’” *“ What have I donein my
resentment ? ¢ * It has made me troubled. > ¢ Thou hast
done me no wrong ; all sins are mine, > ¢ Why dost thou
weep with a sobbing voice 7"’ ¢ Before whom do I weep?
 Well, before me.” ** What am I to thee ? ’° * Beloved. >’
¢ 1 am not, thatis why I weep.” (50)
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¢ Silly girl that I was, why did I not clasp my lord by
the neck 7 Why did I lower my face, while he tried to kiss
me ? Why did I not look up to him ? Why did I not speak
to him ? *” The young wife who, with the awakening of
love in her heart, had tested the sweets of love, looks back
with regret on her own attitude in the days when she was a
newly-married bride. (51)
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There are some pitiable girls who hold back their lovers
about to set out on a journey by gushing tears, by oaths,
by failing at their feet, and by other forms of endearment.
Darling, I am really lucky (I am not feeling miserable as they
do) Go! Good luck ! A good day ! Of my intention befitting
our love, thou wilt, Oh dear, hear after thy departure in the

morning. (52)
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She did not fasten her creeper-like arm on the skirt of
his garment, neither did she stand in the doorway, nor did
she frequently fall at his feet, nor speak the word * Stay.’
But as the rogue was about to depart in that dark cloud-
thick weather, she held him back through the swollen river
formed by a flood of her tears. (83)
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(2) D,,0,0a,T,U,Mg,Bm, Mt $T (b)) D, T&HW;
T &EE@ (c) D, e
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The God of love. who indulges his spite through ( our )
separation, makes the body extremely thin; the god of
death, who is wilfully merciless is adept in the, counting of
days; and thou, too, my lord, art susceptible to the disease
of sulking, think how shall women, tender as young shoots,
remain alive ! (54) A

FEl o Rl aq ﬁ'{gﬁﬂﬁﬁﬁﬂm% ERE
el | B NFE oF a0] 98 oAt 9 RER | W wara
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(%) Mg 3 (R) D, TR HA; My, Mg T
() D, [ECCHT (¥) D, explains F
(v) D, Regde (&) p, mﬁmwmm
arEEr e A () D, %m’ﬁﬁﬁ‘a (¢) D, drops
the sentence
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When her anger was mollified, and she had rested ber
moon-like face in the palm of her hand, when I bad
exhausted every means ( of conciliation ), and throwing
myself at her feet remained the only recourse for me, she
proclaimed to me all of a sudden her favour through a
stream of tears, which, until then held back in the cavity

. of the thick border of her eye-lashes, presently split asunder
on her high bosom. (55)
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7 =i [ Fwa I 4T A 7
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(b) O "HRI T A°; By WREFWEEETH (4 o,
0a, T, U,S, Bm dMiie

That you rose to greet me with sweet smiles, while I
was stiil far away ; that you received my commands respect-
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fully { oo your head), that you gave a reply and that
your eye showed no flinching, — for all this my heart burns
within me ; you hard-hearted one that conceal your anger
in your heart, all this is only dissimulation. (56)
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(%) Bm TW@EFEK ; Mg TEAYL (R ) Mt FI4FF
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e Y FEgigaaaar @ At arEiwe—

arEdl fraad oy AgateEer s
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& AU AN T SONSFOES: 4ol
(c) DyDy, O, Bm, Mg, Mt SIis9; T Feifgaas

Friends I dare not trust ; and my shyness prevents me
from turning my playful glance towards him who well
knows the very core of my desire ; the folk around are
clever at making fun of others and very adept in divining
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the meaning of the minutest gestures 3 Oh mother, to whom
may I look for succour ? The fire of love dies in the heart
(itself). (57)
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TES FLAFNE AART TIRE THEIFGHIN |
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(a) D,,D,,D,,D, O, Mg, Bm, Mt 7RI ¥& (b) O
EE I S‘TR'G: TH ieﬁl:ﬁlsﬁ'ﬂit 0a,s,Bm, Mt °55|Eﬂﬁﬂlrt
(d) D, df NGErTEl

When I hear the name of my dearest one, the hair
bristle thickly all over my body ; when I see his moon-like
face, this my body behaves like the oozing moon-stone ;
and when he comes and steps close enough to hold me in a
passionate embrace, the thought of sulkiness vanishes from
my adamant heart. ( 58)
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(%) Mg adds SRS sawiatedmd v R | frae-
FreadmET agitd @rMd ERgH aFdiad: 1 () DD,
Mg add @I after AFRA (%) D, I (¥ ) D,D,
gy =

WG Fioai AT Ggdgiladm Rtewwam A 9R
miyan adl agTmeT —

SRATT T P& AT I TSI
SiE: WuEha 5 a9 geEiEl 99t g9ad |
ARASIRN ERATSIUd F0 I3 7 HAT
Rgasetar IR T8I TGS a4 1 8 U
(¢) Dy SRR ; 0, 0a T Tl
In every house, here, there are young women (like
thee ); go and ask them whether their lovers bow down to
them as this thy slave does. Oh thou, thyself thy enemy,
do not lend thy ear to the wild prattle of the wicked : for
by the repetition of painful experience, love’s savour is
apt to pall on men. ( 59 ).
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fFEEAl RYSWEEIG | o9 SlaeniEEasd 99 |
ATATISFFIC |
() p, M RaFE 299 | and drops rest of the
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(a) D, Toraaumacs:

Swept away on the flood of the river of love’s passion,
and held back by the dam in the form of the elders of the
house, the lovers are unable to satisfy their desires, al- -
though they are in close proximity ; all the same facing
each other with limbs that appear to be painted pictures,
they drink the nectar ( of love ) brought to them through
the Jotus-stalks in the shape of their glances. (60 ).
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fegma @l am ancrRTE e g awn ) ol AW
FIE A | BN | A SRR —Agne! (e 9
=rg PenEd | avdaE 8 iR gainaa: |
|qyrEd ENVORY FEIR A7 | SAASTFIR: |

( ¢) D, explains SS<TaY: T4RAT [ (R ) Mt A
() D, adds TWH: TSIQATAT SE1  Jeedduy | Wy FEa-
=gt arfas: ofiEifen | 5 | @ s afateasd &
AFESRIGET | SR (¥ ) Bm adds 391 TTEIH — FE-
s egraaTE sHiteaeafy | dana: @ fawar frrd wesem: |
TR SRRRERE g |

AFAAG, T GANT SEAATEANTNET gy A W |
Frdtregaage Taaad oy

a3 ARSI ISthal sl g3 ag;: |
fremaRa g arEETEEaa e

Ml FGHAT T T IARqEnaARmEaEy 11 & 1

(a) s fdege (g ) T 7isf; § W & ; p, cwfa®

From thy high breasts, the sandal has completely
dropped away ; from thy lower lip the red colour is wiped
off ; in thy eyes not a trace of salve is left, and this skin of
thy slender body ripples. Oh thou perjurer—thou messenger
of love—thou who knowest not the grief thou causest to
thy friend ( i. e. me ) thou didst go from here to the pond
to bathe, but not to that vileone ! (61 ).
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TFIEAE  gESTAEl Aauied W SEa e
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¥ 1§ g WA T SreneRan Tt dfE &g
TG Fg TANG  AENY | AU AFTe @ AEHEn-
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(%) D, AT 3 D; drops this introductory sentence
(R) D, FedA WRERRE (%) D, ot FWST 3 etc.
(¥)p, WTT; Mg @ (%) Mg S T W0=A1 =2
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M qUE FI QSEHgT STEEh S
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(b) D, °8&&; 0,0a,U,S, T °®Fa a3l (d) D,
Tdid gaere ...99d 9 SRATES

Withered, pale, weak, bereft of grace, and with the
tresses of its hair hanging loose, the languid face at
once brightened up and looked sweet when I returned
from abroad ; and what can make me forget the kisses I
lovingly snatched from my beloved’s mouth, which looked

so proud, so bewildered during the time of love-dalliance,
and forsooth so charming? ( 62).
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() D, & EEREIET (R ) Mg (RERRIRAEAH
(3 ).D\.1 FASTEAL (¥ ) T3 (%) Mt adds after
this SWNEIFR:
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(a) D, D, Mg FE T (b) T *FIL & (d. D,,Ds
|afa g
Wearied, she does not oppose as formerly the loosening
of her garment, nor as before does she, when seized by the
hair, break the arch of her brow and bite her lip severely ;
she willingly offers her limbs and does not repulse a forcibie
embrace ; O! the fair one seems now to have learnt quite
a different mode of ( showing ) anger! (63)
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(2) Dg o FAfiEa RTE (d ) D ARHRIEE 0
gt é‘mﬂm RE:

With a mind overcome by bewildering care, she had
silently repulsed her lover who had thrown himself at her
feet, and becoming indifferent he was about to leave her ;
but being impatient she held him back, in the mean-

while, with her bashful tired eyes, dim with uninterruptedly
rolling tears. ( 64).
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(%) D, explains R g TgamRadr ((R) D,
D.Mg W () D,D, Mt °fSmE: ; D, s

FAFI —

FRIAFISIE: SAIRIgIgIeT
SO STl ¥ aeweeE: |
~ b . ~_ T D
Wﬁmﬁ,\ HorpgH:
AT AT SYA @ g=ggass 1) g1l
(a) DD, °WE° (c) T HOiFE: (d) Ds,Mg
faar
Here dyed with betel-juice, there soiled by the stains
of black-sandal paste, here covered with the powder of
camphor, and there marked with foot-prints in lac-dye,
with extensive wave-like crumplings and with scattered

flowers, fallen from her hair the bed-sheet proclaims the
enjoyment of the woman in various modes. (65).
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9mafd; D, FgUFK @ vl Mr FEEREREE ©
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Mg 3 AT Fe; D, FRaOgrEd 9. ( Y D,,D,, Bm,
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“1 have a word for thee,” he said and drew me 0 a
lonely spot; and in the innocence of my heart, I sat close to

him and was attentive; then whispering something in my ear
and smelling my mouth be caught hold of the braid of my
hair and sipped the nectar from my lips. (66)
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As, feeling a sudden flux, she stood away from the
bed of pleasure, the husband made a gesture of his eye.
brow and secretly asked for a kiss with his quivering lip : so
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covering her face, whose orbed cheeks were radiant with
smiles, with the skirt of her garment, while the clustering
pendants in her ears gently dangled, the slender one shook
her head. (67).
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* Whither hurriest thou, Oh fair one (lit. trunk-thighed
one) at this murky midnight 7’ ¢ There, where my love
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tarries, he who is the lord of my life, so dear 10 my heart.”
How is it, Oh young woman, that thou art not afraid
though thou art alone?” < The God of love, with his
feathered arrows, is my companion.” { 68).
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He shook his head when by the dance of her eye-brow
she suggested the direction of (the house of ) her rival, and
marking ( the attitude of ) those who were witnesses to this
scene, he bowed low and stood aside perplexed; when her
cheeks glowed with the flush of anger, his glance was bent
on her feet; ( thus ) even in the presence of the elders, the
couple did not give up their attitude befitting the
occasion. (69)
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drops the sentence altogether (R ) D,,D, fiAsagd; Mt
adds FP9 after B9 () D, °FMA; it should be
egiiftt (¥) b, Rt (%) D, Bm, Mt read @37
TEEISATISEET TR T (& ) D, reads TAT SRARITIAT-
A il ofd a1 (o) Mt & 9o wmen =

UIRITATSE gX FAMY Renfened sasadsn aer wam-
|qgaTET ATREFET s wlEKE —
TY: FEETG At aEIEHe arSa:
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QEEIRGS W AT PR AR |
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She looked at him for a long time with timid eyes ; she
besought him with folded hands ; then she held him fast
by the edge of his garment and emhraced him without any
reserve 3 but when the hard-hearted villain, rejecting alt

this, prepared to go away, the beloved first of all renounced
all hope of life and then her lover. (70)
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qen 3 ke wgge @ R giew | gwesy B
e o fordiEa T | PreaeaTelin semaiasees-
aEeaT maig A oe I S | gy SR
gl agd goRe awl e g @ 9| el
ar: | oaifaE @fa wen =5 ) aaE ge: | Rmewagend |
@t IWFE GsoEd TR A | METSEF: |

() Bm,Mt TSty () D,,Mg,Bm, Mt A
g agaAl (1) Mg oAl |

TR —

1% 1EH eTEuEAE: FTRgEl 19
AFH FHSHNSAT FTANEAFT ST |
TRl R WEARg aafad suE
FSTATACEER QI SaTE: TRIE Tan 02|l
A mark of lac-dye on both sides of the forehead, the
impress of the arm-band on the neck, the dark spots of
collyrium on the face, the colour of the betel standing pre—
eminent on the eyes-after the gazelle-eyed one, in the early
morning, had long looked at such anger-exciting ornaments
of the lover, her sighs got smothered in the chalice of the
lotus which she gaily sported in her hand. (71)
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From to-day onwards, 1 shall not give apy place in
my heart to anger against my lover; nor shall I ever
mention the name of that poison-like evil-minded one. So
will not the night, laughing loudly through the clear rays
of the moon, pass without him, or will not a single day
in the rainy season, darkened by clouds, pass without

him? (72)
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() p, ageaislt 7w A s | (R) D,
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(a) D, TASHE  (b) Dy, Dy D, W

That thou, Oh false one, even while thou holdest
me in an embrace, suddenly loosenest the knot of thy

[3
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arms, when thou heardst the clinking of the jewels of
another’s girdle—this to whom shall I report, when my
friend, tipsy with the poison of thy butter-soaked and
honey-sweet talk, does not at all attend to it ? (73)
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() D, @SR ; Mt FaEsTHEfifefed
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Finding herself alone ( with him ) in the bed-chamber,
the young bride raised herself gently and slowly from her
couch and for long scanned the face of her lord, who, the
while, feigned deep sleep ; and ther she imprinted a kiss on
his face without any shyness but as she perceived the thrill
of pleasure on his cheeks, she bent down her head in bash-
fulness, while her laughing lord rained kisses on her. (74)

T fafte TeE Sfevsd Rem F0s Taassamn
ffiegeam arzm:ﬁansrﬁn Fraeaead: | e Wa-
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e
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(a) Dy, D, D, Dy, Bm, 0 3 (b) D, HAQEIAs:
(¢) S, T, U, 0,0a =4, D, IRFAFATHHS HIFINT
¢ Is this not frowardness from thy side against a
lover who has been lying so long at thy feet? Of what

misdemeanour, Oh angry one, has the lover been guilty,
he who is devoted to thee and who is slow to move ? ”  As
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the vehemence of her anger abated on such words of her
entourage, her welling tears could neither be held in check,
nor could they start flowing further. (75)
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When the lover was somehow persuaded to come back
he was confused in his answers; but she, who had wasted,
away in separation, feigned as if she had not heard him :
fearing, however, that his words might have reached the ears
of her intolerant friends, she hurriedly allowed her restless
eyes to look around, and then finding that the apartment
was empty ,- she again heaved sighs of relief ! (76)
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(a)Oa, S, Mt SSETBARE
¢ Mark, Oh thou so delicate of limb, this bed is now
hard on account of the accumulation of heaps of sandal- dust
fallen in deep embraces ; ”” so saying he put me on his
breast, and urged by passionate desire as he firmly bit my
lip, he pulled away my garment with the toes of his feet as

with a pair of tongs and started doing what for that
rogue was the proper thing to do1 (77)
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(b) DyD, 374 IS ; O 9 (c) O TRAIF ;
Sywie &@; p,fWER (d) 0,S, T ¥ &

Tears uninterruptedly flowing, she has given to her kith
and kin ; anxious thoughts she has passed on to her elders;
on all her attendants she has bestowed her distress, and
has put fever into the hearts of her friends; to-day or on
the morrow, she will enjoy the highest bliss ; her sighs afflict
her severely. So be at ease ; for has she not distributed
the grief that was caused by separation ? (78)
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(2) T,S ¥ &g; D,D,Bm,T & & (b) D, 7
@ (c) D, AFND; Dy WERAT ; Oa, S, Mt FIGRMETL
(d) D Ao

¢ Let the heart burst ; let the God of love make my
body emaciated according to his pleasure ; 1 have, Oh
friend, nothing more to do with the lover whose love is
so unsteady ; ”’ the gazelle-cyed one, in the height of her
resentment, uttered these words, but with fear in her
heart, looked at the path by which he was wont to come.
(79)
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(v) Mt TgIRRE o feaRy FEMEgE= 93-
¥ (R) D, adds after this J&1 315 @ T gl
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“ Oh you innocent child ! Why do you think of passing

all your time in simple faith ? Show proper pride, take
courage, and give up your frank and open behaviour towards
your lover. >’ Thus admonished by her friend, her counte-
nance betraying fear (in her heart), she made reply:

« Speak softly ; for my beloved dwells in my heart and
( perchance ) he would hear you. ””  (82)
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(a) O °TRIFEe; T cTENETNe; D, 759 ;
(b) D, °WLFI; D, °&A*

Holding the blossoms of the mango-tre2 which grows in
the ground near the well in the courtyard, those blossoms
which the female bees adorn as they hum around, greedy of
the pervading sweetness of the thick pollen, the young girl,
meseems, having covered her body by 2 portion of her
upper garment, is weeping, while her sighs make her bosom
heave, as thesound of weeping, asit rises, is stified in her
throat. (83)
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Why hast thou, Oh restless one, suddenly manifested
such jealous resentment ( against the loved ome ) without
minding whither this would lead thy love and without any
regard for thy friends ? Thou hast really, with thy own
hands, drawn upon thyself these embers whose flames
rise up blazing like that of the fire that consumes the world ;

therefore, stop this thy weeping which avails no more
than cries in the wilderness. (84)
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AR 99 &R cte. ( ) D, adds #<; D,,D,, have 3
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(2) O oFdfdTmde; T oFuATRFMe; D, A ;
(b) D, °H;MAT; D, o%&q*

Holding the blossoms of the mango-tree which grows in
the ground pear the well in the courtyard, those blossoms
which the female bees adorn as they hum around, greedy of
the pervading sweetness of the thick pollen, the young girl,
meseems, having covered her body by a portion of her
upper garment, is weeping, while her sighs make her bosom

heave, as thesound of weeping, as it rises, is stifled in her
throat. (83)
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Why hast thou, Oh restless one, suddenly manifested
such jealous resentment ( against the loved one ) without
minding whither this would lead thy love and without any
regard for thy friends ? Thou hast really, with thy own
hands, drawn upon thyself these embers whose flames

rise up blazing like that of the fire that consumes the world ;

therefore, stop this thy weeping which avails no more
than cries in the wilderness. (84)
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T aufy sAlasmEsaady (AR MFea AIA: 99 @
Aot B gdfifa 3 | X gy uegsgAiRgRET:
9T FRATFAR A, 43A1 AfREaediAIg: AT Fam =t
T ¥ qdIET | AT ISEF! UY T SIERATAE  GHIRET
gaRmT: el Rl gEd: | auWIEHIONd, g
SRIERAAARIEATS  OEfi g9 | o% eSS
QAT TENA VAT TR g gl afEe | sromela-
WA Rrredatdl siear % 6% Svd SEamaisaTen |
¥ A g e | AR & wenm = § 9 segra-
Rat | ams: w3t | gFEdl RUSREET: | SuenEss 59 |
AMANSSHT: |

() Mg @ (R) D,D,D, drop THF; D,
IEFA; MgBm SEFM; ML S (1) D, D, D,
TR

amR IS —
TS EHIS FAS AR Fian

A fondamgaeds T |
HT: F08 FATSUF A0 TqAaE

gt wegwaTas fgad a g 399 1l <4 |
(¢) Dy, Dy, Dy, D, D;, O TATH
The pressure of the palm of thy hand, that covers

the cheek, has wiped the ornamental paintings off it; thy

sighs have lapped up the nectar-sweet moisture of thy lips ;
the tears which continually choke thy throat. Causc the bosom

to heave : thus, Oh incxorable one, thy anger has become thy
beloved, but not I ! (85)
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fRa: | orw o1y 98 oW g @9 WAdE @AW g5 g
g GREA A | TAAAE ORI #°g: daea R TR
s | gAY sSEagTan 99 g el Rar 9 wmm =l
G9: | 7% AISASATISAORY  SIEgE weg: d9 far
E T W ERIEERRT 3 g @ fRar A dam sEan
SaTERiT W | A e a9 9 | AR T8 | S
PrenEe: | 9 SiaenEEd AW | SaTseET: |
(1) p, Ty ; D,.D,.Ds Fdar AT
( Q ) Dp Dz, Ds’ Du Lt 1 EE{ “[El ° Deng EEI H ;
(V)p, @R (%) D,D, Seafarte
FATE, —
= E > =~ =Y "(‘aT L % >
- - b ~ T - C o~
e AEIE S YRS S8 [l FAva 1l
o) ~ o a_ L " .
n
TITA TAATA0T ARG ST S9: A 11<§])
(a) °TW® YA (b) D,Bm IEIE (c) D, LRAls
T A =HWgF 5 § ST TR
When the lover had returned, she passed the day with
difficulty filling ber mind with hundreds of daydreams; and
then entering the pleasure-house, she saw that her obtuse
attendants lacking all sagacity carried on a long conversation ;
the slender-bodied one, whose heart grew impatient for
enjoyment of love cried out, ¢Q, something has bitten me 1°?
and hurriedly tossing her silken scarf she extinguished the
lamp. (8.)
g B s« el [xruRR A9 | aRgmd:
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P gy NendmE qEaE Ffeaad war g e RREEE
gt aR=nTEnt Qutarmat Fat awagad gafa af Rk
gy ek W@ Ry seedd 39 seolewsaRa-
JW: | WAET ERIANSIEaA qEEET FEaAT 8T ST
I FHATf segata 3m: a‘q{q& FEFATEA A1 WAy quTA-
YR IR dlaigs dmaed sargg Ried sddy a'"h
T e A Wi 1) daear | i saw Ea'laﬁr-
| AW G W | Wi S e = | aEmisgERe: |
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() p, f™®; D, has simply FARIAIAE-
fafrei: 5 D, D, drop FwEaTwE: (1) Mt ddwa
(1) D, drops ST

g3 FAOREATRTAT AR THRTRERRT ARA ST -
et B’ Tgr Jgaeat—
Qerat Tad AR a9 SEt [ghe At
TP ARG 9% enieaT: |
T FISAAE AESAR FIS AT
feitma sOW (heg Arardaa 8 g et

( b ) Da oHFe (C) D“ o, T, U, Oa, S 3“31%&

The twin breasts, first budding on my bosom, grew
plump by contact with your bosom ; my conversation,
mixing with your clever turns of speech, lost to a very
great extent its original simplicity ; my creeper-like arms,
leaving the neck of my foster-mother, clung around your
neck: what can I do, Oh discourteous one, even this street
is no longer your trodden path ! (87)
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Freifeg eifvacia | @ifged 9@ oidisaaasy | oo ff-
[N = Ty q9 geq1 ant A 96y ) o g & g s
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% Fdoaq 13 ToodN | waw fhguew s9d | e
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(*) DD, Bm FaRITM; D Mg FaniTaITA
(R) D,D,D, &% (1) D, Bm,Mg a18% ; D,,D, drop
the word ( ¥ ) D, arRadfai#sg ( %) D,.Bm A= 5
D, |EA (&1 D, D,Mt RfHsre () D, adds 5%
FeET |

ATRISTINAACCATIAES: &, GEaAHE—
-g:sﬁan oot Aata n&am&mﬁsrgm%

a1 it RgiE i O fea) g |
aeai a;t | mmm

TAZETFATIATEAGHY 9 Ry o 11 << 1

(b) T T A Re (¢)0a s TRRIRRE (d) T
EEIE

When the mind felt attached through love at ( first )

sight, when constant thought led to the finding out of
means, when passion grew intense, and mnegotiations
through a messenger were zealously promoted, let alone the
joy that comes through the impetuous embraces of the
beloved’s body—even the wanderings along the street
skirting her bouse give the highest bliss ! (88)
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frarefify dara: | o wgfaaie dendy v | e 9T |
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(%) D,.BmMt IPFEWE, () D,,D,D, TAAE

(%) D, W; D,.D; drop M {¥) p, TRIWMFe
(%) D, drops the sentence ( & ) D, drops the sentence

TR —
e I e Retaaaget
Il gEEerRE stafkat o |
AR 93 g4 s @
AR W avll gRaaEa 1 <2 1

(a) D, g gent Pl aerft (d) D, D, Mg TR

Tossing about her sprout-like arms now and again,
with the girdle slipping down, she dashes on to the
lomp-flame what remained of her flower-garland ; smiling
and bewildered she closes the eyes of her husband again and
agains at the end of their love-dalliance the girl is looked
at (by her husband) repeatedly. (89)
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forert: | faafy deafy | few fed & @g o O oo
TR ATSBIEAR | ¥ AR 991 v 9w TRgRaER
Ty fEnR 3w g @@ | Rstaaasads  gariia-
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afa RN Rudiend ogaN @RdEnd 9 SEReE
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(2) D,D, Rfowafmmie® |; Mt offm-
Reld () p, gﬂgﬁ wWEs (1) D, odwfETE-
W ATEGHT ATTEATRT = &1; D, D, R
W(Y)DBm @l (%) D, TFS; D,
°sI%ISdfI (& ) D, drops the sentence; D, drops H&T&d

AT I —
TR HUR G RISEIIRaT
nﬁ*mﬂmmﬁﬁml
sraﬁaﬁ-aqmﬁrwmw
fras SwreltanTed st 11 Qo i
(c) D, G941 HIo

Averting her face in anger, her eyes closed in manifestly
simulated slcep, the fair one makes her waist thinner by
contracting it, when her lover, who was an adept in embraces
locked each one of her limbs with his own, and gradually
touched the knot of her garment with his hand which
betrayed his fear and confusion ! (90)
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(%) D,,D, Mg =@ adm afdwr@ A (R) D,, adds
ad sReTenEEIsiE ggfean wiad: () D, owd ;
D °qﬁ? Mg °:a.§t (Y) Dg ﬁqﬁq (.‘\)D"Dszs
ST 3 D, IFACHG ; D, ARG

T, —

sEvETRraes TgEiggiea fAiquoar
Rrardy sRras Rl wra SRy |
Lo . e -
Teorh ST YE O 1 IFRA R REee ot
a1 g wAwESSaniE g 1l k¢ i

(a)D, MESEA (c) D, Mg, Mt &%  (d) Bm

o difd: ; Mg oFw ()7

As far as the eye could reach, she scanned the path by
which her lover was to come; but as the day declined and
darkness crept apace, and the traffic on the roads ceased,
her heart was filled with despair, and sadly she took but
a single step homewards, and thinking, ¢“Could he not have

come this moment?’’ she quickly turned her neck and
Jooked back again! (91)
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TANEEEAY TS | 9T SUIAT IR arae Sifiae S
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TS TN ST A1 HRR TR B ef Jwe | oA
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N AR & aen = | 9 Dews | A8 s
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(%) Dy odmmwE® (R) D,D,Mg add WNg
(3) p,MgMt &1 (¥) p,D, dERARR; Mg
aife e @ = (%) D,,D, drop the definition;
Mg has INF T before it

FTF ~—

ReTaRar sty SRyt FET—
ISRy ° WA SIS B TR |
ITHRERHAREIET: NGsT QS T3l -
AT SR Ry waemgdisa USRI
(c)D, °=m@de (d) D, I

The wanderer knows full well that between him and
his beloved there lie many lands, and hundreds of rivers
and mountains and forests, and that by no effort of his can
he ever get a glimpse of her; nevertheless, he stretches his
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neck high, stands tip-toe, and drying his tear-filled eyes,
looks again with wistful longing in that direction. (92) ~

ﬁﬁﬁaﬁmﬁ?ﬁmﬁﬁ{mmﬁ g SFEAC
I SIRET FERAT FFW O GeRTEERIT SIgATh
T @ aify A i s R ol ﬁrﬁasqxﬁa
SAMCFIQ AT IOIEEEIT: (IR
W&aﬁﬁ%mqﬁq‘qaﬁam@%ﬂﬁrm

ar, fawe, adt 99 Bar Ruo @i RE gg gagw
%ﬁ%maﬂlaﬁ@wmwﬁmlmrm
HT |q | AFRISTES: | SMASHRE |

(%) MgBm drop ST () D, STAFIsRE;
Bm,Mg drop FEA® (1) D, explains ﬁﬁﬁfﬁ?ﬁﬁﬂ:
D,,D,Mg add W@aﬁvfm after this (¥ ) D,,~
D,D,Ds and Mg, Mt drop TiI¥H &4l ....°§§€6 i
(%) D, adds T = SR

AEEAG ARARET  SRRUEEE NG g AT
TN TS

dth aeEwS (e 55 & TQ aTaena 183 |
(a) DD, B (b) D, °TFHRTE (c) D,Mg
7 FGEA° (d) Mg AN
¢ What brings this perspiration to your face 7’ ¢ Ah!
it is the rays of the sun; ** “ 'What makes your eyes red ?**

¢« Anger caused by his words; ** ¢ But the dark tresses of
your hair are dis hevelled;*’ *¢Sure, it is the wind that
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makes them so; 7 “ What has wiped out the saffron-mark
on your forehead ?” “Itis rubbed away by the upper
garment.” “Well bave you answered all those (questions);
but tell me, Oh messenger, what have you to say to the
wound on your lower lip ?** (93)
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gl | T7aL g | T FAR F9 98 aieay | =@
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R qEFS O AgH  T9d JEGUIA | R eaed woRd
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R T e E‘ﬁﬂﬁ%ﬂqw%ﬂ WG FAATEID
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Rrenget: | THaFEmeHE | SREaeE arEre-
i sgan |
\(Q.) D, Qﬁrﬁt‘e‘:ﬁmﬁ (R) D, &= Mi,Mg
#F; DD, @ ¥WFHF (%) D,D,D,DsBm,
Mt,Mg drop TIFIHAT and JET here and subseguently
(¥) Dy # (%) D, FwwER=l @ gua
(&) DyD,D,Mg drop this definition; Mt drops
THEEIA  and this definition.
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(a) D, e¥uifi@i; D, wIsgad
Oh hard-hearted one, cast off thy suspicions resting
upon ( false) reports about my misdemeanour. It is not
proper that thou shouldst make me miserable by lending
thy ears to the words of wicked informers; or, Oh simple

one, dost thou, now, consider it really true ? Then do me,
my beloved, what thou likest and be happy. (94}

? Fiogad g sadiwwaeat Rl
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JrioaRA o Afeas: | @@ 99 3} wiviag 7 g% A1 |
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(2) D, Wl AR GifFH TERRAGHTE: @91G
DD, Ds “@ERw: (R) D,D,D, 3WH gd
BN FET a1 JAwI; Mg AStwHAn -
ga enetd erfysed gem @1 | (1) D, D, FHIRRLE
(¥) D, D,D, Mg, Mt explain 42 (%) D, T9T;
D; WIRHT; D, adds =A% WS
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&% wiwf Rediemiind Sa: s
g AruREs i Ratseg T faat Hwl
The brows I have knitted for a long time; and so have
1 practised the closing of the eyes; [ have also learnt with
effort how to avoid smiling; I have attempted to keep mum
and in order to show firmness, I have striven to steel my
heart with great effort: thus everything isTeady for the

display of my resentment; and yet success depends upon
fate, (95)
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(R) Mg smafsigeng  gefifen: SmerlRe mr an: s@iR
(R) p, smafda: (%) D,,D, drop ¥AEER: (¥)D,,D,
have SFIRA before ¥a&de (%) Mg,Mt explain Rerd
(%) D, ¥R () D,p,b,Mg i@ (¢) p,D,
Bm €1 9
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(2) Dy,Ds FATERIEE  (b) O 831 Fge (c) Ds IM

f | (d) p, T

Prostration, tearful conversation, sweet blandishments,
close embraces of the body grown thinner, and passionate
kisses — thus the assumption of anger bears manifold fruit;
and yet I dare not do it; for my husband is very dsar to my
heart; what can I do ? (96)
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AATSH: ol Ales TN SNRAE, | oEIRA, 9eR od 1%
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() DD ¥EEE () D, D; Bm, Mg &1
(3)p, Gamw: (¥ ) D, WoEES: (4 ) D, TgEe-
gdnd 7 &3 (& ) D, adds ¥TFET A

T adMg—
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(a) O & F9R (b) D, TE RFwA@@re (c) Mg
qg:; D, GNAHE (d)D, W F; Dy A1 F4°; Mg W
9 seaffa »

When the husband came to the bed, the knot of the
garment released of itself instantly; and the garment, too,
held by the loosened girdle, slightly covered the hips; this
is all I remember now; but once locked in his embrace,
I do not recollect even faintly who he was, who was I, or
how was the love-dalliance. (97)
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My deep sighs scorch my face, my heart is torn right
up from the roots; sleep has deserted me; the sweet face
of the loved one is not seen; night and day I weep; and
my limbs dry up. How did I despise my lover in that
way, even when he fell at my feet? Friends, what merit
had you in mind, that you made me assume anger towards
my lover? (98
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(c) Oa “RrRyTi:
She did not bar his entry into the house, nor did she
avert her face, por speak harsh, angry words; only with
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glances of her eyes with their straight eye-lashes, did she
look at her husband as she would at any other ordinary
person. (99)
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(2) p,sw@ma (R) D, Femgaa (1) D;
osEdH (¥ ) D, © msntuﬁm 5 D,,D, AR ;
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O v e PR o T T e
U Fewem agsET aEsEd |
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(a) D, o™ A o; D, efaefRamo (c) O o ANEA;
T TUIER
The God of love, seeing the fair one distressed on
account of delay caused by the playful stealth of her
garments by her lover, and crying pitcously in a manner
that beggared description, quickly returned to the fray—this

greatest archer in the three worlds—even when the camp was
broken, and the battle of love-play had ended. (100)
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Whosoever, sinning in love, is struck by the beloved
with her foot, with lac dye on, tender as a young sprout,
clasped with an anklet, and languid through passion, him
the divine God of love marks as his own! (101)

TAACAAHAS GATHY, | WRISH: | I AT 918+ anrearsty
d WAl AFANTFA T AT TR eed: fFE -
wFAd: gRE: | TAEar ST EES qa |

(%) D,,D,,D;Mg,Mt,Bm drop the sentence (_Q ) D,
D,D, fFg=ad gemmd: | (%) D, dswmaRa=gh

R e R CEE B ERITE AT Eet e IR CRE 1
TRRFT TawT |

( ) D, *TEIEe (R ) Mt JFRTIFTEH SMEFAEAT
FAMHT | D, TIRENFEF



APPENDIX A. Western Recension
[ Simon’s III recension ]

The text of Arjunavarmadeva excludes the following
verses from the text of Vemabhupila 1

(2) i stegwalie (R) wRiEEle () Midwsgawrado
(¥) eTEET Foge (1) FRAMTISH e (§8) PUIRGHITHO
(o) mergEm: wiafte (¢) e amamge (%) Vot Wwio
(o) ool Fidqe  (2R) R+ 3 gEe (RR) srwsETAo
(23) BEgawetEe (2¥) arewaa 9o

Vemabhupala excludes the following 15 stanzas in-
cluded by Arjunavarmadeva .—

o) arfvaca ok fsa: e faaid af
Reisgamangym fRRvl gt R e |
SEa fawmsvsaiast T aun st
AT qaReTe sarm fie aa )t )
ABAATAT HAT T rRTRaAiEH-
qRaswd WAl Aereaq@asd qi |
w1 92 § freig 3 va Py
SR 9t G oAl 9w wam (2
g1 G IIAFEIRAT: 6 B 99 FE:
g1 iR 9 8@ 999 |
ATFIRl SIS e G A a8y
REISAHIRGES TR | AT 11 2
meﬁsémt
sl Yoty feag S |
T IGEFAE: FUAT @ FERIROE
TR S gacEEs: & qwd 1y
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FAATITY THEEIRSISEAT
FART SEAUEEEHIREINT |
1 e & ARy ARG gm0 Ko
q W dg@TE Bt agky B
gevag % aita TeEl Reg A | )
ATERIRARNEST RS FUN araay |
EETRAIGATRIET Ag&ad 84 & 9 g=iR (sl
Th B ol amiiger seleradqarmze, |
a il e Ay R Y qare aftie e
FraTil agaae TR Resarasiia
w1, qRENfeRT ggRal sar fam=iy |
qvEY FARAANH Fa A0 QX €
Tiaga SifRaemE=E g QR 1R )
ST AeseR WA A gRedl T A Jmiad
m@@wﬁaammi
e @ g g s &
THAT AT /T GEATSTEARL ) Lo i
B HIEEE R CIER
QIEIEaE gd famm |
FAREET R RS-
T SHsIRR ATaFum: gafe 1128 ||
&a1g ey oAl 9 @ Ag-
INMETHATRRT ggerieras: & |
oo wfe TIaeE wEl 95 gul-
W ngd REER gwedr asa: 1 'R ()
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o=t v fgew Az Aana 1§
nftqrtt A Ag TR Wag |
g AE ¥ facwmaarl Fmaed
¥ ugFar s @i aftfaan s gem 1R i
AT TRk TR SR
Jaranifeas A~watmelt =y Rawiaa: |
Y G TACERIATRORINT GaATRat
graTATEETEe et iEasm qaEs o Le i
wrarR a1 fafn KRy = 1 gea: &1 g @
qﬁgmqﬁqﬁamaﬁammn
g2 Yo USRI ARk’ § FY g1 an
mmmmaﬂﬁrmﬁmﬁ?ﬁﬁ. s

I1 Rudramadevakum3ra's text

Rudramadevakumara excludes the same verses of
the Srngaradmnl\a as are excluded by Arjunavarmadeva—
with the exception of STSHHA AAIST etc. (101).

Ali the verses from Arjunavarmadeva’s text, ( with
the exception of W& &) which are excluded by

yVemabhiipala are found in his text. The verses I

TEIGIFR (97 of Vema ) and ST ( 71 of Vema ) which
are common to Arjunavarmadeva and Vemabhiipila, are ex-
cluded by Rudramadevakumara.

He further gives the following stanzas which are not
found either in the Southern or Western recension:._—..

TEBIER ¥ IR 99 Waatas
w1 9T FIRRA "D sl 7
ayda Asnrafcaatie i
gradi~fienfeaterva@T 1| ¢ |
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SHGRATHH

Frfmfaies: Rt (Ears)arsiima
a’iﬂrhmﬁm“@ﬁmﬁaém {
Ty ¥ oA TEaTARIE A TATEAl

ﬁ“mﬁﬁqmﬁaﬁﬁﬁﬁ*ﬁ N
AiraET: FagRARaTagFIC-

“

TR HRageiRRa faggEy |
Y ¥ FEFAEEFSIRRISAIE oo

dier dalars sRufageat gwa1 arfa awn: Hi
TR Ag~g qrd—-

A uiyg SepafaiEsaedi |
TR JAG AT S

T favrg 7l wmaE & 11 ¥
seaOBaEaERAETaIT: |

aifa T WERREEgRIshE: 11« 1)
Iifta FERGWN: GH=SGad: |

I AESAILEREAT: ) & 1l
QAT TATRAIFRE: Selaiargeaal

TP EHEHES! Fae<gEmEarEiIsy |
qraET T g e

SeREATRY YaeaEer g e ||
g ATIATE IS GEAGSAHISHU

HIREASSINNFFEN Sz e )
RGP T geaTat

FEAAT FHAFAl e HRSTTFIR 1 2 1
Toret Rt 1 g A3 fila &K 3 gafe)

SR ASg &d Eade 4 9 gqEw: | ] |
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w2 giiauigs: aReTsIRrTERT g%
TR TEFHATAoRT Soamali: |
FHewEE B FRETSsT: WER:
MGH AAA Feoaais™an: aqi@ega: 1| to |l
TIHE] SRS AT TEEIAATTATITIT |
gafaarTeani Braw aa sifraemRel 11 2l
AIoHF TACSITFRIAaH
A |TRAAFETIOEA |
fad 33t Faqan aTeTEaTEAT
FhyraEgEa g o€ 7ARS (] 'Ry
SRATHTANAIY AR Fowsars aaman
Tl AT WaeTadr 3faahean |
Hievs GwFS FlSAFAAITFALIREE
Tl @1 e sateaggasl T aruEsEr 12 ]
dial ga: SRR wEaaTRae
qEqT AAIRE: I O |
geomr Il & Rt
sEwgARa 9g @ s ety )
11I Eastern Recension [ Simon’s II Recension ]
Ravicandra omits () ANQIsEAaAe, (R ) enzai
fpgaso, (1) I@wAgIe, (¥ ) Sledsdie, (4 )=
qug o, (&) &FE | We, (v ) Fugmn wgde,
(¢ ) v At Ble, (%) SR09a Feamiaie, (2o) g
Qemgate, (1Y) =gpsifdie , which are found in Vema, Arjuna
and Rudrama ; he omits (2R) F1? TTEIEM found in Vema
and Arjuna, ( t3) @@aiEmEe,  (R¥) STwERRmATIRe,
(2w) TR Bt 7=, (1]) FrEwltia agTase, (Vo) T



e IAEATF

e, (L¢) Fwmede, (8R) | 9 &, all from
Arjuna and Rudrama.

With the exception of T SeqEHl and  AOHHA
A99HT 0, he excludes all the verses of Vema, which are
excluded by Arjuna ; NER @1 of Arjuna and FTBRK

fagiauias:, sea1 SeahEge, dFd FFRe of
Rudrama are also ommed by him.

The following verses exclusively belong to Ravicandra:-

e gh w iy agem
aiswg s e e )
SR wERaTEga-

# wAGq e # Nt
FeEd HED: FESE SISt
a9 o IRgs cagraeeEn: |
avaRafogRaags-

Fall FRwIIRAREaE 1 R I

g SeEaed Affigati
aREEiEEaERAarmg: |

AR GG 9 AN
faRieafy 4 @ st 03 1

a=a'1 RrGIERDUI(ECIE AT

% e elEmeEead |
aqa;‘a‘mm gaUitageam-
qETEITIgASIRE FEEHT 1 ¥ ||
TIRisd gRunefimi gofy @awwes |
BRTAIITEYY & 94 @OEHEsa: 1 R 1l
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Fra wels graafr wa & Wafaer gat
e wafe frefverarfe aav g grar fam
THTAT FAATTACAfe geeied Wi

HIW T8 Feqaraafaaeday drarssta: n



APPENDIX B.
A conspectus of stanzas in the three recensions and
in Rudramadevakumaira’s text and their sequence.

3 c | 5. |5 g1 5%
tanza g E_": E:" -_;3 b5 § &3
= S~ | ad

SHRIEEEHI- 1 1 1 1
R s 2 2 2 2
NS EHSHES 3 3 3 3
sreaafoa: - 4 4 5 4
CEUSHEICTS 5 5 6 80
TRISET: IETd 6 6 7 5
o 7 7 8 6
a7t graEaT 8 8 9 7
FATHHAEB[S- 9 9 10 8
g ¥ 7 fiefa 10 10 11 10
FEENgE 11 11 12 81
TROAE T 12 12 13 9
i i 13 13 | om 11
FAU A 14 14 | s6 82
wfi sy Aier- 15 15 | 14 12
AN 16 16 15 |13

qT=3ETE 17 Om | Om Om
AT AEEH] 18 | 17 | 16 | 14
CFAEI R 19 18 | 17 15
ChETEE R 20 19 18 16
RARACRERIC L 21 20 19 17
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E E ] E ~o—
Stanza S g |88 183

e O < S S < &M

B S &

FTSST MEAU- 22 21 20 18
THESEET [WIEga- 23 23 21 19
o™y 7ty & 24 24 22 20
THfasagy faug- 25 22 23 83
RIS AT 26 25 55 21
TE: RS- 27 26 24 22
& graTiy &R 28 27 25 23
¥y Weash 29 28 26 24
F FeEl FrETHer Om Om Om 25
Q1 qeg: qgEEy- 30 29 27 26
wag fafeE 32 30 28 27
SR fafgmary 31 31 29 28
FEYWIGAT AT 33 32 Om 84
oTdi: HIAQA R 34 33 30 29
a1 1o T4 35 34 Om 30
Seua Fod: 36 3s 31 31
demauEal 37 36 4 32
gi1sd sfE gei 38 37 32 33
Figt 7= FFie- 39 38 33 34
gag sy Fd 40 39 34 35
nREEAaET- 41 40 35 36
qeTel gy 42 41 36 37
qNAISTAET 43 42 37 Om
G G 44 43 38 38



TAENAFT,
. | 8 §¢ | B
S 3 w
RrcRrRuneEost- 45 44 39 | 39
ar mmﬁm 46 45 40 40
F ARy 47 46 41 41
AT qufd 48 47 42 42
1 qEfg 1eea- 49 48 43 43
FIGQAANT 50 49 44 44
IRFIAIRATE 51 50 45 45
gEawT - 52 51 | om | 46
qasniEd 53 52 Om | Om
el 99 54 53 94 47
T SIiwaea- 55 54 46 97
& TE SEEd 56 55 47 85
qToged & &r- 57 56 48 96
aafd segest Om | Om 49 50
7=, gaaias: 58 Om | Om 43
g Rauiaa: 59 Om | Om Om
' EaNE) qeETE- 60 Om | Om 51
oS TACel- 61 \| Om | Om | 86
I ATIS- 62 om | to1 .| 52
i 71 gz 63 57 50 | 53
SRR 64 Om | Om 54
SRl 65 | Om | Om 49
ST RIS 66 Om.| Om | Om
i FETEE: 67 Om | Om | Om
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e
g o | 8.
Stanza E % fé" '.;3 § % é
= A m
gavrEnRElR 68 Om | Om 55
fwe: w9 iR 69 58 51 56
HeAT A g9 70 59 58 57
{ sus-
pected )
Ty @iy~ 71 Om Om 58
G FAEAITG 72 Om | Om 59
T Rad a 73 Om | Om 60
BT SIE- Om 60 71 88
SeTEAaIRET: - T4 61 52 61
[T AGFIHI 75 62 53 62
spimt foregas 76 63 57 Om
A Wi g 77 64 Om 63
1 PR 78 65 Om Om
T B g=si 79 66 Om | Om
RrREEeE: FH: 80 67 54 64
qErat giaudg 81 68 75 65
TUITEATS 82 69 81 66
di|y AT 83 Om Om 68
Ty grEE 84 70 82 67
& Sfyany 85 71 68 69
( sus-
pected )
SIETAHIEEAT 86 72 80 70
TEeg §Td T 87 73 79 71
Hiatsucaius 88 74 77 72




AHRAIRH {30
tanza L) o = = 2

% | 8< |22 | 84
fed agarg Om | Om 78 Om
Fefy A 89| 715 | 16 | 73
FrEfdgaad 90 76 | 91 74
AR SR 91 77 | 86 75
gt aew Om | Om | 87 | om
SIS TG~ 92 78 83 Om
FrEriifa agaast 93 79 Om Om
SISl 94 80 84 76
FAIS g 95 81 85 87
T qEaE 96 82 74 77
Fegeadl 97 83 69 Om
STTAT AHISHT 98 84 Om 78
TO: TS 99 85 70 79
an #gTfEE- 100 86 Om 89
AN FSE Om Om 63 Om
PraRiERTESa 101 87 64 90
™H qUg HI 102 88 62 Om
CIERIE IR E Om Om 65 Om
FaTg Rl 103 89 | om | om
F(aed 104 9 | 89 Om
AT T 7 105 91 59 Om
TGy Om | Om 60 Om
[ S om [ om | 61 | om
e g 106 | 92| 98 | om



83t , Appendix B

E § < 8 .

€ | 8. g {872

Stanza § g g E 8 ,§ é

I 4! il 107 93 72 | om
WIS S~ Om Om 73 Om
T T F9 108 94 | Om | Om
RO TSI 109 95 9 | Om
TP e 110 9% | Om 91
LU LGIE 11t 97 95 92
g Aergar 12 98 66 | om
AT Om | Om | 67 | Om
Rt 113 99 92 93
=g sftfenrass 114 100 88 Om
gt HAAA Om Om a0 Om
fad I g Om Om 93 Om
FTA ASRIIRTS Oom | 101 97 | Om
T & R Om | 102 | Om | Om
araat Om | Om 99 | Om
Pragarewa- Om | Om { 100 | Om
FoEW gl Om Om Om 94
FEEG IR Om Om Om 95
T SR Om Om Om 98
et T Om | om | Om 99
TAsH gRomefimt  om | om | om | 100
Total No, of stanzas | 114 | 102 101 100



APPENDIX C. Index of Citations

. Stanza Source
o ThEaRf ool SRl 64 T K.R.ERY
IATTE EiE g 66 T | 19,
EEeT FRY T RerReE |
CREATE @ SO gaiiaa: 1| 14,8 e, STETR ¥.&%
AFFHAEST o ARSSR A |
FIg: ¥ gramal Rgienisar qar |
SIRATEE F3 qIUgAT qIaferta: |
BOIaEE: aTET 99REE 1| ¥R, WIREAR R¥.R0§

m%ﬁamql

IR 9 AR I Y qw sy 2R,
AAEGTEENY T9S antd: B |

9ET: G1 AW GO GRIEREER | k. TRA W.Re0R
srfha: i@ genn fodfian o v?. gIfE-an R.3.R
IgAE T geeede 91 g |

Fiwar e a1 @1 IRERSs gt il k.

% Fd 9 e Puagadita | 2.

o gefieraly AeddfEmdr) &,

afeed st R RERIG: |

SRR IRARDET Tl |}

YT H44 Al =rgar Rafy: |

fATerEas FURE BNET || Ro.
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Stanza Source
ey ga ¢r. an 1..4%
eRRTESSTT: N BET | 2, &, qTETS ¥R
RIS g% g RIS ) v,

AT FARE | R3. TC |
AT OO [qIAr | et AT |
MR TEaEea, | 2,

ATET AT ZH T | .  THETH R.RY

TRAFRERAIST: Tevardsd T T3 |

g el qEATsT R A 1| R R,80. FEAR R4S
ERdETIEA grEaas el |

TIFRFATE g w9 aw || R4, BRI 183
R RE AR |

TRAMEIATEEETSE: 1)

fargraaremaar PR frersadt: |

ST G P TEEERTEAA: |

gAY WaeaE | g2,

LAY SuTetiEEd | 9 fAeE |

TWiagegd afmenTEd 4 1l &,%. W ¢
. S 9% ar g eEnneE |

e Te el 1 enEEFeeE |l

RGO YAORE | |

WARIENE waasE gnaq | RR. WIKER .oy
S freese fHETaREd |

EEETEES A AR BeEER I 2y, iR %R



HARIIGT

Stanza

SARATAT AAATATER : |
et = engRmsieaa:
qaIFfeaRTaTga hragan |
SREFATRRATIRGIRT WA I ?.
SETIALNT T FF 4w | &¢.
FRiReEgdaEseaga |

TIArFaT S TWRAT ST |
fgmmam @oassERaar | 3.
THFREEIE RAgeTenaisiy an |

AT Fgafes @R By w1 Y.

TARRISTES: W@ | e,

FOSA TN IIRFSIAN | TR,

Fawo: S 2 ARy aef | 96.
FTARI N AT TSN |
R AT @rETE: gadEa |l
JuemEETE: e gR¥EAT |
ITEFIE ST HRT TEIN0R |

T AREETREEE qafkg | K.
FSTAEARGFAATE REaega: |

gaiq: =ad faear feanE e ||
TARRGTN: ARgHaRE a9 | 2Y.
FTSTHATAG | 30,
HIIR G qETEgataar | S,
Fugdeaiaart 4 o F19 g 5ad | Yo,

(¥

Source

m. Y.Q-gg

TTEIH .2 ¢

MFS .
ql R.3.EK

gL R.3.%

ml 2-‘6-%\9
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Stanza Source
ArgRdiaREs: hefytaar 1 v, WEIH R.2%
FERE Fordia e 3. WETH R.10
Ehftmsss | ¥,%. TR RO
=R T | ¥,88%.
gifEmes daedisy gwfia |
WAR: FrEEResaransy 9593 ||
TR A w9 A0 = &g 1 ke,
Jmdra diel gETwEEnRT | 1S,

FANIAER) AT S IR | 14,29, TP R.4R
STeTaNRai: e eRauR: 1 ],

TasarEfEy aftesdsisi@dar 1| L8, TETR R.]Y
a% ga: 8w IeEEegSey | &, TWETF ¥. &R
o EAR: I SdsadEa: | QY,RE,  GEETS .4¢
g% arasass a1 FEHcsaiy 91 |

TR R9 FogrFaRar T |l

aftea AuesTT o aqr SiRaTgH |
SanaETRE HaRReT AifiEn oA | WA R¥.R03-Roy

TR ISR T |

FRYFITRFENTR @ g|: Fewme | 2.

arcwifgaEn $99 | e, a1, ¥.%.3§
g Aw= MR | 3.

FaemuEInER JawE: | R3,¥R. A1fdF 9. €.3.3%



AATATF (L

Stanza Source
L ASUIERERE PRI CERIS R E LU E Tty
TAATAIIT GEHwIEAn FARgARa A ZR[ T 1 3% WFTSRRY
ETRAIGZ AT a7g1: €g; | e TAAT
A @& ¥ a9 DAl AgAEa: |
FaE A el TR RIS |l
A sadia o fiid wvgig = 1
cRet G SR garRaE 1| o AREN 2v.3%%-R4E
EaeEaTy gbg 9iE@any, |

wdlde W4 ggr qgae g | - ,  R¥-RKE
a5l armIsly 9 @ T |

ST ARGAN SAAFISE | y  R¥-RS
SfieFeat @y Shan® GEIsE & = § far |

S gl g @ig o g s, RwRER
NIRRT AR RFET |

SeRIENEE WG IISTEG 5  R¥-R&R
quTFATHEEE S wdad |

IqAT A 4T 2 FIATE Q¥

91 AFIATEARREREAT GEIAT 91 agFREiar |
| FIAOTREIN I & A TR | Y Al Ry

giRRagiTwed TFIRIEEIET | ke

TRFIA] G AN F9T | &R HEqER €.R%9

FAFAEIEE GEFIETR |

95 &9 TRas g FhdE @ 3 A (1)
IGATEREIA: FITHAT W | Rv,Co  THETH ¥.63

SECER eI Ro  aifew an. 2.v.3%
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Stanza Source
94 FETIIFIYHET NG @8 Hd 1 ¢R agFas t-1¥
FBF IHTTE WARETEREY | %
arretEn e wac: | ® EGUIE
FFEREe RATRIGAaTH |
HSLAATETA B a0 *%
Joft Ay F=T T | 2§ T
SETRT ToRTAT g8 | (SEmIEATA) 9% 1) Vo TEETH Q..
agnReTESk fanaisar ey |
AT TENEFTAGIRT T |
T wERAEt Sv gmeTd, |
s g e 9 ggfEme il R%
T FRASTTEIEACTRALN |
SANTTRETETEER: geiay )
T SeHlenT: R gEasai |
RG-S TEI AT 3 |

AFACARTAET: § o2 1 3
da |y ey s R |
AIYeSAGL AT FeEAT | R AR RW.kRe

TG gARE FOOAET I |

TRt STeRE 3 sEmEi s 1t fgEdeat (2)
FATTEEATT VIFEA! SARAT 1 2 R--WIEH .4% (?)
amn fews g i @

s fEs Anenisiy | fgar i

AT AAYIEFIES: |

I @Ay o SissisaEEE: ) ®
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Stanza Source
gifFEmgEEE FEreiEim |
FoMHISST agTageRvst FHI Mg 11 8
IET WA N AGuETEEaL: |
o sSfieri gEReAE 1 §,¢0 SRS VLR
TERARANE & R F97 1
i arsderra wear R af A 11 2e,R¢ TAEIR R4S
d: Feglemr a@r awssid 5 |
|l CHTIIEIA] Fgrandr gaa,
Frarfraedes gaanRas o |
FElEt SeTEERTESE: |
T AT TR o |
firqwogRia g wfad = il
@z fausear = Fegwakar waq !
ag1 SR 9 W TR () Y, ve aRdR
R¥.R0¢€-R18 ¢
elimefteaiga: DT AR DA v eI vy
TGRNFEIEATI FHARATIATEH |
HEDT TRATR ¥
g9l FATGTEl TEEIAISRY |
saRE e darREEen s i
gEaaneTd HATwyehRa: |
TEIg NSRS AN drsfAigy 7R
grAAT aggicada fAfRkd B RS qEESH .¥%
a1 oS GHIFET RSA AR o7 |
AHIRA T/ A ALRCRIGEH 1| ],8¢ RO v.R8¢

————— e,



APPENDIX D

Important variants in Arjuna, Ravicandra and
Rudrama and critical comments.

1. (a) Arj, Ravi, Rdr "@EFHETe and (b)) AlEFMEN: -

. 3. (b)Arj, Ravi and Rdr darva: dFG; (d) Ar,
Rdr ERewFnfudaa: ; it should be borne in mind that
Skanda worship is very old, while that of Brahman is
comparatively modern.

4. (a) Arj SZBSWRIBA  (c) Arj, Ravi, Rdr SHE.
Fris remarks that GS.,"’"E"; is more refined and suitable ; the
context, however, seems to favour 8TF = EHITTLEH — kisses
snatched in passionate delight; %% is an after-effect.

6. (a) Rovi fafssa . While FR9 means in
different directions, %™ would indicate only one direction
viz. downwards; T s certainly more expressive and
suitable.

. D = N . R

7. (a) Arj ASTEE;  Ravi, Rdr ASAT L (c) Arj
giEE ud.

¢

9. (a) Ravi A& g3, A woman would not address
her companion as J1°9 which expression would sound proper
in the mouth of a lover. Morcover, as Fris remarks, it supp-

resses a very characteristic feature of woman : 3793371 i—out-
wardly kind but in reality false, and so they allure the lover

from other women. 2T\ unnecessarily strengthens gif=a;
there is no question of force, (b1 Arj, Ravi, Rdr T

. Fris remarks that 1 & J&M 94 is more expressive,
involving slight irony towards the inexperienced girl who



- /?{?,";7?: o

cannot keep her lover. (c) Ar), Ravi, Rdr m ‘Tﬁf
(d) Ravi JFCFFL. He explains:~ FH¢G Q€W 97 94

SATSE: 5 he isto be subjugated with leathern thongs hke
some restive young animal ! Vema interprets the last line

thus: : FCHFDA: TEEFRASIARE Jw fF wgewg 1 fm-
e fla @ni|: 59T | Of what use are our harsh

and hard or unpalatable words? He is to be won over only
by a hundred sweet complimentary words. I have followed

Artj in my translation.
10. (b) Arj, Rdr FEMRAT; Ravi SEEET;  Arj,

Ravi, Rdr 8. According to Fris — % means-she brings
her lover before the court of her companions on her own
initiative. The other recensions stress a secondary event -

through the reading gw,

11. (c¢) Ravi TRz, g s replaced by 91 to
avoid the difficult 9. Arj explains ﬁqﬁ?{ qq A1 31‘(3\‘-1,?{
;1 3. In some anthologies iT is read as f‘ﬁa & s
most evidently a Lecrio Difficilior.

12. (b) Arj, Ravi, Rdr J&1®1@° (d) Arj, Ravi, Rdr
geHsgH G99:. Fris remarks: the girl does not want to ask
far advice - as this reading implies; it is only an involunt-
ary sigh.

13 (a) Arj, Rdr SQIsf¥ 97 91, 9% « [ater ’. The adverb
is evidently rarer and seems to have been replaced by the
better known XU - as Fris point out. (b) Ravi. TES T
ge; Ravi has the metrically defective expression ©§F
@RI, Alg S means “ when the day comes ” i.e.in

the moarnine rather than when the whale Ao wacneaa S e
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perhaps a mislection. (d) Arj, Ravi, Rdr SmoT®il:
TS |

14. (c) Arj, Ravi, Rdr &9 w@&ilg (cd) Ravi
Qg ... Fa TR Probably the similarity of FfI
.ﬂ?(\lﬁ 1 led the copyist to make the change, to avoid
two forms of the same verb ~ Fris.

15. (b) Ary %S9 AR 92, Ravi 98K 94 . She puts
a ruby in its beak as an offering or a sacrifice! Rdr
T A (c) Ravi FICHRIATTFS ; Arj 591 T

Rdr &1 9% (d) Arj, Ravi, Rdr S5

16. (b) Ravi qgS @Ig 7Fal - “This reading is evidently
secondary — to be understood as due to a desire for an exact
grammatical construction : striving for a clearer form is
responsible for the change’- Fris. (c) Arj, Ravi, Rdr
 SARFQLEERWRT  (d) Arj, Ravi, Rdr dSq@qgaEse

17. (a) Arj, Ravi, Rdr UFIETERARE (b))  Arj
ARSIEINTTIA; (¢ ) Ravi n@ldisi 7 fxa: ; Rar i
qrsiy 1 A .

18. (a) Arj, Ravi TF@aafead (b) Arj, Rdr 7= ;
19974 < he covered her eyes”’ is more explicit, though A
conveys the same meaning. (c) Arj, Rdr g fhaFa]:
Ravi SHEFRTFHI 5 there is no reason to believe that IHH
may be the oldest reading as Fris does, Arj, Ravi 932 ;
Rdr 99%%; GSTMIC  refers to the girl and is perhaps
better than the reading of Arj and Ravi.

19. (a) Arj, Rdr SUUTGTIERERIER®  (b) Arj,
Rdr °FREARE ; Ravi *TIRGFAT (¢ ) Arj @AIHa-
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g&d4l; Ravi, Rdr eaAteqIgEaAr (d) Arj, Rdr oaraaoam

Ravi has the hypermetrical OHFE'WS*:BSEF z@; Ravi H"Tﬁg
faaRar.

20. (a) Arj, Rdr °GUEAZ 25 Ravi *QAWRE® (¢ ) Arj,
Rdr @EANT IRAM; Ravi JFANE Fald  (d) Ravi
ARETS.

21. (b) Arj, Rdr ¥4 ga7° (d) Arj ARG
SAFAHISAT: § Ravi AT SHETHFSAL ; Rdr TS
FOSALISTBAL;  Arj. explains IR AAFSE  FUSAT 169
frgm omdlg ZR ¥ samw =R waRifyesly amFRRY
TSI ] . So SATTT is the opposite of =39 ; as the mutual
wrath was broken, they embraced in passion and in laughter;
itis a clear case of Lectio Difficilior and hence the variants
in Vema, Raviand Rdr (a) Arj, Rdr &8 @arelad. Fris
remarks that as the first and third persons alternate, 37 can

be accepted without hesitation ; but the reading in Arj and
Rdr seems to be’, a Lectio Difficilior.

22. (b) Rayi, Rdr ™ w@eadl (d ) Arj, Ravi, Rdr
qiEg gwmeadly

23. (a) Arj DUICREG ST ; Ravi ¢ IRIEEE WAGET;
Rdr IISHE D3T3 (c) Arj, Ravi, Rdr ROG&eong
(d) Arj &1 3.

24. (a) Arj, Rdr °&@go (d) Arj, Rdr <3a&H
AMETTqH; Ravi =AY g Fregam,

25 (b) Arj, Rdr TEICHEEIRT; Ravi TEIRH GEI ;
ST explained as SIS is quite unusual ; HITEHT is the
normal expression for the knot of the bodlce {c) Arj,

Rdr cafEmaddto ; Ravi afuagdio.
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26, Ravi has 1% IRR ete. for (b ) and TEAMMR I

etc, for (c).

27. (a» Arj, Ravi, Rdr 8T 9 JqHSTUNEHE (d) Ar,
Rdr SSeISIEH!

28. (a) WT@'T% of Ravi appears to be a better reading
and probably an improvement and hence not the original
reading, Rav 3% @g 9415 (c) Ravi d9rgd 3 (d)
Rdr SEHGEAL.

29. (b) Ravi &+ (c) Ravi bas the metrically
defective BRIUETR w99 & gwmaiRlisan; Rdr 979 saifte-
fefea  (d) Arj, Ravi T adverb in place of the
predicative adjective ; Rdr &% aiRefigs.

30, (a) Rdr *WWalsh af@r (PES (b)) A TG

N . . o -
W AT ; Ravi @ AR MGae@migand ; Rdr
o . - . ~ .
AT ¥ AT AWK GAWK () Arj, Rdr 1% @R 5
@Al ; Ravi 6 9994 #=7 &4 (ﬁﬂl‘eﬂﬂ?ﬂ @41 (d ) Rav1 &4
fagf® ; this expression is proper in speaking of illness.

This stanza is an instance of how the original reading is
corrupted in the course of iransmission so as to become
thoroughly unintelligible, if not meaningless !

Simon reads (c) as 1% TV 9 5 97 WO 9950
Fris interprets it thus: % & I ©4T (supply 7R ) = what
have you imagined ?  His translation is “ my eyes do not
know sleep, because you do not come until morning. I mean
nothing, because you have destroyed all my repute, wretched
as I am. *What isit you bhave invented, my beauty??

«] am no longer afraid of my lover (i.e. you)—go?,
Are you sick ?’ * You will hear what medicine 1 take
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to-day.” *’ Thus, according to Fri?,, this is a dialogue.
Ravicandra reads:~— 1% T8 31 4 or 1% 79  F41 T
the latter according to Simon, and the former according to
Ravi's Comm.—-FI7q: T1g T%‘I?;T AT HAHE, | *« Fool that
I am, what have I done ? To which she replies :~ U
YT~ « <o not behave as a loving ( husband ).”
The guilty husband interrupts the words of reproach by a
weak defence : What have I done? The interpretation
and readings of Arj. are the best. There is double entendre
in the first two lines, and very fine sarcasm; he has done
everything for her, (1% @@ 49 &4 &A1) so that she
has no fear of death ; he should not worry ; he will know
by and by what she would do towards her cure. Thus the
conception of the whele poem becomes a monologue, accor-
ding to Arj, and this appears to be the original reading,
with its rich content, its fine sarcasm, and its dowble

entendre—-not understood by later commentators including
Vema.

31. (a) Arj, Ravi, Rdr @URITRIA  (c1 Arj, Ravi
Rdr & &% 9f4@r  (d) Arj, Ravi, Rdr @1%: fg @

32. (b) Ravi JAETRGAT ; Arj, Ravi 997 9Ll

33. (a) Arj, Ravi, Rdr B8l (b) Ravi 7. T
S981&: | Arj remarks that the omitting of I3 destroys
the anaphora (STHRANE ); so Ravi gives IX for the
sake of an anaphora. (c) Ravi Eregiiog /

34. (a) Ravi, Rdr Wﬁﬁ% FAG; < It is possible A was
read by mistake for #I1 and replaced by the word 4’
~Fris.
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35. (a) Arj, Rdr oMIEIAGAT (b) Arj, Ravi, Rdr
° = U — this is certainly more poetic than

< FRATMEATERT  (d ) Ravi, Rdr #9 ¥ &

36. (c) Arj, Ravi, Rdr ¥ TFUARATS. This is better
~as it sectires symmetry ; the fourfold action is described by
* the four verbs, AHA, SAIFIA, TFT and TFIRY; however
the four verbs are in an asyndetic series ; this defect is
removed in Vema’s text.

37. (a) Rdr A FRSTWEEA (b)) ArjRem fed;
Rdr Pga s (c)Arj @ faR@dr (d) A @
TEMRRTIEaEH A ; Rdr @ s Rgea@s
Al .

38. (a) Arj, Ravi, Rdr e,

39. (2) Arj, Rdr GTFUBTe; Ravi © THUSTIIBYEe

40. (b) Ravi, Rdr THEIT

41, (a) Arj, Rdr T ; Ravi IRR. (c) Arj ° @i
FEMEH ; Rdr © AREUESo™ T&—explained as &% A,
Fris remarks that the accumulation of three adverbs to be
joined to enfega (31TP%% ) is surprising — especially the
empbhasis of the strong S€MEY through yet anotker word
afi@dt. (d) Arj MBS 5 the reading is better, as it
avoids the repetition of 3M&HF which is already used in
(b) above. Simon reads (c) T W where TN refers to
GEH; Fris remarks that ESFGIET appears to be norma-
lised; the former evidently is a Lectio Difficilior.

42. (c)Arj, Ravi TGa=d @&aT GEIISA~—adverb in
place of the predicative adjective. (d) Ravi FETRaEg ;
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as the lover is speaking about his beloved, the emotional
T4l is more suitable than the neutral T&

43. (a) Arj, Rdr 984 920 ; thus Arj, and Rdr
have a strict correlation I, .. AEAT ; Ravi [T
Rdr ©=EHIAgA > explained as ﬁ?’m@i (b Arj,
Rdr ¥ which is stylistically very similar. (c) Arj
TR, perfect, which is unique in 3¥&; Ravi 9%¥;  this
is unnecessary , as we have 9% 30 already; so this
sounds like an enforced emphasis 3 Ravi qAfSE=

44, (b) Arj FTEIREAFSA; Ravi HEAATES ; Rdr
& afHaYST ; Arj comments HITISIN FgATAIT TH
g wifve: | gEE ‘% wiegedd TR achiangerak
& a7 SagsuAiSItaaaEiid ¥ FamE | (o) Arj, Ravi,
Rdr arsqwggﬁ’avi —  2& which is synonymous with &
is somewhat confusing, though Arjuna explains: HTEATEAT
o1 GITMAITHTT SN 988 a9 |

45 (a) Ravi °dFd FUME ; Arj TEKFAINRE ; Rdr
T3 FWIEY ; JFWE does not appear suitable; ¢ second-
ary readings are less expressive and weaken the text.  Arj
gives ohly two questions instead of three’—Fris. (c) Ravi
@WESMR (d ) Ravi, Rdr 91087 ; she left with a sigh:
T would mean she twrmed with a sigh.

47. (a) Rdr o eftaTiir=d B — explained as #1 %
SR T (c) Arj, Ravi & 8F &AM & As Fris
remarks, after the pause ﬁiﬁi, the demonstrative 3T is

better. (d) Arj FITIGRAG ; Ravi FITORFRATI ;
Kavi RIS,
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48. (a) Ravi gvdiar.
49. (a) Ravi &Jal 187 et (d) Ravi Taageadl..a=.

51 (b) Ravi 3FAREN: ; Rdr FZARRERE 5 several mss
give still other readings like ﬁ‘(ﬁ(:, MS[: so that the
passage has been corrupted for a long time.

52. (a) Arj, Ravi 819: ; Rdr TIRA0R: 41 ; mark the
onomatopoetic cﬂ'cct anafaao (b) Arj, Ravi 3¥I&;
Rdr 97917 ; by I » adjective to 2 , is meant hy
other pleasant things’. (c) Arj, Ravi, Rdr 7991 ; Rdr
aq AFS; Arj, Rdr GR38: ; Ravi 3 — but he explains
TEAsd, HIFEISET — the acc. YT is hard to defend-
(d) Arj, Rdr FERIFARE fa ax afwile:  sisafa.
While #97 is to be inferred in Vema’s text, this expresses
the grammatical rélation more exactly, with proper correla-
tion expressed by I — A .

53. (a) Arj, Ravi, Rdr ¥ CALCEUA T (b)Y Arj K]
faRd; Ravi oreas @ fFadd; Rrar R @ Reka;
(d) Ravi & B,

54. a) Arj FIAEAFW 99; Ravi, Rdr I0€T Foq
aﬁ, FWT G is better, since that is the usual expression,
and secures the effect of alhteritlon (b) Arj, Rdr
oTWHT™; Ravi °E&7&’l‘ﬁﬁ; X in Vema -~ meaning
wilfully — wilfully merciless — is more emphatic,

55. (c) Arj T8 THMREESYEo; Rdr T TR 94-
qefaeda wean.

56 (b) Arj TREFAIAERAR ; Ravi TREFATL A0
¥&; Rdr SRESTEFSERARE  explained as  §99 994
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S @EEEl A (c) Arj, Ravi, Rdr A % A
fea; rar ed =y H =i 4PFT WS is too formal
to satisfy us. (d) Arj, Rdr FEEZIRCRIT; Ravi FR[ETE-
FMIT; Arj and Rdr take it as an attribute of ggfa: —
which as Fris remarks is too explicative, The readingéﬂﬁi-
fE of Simon is indeed a case of miislection and not of
Lectio Difficilior ; for a majority of Mss of Vema consult.
ed by us give the reading i .

57. (b) Arj T gOF@i; Rdr TH gONT; Rdr A
SSAT (c) Arj, Rdr SRS (d) Rdr Q€IS

58. (a) Arj, Ravi, Rdr 21 AU 3 ;  Arj, Ravi,
Rdr TIWSE &AM (c) Ravi Foouguargedfifa
(d) Rdr W& 1 @@fasm ; Arj, Rdr AR gesweai
FOMAA 5 Ravi F&A T Arj interprets MAI= and
he remarks-ATETAIEL gad geq%( qeAAE A1 &A™ | The
accursed thought of sulking comes to me at a time when I
should be prepared for a kiss! Arj considers this stanza as
spurious-mﬁ' 5% 989F EC] eIy I q% ﬁﬁ—éﬁ I |

59. te) Arj gu: Tead E}ﬁ%ﬁif; Rdr g gefid
w0 M (d) Arj, Rdr $@ETAT 955 this is certain-
ly superior to SiEIGIAT 5 Arj explains f{%\'ﬂlﬂiﬁ'ﬁ@ TFI |
Ul 3498 |

62. (a) Arj FAMREL; Arj @®d; Arj explains:
FETAAATFEIE HETIFL | I OARQL: | ; Rdr ST
FFE AAl (b) Arj TEFFG THEAW;  Rdr G9F SO
gFFa 8@ W (c) Arj aHeTEEE; Rdr -
RO d) Arj OFIE 5 Arj FeA% 99d 7 S@APR ;
Rdr FEF A THEIIA.
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. 64. (a) Arj, RaviRdr TEMIgRREIT (b) Arj,

Ravi, Rdr SAFSAFIUEEA: (c) Arj, Ravi, Rdr
TIAISYAT; T° T9<: TS illustrates the mutual influence
of similar passages; we have the same expression at the end
of the hemistich in 53, and 70. (d) Arj, Ravi A<
gt o ai@: ;. rdr Sl gl e aifta:
Arj JERFRIFT ; Ravi Rdr CICIE TR

66, (a) Arj, Rdr qiaT 9IS &9 & T w41 MRUNY ;
this reading heightens the poetic effect with the very fine
figure of speech GEAAIAE ~ much more than the prosaic
reading of 3.

68. (b) Arj, Ravi, Rdr HIMI™H;  Arj, Ravi, Rdr
W B H; one Ms of Arj’s commentary gives Hjorrioray—
the less usual reading which may have been replaced by
AME: (c) Arj 3@ w4

69. (a) Arj, Rdr SISEEBTAT; Arj, Rdr © “ARSTY 5
(b) Arj, Rdr owWggwrafal@®  (c) Arj, Rdr -
T Arj, Rdr €297 @ q1gET o,

70. (2) Rdr T8 FIAIA TATEFGL; . b ) Arj. Ravi, Rdr
qAEEFIBH ; in 47 (b) I TG TSR FAT ~ we
have a locative ; so 9&d  [ocative, is better ; with the in-
strumental, four participles ( €21, ai=ar, &gar, snfegar)
would be asyndetically joined. (c ) Arj, Ravi, Rdr I«
GWRTT?I ; with 39R1 the construction is clear — but that
is no reason why 331 should be considered as secondary as
Fris does.

71. (b) Ravi AFARAFIETERE! ; A9V, out of
place, peculiar, seems to be a Lectio Difficilior, and hence



AATAATH PR

original. The husband. returns in the morning, with the
marks of a night’s escapade.

72 (a) Arj, Rar I BAGAWE; A W@ T
41 5 Rdr @AG =FI@ 41 (b)) Arj Teld WSFAR
qHET  (c) Arj 9T (FI JAEITST W@EIEEET;  Rdr
AUTEIISILELET  (d ) Arj, Rdr THI a1 1398, The
entire concepiion of the stanza is changed in Arjand Rdr ;
as Rdr remarks - this is an oath which the Lady takes-
— FITy AT aeligiET 9 AU | —So if she were to
mention anger or any other evil thought about her lover,
then may she be condemned to pass without him bright
nights, laughing, as it were, with the moon-light, or a
single day in the rainy season darkened by clouds: referring
to the well-known poetic convention that moon-lit nights
or cloudy days are fatal to a lcver who is severed from his
beloved. Cf. HISHATET — FRTN AX@HAHTAATAUL:

AT A TR TAT TR

74. (d1 Arj, Ravi, Rdr 1&1 M AL 1n 80 (d)
we have SHANTASZPEAT-s0 here is a case of the mutual in-
fluence of similar passages.

75 (a) Ag 3 ¥9; Ravi, Rdr 37 FF9; qEar 39
FRI-must be interpreted as an interrogation ; hence Fa
is better. (b) Ravi @WIEA; Arj, Rdr HISOUEag: —
why do you worry over his guilt? (c) Arj, Rdr 9RSH-
FATRWS HAAT ; Ravi ARTARABGINGIFD 3 mark the
effect of euphony in Arj and Rdr’s reading. (d) Ravi

a fRug a 9o 5 this, as Fris suggests, is probably because
Y -
T stands in opposition to ¥T; cf 34T 4 el
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76. (a) Arj %ﬂik’zﬁ@’ﬂ?f; Ravi has the metrically de-
fective ¥ 5@z & (b)) Ravi THRGGAY TT; the
girl was shamming and lamenting ( & Y; the combina-
tion of these two actions TtdT SATH and HYg HRGE  is not
understood ; but she shams and pretends not to have heard
is most suitable-Fris. (c) Arj, Ravi © SEIRASMTEE T ;
Rdr < AEUITAHEIEEE9H explained as ATTAHHANRITGAY
(d) Arj TafEaEaT; Ravi UARSEET; Rdr @SR

77. Arj, Rdr nm%q:; as, however, Y€ is repeated in
the third hemistich ( SRIZATe ) 9 is better. Rdr ¢ I&F-
9K this also seems to be Arj’s reading as he explains
o FTAYGHIAFA (b ) Ravi FASUT HEA —qT is more
suitable for a bed covered with sandal-powder § ‘ FeATwas
suggested through the influence of the preceding ST
which could evoke the opposite idea HI3AT’ - Fris, (c) Arj,
Rdr MEIBATISATZ AT,

79. (c) Arj AFRI/E; Ravi, Rdr AEEHE (d) Arj
fa=aefifyat; Ravi has the hypermetrical F&FIHGIRAT.

80. (a) Rdr af9@31 @ e (b) Arj, Ravi, Rdr HAq
FaTe  (c) Am, Ravi, Rdr 897; Ravi, Rdr SSATeamaa
Zadl ; Ravi 993 §1; Rdr RUST S99 (d) Arj SO ;
Ravi Jaaa1 ¥ Jag#di ; Rdr a0 FNSTF; Arj, Ravi,
Rdr a1 ghigan

8. (a) Arj QUREe; Arj HUWARIAEI; Ravi HFaq-
A (b) Arj @81 T @ Arj, Rdr o Agaf A fma;
Fris remarks that 33a{¥ R —pl.~is a Lecrio Difficilior and
hence belonged to the archetype. (d) Arj, Ravi, Rdr T,
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82, (a)_Arj,Ravj, Rdr 9gARd®: &% (d) Ravi 9
g9 Rdx: ‘ﬁﬁfﬁﬂ?@m,;@ ¥ # is more forceful and hence.
a better'réadifig. . ¥

83. (a) Arj oFUHIe (b) Arj F¥IEEGe, Rdr ° ¥
g i(c) Rdr- AN @Fe  (d) Rdr FOSHIAINE-
PadgaamEa:

$4. (b) Ravi @1 T AT ; one ms reads THATHS-
—-so the reading IFS confirms SIS, Arj, Ravi,
Rdr &(&; Ravi AR F:; 83  becomes adjective to
Y4 which replaces ®IRT. (c) Rdr FFHE .

86. (b) Arj, Ravi, Rdr YTATHNTE (c) Ravi
ggrefido. In the Subhdsitavali (2076) the reading is

AN, Peterson says.—° What she says is that she is
“too hot* and she fans herself with the ends of her dress

s0 as to blow out the light.” Rdr SATFATRATAL ; Ravi 8@,

88. (a) Arj, Rdr Jg:dfmess RArTEH A aRIY
PrREMATEIR  (b) Ar W Fashigf BEeR gad
AT ; RAr TEENT e afywEliatt WEl (¢) Axg, Rdr
oTRt A0 A (d) Rdr PR dREmR.

89, (a) Axj, Rdr Remifc a@di (d) Arj, Rdr 4
91. (a) Ravi WEBWE; Ravi fFREa (b) Arj,
Ravi, Rdr TR®AY; Ravi @ @SR (c) Rdr
wel% egwl 9 WRME (d)1 Ravi SISEER; Ravi T
CHGCH probably under the influence of the wording of the
text in 23 (d ) ;&1 ¥T A TAararadE geiia: |
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92. (c) Arj, Ravi, Rdr °STNEeEe; Ravi FegT
= ; Rdr Wﬂ"{"ﬁ T2; |AWNA© of Vema is quite nor nal
¢ tiptoe ’; WX iy Lectio Difficilior. (d) A,
Ravi. Rdr 9¥seqaifd; Arj VI Eﬂﬁﬁﬁ%; Ravi €HIEq
Gy & — o Again and again he loses himself in desire :
AT joined with ¥TFT unsuitably”’ - Friss Rdr =R
A,

94, (a) Arj, Ravi, Rdr SEFaB@l (b) Ravi
gives the metrically defective §¥& Al fatafa .

95. +a) Ravi LRI T (c) Rdr B $§°ﬂ‘ﬁf§?’l
yafid @@ (d) Rdr 9SS AMe.

96. (&) Arj TTG®SMAI; Rdr FI@AT (e ) Arj
gfa R =usl; Arj amiy f§; Rdr I F TFSA; (d ) Rdr
gRIEAaT FIa . Rdr has an entirely different concep-

tion of the stanza. He understands that the lover is here
speaking of his beloved who continues to be sulky in spite

of his blandishments: T Fusft aEw TFREAD qgw |
3¢ 9 af g Areag |

97. (a) Arj €4 FPIAg (b) Arj FrE @57 e
(¢) Arj @M@ (d) Arj FIsd;  Aij W I FAAQ
98. (a) Arj MHSE=EAN  (c) Rdr 93 Wwe.
Arj, Rdr Sgiciaiea:

10I. (b) Ravi, Rdr ¥ZA1783 (c) Rdr XM&A-
FWE (d) Rdr FGEAL



