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PREFATORY NO

In the following, T have attempted to place wil
reach of modern students of Sanskrit Iitertture, that element
ary and classte, but nevertheless difficult treatise on Alankiras,
the Kuvalayanaada Karikas of Appaya Dikshita, witk an

Buglish transl Tika ¥, and expl y notes,
80 ns to enable them to suficiently understand and digest the
subject even 1n the absence of better teachers

Among the numerous treatises on the Science of poetry,
the hAVYAPRAKASA —the ' IHustration of Poctry, —the
SAHITYA DARPANA—the “Muror of Composition, —aud
the KUVALAYANANDA—the “Declight of the moon-
lotus,” ——arc considered the best  OFf these, the first-named 19
by far the most difficult and erudite work, notwithstanding
mnumerable commeutaries  thereon by able hands The
second 18 Iaes difficult, and 1t 1s & complete treatisoi-ne plus
ulira—ou the whole subject of Sanskpt composttion, includ
g Dramaturgy  The last named treatise, which 1s the most
elementary.as well as the most elegant of all, confines 1tself
only to Alankiras or ornaments’ of the® language the
portion thay forma the subject matter of the tenth chapter of
the fiest two treatises  There already exist excellent Foaglish
transhitions of the Kavyaprakasa snd the Sihitya Darpana,
yet, they, betng higher treatises, are 1atelltgible enly to advanced
students under the guidance of able teachers  And the
huvalayinanda, with its elementary defintions of the principal
Alankiras and its apt examples 13 the work that every
student of ghis branch of Sanshpt Literature usually com.
anansne sk Fhe Krealpmdeands o o sont of samaatay;
19 the form of notws and an exproaion of the Afth” chapter of
an aneient work on the Scinee of poetry, hvown as the
CHANDRALOKA by Jayadevs Kavi, who 13 reputed to haye
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Mourrdhel about the 12th century of the Christiwn er and ~whe
1 wore gemerally Lmosn to the public m connection with bis
charming lyrie the Cita Govinda  The author of the Kusa

layanauda 1s Appaya Dikshita,® as eppears from the pemnlte-
wate verse of the work —

o FaRATHEAA gt |
franmg Frzudfremfusatay 0
Apps Dikehita wrote this havalayananda undor tho orders of
s {Royal Patron) \ enhatapatr a store house of gwleless meres *

From « hieh 1t would also appear that he Hourshed at ‘the
court of the hing Venhatapat: and that 1t was at his suggestion
that the treatise was written  This Appayn Dikshita 1s
admitted on ell hands to have been s natrve of Adayappa
Agrahara, near Kanchipura (the modern Canjeeveram), and to
have lived 1n the 1Gth century of the Chrnistian ers. He not
only tooh the 5th chapter of the Chandraloha for his basis, bnt
hs mostly re-written many of the definitions and examples of
vhat treative 89 he himsell says at the very outset —

YT IR TN FATITE F ¢
e wa aqifaatamiaar fraa
Such wersea as are found in the Chandraloks defining uad
exemy ifymg the Alanhiras are for the most part adopted hem also

(with aligt t modificatons)  but, for sonig others, n-w verses havs
Lren composed

To these seres so modified ar newly composed, onr auther
has aler added short elncidatory notes 1n prose, and to these
uotes he gave the nare of Kuvslnyinanda, probably 10 scknow.
ledgment of his ongmal baws, the Chandraloks.  Thue, he
couclindes Tis work with the following very expressive verse —

.

Called oleo waphlay wxiifon <we Nfsy and S92iiifen |
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FRTRIEST AT NG |
T FAAAAR] ANATLZHZIH 1

¢ May this Ckandraloks, the cause of 1ts commentary entitlcd!
S8aradagama, from the contact of both of which this charmang Kuva
layanauda ongmated, be supreme (1n this woeld) '

The other meaning of tho verse 15 —

*May the sight of the autumnal moon from the contact of
which the dehght of the moon Jotus sprang be supreme’

The verses, alone as modified aud finally adopted by Appaya
Dikshita wn Iis treatise, often go by the mame of Kuvalayd
nnnda Karikas or the * memonal verses of Kuvalayinanda, and
these have been separately compiled and edited under the title
of KUVALAYANANDA KARIKAH by the poet Asadhare,
with o luerd commentary of his own The verses themselvesare
as already mentioned, a:m‘ple' and m elegnnt style m the
Anushtubli metre, the first half of each verse defimng the
Alankara and the second half exemplifying the same

Before proceeding to explain the arrangement that I have
followed 1 this work, it may not be out ot place to say a
word or éwo as to the oecessity of this production aod as
to the am and object which I have had 1 placing the
same before the public  For the acqmsition of a sound
knowledge of any 1 & ¥nowledge of the rales of
1ts® Grammar, mcluding Rhetornic and Cowmposition, will be
adiiitted to be essential  This 1s especully the case when the
language 1o question happess to be nob a spoken verwaculur,
but an unspoken clas«ical language hike the Sanskrt Al the
works 1o the Saushnt Literature are found to have been coip
.posed upen fixed Jes of G and BRhetore, and
furinerly, st sy rate, no work that was not 1n complete accord
ance with the immutable rules of Sahiya waseverallowed t) be
piblished  And i those dny, the anthors also, whatrser ther
eucml’posmnn or poctical Dime may be, never ventured out
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with any composition that did not garn the approval of the

fearned  One remnrhable 1ustance of tius whieh ocecurred an
with the publ of the Champu Ramay by

hing Bhepa mught here be given wn itlustration of the above —

Bhoja Vikramadity 2 wrote his Champu—a poem composed
m prose and verse—dunng the absence of lus favounte poet
Kalidasa whom the king m one of s angry moods had banished
from s court  That great learned hang dud not dare to publish
his poem without first ot the apy 1 of the greatest
poct of India! Then the wbcreubouts of Kaldasa was< not
Lnown He therefore proposed to the public the following
Somasya—a part of the stanza or an incomplete stanza—to be
completed —

TgA @ﬁﬁ e T4 T T A
The production of another flower upon a flower has been heard
but not actually seen {anywhere) "

The hung expected the appropriate fulfiiment of this most
difficuit Samasya from Kaldasa slone. He declared pubhcly
that he would bestow upon whoever completed the Samasys
half of his kingdom  Kaldasa’s lady wrote this Samasya upon
ane of the walls of her bed chamber where K&hdasa was hiving
secretly  When he saw the stanza on the wall he wrote under
st addressing the lady whom he thought to be the writer of the
same, thus — c

TR T YGRS AAA AR |
Young dame? There 13 a couple of cye lotuses i thy face
Tutus
The lady then threw Kalidasa nto a pif speenily prepared
and lct fall a big stone wpon hum, but she, m her humy to
gototnekng to get it o} hishangdom, did not stop there to

tee whether Kalidisn was completely halled or not The lady
went to the king, and the ready witted hing sccmg the
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fulfilment of the stanza addressed to a female and not to a
male 2s 1t ought to be, if filled wp by her, 2ud, thiking that
Kahdssa was hving 1 her house, asked her whether she
had spared the lLife of Kahdisa, She rephed that she had
thrown him into a pit and did not know af he had completely
expired  The hing hurried to the sceme of action with hs
poem 1n hand Kahdasa only half dead then, said to
his weepiog king that the human life 13 unstable, that to
learned people this world 15 nothing but 1ts proper nothingness,
and that he should therefore be allowed to pass the remmning
fow minates of his hife to meditate upon the Supreme Spint
The king wanted ks poem on divine Rama to be read over to
him o that he may correct all the blemishes contaned in 1t
The Tang read his poem and a running critieism was made by
the Greatest Poot of Inds, and when the last stanza of the
Sundarthanda was read, halidasa expired  The king offered to
the public lus Champu one of the best poems of the language,
up to Sundarakinda only ther g two kindss, Yuddha
Landa and Ultara kanda having been torn away by the hing
on the,spot as they were not perused by Ralidasa
Such was the critictsm gomng on 1 India before the publie-
ation of aty work It was the look eut of every critic to see
whether the particular work has been composed 1 strict accord
anee with the fixed rules of Grammar, Rhetorte ete  Henee at
15 fecesaary that a student should know something of the
Grammar, Figures of Speech of the language cte, to enable hun
to understand & poem  In other words a student can very
canily master & poem if he has known somethiog of the Grn
mar and Alankhiras  For the acqurement of the elements of
the Sanskpt Grammar 1 3ts connection with the Language
the First md Secon@ Books of Sanshpit were placed before the
public over 33 years ngo by that great oriental scholar, \r
Rimakyrchna Gopila Bhandaralara, and they stll remain 9
model Text Iooks of the hind  Let me quote here his own
words from the prefaces to s Sccond Book —
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My oljecthas been to remder this as much a Saukpt
Reading Book as a book on Sanshpit Gramimar , m other words, not
only to teach Grammatial forms to the student, but to enable hun
to construe Sansbpt’

* * » - * *

T was not so sanguine about the suceess of this book as of the

first  But I am very happy topercenve that this also has met with

favour, and that along witl the first 1t has become the means,

howsoever humble, of facilitating «nd promoting the stuay of the
language of the ancient Rishus.among thewr modern descendants’

As for the scquirement of the knovledge of the Alanharas,
almost in every 1ostitution, the Kuvalay da appears to have
beaen recommended as a text book for the B & degree students
But in the majonty, the students erther do not vead the book
or they do not care to grasp and digest what therr Professors
night teach them sbout these Alankirns. The study of
Alankiras 1s as essential as that of Grammar No porm
contains & verse that 13 uwot embelhished by one Alanhara
or another For, Alankaras by edding to the beauty of
word and sense, serve to heighten the flavour (RASA) ete,
just as ornaments adorn and beaatify the human form * That
grest learned Dr R G Bhandarahara 1n the prefage to the
first edation of his First Book of Sansknt says truly enough —

T have hearl atudents complun that they find Sanshpt more
diffcult than Tatin - * » I do not hnow if this com
plant bas foundation in the structure of the two languages ,Chut
ths, at least, I am sure of, that Sanskpt would be conet lecably
more easy than it 15, of there were men educated 1w our Enght b
Colleges to tenchat, and 1f books specrally adapted for bryinners
were arailable ®

That the above remarks of the great Bembay Educmr mse
were true, has been amply proved by the very promm(-nl post”
tion which hia First and Sucond Booka of Sanshpt have 1 en
given n the Indian Educationsl cumncolar  So farax T am

» Theital o ate oLsy
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wware no such book has till now been placed within the reach
of the Sanskrit students on the subject of Alavharas And I
have therefore ventured o offer this to the public in the
~<incere hope that 16 may supply to some extent the long felt
want of the students of this branch of Sanshnit Literature

The Alankiras m Swnehrit are generally classed under
three heads wiz. —

1 SETEEIR—Ornament of word,
n WHTARIT—COrnament of sense, and
m Wﬂhﬂﬂi—-@mmmont of both word and sense.

‘Of these, the 2nd class, viz, Orpaments of Sen<e alone are now
treated 1n the present work The other two not bewg of so
much mportance, except to very advanced schelars, are mot
dwelt upon here

In the present volume, each and every word i the verse
‘contuning the defimition and the exawmple 1s given 1 ats prose
order (anvaya) 1n an mntethgible way with 1ts Eoglish equi-*
~valent and a hteral Enghsh translation of the verse has been
given under the same together with all the necessary expla
nations that are sufficient to help the student 1n understanding
the Figure and 1ts example himself without the sssistance of
o teacher In the Appendix, almast all the conventions of
Poets are gven , UPAMA 10 1ts 32 vaneties and the APRAS-
TUTAPRASAMSA m its 5 vaneties are treated with therr
appfopriate examples taken from the standard worke Addi
tional examples of certain Figures that require such are also
given  The three Fagures—~ANTUMANA — Inference, SAMS
RISHTI—*Conjanction, and SANKARA--*Commixture,’—
.whach aresuot found 1n the body of the book are alse defined
and exemplified  To 1t are also appended a more or less
scientific classification of the Alankaras treated m the book,
and an explanatory note, showing the mutual distinguishing

pecubfantaes of many of the Alankaras,
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Now T must mention here the works I have consulted m
the courso of the publication of the present volume The first
aud foremost of these 1s the Sahutya Darpava of Vishvanitha
Kaviryja with tts Enghsh trauslation by that distingwnshed
scholar, R Bahadur Pramads Dast Mitra of Benares  Many
of the Tnghsh rendenings of the igures of Speech are adopted
from the work of that able orientahst who borrowed the eame
from Mr T T H. Grifhths paper on Judian Figures of Speech
appended to his Specimens of Old Induan Poetry. The
Chandnl v and the Rastkaranpini, the two famous commenta-
ries oo Kuvalaydnands, were also my chief gwides. The Kavya
prahasa and 1ts Enghsh translation the Pratipa Rudniya of
Vidyavatha Bhatt and the Sahitya Ratnakara of Sri Dharma
Surt were also consulted My heart felt thauks arc also due to
Messrs. J N Banerjee and Son of Caleutta for their neat exe
cution of the work nnd for their extreme kindness shawn to me
1 the course of 1ts publication

In conclusion, I only hope that the work now offered to the
‘public may serve the purpose for which 1t 15 intended—namely,
to enable the student to thoroughly understand this difficuls
branch of Sanskrit Literature without much difficulty and with
very little of extrageous help I am fully anare that, 10 a
work of this hind, there must be several defects and errors and
I most humbly erave the favour of the publi, whe will have
accaston to do me the honour of perusing this hittle book, to be
so grod as to pownt out to me the portions which requfire
amendments or corrections, and T shall be only very wilhing

to gave my best conmderation to those suggestions 1n any future
edition of the work

AT WY FHE TEHTIATAA ¢
FF ganaTAEEtEaata g

ATADURA, - R,
215t Fbanary 1993 P R SUBRAHMANYA SARMZA
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BENEDICTORY VERSES OF OUR AUTHOR.

T AR R AT (
wOgHTATTTaT) AT AT |

* We glonfy that ancient husband and wife, the parents of
the universe, each of whom became the fruit of the penance
treasure of the other.’

RHRACMIAR T G Uman |
=g 3 Tdecrogam §

‘ May the foot lotus of Gauri made resonant by the female
bees 1n the masses of braided harrs of the prostrating goddesses)’

AUTHOR'S PREFACE TC THE WORK.

WEHITY ARATHGEATARY |

' ofum: fmad Sur aweaTEs; 0

.

¢This elegant treatise on Alankaras with their concise
defi and apt les has been d (by me) for
the purpose of enabling the young students to understand the
oma'menbs em'ly!
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KUVALAYANANDA KA

OR

THE MEMORIAL VERSES OF

APPAYA DIESHITA’S KUVALAYANANDA,

I sSum—SIvMILE

Devmov  TUAT 44 WERETHREEq g4 |
EXanprr g‘ﬁa‘ Eim'[! ﬁ Eﬁfﬁ. Eﬂ?‘ﬂqirmﬁ 1]

w where (1 ¢ maen | ggefd  shines forth
« (fwrf}) tence of prose or | *#(@w) (there)
«  poetry) ELi the figure Simile’

| ] batween two objects | ®wW O KErishoa |

«1.2 =gy theobect [ & thy

compared and Tuar | w¥fw fame

the chject compared | w&t ¥1  like a she-swan
to) w|U My the celestial Ganges

wres@sh the beauty of resem or
. blance (which willex | @iy heaven and earth
cite poctical delight) | =wzarsd  enters or pervades

Der  Swmle 1s a figure of speech wheremn the
beauty of resemblance shines forth between the two
objects {1 e, the object compared and the ohject
compared to)

r
® The words suppl cd are enclosed 1 ¢ resiar brackets
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(AW
Ex. O Kithns, thy fame hhe a she snan enters
the celestial Ganges (or pervades the celestial regions
and this earth)

This 15 an example of q\nﬁqm( q\vﬁ—:fu]l, QUAT=
sinile) ‘stmile comnplete’, for, 1t contams all the four
essentinls of companison, which are —

1. su¥aw, a@y or faam—The object compared,
2 ¢, the subject of comparison, such as face &e

2 guwias, Sa@y or faadt—The object compared
to, 1 e, the standard of comparison, such as
moon, lotus &e

3, mruromyd or wWArEWH or smply wi—Tho
common attribute, 1 ¢, the charactenstic re
semblance between the two ohjects (the object
compared and the object compared to), or the
quahty of the said two objects that oceasions
their stnmlitude such as charmingness or the Iike

4 suam@rss or siply F19w —The word amplying
comparison, such as ¥ ‘as’ or the hhe®

In the present example —

¥ —the object compared .

wH—the object compared to .

wargR, ¢ ¢, wamgafimar="the act of entenng or
pervading —the common attrbute

ta = the word mplying companison.

Observe —aYFq fune’ Ty ‘repumuon"and T
TJanghter are alnays described as white according €0
the convention of the poets Hence, the fame nl'I‘{nsIum
15 compared to a snan which 19 of white eolour
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8 Krvos or Snuice Ervrerican
a@h‘mmaaimgunmaﬁm T
wHfEETg ORI ET gRiTaeT |

wef aran watat of the object | ua f far wgurgmr by the oms

compared, the gbject #1n of the one two
compared to the com ot three
mon attribute ey eightfold

fiemr divided

wyREiTa® ¥ and of the word

wmplying companson | N9 Liliptical Smle

| (wafa) (becomes.)

By the omission of one, two or three (of the four
requsites of mimile complete, 2 e, the olyeet com
pared, the object cumpared to the common attribute
and the word 1mply1ng companison) the ssmile becomes
elliptical and 18 eightfold which are —

1  aygagat—-SouL: in the omission of the word
mplymg eomparison

2 wNgRI— Do Do of the common
attubute

3  wdaramgm— Do Do of the common
attribute and of the word implying comparison

4  amm=igdagar— Do Do of the word

1mplying comparnison and of the object compared
5 egaAdraagyi—~Do Do of the objeet
corppured to wnd the word mplymg  com
parison
6 guaragai— Do Do of the obyect
zompared to
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7 summETIRRRgR—Do Do of the
object compared to of the word mplying com

parison and of the common attribute
8 sumawAgm— Do Do of the
object compared to and of the common attribute
Lrzamples of the first four Llhiptical Similesin
thesr order

= ¢ y
afegtilggeaTaT Ayl e |
AT GLEYAT! geT aml T #AT )

gets (herself) Iike the

aeftQ {as) yellawash {as) the | gragaet
= Kawas bnle (Gd

lightowng
szgegren having the fuce like doss of Jove)
the moon (wdfrur) (such a)
o my ad slender woman
o of gyes w 1n a lonely g lace
wyoH acts (Lhe) the cam | amt by me
plor zer was sren

Ty Ly {Yer) loschness
A slender woman was seen by men a lonely
placo—a woman (as) yellowssh as the lightnmng,
and, having the faco Wl e the moon she 1cts (Hhe)
camplior to my ey es, and by (her) loveliness sho'acts
(herself) ke the Goddess of lovo
1. afgfi—If this e mpound 18 uncompaumlcd, we
have afeg T8 W), where — .
afze—the olyeet compared to
MO —tho common attribute
w*}—the olject campared
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‘We have, in this example, these 3 requisites, but
the remuning requisite, the word g3, expressive of
comparison, 18 indirectly omitted and, m the expan
sion of the compound, 1t becomes expressed and so this
1s the example of the Dlliptical Simile, No 1,—in the
omssion of the word implying compauison (araFwIar).
2. weggwEr when uncompounnded, becomes sgAv

gud W@ aenr |1 ‘she whose face 18 like the
moon,’ where —

%G —the object compared to

ge—the word 1mplyng comparison

strerg—the object compared

Here, we have the above three requintes, and the
remaining requisite—the common attnibute such as
charmingness &, we have not got  Hence, this 13
the example of the Elliptical Sumile No 2--an the
omisson of the common attnibute ( uﬁgm)

Observe —With regard to Elbptical Siiles
i the omission of the common attribute only, the
word omusslon ‘@Y 1s used strictly in the sense m
which 1t 38 used 1 the Panmis Sutra ‘-;R;ﬁ’-t A’
(Ist 60) ‘The disappearance 1s called ra> With
regerd to the omissiops of the other three, s ¢, the
object compared, the object compared to and the word
1mplying companson, they are mdirectly omnmtted,
but when the compounds which contnn them are
uncompounded, they come to kght and thus, we see,
they are understood Moreover the student should
note that without these three requisites, either ex-
pressed or understood, there will be no mmule at all
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3 woe) EeE | aﬂi{ﬁ? 15 the present participril
noun, femimme gender, of the nominal verb
‘o having the figq affix expressive of com-
parison omitted  If 1t 1s uncompounded, 1t be-
comes mﬁxa grgTail—she acts ke the
camphor’, Whero —

(1) a=t—m the second Ime of the sloka is the
object compared and
(2) anfn{—ls the object compared to
Thus, we have here only the above two requisites
and the other two ingredients of companson, the
common attribute and the word amplyng comparison,
are omitted. Hence, this s the example of the

Elliptical Simmle, No 3,——n the onusston of the com-

mon attribute and the word mplying compirison

( wargmgaT )

4, @Er mmpgaﬁ—-by (her) loveliness, shie acts
(herself) lthe Kama’s bride  The compound =T

maﬁ 18 the present participral noun, fenimng
gendcr of the nonnnal verb wavafa b mg the

affix ‘hyach’ (mqg) ecxpressuive “of comp irreon
If it s 5 ded, 1t } QIATAE

WAAYR €T AT, where we have
(1) wEg—the object compared to
(2) =wmET—the common attribute

only two essentls of comparron  The other twe,
1 e, the olyect compand mryTrsy  ‘hepwlf’ and
expressive of comparnicon €% nd  nre

the word
Hence, we havo the example of

mdirectly omiited
the Llliptical Swwule, No 4,—m the onstasion of the
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word implying companson and the object compared

{ TraRvagar )
Lzamples of the Elliptrcal Similes Nos 5 and 6,

JHIAT AGH a=F Gy | 99 qgd: o
AFERIGATAAEAATRARRITH

ax there, ¢ ¢, i thit | = gun

tonely place a3 that
k3 my T this
war with that {lady) witsfamevay aceidental or un
aq which expeated ocourrence
weay meeting wEATEy ke the maxim of
T which the crow and the
ag @ of the sexual nter palm frud

course with that lady

My meeting with that lady, m that lonely place,
and 1py gamn of sexual 1ntercourse with that lady—
each 1s an accidental occurrence hike the maxim of the
erow and the palm fruit

This 1s the most puzzhng example The com-
pound srEmATAR must be first analyzed, butits
andllysis can be best understood only when the Panmint’s

Sutia qargra afggarg (V 3 106) with its commentary
15 rightly and fuliy understood  This Sutra contamns
3 words and one word ® 15 to be supphed from
the precedng Sftra (V 3 105) and the full Sutra

stands thus —
wHIGIR ¥ AT B
The affix Chha ( %7 ) comes, also 1n the sense of
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‘like ¢, after + compound noun contuning m itsclf
the force of “ltke this’ (ludden)

Kustka commentar y on the Sutra

% IRA wea xar fafgm@—By the word 7g the
sense of g, the subject of discussion, 1»
referred to

<ATAfATAT WHTAT AT <AH €3 T e wafi—
The afix Chha ( 7 ) comes, only 1n the second
sense of ¥y dike this', after a compound con
tammg n 1tself the force of gq

Ezamples

1 =rwarigg—Lihe the maxim of the crow ()
and the palm fruit (a1a)

2 germurTigR—Like the death of a goat (=)
by the aceidental falling of a sword ( @ )

3  wsmafastgg—Like the acadental falling of &
qual { afay ) into the hands of a blind person
( )

wafddoad  fadlwmony  gwd—Unintentional  pod

stringe comeidences aro referred to here

af @gg—How 1s that,

wrwer maaay arefszmn—Tho commg of the crow
15 acaidental

ame gad 9—As also the (sudden) fall of ‘the paln
frwit (on the head of the crow)

&1 AT uamr wES [aw wma —By the p'ﬂm fruit
thus falling, the death of the crow oceurred
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ud v 2T a7 wmmaag—In the very swme
manner, the comng of Devadatta (a person)
there

zq\maquﬁma —In the same manner, the sudden
attach of robbers (upon Devadatta)

9 aw 39 wa —By them (robbers) his (Devadatta's)
death occurred

1 @ I9TT GHAT T GAWH , ¥ FGATITATAGES
—There, the coinerdence of the person Deva
datta and the robbers 1s hke that of the ecrow
and the palm fruit

wfa o5 ITarE —This 1s the first sense of Tike this
(i the compound SrHATAR)

wag gTH a4, § @rwAraaywgs —Then, the Ll
mg of Devadatta 1s ke that of tic erow by the

, fall of the palm fimt

xfa featr <uaty —This 18 the second senso of ‘likeo
this
A% OaW Y —In the first case we have the sense

, of 331n the compound (wrares hidden)

f&@, wagg —In the second case, we have the sume,
expresscd in the affix ® (in the compound wrEw
R

QHIEY Wad W2y s —The impheation of such
a scompound, having the scnse of like s’
hidden, 18 ndieated by this Sutra only

wife e W wan gfgg—There 15 no other rule for
“the formation of this compound but thus indica
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tion (15 no such compound with the foice of 77
3s taught in the chapter on compounds)

By a careful study of this Sutra with sts com-
mentay, we come to I now that the compound s
ataﬁm{ contans two senses of ‘gg=like this', the first
sense 13 hidden 1n the compound wirwarad and the
second <ense 1s expressed by means of the affix chha
1n the compound aﬂ?ﬁaﬁﬁ?ﬁ[

The compound @rsmarwd, 1f uncompounded, be
comes F& %9, arafag whih agan become =mramm
s@afaa hike the coming of the erow’ and FTEHEYET
fixg “like the falling of the palm frut’

From the slol 2 quoted above, let us first take the
example for the Elhptical Simile, No 5,—m the
omission of the object comprred to and the word
wmplying comparison and consider the same

awar Ymwy ag wiaafeawwa wwara where
qeT 15 the ol ject comprred and qfaaﬁvﬁ'aﬂyaﬂ‘ 5
the common attribute Here, we have only the above
two ewentials of comparison The other two—the
object compared to and the word 1mplymng compart
son, are both hidden n the compound mregrma  The
comnng of the person (qRummEsIR) 1s compared to the
coming of the crow (WImEHAR) and the comung of
the lady 15 compared to the falling of the palm frmb
(amwmgaan)  The umon of these two e, the
person and the lady (& &) nhich s the’ object
compared) 15 Itke that of the crow and tne palm fiut

(wramraERmwae®) The word gmmme, the ob_lect
compared to, and the word, %3, implytg comparison,
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are both omitted Hence, we have the Llliptical
Simle No 5,—in the omission of the object compared
to and the word implying compnrison

Liet us then constder the example for the Elliptieal
Sumle No 6

@/ A agd
q34q A@ATAAR FAarRAEHTH

Where —

= 18 the object compared, wfraftaauan s the
common attribute and the compund HrmarTigy con
tatna the object compired to  gudim eatmng’ hadden
and the word implying compnrison evpressed by the
offiv ® (§7) Lecauso the compound 1f Lncompounded,
becomes WAGIAN T4 = "Fr@AaGEOHETER  Dike
the cating of the paln frait by the crow In this
example we have the above three ingredients of com
parison , and the fourth the objeet comparcd to, 1s
omtted  Heneo, this 1s the ex implo of the Liliptical
Stnule, No 6,—in the omussiwn of the objict compared
to
° Now, 1f we tale awry the common attribute
ﬂf‘aaﬁ?‘(’l‘m{’ﬂ{ from the sloha wlich contmns the
evamples for the Elhptral Similes Nes 5 and 6 wand
substituts 18 Ms pliwco vy fmadfw & =‘It so

* Inti% hatkicon mentarron V3. 107 1 seonp an? stants e ity
expansion t ns—wrwArawaz | he e desth of 1o crow by Lle suddan
fallof the palm lru bt The stalents] i natalers t1atth y anlthye
other twn planlar compoin Joare usel to desoe the acc dental cecurrence
whathied welcans or Knwelcoria ay the 638 fuat be
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chanced, what shall I tell you', and read the sloka
thus —

I[AT AE aq AT & 799 qga; |
asaEmImaraARTd & J9(a a1

We have here the omission of the common
attribute m the above two examples

In the first example —

Wwwy 13 the object compared and, of the
other three essentils of comparison the common
attnbute 15 directly omitted, =nd the object compared
to and the word implying companson are ndirectly
owmitted 1n the compound mrmaTeny as explamed before
and so we have the esample of the Elliptical Simile,
No 7,—in the omission of the object compared to the
word 1mplying comparison and the common attrjbute

(sauraTIEIRTET)
In the second example —

=T 15 the object compared and the compound
FEEEA contans the object compared to hidden
and the word wmplymg comparison expressed i the
affix © and we have no commeon attribute so we have
the example of the Llliptieal Sunile, No §,—m the
omission of the object compared to ard of the com
mon attribute (auumﬂtsﬂ‘m) .

Thus, 1n one slola we Dinve the examplea of the
gecond four Ll ptieal Sumies Nos 5 to 8 This
ornament guwt s distingushable from certantother
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ronments such as wwwa: No. II.—‘Com;;arison
bsolute, wuwyg No. V.—Metaphor, SyiFdigwr
fo. IIL—Reciprocal Comparison, and =fata
‘0. XX.—Discimilitude. '

In the Rapaka. the resemblance is suggested
hereas it is expressed here In the Comparison
.bsolute, only one object is compared to itself. Here,
wo different objects are compared,

In the Reciprocal Comparison, two sentences are
mployed ; here, only one sentence

In the Dissimilitude, contrast nlso is stated,
thereas it is not so in this figure,

For other peculianties of this figure and jts
arieties  according to Sahityadarpana and Kavya-
wahiasa and for words expressing comparison &c.,
ee the Appendix,

II. wa=a—CoyuparisoN Apsorurs.’
smos _ QUATHINATE FLTRT TG |
e FREAEGRE MAT TART agA=T: 0

F@eqx  of only one object on [ NFTY glorous
. hand fo1 moon
% which g xx  lhke the moon xtself
quleAgas  the relation of | 1@} m the 1illustrations
the obyect compared Tike this 4
to and that compared | wnag the figure companson
1 that absolute

When the object compared to and the object com-
pared are one and the same, or in other words, when
sne anll the same object is compared to itself, it is
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Cnmpmmn Ablate~as 1 the ilustration like vz
f(”‘ﬁ’! ’ﬂnr; ‘the glorious moon is hle the moon
idf ke

Qg = A QA ‘connection” g w1, —waak of
connestion with any other ohject in the world in
et of comprriun

The word €@rdl ‘et eefera” comprises such other

exampls as —
A AATHI AT WAQIA: |
- 0, -
UATENGET qRITamAE o

(As regards spacionsness), thesky is like the shy
iteelf,  (As regands vastness), the ocean fs simifar {o
the ocoan itself.  (Aw regards awfulness), the battle
botween Rima and Rivana is hhe the battlo betsseen
Ramn nnd Rivana,

ITera and in the example givon in (he text, the
xelfcompanison of the woon, ocenn, shy and the battle
is to show the non-esistence of their hhe,

In this figure, 0 sameness of terms would bo morv
expedient for the ready understanding of the ideetity
of the ofyect at tho very hewing k=g rig.f‘{q’ holds
better than ‘g=3, o <3 although the latter is &
synonym of the former,

.

111,  eoRdiuaT—"RECIPROCAL Cmtr:\mqo.‘(.'

Dermeny  QEHN TATAHSAHTNART RAT |
udtsd gx gisitedt ud ga-@fa

Fxraueve,
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<ar of the two se¢, the Lt it
object compared to | ®q@flvAT reciproeal comparison
and that compared #ax 18 termed
ity 1o turn, 3¢, inalter | afg 1 theo
nation uy {thy) vactue
an that, se, the pon | wg ¢ Iike (thy) riches
tron of upamans and | gy A full
upameya (taken from | gy {thy) nches

the preceding sloka) | wa 3 Like (thy) virtue
Def That, ce, the position of Upamana 1nd
Upameya when alternated 1s declared the Reciprocal
Comparison

Ex Injyou, O King! thy virtue 1sas full as (thy}
riches , and thy riches as full as thy vertue

Here, the object of comparmg theling’s virtue
with his riches and again Ins riches with his virtue
excloding the other smlw objects 15 to show that
there 18 nothing else equal to the virtue &c, of the
Ling

Observe —This figure 15 possible only n two
santenc‘es as thc mterchange Of COmp'\I’lSOnS 18 am
possible 1n one sentence The Upamana m the
first sentence becomes Upameya 1 the second and
the Upameya m the first becomes Upamant 1n the
seconl m the total absence of 2 third thing to be
compoyed to But the figure @wama No II 1s
possible 1n one sentence the object compared to and
that compared being the same 1n the total absence of
a second thing to be vompared to

*IV  mdlug—Converse’
Pomor  URIUGUATARNAAIATHEATH |
Buwes © ATYITEH U FTERTTAT Ty, g
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eyae of the object com quw oty .
\
pared to fry tadon
CuRTATEw assumption as the | @Wrenawe equal to thy ege
object compred ATEFIN  equal to thy face

wiltey the figure Converso .

Def. The assumption of the objeet compared to as
the object compared <.¢, when Upamina (moon &e.)
is compared to Upameya (face &c ), or in other words,
when the usual form of comparison is mverted, itis
the Converse.

Ex (Lady!) The lotus is like thy eyes; and
the moon is like thy face,

2rd Lind af Converse.
E— ’—mﬁqﬁaaﬁm TEEATET a7 |
Exome WG NGW & 9 HAT TR HIET: §
that, 1e, the figur

wagigenR« by reason of gamn | @y

of another, se, the converze
object compared to a3 | sy facer *
the object compared El thy

e of the obpect on hand | s¥e by the prde <
{face &c) <y enough

I disregard wTr n splendour
- also b the moon

Ceired e thee

Def. When the subject on hand (face &c) is dis-
tegarded by reason of the gain of avother ohject (ie,
moon &e ) which is not the subject under disdourse 1t is
also termed Converse

Ex. O face! evough of thy pride ; (therg is) thc
moon equal to thes in splendour.
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3rd land of Comerse
b QEAGRIATNT qaERTEATET |
Ex W WILIUE TN @t |iw 1%

R
wolgnawia by reason of the | #al death ¥
gan of the object | & thy
compared  which s | ®idad pride on account of
the subject on hand cruelty
Rt ] of the object which | w what
13 not the subject on | fy becanse
' hiand far women
b also Bt equil to you
R isregard afw there are
Eeld s0 te tha Converse

Def When the object which 18 not the subject on
hand 15 disregarded by reason of gam of another object
which 1s the subject on hand, 1t 19 declared the third
kund of Converse

LX O death! wherefore dost thou bewr the
pn&e on. account of cruelty, becuuse, there are
(many) women equal t6 thee (in cruelty)

‘ 4th hand of Comerse
L T, PN
per FEEATTENTATAT ATty agq |

e frerarl fe gty ) Qg™ faaEse |

T by the object on|w also
hand (s e face &c) o tlatre tl e Converse
prae s ot the object not on | grurfir v O beaut fuley d Lidy )
hand gAY lotes
saH of the resemblance wrRmy eq Yo thv face

~fagfaasy tle assertion of non | famrarg untr e asw rtiog
accomplishment far  ° tealy

o
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Def. The assertion of non-accomplishment of the
resemblance of the object not on hand with the object
on hand i¢ also termed the Converse.

Bx. O beautiful-eyed lady | The assertion that
the lotus has the likeness of thy face is an untrue one.

Hence, we see here that the resemblauce between
the two objects lofus and face being stated as untrue
bocomes an unaccomplished ome and so it is the
Converse.

5th Find of Converse.

Der. FHHUATTR SHEAATT Feq |

= gY 5 aAm 6 v i)

egammy  of the object com | WA is considered

pared to a=m, of that slender fady
Hwdry the sense of * what is | &w the face

the use of* Te§g  fseen

o farg what with the lotus

=fy also
M fq what with the moon

TN the Converse

Def. The assertion <what is the use of the
ypamdna* (with reference to the npameya which is the
subject on hand) is also considered as one of whe

Pratipas. .
Ex. When the face of that slender lady was seen,
what is the use of the lotus or of the moon.

V. wmasma—DMetaphor. ¢

v, PrummiayEtEY Ug@mag)
e WU aﬁrﬂrr’uaaf@ﬁ@ﬂzi‘tfmfw:ﬂ
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an which tical with the object
faaym of the object com compared to
pared a1 that
faggiganyg the gratifymng re | aumy the metaphor
prosenfation as non | a9 that (metaphor)
different from  the | =ifam i pomt of supen
ohbject compared to o }omy. irferionty and
faufirrzmregas the gratifying re | wpwdifrfis | the absence of both
presentation as aden | fawt 19 three-fold

Def The graufying representation of the object
compated (1) as non different from, and (2) asident1- °
cal with, the objcct compared to 1s termed Rupaka
And each (of the smd twe hinds) 18 agam three fold
m pomt of (1) superionity, (2) nferiority and (8) the
absence of both

The Metaphor 1s first held two-fold —(1) mriamuay
and (2) AFARTR] Fach of these 1s again three fold
m pomt of superionty &c, of the object compared
over the object compared to

Hence the Metaphor 1s six fold which are —

=fuaidzEaay | 4 wfuwaigaeyan )
2 gRRgEYEd ) 5 gAAEEETRT |
3 SAANATHTEART ! 6  AgHaTIgECTHd |

» Ezamples of these wn thewr reverse order
No 3 yauaAIGUSA |
v o fir Rz WA 39 3 GE T

wa (T éhos (kng) o by whom
T m person, m bodily | wwm m & moment,

form T the cities (of s focs)
unfe the God Siva Tmp were burnt ’

fe mdeed
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Ex  This (hing) 18 ndeed the very God Stva
bodily form , becanse by him the eitzes (of Ius foes)
were burnt

Here, the king, the upameya, who 1s said to have
burnt the cities of Ius foes 15 represented as non-diffe-
rent from the God Siva, the upamna, the destrojer
of the threo eites of gold, silver and won of the
demon tpura, and in the absence of any superiouity
or of mferionity between these two objects, we hwe
the example of Rupaka No 3

No 2 Wl
ne ATE fFAT WA FEad |

s (7)) ths (hng) fa with out
ardfqiaq  turd oy Got Sva
faday  eyo < 13 or s.ands

Ex  Here stands (before us) this (Iing), the God
Sambhu Iumself without lus thud eye

Here, th» Ling, the upameya, brung ouly twe
cyes 1s represented 13 non-different from the God
Sambhu the upamana, m the absence of his thud eye
e, with an wfinonty 1n respect of eyes Hesnce,

2 «

this 1s the cxample of Rupaha No 2

No 1 wgfusiigeasa
. WYTATEATEY SiEd GAEiean] |

= umYy e feg) W havig asomed
Ty tle Cod Sanbly fansg them sverso
gagfemg equltc esen oves | safer protects

10} ctialdy
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Ix This (king), the God Sambhu humnself,
protects the world assummg impmtimhty (bt even
eyes)

Here, the God Sambhu 13 said to have assumed
two eyes i protecting the world while lis third firey
eye clever in consuming the world was now re
mosed 1n s much as hus present work 1s the protec
tion of the world and not comsuming Hence, we
have here the superionty, se, the protection of the
woild with reference to the destruction of the world
with the faumgfEz uneven eyes or three eyes, and so
this 1s the example of Rupaka No 1

No 6 wgwaarg AE LA
B TR gRGAT o Auraw fafaeg A

L4 of this (lady) L' when attained
wET face moon. b by the moon
Hame the dehight of (our) | faq what

¢ eyes

Ex When the delght of {our) eyes has been
attained by (seeing) the face moon of this (lady), what
1s the good of seeing the moon

oHere, the face of the lady m question 15 repre
seatgd as identical with the moon and 1 the absence
of any superiority or of inferiority between them, we
have here Rupaha No 6

No 5 @8 WEUEH |
T QTR SENETIGEOEET

xzurdt  this virbuous woman | wmr & second
wgyrEnaizar not born of the l Lt Goddess of fortune
? Milky Ses
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Lx This virtuous woman 1s a sccond Lakohmy
(Goddess of fortune) not born of the Mifly Sea

Here two different objects the virtuous woman
and the Goddess ot fortune, are represented as ident:
el with an inferionity 1 as much as the former 1s not
born of the Milhy Sen and we have therefore her. the
example of Rupaka No 5

No ¢ wfumargereusy |
B WY FEfRgRTgEYRsacaa |

this i from the moon

AL
wfafemd 18 superior to

qEIZ face-moon
wafwa  spotted

Dx This fice moon (of tlus lovely woman) 1s

superitor to the spotted moon
Here, we have the superiority expressed n the

example which needs no comment.

VI oftam -—Co;xmut'ttxon
oo qfRwre feraragy faudl fagarma |

B UEAF G qi9a AfeI=Fan .
faqft the object compared | sficwrs the fgure Conenuta-
to ten
fegaremy  under 8 ochareterof | mfgtear & wlovelyeyed bady
the object compared | wadn bright
Terath eerving the purpose | grsiw eye-lotus
on hand N sces .
an it
the lotus &e, the

Def  When the upamuna (ke
object supcrimposed) 13 1dentified nith the upameys
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(e, the eye &e, the subject of superimposition) and
serves the purpose on hand (re, seemg &c) 1t 18
the Commutation

Dx  This lady of lovely eyes beholds with her
bright eye-lotus

Here, the superimposed lotus not possessed of the
power of beholding 1s 1dentified with the ladys eye,
the subject of superimposition, and 18 made to serve
the purpose on hand, +¢, the act of beholding 1In
the Rupaha, s per mstance 1 the sentence ‘Erat 415
I zee the eye lotus,’ the mposed lotus served only to
gratify the expression In this figure, the net of
seemg belonging to the subject of superimposition,
the eye, 13 transferred to the object supermposed,
the lotus, as 1n the present example

VII ws#w —Representation
e gEfATETIRERAEET T |
e @i FASERT @7 W, agfalfy an

we of one (object) wifa by the women
aght by different persons | ra as God of love
wywy © under dufferent cha | <fa was seen
racters ~fofit by the mend cants
witary by delineating wd as the tres of pars
g Representation dise
it 15 regarded i by (hs) foes
g (ma) thatGod Erishna A" a3 God of desth

Def When an object 1s delineated by different
people under different characters, 1t 1s termed Repre
sentation
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Ex  He (God Enshna) was regaided as the God
of love by the women, as the tree of paradise by the
mendicants, and as the God of death by (lus) foes

Here, the one and the same object 15 represented
as distinet by different beholders on diffcrent occa
sions according to their lifang or taste

nd Lind of Representation

b QR TPNAATG Fagiaa |
¥ gEAw@AAISE Wl QA qqET |

(e of one object) < {om)  this (ng)
L1 by one person qufg tn speech
~faqaBza through difference of ) 37 (%) grave or Bplha
pecuhanties paty
K1 i under varous charac | #hT in fame
ters g (1) ute or Arjuo
©Fq 10 tho delineation e in bow
<fy also Ll (is) ternible or i Ishia
<& that, 1o, Representa
tion

Def When an object 1s delmeated by one person,
e, by one perciever, under various characters
through difference of peculiarities, 1t .15 also teribed
Representation .

Lx. He (theking) 1s grave ( Brhaspatr)m
speech, white ( Arjuna) m fime, and turnble
( Bhishma ) 1n bow

Here, onoand the same hingis yepresented 2%
distinet by onc and the same beholder but throush
diffurence of peculianties belonging to the object de-

hineated
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VI gfanm—-Reminiscence or Rhetorical
Recollection.

IX. simmrp—Mistaker.
X w=w:—Doubt
Do T W FEITEE SRR |

Samasd by (expressions * go by the names of

of} recollietion, mis Recollection, Mstaker
take and doubt and Doubt (respec
Azgmgfarad thres figures that tavely)

Def (1) Expresaions of a certam objeet eapable
of arousing an mpression 1 the mind favounng a
recollection, (2) mustaking a certan object to be
something else sumlar toit, and (3) doubting the
certainty of an object aro respectively termed Remini-
scence, the Mistaker and Doubt  Orn other words —

(1) A recollection of an object, experienced be-
fore, that arises from the s1zht of some other olyect:
amlar to 1t, 1s termed Remuniscence

(2) The Mistaker 1s the representation of an
objeet, ¢ ¢ , face &c as something ele, e, lotus &e,
as suggested by the shall of the poet, on account of
thto close resemblance of those two objects

+(3) When the certanty of an object under deh
neation 1s doubted through poeticdd ehall, 1t 1s called
Doubt

Lzample of Remimscence.

vsist wIga: @ialgd § wed 996

dene lotas | =tmw the face of the be
Li~p seeing joved
§ux®  mymad wgd caters, 3 ¢, rocollents,

rs
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Seeing this lotus, my mind recollects the face of
my beloved

Ezxample of the Mistaler,

T ARAYTEAAY & Yo |
hor this Lirtg lotus
yqwAYy, ntoxcated bee bl understandsy
T thy face

(Lady 1) this mmtoucnted bee understands thy
face to be the lotus (through mistahe)

The dufference between thus figure and the Ripaka
(V) 15, that, 1n the Iatter, we wdentify the faco with
the lotus without mustaking the one for the other,
whereas, 1n this figure, the mistake 18 clearly expressed
as n the foregoing example

Ezample of Doulbt
daet ST guinaeans g 7 i |

T to us o or
dEeR Totus xfa 80 a
n or frda duernion .
quix moon w not.

We are not able to deaide nhether (the object be
fore us ) 15 the lotus or the moon { nectar ryed )

Thus, we see thot these three figures are founded
upon the closr resumblanee, of the objects seen and
oxpenicnced before, that gave msc toa rccoﬂc‘cuen.
mustahe or doubt,
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XTI  =ugfa:—Concealment,

There are six varuties of ths figure which are —

gy fa Do. of the skilful
ﬁﬁmﬁ‘ll Do of the deceitful,

L. mmasfa: Concealment pure

2. Pmuxfa Do. attended with a rewson,
3 uz%zawgqfa Do. transferred.
4w fa. Do under a mistake

5.

G.

1. qerus; fa-—Concealment pure,

pe AT AT wRiAw |
s . -~ i s
v q1d guig: & aft Swimsdge

e of the objeet not on | wd this

haod gy moon
s cousIng  BUperImpost | & nat

tion foufé  then, what)y that
wilavy  denual of tho character | sindnratawq the lotus of the
Tt pure celeshial Ganges
weghs Concealment

Def :ﬁms;'fa 1s the deninl of the real character
{of an object on hand such as moon e} for the
purpose of supenimposing (upon 1t) the character of
anothey (object lotus &c , not on hand).

Tx. This (the object before ws) 15 pop the
moon (nectar-rayed ) but 1t 15 the lotus of the celestinl
Ganges
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2. ¥awg fa.—Concealment with a reasor.
v g g Jragedgwa taugha |
B SegEiial | g fefdtaghaa: o

w (edfrva) g the same 1e, | ¥mr moon
the demal of the |w not:
character ax hot

gfngd based upon a reason- | fafiy at night
g -5 sun

At af T not

wavgft  Conceslment with a | fga from ths ocear
reason afrg sprung up

Lt 18 ealled < the submanize fre

oy this

Def The above, 22, the ‘Concealment pure”
when based upon a reasoning, 1s termed Fmug,fa 1

Ex  Thisis not the moon, (becauseitis) hot:
{not even} the sun, (becanse 1t 1s) mght, but 1t 1s the
submarme fire conie out of the ocean.

3 wawgg f§ —Concealment transferred
D QR GO GTOR, g 9 ]«
e W guly 5 ai¢ guin. feage

T on another of ject Lo thas
nwy of that (object on | gurg moon
hand } £ 4 not
widure  canang supermpon | fu afé then which (s ealled
tion moon)
7 thnt Radgay  the fscocf (my) Le
wi-{a Concealment  treas- Josed .

fared iy meo.
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Def. Paryastipahnuti is that in which the real
character of an object (moon &e.) "is denied and the
same 13 superimposed upon snother object {face of &
damsel),

Ex. This is not the moon (nectar-rayed). Then
which is moon? The faco of my beloved is the moon
(nectar-rayed—not being endowed with burning
character).

4, WRAE, fa:—Concealment under a mistake.
D QMY fAUR Haat Wand §
. au sUla e, = fay s sf@ e

quer of snother person Ay heat
sigrmy, 10 doubt = produces
arfeaR@ 10 the removal of the | = fig 131t fever

musteke afg friend t
urmgfy 1w 15 Concealment | o no

aunder a mstake o, the God of love
Wegqq ~ sccompanted by trem

S blmg

Def. When a person isin doubt (t.e., undera
mistuken notion as to the real chavacter of an object
‘on hand) and when that doubt is warded off (by the
mention of the real thing), 1t 1s Bhrantapahnuti,
Ex. (It) produces heat accompanied by the
trembling of the body* Is 1t fever 2§ No, friend !
Tt 18 the Grod of love. §

* Sead by Jady uning under asnasafaon
§ Sugd by her female friend that chanced to be near her
1 Reply made by the forzaer to the latter,
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5 Raog fa.—Concealment of the shilful
b BT, TR WA |
B USSR 9, St &y 9 fo g e

R of another persou batitd prathng
AT owing to fear w2 1 my foot
aglry?  for the purposs of | ey clung

denying the realsense | a= g 13t thy) lover?
i-qrtqgﬁ{ Concealment of the | # fxr 0, HO

shalful T anhlet

Def. When a person (baving once given expro-
ssion to some real object) denies the same (by mter-
pretang it otherwise) for fear of bemng understood by
another person (inits real sense), 1t 19 termed the

Concealment of the shilful,
Ex, Prathng (somethung he) clung to my foot.*
Is1b thy lover 21 No, no  Itis my sublet. }

6. %Fﬁmgdﬁi —Concealment of the deceitful
ve RaaTaw,fasat A tiE,d: 9g
s fagife @ETQes: SiaEE@ERAITT 0

Hanca of thy glances

mrd frxd 92 by words of
denial @y &e. of a damsel
=nt if expreased wrrawr  the arrows of the
et Concealment of the God of love
decertful fratfr  assuc forth

.
arrEaaERaTey  under the som

* Smd by a Jady to her confidential companten
+ Question asked by atother {ady that chanced fo come theze at that
1e .

ts
{ Reply mado by the first Iady,
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Def. When (the denial of the real character of
an object on hand) is clearly expressed by the words of
demal =7+t ete,, it is the Concealment of the deceitful.

Ex, The arrows of the God of love issue forth
under the semblence of the glances of a damsel.

=gt =under the semblence of, under the pretext of.
ey ete  includes such other words fow, =uz,
%, vy, dad |

XII. sdwgr—Poetical fancy.

v EATAAT RTEH qT G SGRATHAT |
SRIgIIEEEEd fesiasr@s a3l

w5y 9 warwel  under the cha sion of the Fancy fs
racter of (1) nature mentioned  or  not
{2} eauss and (3F mentioned
effect (of another | 4% the other two s ¢, @7
* object ) a7 ey and gETEl
QTR magming fax wiex wamr  where the sub-
wiigy @ 18 Poetscal fancy ject of the fancy 13
- of these an accomplished or
“rgqr frstse, v.f\af a unsccomplished one

SA X4 GWE  where tho ocea

Déf. The Poetical fancy is the imagining of an
object on hand under the character of another object
not on hand under three heads, a2z, (1) natize,
(2) cause and (8) effect.  (And thus the figurc s first
three-fold).* Of these, the first axg@ar or as itis
generally called THAIATRT is two-fold according as the
oreasion of ot foney s mentioned o Dob mentoned.
The othér two, f.6y TTWTr and HAWT [ are cach
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two-fold according as the subject of the faney is an
accomplished or unaccomplished one. ’

W|EAIraT is that in which the state, condition or
matural appearance of an object is imagined by the
poets to be the state, condition or natural appearance
of another similar objeet. Fqaiar is that in whick
something is imagined to be the effect of some other
thing which cannot form its real cause. ey @T IS
that in which something is imagined to be tho cznse
of rome other thing which is not its real effect. ,

Ezample of wediaiem (1) where the oceasion of
the faney is mentioned.

YAEH aq OF AT AT
the mass of smoke

o the darkness iﬂﬁm
I suspect.

wtatfecegnary the fire of sep- | &

wration of kolY birds

T suspect (this) darkness to be the mass of smoke
of the fire of separation of the koki birds,

Here, the dorkness and the smoke are simier in
appearance. The poet is aware that it is darkness. ?’Ie
then fancies it to be the smoke of the fire of sepacation
of the keki birds which is the occasion of the fency.

Ezxample of wedraiar (2) where the occasion of
the fancy is not mentioned.

fiaradta aATETi TudtaieE 40 1

wr t darkress m eky .
Ly g lambs ~gT collynm:.\
affix xy AW ag il were

fefaxa  ancints as it were
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Here, the entmity, between the moon and the
lotuses, on account of the latters contriction on the
appearance of the former, 15 natural, and the cause
asenbed to 1t, te, with a desire of attunmng the
beauty of the lady's fice is not real and 1s due to the
faney of the poet. The cause not beny an established
one, this forms an instance of wiugTargr ‘%qm"in |

o & §RANE g aaagai |

s waist faryy what
Earid of breasts wawzTafi by tho golden stningy
v for the support a7 was tied

Lady 1 Isttfor the support of thy breasts that
thy waist was tied by the golden strings (in the form
of the lady’s foldings) ?

Here, the lady’s breasts are naturally placed abose
tho wawst, wherets, the poet deseribes the natural
goldlihe folds over the navel of the lady as’ three
golden atrings tied round the waist as 1f to support the
breasts  The fact bemg an accomphshed one, this 18
an mstance of {@sfqar GHRT T4

I FIEISE @A Wy qra avafa

b lotus 5Ty to got

agi with thy foot &g porhapa

erq the oneness, e, Lke | B sn the water
ness awmn doety pudace

Tady 1 thelotus does penance in the sater per-
haps to becomu 1de rical wath thy foot

Yire, the lofuses naturdly grow m witer, anl
the poet artfully attributes another cause for lhe:r’
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standing in the water, which is no doubt the work of
his imagination ; and this being an unaccomplished
one, it is an instance of wfagfauar vl a1

XIIL. wfawdifis—Hyperbole.

There are seven kinds of this figure - —

1. wumifawaifis: Hyperbole Metaphorical.

2. @Iwifge Do. asserting a difference.

3. ®awre Do asserting & conunection.

4. wEgAile Do. asserting n disconnec-
tion.

5  wmdAle Do. asserting & want of
order.

6. =ugre Do. asserting fickleness.

7. w@wilo Do of the lughest degree.

Of , these, No 11s two-fold  (a) s1g1~—Pure and
(%) wrogar—tounded upon the ornament of Conecal-
ment (XI).
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the bluc lotuses and shafts with which they are
respeetively identified *

1 () srogar wosifandfs o
ver 7Y feramiied € wAgAT WA i
Ex QR|fng GuT s siiar. ywfa ai a9y

4= if g O king
oy famwars]  founded upon the wmfay o thy good speeches
ornament  Concenl | gur neetar
ment =iar nfatuated peopla
&3 @y metaphonical hyper | amy that
bole pureatself found | fadt 1t the moon
ed upon the ornament | gwfay Bee
of Concealment
war 13 considered (by the
poet)

Def If thoswme,z¢  the Metaphorieal Hyper
bole 'No 1 (a) 1s founded upon the ornament of Con
cealment, then 1t 19 ealled groyar samifagdifa |

Ex. O lmg ! Nectar exists m thy good speeches,
but the infatunted people sce the same m the moon

e Here, ‘the sweetness mn the good speeches of the
king 13 the nectar —is tho Hyperbole No I (¢}, be-
ewse the epamina noctar 18 used for upameja
‘sweetness’  Agam, the nectar which is in the moon
18 donted and that whieh ewsts in the good speeches
of the hing 15 called nectar and henco wo have the
orhament of Concealinent also

* Ttis comprehension brin;y about the aupenor excelience of the
l’l‘-lmey? oret the upamana
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2 Fymifandifie |

v HEAIARATEY a@TTAETiaq |

B RIZATY TEAEES qend:

awa of the object des | wm3a (18 regarded) as ano-
N cribed ther, s ¢, strangeor
wwEayqy description asanother extraordinary
Fzarfmtfr Hyperbole asser | §d7 courage
ting a difference {1s regarded) s ano-
e of this (ling) ther, 1 strangL.

wifdy  profundity

Def When the thing deseribed 13 eomprehended
ag another, ¢ ¢, as extraordinary or strange or pect
Liar, 1t 1s called feaifamdifa |

Ex Strange 15 the profundity of this ling wmd
strange 1s lus courage also

Here, the profundity and the courage of the Ting
are considered as extrordinary bectuse o dificrence
18 asserted betneen the profundity and comage of
ordinary man and those of the hing

3 wanifangife |
per GAYTIAITANGR, GIZAT TrTRTIAT { -

PP

s Hrarfy goare @ufa fydsa i
L] when there i3 no I o 15 (called)

connection i grer  of this town
MEET  asscrtion ¢ acommwe §Erarelty aspmds homenssant

tion fayamyg thn dise of tIrmon
déwi—fa  Myperboleasserhinga | wafa touch or Kus (‘I",)

connection
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Def When a connection 13 asserted where there
Is really none, 1t 15 called waAnfEIAIT. |

B+ The tops of the mansions of this town Liss
the disc of the moon.

Here, the tops do not really touch the disc of the
moon , still c’he) are asserted to do so on account of
therr extraordmary height

4 st
b QRERTISHATIFRTACFAAT |
B @iy e use @g AETEaEe |

N %R though there s con | WAW O best of Lings !

neetion @fg grafy  when thou wtadonor
b (the sssertion of) dis | @gRTq  the trees of the para-
conneetion dise

wear—fr Hyperboleasserting | 7 wifyqtag  we wont devote to.
a discannection
Def  Denual of connection where there 1s really
& connection 13 culled wagafaTaifa 1
E( O best of Jangs ! As ]ong as thou remanest
here as our liberal donor, we won't devote ourselves
to ﬂm wish yrelding trees of Indra’s paradise
Thig 15 addressed by the mendicants to a king of
very hberal donations They, the mendicants, say
that as long as this king 1s therr donor, they sever
therr cohnection with the Kalpa tree  Here, the
connection of the mendicants with therr wish-yielding
treq wiueh s, as 1ts very name upplees, renowed for
its }1bem11ty 15 demied



40 ufanqfs 1

5 wewarfanaifa
Do EWITANNIN: WaTed gHal |
Bx  qufatie @ 8y st g e § 0

vyt of the cauee and | R thy
effect Fiaid arrows

¥ i the simultaneity qaT foes

wma—fm  Hyperhole assertinga | sarqg (1) bow string (?) earth
want of order qnq simulataneously

T O king | wifanfw  clasp

Def When the cause and effect are sud to have
taken place simultaneously, or, i other words when
the effect 1s said to co exist with the cause 1t 1s called
Rwifawdife |

Ex O lmg! Thy arrons and thy foes both
clasp the jyu simultaneously

Observe the pun on the word jy. wlich means
‘bow string and ‘earth’ The arrows are sud to
clsp the bow string and the foes, the earth 1¢, they
fall down on earth dead bemg struel with the arrons
of the hing It 15 usual that cause precedes the effcet
Here, tho effect, the falling down dead on carth,

15 eud to co-cust with the cause, tho issumg of 98
arrow Hence, 1t 1s called spmwRrfangifa |

¢ su=nfamalfs o .
rer gUEITAATG Wi eguafad |
B ATRENGRA T audsHaZ A o
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e + the effect |qEam of the slender lady
wqrafai* when the cause was | wfdat nng
under discussion Lt bracelet
w@r—-fa Hyperbole asserting | 939 became.
fichleness
wrenfs vafza  when sud (by the
lover) I go

Def  If the effect 18 described to have talten place
without the cause, or, hiterally, 1f the effect 15 said to
have taken place when the cuse was under discussion,
2e, not yet begun, 1618 then called quenfanaifa

Ex No sooner did the lover say ‘I shall go'
than the rmg of s slender lady became her bracelet.,

When the lover simply sad ‘T shall go’ but did
not actually go, his beloved became so very thinat °
the very thought of her lovers future separation
that the ring of ber finger served as bracelet for her
hand Here the cause was only expressed but did
not actually take place and we see the effect 1s pro-
duced without the cause

.

7 smmtfandfE ¢

o @Il RE A TgTAtama |
B W WAL AQ W{zavﬁm fagw [T !

S —
# 1y expluned by the commentator a3 SeRII—without cuze

¢
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*an diaied swfrm® when thero ) w§ 0 the beqnmg, ¢,

15 a viclation of the Previously

priority and posten | ur anger

orty of thow (12, | subgded

of the canse and | a1 shy

effect) fazw by her Jover
wn-fis  Hyperbole of tho | yar afterwards

hughest degreo L e oinis wag concilisted

Def, When the relation of prioriby and posteno-
1ty is wiolated, e, when the due order 15 inverted,
or, 1 other words, when the effect 13 said to have
preceded the cause, 1t 18 Seranfawdifa |

Ex The anger (of the beloved Iady) had prev
ously subsided Afterwards. she was poppiliated by
her lover.

Here, o Iady angry, through love, at the absence
of her lover removed her anger at the moment the
lover came before her The lover not Lnowing the
subsidence of the anger of the lady extysed hmeelf
of Ius absenee which was unnecessary at ghat stage

XIV gedfime—Equal Parring’,
b gEiATRaAt a1 SRS geraTar
B dgdfa gUei @rcaeaig g

of objects on hand | @Qmifr  lotuses

IGTAT

s ar or of those not on | Afcdiagmfa @ and the faces of
hand the adulterous women

wil: Loc:d sameness of attribute | dgwfa become eontracted

g=ritfar Equal Panng
—_—

* ma=wudr of those, 1, of the canse and effect.



gambErr 43

Def The sumeness of attubute of objects
on hand or of objects not on hand, 18 called geg

Aifirar )
Ezample of objects on hand.

The lotuses become contracted as well as the faces
of the adulterous women

This betng the description of the rise of the moon,
the lotuses are sud to contract , and the moonlght
berng an impediment o the free movements of the
harlots, ther faces also are sad fo contract or droop

Observe ——Iere, the lotuses and the faces of the
women are the objects on hand and are assoerited
with one common attribute

Faxample of objects that are not on hend

WEIHIET 2E wQ (A0 7 wrad |
ATARTIIRIAET KEAAT FSITAT )

wzAed g2 when the softness e moonsg ray and
of thy Limbs was per the plantain
) cerved wfear  harduess
wer Py 1 whose mind = wrgd wall not beeome manz
ayad) ;mmrq of the jasa fost.,

Ex Lady! Tn whose mind will not the hard
ness of the jasamine, the lunwr ray and the plantain be
manifest yhen the softness of thy lmbs was perceived 7

Here, the josamine &c, the objects uneonnected
with the subject, are associited with one and the same
attribufe, that 13, the quahty of hardness
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Equal Pusrng, sccond lind.
o feaed afadieanoT geadifreT |
B WEER uCRfafianaadgar |

fmfea in a friend and foc faamraady  fo the frcud and foo
afudftery  the sameness of be- [ qensfa immense nickes (tos

haviour friend)
- another wrfa defeat {to o foe)
wardifrat  Equal Paring <R 13 distributed.
=ar by thee

Def. The description of the sameness of be-
haviour towards a friend and a foc 1s another hind of
Equal Pairing.

Ex (O kg !), Pambuti is equally distrrbuted
by thee both to thy friend and to thy foe,

uir and yfa are two separate words meaning 10~
mense riches when apphed to ‘friend’, when tahen 28
one word, wtngfa means ‘defeat’ and applies to foe’ 3
however the sxme word being used to friend and foe,
this must be taken as instancing the figure mthout
referring to 1ts meanmng

Observe —This 15 possible only under a pun.

Equal Pawung, thrd Lind

b WATERE © WHEE ITNgENT gEAgrHar |
Bx QIGRIIET FA: AT g Ay waraiq
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wdieme  with those possossed | qrl Vargna

of supenor qualities | =Rz Taubera
LG hwving placed on the | wm Indra

sama footing warpefy s well ag thyself
79 descrption draqr o rogent of the quar
ALl another ter (and the ruler of
gadifmr  Equal Panng the carth
| God of death

Def The description of placing one object on a
footing of equality with those possessed of superor
qnalities 13 termed. a third hind of Dqual Parng

Ex (O Lord!) Yama, Paisi, Snda, Silra as
well as thyself are ench a Lol apila

Lokapila =a regent or guardian of a quarter=n
ruler of earth

Yama=the God of death, the regent of the
Southern guarter

Pasi=Varuna, the regent of the Western quarter
and of the oceans

Snida = Kubera, the regent of the Northern quarter
and the God of riches and treasure

Sakra=Indra the regent of the Eastern quarter
and the king of the Gods

XV Qua—The THummator

v FEfE FWIREIAT G 0w 4T |
. W wife waw, yarts asiafa. i
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3R of objects on hand [ qafir eall

and these not on | waw young elephant
- hand wzh by achot
YRR the common attnbuta | wifg shines
Fiid the lesrned wisfy Tord of earth
Qg Tluminator e by vlour

Def When objeets on hand and those not om
hand are associated with 2 common attrbute (mea-
tioned only once), the learned eall 1t the Illummnator

Dx  The young clephant shines by 1ts ichor and
this lord of earth by s valour

Here, the elephant, the object not on hand, and
the Ling, the object on hand, are together associted
with one and the same attribute, the action of shinng
Just asa lamp standing 1 one place 1llumimes the
several objects round 1t, so i the present figure ome
fimte verb serves as predieate to two or more nomma
tives  Compare the maxim of the lamp placed over &
thieshold gwatiStgan@ 1 It takes 1ts ongm from a
lamp hanging over the threshold of » hon<e whick by
1ts peculiar position, serves to hight the rooms on both
sides, and 15 used to denote something which serves ?
two-fold purpose at the same time  Apte .

In the Equal Paurmnz No 1 (Fig XIV), the objects
on hand 1f associated with one and the same attribute
formed one kind of the figure , and the objects not on
hand 1f associated with one and the same “ittnhute
formed another hind of the same figure (obserte
the word v in the Defimtion) In the Illumanator,
the objects on hand and those not on hand are together
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2ssociated with onc common attribute mentioned only
ohce, i

XVIL  =mafadiosst—The IHuminator
by repetition.
e fafad Stoarad) aeafadiugg |
LY . -

b AREYZATNG AN 9 NAQA 0
Aozl 'm the repetition of | w3y will be

the Ilummater = sharAr  this range of clouds
fafawy three kinds wf raing
wfaassy  lummtor by re- { quy wi®t ¥ and this night

potition Fdfy looks like a year,

fafauw i.e, by repetition of 1 gz ‘word’, 2 o
“signification’ and 3 gy ‘both word and signification’,

Def. By vepetition of (1) word, (2) signification
and (3) both, we have the three kinds of the figure
sl 1

Ex. This range of clouds rains and this night
looks like & year.

Thas 15 the example of No. 1 ugrafa) Here, the
verb adfi, & 4z, 18 repeated though with diffcrent
significations. Tho first 15 the form of the third person,
singylar number, present tense of the root #qg 'to ram’,
and the second is the form of the third person, singular
aumber, present tense of the nommal varb derived
from the noun aq ‘a year',

, Example of No. 2. =mtafw
Siteifa WA WSl FEagar: |
wel |y bwlambadawere wvg, kAt amepers,
eslafm  blossom wzfn Lloom forth,
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Ex.  The kadamba flowers blossom and the kutaja
creepers bloom forth,

Sitafay and @R zfa mean the same thing and we
have here a rcpautmn of signification.

Ezample of No. 3. wwamafa |
i IAATA ArEta = e |
@R satiated fawrgan:  peacocks
TR chitaka irds wata rejoice
sl rejoica ,
Ex. Tho satiated chitakn birds rejoice and the
peacocks also rejoice (at the sight of the clouds).
Here, the same word wrafew is repeated in the
same meaning and hence it is called swaTafagioad |
XVII sfaagoar—Typical Comparison.
vir. IEFIRTETIE UTGTHIAT /AT )
s QA HET G G AT 0

Lo 1 (the sense of) two ) T the sun
sentences el with intense beat,
Liec shines

qEyrg i one common attn
bute (1s expressed) 3T and this waimob
Typieal Compansort | 5139 wath (hus) bow

wfawgw
15 recogmzed TR Tooks brilhant.

@
Def When, in two sentences one of which des-
eribes the object compared and the other the object
compared to, the same common attribute 15 expressed
but by dyfferent words, it is termed Typicz:l Com-

parison.
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Bx  The sun shines with intense heat and thg
‘warrior looks brilliant with his bow

Here, the actions of shuning and looking brilhant,
though mean the same thing, are expressed by
different words to avoid the fault of repetition

XVIII geren—Exemphification
v Sfgmnfafiad zelamzaaia: |
e @A Aifaarg uwq Fyiy fe sifaam

S if et Exemplification

A tor e e {the sense of) two | Trsy Olking!
sentences L thou only

Ranfaferay  relation of type | SMfimry  possessed of fame
and proto-type fryta s moon only

L4 then Ffwmty  radiont,

Def  IF two sentences, one of whick contuns the
object compored and the other the object compared tp,
stand m relation of type and proto type, or, 1 other
‘words, contun similar attnbutes reflectively expressed,
1613 enlled Exemplificition

Ex Oling! Thou art the only being possessed
of fime and the moon 1s the only object having
radiafice

Here, possessing fume and hating radiznce are
smular attributes and the two sentences stand mn
relation of type and proto type The first sentence
15 exemplified by the secoud mn which a renowned
olject, the moon, whose radiance has been experienced

(]
w Taken from the preceding verse
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as exeellent, i« employed as a type. The difference
between this “figure and uf‘azn;nzm is that the
common attributes here are wimilar but in the latter
thoy are identical.  Tn the nf‘arx@\m the couple of
sentences terminates in conveying the samo senso;
whilst in the cxample of the present figure the
wentences have similar sense reflectively expressed
and not the same.

XIX. Trediar Tilustration (First kind.)

Der. JTEATHAY; GETTRFTOG! fAUAT |
B A7 MG SiRar 8 giSRAETat

werdy  Celmilar £ o] of & donor

wrkd),  in the significations | s} mildness
of two sentences that staclf

Qerle  attnbutionolidentity | g¥&1: of the full moon
fadilmr  Tilustration <wdra  stainlessness.
«t which

Def. A description, resulting in the identity of
the significations, of two sentences, which aro sinnlar,
i.e., which terminate in a comparison or similaritf, is
called Tllustration, K

» Ix. That mild nature if possessed by a donor
ansu ers {o the stainessness of the full moon.*

Here, the impossibility of the existenco of the
full moon without the black spot corresporids to the

* In Sansknit, the relative and corrolative clauses are nckogcd aatwo

separate sentences.
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non existence of & donor deshitude of anger Thus,
We see that the iwo sentences terminate ina com
parison.

The difference between this figure and the zeray
XVII 15 that 1n zErer sumlar atinbutes are stated
whereas here they are not stated Here, the two
sentences employed are dependent upon each other
in their meanings but 1n the gwre they are indepen-
dent

2nd kwnd of Hlustration
o ygEEfaARS sSEt fredan |
Ex  FATYIE 9F Fai AT

L <3 certarn writers on | waf sy

TRhetone @Fgs thy two eyes
e - gy m e thing Wamsmdt  of the two Blue
e Grdnafafe the stite of Iotuses

betng 1dentical e charmiagness
ey frestos another kund of | w§ bears

Tusteatron

Def Ifathings described as bearmg the pro-
pefty of another, then 1t 1s another hind of Illustra
trorr according to certamn writers on Rhetoric

Bx (Lody ) Thy two eyes bear the charming-
ness of the two blue lotuses

8rd bind of Ilustration
Do TRE A WS, FRAETEREAEL: |
B dEZISAOEa G SRy a6 )
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fvarar by 40 action of o) aw darknesy

certain object gy at the nse of the
wumedt  of the unreal and moon

real obyeets AR the enemy of a kiny
rewe mtimation ©or moort
R LY thard kind of Illus. | asig will perssh

tration sfa so intimating
nTY (the learned) call b vamshed,

Tef  The miimation, by <o agent engaged mn 3
certamn action, of the unreal and the real state of
things signified by the setion itself, it 15 termed the
third hind of Tlustrition .

Lx “The enemy of a king (moom) will perssh”—
telling this, the darkness, on the r1 ¢ of the moon,
vamshed

Here, the darl ness 13 the agent mn the act of inbi-
mating to the world the above fact, the result of its
own experience which 1s certanly unreal  This forms
the example of unreal state of things

Eeample of the real state of things —
ggady afyar afadata fawg |
fawTagaastar vd gTegasa .

g the sun fraraq  (thes) mtimiting

szt Just when 1t nses Lrid on the lotuses
geguey  rewuding the frends | fraq splendour
aftar  of onos riches <y consigns
wEq the cinef objert

Ex  ‘The cluef object of one’s having riches con-
sists m rewanding lns friends’—thus miimiting “(to thoe



wfads 4 wdifs | 53

wotld), the sun, just omits mse, consigns its own
treasyres (splondour) to the lotuses

Here, the sun 19 the agent 1n the act of mtimating
to the world the «bove fact which 13 real as the lotuses
bloom only on the rise of the sun

XX afqtwm —Dssimhtude or Contrast

e FfeRa RAAHZAAIAARZAY: |
v Har sAEal g4, By awfaEar o

QusAgETd between the object | v pood peopls
compared toand that | fmr vv  as mountuny
compared ozar are bigh

el any pecul anty farg but

& if nsserted wufedme  sre delicate by na~

wfaty D ssmbtude or Con ture
trast

Def If any characterestic difference 19 asserted
between the object compared to ind thit compared,
then 1t 13 called Disamilitude or Contrast

Ex Good men are as gh as monntams, but
they (good men} are delicate by nature

Here we sse a sumlitude batween the good men,
uparieya, and the mountams upamans 1n one respect
end a dismmihitude m another respect

XXI w@ifs ) Connected Deseniption
or a Speech with g7 ‘with’

Do WEIW WERITLTTHG ST |
n fnaanaad N gafdfn g9 )
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i o Eitd fame

ol pleasing to the peot | pafafit wg together with (fush
plesmunl foes

Fewra sunultaneity femy to the end of the

wrEd shines forth quarters

g¥ifa Connected Specclr g reached.
™ of that (kung)

Def A desenpton of smultaneity or conjung-
tion which will excite a pleasing (poctical) delight ur
the people’s (mmd) 15 colled the Comnected
Description

Ex The fame of that king has reached the end
of the quarters together with his foes

Here, the renching of the famo to the end of the
quarters 13 directly expressed and that of the foes s
tndirectly expressed by the word g®t @® denotes
stmultanetty of two actions tlmt areof onc and the
same hind  The :dea conveyed in the present cxample
18 that both the hings fame and the ememuics reached
the end of the quarters at the same tume  Thus e
sce that this figure conmsts n the desenption of

)i? action ted with gg ) *

.

XXIT fasfifis ~Speech of Absenee or Speech
with faar “without’

e FETITEaTEAT feifarayd Sgan |
e oy gy wisaan faar fagdded o
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a faar the lesrming
Wfafemr  inthasbeencootsome | wogrwft  though pleasng
other thing fangwnagq  excellento of good
TEGER the object on hand behaviour
Nt as mferior far without
By 19 represented & that, 1 ¢, the Jearning

Fritfer Speech of Absence | wxay *censuzable

Def When an object on hand 15 represented as
inferior 1 the absence of some other object, 1t 15
termed the Speech of Absence

Ex  In the absence of excellent good behaviour,
the learning, though pleasing, 15 censurable.

Speech of Absence, second land.

D ERfestafyar W (Gl |ifu @w=d
Bx et GRAHTEET USg WG | A

- +f ud O best of kungs
ay the object on hand iy this
fefafom  without some thing | waa of thy honour

else {81 counal hall
R, 3 charming wa faar  in the absence of
iy that too wicked persons

fritfae Speech of Absence | fawifa shunes
TR 15 termed

Def. When an object on hand 1s represented as
charming 1n the absence of some other object, 1t1s
also called Speech of Absence

Bz O bestof lungs ! Thy covnel hall shines
splendid 1n the absence of Wiched persons
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XXII  warifs ~Modal Metaphor ot
Speech of Brevity

Der GATETTM: ARER : TgRsTgaw 99 |
v JIRENGE uRy Tl wEAn )

g7 af «aq this
WA i the deseription of | szar the moon
an object on hand e red
@  of an object not on [ qftg  the face of the ess
hand tern quarter
qF(QIj\ﬁf appreliension i Lasses
grEife Speech of Brewity R see !

Def If by the description of an object on hand,
an object not on hand 18 apprehended, orn other
words, when the description of an object on hand
conveys a reference to an object not on hand, 113
called Modal Metaphor

Bx. My beloved ! see, tlis moon becomg red
lasses the face of the Lastern (Indra’s) quarter

Here, by the use of the words—(1) gwfa the
action of which belongs to & human bemng, (2) w=zar
1m the masculine gender and (3) @=5} m tho femufine

gender, we understand that alover, tho subjest of
, hisses tho face of some

d out of p
beautrful damsel residing 1o the east
- XXIV uafw —Insimuator

per WK, GFCHT WIIOTE 7T |
£ gatgsfaqraasT wg @ fro
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TaPad af the epithet been adorned by the
wfirr  sigmiiying the mport moon N
TRt Inuinuator i ct the God Siva?

AEEI figure § awq  your msery
utwzfdted  whose erest has | wig remove

Def A specch with epithets sigmifying the im-
port (of the speaker) 1s termed Instnnator,

Bx Let God Siva whose crest has been adorned
with nectar rayed (moon) remove your misery (ht.
mental heat)

Here, the charmmg cpithet guinwfadiaw:
suggests that the heat 1s removable Tlus figure
oceurs even when only one epithet 1s employed and
when that epithet 10vests the verse with a pecultar
charm agreeable to the effect ike the present one

XXV. uftmtigc—Sprout of an Insmuator,

pr g fafid q wdwfadiga
N P - e .
Ex [N TRUTATAT AT IAGHS 0,
feii@y,  when the noon el | wzimt &y the fourarmed God
wifsmd sigmafying the wmport \ i-hnu

qfcsdge  Sprout of an Inw | wyel gewgmt of thefiur objeets
of human hic

naator X

win 1 . L mver

Def  When the noun itself (e, without cpithets) =
sigrufics the smport of the speaker, 1t 1% called the
Sprout of an Inanuator.

Ix, ,Tho four armed God (Vishnu) 2 the giver
of the four principal alyects of kfe

N
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Four objects of Iife are wal: ‘ment), =wd ‘wealth,
w ‘enjoyment’ and #ie ‘hiberation’

Here, the word aﬁ\-ja 1s one of the thousand
namnes of the Lord Vishnu and 1s used here without
epithets The import of tho speaker 15 that God
' Vishnu alone (baing four armed) 1s able to distribute

1he four objects of life

XXVI %9 -—Paronomasia.
Do ATITHEEA: TW qETEHATGE |
e @AY I WA | A AL I

watagfwume  relating to (1)
an object on hand,
{2) an object not on
hand and (3) both

amarhang  depending upon words
having many wmea.

mings
BN Paronomasia
iz all giver

Famwr 4 the husband of #y
Lakshmi, the Lord
Vishou

qrary may protect

q
W

b
.E t
wa
T wHEE

RiCio

q

R
hilic

who

the mountaur Gorar

dhans

the earth

held up

always

thehusband of Uma
the Lord Siva

may protect

who

the rrver Ganges
Dbore (on s béad)

Def Paronomasma 15 the espression by words
having more than one sigmfication referrmg (1) to
an object on hand, (2) to an object nat on hnd

and (3) to both

Ex The ll giver Madhava who held up the
mountun {Gosardhana on hus head) and the earth way

protect (you)
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or
The husband of Umi (Siva) sho bore (on his
ad) the river Ganges may protect (you)
1 miag my bo splib ante (1) wd% @9 and
(2) wdw TN 1
g may be spht mto (1) &, = and (2) @
e )
Herg, both Madhava and Umidhava are objects
, hand and this 1s therefore the Example of No 1.

Example of No 2.
o @aE ged eRenfeaatar |

TuR thy face ment effected by the

corfgamfam = wR@a by the decr wn the form of
deer v cffected the spot
& attachment ga= | w& by the moon
paving the attach | §WH 13 equal
or
L thy face Loy by the lotus
F;-rn by the sun T 15 equal.
Ifenafamt haviog 2t attach
ment placed

(Lady 1) thy face resembles tho moon having an
ttachment cffected by the deer (n the form of the

ipot}
or
(Lady 1) thy face resembles the lotus having an
sttachment effected by the sun (in the act of blooming

at the dawn)
Here, W@ ‘moon * and wsr ‘lotus’ which are
upamann’s are both objects not on hand
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Frample of No. 3,
SEE[EEE: I sifeRuta:

or
having & vast

oucrfedtarm:  having profuse | wwcgfidltara.

effuston of blood expanse of water
ofgfiefm  the commander of | mifgRafs  the lord of the rivers
tho army (Bhlshma) {ocean)
R shone shone

The commander of the army, Bhishma, shone by

the profuse effusion of blood
or

The Lord of the rivérs, the occan, shone by the
vast expanse of water.

Here, the commander Bhishga is the object on
hand and the ocean is the object not on hand.

XXVII. =agarwai—Indirect Description.
Do RUEIAUHHT T T IF vegagar |
Ex O Hal Tgayg Jrsed WA 9194 o

THAY among the bmzs

% where X
|7 that (desenption of | q¥. one only
an  objeet mnot on| (armw)  chitaks hurde
R hand} we fortunate one
wgaprar  referring to an ob- [ 7, who
et on Jiand wrR other than Todra
swegmig i s ealled Indicect | qared  never begs
.

Desctiption
Def* When the description of an object not on
nhand conveys a reference to an object on and, itis

called Indircot Description.
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Ex  (The chataka bird) 18 the only fortunate one,
among the birds, which never begs of any other than
Indrs,

It 15 & hnown fact that chataha bird lives on rain
drops and that Indra 1s the bestower of run

Here, the object m question 13 a noble man whe
never begs of any man except the Indra hhe king and
this 1 conveyed through the desenption of a chataha
bird which 15 not the object on hand

This 15 not §wiHifa where a description of an
object on hand conveys a reference to an object not
on hand, whlst, mn this figure, 1t ts quite contrary

XXVIII wgarat —The Sprout of Direct
Description

D YRR TEG™ TIad AFAI |
e {5 W' QT GTES KA@M HEHAT 0

NeAw by (description of ) [ 3@y G bea

an objecton hand | wr@mt@mt when thero 1s the
Xty of (another) object Malatt fower

on hand wgaTar  full of tlorng
e 2 the spprehension | $a@r by the Ketakt
wgdigc (b 1) the Sprout of { fy what 13 the use

Direct Descriptzon:

Def When the description of an object on hand
conveys o reference to another object on hand, 1t 1s
called Prastutanhura

. Ex. OBeer What (5 the useof thy amuse
ment), with the (unblown) Ketaki full of thorns
while thou hast hire the Malati (Jasamine) flower
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Here, a Indy, by the description of the beo's act
with the unblown Ketahi bud witnessed by her in her
pleasure garden inditectly intimates the same to her
lover, the subject of discourse, who is at present in
love with o maiden who has not yet arrived ab
puberty.

N, B.~~The bee and the lover are both objects on

hand.

XXIX. umidtsqg—Periphrasis,
Der. QTR G ARD I He ATHI |
e qAEE @t 4T GuT TFIEHH 6

Eot g of tho fact intended | wg, homage
to bo expressed g% by whom
wrgrmd referring to another rrgnﬂq? tho breasts of Rabu's
Ly & turn of speech spouse
T g the description g1 uselesy
azi@tmyg  Periphrasis i d were made.
T8 to um

Def, When a fact intended to be intimated i5
conveyed by a circumlocutory specch, or in other
words, when a fact intended to be described is ¢x-
pressed by a turn of speech, or, if the intended fact is
expressed in a different manner, it is Periphrasis.

Ex. Homago to him (God Vishnu) by whom the
bronsts of Rihu's spouse were rendered useless.

Here, the ivtended fact is that homsagods to the
God Vishnu only, because ha was the hiller of Ribo
and thus rendered the breasts of Rithu's spouse use-
less ond this fact bas been expressed by o turn of
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speech, e, by different words wlich do not oxpress
it but by words which suggest it, smply for the pur-
pose of givng & particular strilangness to the deserip-
iton,

Perphrasis—A second kind
[ - o -
Der QTS ATWIGHETIAALATIAA |
& ifs @Al Z¢ JIRAHIRMATAE I

iR nnder & pretext -5q 1

[ xeAwTy  the fulflment. of | wawAIy thdé mango ereeper
one s onn wish iy ')

aafy even that I, by you both

quidrey,  Pernphrass ™ here

~Tg {some) call e shall be stayed

Def Even the fulfilment of one’s own wish
under an artful pretext of doing some thing else 13
also ealled Peniphrasis by some. .

Px Lovers! I depart hence for the purpose
of seetng (my) mango ereeper and 1t shall be stayed
here by you both

Here, the speﬂ,en 3s 2 female messenger who
hating umited her nustress with her mtended lover
depdrts from that place under the pretext of seemg
her own chuta creeper so that the couple mny freely
enjoy in the absence of a third person

XX% amagfa —Artful Prase or Irony
pee QAT Tgiawr glafear |
v & wafr) fEEE A il feaw
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fzEfen by (apparent} cen | = thy

sure and prase farw

Juigment

gfafic@l  of the pruse and | wh:t

censure T because
ofs speech Edect tho sinners
arAgfd Artful Prase Ty to the henwen
a1 celestial Ganges ¢ Lot take

Def when (1) the praise is understood by apps
rent censure and (2) censurs by apparent pruse, 1618
termed Artful Pruse

Ex O celestial river Gangi ! Thou art devord of
Judgment i that thou comveyest tho smners to the
heaven,

s 13 the example of No 1,

Here, the real pruse has resulted by tho apparent
censure and 1t consists 1 representing the Gangd as
takmg the smners to heaven provided they omce
bathe m her waters

N B—=traiggia = =S gl Prawse by an arlt
fice—when p1awse 15 undersiood by apparent censuré

When censure 1s understood by apparent prasse,
e 15 expluned as TsIEW gfa  praiso consis
ting n an artifice or a pretended praise

Ezample of No 2 .

gy zfa gﬂ;mgﬁiﬁvﬁafmqtgl
ameE fagmnte gaty aaTd I
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hER wnessenger wuy to be done

oy well kot becanse

WA, than this w2 on my sccount
faig what other BT even by the teeth
a1y good TR even by the nauls
4% again ﬁi.l\ﬁ'[ wfa  wast imjured

Well (done) messenger ! what other good than
this cwn agun be done, becanse thou on my account,
wast wnjured even by {my lover’s) teeth and nuls

Here, the speaker a lady pming under separation
sent her mad servant ns a messenger to her lover
and on seeing her returning with marks, m her body
of her having toyed with her (ladys) lord, censures
her under pretest of Pruse saying that she (lady)
was saved by her (the maid servant) from the wjury
by her lord’s teeth and nals  wliereas 1n fact she was
angry when she saw her servant coming smgle
without her lord and was more angry when she
observed on her body the marhs of sexual miercourse
with her onn lord Hence 2 censure resulted 1n the
apparent praise

# B —This 13 not siregavwra (XX VI, for, m
it, there 1s no strihingness consnisting either 1n censure
ar proige

XXXI amfagr—Aitful Censure
o Tieryr fza Sfraisfgia Nad |

e Ta% @ el 96 wiERaeE |
e
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Rl )] by censure i is to be censured
fxrur of cenmurg T who

=t -manifestation 2 thy

arnfig Artful Censure Lt formerly

R i1 as it only one

My Fecalled fire head N
bt creator | % took away

x he
Def. When an apparent consure (of an object

not on hand) results in the ccnsure (of an object nof
-on haud), it is Artful Censure.

Ex. O Creator { he (Siva) is to be censured—he
that has lopped off only one head of thine formerly.

Here, the speaker, a poor man in very distressed
circumstanees, fancies himsclf that, if all the five
hieads of the God Brahmi were lopped off by Siva,
then both the creator and the sufferings of the created
would have been simultaneously put an end to.
Tnstead of directly censuring the God Brahm, the
creator, the object on hand, the spesker censured the
God Sivs, the object not on hand, in having impro-
deutly suffered tho other four heads of Brahma to
remain.

.

XXXTII =n3a:—Hint,
P WTHG: WIQTE UGS =g |
B Wy | SENATEATTREATRE Sravgad i

self

ord by gelf TR
e told or expressed ey show or,discover
frwreary o deliberation wm or, or why

wfadw denal frargary  dace of (my) beloved
g, Mt -fa is «

gt O moon §
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Def, A demal, after some delberation, of whab
has been expressed, s called Hmt.

Tx O moon ! Discover thy self (to me) Why?
Here 1 the face of (my) beloved

Here, we see only & semblance of demal This
figuro 1s distinct from the Concealment (XI) where
the property of an object on hand 13 denfed and thab
of another not on hand 19 superimposed upon 1b-

A second Eind of Hunt
D fRETTEATET g1 FET 7= |
7 WY A AT AT 8

Swn some poety " nob

™ learned people aer of her

fadurwray, semblance of adensl | adt of the bady

w18gw Hunt wrEmEled resembling the des
oy regard ' truetive fire at the
w7y 1 end of the world

™ go-between e ferer of separation.

Dof Some learned people regard the semblance
of a demal as the figure Iint

Ex I am no go between but the Jovefever
(Te;ldlng m) her (mnstress’) body, resembling the
destrictive fire at the end of the world

Here, the character of a person—that of tho go-
between, 13 demed The fact of excessne bardship,
expenicaced by the Iady under the pangs of separa-
fion, whith was intended to be conveyed by the go-
between, the speaker 18 suppressed in order 9 Su gt
more strikngly that tho lady s sure to dioaf her

+
lover delays even for o moment 10 meeting her
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A third kand of Hint
b TGS At @ fAna @ fAORd |
L g efE S&a | aaq grefawa g

fadt , command or perms | wint Toree s

w00 wwxf{g ¥ of thou gooy?
=¥ when apparent e goest
fagiw and the demal B my
fadifed when hrdden -en tarth
- another Lind it 1 that ame e
<1y Hint i may Le

Def When the pernussion (to do somu thies?
15 apparcat (in werds) but the demnd (to do that
thing) 13 Indden 1t 1s a thurd kind of Hint

Lx  Departest (thou), my love, if thou art det =
mumed to go, and may my rcbirth tahy pliecan that
same placs (where thou hast gone)

Heee, the apparcnt permiszdn of gony arnted
Ly the 1\dy rugrests s cloar prolubition  the m vutg
conveyed thereby bung that the lover cught tod v
from departing from her prescuce

AXNIH  fadmaw or faite —Contrudiction
pr QTG fEirer AT @ l°
1e faatfa afsr | oreg geErs i g vifst o
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Def When an mncongrmty (between two things)
19 apparent {in words*), then it 13 cq]led Contra-
diction

Ex. O slender lady ! thy breasts though devoid
of peart necklace are yeb possessed of pearl necklaces,
te, are yet charming

Here, the apparent contridiction1s to be esplaned
by taking the word gifid} m the senso of ‘harming’
only.

XXXIV fraaar—Peculiar Causation

e Fyuirgar faTly @iend aEew 37
B gfYy GEICETRS O S9URE |

wreoH faay wfy  though wathout | wr 13 called
cause Fwrreay  thy two fees
mam 4 if the production of | enmreafumy =fy though nat
ths effict take place dyed with red lac
fawmm  Pecular Cavsation | Twg red
* Def When the production of an effect 18 re.
Presented ns bemg without cause, 1t 13 Peculinr Causa-
tion
.
Ex  Lady! thy two fect are red though they
were not dyed with red lac
Here, the contradichion 1 the red feet without
iz} eause, the lac, 15 doe to the redness of the lady's
feet bemr' natural,  Therefore, wo sco that the pro-

* e tde mcongrurty 1 o bo removed by explaniog the wordy with-
#ul the pun
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‘duction of an effect in the absence of ity éause is zot
Incousistent in 2s much as the denial of & knowm
canse suggests that the effect produced must be
natural or is due to some other hidden cause.

A second Find of  Peculion Causation,

~ v
Dee. RGATHGUR FHT TG AT WA |
B WEARUR TS Al 9 1

R of the causes Y God of Jove
Q. AqYH when incomplete witarafad, neither sharp nor
aeifely:  the production of an hard
effect o by weapons
- slso the world
is termed that 'Pecu- | safy conquers,

Lol
liar Causation’

Def. When the production of an effect is repre-
sented as baving taken place while its canses arc
apparently incomplete, (to prodnce such an effect),
then it is the second kind of Peculiar Causation.

Ex. By weapons, neither sharp nor hard, “the
Glod of lova conquers the whole world. *

Here, the conquest of the world by the God of love
ia represented as having taken placa though his
weapons are neither sharp por hard (being only fite
flowers) and are therefore quite inadequate t0 produce
such an effect. The contradiction here must be
removed by the supposition of some superhumpn causo

specially gifted by the Supreme Spirit.
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4 thard knd of Pecubar Causation
e FIATAITAE, A |1 gy ufaduF |
B S3gAa ] waw enatagsa |

wiwdy®  when an mmpedment | % thy

Wiy though present wfaywiw sword serpent se,

wiafefy  production of an the serpent n the
effect form of thy sword

ey tlurd Aend Tz only the curers of

A1 that— Pecular Cau posons or kings
sation =ufa bites

T} O Lug!

Def When the production of an effect 15 said to
have taken place though there was an impediment
(to such an effect), 1t1s the third Jind of Peculinr
Causation

Ex O kng! thy swordserpent bites only
Narendran, v €., curers of potsons only (it kings)

A4y =king=dealer 1 antidotes Here, serpent
biting the curers of poison mplies an impediment to
the effect

Fourth kind of Peculiar Causation

D *HTCITERTATH AT RTEHTaAT |
e gEmluiaTEsagsia §eIgaq u

e froma different cause | w@QR( from & canchshell

wriwm  production of ap | w3y this
effect fvifawrg  sonnd of s lute
“mf fourth kind iy proceeds

fowemr @ Peculiar Causation wvcgay  great wonder
aw I



i

2 ‘Bargar

Def: When the production of an effect is repre-
serited as being from a different cause, or, more Literally,
from a similar cause, it is the fourth kind of Peculiar
Causation.

Ex. Tt is a great wonder that this musical
sound of a lute proceeds from a conch-shell (ie,
conch-shell-like neck of a damsel).

We know that a conch-shell cannot produce the
sound of a lute and therefore this is a Peculiar
Causation,

N.B.—-We have a Metaphorieal Hyporbole in
3}, the npamins, because it was used for its upameya,

the neck of a damsel,

Fifth kind of Peculiar Causation.

por.” FAGETERTHEATHE, BT TR |
B WiAigRTITAE] €a damata am i

fream from an incongruous [ & nlas !

cause Matgfrear  moon's (cool rayed)
grigqf; production of an rays

effect Laccs that .
i a certain kind T the slender lady
fxurgm Peculiar Causation dnrgaf  inflame. .
zer is sten

Def. When the production of an effect is pro-
dueed from an incongruous cause, te., from a cause
gwite gynasite to the real ong, it is the fifth kind of

Peculiar Causation.
Ex. Alas ! the rays of the moon {lit. coal-raycd)

inflame that slender lady,
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This 15 the state of a damsel, tho object on
hand, pmng under scparation from her lover.
The rays of the moon have a peculiar chum of
exerbing the passions of such women and thercfore 1b
18 smd s0.,

Suxth kwnd of Peculiar Causation

per PITERIVASAAINY TLT FTIEHTTAT |
Fx G QERITARIER@aOEd |

w from an effoct o thy
wrgwm  production of & cause | Fwwwml  hand Lalpatree 1e,

~fy also wish yiel fing treo 1m
L & certain hand tho form of t}e hapd
famaan Peculiar Cansation g1 qfiufn  occan of fame
Ea4] 15 Been i 13 produced

Def When the cause 13 smd to have been pro-
duced from ats effeet, 1t 13 also termed Peculiar
Causation

Dx. O hing! An ocern of fame las been
fornted out of thy hind halpataru (wish yiclding tree
1 the form of thy hand)

Here, the hing rofurred to 1s Karna renowned for
s hiberal donations.

The halpa tree wag produced from the ocein at
tho time %of churming  Here, tho Lalpy tree i the
form of the Ling's hand 1s sud to be the cruse of the
ocean 1 the form of the hings fame for hus wueunl
lberahity

10
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XXXV &R —Peculiar Allegation

v GRS wl geraan |
o ofE Geudt AR s |

yaAPRe  abundant ean o sz 1n the heart

Tfy when tl eros sagiy though burning

=i nonoroduct on of an | wuy dpumton of ol
off et (affectom)

far 1% lecular Allegation | g i did not tale place.
Ttk cup d Ixmp

Def  The non production of an effect when there
existed abundant cause (for the same) 1s called Pecu
har Allegation

Ex The dimmution of oil (lit. affection) did not
tale place 1n the heart {of this Indy piming under
separation) even though the cupid lamp 15 burnmng
(there)

Here the burning of the cupidlamp the cauvse
18 present and yet the effect, the dimmution of oi
1s represented as not tahing place  The contrudiction
can, however, be removed by expluming the word
Hw n the sease of ‘affection’ only

XXXVI wsa§ —Improbibihity
D WEATISATATACIHISF T |
B S 9 qulrnE Negarzatera o
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walm®  of the accomphish | ftafugw  this shepherd boy

mont of anobject | dmy the mountamn aFy
waWTarETay  the description of would ] heated
ampossibility L] who
waua Improbabihity ki knew

Def  Improbability is the description of the ac-
complishment of a truly impossible act

Lx, Who kauew that tlus shepherd boy would
have eradicated tho Mountun Govardhana

The shepherd boy 14 the Lord Krishnn who held
up the Mountun Govardhana for seven days asa large
umbrelln to shelter lus beloved Gopi. and therr cattle
from the heavy and ncessent rain caused by Indrn to
deluge the Grokula, the land of the shepherds

XXXVII w@nfay—Disconnection »

v fang fHFewel TETEIEf: |
e O swek. o giwar afstaer o

mdRAt  of thoolect and the | fagy poson (it water)
cause ey was drunk

facd® nconnistent ufasfars  tho consorts of the

fungaas  dufferent location travellers

wyaiy Diseonneetion qfaam fanted

ormut by tho clouds

Def The deseription of the effeet and the cause
as meonsistent and ns oceapying dilferent loeations,
is wrmcd.chonncctwn

Ex Tho pomson (bt water) was dronk Iy the
clouds ahd the consorts of the travellers famted.
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This figure 1 only an exception to the orniment of
Contradiction (XAXTII) and not Contradiction sself,
whero the matual 1eonsisteney of two objects resides
1 ono place , but 1n this figure in two different places
The driaking of potson (water) by the clouds and its
efftet, the funting of the consorts, take place m tvo
different localities It 15 o conmvention of poets thit
the women are afiteted ot the sight of the clouds
the ramny scason bemng separated from their lovers
who therefore hasten to meet thewr beloved

Second and third linds of Disconnection

Do 21 e FOUEAY AAISET Giay 47 |
Dee 3 mam: ne dffGamiawar i
L)

L an anotl er place g todo

suflger  of a thing to be dono | warewr of 8 person engaged

Lo other tfan af freyafa  thoaccompli hment

L another placo quite contrary to the
abave

w9 necomphishment too
that, s¢ Disconnec | @31

tion
another (thing)

Def When the accomphshment or effect of an
object to be produced n a certam locahity 1s represented
s having tahen plice i o qute different locality, 1t 13
alled the second hind of Disconnection
Def Au mcongruous effect of an object obtuned
by nn azent engaged to do a quite dxﬂ'erent.th.mg 15
termed o 4 rd hind of Disconnection

#0, .2 the fgure Dis-
connection. ©

w
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Example of the sccond kind of Disconnection.

Fuifeenat agai fadiug at qusaEm |

(mw) (Lord Xpishna) fealq  wishingtodo
gt the earth ut the paradise
*sqifcarar] devod of qifcars | mmr wam. Qi so

or wftsg

Lord Krishna who wished to make the earth
Apirijata devoid of the multitude of foest made the
celestivl world so .. wuifianar devoid of Parijata
treo,

Pirijita is a celestial tree produced at the churn-
ing of the milky-ocean. Krishna at the request of
onc of his wives Satyabbimd carried off this tree
from Indra’s garden (Nandann). A confliet cnsued
between Indra and Krishnain which the latter was
victorions. The tree was brought to the city Dviraka
and was planted 1n the Satyabhama’s pleasure-garden,

N. B.—Ths figure is possible only under a pun,

Ricitcesut Rnsieea seiedl

Far+eform- R—irce from wfeng. blage of foes
gwy mgdhy=making the corth devoud of the multitudo of focs,

wnot+aifomm Plrylts troo~mfgmifema  qeny makmg the
paraduse devord of Prijita treo,

1 aforrew anet fimg @ ggang
widaamia guew g gk 1

For the pmcc:mu of 1be good avd for the destroction of the wicked

and for the entablukment of the nzbteonumess I am born 10 every Yugs.
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(s} (O lord Vishoa 1) WatkTy  the spltting of the
AAERITY 9’ though engaged carth
1 taiang the earth | gar formerly
L thou didst.

O Lord Vishnuy formerly though thou wert
engaged in the rmising of the earth, thou didst
(the opposite, i.e.) the sphttm" of the earth (by the
foot-prints of the Varaha).

This refers to the third incarnation of Vishnu in
the form of a boar in order to rawse the earth which
was smmersed in water. After raising the earth he
walked on the earth and the foob prints made by him
are referred to here,

XXXVIII, feges—Incongruity.

v fawsdl qwia ag wEaTsAgRuAn: |
e #Ha fIhuREal @ aESAEaHT I

ped where v ths (lady)
<7geydl, of two meongruoes | @ where

{things) a2 that
o combination TEART. lomfeverorwn::cnu
Faid 13 deseribed of God of love
e Tncongrmty & where. .

faltagadt  having the body soft
a3 the SirIsha fower

Def, Vishama is 2 ﬁgure where a combination of

two incongruons things is described.
Es. Where this lady with body as soft as tho
Sinsha flower and where these torments or, fever of

the God of love,
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Here, wo see the incongruity or incompatible
rclation of two things which arc opposed to cach
other, 7.e., the nature of the God of love is quite
opposed to the nature of the lady, under deseription,
whose body is soft as the Sirisha flower.

. Second kind of Incongruaty.

o frEEAEEETA faud Ao |
e I wGR wgai AT 99 HTET )

frgzaider of the oppomte effect | vy dark
exfy yproduction wfamt sword
T enother kind HANH, white
faaary Tncongruity it fame
|, is considered Lic] produces
Lid thy

Def. The production of an effect from an“incon-
gruons cause is considered a second kind of Incon-
grmty  Or in other words, when the quality of the
effect 13 opposed to that of 1ts cause, 1t 13 Incongruity.

Ex. Okmng! Thy dark sword produces a white
fame.

Hers, we have white fame arismg from the dark
sword which” has been figured here, as the caunse 1o
contravention to the gencral convention—that the
quahty of an effect must conform to 1its cause.

» Third kand of Incongrurty.

b H{HERGATNG GIERTEEHTHAT |
= qeEEEeal gu e W wigam |
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Teegaar  from anendeavonr w@mm  with the lope of

m?de for a desired getting some eatalles
object qrca"{w the snake bashet
wfrew sy of an undesired ob- | 7y baving seen
ject {afaz:)  (entered)
ws1fi: attainment EL by it
q it, v.e., Tacongraity whaa: was devourx]
-rg: rat

Def.  The attainment of an undesired objeet from
an endeavour made for a desired one iz fermed the
third kind of Incongruity. Or in other words, when
a desired object for which an endeavour is made is
not obtained but, on the contrary, an unfavoumblo
result is obtained, it is the third kind of Incongruity.

Ex. The rat sceing the snake-basket (catered
into the same) in the hope of oblaining some eatables
and was itself devoured by it (snake).

Here, tho object of tho rat to obtain some
eatablos for it by boring the basket was not attained
and it became a pray to the hungry snake lying in
the basket.

.

XxX1x. wag—The Equal
Der. WH WTETH IT FTRAGEIAT; |
b @GaY W §H 00 FIEA I

it by tho pear] necklacs

'I:m T tho circular bowass
. of twa agrecabla | FYTOA o clrewlar bow
-“9‘0!)5«.“ aragqy  worthy of itecl!
i 3pti P
CLiid deseription v ’
wAn The Lqual 1L sclected. ®
is

a
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Def. ux is the description of the combmation
of two agreeable objects.

Ex The crcular bosoms were selected by the
penrl necklace as the (fit) place worthy of 1tself,
Seeond kind of @qF 1

b HTEEAIG EWRHE WRAW a6 &g |
= ASUaGa G| sEsEradiaa )

wker of the affeet ST born of water
;T Ly the cause s thy

e ufy sameness also wagauer  resorting to the low
TR Equal peaple

fig know wfaar 1 worthy

afy O Goddess of riches)

Def, The sameness of an effect with 1ts canse 19
termed a second kind of Sama

Ex O Goddess of riches! Thy character of
resorting to the low (people) 1s worthy of thyself born
of water.

The Goddess Lakshmt was produced at the chura-
mg of the Ocean Here, the character of Lakshm
15 said' to be the same as that of 1ts cause, the water
which naturally flows n a Iow direction

. Thyrd hiad of aamy
. - 3 <
on famifay 9 afafedad aggan: |

B FAU ATERISE @R & T
11



84 HE

TeAREry  than the vast contawmed] where
o which (%1 theve
=rafymy  the deseription of | ag thy
the contamant as | oy good quabities
exceeding frrmifa  como to an end
azfa 1t too Lirerd the speech Drshmar
bic ] that, e, Exceeding = Vedas
AR 13 regarded faam how great.

Def. When the containant itself is described 28
vaster than the vast contained, then we have a sceond
Lind of Ezceeding.

Ex. How great is the speech Brahman =Vedis
whero all these thy good qualities come to an end, i ¢,
become completely deseribed.

XLII.  swmAa—Smalluess

D 'Y AATTHAIAINIRG GeAaT I
B STQRTSIAST 53T SAATETES FE 0

it small « today
<A than the object con | & thy

. tained. LY in the hand
an which wfemdifde nog anlud *mith
e of the contmnnt procuus stones,
e smaliness YRR becomes a romary
weg Smallness

Def When the containant 13 described as smaller
than tho object contained which is roally very rmall, it
ig called Smallness.

Ex TLady! Thy nnganhid with prcciol;w slones
has become to dav a rooary n thy hand.
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Here, the thinness of the hand or the finger which
contained the rning is meant. The lady under deserip-
tion was suffering from the pangs of seperation from
her lover on a certain day and so her hand or finger,
the containant, became so thin that the ring, the
object contained, became greater than the hand the
containant, and served as a rosary.

XLI11, watmA—The Reciprocal
Der, eI AT AT ATGHRIT GUEA |
rx  Fraray AET Wita T wifa Geaacg

as where famar the mght
qugey  mutuat wfxar by tho moon
suFrC  benefit wrfa Tooks splendid
Lo | 13 oy the moon
(n7) there fagrr by the mght
ot are the  figuro  ealled | wifq looks splendid
Rearprocal

Def. When two things benefit cach other (by
doiug the same act causing each other's beauty), 1t 18
the Reciprocal.

Ex. The night 1s splendid by (the presence of)
the moon and the moon looks splendid on account of
the night.

Here, the night and tho moon beautify cach other.
Tho night is the cause of the moon looking splendid

ond the moon is the cause of the night looking
splend.ld.
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gy wim  wlich thing arCwIfdn  scehmng foran elephat
w37 to do a thy
Lo endeavour R this
wfrew fAr withont an obstacle | qrewany  attawment of X
wufafe the accomplishment of {smpediment)

that % 'y 13t nof worthy

Ty the Equal

Def The acromplishment, without any obstacle,
of nn object for which an effort has been made, 18
termed a third Lind of Sama.

ILx. Friend! Ts not this acqusition of (A1w)
mmpediment worthy of thee that sought for an
elephant (arw).

Thus 15 possible only under a pun

The speaker here 15 2 person that went to his hing
for an clephant He was obstructed by the door
Leeper of the Ling’s palace and tlus was addressed 10
Jest by s (speakor’s) brother m law who accompanted
hin sayng that this are (impediment) 1s equal (0
that are (clephant) sought for

XL fafqasg—Strange
oe fafid qom@wdgraansaar |
o= wHfa dadaere i aw agata i

g good people

i
r:[ﬂmﬁ‘sm with a desiro to | Sawmfe hngher  than (e
obtamn 1fs  opposite teipte world
efiect wgafay  exolted pouition
X an eadeavonr Lot toattan
m that LU bow dowg

fafeaq Straogn
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Def  If an endeavour 1s made by a person desiring
to attain the exact opposite cffect, 1t 18 called the
Strange

Ex. The good people bow down for the purpose
of aftaming an exalted position hugher than the triple
world

Here, the act 18 bowsng down and the desired effect
15 elevatson over the tuple world

XL1. =sfamg—Exceeding
v gfug qEETOTEN R o
E gaisia a8 qa a9 |iq@ T & qan

Tty than tho more spact | % =t n which water

ous containant wwisifs  the mundane worlds
wimferrday the description | 7@ i that

of the contamed as{ & thy

&reater TR ments
wfeyq  The Exceeding 7 wify do not contain

Def  When the object contamed 1s described s
vaster than the contunant itself (which 13 really more
apacsous), 16 1s termed the Dxceeding

Ex Tord; The waters which contain these
mundane worlds could not contam (within themselves
all) thy good qualities

Second land of Exceeding

D QENEFTAITIT qTia a7y |
£ fEYETIEEl gad (i JoTT ¢
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XLIV  faSy —The Extraordinary

o TIRY @R faman@aatag )
e 35 99 Sumramigfa ase 8

@ well known 7 the sua

Likiect the contunant 73 %y 1} ough set

famfy even without Qgen abuding i the Inmp

wryagdan the description of the | ma@ar 1ts (suns) rays
object contamed aw the dsrkness

faity Extroordinary fiedfa expel.

Def The descriptién of something dependent,
¢, the object contamed as existing without its well
Lnown supporter, re, tho contammant, or n other
words the representation of the independent existonce
of the object contained without 1ts supporter on which
1t deponds, 1s termed the Extraordinary

Ex Though the sun has set i, yet ifs rays
abiding 1n the lamp oxpel the darhness

The statoment that lamps expel the darkness only
by the rays of the sun which has gone to the other
side of the earth 1s Extraordinary

N B-—The Vedns declare that the lustre of tho
sun eners the fire n the eveng  Compars Raghu

vansa, IV 1
¥ et g sfaarual ot e
feores fifed &a wfeds gmar o
He (Raghu) obtared the kingdom given-by  (his)
father and shone the more just as tho fire that got the
lustro deposited with (it) by the sun at the glose of

the day
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N B —Tor Vedic quotations on this, sce the Mallinitha's com
meatary on the verse

Second Jand of the Extraordinary

e fafio: S5 a8H SEEATIIER |
EBx AATEUATRR TS G & )

ufe of 2 mn

w one Li out

W object 14 1n the front,

<dtax 1 many places Liiad behind

LLYES 18 described FeiyNR m all the diree
Libi] that too trons

fiity the Extraordinary o caly she,

Def If one and the same object s deseribed ag
existing 1n many places, ab 19 also termed the Extra-
ordinary

Ex. In my mund, i the outade, 1n the front,
behind my back, 1n all the directions too (wherever T
turn my face), only she (my beloved) appears (to mo).

Here, one single object 18 smd to exist umformly
m many places

oN B —Although these as well as certain other repre-
sentations are 1mposstble and opposed to ordary
experience, yet they are said to hasve been represented
as possiblo only metaphoneally,

. Thard land of the Fatraorinary
ve fHfagRATisTRIREawiag 9 |
B T UIET AAT @ wegH AT 0
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Faifirg a certam (act) at thee
=réwa commencing to do L seeing

AR AEly even the per | wmy by me
formance of another vrargqﬁ-avma( the srght of the

1mposaible act Ralpa tree

¥ the Extraordmary o -was got,
Def.  When some one who has eommenced fo do
an act chances to do another impossible act (uncon
nected with the former), 1t 1s the third Lind of the

Extraordinary
Lx By seeng you, (O king 1) I got the sight

of the wish yielding tree of the paradise
Here, the speaker who first commenced to do an
act, 1 ¢, seemg the king, the hiberal donor, says that

he has seen the kalpa tree (instead of sceing the
Ling humself who has now been xdentified by the speaker
with the laipa tree) of the paradise very difliculé

to abtam

XLV. =rara.—Frustration
D EETTETANSTATRIR AR (4@ 9 |
Bx JeIMEA vf A7 FEEEE N«

% {§9) by wioch (flovery)

< if
tho thing which pro- | anry the world

FqTR
duces 1ta natueleffect | Wiad@ 18 pleased
T ns the one which pro- [ & @2 Dy the eame (fowers)
duces nnother effoet | ggmipr thy  fuwershalted
fiora 13 represented God of fove
s torments.

=raTg & 1t s Frustraton
Def. When a thing which produces the estab-
Lished result, t e, the eficet natural to its cause 18
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represented to have produced the exact opposite
result, 1t 13 called Frustration

Ex By the (sume) flowers by which the people
of the world become pleased Cupd (bt flower shafted
God of love) torments the woild

Here, the effect, 2 ¢, tormenting 15 produced by
the flowers—the cuuse, which are well known to pro-
duce ~ quite oppoite one, ze, pleasure  Henee tlus1s
c¢alled Frustration on account of the frustration of an
established effect already fulfilled m an objeet

Sceond kand of Irustation
pr FlwaW fAFEiy e s fadiaay |
B YT 99IW gfa AqafEsy o § 0

Eirvid with facility @@ xfd  on 1ccount of bemg
fasgr begun a boy
i an act zavdq  f (thou bast) com
FaRAR the  contrary  of prsion

that act a by thee
. { ere) also wgfwsg gd cannot Lo  aban
(=) Trustration doned
afg ® on me

Def If « certamn act commenced (by one) on the
ground of its bemg faeile turns out contrary, 1t1s the
second hind of Frustrition

Ex O Kinz! If thou hast compission on me,
then I, befng a Doy, should not be abandoned here
(now by thee going to battle field)

This4s sud by 4 crown prinee to this l\mnr gong
to war, The hing scems to Lave ashed lum to stay

10
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at home for he being & boy could not benr the terrible
toils of a battle field. The crown-prince mentions the
same reason to accompany the king for he being a
youth must go to the war and become skilled in the
arts of war, or, as ong commentator says, he (the yonth)
could not bear the separation from the king, Thus
we see the frustration of the object which the king
had at first.

XLVI. arwHra—Garland of Causes.
Der IR TACYATAT AATRATARIC: |
= |39 GrFFE @i Gye a0
quppeEmaTed, by the couses § gy is called

1 which a8 preceding | #imt by morality.
object i3 spoben of [ ot wenlth

ns the cause of the | frar by wealth

succeeding one = donation
T'e arrangement it by donation
ot Garland of Causes fagagn  wide fame

Def. When a preceding object is spoken of as
the cause of one succeeding it, which in turn is
spoken of as the cause of what comes next and 80 on,
it is termed the Garland of Causes.

Ex. From morality wealth {1s acquired); from
wealth, the donation ; from denation, the wide fame,

Here, the morality mentioned first is spoken of as
the canse of the succeeding object, the wealth, which
in turn is spoken of as the cause of donation, ete.

This figure occurs also when one object, mentioned
afterwards, is spoken of as the canse of what precedes

and so on.
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Ex WITRT ACEL. qrorg aid SIETEEa, |
IRERATIT q@EHaG H3 1

(Pecple) go to hell on account of (their) sin, s
results from poverty, poverty from non gIving.
Therefore (friend) be always munficient

XLVII. uwarast~The Necklace
v TRFHTAAGAFIFITA! TGT |
B A SEEEEME w9 SEESTEat 0
et SrgadanEsawaed |
Al WHFUFT a@ ASqar

olagmdamafa & series of | muiafanid  extending as far ny

statements 1 which Ue s
each succeed ng thing | &y ears

19 taken 8s an atira | Sewdfendt extenng s far as
bute of each pieced tl e post-ike arms

mg ihing and then | DmR postlihe arms
®*  made to ceasp as | FHIANTTIAIRY  charming on
account of ! eir exten

such
s War 1 consdered the sion as far as the koces
Nechlace Ty Loees
wy weyy  of that king @PPUAN appe wing liko yewelled
- cyes miriors.

Def A successne series of statements made
1 a manner 1 which cach sueceeding thing 18 tilen
(7z8ta) a3 an attnbute of eich precedmg thing nd
that thing which was first taken as an attribute as
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made to cease (gaq) as such by being afterwards mado
a subject and qualified by another succeeding thing
and so on, 1t 13 the Nechlace

Ex The eyes of that hing extend as far as the
ewrs  His ears extend as far as lus post hike nrms
His post-liko arms are charming by their extension
as far s knees. And Ins kness are, m appearance,
Jowelled murors

Here, the ears are tahen ns an attribute of the
preceding thing, the eyes, arms of the ears, Lnees,
of arms, and the murrors, of the Zuees

In this example, a preceding thmg 15 qualfied by
the succeeding thing affirmatinely  In the following
example, the thing mentioned first 18 qualified nega
tively by what follows

o o 97 gETeus s
« ugst 9g TN THEAGH |
T qeuIsHl A JUY T A
« gigd a5 TR a7 0
Dhatt: Kdvya, fT 19

There was mo water on which there wers no
beantiful lotusses  there wis mot a lotus m the
interror of which there was nof a bee reposmng.,
there was not a bee winch hummed not sw eetly , and
there was not a hum which did not attractsthe mind

Here, of water, lotuses must be considered as
demed , of lotuses, Uewo, of bees, hummings and of
Ry, atlrabion
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XLVIII wsmRtasg—The Senal Nlummator

e SURMAST RIS |
B gRW $e8 q@TEd o marfata, .

rdwetfiag from & combr | Wy by Capd
nation of the figures | wer ¥38  in her heart
the Illummator and | fufy setting one s foot
tho Necklaca Eri g was made

wEdgEq the Seral Mumiator | &7 by him

oma 19 ¢alled afg 1 thee

Def A combmnation of the figures, Siumnq
(Uluminator XV) and watawy (Nechlace XLII), 15
cilled the Serial Illuminator, Or, 1 other words,
the Serial Illuminator 1s that wherein a number of
different. objects 13 successively associated with one
and the same attribute

Ex  Cupd set Jus foot n the heart of that lady,
and by 1t, z e, the heart of the lady, in thee

This 1s addressed to a lover by a go between senb
by her mistress pining under separation

Here, the one and the same attribute f@rfa war
bcnpg assoctated with two objects um@ and qumd, 1t
1s the Illummator  and by agtagaan of the lady’s
heart, 1t1s the Nechlace (see the preceding figure)
Thus, we hwe a blending of the two

. XLIX. w@m-—The Climax
e ETATATY: W TAMTER |
r wu qd DY aETETEaa . |
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SWhWy  successively g sweel

i Excellenco L) than that
arsfr  the figure Clunax Srgus the nectar
<fdiad s called aar than that
iy honey ®¥ Tw poet’s speech.

Def.  Dxecllence (rising) successively is termed
the Climax

L. The honey is sweet; the nectar 1s sweeter
than that ; and, than that, poet’s speech

Here, ench succeding thing, nectar ete, rises gra-
dually in excellence

L zamwmwmg—The Relative Order.

prr AT HHAT WOATIAT TAFT: |
1= og fa= faufd = &g <&7 Ha@ 0

wireTaR  of senal objects Bk conquer
madia 1n due order foray the fnend

|AAY mutual connection Ty gratify

gmaed ~ The Relative Order | faufag the calamuty

oI the foe Wy destroy ¢

Def The Relative Order 13 a mutual connec-
tion of a series of objects mentroned in thewr due
order.

Ex. O King! Conquer, gratify, destroy {thy)
foe, friend and the calamity respectively. M

Here, 1 series of objects waw, faswy and faufay
1s respectively counected with &g, THT, and ¥9g 10
therr due order,
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LI wata —The Sequence
e WA AfE vEiETEETATETE |
Fx ST GAT TAT 4 RIAATZATAT 0

afz 1 wifaemwr  the lustre of thw
Ll of one object lovely woman's face
qutayg N SUCCCSSI0N Ler ] the lotus
wR3gdny rending . many | §E having left

places % the moon
g Tho Sequence LG resorted to

Def When one object 1s described as residing 1
many places in suecesston, 1t 18 termed the Sequence,

Ex Having left the lotus, the lustre of this
lovely woman's face now resorted to the moon

Here, the lustre which 18 stated a3 one 1s sard fo
reside 1n many places i succession

Sceond, Jand of the Sequence

D gFTEETAS AT TAT. Wsfo da |
B YAT GiAT T T Gie. gassis o

i orf 30 formerly
asfay 1n one ebject ir g water
wATH many wnfr was

anfa that too gy now

Tl the Sequenca ax there
Tl 1 regarded iR eand banl
T Shere

Def. Or, of many objects are sad to reside n
o and the ssme plece i1 succesnion, ¢t <oo 18
regorded as the Scquence
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Bx. Swnd bank is now seen in tho plaee where
there was water formerly,

Tfere, the water and the sand bank are said to be
successively residing in the same place,

LII. uftafm—The Return.

. afafafdfred ganafenaiie: |
Bs. SATER I AT wETATR ARGET: I

Trpzzf‘um’]' of lesser and greater [ qeqauy  one arrow

things Eied having discharged
fagqe mutual fegfa: of the ememy’s God-
dess of wealth

fafanz exchange
gfezfn. the Retorn wrrery {many) sude glances
(g wsm  that king et recerved

Def. The Return is & mutual exchange of things
Tesser or greater.

Ex. The king discharged (z.e. gave) one arrow
and received (in turn, many) side-glances of the
Goddess of wealth of his foes,

Here, we have an exchange for what is greaker,
4.c. giving the lesser (wrw) for the greater (ﬁzﬁﬂ{).

LIII uwfsTi—The Special Mention or
The Exclusion of Specification.
v uicagn fafaemRaRgagaaud |
ox HEga: AEGY T @Ay Faar i
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asfaq 1n one object on hand | x5y m the lamps

wFH Ty one objeet smyay  of women of curved
frfga Yaving denied eyebrows

TareT restrietion Ay 1 the hearts

aftAgn the Special Mention | 7 not.

emr diminution of el

Def The denl of the existence of something in
a certain object and the restriction of 1ts evistence 1n
another object constitutes the figure the Specual
Mention

Ix The diminution of o1l (2 e affection) was
the lampa and not in the hearts of women of curved
e} e-brows

LIV  fam@ —The Alternative

v FRUG Wﬁaﬁ'fﬁ@llc e".’lfﬁio?ﬂ |
e gy foUlE S 97 auRasy AThgE (

gumrmft  of equal probabilaty l Laice the kings
L

fayd , when there s oppost at onco

tion farctfa tterleads
fwmEsfa  the Alternative LT let bend
At s const lered e o or th i bows

Def When thero1san opposttion of two thigs
of equal probabulity, or, m other words, +hunr e
preformance of two such things beeomes ampsssiian
at the same tine and thus restricts the agent to bave
recourse (o only ome of thew, i o cafled the
Altermtive

12
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Ex, Let the kings* bend at onco their heads or
their hows

Here, wo see the impossibility of simnltaneons
actron of the bending of the heads and that of the
bo'ws which are opposed to each other, the former
being the mark of surrender and the latter, of war.

LV sywm:—The Conjunction
b TEAT JAURTHTIST T THIT: |
B Aygiw yEaEta | 9 vagike g

gugerarE of achwons of amul | wezfyy thy foex
L cvic g take fight

tamety
L it of many wE on back IS
combination wmfar see «

L
g the Conjunction

Def The Conjunction 1s a combmation of many
actions that ars described as being simultaneously

wgfre  and fall down

produced
Ex. O Kmng! thy enemies flee, turning their

backs, see thee and fall down

Here, though the actions of fleeing, seeing, fllng
down took place in snccession, yet we have the
simultaniety of those actions considering their speedy
performance

Compare the celebrated laconic report which
Cesar sent to Rome concerning his victory over
Pharnaces at Tela ‘I came, gaw, conguered’ (seni,

veds, vici)

» The fois of the speaker
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Second Lind of the Conjunction

v FEREASWISTAT RIS | §
= g w947 fHel 9 9 wgaes

wyrmfawtnrg of things with | s noble birth
emulation R handsome appearance

wwwraisy  that go to effect one | ag the pime of youth
thing faar learmng

wfz also Y and the wealth

€ that s e the Conjune | wgy * hi
tion nxaln exhilerate,

Def A combmation of many things that go to
efiect & thing with emulation or competition 13 also
termed the Conjunction  Or, m other words, a com-
bination of many things independent of each other
but repr d as simult. ly producing the same
common effect 18 callud the Conjunction

Ex Noble birth, handsome appearance the
prme of youth, learmmng and the wealth exhilerate
him

LYl =wraquas—The Case-Illummator

ver HTARTIAAT G o TRBZIVEH_ |
E WGATTRFE g 9. wwA{E gl )

wlehwanmrng of actions con | @ traveller
nelted  with  one | mufy gota
karaka in euccession | gw agmn

e combination =twwfn  comes

wrewdyny the CaseXlumaa | wafz s00x

tor [ BELS
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Def A combination of achions that are sucees
stvely connected with one Karaha (crse noun) 15

called mmmaetamy  Or, mothor words, when the

same Kiraha (cise-noun) 1s connected with many
verbs mn succession, 1t 15 TmESyHE
.

Ex  The travella goes, agam comes, sees and
asks (something)

Here urg —s noun m the nomnative case, 19
cannected with 4 verbs w%;fd, ete, 10 succession but
not simultancously s 1o the preceding figure 9gTd
where simultaniety 13 desired

LVII. s#rfw —The Contvemelice
Der QAT WTEHGH @i |
Bx I@TEAT 9 &l SETATE 9 qrgarqn

through the pre- | axql young hdy
samfgar o longed for (her lover)
srgar  the sun

QA Srarw set i

wrearaafad

senca of some other
cau<e

Frevdtaad facihity of an act
e The Consenience

I
Deof When the accomplishment of an act 15
facilitated by the presence of some other canse, or
n other words when the facihitation of an act 1s
obtamed through the aceidental operation of another
agency, 1t 1+ called the Conventence
Dx No soaner did thrs young lady Jong for her
lover than the sun sef in
Here, we see the simultaneons occurrence of two
actions—the Indys longmng for Ler lover and the
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sun’s setting (expressed by the two @s m the two
sentences)

The lady longed for her lover and was about to
go to meet lm , and this was easily accomplished
by the accidental operation of another cause—the
setting of the sun, which enabled the lndy to set out
freely under the protecting mantle of the dark

LVIIT wamtsig—The Rivalry

D URATEH qWAA: TaAT; 4T UTHA; |
Yy .
B RFATGAT FUITAGRATAS: FWAL |

Pt strong ‘wmarang by the lilies

i of the cnemy Saaaigi} the scrvants of the
& on any yarhsan wietorions eyes

qumH attempt wuf the ears

st The Ravalry wy @At mde to bow down

Def When any act of mjury or mortification 13
attempted on a partisan of ones powerful enemy (by
somebody who 1s unable to avenge limself directly
on Ius enemy), 1t 13 called the Ravalry

The ears, the servants (ht neighbours) of the
victortous eyes, have been made to bow down by the
hhes Woman’s cyes and llies are often compred
to cach other, the one excelling the other 1 beauty,
Hero, the hilhes unable to conquer the eyes avenge
themselies on their neighbours, the ears, by mahing
them bend down

KFF—The hiles are wsoafly worn a8 ormaments
on the ears which berd by therr weight.
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LIX aramatufst —The N ecessary Conclusion
v SgAmEGfafe: arnaiaies |

= § foaEaas. e aa AT I

wgEm by the expresston %how | ygr 15 called
muck more’ @gax by thy face

wegfghy accomplishment of [7 %y that moeon
an act f1a way conquered

mingizfn the Necessary Con | weatawiq of the lotuses
cluston in the province | &1 what
of Poetry a7 mention.
Def Theaccomplishment of an act founded upon

the popular maaum ﬁgfﬂmm. ‘argument with &
stronger reason’, 1s termed the Necessary Conclusion
Sger 1s the abstract noun of frga ‘how much

fyfamae s usally ealled guygaaT the

more’
When a stick and

maxim of the stich and the cahes
some cahes are tied fogether and, when the stich has
been eaten away by a rat, we are naturally ld to
belteve that the cakes also have been eaten by the rat,
the two things baing so closely connected Thus,
when we say somethmg of the one of two such things,
the stme naturally apphes to the ather thing also

Ex (Lady)) That moon has been conguered
by thy faco What necesty 1s there to spesh of
(or why we speak of) lotuses

It1s an achnowledged fact that lotuses begin to

shrimh and become faded on the rse of the moon
When that moon, the subduer of the Jotnses has been
the fact that lotuses too have been con

conquered,
quered much more becomes a necessary concluston.
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LX =mmfenq—The Poetical Reason

v GREANTEGE FAfET TqGa |
w fadvsta @ wed | afgasha faarsa:

srdfga to be established forw wfs thou hast been con
“uq of a fact quered

swdny  Justifying ufad 1m my mand

wrafday The Poetical Reason | fawtwa  threeeyed God Siva
e foolish wfer resides

g cupid

Def The Poetical Reason 18 a reason justifying
a statement which requires to be established

Ex O foolsh God of love! Thon hast been
conguered (by me) For, m my mmnd, there resides
the three eyed God Siva

Here, the fact of the presence of the Glod Siva
1n the mind of the speaker 13 a reason for the speaker’s
conquest of the God of Love who has once been
burnt by Siva

LXI watmvare —The Transition

ve ST ' aiEradud, |
B FHATHARGERT f@ T

g faadt of a universal pro- | Wiy the coean
posttion and a parhh | wnn crossed

gular instance wyrmanq of great men
ol axertion gy mposable
<mimaqyg  the Trassition fary what.

woaxy  the ™o ke yGond
Hanimlin
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Def The assertion of a universal (proposition)
and a particular (instance) 13 termed the Transttion
Or, m other words when 1 umiver<al proposition 19
mtroduced to sopport 2 particular instance, or a
particular instance to support 2 unu ersal proposition,
1t 1s called the Tranuition

Ex Hanfiman crossed the ocesn, what 1sim
possible for great men ?

Here, a particular mstance 1s confirmed by a
umver al proposition

Lzxample of u umersal proposition supported by a
partienlay wnstance

quagTgEANiE Afa WSty T |
gaarEeta g e 9TEa

by the umon with a

by of | g
T th; meritoriogs wreath of flowers
d
wet,fg  even tle mesnest | qu threa
’ creature {n<fs on the head .
ey greatness umy 1 worn
afa attans

Lven the mennest creature, by the as ocration
of the merttortons, attams to the greatness A
thread amted with a wreath of flawers 1s worn on the
head .
Here, a umversal propostion 13 confirmed by #

particular nstance
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LXIT frsae—The Expansion

b yiglasmaIRTAATY: 7 fawa |
v | 9 ford wRIl f% gaal AR g9 |

e i which Y ow that (king)
SimmfsRar partculan gene | % frd was not conguered
raland pueticelir as ( fy hecause

sertrons eI great mea
L] that aree ¥ like the oceans
figae the Expanuon wdat unassailable

Def When a particular 1s supported by a general
which again 1s supported by a particular, it 1a called
the Expansion  Or, 1 other words, when a Transition
in which a particuler mstance 1s supported by a
general proposition with a Sinnle, 1t)s termed the
Expansion {of the Transition)

Ex. That (lng) was not conguered (by his
cnemies) For the great men are as unassalable as
the oceans,

o LXIIT  %¥&ifm —The Bold Speech

b METRTARARAIAE GervE=s] |
re HEL RALNARATTAGIAAISE |

wrwaisn) which cannot form s | afgammRrAdYa Y as
a wasre of excellince Black as the tamila
niquwawar attributen of & group grown on the
certatn canse 1011 ank of e Yamung
gtfifx The Bold Speech nver

w1 the trewes
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Def. The atinbution of a certain cause, to a
statement asserted, which cannot form the cause of
excellence (of the ohject described) is called the Bold
Speech.

Ex. The tresses '(of the Lord Krishna) are as
black as the group of tamila trees grown on the
banks of Kalmda’s daughter Yamuna

The water of the Yamuna 1s naturally black as
also the tamila trees The blackness of the tamila
trees cannot therefore be attributed to their having
grown on the banks of the Yamuni river. Still, 2t
is asserted to be so here. Hence it is called the Bold
Speech

LXIV. wuraar—The Supposition.

Der WRIAAT TSI errf‘-@?rm fawa
ex afE T waeAT SAAL FIOWT 0

oy of another act ] Lord of serpents

fagd for the accomplsh | wemr ndrmter
ment u happen )

ofx T wrq of 1t were g0 Li] thy

wfy 80 3y merita

e eanectare wfgm @ would have been der

gumy  the Supposition enbed,

afr if

Def A conjecture assumed through the use of
“if it were so’ for tho accomplh-

the expression
; mpossible) act, is termed tho Sup-

ment of another {i
positron.
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Tx O God! If the Lord of the serpents were
to be the narrater, then «ll thy ments would have
been described

Tlus form of supposition watraduced by 2 subjune
tive clausa 1s rechoned by the author of Kavyaprakass

23 the third hind of wfawdifm

LXV faengafafa —The False Determination

o,
b fnfgfrrenEtasr amiais@sd{ 1
-~ P :
5 frorrasfafaamr axdq gasi agq
fofufmunafesd for the purpose ) frgrersfafy the Falso Deter
of establishinga false mination
asscrtion gamy  garland of sky flowers

famgiaeay, o statement of | a%q weaning
another abeoluts false | the proshitute
tinng iy can win over
Def When, {or purposes of establishing a false
assertion, another absolute false one 1s 1ntroduced, or,
1 other words, if one false assertion 15 made to depend
upon another absolute false one then 1t 1s called the
Talse®Determmation  (Reductio ad absurdum =redu
cing a posttton to an sbsurdity)
Ex Weanng 2 garland of shy flowers, one can
win osver a prostitute
Sky flover 13 an absoluto nonentity and does not
exst n any. period, past present or future  So the
winning over 4 prostituto becomes also a non-entity
This ornament 13 alse rechoned w8 one of the hinds of
wfdtfin by the author of K. 2.
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LXVL  afgag—The Artful Indication,
Ve 9T WREEE e aiam )
e afvd fotd ST @gaar fasdra i

thes (marden)

LG  the ohject tn hamed | oqy

v emtmafalis e of the nflective | e whin water
rprowntition of an | frdd ol gone vut
tnendrat on Land a7 Laad

aduy  dchineatioy fuiifa  washes,

afsan e s the Artfol Indien
tin

Def. ®mfany 13 a delineation of an inerdent
not on hand which ends 1 o reflective comparison to
an incident on hinud,

Lx  This (mauden) wishes to raine a bund v hen
all the water had gone out.

Tins is sad by a mud to her mistress who wanted
to send for her once neglected lover, The maid
instead of teling her mmstress that she missed the
opportumty and now foolishly wants to bring ber
Jover who has now fallen 1n love with another lady
indireetly mtimates the syme meaning which 1s reflec-
tively represonted in the expression given in the text.
The sending lor the lover who onee came to the lady
and was neglected by hier iv the same as the raising of
a bund after all the water had gone out,

LXVIL wwgquq—The Enraptating.
v GEREAMUfATET 9@ 1EATH |
Ay AEd qg freer 49 gas |
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yay faa1 jnithout an effort aqur  only her
waafgardgfals accomplishment | vigd ad to hum timnking
of n thing langed for | &g graw1 that same messenger

Resqq  the Lacapturing fager  was sent

Def When the accomplishment of a thing eager-
Iy longed for takes place without any effort for 1t,
o1, 1n other woids, when the destred object 1s obtained
by chance, 1t 15 called the Enrapturmg

Ex That same messenger—a confidante—iwas sent
(by alady), to hum (herlover) who was thinking of
Ler only

This meident took place without any effort on the
pirt of the lover. He was thinking that her lady
would send lum a disagreeable messenger and, when
he saw hus own confidante coming a3 & messenger to
lum, he could not contam for joy and hence thisas
calied the Enraptunng—the delight beyond measure

The Second kind of the Lurapturing
o aifspargfaside wrafeg weqas |
tx Eiuganiadyg aaaggiedr o

wifseamy  than the deswred QR the lamp
«fustde of sometl 1ng, mora exgtagn laedle
afafg  attamment ar than
weyeqy  the Enrapturing uz the sun
gy O sooner worfay rese.

Def  The attunment of something more than
what was deawred 19 called the second Rand of the
Lnrapturing
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Ex. No sooner did she hingle the lamp, than the

sun rose,

Herc the Iady rose and wanted to kindle the lamp
and, when she came out of her room, she saw the
sun risen,  This is more than what was desired.

Ttard Land of the Enrapturing,
Der FRIGATICARTAT VAT WA |

e frurgtadiE @aar qiivay fan o

eyafeRITiy attaunment of a framfiastgeng the root of &
means mage plnt

T from an effort LCri] by a digger

grer w4 of the object itself fafy treasnre

W v attanment also wifya was obtawed.

Def. When, by e effort made for the attamment
of a means to get the object desred, the deswred
ochct 1tself 15 obtamned, 1t1s the third kind of the
Enrapturing.

Ex. By hm who dug the root of the magic
plant for the purpose of discovering the treasufe
hidder under the earth, the treasure itself was

obtaned,

XVl fameas—The Despondency.
oo FEETGEAREEFERTING e |
£ SATRAY AEEAICETTRT
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sumafiesidunfi g the sttan | day the lamp
ment of & thing oppo- | Txfindq hundles
sed to what was desir } @ragy  than

ed L] that
fuxrzam  the Despondency Frate extinguished
Ul'?[ ao sooner

Def The attainment of a thing qute opposed to
what was desired 13 termed the Despondency.

Ex. No sooner did she lindle the lamp, than
1t extingmshed,

LXIX s@ma—Abandonment

D UHE YUEEHETHAE IR &t 4tz |
B {% /i WaA@TE MiEatEid SrEa

qae of one obyect wan having bathed
yqterar by mertt and dement | wiR wfs  me also

Lot of another object oradq  may punfy
afgd  1f those two <fa so

BEE Abandonment arrdt  the niver Ganga
s chaste woman wgfs desires

R Def If the delineation of menit and demerit of
one object conveys a reference to the ment and de-
merit of another objeet, or, 1 other words, if (1) the
ment of one object refer to the mert of another
object, (2) the dement, to the dement, (3) the merit,
to the dement, and (4) the demerit, to the merit, then
1t 18 called the Abandonment

Ex. *“Will not a chaste woman (come and) bathe

(in my waters) and purify me also’; so the river Ganga

desires.
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Here the ment—the purificating eliaracter of
cliaste woman refers to the merit of the Gangy whe
Prays for punification  Mence this 15 the exn:nple ot
No 1 ment referring to a ment,

Lizample of (2) demerat vefes ring to @ dementt
w3 gt 7 asgeen wamay: |

fafa v fawar asermiata: o
afelifan the women of {thy) foes

LA vif of the basoms
wifamn  bardoess 2gy  1a thy eavalry
aqregwdt  Totus Like feet frrargy the Creator
7o ereated famfa censure

wr® deanng
Ex O lking! the widows of thy fommen desems,

{when they are pursued by) thy cavalry, the hardness
created for their bosoms to be created for thewr lofus
lihe feet censure the Cieator (Brahm )

Here, the nidows of the foemen censure the creator
for not havmg created the hardness of thewr bosoms
1 ther soft feet, the former being uceless because of*
therr widow hood and the Iatter being now useful to
enable them to flee away from the pursuing cavalty
of the hing The demerit of the bosoms 1 thewr
widow hood refers to the dement of ther soft fiet
unfit for fleeing away from the enemy

Example of (3) Merit refaring toa dcrﬂent
Azt YaET FATRAE TG N

that

because Bt
mﬂ thaugoad man o @@ of the nches only
ST masfortune.

w wygafa does uat resort to
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Ev It s the msfortane of riches themselves
that they do not resort to the good people

Here, the mertt of the good peaple refers to the
dement of the riches m their not resorting to the
good psople

Lzample of (4) demesat vefer rang to a merst

ARIIRT YUIRRIRT 7 FTLL o

7 it L not
yutedasrar of tHe servants of | wamwx  this ateelf

the king ki a boon.
™ Tllhing

If the servants of this king are not kulled, then
1t 1tself 29 2 boon (to them)

The king referred to 1s such a eruel man that non
Inlling hts servants 1s conmdered 2 great boon even
if they do not get their pay  Here the cruelty the
demerit of the hing, refers to the ment on the part
of hus servants s ¢, then continuance without bemng

klled

o LXX wasraats —Non Abandonment

Dee QUET A1 AT F WTAIRTHIARGE, &7 |
B GRAAATT FU T OO FOEOE |

afz I3 weR 2 measnTe

AT Ly tlose two |y ocean

ot those two gy though reacl ed
wega, lomot ocenr anRT oty a small quaslty
a1 that -t water

wrgrezta Non Abandonn ent wia gets
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Def. X, by the dehineation of them, z¢, merit
and dement of one object, they—the merit and de-
merit of another object—do not occur, then it is ealled
the Non-Abandonment,

Ex  This measure (of 32 palas) gets only a small
quantity inte it even though 16 reached the ocean

The partwular measure holds the same quantity of
water even n‘the ocean which is the receptacle of
immense water and which 1s not able to supply
more water,

Hore, the ment of the measure vefers to no
merit of the ocean .

EBrample of demerit occaswomng no demerat.

Hdfa aty ganie @ wf@Eaga: o

afz if weagd  to the moon
qutfr Totuses Lag what
Hafa eontrack 71cd detriment

If the Iotuses were to contract (at mght), then
what detriment accrues to the moon (nectar-ray e
Here, the demerit of the lotus refers to no demerit

of the moon.

LXXI wgar—The Permission

e SUWRAIATSGRT A JUFHA |
pe W W A WEE ATY WA v
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faa of an  undesired [ & to uy
objeet i always
=R praying for fagz calamities
adx m itself ag let occur
Tzdng  on account of the furg m which
result of good quali | gfe God Vishpu
ties dR 18 glorified
<gr the Permission

Def. The praying for an undesived object on the
ground of the acquirement of virtuous qualities result.
ing from it, is called the Permission

Ex. Lord Krishna | Let calamities always occar
to us—the calamities in which the God Hari is
glorified,

This is a request made to Krishna by Kunti, the
mother of the Pandavas.

LXXII &m—~—The Suggestion
D R WIEGTUTALITATGTH |
r- Wigay fAesy v ey |
9 ) T sl R e

RAdgudt  of demeriband mert | TH parrot !
Auddemean  sttnbution  of | & thy

mert and dement qgTr confinement 11 & cage
#m =g is the Buggestion RYTFUTH melodious
A1 Alas ! frary of songs
~fe@y faedy  when all the bieds | wasy result.

gy freely wander

Def & is a figure in which the merit and de-
meit of one thing are respectnvily construed to he
the demerit and merit of the other
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Ex. Alas! parrot | when all other birds freely
wander about 4t therr will, thy confinement m the
c1ge 13 the result of thy mclodions songe

Here, the utterance of melodious sounds 1s cons
trued tobe a demerit in & pareat und the non ntterance
15 construed to be a merit in other birds

. LXXIII #z1—The Seahng
[ v 2
e GAEGIA G2T THRATATC U3 |
w  fqdagdf agdt egmiagar s a7 0

the Sualing

WHEATRYLT  eory mg  the seose | g7
on hand wrasst  thatyoung i o
L by wards fawgral  [aving large Duttocks
g g of the gar 9 havir ga couple of
’ spac ot €3 9

obyect to be Dinted at
Def If the words that sérve to signify the sensc
on hand mtimate also the object to be lunted at  then

it 13 called the Sealing
Lx  This mawden has Irge buttochs and a conple

of spacious ey es

Here, gaRfage seryes to sigmfy the sense required
for the destription of the lady the subjcct on hand
The same word 13 also the nalue of a metre of wggH
class contaming 8 syllables for each quarter wherun
the seventh syllible of the 2nd and 4th quarters
must be short Thus, we sce that the syme word
that served the purpose on hand-—the descrsjtion of
the lady—aleo names the metre of the verse to bo
Tunted at by the poet, the stanza being the ellustration

of thit metre
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@

1t 15 usus! among the Sansknt prosodians to 1llus

-

ate v metie defined by o stanza contunng the name
f that metre* which will also serve to explun the

- Ll

nea aankn and

BL 9
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the Hindu Triad, in their order—Brahm3, Vishna and
Biva, the objects not o hand to m‘irch the A'{m"' is

identified in succession.
The difference between this ﬁf-'um and the figuro

gzt (LXXIID) is that inthis figure the semse of
the words reforricg to oljects ot on hand—, e. tho
sense to be hinted at—also serves to explain the
sentence in another way under a pun, bt it is not
0 in the Mudri.

LXXV. agga:—The Borrower,

Drr. TEA: FYTATNIALATA: |
B QIUEIER ATHTAES SsachEar 0

waqrmg by quittiog one’s own § WIRTHIfEY  nosepear]
wytforer by the Justre of the

quality
wRATaTy:  assuming the qua- fower lip.
. lity of another awmad  becomes  Padnarizs
W the Borrower (ruby of fotas coloar}.
E] thy

Def. When a thing quits its own quality and
assumes that of another (exccllent oue), it is the

Borrower.
Ex, O Lady! The pearl of the nose-ornament

becomes a padmardge ruby by coming in contact with

the luster of thy (red) lower lip.
Here, the colour of the lady’s Icwcr lip, being

superior, makes the white pem‘] of her nose ornament
appear like a padmariga ruby. *

® The pearl has been eclipsed by the Lady’s lip.
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LXXVI giwqrg—The Onginal
D YR GUAEATH: GIRIGIEER |
B SFGfanTsi Swegasan faa: o

7 again with the lustre of
wrwimfy  assumption of ones Stvas neck
own quality fq the serpent lord
lziwq the orypnal RTNE by thy fame
egrgwq s ealled fog white

sreiyfEfsfy  though covered

Def When an object that has quitted its form
as m the preceding figureis agan restored to 1ts
original state by the presence of some other agency,
it 13 called the Origimal

Ex O king' The lord of the serpents @,
though covered with the lustre of Siva's neck, 1s made
white by thy fame

Here, the serpentord worn round Sivas neck
of dark blue colour—on account of the existence of
the XKalakuta poison in tt—changed his colour and
thug became a borrower and by the operation of
another agency—the white fame of the king—he 13
restored to hus former state

_, Second kund of the Orgnal

o gElgEngatay faga afq ag |
= £ faaifidsaEai=g v
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anfy nn obgeet fanfvd Wiy though exbinguis) ed
123 6lt  when disappeared &fdd by the gemr antud sa
gataengsfy continuity of the the grdie of 4 lady

orgimal state wey ampls
M eho W% hht
& lamp Wy was

Dof The contmmty of the ongmal condttion
nobwithstanding  the disipperrance of an object—
the cause of such continuance, by tho operation of
another agency, 15 ealled the second lind of the
Orrginal,

Lx  Although the lxmp was put out (by a lady
m the bed chamber), shil there was ample Light 1ssumg
fram the jews of the girdle {of that lady)

Here, o pretty young mwuden but an artless ane
(7t ) put out the Inmp of the bed chamber firough
beshfulness , still the hght contimed as before by
the lustre of the jems mlad w the girdle of that

muden

LXXVII magw~—The Non Bonower

Do EAATAYATANFATEAZYAL |
» faRutafy afgq fafeatsfu 7 @@
for a long time

gmmrraEdiaRg non-assumng | frq
the quality ofanother | wfafa red {effectionate)
cbjet though eon | %faR 1 my mind

fafemsfy  (ough seated

neated with it Luht
Rorto ver s1afe o3t 1o
gm g‘!’ln ° (afctwonate)
The non sssuming, by an obect, of the

{orm

Def oo
quality of another theught connected with 1
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othor woids when an ebject does not borrow the
quality of another object 1t) 18 called the Non-
Boriower

Ex O Lover ! though seated long m my red
(affectionate) mind, yet thon dost mot become red
{affectionate)

The strikmgness of this esample rests upon the
use of the word T which means both redress and
affection

Here, the lover does not become red (affectionate)
though he 15 scated 1n the red (inore affectionate) mind
of the lady  Hence 1t 13 the Non Borrower

LXXVIII w#gw -~The Conformity

b WIHTEEGOHALSIIY AIRTAY, |
e FrayEelty g9 Sergdaniea

waafed by the presence of | wggu  the Confornuty

another object Al blue lotusea
mirfarEquiqay  the preem wore by the side glances
. nence of ones own | wigRaamy extreme blueness
proviously settled | Tua bear
quatity

Def Thelpre emnence, of oue’s own previously
settled quality, by the presonce of another ageney,
(or, m other woirds when the ongual quality of an
obzect 1s “made pre emment by fhe proxunity of
another object 1t) 1s called the Conformuty

Ex The blue lotuses attan more blueness by
the side glances (of a lady falling on them)

i6
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+ Here, thedark blue lastre of the lotuses is increasa
ed by the pre-eminent biue side-glances of the lady

felling on them,
LXXIX. #ifaag—The Lost.

v Hifqd wfz HIETHITHE 0T 7 @=a |
Ex (Hl Ara{q WISEET 92Ty )

i it Afgq  the Lost
YENT] on account of resem | gemsd  naturally red
blance =q 1n the foot
wz & distinetion |raar of the red lac
w alons w dys
o wula wag not percerved

Lo 138 not percarved
Def When distinction alone I3 not percerved
(between two objects on hand) on account of their

resemblance, then 1t 1s the Lost,
Ex. The dye of the red lac was not perceived
in the naturally red feet (of this beautiful maiden)

Here, we sce the disappearance of the dye of the
red lac on account of its having been eclipsed by the

natural redness of the manlen’s feet.

1XXX. wwimH—The Samengss.

. e )
e I Ff2 WrEETESGY 97 @=d |
Ex  UIIGU{RErEi g9 g gHa e
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% i quircnfaerary  that entered the
Wizm on account of resem lotua pool

blance A of women of beauts
Taitg distingwishable pecu ful eye brows

hahty it} face

Framr 19 not aball porcewved | wwafa w48 not percerved
9rgy  The Sameness

Def When any distingmshable peeubinnty what
ever 13 not perceived (between two objects comung
1 contaet) on account of thewr close resemblance, 1t
1s called the Sameness

Lx The fwes of the women of bewtiful eye-
brows that entered the lotus pool are not perceived

Here, the faces of the women were not distin
guishable from the lotuses in the absence of any dis
crimnnative quality between the two which are spohen
of as having become 1dentical

In the difaa (LXXIA), one of the objects 18 mfe-
rior in qualty and 1s not appichended by its being
eclipsed by the sapurior quality of the other

In this figure the two objects could not be dis
ernminated thiough thor close resemblance  In the
ﬂfﬂﬁ the wferior object gives up its own quahity
Here both the objects do not give up thewr qualittes
Henco, thus figure 1s different from the Aifaa

LXXXI oufifasg—The Un-Lost
LXAXIT  fafgsw —The Un-Sameness

oo WigAfwEr. wEaigeifaataaat |
5 featlg @@WHE g MET wad
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&AM of any distinetion and g the celestial berngs
of any discrimoating mgitang echised by thy fune
pecahanity fgmifey  ton Himilaye moun

9217 1 the mamfestation tain

eafan faRusY The Un Lostand  gw b ch liness
The Un-Sanuness ,‘ e reccatee

Def If any distinction protubited i the #ifas
(LXXIX) become mamtest sftersards, 3t 15 colled
the s7iifeay

Def IF any disermminating peculinnty probibited
m the qraTey become menifest afterwards, 1t s called
the fafia=

Ex Obhmg 1 The celestial bemngs 1ecogmze the
Himilaya mountamn, echpsed by thy (all pervading)

fame, through sts chillness
This 18 the example of the figure gaitfia Here,

the Himitdaya whichis white was Jost in the wliter
fame of the king and was afternards recogmzed by

the Gods on account of ats chillness

Frample of the faitqa
wigarefed w9 wwifs I gaifa 91

wz efzd  when the moon bad gatfnw  and the faces
nsen wfemin  became distinguuh.
gy lotuses sbe

Tx  Alter the riso of the moon, the letuscs and
1o faces of the drmsels beenme drctingmshable

In the @y, the faces of the damsela that
enterea tholotus pool were undistin,u shable frpra the
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Second ind of the Reply
b WETRIUMAG T fraged |
B B gRATANEn § Bz 5 99 a1 )
7+ IRUATH AW consisting their wives

of same words of the | zyoflgyray  those that srebent
upon  bringing the

query snd ats two
Iands to perfection=

replies
faagne  a shalfol reply husbandmen
ai¢d The Reply % 8n wha move 1n the mir
£ who fa=ay  which 1 transitory
{1) brrds {2) the age

those that are en | ¥z
goged 1 mamtaming

Def When a shilful reply is not different from
the query, or 1o other words, when a reply made
consists of the same words of the question ashed, and
when one reply made serves for two querns ashed,
then 1t 1s called also the Reply

Ex Q Who are those that are engaged
mauntumng therr wives ?—R  Those that are ben®
upnn bringng the lands to perfection or husbandmen
Q Who nove in the arr and which 13 tranertory—

R. g (1) birds (2) age
Zzit =a feld. The first queshon & gregorar

and 1ts answer FZITAAAT conast of (he sante words
(it Tetters) =m@ 1s the one reply made to the two
questions ashed &7 when st means, thyrds” 18 the
nominative pluml of the word fg m, and when it
menns * the age” 1t 15 the nomivative smgulsr of the
nenter noun zgry  Hence thesa are sty led the shilful

TrediTaay

rephes
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LXXXIV  gwi—The Subtle

P G GUAEHSOATRa A gay |
5. @ty wafa ar & SwaaiaEdg )

Ta—feaq= wumanwg shlled | qury The Subtle
in understanding the | &1 that (marden)
seport of another afr qmfy whea I was Jooking
xnt  asccond person % by the tresses
am s @aanfoyg  the crestyewel
wigasleay a2 signficmt | wiEQq concealed
act

Def A sgmficant act or gesture of a person,
mirmated to another who 1s able to understand such
gestures of others 1s ctlled the Subtle

Ex ( Friend!) When I was seemny (her anx
ously for time of assignation) she concealed her crest~
jewel under her tresses

Here, the time of asaignation eagerly inquired for by
the lover 1s guessed from the indy’s act of conceing
her bright crest jewel under her dwrk t1esses—a mark
mdicating the time of mght when the bri ht sun 1s
congealed under the darkness of the might

LXXXV fufyan—The Covering
4
vur fufedt wegwiasng: Aramsieas |
zx ¥ weTE uiE: ST aMasEA |
qgurArg  of one that knows I"'Tﬁf"‘{ sigmficant  act or

G weree h the ) W annnetion
other | fafemq. The Covering
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wm 30 the moramg LIl the Iady
4% mers®  when the lover cama a the bed
to the house wqagy  propared

Def. A significant act or an insinustion of 2
person that he or she knows the seeret of another 13

called The Covering.
Ex  Euly in the mornag when the lover came

to the house, liis Iady prepared bed (for him)
Here, a lady when she saw her husband coming to

her house in the morning with the marlks of his having
toyed with another hidy, 2 rival one, at nnee” prepared
bed for his rest thus intimuating to him that she has

known lus secrets

LXXXVI wsritfa:—The Disembler.

Der TR SHRAT TR AT |
b @G| Q9@ TECUAGUAC GEU 0

w rRar by sn attnbuben to | afgy friend !
& different cause aznt se0
an which werumyus by thepollensef the
Rt tc:d of the sppearanco house-garden -
e concealment, by wfer I am made groy:
b (e ] The Disembler ,
. - .
Def The Disombler is the diasimulation of onc's
appeapance by attribubing to a different causo
Friond { See T am made greyish by the

Bx ]
offens of (my) hotuse-garden. . )
F Here, a ln)d'y, the speaker, hnving her body rmlrlle
dirty by the dust in her toying ith her Jover, artfully
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conceals the same by saying that she was made greyish
by the pollens 1 ¢, by attributing 1t to some different
<ause Her first state was not expressed and then
dented and so this 13 different from the orpament of
Concealment (XI) where an object 13 first mentioned
by a person wha then conceals if.

LXXXVII T&ifis —The Secrecy

o RN S@ge uft w@R |
re gRIRTE WCHIIAIG TIET. ¢

U i$ w(Rwry  from apothers field
DR intended for another or wife

wnauft  toanother =iy hegone

gy £ stold |uRT the land lord or hus
TAf ‘The Secrecy band

™ Oball or luster watfa comes.

Def When a speech mtended to be commumeated
to a particular person 1s addressed to “nother who 25
also before the speaker, and when that speeck conveys
also the intended meamng of the speaker, 1t 15 tetmed
the Secret Speech

Ex O bull! begone, yonder comes the land
lord

Thus speech 1s mtended to be communreated to
4 person toyng with the wifo of another person and
this 18 addressed to the bull that was grazing m s
third mans field The mtended meaning 4o be con
veyed 18 —

O Luster } begone younder comes the husband of
the lady with whom thou art boldly toying

17
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LXXXVIIL fegiifi:—Open Speech.
P fagdiiten: faewd sfrmsfimd afy
= gurify weEmifa afs sggag )

from snother's field

foenwy  hidden undet a pun ) gedam

=ity by the poot or wife
wifugny afe of purposely ex- | wafy begone

pressed fn s0
foypfifr Open Speech gy with a gesticulation

m bufly orluster+ 3 {he) speaks

Def. "Open Speech is that which is lidden under
apun as wn the preceding figure but purposely ex-
pressed by the poet by some kind of andication

Ex. 0 bully begone from another's field”,
40 the spesker apeaks with a gesticulation.

By use of the word zwigfy, this is also hidden
under & pun; and, by the employment of the word
FYYAY, in the example by the poet, the sscrecy

becomes expressed.

»
e

LXXXIX gfm—~Covert Speech.
P . o
pe Gl wfadyrd faam waged |
r EETEEE T eqdid a3 o
for concestment of | amy thee
eng's awn design wiggdy pamtn?
Fisat by an act seeang another (lady)
wtrfagwrm deception played upan fowery bow
another 11 the hand
wfeay drew

3fm Covert Specch

wHRR
~u ey
e wy
L1
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Def Covert Speech 13 & deception of a person by
an act played upon another for concealment of his or
ber own destgn

Ex  Lower ! Thy lady pamnted thee and, seemg
another person coming to her ot that ime, drew the
figure of a flowery bow in the hand, thus entimateng to
that stranger that she painted the cuprd and not thee

This 18 said by a go between

This figure 13 properly rechoned as one of the
Linds of | (LXXXIV) 1 the Salitys Darpana

XC wt@ifm —Popular Saying

ber FAYARIGRIAA RIS HwGS |
B §eE @fatewramnaiaar faEeEd g
wrarargrgafa  resembling a pro | fadted the eyes

verb Nefam having closed
@isyfsfcfa  Popular Saying wfafas ®rarg & few months
wqa 15 called Eit: wait er be patient

Def An expiession resembling a proverb 1
called the Popular Saying

Ex Lady' vwait for a few months with thy
eyes closed

This 18 one of the messages sent by a separated
lover to his lovely wife  The full meaning 1s —

“Lady ! Let a few months be spent unmarked by
thee , and then we shall both meet, and have full scope
to reward our desires entertammed i our separation,
# With thy eyes closed” 18 oven now more current 1n
the sphere of the lovers and distressed people
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XCl  &sife —The Sklfal Speech.
b BRI FHF. wrzgimaiia )
I HEE 0T A A 99

AR of the Fopulsr Suymg [yt w1 only ibe serpent or

wwiAnfitr  cotammng mnother villam

sense wwmeeewn the feet of the rer
afrwm o peat or the behavioar
g4l Skilful Speech of s nilan
g friend v nAy knowa.

Def If the Popolar Saying were to contam
another sense, then it 15 called the Shilful Speech

Ex A serpent alone knows the feet of a cerpent

Another sense 15 —A willain alone knows the

behaviour of a villan

XCIT  =mife —The Crooked Speech

e AFIE BUETGRATHATH IR 1
e | A (27 Ww dg A% sl o

ge wng  remove thy anger®

Towywn{ by mesny of a pun
N or by an afiected | fzrprey  day appeared

change of voice 134 here
constrming  ones | W no Nandin
near the God Siva

_g Ty FAEA
apeech differently vuf=d

Eiiiod The Croobed Speech
Def when & person construes a speech of another
1 & different sense by means of a pun or by an
affected change of voice, 1t 18 called the Crooked

Speech
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Er Lady’ Remove thy anger as day hs
appeared

Here the lady construtag 1t otherwise by a division
of words Wi fgwiy nto @t Afican and reading 1t
thus ¢ it @1 Afmge wran ~leavest not the Nandin
that has arrived here” angsuly replies thus, “No
Nundin here, bnt he 1s near the God Siva’ .

For an example under #13, see the Appendix.

XCIII  wwraife.—Description of Nature

s - o
b GUTATE: GUITE AUSTHR IUAH |
a o Y =
B GEEATETE: MARUTLAT 1
wimifeer@  belongiog to a genus | wwidifr Descrniption of Nature
&¢, se, quality, an { QuTET  tremulous eyes
sction and aanhstanes | Qe pricking up ears
wwer of ones own state Tor by satelopes
wing description wdl@a 15 looked at.

Def Description of Nature 13 the delmeation of
of & peculiar state of an object belouging to a geius
ete  1e, a quality, an action and a substance

Ex Theso antelopes having tremulous eyes and
priching up therr eirs behold !

As the term ‘antelopes’ denntes many, we have
here the description of nature of a genus

Another name of this 6gure 18 wifa according to
Dandt  This kind of description 13 considered the
best by the poets
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ICIV  wifama—The Viston.

v MRS ganTEdaTETOERE aoaw |
o ¥ WEwmIsaiy 3Ry gug )

A wtfa g araeEe  of percep- | gugy the gods and demons
tion of things past or | g4 fight
future R I

E’ﬂ'm{ description e averr 10w

wifren The Vison famr=d behold

- n this place

Def. When something past or future 1s delineated
by @ poet 1 such a manner as can bring the subjectof

description vividly before the mind’s eye, 1t 15 called

the Vision
Ex The gods and demons fight m this place—

even now I seem to behold 1t}

XCV  seraR—The Exalted

prr QGITHATYRA W AATATTA |

b WA FWNEAAE agafiEAZan 0
of which (Hzm;lnya

w3 of prospenty o

wfee description. mountain}

TR ‘The Exalted At o the summig i

- also R0 thatecelebrated ‘72

s commendable sction | wmizfardfzf  between God S

e of snother and Arjuna

wgagay ndirect represents- | 337 fight

tion of wmpartance s took place J

t

Def A description of prosperity of an obje
15 termed the Dxalted
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And any commendable action of some great
personage represented ndirectly or collaterally to the
object under delineation 13 termed also the Fxalted

Ex This 15 that Htmdlaya Mountan m whose
summit that celebrated fight between the God Siva
and Arjuna took place

Here, the celebrated fight of the great God Siva
with Arjena 1s represented collaterally to the
Himalwya Mountam—the object under dehneation
This kind of representation attrches much importance
ta the subject on hand—now the Himalaya Mountun
¢ For an example of Prosperity, see the Appendix,

XCVI wgfw —The Exaggeration

b QETACAIRETIAI ZTAiE ITAH o
Ex @Y A USR] araan SEmiE: |

xE® marvellous TR ! O kingt

e false afygafc  when thonartadenor
L] valour womfan  Kalpa treeg

watfy  generosity ete. ardmy mendicanty

adng deseription wafar become

~wfn Exnaggeration

Dof A description of marvellous and also false
statement of one’s valour, generosity, etc, 15 called

tho Exaggeration,
Ex O Limg! When thou art 2 donor, even

the wish yrelding (kalpa) trees of paridise become

thy mendicants
v, This 1s & false exaggeration of a hing’s liberal

munificence
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XCvir fergfir:—Exposition

ou Tagiadfoay mtmmamaw 1
~ FrUuiAnid vd Smad HA !

121 thess

ATy of words
Finct by deriwution | ofcd by acts of thige
STCRIHAG construmg m w vy thy honour
sense different from  @igiary s mikerof mght or
what 15 {ntended faalty
sy Ezpoation | wn venly
(az1 O moon | ) -? I know

Def  Exposition consists 1 construtng words, in
a sense difierent from what 1s intended, by w

artificial dervation of thoss words
Bx Woon ' By these acts of thine, I know,

truly, as much that thou art faulty (Iit the mine of

faulta)
This 18 addre~sed to the moon by a damsel pramng

undsr separatian
XCVIIL  wfatq ~Prohibition

ver mfaRy: BfgTe faBwangEaag | ¢

e ¥ QAAAY (59) Atgd MO, AL 0

e gaR x this 11 not the phar

wfaga well known
fadue of prevention iog At dice
wrsftrny  sonpuncement Mfud wd by sharpenod arroes
wfady Prohitition oy Plsping
fsact gumbler |

Joevmmoos sad gwarx of lssfe sy

* gyarg raght wafa
et w & 22 Of faults
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Def, Proh'lb:tlon 18 the announcement of preven
tion of a well huown act

Ex O Gambler Sakum 1 This1s not the playmg
at dice bub this 1s the playmg by sharpined arrows
(the famous battle of Kuruhshetrt)

This 13 addressed by a true warnor to Sakam,
the uncle of Duryodhana, who at the celebrated
gvmbling mateh threw the dice, won the game and
obliged the good Pandavas to gointo eale and thus
became the cause of that dreadful war The state
ment that this 1s not the place of gambling but of
war—an expression of a true fact—conveys the
intended meaning of the speaher that Sahum could
do well at the gambling and not at this battlefield

X0IX fafiwr—Titness

v Tag@la faurd avergiaeatad |
B MR @I fifge. mEr 993 0

o which ! quR 49393 WA win the sprng
faxmay  of that thig prew season

ously effected s kolala tird or the
fawam declaration Indian cuckoo
aq that s kohily, 2 ¢ charming
fafy-+wmwfay, the figure Funess ! wyq shall become

.ty the learned eall

Def A declartfion of a thing presiously effected,
the learned ¢all as the figure Titness

* In the season tn which panchama note becomes manifest,
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Ex. Only in the spring season, the kokila bird
shall become a kokila, ¢ e., charming. )

Here, the re declaration of kokila bird, a thing
:‘ﬂready effected, is to show its extreme charmingness
in the spring season—a season for singing in the

panchama tone.

C. 2g:—The Cause.

o, RETEGRAT WY T TGEAA |
£ TR AR GEA

¢t Dalg  that moon

poid of a eause
e arde, along wathitseffect | FIH of women of besut]
dTH, description fol eye-brows
<7 The Causs gy for quelling the pnde
g is termed géft fises.
Def. Tho description of a cause along with its
the Cause

sntended cffect is termed
Ex. That moon rises
women of beautiful eye-brows

for quelling the pride of

Second sort of TG
o SEEGRANTH € Gifaw waE4 |
b e fraTan fagut @t el 0
gaemt of cause and effect , Figd certain rhetorfoase
BNE iduntity a8, an the Ezure Feascd
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ey call - ras ] glances
Rwewll;  of the Lord of the | figmy  of learned poets
mount Venkata®* wwifesrgn. graces of the God-
dess of Fortune,

Def. The identity of a cause with its effect is
reckoned by some as the figure the Cause.

Ex. The glances of the God Vishnux (lit. the
Lord of the Mount Venkata) are the graces of the
Goddess of Furtune to the learned

Here, the glance, the cause, is mentioned as
identical with its effect, the graces of the Goddess of
Fortune This representation rests on the complete
identification and wndicates the speedy simultaneous
effect.

3o waRTsa g9 gt ﬁzmar.
g ESEt T FarETE w—

These one hundred figures of speech have been
thus defined and exemphfied (by the suthor) after
having studied all the dogmas of the rhetorerans,
anclent as well as modern,

- O e

4 Or the Emg Venkats, tho patron of our author Appsya
Dikshita,
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8 D denotes Salityadarpana of Visvaniths havira 33, and X
Englsh Transtation.

EP Kavyaprakasa of Mammata

R G , Rasagangidhars of Papdita Jagannaths,

D E. , Dapdis Ravyadirsa.

P A »  Pamms Ashtadhyay by Mr S ¢ Vasu

Poetical Conventions

The student should kanow first some of the convers
tions of poets to understand this as well as other
works better

The sky, sin, sorrow, sev, clouds, serpents, infany,
etc , are descubed as black, fame, Inughter, renown,
virtue, umbrella, water, flower, cloth, ete, as wlite,
anger, love, sun, learning, ete, as red, vilour as red
and hot. Totuses, hilies, ete, can be described as
gowing m all the rivers, seas and n amall tanks
Flammgoes and other birds are <aid to haunt mall
receptucles of  water Water elephants live 1o
celestial Ganges too  Gems and the fish ‘makara’
are found 1n oceans, pearls 1 the rver Tummpurm

Bhuna trees grow i the Hunalnya slone,

only

S-ndal trees grow only i the Malyes Mountan

and bem no flowers and fruts Asoha does not
Lotuses bloom only 1 the day, lihes only

fructify

i the mght, Malat: dees not bloom mn the spring.
The Indinn cnchoos utter sweet notes only m the
spring scason  Tho cries and dances of peacocks
and the emigration of the fammngoes to tho Munasa
Lake occur only 1n the ramy season  The chahora
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birds are smd to dmnk the moonlight The
chakrasy iha birds always move m couple, and the
couple oceupying the opposite bnks of a river never
see eich other during the whole mght. The God
of love bears a flowery bow with enly five flowery
shafts and lus bow string 1s strung with bees  There
15 moonlisht throughout the bnght fortmght, and
darhness thronghout the blach fortmght The de

seniption of the setting sun must be followed by that
of the rising moon  Separited lovers are affected
at the sight of the clouds and feel the moonhight and
the Malaya breeze as fire and also saffr very much
from love fever The moott on the crest of God Snia
15 ainays described 13 young The description of
men must be from head to foot and, n case of Gods,
from foot to head

1 syar—Smule
Words expressive of comparison

%7 1y at gay (=1 ) gAn g afen 1

T YN AVA0T g afAeusy o

ufaws nfaef mamls fadfes

wea wen wAIfg ATEagae 1

ufafaw afa=e= 959 gv afqan 1

HANT GEWISH FUURTTAT 1

w T T (s5fR) wen nfafady (afa)
wad gfad (e T wnanf . D K
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Of these, 7, gray, w7, 2xitg are taddhita terming-

tions, The last thres express & slight incomplete
comparison. See V. 3, 67 P, A.

Other terminations expressive of comparison.

7,

Y (7) o d inative ter —Pasr i

Saarmera (IIL 1. 10). The sffix @y is
optionaily employed, in the sense of treatment, after
o word ending in a case-nfix denoting the object

of comparison.  Thus, gafaaratfa @y =gtafa
Frad =he treats the pupil as a son. P, A.

g (@) ad termination—dAtmanepad
The affix q7g is

@g: WS, e, (115 1. 11),
optionally employed in the sense of behaving, after a
word ending in a caseaffivx depoting the object of
comparison of the agent and there js elision of the
f£inal g of the noun if it ends with s @ Thus, Garxg

strafe mrm: =qA1gA e = the orow behaves like a
bawk, P. A,
«
fang (uil) @ krit termination which is usually omitted,

The affix fifq comes optionally in the sensc of
bohaving like sotuc oae after all cn:do nouns {Vartika
of IIL. 1. 11). Thus, srgwfiy or wgwad =he bebaves

like an ass or he asses. P, A.
e ¢ taddhiti termination,
grd (V. 8.98). When a nao is denoted, the
offix @9 espressing comparison is clided, the word
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retaming 1ts number and gender Thus ggr (g
%4 G4y ) a strawman, te, an effigy mstraw P A

fafq (27) a kat termmation

a;ﬁ-gtuuﬁ (II 2 79) The affix figfir comes
after o verb when 1t 13 1 composition with o word
denoting an object of companson, expressing the
agent, the sense of the affix being ‘doing something
hiethat  Thus wgaifirq= He who makes a noiso
like a camel P A

qgw the gorundial affic i a¥

S wdfir 9 (II1 4 45) The affic gga comes
after a root when an object oran agent denoting
similitude, 13 1 composition with it. Thus gafrad
fafed stay= water waskept as gheewaskept P A.

& (§) a taddhate termination

wmary afegarg (V 3 106) 1s fully explaned
Pages 7 to 10 of the text

After carefully studying the above the student
shonld try to understand the following 32 vaneties
of the Figure ggmr according to S D K. P and
R S8 Of the ornaments of sense QuwT forms the
essence of all the fgures that are founded on sim
larity and therefore s complete study becomes
essential

Obaerze wuwt ts £rat twofold gut complete and asy %l p
tical  These ag n are WYeft d rect when the comparison 1s expressed
Ly the employment of sach words av g@r ¥r Wor wy allin
the senso of Engluh tas , and wrdf sndirect when the companson 1s
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expressed by the uso of the words gew, wwm, cte., all in the sense of
Eaglish thike’, 1@t conveys tho notion of simularity at the very
heanng and w15 to he understood only through the meanmg of
the expression  These two hinds are agun threedold as they occur
in o rentenco (arrrimE), in m compound (wwrAw) and in o nominal
afhix (afyamar)  Thos, there are 6 varieties of gut, and but of g,
there are 26 varicties

quf—6 varieties

1 =Rf~aferar. 4 wri—nfamr,
2 Do —wsrewar. 5 Do.—waravar
3  Do.—graral. 6 Do.—arEar

gHT—26 varieties.
11 qraEHgHr-{HA-TgH-TAT.

7 IIIHPERT—GHEHAAT :
8 Do—*mimgmar |12 Do —Tfag-do.
9 Do terarcarg | 18 Do —fafimarn

Al 14 Do. —@9q-¥al

10 Do.— mag-dr 15 Do. —f&qwan

16 wiga—Aa—armmar
17 Do—=mraf— do
18  Do—=Idt—awiaadr
19 Do —wrai— do.
20 Do— do — || afeanat

* Referring to W =object 1n the accusatire case
g
 Referring to a locality 4 In tho pisstve sense.
4] In the active sense

|| No siat—afgaamr
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21 yRAEgm— g

22 Do,  —gmrwwar

25 FERYRAYRT—aTg T

24 ATIAUAITEIGRT—GATATL.
25 AITRIYATIGE— do.
26 SURTAGRI— TTT-WAL

87 Do —arwar

28 Do.  —amrwwar.
29 STRTALHYHT—aIFTRAT
30 Do. ~—|HIGAAT.

31 SURAYRI—TL-IAT
32 suReRgRI— do

Ezxamples in thewr order.

1 2
1t  TIWARIEEAR G@@ gualad @At it
i 3
R e menfi aen aw a1
sD
O young masden s the fragrance of thy mouth »s ns the lotas ,
thy bosoms are large as jars, thy fice exlulerates (my) heart a3 the
fututanal moon
« 4 5 . s
tto6 WYL GUIEARTHT Umagmisfageay wifw |
i P . B o
T SfeawadEl ges 998 @ Sed awny
s D
The lowerhip of that lady 12 sweet like uectar, her hand iz
execedmgly tender ko @ young leaf, and her eyesare tremulons
ko those of & freghtened fawa.
71015 7 - o
gy SRERIERG T wfqEAt 4R A fwi g
I s
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Alas ! T wll not forget the eyes of my fawn-ered lady beautifal
Iike slightly expandsd lotuses

AmfrmerTats afrred wrrata 9T |

fatm frammaen frsafiad afear
RO

That lady devord of heart through pmingm sepsration feels
the Molaya breeze as fire atself, herself, residing 1 & jewelled
mansion, thinks in & moment as 1f she 1900 & desert, and sheis
troubled lile a fish out of water

Here in gastata = wa=faargafda, we have Lo
in the accusative case because the wwarfaem, the
apameya, 13 also 10 the accusative case* Henee st
is wA-9. In mraataid = we w8 Wi, we bave
1 n the locative case and 1615 therfore WTHT T

In fasteslargd — firsta #ieaq wreifd, we have =g

forcant warard was foafa
g | P e 4 R

O Jahnu's daughter (Gangi)i Those people who drnk thy
harmiess water resembling the nectar—they all hivem thisworld
Dike 1mmortal bewgs, *

Here, m Fjataras =guifia da, we have gur m
the accusative case, and hence 1t 15 FH-AGH of root

<
1 ‘to dnnk’  In fasirarag—fista s efgar, we
h fa in the nommative cise hhe its upameya
. 7 f root ‘to dwell’
a@y: avd heneo 16 13 %7 THY of root TY

Jent) must be 1n the

R G

ted by 13 (or iy eq

# The words
257 Observe

same caane  Apte’s Gude
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19, -
Mfwmafa gur
Thus maiden speaks ke an Indian cuckoo

14 -
ST hew Tisa fanaaraaa o
RG
Hoe that 13 wholly addicted to sensual pleasures 13 a straw ko
man
o5

néna ATy eTm fra wEmEA g o
sD

He prating loudly and harshly before the great behaves hike
an s

Hwwo gafrgsar why umdnaw fil )
wlumy [ N ) 20
N AT9 GuT TATEE famgel SAEE
8D

O beloved | thy face 13 as the moon  thy hand 13 like & sprout,
thy speeches are as pectar  thy hip (lower) 13 as the bumba fruit,
and thy heart 1s ike the stone

21 & 22 21 22
ey | (B9l gEEaen
8D
"The lotus-like-fare of th s lady scts hke the moon

Jn faqqfac_—ﬁgﬁqm'(f‘a, we have the omission of
€9 and the common attribute charmingness’ in tha
foy affix In gumg=yuq w@iAg, we have the
same 1n o compound

23 23 24
wenighg AT fAFIRATE AT FAATAREET |

hiid WA WG SR AT

and RS

24
WIRTAATY

bl
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This worta] world hes become 2 celestul one b me Doy e
company with thaslady who hus eyes tremulous ke thase of %
young deur pnd who thi Ls herolf Tike Tile tanrt

In fa<irmitama = fadimaiiaa mand e
we hwe tho omision of the upameyn TRy and
of tho word ‘g’ evpressive of compamson  In
TNETYRT = TAEGE 999 W 9¥R wgd
gar &@ar, we have the omission of thd upanana
*=regal, of the word ‘@', expressing compison sud
of the common attnbute sy=7

23 AGRIMNT T GAR a9 A6 86

R
w SUARHACARILTE el .3?.:{5'3%;!1
26 to 28 ns
Licicic
The meeting of that man with the rebbers and the kalhng of
bt 4 h has d dentally like the

that man by the
maxim of the crow and the palox frmt

Yero m smwarEy, we have the omisston of the
upam i ‘FA@MA and the word ‘¥’ expre sng
comparigon 1 & compound  In arFRAraiad, ve have
tho omission of the upiming *#ear' w « componnd
with & mara vinch espresses eompumon  Sce piges
7 to 12 «

27 - 28
AW gQT 92T I A7 7 9 AYIGgE |
8D

A charmung hihencss to her face or to her eyos does nob exisb

{any where)

mfeaaran Fit g gera F2T a5

29030
. . .29
e guaie! @ 9% ayYA aafy @ gw e
b n&
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Al the forcstlgbcen explored and all the trees were scen;
sl O mongo tres ! thy likencss m the world was not obtamed
Dy thig beo

Here, there is the omission of the upamina and
of the common attribute n a seutence  If wo renlove

30
the words * quifa & gaw, and substitute Wag@ery, we
have the sume in a compound,
31 guiafammaafiagdasies )
S murigRdetE, ¥ avwgdiaia
s D
e (» hing) whose eyes expanded on seeing (lus) eneroes’ prowess
and whoss strong arm (lit, stick like srm) 13 fearful with tho sword
behiaves as 1f he 15 wiclding thousand weapons
Here, in ggamgdafa=ayamufas swwmaaraify,
we have the onussion of the upamoya wrawwa# only.
22 R -
waaud QS wELr aae. SOt aon &
at

8D

When tho famo of thy honar has persaded, all the oceans act
tho Milky sea

JHere, m Radafa=diicfn ammarrde,
wo have the omisston of the upimey ‘grard " and
of the common attribute * MRAT=whitencss’

S D mentions two other varwties of Igar, iz,

AT and IGTTAT

aFEERT-—Garland of Similes

Def. When one olyect is compared to many, or 1n
othcr words, when one upameya s compired to many
upwmTns, it is called #TEICAT
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Ex. aifcifa wed) wirda fefifasth

Fasia afrar =27 Frisrea
3D

Tortune attended with morality eharms the heart s a ks with
the lotus, us night with the moon, a8 # damsel with bloom of youth.

wAtawT—Girdle of Similes,
Def. When the upameya w the first comparison
1s mnde the upam3ua 1 the second, and so on, 1t 13
called T=IHAL.
Snad Gmearfr va)
ENIAH IrGET St |
Frw AAgT A

qritag awwaar e o
8D

The ewan, even by 1ts white luatre, behavea like the moon, thy
beautiful marden by her lovely gut acts hie the swan, the water
by 1ts gratifying touch resembles a beautiful maiden,, and the sky

by its pellacidness resembles the water

17, wiaagaar—Typical Comparison.
Ex. garg gaer wigfeanagwaia)
g Wi araEesy fmﬂmﬂn .
The wicked people sre expert in working chstacles to the well
beng of the good  The serpents are clever in taking awey the Lives

of the mnocent.

Here, gr@n and fagur are mular attributes

This ornament 13 also found 1o a sertes—&idl-

wfag@mT.
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Lx. =efa frvawe vdiesmn
facfa wftued znfa Ty
fayfa wnlaci sogy
fanast @y fnata fadign o
s
The sandsl tree boars serpents The Jamp has on its head a
mass of soot. The moon too possesses a black spot  The kingy
foster the tale beares
Here, asfa, 7urfd, wad and fnafa are similar
attributes.
18, germui—Exemplification.
Ix, wqyww. 99 fFaciw-
AT FAHI TG OF |
wrafus; Fgy &7 waT-

frgfimreafa Stfadigaft »
RS

Certainly, & good min without bemny arged (by any body)
gladdens the whole world, not & little, by hus agreenble behasiour
Propitiated by whom, tell me, docs the moun causo the assemblages
of bluo lotuses to blow by his tllustrions rays?

27, wagagaar—Indirect Description.

The prnincipal fuature of this figure is that the
degeription of the AR, t.e., what 13 not the subject-
matter, must convey a refercnce to the U§IA re., the

“subjectanatter, & D, K. P, and R. S, meution five
varieties of tins figure —

m fafad amed Rad wgi afa
AT RIEIR GO A 7 ggur
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Here, the cause, the lady’s act, is deseribed, when
the effect, the prevention of her lover's departuro 1o
fo be understood

@) Couse 18 understood from the desersption of
an effect

wylan yarada siftear efediurf
RIARTaRd fAgmes e Fanar ¢
Wt w9 Hfamayw@ i wgd

Fart garg v fofgar aet wast we
5D
Alas) In the presence of SIt5, the moon Jooked as 1f besmeared
“ith Jamp-black, the ayes of the does appesred to practice stupefac-
tion, the sidrums Jenf seemed to have attamned faded redness, the
tustre of the gold becams black, harshness seemed to have remded
1 the throats of the feraals cuckoos vwhen they uttered sweet notes,
and the tails of the peacocks deserved censure
Here, from the supposed effects of the moon bemg
besmeared with the lamp blach efc, their causes, the
extraordmary beauty of the face ete of Sith, are
understood
(3) The pastacular 13 understood from the descrips

tiog of a general
maafy ANIvER v 3@ g froae
WA $7 TAd WHIEITT BA 7918 9
RS

T this worl) 8 wicked man the type of & serpen’, swallawing
up even the great favour done (to him) like mulk fearlessly trcs on

the contrary to kil (s benefactor)
Iere, the deseription of a wiched man i greneral

conteys n rofleemes b0 @ pertica’ee porson, befon, the
speaher, the subject matter,
bs)
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(4) 4 general is understood fiom the description of
the par tieular.

v anfy Sufy gnS a9z
g fawla vfaw wlmmamem
R.8
The monkey, en whoss bosom o necklaco was placed by some
ignorant fellow, hicks and smells 1t (nechlace) and comprossing the
samo mskes 3t to serve as a high sest {for himself)

Here, the description of the partienlar which is
not the subject matter refers to a general statement
that 1gnorant persons should not be placed in poeses-
ston of charming and valusble things which they do
not deserve. Compare the proverhb “To throw

pearls before swino”.
{5) A similar thing 15 understood fiom the descrip-

tion of another, sumilar to tt—
smm wrgfady snfa we yewd 7w
it wgher) At aufy afearage
Bhimlalviliss,

O Sandal tree ! Thy father (native place)} 1s 8 particular moun
1a1n (Malaya), thy creed is wood , and thy assomation 18 witl the
serpents, still thou hast attained to the greatness by thy own god
quahties.

Here, the descriphion of the sandal tree conveys
a reference to a sumlar object, o good perzon born of
a low caste and Living anudst villazas
45 =era—~Irustration

8 D. defines tus figure thus — Frastration is
wlen by the same means that one employed 10 bring.
wg o thing to a partseular state, arother bringy 1t to
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an opposite one’—and quotes the following as an
example

Tt et wafast sitaafa eha an

freuras sfgfien. g somaar s

We eulogizo the faireyed women, the conquerors of God Sive
of uneven (Lit. deformed) eyes n that they (women) with their epex
restore to life the God of Love who was burnt by the eye (of
God Siva)

53. ufwdw-—Special Mention,

S. D defines this figure thus—

“When with, or without a query, semething is
affirmed for the deml, expresssed or understood, of
something clse similar to 1t, 1t 15 Special Mention’

Ex, & yud geena afi a @’
f wERdSie gwd 7 Qe
fa rgpenfaes fuma a1 Jay
srtfa FEaewe. Agafeday o

What 13 an impevishable (it very firm) ornament here {in this
werld) %—fame, not o gee  What ought to bo performedf—a
deed practised by the venerable men, and not a cnme  Which 1
called an ummpeded eyat—the intellect, not the cye (teell)  Who
elss than theo (O king ) knows tho discrimunation bevwoen good

xaod evil.
Here, a gem efe, which are to be denied asan

oruament ete, aro expressed, each preceded by a query,
v /St g w7 8 /IR

=t ST waa (g e o 9z
TWhat 1s ever to be practised I—vurtue®  What is to bo resorted
toa—the atudy of good saience Who 13 to bo meditated upen—the
God Vishpr Which 18 to bo desired—the abode of Vishnu or finsl

beatitude
* sand not, sin' 14 understood
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Here, sin cte, whichare to be denied, areunder-
stood, hero also preceded by a query.

Wthout queries—
ufimtd = frwd e ol 7@ gafrmarer
et anfa 7 agfa ma- yfewa® avam o

Devotion to God Siva end not to tiches, fntent attachment fo

the science and not to young wasden, the neapon of God of Lave,
aaxiety for fame and not for body nre generally found o the great.

Here, things to be denied are expressed,
wanTaRGITImE? Ay amag aggan
79 awr 7 &ae fitmas g 0
The strength of that lord is for quelling tha fesr of the die

trassed  His great fearnurg ss for honouring the scholsrs Not only
s riches but hus possession of goord qualities too are for the purpere

of others.
This figure founded upon a Paronomasia is more

strihing.  For example sce the teat.
58. wmdtma—Rivalry.
Es. wdiw agwen & wd faagdiaag |
il fasrarenr gamwinit efcn

“This stender masted maden sargmahed my waist with Fep'—
0 thinking, the lion cleaves tho frontal globes (on the forebrad) of
the elephant whick resemblo the Jar liko bosoma of tht lady.
Here, the hon unable to avenga itself dircetly on
the lady, its conqueror 1n sanquishing jis waist by
hers, cleaves the frontal globes, ot tho elephant, which
hato o connection of rescmblance with “the circular
bosoms of the lady. This hind of degeription proves

the excellenco of tho waist of the lady.

60. =rafryR—Poctical Reason.

Def. ,When a renson is implicd in 8 sentence or
in & word or words, it is called Poctical Reason.
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Ex gy wgwiaegiwatag swir gw
quk! % am@ wiegia wawt guas )
TR aragaaged sadfaamE
waw | e afgenuaRaaiu g

0 Gol Suva (iit. D stroger of 3 ctiey) ! By thu (my) body
comung 1ato ex stance 1 must bo inferred that T never saluted t!eo
in any of my previons b rths And now sal iting thee I am eman
cpted, and 1 & erefore bod less cannot salute t] eo m my futare
birth  Thus these tvo faults of mime should be pardoned

O Grest Lord 1

Here non salutation becomes the reason for the
faults commutted and this fact 18 expressed by two
sentences

s1Ag — non assumption of the body 18 the reason
for =& wAfAWTE ¢ non salutation 1n the future birth’
and we have mrefast m a single word  WHRA
*final emanespation by saluting’ s the reason for wag
*non assumption of the body ' and this fact having
been expressed by two words =N, WO have the
Poctical Reason i more than one word

N B —Ths figure occuring 1 & sentence should
not bo confounded with the figures watacara Tran
sitpn  (59) nor with TFAAH « Inference * on this,
S D siysas follows — In the province of poutry
the reason 1s three fold as bemg Tofoumative Lom
pletive and Justifieatve (of Confirmative)  OF these
three sorts, the Infirmative Reason 18 tho subject of
the figure Infercnce * the Completine of the Petieal
Reason and the Justificatrve of the Transition  Thus
the Transtbion founded upon a causation 1s evidently
distinet, from the Poetie\l Reason '

® This Bgure 13 ROt trested 1n thiy book.
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8. D da[z‘ue.s it thus :—* The notion, expressed in
a peculiarly striking manner, of a thing established
by proof, is termed Inference,” and exemplifies thus i—

ax vama efefifoan vafar ar wa
AT yraeTat g Wl a9 )
* Wherever falls the sight of women, there fall sharpened atrows ;
Hence, 1 infer, Cupid runs before them with his bow farnished
with shafis’.

92.  amifm—COrooked Speech.

2.
@1g ‘ Emphasis’ is an emotional alteration of the
sound or an affected change of voiee in such a manner
as to imply the contrary meaning of the expression
emwployed by the speaker.
Ex. wamErs siwg Afeatafamfan
Aafadisafafa @ argamma araar s
*Ledy t Thy anger is an inconstderate one and is nat jost ;7
thus told (by her lover), she saying {in a prolated and affccted tooe}
‘NOT just' gave lum a blow with her garland

95. wgrag—The Exalted.

Ezample of the description of prosperity.
oGy HaTe: nfafErada: o
T HRTC AT AT AAR K
Ravapy surrounded by the innumerablo smages of hus own
reflocted ju tho jewelled piilars (of his palace) was with great
Lfieuity ired by 1L An (ut. son of <gm}
From this, the super-mundane prmpcrf'ty‘ of
Ravana, king of Lanbi, the object under description,

is apprehiended,
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It 15 essentially necessary that student should
know whnt 15 wafg ‘Conjunction’ and what 15 dar
‘Commuxture’ as they are not treated in ths book

Def A combinstion of two or more of the orna
ments treated m this book wluech exist independently
of each other 1n one place is called the Conjunction
¥gfg On the contriy 1 combination of two or
more ornaments 1n one and the same plice which
are subordinate to one another nnd about wlich there
1s dubtousness 18 called the Commixture agT

Erample of Conprunction
27 qraTRUET WCIaIREH |
YgreATa{aagey walAgeT U

May that Ged (hyishos) of the blooming lotushke eyes—the
Blayer of hamsa—the Sun in anmh lat ng the darkness of this
Wworldty ife protect us from calamity (% g=Sun)

In the compound ®<o we have an Elhptical
Sumle No 1 in the omi sien of the word implying
comparison , and m the compound #wyTe, we havea
Metaphor by the superumposmtion of the God Sun
upon Krishna These two ornvments exist i the
same place 1ndependently of each other

Ezample of Comnuxture
sgumnita wrd fivet wad w1
AL REL HCAARER 1
Tt 13 Junar orb d spelling the th ck darkness and caustng exeessive
delight to the eyes st ines in th e sky
This can be tahen ns —
(1) wuggamnar—Iodircet Deseription, as this
description of the resplendent moon shining 1 tho
sky—the object not on band—comeys a reference
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I 1 rgures founded on Contrast — g
LN
13 =fawdifs 3rd and ; 42 L

4th kinds 44 fudg, !
38 {0y 54 famed)
38 faum 77 wawwi
41 gfym, 94 wrfya(
97 fagfama

111 I'igures adhering to, or violating,
the law of causation

13 wfamfa 5th, oth | 10 fafeT

and 7th kinds 43 Wt
34 fawraany 45 =qYETE
35 fadqitat 55 wEgT|
96 wawal 67 wigifat
37 aunfal o gt

1V Igures relating to the Logical connection
of words in a senlence —aTIAERAT 1,
5 @Ewdiaw
59 =rERiufa)
74 wErast

50 F@IEE 1
53 uftdwre

Tigures relating to the Logreal connection of
senses of {wo « nlences —-ﬁa?wzmq:‘n '

61 wTRTTANT |
62 famercy

At

60 mrfEm
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N1 Figures founded on Unwersality —

TEFTCHTAL
22 faqifm) 69 BHIT
3% =W 70 WARTI
51 uatal 71 WSl
52 ufwafas 72 |/W)
57 =ty 90 @+
58  weAtE ¢ 91 gaifas
64 shrEAT ¢ 93 wwdlfme
65 frarsafafa 95 WRIN)
67 wedw 1 96 =l
68 faorga| 98 wfagy}

99 fafa

VIL Figures founded on Dissomadation —

30 arrrgfa
31 aqsrfere=r |
32e WIHT |

83 gwT

84 wgwmw!

SUBEHAT |
85 fafwe )
86 @S
87 wEifE P
| 38 fagenfms
' 89 gfa
9z agwifa

163

VIIY Frgures founded on strfang chawn Dike
description =% gETarargAt

46 wrmamrl
47 gwmraEt

HIRIEIGE |
w1

| 48
[ 10
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to a besutiful dame standing on the top of a sky-
kissing mansion, her cireular face alonc being visible
above the parapet wall :

(2) A Metaphor No. 1 wawgriigmuss as the
moon’s orb is saperjmposed upon & fair face intimated
by the pronoun * Kg#=this’; .

(3) =fawaifa No. 1 (gumifasatfm =Metaphori-
cal Hyperbole), thiough the intiosusception of the
cireular face in the orb of the moon ;

(4) watdtaq—Periphrasis, as the advent of tha‘
night that excites delight in the minds of the um'fe'd
Jovers—the fact to be intimated by the spenker—-f.laﬂ
been expressed by a turn of speech—the deseription
of the moon ; P .

(5) wardifar—Modal Metnphor, as the face mt_l'
mated by ‘ggg-—this’—the object not on hzmd., is
understood by the description of the moon—the ?bJecz
on hand, from a sameness of action, ., the action of
expelling the darkness of the night by their splen-

'

dours ; |
(6) gwdifirar—lqual Pairing, as the faco an

the lunar orb which can be taken as objeets on .lmmL
are associnted with a sameness of attributes—shiotng

and expelling the darkness ;

(7) Stamg—Iluminator, as the face and tlx.e Junar
orb the former of which is now taken as the obJectl on
hand and the latter as one not on hand are together

associated with one and the same attribute—the verb

saraifa ; and so on.
As 'wa have here a dubfousness about all theso!
s called 93T

ornaments, this figuro i
e



Al the Alankiras treated m this book may be

classified under the following heads —

I Dgures founded on Sumdarigy —

VT!IWUD\W

1 =mans 17
2 wEEyy 18
3 euRdmRr 19,
4 ud, 20
5 e, 21
6 uftomr 23
7. sfg) 26
8 wfamm 27
5 wfmar 28
10 gy 29
11 wuef, 66
12 wdert 75
1B sfagdifm st and | 76
2nd kinds 78

U gerifiar 79
15 g 80
1% wafedius | 81

82

ufam.gm 1
TR
Forgany
fatE
[ifa
armEifi
T
FAREIARIHT |
REAIET
Uyttt ¢
wf|a
arw
iy,
G
dfaa )
AT 1
sAfaa

famas
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IX. Fguwies founded on striking epithets—
© Refinadfeargmn: )
24 gim | 25 oftwtigw

X Figure relating to convention of Poets.—
i |
73 gary

Mutual distinctions of some of the more important
Figures treated m this book

DisTIScTION OF e
SURT In UPAMY, ne have n sinking ex-
1 pres-ed resemblance that has been sane-
naa . ttoned by convention of pocts and that
uwill evste poctial delight and give #n

4
and agrecnble surprise In PRATIPA, we
I have not got thnt stnlang resemblanee
12 The usual form of comproison in 1avert-

ed and the exccllence of upamesa over
upamedna s amphed  In UTPREK.
SHJA, we have a moro strching sug-
gested resemblinée not confined to the
convention of ports but solely duo to
the imazinative akill of the post
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In UPAMA, the comparison 1s be-
tneen two distinet objects— upemeya
and vpamane  In ANANVAYA, one
and the sime object 13 compaed, 1¢, to
itself in the wbsence of a second tlung
to be compared to The resemblance
18 not & striking one

In UPAMA, we have the compari-
son n one sentence  In the other, we
have the reciprocal compartson betsw een
two distinet objects and the 1ecipro
cation 15 possible only 1n two sentences
The comparision 1s not a striking one

In UPAMA the companson 1s ez
pressed In RUPAR A, tho comparison
1s not expressed but 15 suggested be-
tween tno disttuct objects 1epresented
as 1dentieal

.

In UPAMA, the comparison 13 not
accompanied with a difference In
VYATIREK \ the diffirence 18 also
stated 1e  compuison 15 stated 10 one
respect and dented 10 another respect

In UPANLY, we have real expressed
ressmbltnea resting in the senses of
words In SLLSHA the suggested
resemblince rests tn mere words with
out reference to thewr meanings
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In RUPAKA, two distinct objects—
upamana and upimeya——are represented
as identic il on account of therr close re-
semblance In ATISAYOKTI No 1,
upameya 13 comprehended as identical
with upamana through mtro=usception
and 1s expressed by the word represent
sng the upamana

In RUPAKA, upamana and upa-
meya are 1deutified without thewr dis-
tinct characters bemng concealed In
APAHNUTI the real character of the
upameya 1s concealed, 1e, denied and
that of anothe: 1maginary upamana 18
supermmposed upon 1t :

In RUPAKA, the wdentification 1s
not & mustthen one In BHRANTI-
MAN, 1t 1s mistahen one

.

In PARINAMA, the act of ﬂ‘re
sentient wpameya 15 transferred to the
upmant In RUPAKA, the upamana
1s not eonnected with any act of the
upimeya

In ULLLKHA, the upameya I3
Joohed upon s tdentical with several
upamanas by one or different perceners

through difference of poculiaritics ac
cording to their taste. In RUPAKA,
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the upatneya is simply identified with
one or many upawinas on account of
their close resemblancd only and not
under any differential pecubarity

In SMRITIMAN, the sight of the
upwnaa bangs to the mind of the be-
holder the recollection of the upameya
In BHRANTIMAN, we mistahe upa-
meya for upwmina  In SANDEIIA,
we doubt the certanty of an object—
whether tt 18 upama_um or upameya,

¢

In APAHNUTI the upumeya is
dewmed, 2 e., 1s concealed and some other,
v e, upamant 18 mposed upon 1t In
VYAJOKTI, we have the artful con-
cealment of an object, though discover-
ed, wluch 18 not mentioned by the
pesson vwho conceals tho swme, In
AKSHEPA, we have only‘a sembiance
of demal 1e, a pretended denial of
what has been sasd by the speaker him-
sell

In UTPREKSIIA the ntrosuseep.
tion1s not complete, t e, the upameyn
is fancied under the character of upa-
mina. In ATISAYOKTI, the intro-
susception 18 complete, ng the upameya
which 1s comprehended as upamina 13
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not mentioned and 1s expressed by the
word expressing the upamina,

In UTPREKSHA, the poet who
entertains the fancy is fully aware of
the distinct nature of the upameya to
whick he attributes the jmaginary
character—upamana. In BHRANTI-
MAN, the person who mistakes the
upameya for upamina is not conscious
of the uvameya—the subject mistaken,
on aceount of its close resemblance with

the upamina

In GTPRLEKSHA, the fancied upa-
mina is appreliended mole prominently
than the upuneya In SANDEHA,
both upmina and upameya are appre-
hendedas equially prowment on account
of their close resemblance which createsa
danbt 1a the mind of the perceiver who
is therefore unable to decide whether
the ubject before hun is really upameya

or upamiua itselfl

In TULYAYOGITA, we have the
sameness of attribute of objects on hand,
or of objects not on hand, In DIPAKA,
the objects on hund and those not oz
hand are together associated with one
and the same attribute mentioned only

cnea, {(See pages 46 and 47.)
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!Tﬁfﬁ'q\ﬂ’ﬂ'f In PRAPIVASTUPAMA, we have

17 a parallel representation of the same
e common attribute expressed by different
18 words. In DRISHTANTA, we have
et a reflective representation of similgr
19 attributes. (See page 50) In PRATI-

“““d VASTUPAMA, the two sentences®
TUTETATE  employed ferminate . conveying the
61 same sense. In DRISHTANTA, the
sentences * have a sunilar “sense reflec-
tively etpressed. In NIDARSANA,
the senses of two sentencest terminate
m a compwson, In ARTHANTARA.-
NYASA, we have the relation of
general and  particular  between the
senses of two sentences employed one
of which serves to illustrate the other,

=fats In VYATIREKA, we have an ex-
20 prossed resemblance accompanied by a
Aifaa difference, In MILITA, we have a
79, suggested resemblance , but tho differ-
ence between upameya and upamina is
80 not pereeivable on account of the one
ewifaa having been eclipsed by the other, 1e.,
81 the upameyn, infertor in quality, 1s nob
and at all apprehended by its being cclipsed
faftaa by the wpamana, superior i quality.
82 In SAMANYA, the two objeets, upa-

* Arc independent of each other  + Are depeedent upon
each other

aa
- PR
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wina and upameye, could not be dis
tinguished on account of thewr having
hhe properties and 1n the absence of ny
diseriminating pecelarty  In MILI-
TA, the mferior object gives up 1ts own
quiality.  Tn SAMANYA, both the
objects do not gne up thew qualties
In UNMILITA, the dificrence whielt
was not percervable 1s i MILITA,
becomes mamfest by <ame act of the
percener  In VISESHAKA, the dis
cromnating pecolianty which was ab
sept m SAVANTA bicomes mamfest
by the accidental operation of another

agency

In SAMASOKTI, the object not on
hand, aprastuta 13 mtimated by the des-
criptron of 1n object on hand, prasiua
In APRASTUTAPRASAVMSA, the
object on hand 1s wtimated by the des
cription of “n object not on hand  In
PARYAYORTAM, what s to beants
mated 13 expressed by o turn of spercht
—by words whick do not express 1t but
by words which suggest it In VYA-
JASTUTI, pratse 13 understood by p-
prrent censare and censure s understood

by apparent praise.

In VIBHAVANA, we hneaneffect
1n the absence of s cause In VIS
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SHOXTI, we have an <bsence of the
effect notwithstanding the existence of
a cawse or 1n other words, we have a
cause without an effect  In VIRODHA

we have both the objects represented
as apparently eontradicting each other

In ASANGATI we have a cause and
the effect represented as oceupying two
different {ocalities In VISHAMA,
we have 2 cause opposed to 1its effect

In VYAGHATA we have one and the
same cause producing different effects—
one natural and the other the exact
opposite  In PRAUDHOKTI, we

have simply an attrbution of a cause to

an effoct a5 boldly asserted by the poet

which canse cannot form the cause of
that effect In HETU 2xp SORT we

have o cause identified with its effect

In PARYAYA, we have one object
residing 1n many plices or many objects
1n one and the same place n succession
In VISCSHA 2vp KIND we have one
obJect exzstang 10 many places 1 ¢ resid
g 1n many places simultaneously

In SAMADHI, the effect of an aet
through one cause 13 facihtated by the
aceidental operation of another cause
and thts eausc 1s therefore more power
ful than the other and hence we haye in
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samadkt unequal ciuses In SAMU-
CHCHAYA 2vp KIND, all causes are
equally powerful i brmging out the
same effect with emulation as the
Mexun of the Threshing floor and the
Pegions®, ¢, just as the pegions alight
together upon a threshing floor, eachr
Wl‘th emulatior

In ARTHANTARANYASA, we
have two statements ons ot whick illus
trates the other, e, one contams o
Justificative renson for confinming the
other and thus we have here a relation
of general and particulr In KAVYA
LINGA, one statement forms an
plied completive reison for the other
and we have no such relation of the
general and the particular

In MILITA, an object of inferor
quality 1 lost 1 the supertor guahty of
the other  In TADGUNA, the olject
guves up 1ts own mferror qualty and as-
sumes the superior quakty of the other.

Ir UTTARA, we infer from a state-
ment made that a question has been
previously  maeds In PARISAN
KAHYA 2nd Ind (sce Appendix), we
have both question and answer In

e

* aq gifEsan +
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KAVYALINGA, the reason wluch 1a
not preceded by a question 1s an 1mphied
one and 19 to beanferred by the student
from the context

In SVABHAVOKTI, we have an
exact delineation of an object with refer
ence to its pecubar actien or natural
appearance as 1s percuved by the poet
alone In BHAVIKA, we have a
deseription of an event past or future n
such a manner as can bring the subject
of deseraption vavidly before the mmnds

eyc.

T gTERnAR AT |
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