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PREFACE

The Nispannayogavali of Mahdpandita Abhayakaragupta of the Vikrama-
$ila monastery is now presented to scholars of Indian Buddhism as No. CIX of
the Gackwad's Oriental Series. No apology is needed for its publication since
it is one of the grandest contributions to Buddhist rituals and Buddhist psychic
science, within the shortest possible compass written by an ancient author who,
although inherently eminent, is alinost forgotten due to the threefold influence
of time, neglect and ignorance.

The publication of the Nispannayogdvali will make it particularly easy to
interpret a large number of statuettes discovered in the Forbidden City of
Peiping in China, and published by Professor Walter Eugene Clark in his two
magunificent volumes of the ** Two Lamaistic Pantheons.’” His book has been
largely consulted and utilized in preparing the introduction with the express
permission of the worthy Professor.

The edition of the Nispannayogavali is mainly based on two MSS named
in the footnotes as B and C. When the text was passing through the press we
were fortunate in securing a third manuscript from Kalimpong through the
good offices of a Nepalese scholar of Buddhism Pandit Siddhiharsa Vajracarya.
With the help of this third manuscript many obscure and difficult points could
be corrected as the sheets were being print ordered. In spite of this, I am
conscious that the edition is not entirely perfect for want of more reliable
material and what is presented here is the best that could possibly be done in
the circumstances,

Details of the MSS are given below :—

B (Baroda). This is a recent copy of the Nispannayogdvali written in
Newari characters of the last century. The MS measures 9}” inches by 3"
inches and consists of 128 folia. There are 5 lines on each page and 36
letters on each line. The MS is in the private collection of the editor,

C (Cambridge ). The second MS is a photostat copy of the Nispannayogdvali
preserved in the Cambridge University Library and described by Cecil
Bendall in the Catalogue of the Buddhist Sanskrit MSS in the University
Library, Cambridge, 1883, on p. 40 under No. Add. 1279. It is written
on paper in Newari, with 82 leaves and is dated N. S. 995 (A.D. 1875).
This photostat copy is preserved in the Library of the Oriental Institute,
Baroda, '

N (Nepal). The third MS of which occasional help was taken in verifying
readings of the two other MSS is deposited in the Library of the Oriental



Institute, Baroda. It is written in Newari characters of the last century
and its 102 folia are bound in book form. Its Library number is 14031
and it contains in all 1560 granthas.

Besides these three copies I do not know of any fourth copy of the work
in existence in the Indian MSS Libraries.

Before closing this short preface, I have to record my grateful thanks to
severa) individuals and scholars. My grateful thanks are due in the first instance
to the great American Orientalist, Professor Walter Eugene Clark for giving
me an unstinted permission to use any part of his book entitled the ' Two
Lamaistic Pantheons. "

To my colleague Pandit K. S. Ramaswami Shastri, Siromani, Srauta
Pandit of this Institute I am indebted for reading the proofs of the text with
me and for suggesting improvements. To Pandit Siddhiharsa Vajricirya
of Nepal my thanks are due for taking an active interest in the publication of
this work and making available the third manuscript without which the editing
would have been much less satisfactory than it is now. To the authorities of
the Cambridge University Library I am particularly grateful for supplying a
fine rotograph copy of the work. The Manager, Sadhana Press, Baroda execut-
ed the printing neatly and our technical assistant Mr, M A, Joshi rendered
assistance in various ways, My heartfelt thanks are due to them,

Baroda, }

18-2-1949. B. BHATTACHARY YA
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INTRODUCTION “~: & o

The Author Abhayakaragupla.

The last colophon statement in the Nispannayogdvali makes Mahipandita
Abhayakaragupta the author of the book. It is also recorded in the Tibetan
Tangyur that Abhayakara is the author of Nigpannayogavali, and the Tibetan
translation of this work is extant in the Tangyur collection.

Mah3pandita Abhayikaragupta was a prolific writer and many of his
works were translated into Tibetan. He was himself a great Tibetan scholar
and translated books into Tibetan by himself. The Tangyur Catalogue of P.
Cordier assigns twenty-four works to him including the Nispannayogavali.

The list of Abhayakara's works as given by Mr. Phanindranath Bose! is
stated below :—

1. S'ri Kalacakroddana
2. §'r1 Cakrasambarabhisamaya
3. Svidhisth&nakramopadeda nima
4. Cakrasambaribhisamayopadeda
5. S'rT Samputatantrarijatikddmniyamafijari nima
6. Sri Buddhakapﬁlamahitantrarijat!kﬂAbhayapaddhati nima
7. Paficakramamatatlkd candraprabhi nima
8. Raktayaméntaka Nigpannayoga ndma
9. Ganpacakravidhi nima
10. Vajray@n&pattimafijarf ndma
1. Vardvall nima mandalopdyiki
12. Nigpannayogivall nima
13. Jyotirmafjarl nima Homayika
14, Ucchusma Jambhala Sadhana ndma
15. Bodhipaddhati nima
16. S'rf Mahakilakarmasambhira
17. Vajra Mahakala Karmoccatandbhicira nima
18. Vajra Mahidkila Karmavibhangdbhicira nima
19. Vajra Mahikala Karmakiyastambhandbhiclra nima
20. Vajra Mahakila Karmavikstambhandbhicira nima
21. Vajra Mahak#la Karmacittastambhandbhicdra ndma
22, Vajra Mahikila Karmabhavadogsanabhiddpa nima
23, Vajra Mahakala Karmabhicira-pratisaitjivana-S’dntikarman nima
34, Upadedamafjarl n&ma Sarvatantrotpannapupyasiminyabhisya

!, Boso: Indian Teachers'of Buddhist Universities, pp. 881,
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Very little is known about our author Mahapandita Abhayikaragupta
from ancient historical sources. From information available we know that
Abhayikaragupta was affiliated to the Vikramadila monastery, obviously as a
professor. He was respected in Tibet as a scholar and as a Tantric author. He
was a contemporary of the Pala King Ramapila of Bengal who flourished in
A.D. 1084-1130. Many fanciful and miraculous feats are attributed to him in
Tibet showing that our author was an adept in Tantra and was able to perform
miracles whenever required to protect Dharma.

The Vikramasila Monastery.

Since the author Mahipandita Abhaydkaragupta was attached to the
Vikramadila monastery, it is necessary to give here a brief account of this
monastery. Those who are interested in a detailed account of this monastery
of international importance in pre-Mohammadan times may refer to the admir-
able account of it in Professor Dr. A. S. Altekar's Education in Ancient India,

pp- 125 fi.

The monastery of Vikramasila was founded by the Pila King Dharmapila
(C. 775-800 A.D.) as a teaching institution, and it grew in course of time to be
a centre of international learning where Tibetan scholars used to flock in large
numbers to drink deep at the fountain of Buddhist knowledge. The most
famous among the professors at Vikramasila is undoubtedly Dipatkara S'ri
Jiidna who was invited by the King of Tibet in the 1xth century to visit the
country and to reform the condition of Buddhism there. Mahipandita Abhayi-
kara was a scholar of no less fame and his Tibetan translations show that he
also may have visited Tibet. Some authorities think that Vikramaélla was the
second name of Dharmapila, and as he was the founder of the monastery, it
received the name of Vikramasila in consequence.

The Vikrama$ila monastery fike other sister monasteries of Nilandd and
Odantapuri was destroyed by the invading hordes of Mussalmans in the r3th
century. Their destructive work was so perfect that it has become difficult to
identify these places to-day. From Tibetan sources it is known that the
Vikramasila monastery was situated in Bihar on a hill on the right bank of the
Ganges. This ancient place is now identified with the Pdtharghdt{d hill where
extensive ruins, antiquities, and Buddhist images have been found. After
destroying the monastery and slaying the shaven monks the gallant Muslim
conqueror must have discovered, as he did at Odantapuri, that it was a
.‘“college ” with huge libraries. These libraries the conquerors systematically
burnt to the great relief of the antiquarians of the present age (!)

The Dats of AbhayZhara.

Pandit Abhayakaragupta of the Vikramaéila monastery is the author of
, thepresent work Nigpannayogavall. He wrote another work ** MusimatalaAbdra '’
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in the thirtieth year of the reign of the Pila King Ramapala, which is equivalent
to circa 1114 A. D! Thus our author belongs to the fourth quarter of the
1rth and the first quarter of the r2th century.

Destruction of Buddhism.

The Muhammadans destroyed Buddhism in Bengal in the beginning of the
thirteenth century. Our author flourished nearly oo years before this
destruction. ¥ Buddhism at that time was in its height of glory. Buddhism
of that time was not the Buddhism of Lord Buddha or of the S'anyavading and
Vijfianavadins, but was entirely of a different type. It was the Buddhism of
the Vajrayanists of the Mahisukha School in which all forms of yoga, tantra,
mantra, magic, gods, goddesses, mudrds, mandalas, etc. were intermixed. It
was a sort of hybrid form of Buddhism in which all that was good and bad in
Buddhist history was incorporated. As a result, Buddhism became extremely
attractive and popular in Eastern India. These monasteries were like forts
with formidable walls and gates and contained innumerable temples, lecture-
halls, libraries, myriads of images of gods and goddesses in precious stones, gold
and silver, and were overburdened with the accumulated weaith of the ages.
The lure of loot attracted the invaders, and the monasteries were destroyed.

Monasteries before destruclion.

Hundred years before that destruction these monasteries were humming
with academic life. Great scholars were busy writing new books and new
Sastras, lecturing to pupils and adepts, attracting pupils from distant lands like
Tibet and China. There were mystic professors passing years in quiet medita-
tion, and in the practice of Yoga and Tantras, and revealing their rich ex-
periences in books on Tantras, Sddhanas, and Mandalas. These great mystics
were making their new experiences known to the masses through lectures, mystic
songs and communions. They were as it were serving as intermediaries between
the terrestrial and celestial worlds, and were trying to beautify, ennoble and
elevate the earthly life with light obtained from the spiritual world.

The present work Nigpannayogdvali.

Our author Mahipandita Abhaydkaragupta was one of those great mystics
whose name will remalin indelibly written in the pages of the history of mys-
ticism in India. He wrote many books on S&dhanas and Magpdalas, practised
meditation, visualised deities and transmitted his knowledge to posterity
through excellently written monographs and disciples. Unfortunately, however,
much is not known about him uptill now, and it is doubtful whether any of his

* See P. Bose: Indian Teachers of Buddhist Universities, p. 8a.

* Dr. Radimkumud Mookherji in his ** Ancient Indlan Education, ' p s93 states
that ** Abhayakara was an eye-witness of the first Turuska invasion of Magadha.’ This i
improbable unless his span of life has besn remarkably long.
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other books are ever published or known. Thus the Nispannayogdvali presented
now in the Gaekwad’s Oriental Series proves to be first of his numerous works
to be published. Even if Abhayakaragupta is not well known in the land of
his birth, he is no less a celebrity in Tibet where all his works are preserved in
Tibetan translations. He is worshipped as a saint in Tibet, the land of mystery
and snow. No apology is needed for giving this valuable work Nispannayogdvali
an edition because this would serve to rescue the name of this great scholar
from oblivion.

The Nispannayogavali is a work on Mandalas and is remarkable for the
richness of information and brevity. It contains in all 26 Mangdalas in twenty-six
chapters, some short, some long. All these mandalas describe innumerable deities
of the Tantra cult. A large number of these descriptions is absolutely original,
highly interesting and informative. Many of the names and forms are altogeth-
er lost, but are published here for the first time. Many of the deities describ-
ed accurately in the work are not to be found anywhere in printed literature,
The Nispannayogavali thus presents unique, original, useful and most valuable
information which constitutes our most authentic material for the study of the
images and deities belonging to the Buddhist Pantheon. The Sddkamamald
published earlier in the series indeed presents valuable material for the in-
terpretation and correct identification of numerous deities and images, but the
Nispannayogavali outbeats Sadhanamald, since the material presented here is
1"?10re varied, more extensive and more prolific.

Discovery of Chinese Statuelies.

What service this Nigpannayogdvali can render to Buddhism may be illus-
trated by a reference to the several hundreds of images of Buddhist deities
discovered in the Forbidden City of Peiping in China. It will incidentally show
what influence Sanskrit exercised on China and on her Buddhism, and will
illustrate forcibly the cultural penetration of Sanskrit that took place in the
deepest regions of China. This is a further monument to show how Sanskrit
conquered the hearts of the Chinese people even so late as the 16th and 17th
centuries.

' In July 1926 Stael Holstein received permission from Mr. Chuang, Pres-
i@lent of the Palace Committee, to visit a number of Lama temples situated in
the Forbidden City, temples which for many years seem to have been entirely
neglected. In the upper storey of one of these temples, the Pao-hsiang Lou,
he found a collection of bronze statuettes comstituting a Lamaistic Pantheon
which had consisted originally of 787 figures. These figures along with a series
of photographs from three manuscripts written in Chinese were studied by the
famous American scholar, Professor Walter Eugene Clark, Wales Professor of
Sanskrit in the Harvard University, and he published the material in two
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sumptuous volumes, entitled, the Two Lamaistic Pantheons in the Harvard
Yenching Institute Monograph Series in 1937. The first volume contains an
introduction, bibliography and indexes of gods and goddesses in Sanskrit,
Tibetan and Chinese. The second volume contains illustrations of the deities,

These illustrations are of the utmost importance for the study of the
Buddhist Pantheon not only of China, but also of India, Nepal and Tibet. The
original images bear inscriptions in Chinese and sometimes in Tibetan and other
languages, and the learned author took great pains in reconstructing their
Sanskrit names. In many places it was not even possible to assign these foreign
names to their accurate Sanskrit equivalents. All the Sanskrit names which
could be restored are valuable additions to our knowledge and we take the
liberty of giving a list of deities so represented in China in alphabetical order
and append it to this volume.}

Chiness sialuctles snfivuenced by India.

A large number of these names derived from Chinese sources is to be
found in this Nispannayogdvall. It may be remarked here that the deities dis-
covered in China have no descriptive parallels in literature, whereas the Nispanna.
yogavali not only gives their names but also full descriptions of at least 60 per
cent. of all the deities found in China either in the form of statuettes or minia-
tures in manuscripts. It is thus very probable that Chinese artists derived
their inspiration from Sanskrit originals before they carved out or moulded the
statuettes of Buddhist gods and goddesses in China, for it is quite inconceivable
that any artist can prepare images of such wonderful complexity from his own
imagination entirely without the help of Dhy&nas or descriptive texts, Another
remarkable point that may be noticed in this connection is that although the
paintings in miniatures have a distinct Chinese flavour, no such thing is notice-
able in the statuettes. The statuettes present characteristics such as are to be
found in the images coming from Nepal or Tibet, and it is quite conceivable
that these statuettes were made by Nepalese or Tibetan artists and then export.
ed to China. We can also imagine that the Chinese King of the Forbidden
City of Peiping imported Nepalese and Tibetan artists to China and made them
execute these statuettes under royal command.

Whatever may be the circumstances under which the statuettes were made,
it still remains to be seen wherefrom the artists derived their knowledge of the
correctness of the form of the numerous deities for the purpose of representation.

Since this book Nispannayogdvali gives full iconographic descriptions of most
of the deities found in Peiping, it is not unreasonable to suppose that the
Nispannayogdvali formed at least one of the originals from which the artists
obtained the correct idea of the form of the deities. Otherwise it is difficult to

! See Appendix at the end of this volume,



14

conceive how form can be given to such obscure deities as the Sixteen Bodhi-
sattva, the Twelve Paramitis, the Twelve Vasitas, the Twelve Bhiimis, the Four
Pratisamvits, etc. which are described accurately in the Maifijuvajra Mandala in
the Nispannayogavali. It is not possible to prepare images of these deities with-
out the help of the descriptions given by Abhayakaragupta. The conclusion is
thus irresistible that the images found in China correctly represent the forms
described in Nispannayogdvali, and the artists received this inspiration directly
from this work of Abhayakaragupta.

According to Professor Clark who studied these statues, they were present-
ed by emperor Chien-lung to his mother on the occasion of his mother's eight-
ieth birthday in the year 1771. It is therefore conclusive that even in the 18th
century China continued to be deeply influenced by Sanskrit Buddhism which
she received through Tibet.

The importance of Nispannayogdvali in unravelling the iconographic prob-
lems of the Chinese statuettes can hardly be overrated in the present state of
our knowledge. The obscure deities described in the Nigpannayogdvali can hardly
be found in India today, but it is strange that their images could be made in
Tibet and installed in China even in the 18th century. There are several reasons
for their absence in India.

Perhaps our author was better known and respected in Tibet than in
India, or we have yet to discover hidden store of images prepared according to
the Nispannayogavali cannon from under the ruins of some monastery destroyed
by alien invaders. According to Professor Clark, plaques and moulds of these
divinities are found with the local dealers even now, and illustrated MSS in
Manchu and Mongolian with miniatures of Buddhist divinities are still to be
found with curio dealers in Peiping and elsewhere, The question may be raised
why the Chinese had such a fascination for Indian divinities which are the
products of Indian Buddhism. To find an answer we have to go deep into the
question of Buddhist rituals and the origin of deities. The sublime nature of
the Buddhist Pantheon no doubt attracted the Chinese mind to it.

Origin of Buddhist Daities.

The origin of Buddhist deities is hidden in a class of Buddhist literature
called the Tantras. These Tantras are psychic sciences which prescribe a
variety of psychic exercises in order to experience certain supernormal
phenomena. The deity is part of this psychic process. The worshipper in deep
meditation visualises the deity with a form and a variety of symbols. For the
purpose of visualisation of deities there is a class of special literature in
Buddhism called the Sidhanas. A number of these S&dhanas is published in
the two volumes of the Sadhanamala published in the Gaekwad’s Oriental Series.
In these Sadhanas practical directions are given as to how a Yogin can achieve
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success by following certain fixed procedure, and visualise the different deities
described in the book.

The Buddhist Pantheon in an elaborate form is a product of the Vajrayana
School which most probably took its origin with Asanga in the fourth century.
The Vajrayinists believed that the Ultimate cause of the Universe is S'@inya
from which everything originates and into which everything merges. The
Individual Soul is Bodhisattva, or more accurately, Bodhicitta '* Bodhi mind, "'
and is seemingly separate from the S'Gnya or the Universal Soul due to
ignorance and impurities. Ignorance and impurity can only wvanish by
continuous meditation on S'@inya and the Bodhi mind becomes gradually
purified, and in the process of purification glimpses of the infinite S'@inya or the
Ultimate Principle gradually reveal themselves before the Bodhicitta which
is forever trying to secure oneness with Sfinya the Ultimate Cause of the
Universe.

Deities Spring from Yoga Meditation.

According to Guhyasamdja when the Bodhicitta secures oneness with
Stinya or the Infinite Spirit in the highest state of meditation, its mind-sky is
filled with innumerable visions and scenes, until at last, like sparks the Bodhi.
citta visualises letters of the alphabet as germ syllables, which gradually assume
the shape of deities, first indistinct, then changing into perfect, glorious, living
forms, the embodiments of the Infinite. The deities appear before his mind's
eye in bright, effulgent, gorgeous and divine beauty in form, dress, and orna-
ments, Violent deities in like manner appear in Bodhicitta in the most violent
shape conceivable in en awe-inspiring form with dishevelled hair, protruding
eyes, bare fangs, bone ornaments, skulls and severed heads, and with violent
and frightful weapons and dress. These beings are known as deities, and once
visualized in a regular course of meditation, they never leave the ascetic, but
become one with him. Incidentally, the deitics become instrumental in bestow-
ing on the ascetic more and more psychic, supernormal powers.

The process of the evolution of the deity is described in TAntric works,
where clear cut statements are to be found on the origination of the deity. In
the Advayavajrasamgraha, for instance, it is said * The form of the deity is
nothing but an explosion of 8iinya. It is by nature non-existent. Wherever
there is explosion, it is Sinya in essence.”” In another place it is declared)
“ From the right perception of Sfinyatd proceeds the germ syllable; from the
germ syllable proceeds the conception of an icon, and from the icon its
external representation. The whole process therefore is one of dependent
origination. "’

The above in a nutshell gives an account of the mystery surrounding the
revelation of deities. When the Bodhicitta combines with S'Gnya in the highest
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meditation and concentration, an artificial condition akin to deep sleep ( susupti)
is brought about, and the deity appears on the mind-sky in flashes and sparks,
The nature of Bodhicitta being finite, it is not possible to realize the Infinite in
its entirety, that is to say, the result of the mystic experience of the Jivitman
also remains finite. And the object for which the Yogin undertakes the psychic
exercise being different in different cases the deity visualized also becomes
different. It is the Bhavana “ desire "’ of the worshipper which is of the nature
of a psychic force, which re-acts on S'finya, giving rise to manifold appearances
in the concrete shape of deities. The nature of the re.action is of illimitable
variety and thus the resultant deity also appears in infinite variety of form,
This is the chief reason why we find a surprisingly large namber of deities in
the Buddhist Pantheon. The ascetic who visualizes a particular deity in the
course of psychic communion makes it a point to record the particular process
by which the said deity was realised for the benefit of disciples in order that
the latter may realise the deity in the easiest and the most efficient manner
possible,

S’tinya is invoked for thousand and one purposes, and it manifests itself
in thousand and one ways and in thousand and one forms of deities. It is
precisely in this manner that the number of deities increased in the Buddhist
Pantheon. The deities were then classified under five families generally presided
over by the five Dhyani Buddhas who are the embodiments of the five Skandhas
or elementary principles. These Dhyini Buddhas are known by the names of
Vairocana, Ratnasambhava, Amitibha, Amoghasiddhi and Akgobhya. Each of
these has a distinctive mudra, colour, direction and vehicle as under :

Five Dhyani Buddhas.

No. Dhyani Buddha Direction Mudra Colourm w Vehicle
1 Aksobhya East Bhisparga Blue Elephant
2 Vairocana Centre Dharmacakra White Dragon
3  Amitabha West Samadhi Red  Peacock
4 Ratnasambhava South Varada Yellow Horse

5 Amoghasiddhi North Abhaya Green Garuda

From these five Dhyani Buddhas originate the five families of deities
named in the Guhyassamaja Tantra. Gods and goddesses belonging to a family
have to show on their heads the miniature figare of the parental Dhylini Buddha,
and generally have the same colour and are usnally placed in the direction

sacred to the Dhyani Buddha. -The table below gives the families as originatin
from thé Dhyani Buddhas :— . y ¢
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The Five Families.

No. Dhyéani Buddha Name of the family
I Aksobhya Dvesa family

2 Vairocana Moha family

3 Amitabha Raga farqily _

4 Ratnasambhava Cintimani family

5 Amoghasiddhi Samaya family

In each family there are numerous deities. They are usually of the same
colour as that of their lords called Kuledas ( Lords of families } and they usually
occupy the direction sacred to their respective Kulesa on the nearest inter-
mediate corner. In the Nispannayogdvali, as a special case Kuledas are indicated
wherever possible and the information is valuable in determining the origin of
the various undetermined or obscure deities, The Nispannayogdvali further
formulates certain rules by which the origin of deities can be determined. For
instance, on page 65 in the mandala for Dharmadhdtuvaglivara, it is said that
the Eastern deities have Aksobhya as their Kuleda, the Southern deities have
Ratnasambhava as their Kuleda, the Western deities have Amitibha as their
Kulesa ; and the Northern deities have Amoghasiddhi as their Kuleda. In the
Maricimandala, again, on p. 41 it is said that the White deities have Vairocana
as their sire, Black deities have Aksobhya as their sire, the Yellow deities have
Ratnasambhava as their sire, the Red deities have Amitibha as their sire, and
the Green deities have Amoghasiddhi as their sire.

In another Mandala (p. 67), the Nispannayogdvall gives the Kulefa of
deities appearing in the intermediate corners, Here it is said that the deities
in the Agni corner have Vajrosnisa or Aksobhya as their Kulesa ; the deities in
the Nairrta corner have Ratnosnlsa or Ratnasambhava as their Kuleda; the
deities in the Viyu corner have Padmosnlya or Amitdbha as their Kuleda and
the deities in the I$ana corner have Vigvognlsa or Amoghasiddhi as their Kuleda.
This information is tabulated below for convenience :—

Desties and their Sives.

. Kuleta Second name of Colour of | Position of Deities

) | the Kuleda Deities | in corners
Aksobhya Vajrospisa Black Agni
Ratnasambhava Ratnognisa Yellow Nairyta
Amitibha Padmoynlsa Red Viyu
Amoghasiddhi Vidvosnlsa Green T4ana
Vairocana " White




18

The above information furnished by the present work is of utmost import.
ance for the study of the Buddhist Pantheon. It also shows that the noble
conception of the Buddhist Pantheon was not based on the haphazard data or
mere accumulated tradition through the ages, but was based on sound laws and
well constructed in relation to the basic elements constituting the universe,
The deities of the Buddhist Pantheon mostly represent these elemental forces
according to well-defined plan which continued throughout centuries and form.
ed the background of all later accretions. Each Kula or family of deities is an
extension of a single Dhyini Buddha idea. All the five Kulas or families of
deities are therefore an extension of the Five Dhyini Buddhas, the presiding
deities, or rather the five elements or Skandhas constituting the Universe. The
Skandhas are: Riipa (form), Vedand (sensation), Sarhjhd (name), Sarhskira
(conformations) and Vijfiana ( consciousness ).

The present work Nispannayogdval is a Tantric work describing twenty-
six mandalas and is replete with information regarding the individual deities
constituting the Buddhist Pantheon. The iconographic importance of the
Nispannayogavali cannot be overrated, since it gives for the first time icono-
graphic details of more than 600 Buddhist deities. The Nispannayogdvall thus
provides extensive and original material for correct identification of numberless
Buddhist images, in stone, metal and in paintings. In this respect its import-
ance is greater than the standard work on the subject, the Sddhanamald.

The Sadhanamala describes the procedure for realising or visualizing some
312 principal deities in intense meditation. Sometimes the principal deity is
accompanied by several minor deities, and therefore, iconographic details of
many minor deities aro also recorded in this work besides those of the principal
ones. Sometimes a large number of Sidhanas are devoted to one particular
deity. But the material presented in the Nispannayogdvali is of a different
naguref. Here one principal deity is described along with all his companions
and subsidiary deities, the number in certain cases being surprisingly large as
will be found in the carefully prepared summary of the different mandalas
described in the book, forming part of this introduction,

The Mandala is a circle in which a large number of deities appear in
smaller circles surrounding the principal deity. Generally, the central chapel is
reserved for the principal deity. His companions appear in regularly well
defined groups and surround him in the four cardinal directions and the in:
termediate corners, in a series of minor circles. This series is.again followed by
furthe?' circles in like manner all occupied by a group of companion deities.
Sometimes the number of circles is surprisingly large. The Mapdala, dedicated
to Dharmadhituvagi$vara, a form of Ma#ijudrt, has a large number of deities in
several circles, and so is the Mapdala dedicated to Kalacakra, the last in the
series of Mandalas described in the )igpannayogavats. ‘
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The Process of Desfication.

From a list of deities indexed at the end of this volume it will be found
that Abhayakara Gupta, the author, deified almost everything that was sacred
in Buddhism. The Twelve Bhiimis or heavens as acknowledged by the Vajraylna
Buddhists were all deified with a human form, colour, weapons and symbols.
These Twelve Bhiimis are: Adhimukticaryd, Pramuditd, Vimala, Prabhikarl,
Arcismat!, Suddrjayd, Abhimukhl, Durangama, Acald, Sadhumatl, Dharma-
megha and Samantaprabha. It will be noticed that here two Bhiimis are added
to the ten well-known and orthodox heavens mentioned in the Dafabh@imika

S'dstra.

Next to the Bhimis, Abhayakara deifies the Twelve Paramitis. The
Paramitds are usually the great qualities leading to Buddhahood. All these
qualities are deified with heads, hands, weapons and symbols, These Twelve
Paramitas are: Ratna, Dina, S'lla, Ksdnti, Virya, Dhydna. Prajda, Updya,
Prapidhdna, Bala, JAdna and Vajrakarma. Out of these twelve the form of
Prajniparamita only is widely known.

In Buddhism, Vaéitd stands for the control acquired by a Bodhisattva
over his mind, longevity, etc. Abhayidkara recognized Twelve Vaditds and
proceeded to endow each of them with human form, faces, hands, weapons and
symbols. According to the author the Twelve Vaditds are Ayus, Citta, Pariy-
kara, Karma, Upapatti, Rddhi, Adhimukti, Pranidhina, Jindna, Dharma,
Tathata and Buddhabodhiprabha.

In Buddhism, there is a class of literature which goes by the general name
of Dhirinis or Dharanis. There are MSS in Nepal and other places giving a
collection of such Dhirinfs, Dhirinls are so called because one has to commit
these texts to memory. These texts are usually a string of unmeaning words
with a distinct sound effect and perhaps contain traces of a language now
defunct. Abhayikaragupta makes a selection of twelve principal Dhiriply
and deifies them with human forms, colour and weapons as usual. In this
category are deified the following deities:—Sumati, Ratnolkii, Usnlsavijayd,
Mari, Parpasabari, Jangull, Anantamukhl, Cundi, Prajddvardhani, Sarvakar-
mivaranavifodhan!, Aksayajfiinakarapdd, and Sarvabuddhadharmakodavatl.
Out of these Dhirinl goddesses, Ugnlsavijayd, Parpadabarf, Jangull and Cundad
are well known and often represented.

In Buddhism, Four Pratisarhvits are acknowledged as the branches of
logical analysis, and they are named as: Dharma (nature), Artha (analysis),
Nirukti (etymological analysis) and Pratibhdna (context). The author
Abhayidkara as usual deifies all the four in the form of goddesses with colour
and weapons.
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But the most noteworthy and strange process of deification is to be
observed in the Kilacakra Mandala where human desires of diverse kinds are
deified in the form of innumerable Iccidevis like Gandhecchdi, S'ayaneccha,
Bhojaneccha, etc., their number running to thirty-seven. It is hardly necessary
to multiply instances. Our author Abhay#kara must have belonged to a time
when the craze for deification reached its very zenith amongst the Vajrayina
Buddhists. That these very deities should be found in China in the same form
as described by Abhayakara is stranger still.

The yelation between Hindu and Buddhisi Deities.

The Nispannayogavali, moreover, gives ample information to enable us to
judge the exact relation that existed between Buddhist and Hindu religions
and the deities affiliated to them. First of all, it is noteworthy that in several
of the Mandalas a large volume of Hindu deities finds a place, although in a
subordinate or sometimes humiliating position. Thus it is necessary to investi-
gate the reason for the presence of Hindu deities in Buddhist iconology. The
first and the principal reason seems to be the intention on the part of the
leaders to make Buddhism popular amongst the recently incorporated Hindu
converts to Buddhism. Converts are not likely to be interested in a new
religion unless they find therein something which is familiar to them. Buddhism,
unlike Hinduism, believed in conversion and tried to secure a numerical supe-
riority over the followers of the Hindu Faith. The Hindu character, however,
caused much concern to the leaders of the Buddhist organisation, and many
Hindu deities were thus incorporated into the Buddhist Pantheon. By this
amalgamation a sort of Hindu-Buddhist unity was attempted.

In this amalgamation one thing however, remained most important.
Except probably Ganesa and Sarasvat! in some isolated S&dhanas, no Hindu
deity was ever given the principal place in the Mapdala, and whenever Hindu
deities were accepted they received either a subordinate position or a humiliat-
ing role.

The instances of such subordinate and humiliated Hindu deities in the
Nispannayogavali are not isolated examples. They form part of a well organised
scheme of the Buddhists to incorporate or possibly to humiliate Hindu gods, in
order to prove the superiority of the Buddhist gods over their Hindu confrares.
Many examples such as could be gathered from the Sddkanamald have already
been collected in the Indian Buddhist Iconography which was published in the
year 1924. Here it is necessary that the relevant portions of the book should
be quoted to make the relation between the deities of the two opposing faiths
somewhat clear. There it-is said :—'* Sometimes in the images of gods and
goddesses we notice the presence of Gapess, who is regarded by the Hindus as
*Siddhidata ’ or the Bestower of Perfection or success in Tantric rites. The
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3uddhists in order to display their aversion to the followers of the BrAbmagical
aith, made their gods trample upon Gageda. Thus in the Indian Museum
mage of Parnasabarf and Apar#jitd, the Vanglya Slhitya Parigad image of
fahipratisard, Ganesa appears below the seat lying prostrate on the ground,
inder the pressure of Buddhist deities. The Buddhists thus showed their
nimosity against the Hindu god Ganeda and gave him the epithet Vighna or
bstacle. Their animosity may further be illustrated by the following features
f the Sidhanas. The four Hindu gods, Brahm&, Visou, S'iva and Indra have
ieen designated uniformly as the four Maras or *' Wicked Beings, '’ and several
3uddhist gods have been described as trampling them under their feet. The
adhanas of Prasannatird, Vajrajvalanalirka, Vidyujjvilakardll and the like are
nstances in point. Trilokyavijaya has been represented as trampling upon
he prostrate forms of S’iva and Gaurf. Niryana has been made a Vihana or
rehicle by Harihariharivihana, Poor Brahmi has been more severely handled
vy the Buddhists. The severed head of Brahmé or the Brahmakapila is carr-
¢d by a number of Buddhist deities. According to the Hindu tradition, Brahmi
hould be very old with grey beards and four heads, and the Buddhist deities
nercilessly hold the heads by the matted hair and flourish them in their hands.
‘his is how the Buddhists attempted to exhibit the superiority of their gods
wver those of the Brahmanical faith. It is a matter of satisfaction however,
hat the' Hindus never disgraced any gods belonging to the alien faith in this
nanner. On the contrary they placed Buddha amongst the ten Avatfiras of
7ispu.”’ ( p. 162 £, )

The above was written in the year 1924. Although much time has elaps-
d since then it has not been necessary to modify these views. The Nispanna-
ogdvali bears ample evidence to confirm the above view, For instance, while
escribing the Herukamandala (p. 20) the four attendant deities Gaur!, Caurl,
’etali and Ghasmari are made to stand on the chest of Brahma, Indra, Upendra
nd Rudra. The other four attendants stand on the prostrate figures of Yama,
{ubera, Nairrti and Vemacitrl. In the Sambaramandala (p. 26) the principal
od is made to stand upon the figures of the Hindu deities Bhairava and
{alaratri. In the Yogdmbaramandala (p. 33) the dignified position of the gate-
:eeper is given to such Hindu deities as Hari, Brahm&, Mahedvara, Sagvaktra
Kartikeya ), Indra, Kubera, Yama and Varuga. The Hindu god Yama has
is natural enemy in Yaméntaka or Yaméri who stands upon the figure of Yama
he mighty god of Death.

Disrespect to Hindu gods is exemplified further in the Mapdala of
dharmadhétuvagi$vara in which there is a number of minor deities whose
ppearance betrays ill-treatment to Hindu gods. The first Vighnintaka ( p. 89)
ides upon Vindyaka or Gapeda: the second Trilokyavijuya has one leg on the
ead of Mahedvara and the second on the breast of Umé the consort of S'iva:
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the third Vajrajvilinalirka tramples upon Vigpu accompanied with his consort ;
the fourth Herukavajra { p. 60 ) stands upon Brahm& and his consort ; the fifth
Parama$va ( p. 60) is endowed with four legs, and under each of these there
appear two Hindu deities. The first takes care of Indrigl and S'rl, the second
Rati and Priti, the third Indra and Madhukara and the fourth Jayakara and

Vasanta.
The Synthesss of the Kalacakra Cull,

It is hardly necessary to multiply instances. Several Mandalas, notably
Kalacakra, assign subordinate positions to the highest Hindu deities. It cannot
therefore be denied that at sometime or other the Buddhists developed hatred
for Hindu deities and therefore humiliated Hindu gods. But there is another
aspect of the question that should not be lost sight of. The way the Hindu
deities are incorporated in the Nispanmayogdvali, especially in the Magydala of
Kalacakra, shows conclusively that there was a need for this incorporation,
The' Kalacakra or the Circle of Time as the highest god was set up by a partic-
ular section which wanted that the Hindus should unite with the Buddhists
under the common non-sectarian banner of the Time-God Kilacakra in order
to present a united front against the cultural penetration of the Semitic peoples
which had already invaded Central Asia and Iran. Several of the associates
of Kalacakra are time gods, to wit, Amivasy, Plirpima, the lords of the Twelve
Months -and the rest. The Vimalaprabhd a commentary on the Kalacakra
Tantra records that an invitation was extended to the highest Hindus to
embrace the worship of Kalacakra in order to ward off the evil of Mleccha
civilization which was sure to envelop the East and corrupt the sons and
daughters of both the Hindus and the Buddhists. The Hindus could join the
Buddhists only on two conditions, namely, interdining and inter-marriage
with the Buddhists. It is said that the Hindus at first refused both, but later
on accepted the two conditions owing to certain miracles. Incorporation of
Hindu deities in the Buddhist Pantheon was thus a necessity also, and it is no
use overlooking this fact. Although the Buddhists gave undue attention to
conversion, at the end it proved abortive, because with the destruction of
Buddhism, the converts were absorbed in the great Hindu mass in accordance
with the inexorable laws of nature. It only provides one more example how
cultural fusion is continuously going on here in India for the benefit and
enlightenment of all men in the country. In fact, this external fusion of cultures,
made what India is to-day. The present work Nigpannayogdvali was composed
when the Kalacakra cult was firmly established in India.

Contribution of N ispannayogdvald.

‘ The contribution of the Nispannayoglval to our knowledge of Buddhist
Iconology and Buddhist rituals is great and varied. This work makes our vague
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notions accurate by showing the connection of the deities with the ideas, notions
and dogmas current in Buddhism, or with the parental Dhydni Buddhas and
their Kulas, regulation of colours of the deities and the directions with which
they have natural connection. A summary of the whole book which appears
later in this introduction will make this point clear. With the help of this book
it will be possible to write a comprehensive work on the Buddhist Pantheon,
classify the deities accurately according to Kulas or families or according to
colour and directions, With the help of this book it will also be possible to
identify the surprisingly large number of Buddhist statuettes, discovered in
China in the Forbidden City of Peiping. Thinking that it will be profitable to
compare the list of deities ( barring a few exceptions) available in China, with
those that are found mentioned in the Nispannayogdvall, an index of deities
illustrated in the second volume of the * Two Lamaistic Pantheons’ by Professor
Walter Eugene Clark is appended at the end of this volume.

This index will show that a large number of deities mentioned in the
Nispannayogdvali have their parallels in China. Here it is necessary to point
out how our present work helps the student to identify correctly the Chinese
statuettes. It is physically impossible to deal with the subject exhaustively in
an introduction of this kind, and therefore observations will be restricted to
only a few typical examples.

The Sixieen Bodhisativas.

Let us begin therefore with a study of the most important set of Buddhist
deities called the Sixteen Bodhisattvas. There are altogether three sets of
Bodhisattvas, one headed by Samantabhadra and the two others by Maitreya.
The Samantabhadra group is taken first. While studying the iconography of
the Sixteen Bodhisattvas it will be our endeavour to find out what kind of
similarity existed between their descriptions in the Nispannayogavdlt and their
statuettes discovered in China. As the material is altogether novel, it is
proposed to devote some space for its treatment,

1. Samantabhadra.

At the head of the group of Sixteen Bodhisattvas stands the popular figure
of Samantabhadra who is mentioned here at least ten times and described in
five different forms,

Samantabhadra appears in the Akgobkyamandala along with seven others
(p-6), but here he has no independent or individual form as he has assumed
the form of his Kuleda, Vajrasattva who is described on p.2 as Mafjuvajra with
three faces and six arms in the company of his Prajhd with the four other hands
holding the sword, arrow, lotus and bow.

Samantabhadra is sgain referred to on p.46 in the Vajradhatumandala,
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Here again he is of the same form as his sire Amoghasiddhi, with the Garuda
vehicle and right hand in the Abhayamudra.

Samantabhadra is further described in the Dharmadhdinvagisvaramandala
(p.58) along with other Bodhisattvas. He is described as yellow in colour
showing Varada in the right hand and a sword or lotus in the left.

In the DurgatipariSodhanamandala (p.67) Samantabhadra appears as a
Bodhisattva with an independent form. He is described as of yellow colour,
holding a bunch of jewels in the right hand, and left resting at the hip.

In the Kalacakramandala (p.85) Samantabhadra is popular. He is of
blue colour. In the right hands he holds the Vajra, knife and Paradu and in the
left Ghant3, Kapila and severed head of Brahmé (or night lotus). His S'akti
is Dharmavajra.

In the second volume of the ‘ Two Lamaistic Pantheons ' at least five
statuettes of Samantabhadra are illustrated.

The first one (p. 8) shows Samantabhadra as two-armed with Varada in
the right and sword or lotus in the left. He sits in Lalita attitude.

The second illustration ( p. g ) shows him as two-armed with the right in
Abhaya and the left holding sword or lotus. He sits in Sukhésana.

The third ( p. 52) shows Samantabhadra as six-armed with the three right
hands holding the sword, Vi§vavajra and mirror, while the three left hold the
ghant3, leaves and jewels. He Sits in Vajrisana.

The fourth (p. 133) shows him as one-faced and two-armed showing the
Abhaya with Vi¢vavajra in the right and left resting on thigh.

The fifth (p. 274) in a miniature painting shows him as two.armed with
the right exhibiting the fruit in Varada and left the lotus, ‘

From the above comparative material it can be assumed that Samanta-.
Bhadra’s peculiar features are sword or lotus, hand on hip, double lotus, Abhaya
and Varada mudras, etc. All these featurés are found in the descriptions in the
Nispannayogavali as well as in the later statuettes discovered in China. There
can be little doubt that these Chinese statusttes of Samantabhadra were
influenced and inspired by Sanskrit in general and Abbay&kara in particular.

2.  Aksayamais.

The second  Bodhisattva in Nigpasmayogdvali is Aksayamati, He is
described four times in the book, .

In one (p. 46) Aksayamati takes the same form as Amoghasiddhi with
Abhaya in the right and the left lying on the lap. )

In the second (p. 58) he is yellow in eclour, wielding sword in the right
" hand and exhibiting the Abbaya with lotus in the left, . ~

vl
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Inthe third { p. 50) he is golden in colour, the clenched left hand is held
sgainst the chest with the Varada with rosary in the right hand.

In the fourth ( p. 67) he is white and with the two hands holds the bow!
with the nectar of knowledge.

A Chinese statuette of Aksayamati is illustrated on p. 132 of the ' Two
Lamaistic Pantheons.’ Here Aksayamati has assumed the form of Amoghasid-
dhi with the right raised against the chest in Abhayamudri with Vidvavajra
while the left rests on the lap,

3 Kytigarbha.

The third Bodhisattva is Ksitigarbha who is described in the Vispanna-
yogdvali definitely at least twice,

In one (p. 6) he is described as identical with his sire Vairocana with the
Dharmacakramudra and the Cakra symbol.

In the second ( p. 8 ) he is described as yellow in colour showing the earth-
touching mudrd in the right hand and a lotus with the Kalpa tree in the left,

There are altogether four illustrations of Ksitigarbha in the * Two Lamaist -
ic Pantheons.” These Chinese specimens depict him as showing the Varadamudri
in the right and the lotus in the left in two statuettes. The third shows him as
three-faced and six-armed and the fourth shows him with the fruit in the right
and lotus in the left,

4. Ahadagarbha.

The fourth Bodhisattva in order is Akasagarbha who is also known by
the name of Khagarbha. Several references to these names are to be found jn
the text of Nispannayogdvali. Ak#éagarbha is sometimes ( p. 6) given the same
form as his sire Ratnasambhava with the Varadamudri with the jewel.

In another description he is green in colour, with the right hand in the
attitude of showering jewels and the Cintimani jewel in the left.

Altogether four illustrations of Akddagarbha appear in the ' Two Lamaistic
Pantheons." In China, Ak#dagarbha is represented in three distinct varieties,
Two statuettes show the lotus in the right and Varadamudrd in the lelt. The
third is three-faced and six-armed, while the fourth shows the jewel in the right
and Varada with jewel in the left.

5. Gaganagadja,
The fifth Bodhisattva in order is Gaganagafja who is four times described

in this book. His colour is yellow showing his affillation with Ratnasambhava
of yellow colour with Varada and jewel.

At one place (p. 58) Gaganagafija is described as yellow with the right
hand holding the Cint§mayi jewe] and left a bowl from which the Kalpa tree is
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suspended. At another place (p.50) his left hand is clenched and rests on the
.hip while the right is raised in the act of motion. A third (p. 67) makes him hold
the Dharmagafija on lotus and the left rests on the lap. In the fourth (p. 46)
he is identical with his sire Ratnasambhava.

The only Chinese statuette of Gaganagafja shows him as Ratnasambhava
with the Cintimani jewel in the right hand in Varadamudrd and the left resting
on the lap.

6. Rainapdns.

The sixth Bodhisattva in order is Ratnapipi who is described only once
in our text, is altogether absent in the Chinese collection of the * Two Lamaistic
Pantheons. ’

Ratnapini is described on p. 58 as green in colour holding in the right
hand jewels and displaying the Moon on the lotus in the left. Apparently, he
belongs to his sire Amoghasiddhi of green colour,

7. Sagaramais.

The séventh Bodhisattva Sigaramati is described twice in the Nigpanna-
yogavali, and his statue is not found in the collection presented in the * Two
Lamaistic Pantheous.’

In one place (p.58) he is described as white in colour with the right
‘hand holding the conch and the left a sword marked with a Vajra. In another
place (p.50) he is represented with both hands outstretched with fingers
playing the waves.

8. Vajragarbha.

The eighth Bodhisattva Vajragarbha is described thrice in this book but
he is not represented in the Chinese collection.

In one place ( p. 58) he is described as blue in colour with the right hand
holding the Vajra and the left showing the Dagabh@imika book. In another
place (p. 67) he is described as bluish white and as holding the blue Jotus in
the right hand with the left resting on the bip. In the third (p. 46) he is
identical with Amoghasiddhi.

9. Avalokiisfvara.

The ninth Bodhisattva in order is Avalokitedvara who is described twice
in the text. His sire is Amitibha with the Samadhi mudr§ and in one place
(P- 6) he is described as resembling Amitibha, In another place (p. s8) he is
white in colour, shows the Varada in the right and lotus in the left.

In the Chinese collection there are four statuettes of Avalokitedvara, In
two of thel?l (pp- 7, 11) he shows the Varada in the right and the lotus in the
left, A third (p. 161) shows him with two hands holding the lotus ageinst the
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chest. A fourth (p. 198) represents him as holding the book on lotus in the
right hand with the left resting on the hip.

10. Mahdsthamaprapta,

The tenth Bodhisattva MahasthAmapripta is described twice in the text
and only one statue of his is found in the Chinese collection.

Mahisthimapripta is described here (p.58) as yellow in colour with the
right hand holding the sword and the left the lotus. At another place (p.s3)
he holds six {ull blown lotuses in the left hand and shows the Varada mudrd in
the right.

In China he is found to hold a full blown lotus in the left hand and the
right touches it against the chest.

tr. Candraprabha.

The eleventh Bodhisattva Candraprabha is described four times in the
book. In the first (p. $8) he is white in colour and holds in the right hand the
discus marked with a Vajra and in the left the Moon on lotus. In the second
(p.46) he is identical with his parental Dhylini Buddha Amitdbha. In the
third (p.30) he holds in the left hand the Moon on lotus and shows the Varada
in the right. In the fourth (p 67) he has in the right hand the Moon on lotus,
and the clenched left rests on the hip.

In the Chinese collection Candraprabha occurs only once (p.147), and
here he is the same as Amitdbha with full Bodhisattva ornaments and dress.

12. Jaliniprabha.

The twelith Bodhisattva Jaliniprabha is described four times in the
Nispannayogdvall. In one (p.s8) he is reddish white in colour and holds in the
right hand the sword and in the left the Sun on lotus. In the second (p.-50)
he is red and holds in the left the Sun on lotus and the Varada in the right, In
the third (p.67) he is red and holds in the right the Vajrapafjara and the left
rests on the hip. His red colour suggests that his sire is Amitdbha. In the
fourth (p. 46) he is identical with Amitdbha.

In the Chinese collection he is represented only once and here he is
identical with Amitabha, but with regal ornaments and dress.

13. Awmitapradhe.

The thirteenth Bodhisattva Amitaprabha is described thrice in the
Nippannayogdvali. In one (p. 59) he is white in colour and holds in the right
hand the double Vajra and in the left a jar on lotus. In the second {p-46) he
is identical with his spiritual sire Amithbha. In the third (p.s50) he is red in
colour and holds in two hands the jar of consecration.

Amitaprabha is not represented in the Chinese collection.



28

14. Pratidbhanakéfa.

The fourteenth Bodhisattva is described four times in the present text.
In one (p.59) he is yellow in colour and holds in the right hand the stick
(chhotiki) and in the left the sword on lotus. In the second (p.46) heis
identical in form with his spiritual sire Amoghasiddhi. In the third ( p. 50) he
is green in colour and his right hand rests on the lap while the left shows
Varada. In the fourth (p. 67) he is red in colour and holds in the right hand
a jewelled crown on lotus and the left rests on the hip.

Pratibhanakita is not represented in the Chinese collection.

15. Sarvasokatamonirghdlamali.

The fifteenth Bodhisattva Sarvadokatamonirghdtamati is described four
times in the Nispannayogdvali. In the first (p. 59) he is red in colour and
holds in the right hand the Vajra with five thongs, and the javelin in the left.
In the second ( p. 66 ) he is whitish yellow in colour and holds in the right hand
the rod and the left rests on the hip. In the third (p. 50) he is golden in
colour and his two hands are engaged in the act of striking ( prahdra). In the
fourth ( p. 46) he is identical with Aksobhya.

In the Chinese collection this Bodhisattva is represented only once as
Tamodghatamati (? ). This picture shows him as carrying the sword in the
right hand while the left rests on the hip. As S‘okanirghfitanamati (? ) he is
represented like Aksobhya ( p. 135) with Bhlisparda in the right and the left
hand on the lap.

16. Sarvansvaranavishambhin,

The sixteenth Bodhisattva Sarvanivarapaviskambhin, also known by his
shorter name Viskambhin is described four times in the present text. In one
(p. 59) he is blue in colour and holds the sword in the right hand and the flag
in the left. In the second (p.50) he is blue in colour and shows the earth
touching mudra in the left hand and displays in the right the act of pacification.
In the third (p. 85) he is identical with Vairocana, and in the fourth (p. 6) he
has the same form as that of his spiritual sire Amoghasiddhi.

He is represented four times in the Chinese collection. In two ( pp. 7.11)
he has lotus in the right hand, and the left rests on the hip. In the third
(p. 52) he is three-faced and six-armed, and in the fourth (p. 274) he holds
the club in the right and the left rests on the hip.

Besides these sixteen well known Bodhisattvas there are others who are
omitted in the above list. The Nispanmayogdvali in three places ( pp. 50, 59,
67 ) has given three different lists of Sixteen Bodhisattvas. One is headed by
Samantabhadra and the two others by Maitreya. The preceding description of
the Sixteen Bodhisattvas follows the order as given on pp. 58, 59 in the Mandala
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dedicated to Dharmadhatuviglivara  Only seven names are common in these
three lists, namely, Aksayamati, Prauibhdnak@ta, Sarvasokatamonirghdtamati,
Jalintprabha, Candraprabha, Amutaprabha ( also called Amgtaprabha ) and
Gaganagadja.

The list of Sixteen Bodhisattvas occursing on p. 50 1n the Mapdala dedicat-
ed to Mafjuvajra contains the following names in order. This list is headed by
Maitreya or the Future Buddha

1. Maitreya
Mafjudri
Gandhahasti
Jhdnaketu
Bhadrapila
Sigaramati®
Aksayamati®
Pratibhdnakdta®
Mahasthdmaprapta®
Sarvapiyafijaha
. Sarvasokatamonirghatamati®*
12.  Jaliniprabha*
13. Candraprabha*
14. Amitaprabha*
15. Gaganagafja®
16, Sarvanivarapaviskambhin®
The names marked with an asterisk have been described previously and,
therefore, the remaining ones will be discussed here and compared with their
statuettes as available in the Chinese collection.
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1. Maitreya,

Maitreya Bodhisattva who is now waiting in the Tugita heaven in order to
come down to earth as the Future Buddha is described four times in the
Nigpannayogdvali. In the first (p. 6 ) he is identical with his sire who in this
case is Vairocana. In the second ( p. 46) he is identical with the Dhydni
Buddha Akgobhya. In the third (p. 50 ), he is four-armed and is ol golden
colour. He shows in his two principal hands the Dharmacakramudrd, the
second right shows the Varada and the second left holds the Nigakedara flower
with leaves, In the fourth, ( p. 66 ) he is yellow in colour and holds in the
right the Nagakedara flower and the Kuodi or bowl in the left.

In the Chinese collection his statuettes occur six times. In the first ( p.

7 ) his right hand shows the Varada with the Nigakedara flower, while the left
has Abhaya. In the second ( p. 9 ) the right hand holds Nigakefara while the
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left shows Varada. In the third ( p. 59 ) he is three-faced and eight-armed. In
the fourth ( p. 143 ) he shows the Bhilsparda in the right hand, while the left
lies on the lap, and in this respect he is identical with his spiritual sire Aksobhya,
In the fifth ( p. 195 ) the right hand holds a bow! on lotus while the left rests
on the hip. In the sixth ( p. 202 ) he shows in a standing posture the teaching
or Vitarka mudrd in the right hand, while the left holds a bowl.

The descriptions and statuettes of Maitreya as found in India and China
show that he was one of the most respected and one of the most popular gods
of the Buddhist Pantheon,

2, MaRjudri.

Next to Avalokite§vara, Mafjudr! is important in the Buddhist Pantheon
as the god of Learning with the sword for destroying ignorance and the book of
transcendental wisdom. Many of his forms are already described in the Indian
Buddhist Iconography. In the present work although references to Mafjudsl,
Mafijughosa, Mafjuvajra are numerous, his forms described are not many. In
one place (p.6) Mafijusrl is identical with his parental Dhyini Buddha
Aksobhya, and in another ( p. 54 ) he is shown as three.faced and six.armed.

The Chinese collection presents no less than five diflerent statuettes show-
ing his great popularity in China. In one place ( p. 7) he shows Varada in the
right hand, while the left has sword on lotus. In the second ( p. 11 ) with his
two hands Mafijusri exhibits the Dharmacakramudrd, and over his shoulders
appear the sword on lotus in the right and the book on lotus in the left., In
the third (p. 53) he is three-faced and six-armed. In the fourth (p. 198) he
shows in the right hand the sword on lotus and in the left Varada. In the ffth

(P- 199) he carried the sword in the right hand, while the lelt carries the book
on lotus.

3. Gandhahasti.

.+ 1o the Nispannayogavals, the Bodhisattva Gandbabasti is described thrice
-andfin two different forms. In one the second part of his name ** Hasti ' Is
given prominence aind in the second prominence is given to the first part
““Gandha.” ¥o the first deseription (p. 50) Gandhahasti is green in colour,
holds in the left hand an elephant trunk om a pitcher, and Varada in the right.
In the second ( p. 66 ) he is whitish green in colour, holds in the right hand the
conch full of sweet smelling sandal peste while the left rests on the hip. In
the third (p. 46 ) e is identical with his sire Ratossambbava.

| Gandhah;sti is represented in the Chinese collection only once ( p. 135.)
Here he holds the jewel with Varada in the right hand while the left rests on
the lap. In this collection he is identical with Ratnesambhava,
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4. JAdnakein.

The Bodhisattva Jh&naketu is described thrice in the Nigpannayogdvali,
In one place (p. S0) he is described as of yellow colour and holding the flag
marked with CintAmapgi in the left hand and showing the Varada in the right. In
the second ( p. 67) he is blue in colour holding in the right the Cintimani flag
and the left resting on the hip. In the third (p. 46) he is identical with his sire
Ratnasambhava.

This Bodhisattva is represented only once in the Chinese collection. Here
(p- 146 ) he sits in Samidhi, holds the Cintamani jewel in the right hand while
the left rests on the lap. Thus he is identical with Ratnasambhava, but with
ornaments and regal dress,

5. Bhadrapala.

The Bodhisattva Bhadrapdia is described thrice in the Nigpannayogdvali.
In one place (p. 46) he is identical with his sire Amitdbha. In another (p. 50)
he is red in complexion, shows jewels in the left and Varada in the right. Ina
third ( p. 67) he is white in colour and holds in the right jewsls with effulgence
and the left rests on the hip.

Bhadrapilia is represented only once in the Chinese collection (p. x47).
Here he is identical with Amitabha whose hands are arranged in Samiadhi
mudrd, with a bowl on lotus placed thereon. Bhadrapdla, however, wears all
Bodhisattva ornaments and regal dress.

6. Sarvapdyanjaha.

The Bodhisattva Sarvipliyahjaha also known by his shorter name of
Apdyafijaha is described thrice in the Nsgpannayogdvali. In one (p. 46) he s
identical with his spiritual father Akgobhya. In the second (p. 50) he is white
in colour and displays with his two hands the act of removing sin. In the third
(p- 67) he is white in complexion, and holds the atkuéa (goad) in both hands.

He is represented twice in the Chinese collection. In one (p.x43) heis
identical with Akgobhya with the Bhiisparda in the right and the left resting on
the lap. In another place (p. x69) his right band with open palm rests against
the chest while the left shows act of forbidding. Perhaps this attitude is
identical with the act of removing sin,

The third list of Sixteen Bodhisattvas occurs on pp. 66 and 67 of the
Nsgpannayogdvali in the Mandala of Durgatiparifodhana. In this list the
following names occur :~—

1. Maitreya®

3. Amoghadardin

3. Apidyafijaha®

4. Sarvadokatamonirghitamati*
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5. Gandhahasti *
6. Surangama
7. Gaganagaifija *
8. Jiananaketu *
9 Am:taprabha ( same as Amitaprabha ) *
o. Candraprabha *

1x. Bhadrapila*

12. Jaliniprabha*

13. Vajragarbha

14. Aksayamati*

15. Pratibhanakata*

16. Samantabhadra*
Those marked with an asterisk have already been described in the two previous
lists. It now remains to treat the others to complete the section on Sixteen
Bedhisattvas.

I. Amoghadariin.

The Bodhisattva Amoghadaréin is described twice in this present text. In
one (p. 46) he is identical with his sire Aksobhya with the Bhiigparéa mudri,
and in the second (p. 66 ) he is yellow in colour and holds the lotus in the right
hand and the left rests on the hip.

He is noted thrice in the Chinese collection. In one ( p. 247) he shows
Abhaya in the right and the left with open palm is slightly raised over the lap.
In the second (p.20) he shows Abhaya in the right and the left rests on the
lap. In the third (p. 143) like Aksobhya, he displays Bhiigparéa in the right
hand and the left rests on the lap.

2. Surangama.

The Bodhisattva Surafigama is referred to twice in the N ispannayogdvali.
In the first (p. 46) he js identical with Ratnasambhava and in the second (p. 67)
he is white in colour, holding the sword in the right hand and the left rests on
the hip.

In the Chinese collection Surafigama is represented only once on p. 13s.
Here he shows the Varada with jewel while the left rests on the lap.

3. Vajragarbha.

The Bodhisattva Vajragarbha is referred to twice in the Nigpannayogdvall.
In one place (p. 46) Vajragarbha is identical with his parental Dhy&ni Buddha
Amoghasiddhi with the Abhaya mudra. In another place (p. 67) he is whitish
blue in complexion holding in the right hand the blue lotus with the left resting
on the hip.

Vajragarbha is not represented in the Chinese collection of the * Two
Lamaistic Pantheons "’ Vol. II.






PLATE 111

(a) TALIKA

(c) KAPATA (d) PATADHARINI
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In order to explain further the close connection between the Chinese
statuettes and their descriptions in the Nispanmayogavali, we shall take up
here a set of four obscure, unimportant and unknown deities. These are men-
tioned in the PadAcaddhamandala on page 77. Their names as given in the
present work are ;—

Talika

Kuficl

Kapatd, and

Patadhirint,

Apparently, these deities are the embodiments of the valuable household articles
such as the Lock (Tilikd), Keys ( Kufic1), Door planks ( Kapita) and the
Curtain (Kandapata). These four special household divinities are given these
very symbols in their hands in an appropriate manner,

In China, these very deities with the above symbols appear, and they are
illustrated on page 108 of the " Two Lamaistic Pantheons’ Vol. II. Their
original names obviously are the Sanskrit ones, but they are aomewhat differently
restored {rom Chinese in Prof. Clark's book. Here they are named as:—

Dviratidiakadhard

Kuficikidhara

Dviradhard, and

Vitdnadhari,

It is not difficult to identify Dviaratdlakadhard having the lock in hand with
Talikd ; KuficikAdhark having the keys with Kuficf of the Paficadika Mandala;
Dviradhard holding a door plank with Kapitd and Vit&nadhard holding a
curtain with Patadhdrip! of the Nigpanmnayogdvali. Thus it.is conclusive that the
artists who are responsible for the production of the Chinese statuettes must
bave been influenced in a large measure by the Na‘;panuayagdval! of Abhaydkara
(}uptn

With these few preliminary remnrlu a summary of the whole book u
given below :—

1. Mmljuvajra Mamla .

The central deity is Mafjuvajra who is of tha uature o! Vajrmttva, the
sixth Dhyini Buddha, an extension of the form of the Dhyini Buddha
Vairocana.

He is surrounded by ten deities of directions . —

1, Yamintaka—East
Prajfilntaka—South
Padmintaka—West
Vighnintaka—North
Takkirija-—Agni corner

ol ol



®*W o

g

I0.

34

Niladanda—Nairrta corner
Mahabala—Vayu corner
“Acala—Iéina corner
Usnisacakravarti-—Above
Sumbhardja—Below

Maiijuvajra has a set of four Dhyani Buddhas in the inner circle in the four
cardinal directions and four Buddhadaktis in the intermediate corners, as

under :—

o

o AW

Vairocana—East
Ratneéa—South
Amitabha—West
Amoghasiddhi—North
Locani—Agni corner
Mamaki—Nairrta corner
Pindarai—Viayu corner
Tara—Iéana corner

Besides these in another circle appear six female deities in the different

directions :—

A S

Ripavajri—Agni corner
S’abdavajra—Nairrta corner
Gandhavajra—Vayu corner,
Rasavajri—I$ina corner
Sparéavajri—East-North
Dharmadhituvajri—East-South

The different companions in the Mafijuvajra Mapdala are classified accord-
ing to the progenitors of their families. These progenitors or heads of families
are usually the Dhyani Buddhas. The classification as recorded in this Mapdala
is given below i

el A o

Aksobhya Family
- Mafijuvajra
Tathigatas
Mamaki
S’abdavajri

5-I3 Eight Krodha deities

I.
2.

3.

Vairocana Family
Locani
Riipavajra
Yamintaka
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Rante$a Family

1. Gandhavajrd

Amitabha Family

1. Papdarid
2. Rasavajrd
3. Padmintaka

Amoghasiddhi Family

1. Téara
3. Sparfavajra

Vajradhara or Aksobhya Family

1. Dharmadhituvajrd

2. Aksobhya Mandala.
Akgobhya Mandala as described in the Pipdikarma Tantra is recorded in

the second chapter of the Nigpannayogavall.

In the central shrine appears Akgobhya locked in close embrace with his

Svabha Prajfid Sparfavajri.

He is surrounded by the Tathagatas in the four cardinal directions and

the S’aktis in the four intermediate corners.

Vairocana
Ratnasambhava
Amitibha
Amoghasiddhi
Locand

Mamakf
Pandark

Tara

I.

N

These are :—

In the second circle appears the following :—

1. Rupavajra—Agni corner

2. S’abdavajri—Nairpta corner
3. Gandhavajra—Viyu corner
4. Rasavajri—Iéina corner

In the third circle there are eight Bodhisattvas. Their names are given

below, two in each direction:—
x. Maitreya
2. Ksitigarbha
3. Vajrapini
4. Khagarbha
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5. Loke'évara o , } West
6. Maifijughosa :

7. Sarvanivaranavigkambhin
8. Samantabhadra } _

In the outermost circle appear the ten Krodha deities or the presiding
deities of the ten directions. Their names in this Mandala are given as follows :—
Yamaintaka ’ S
Prajfiantaka '
Padmaiantaka
Vighnidntaka
Acala
Takkiraja
Niladanda
Mahabala
i Ugpisacdkravarti

10. Sumbharija :

The Dhyani Buddha, family to which the different deities belonged is given
clearly in this Mandala. The information given here may be summarised as
under :—

BN AW NN

-

Vajrasativa Family

H

Aksobhya
. Samantabhadra

»

Aksobhya Family
Tathigatas
Mamaki
Vajrapani
Maifijughosa
Usnisa
Sumbharaja

Sy P K

Vasrocana Famsily

Locana
Riupavajra
Maitreya
Ksitigarbha
Yamintaka
Acala

Sppw NN

Ratneda Family
S'abdavajrd :
Khagarbha o

» o
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- 3. Prajdantaka’
Takkirija

»

Amitabha Famsly
Pagpdara ‘ :
Gandhavajra
Lokeg§vara
Padmiantaka
Niladanda

el ol o

Awmoghasiddhs -Famsly
Tara o o '
Rasavajrd
Sparéavajra’
Vigkambhin
Vighnintaka
Mahibala

Sv AW N

3. Vajrasattva Mandala.

This Mandala is extracted from the S'ri Samputa Tantra; although the
chief deity is mentioned here as Vajradhara, he is taken as a form of Vajrasattva
in accordance with the concluding remarks.

The outermost circle is occupied by the ten Krodha deities :

1. Yamdri
Prajfidntaka
Padmintaka
Vighnari
Acala
Takkirdja
Niladanda
Mahabala
Usnisacakravarti
. Sumbha

Round the central deity Vajradhara there are the Dhyani Buddhas and
their S’aktis in the different directions and corners thus ;:—
Vairocana—East
Ratneda—South
Amitibha—West
Amoghasiddhi—North
Locan#—Iéina corner
Mamaki—Agni corner
Pindard—Nairrta corner
Tard—Viyu corner

oW PN U AN
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In the second circle beyond the Dhyani Buddhag and their S’aktis appear
the following female deities, eight in number :—

Vajraraudri—East
Vajrabimba—South
Rigavajra—West
Vajrasaumya—North
Vajrayaksl—Iéana corner
Vajradakini—Agni corner
S’abdavajra-—Nairrta corner
Prthvivajra—Vayu corner.
In the thlrd circle beyond the second appear the following eight femalg
deities in the four directions and four intermediate corners as follows :—
Hasya—East
Lasya—South
Gita—West
Nrtya—North
Varh$a—Iéana corner
" Vind—Agni corner
Mukunda—Nairrta corner
Muraja—Vayu corner.
Beyond this on an outer circle appear the following eight goddesses in
the eight directions and intermediate corners:—
1. Puspa—Agni corner
Dhiipa—Nairrta corner
Dipa—Vayu corner
Gandha—Iéana corner
Adar§i—East
Rasa—South
Spar§a—West
Dharma—North
Besides these, there are four gate-keepers in the shape of four goddesses :—
I. Vajranku$i—East
2, Vajrapasi—South
3. Vajrasphota—West
4. Vajraghanta—North

A S L °°\’9“1"'F“:°3°3“‘
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The parental Buddha is indicated in the Mandala which supplies valuable
information regarding their origin :—
Aksobhya Family

1. Vajrasattva
2. Tathigatas
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Mamaki
S’abdavajra

Gita

Sparfavajra
Dharmadhatuvajri

N oo s

Vasrocana Family

Locani
Vajraraudri
Prthvivajra
Puspa
Hasys
Varhéa
Vajrankugf

Ratnasambhava Family

1. Vajragakint
2. Vajrabimbi
3. Dhiipa

4. Lisyi
5

6

NovAw NN

Vina
Vajrapdt

Amilabha Family

x. Péndard
2. Vajrarfigl
3. Dipa
4. Gandhia
5. Mukundi
6. Vajrasphots
Amoghasiddhi Family

Tara
Vajrasaumyi
Vajrayakst
Nrtya

Rasa

Muraja
Vajraghantd

4. JAdnadakiny Mandala.

The central shrine is occupied by Jfianadakin! with a blue face and there-
fore of blue complexion, three-faced and six-armed. She is associated with the

3

Now s NN
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wrental Dhyani Buddha Aksobbya of blue colour, and thus represents an
ttension of the Aksobhya Family.
In the four cardinal directions a set of four goddesses is stationed :—

1. Vajradakini—East
2. Ghoradakini—North
3. Vetali—West
4. Candali—South
The following four additional goddesses occupy the four intermediate
orners :—
1. Simhini—Iéana corner
2. Vyaghri—Agni corner
3. Jambuki—Nairrta corner
4. Uldaki—Vayu corner
The four gates of the Mandala are occupied by a further set of four
'oddesses :—
1. Rijanti—East
2. Dipinji—North
3. Cisini—West
4. Kamboji—South
Although families of these deities are mdlcated at the end Jt is not reli-
wble enough to be dependable.
5. Hsva]ra Mandala
Hevajra is one of the most popular deities of the Buddhxst Pantheon and
ieparate Tantric works are devoted to his worship. In this. particular section
ieveral varieties of Hevajra are mentioned. When two-armed he is named
[railokyaksepa. The second variety is four-armed and the third s'ix armed.
In all the three cases, the inner circle is occupied by eight deities begin-

1ing with Vajraraudri.
Beyond, in the second c1rcle in the ‘fouir intermediate ,corners thers are

‘our deitie} :—

1. Vaméi i
2. Vipi

3. Mukundi

4. Muraja

In the four gates are the four deities :—
1. Vajradkusi
2. Vajrapadl -
-0 7 Pur c34° Vajrasphotd;
¢ w4l Vairaghantd:
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There is another variety of Hevajra with sixteen arms, and his Mapdala
is here described rather more elaborately than the rest.

In the first circle appear eight goddesses on lotus petals in the four direc-
tions and the four intermediate corners :—

x. Gauri—East

Cauri—South
Vetall—West
Ghasmari-—North
Pukkasi—1éana corner
S’abarl—Agni corner
Candali—Nairrta corner
Dombini—Vayu corner

e B A ol

Beyond this circle in the outer corners are stationed four deities beginning
with Varhda.
The four gates of the Mandala are occupied by the following :—
1. Hayisyi—East
z. S'tikarisyi—South
3. S'vanasyi—West
4. Sirmhasyd—North

6. Nairdimd Mandala

In the central shrine is to be found the goddess Nairitmi. In the first
circle there are three more deities :—
1. Vajrd
2. Gaurf
3. Vajraddkint
In the second circle appear four deities in the four directions :—

1. Gaurl
2. Cauri
3. Vetall
4. Ghasmar!
In the four corners are to be seen i—
1. Pukkast
2. S’abari
3. Candall
4. Dombi
Above the central deity Nairitmi towards the east and west appear
respectively :—
1. Khecari

2. Bhiicar]
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In the corners there are the four deities beginning with Varnéa.
The four gates of the Nairatmi Mandala are occupied by the four deities
in the four cardinal directions:
1. Hayasyi—East
2. S’'tkarasya—South
3. S'vianasyai—West
4. Simhasya—North

7. Vajramyia Mandala

The central shrine is occupied by S'ri Vajramrta of green colour, who thus
appears to belong to the family of Amoghasiddhi, the Dhyini Buddha of green
colour.

~In.the first circle there are eight goddesses in the four cardinal directions
and the four intermediate corners:—
I.. Saumyi~—East
2. Saumyavadani—South
3. Candri—West
4. S'adini—North
5. S’adimandala—Agni corner
6. S’ailekha-Nairrta corner
7. Manojiia—Vayu cotner
8. Manohlidanakari——Iééna corner
1In the secorid circlé there are four deities in the four cornérs =

1. Puspa

2. Dhipa

3. Dipa

4. Gandba '
In the four cardinal directioris again: there are four more 1=

1. Varéa

2. Vina

3. Mukunds

4. Muraja

The gates of the Mandala are occupied by a set of four new deities:—
1. Bhrkutitaranga—East
2. Bhayabhisana—South
3. Hayaripai—West
4. Ganandayaka—North

8. Heruka Mandala

Heruka is another very popular deity in Tantric Buddhism and independent
Tantras are devoted to his worship. According to a staternent in this Mandala,
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the parental Buddha of both Heruka and his $’akti Nairitm3 is Aksobhya, and
thus it appears reasonable to take Heruka as an extension of the Aksobhya idea.

In the first circle appear the familiar deities, eight in number, in the eight
different directions:—

1. Gauri

2. Cauri
3. Vetali
4. Ghasmari
5. Pukkasi
6. S’abari
7. Candali
8. Dombi

In this Mandala several forms of Heruka are noted. The first is eight-
faced and sixteen-armed with the S'akti Nairitmi. The second is two-armed
with Nairitma as S‘akti or femate counterpart. The third is four-armed with
Vajtavaradhy as S'akti, while the fourth is six-armed with Vajradrikhali as S’akti,

9. Mahidmayd Mandala

Mah@madya is not a female deity. It is the name of a special form of
Heruka which is four-faced and four-armed, and has for his S'akti the deity
Buddhadakini. The colour of the deity is black or blue, and he belongs to the
Aksobhya family.

The deity is surrounded by four goddesses in the four cardinal directions:—

1. Vajragakini—East

2. Ratnagdéikinl—South

3. Padmadikini—West

4. Vidvadakini—North 4

The five Dikinis belong to five different families of Dhyani Buddhas.
Thus 1~
Buddhagakinl—S'aévata or Vairocana family,
Vajradakini—--Aksobhya family
. Ratnadakini—Ratnesa family
Padmagakini—Viglda or Amitdbha family
. Vivadakini—Amoghasiddhi family

R =t
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10. Buddhakapdla Mandala

The central and principal deity is Buddhakapila, who is surrounded by
eight deities on eight petals in the four cardinal points and the four intermedi-
ate corners, The names of these deities, their directions, and parental Dhy#ni
Buddhas as given in this Mapdala are summarised as under =
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No. Deity Direction Parental Buddha
1 | Citrasend .. | East Aksobhya
2 | Kamini . .. | South Vairocana
3 | Patilavasini.. . .. | West Ratnasambhava
4 | Saubhadra . .. | North Amitabha
5 | Saundini . Iéana Aksobhya
6 | Caturbhuji .. . Agni Vairocana
7 | Akaéavasini .. . Nairrta Ratnasambhava
8 | Pitambara Viyu Amitdbha

II.

Vajrahdmkara Mandala

The central deity in this Mapdala is called Vajrahisakdra who is given
the epithet of Trailokyavijaya exhibiting the Trailokyavijaya mudrd.

He is surrounded by the ten Krodha deities who are named differently in
this Mandala but can be identified with the known names of the Krodhas.
Their new and old names along with directions are given below :—

No. New Name Old Name Direction
I | Vajradanda . . Yamantaka East
2 | Analarka . Prajfiantaka North
3 | Vajrospisa .. . Padmantaka West
4 | Vajrakundali . Amrtakundall South
5 | Vajrayaksa .. . Takkirdja Agni
6 | Vajrakila Niladanda Nairrta
7 | Mahakala . | Mah&bala Viyu
8 | Vajrabhisana . .. | Acala I4ina
9 | Usnisa .. | Usnpisa Above
10 | Vajrapatila .. .. | Sumbha Below

I2.

Sambara Mandala

The central deity is Sambara, four-faced and twelve-armed who is
accompanied by his S’akti Vajravarahi.
Surrounding the pair in the four cardinal directions appear the following

four goddesses :—

1. Dikini
Lama
Khandaroha

2.
3.
4. Ripini
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In the intermediate corners are kept four holy vessels.

The peculiarity of this Mandala is that it has three circles of deities, and
are called here as :—

1. Cittacakra
2. Vakcakra
3. Kayacakra

There are sixteen deities in each circle, two in each direction and two in each
corner, The information as given in this Mandala is summarised below in
tabular form :—

1. Citta Cercle

1. East (i) Khapdakapila
(ii) Pracapda

2z, North (i) Mahikankila
(ii) Pracandaksi

3. West (i) Kankila
(i) Prabbhavati

4. South (i) Vikatadangtrl
(ii) Mah&nasa

5. Agni (i) Surdvairl
(ii) Viramatl

6. Nairpta (i) Amitdbha
(ii) Kharvarl

7. Vayu (i) Vajraprabha
(ii) Lankedvarl

8, lsina (i) Vajradeha
(i) Drumacchaya

II. Vak Circle

1. East (i) Ankuraka
(i) Iravat!

a. North (i) Vajrajatila
(i) Mahabhairava

3. West (i) Mahivira
(ii) Viayuvegd

4. South (i) Vajrahfinkdra
(i) Surdbhaks!

5., Agni (i) Subhadra
(it) S'yimidevl
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6. Nairrta (i) Vajraprabha
(i) Subhadra

7. Vayu (i) Mahéabhairava
(i) Hayakarni

8. Iéana (i) VirGipaksa
(i) Khaganand

III. Kaya Circle

1. East (1) Mahdbala
(i) Cakravega
2. North (i) Ratnavajra
(i) Khandaroha
3. West (i) Hayagriva,
(ii) S’aundini
4. South (i) Akasagarbha
(ii) Cakravarmini
5. Agni (i) S'ri Heruka
(ii) Suvira »
6. Nairyta (i) Padmanartteévara
(ii) Mahabaja, .
7. Vayu (i) Vairocana
(ii) Cakravartini
8. Isana (i) Vajrasattva
(ii) Mahavirya
Besides these there is another set of eight deities as gate-keepers in the
four directions and corners:—
x. Directions.
Kikasya
Ulakasya
S’vanasyd
S‘ikarasya

B W RH

2. Corners.
Yamadahi
Yamadiiti
Yamadanstri
4. Yamamathani

The parental Dhyani Buddha of the principal deity of the Manpdala is
Aksobhya. Vajravarihi has Vairocana as the parental Buddha. The Dakinls
belong to the Ratnesa family. Deities of the Citta circle belong to Aksobhya,
of Vak circle to Amitabha and of Kaya circle to S’asvata.

w N’R
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13. Buddhakapdla Mandala.

Buddhakapala is the name given to Heruka when he is four-armed, one-
feced, dances in Ardhaparyanka and is associated with his S’akti Citrasens.
The pair is surrounded in the first circle by four deities :—
1, Sumilini—East
z. Kapilini—North
3. Bhimi—West
4. Durjayi—-South
In the corners there are vessels made of skulls.
In the second circle there are eight deities :—
1. Subhamekhali—East
Rapigl—-North
Vijayd~~West
Kamini—South
Kapalini—I¢ana
Mahodadhi—Agni
Karigl—Nairrta
Sumalini—Viyu
In the th:rd circle likewise there are eight deities :—

w wn
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1. Tarini—East
2. BhImadaréani—North
3. Sudaréani—West
. 4 .Ajayd—South
5. Subhi—Igtina
6. Tadakd—Agni.
‘7. Kalaritri—Nairrta
8. Mahihasi—Vaiyi

" The four gates are;guarded by the following four goddesses
1. Sundari—East
2. Vajrasundari—North
3. Subhagd-~West
4. Priyadardani--South
With regard to the parental Dhyani Buddhas this Mandala furnishes the
followmg information.
*t. The principal dexty Is stamped with the Five Dhyani Buddhas.
Citrasend's sire is MahAvairocana.
Four goddesses beginning from Sumailini have Ratneéa as sire.
Deities of the second circle have Amitibha as sire.
Deities of the third circle have Vairocana as sire.
The four gate-keepers have Amoghasiddhi as their sire. -

A R
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14. Yogambara Mandala

The central deity here is called Yogambara, three-faced and six-armed,

blue in complexion, embraced by S'akti Jfianadakini and belonging to the
Aksobhya family.

In the first circle appear four deities in the four cardinal directions, each

with a special Vahana and with a special mode of sitting (&sana):—

No. Deity Direction Vehicle Asana
1 | Vajradakini . East Elephant Lalita
2 | Ghoradakini.. North Peacock Ardhaparyanka
3 | Vetali West Garuda Utkéitaka
4 | Candalini South Servant Januparyarika

special vehicle and a special mode of sitting :—

The four intermediate corners are occupied by four more deities with a

No. Name Corner Vehicle Asana
1 | Simhini .. Iéana Lion Lalita
2 | Vyaghrl . Agni Elephant Mandala
Trunk
3 | Jimbukl .. Nairrta Buffalo Ardhaparyanka
4 | Uldki Viyu Jackal Utkidtaka

4. Kamboji—South

cardinal directions :

1. Pukkasi—East
2. Ghori—North
3. Ugri—West

4. Kapili—South

Beyond the first circle of deities in the four cardinal directions appear
four more subsidiary deities :—
1. Dakini—East
2. Dipini—North
3. Clsipi—West

In the second outer circle there is another set of four deities in the four
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Each of the intermediate corners is occupied by a set of two deities.)
Thus there are eight deities in the corners:—

1. Lasya

2. Gandhi } Isana
3, Vimd } Agni
4. Puspi

5. Glta .

6. Dhiapa } Nairyta
7. Nrtya

8. Dipa } Vayu

In the outermost circle the gates are occupied by a set of eight deities:—
1. Hari—East

Brahmi—North

Mahegvara—Woest

Sadvaktra—South

Indra—Igina

Kubera—Agm

Yama-Nairpta

Varuna—VYiyu

PN oaAw N

Beyond this there is a set of sixteen deities divided into four groups
according to four cardinal directions :—

1. Karankabhairava
2. Khatvangarikgasa
3. Ganedvara East
4. Ghanptdkarna
5. Candesvara
6. Chandodeva
7. Jvareévara North
8. Jhankarabhlsapa
9. Takkirudra
10. Sthandiledvara
11, Damarudambara West
12. Dhakkdbhayinaka
13. Tumburedvara
14. Sphiranada
15. Darhgtrakarala South
16. Dhanurdhara

Very interesting information is given in this Manpdala with regard to the
colour of the deities. ‘
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1. While.

Pukkasi group
Deities in the Agni corner.

2. Yellow.

Ghora group
Deities in the Iéina corner.

3. Red.

Ugri group
Deities in the Vayu corner,

4. Black or Biue

Kapali group
Deities in the Nairrta corner.

With regard to the parental Dhyani Buddha the Mandala gives interest-

ing details and these are noted below :—

I.

DR
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Deities
Yogambara

Jiianadakini

Vajradakini
Ghoradakini
Vetili
Candalini

Simhini
Vyaghri
Jambuki
Ulaki

Brahma
Mahe$vara

Deities of white colour
Deities of yellow colour
Deities of red colour
Deities of blue colour

. Crest
Five Dhyani Buddhas
beginning with Aksobhya
Aksobhya or Vairocana

Sisvata
Ratnega
Amitabha
Amoghasiddhi

Aksobhya
Vairocana
Ratneda

Amitabha

Vairocana
Amitibha

Vairocana
Ratnesa

Amitdabha
Aksobhya
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The last four groups of gods and goddesses, when unspecified, will have
these parental Dhyani Buddhas, according to colour.

15. Yamdri Mandala.

The central deity in this Mandala is Yamari, the enemy of Yama and,
significantly enough, he tramples Yama, the god of Death under his feet.
Yamiri here is three-faced and six-armed and is associated with a Sakti which
is his own emanation.

In the first circle there are four gods in the four cardinal directions and
four goddesses in the four intermediate corners :—

1. Gods.
1. Vairocana East
2. Ratnesa South
3. Amitibha West
4. Irsyayamiri North
2. Goddesses
1. Vajracarcika Agni
2. Vajravarahi Nairrta
3. Vajrasarasvatl Vayu
4. Gaurl Isana

The four gates of the Mandala are guarded by the following deities :—
1. Mudgarayaméri East
2. Dandayaméri South
3. Padmayamiri West
4. Kbhadgayamari North

16. Vajratdrda Mandala.

The central deity in this Mandala is Vajratard, four-faced and eight-armed.
She is surrounded by four deities in the first circle i—

1. Pugpatard East

2. Dhiipatard South
3. Dipatard West
4. Gandhatard North

In the second circle as guardian of gates appear four deities, with two
more, one above and one below :—
1. Vajrankusi East
2. Vajrapast South
3. Vajrasphotd West
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4. Vajraghantd North
5. Usnisavijaya Above
6. Sumbha Below

The parental Dhyini Buddhas for the different deities as given in the
Mandala are stated below :—

Deity Parental Buddha

I. Vajratarad Ratneda

2. Puspatara Vairocana

3. Dhipatara Aksobhya

4. Dipatara Amitabha

5. Gandhatara Amoghasiddhi

6. Vajrankusi Vairocana

7. Vajrapasi Aksobhya

8. Vajrasphotd Amitabha

9. Vajraghanta Amoghasiddhi
10. 'Usnisa Ratnesa
11. Sumbhi Aksobhya

17. Marici Mandala

The principal deity of this Mandala is Maric], three-faced and six-armed.
She is associated with seven sows. Her name and seven sows representing seven
rays of the Sun-god suggest that Marici is a kind of Sun-goddess in Buddhism.

In the first circle there is a set of eight goddesses in the cardinal directions
and intermediate corners:—

1. Arkamasi East

2. Indumasi South
3. Antardhanamasi West

4. Tejomasi North
5. Udayamasi Agni

6. Gulmasi Nairrta
7. Vanmasi Vayu
8. Civaramasi Iéana

In the second circle round the principal deity, there is a set of eight deities
in the four cardinal directions, two in each and four goddesses in the four corners.
The list is given below: —

I. Mahicivaramasi East
2. Varahamukhi as

. Padakramamasi

3 e m st South
4. Varali
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5. Parikramamasi

6. Vadali } West
7. Ugramasi

8. Varihi } North
9. Varttali Agni

10. Vadali Nairrta
1x. Varili Viyu

12. Varahamukhi I$ina

The gates of the Mandala are guarded by four deities with peculiar and
strange names i~

1. Alo East
2. Tilo South
3. Kilo West
4. Matsaro North

With regard to parental Buddhas, this Mandala gives the information that
the principal deity Marici has Sa§vata ( Vairocana ) as the sire, and the deities
in the four cardinal points have their sires in Aksobhya, Ratneéa, Amitibha
and Amoghasiddhi, Corner deities are marked with the Caitya. But the most
important information obtained here is that the sires of the deities have to be
fixed according to their colour, e.g.

x. Vairocana for White deities
Aksobhya for Blue deities
Ratnasambhava for Yellow deities
Amitibha for Red deities
Amoghasiddhi for Green deities.

18, Pa#caraksd Mandala

Rl ol L

The Mandala is called usually as the Paficaraksd Mandala because it in-
cludes always the five raksd or protective deities, or in other words, the five
great protectresses. Their worship is fairly widespread in Buddhist countries
and in times of distress and danger, they are worshipped. Manuscripts of
Paficaraksd are kept ready at hand by Buddhist householders and it is recited
regularly by them on appropriate occasions,

Anyone of the five deities can occupy the central position in the Mandala,
but here Mah#pratisard appears at the centre, and she is surrounded by the
other four Raksa deities in the four cardinal directionsg :—

x. Mah#sdhasrapramardint East
2, Mah@mantrinusirini South
3. Mahisitavatl West

4. Mahamayfrl North
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In the second circle appear the following four deities in the four inter-
mediate corners, to wit :—

1. Kali Agni

2. Kalaratri Nairrta
3. Kalakanthi Viyu
4. Mahiyasa I$ana

The four gates are occupied by the following four deities in the four
cardinal directions :—
I. Vajrankusi

2. Vajrapasi
3. Vajrasphota
4. Vajravesi

19. Vajradhatu Mandala

Vajradhatu is the name given to the Dhyini Buddha Vairocana who is
described here as four-faced and eight-armed, sitting on a lion.

In the first circle appear in the four cardinal directions the following four
goddesses whose names end with ‘ Vajri ",

I. Sattvavajri East
2. Ratnavajri South
3. Dharmavajri West
4. Karmavajri North

Beyond this, in the four principal directions there are the four Dhyini
Buddhas on their respective vehicles :—

No. Buddha Direction Vehicle
I Aksobhya . . .. .. East Elephant
2 Ratnasambhava .. .. .. South Horse
3 Amitabha .. .. . . West Peacock
4 Amoghasiddhi .. .. .. . North Garuda

Each of these four Dhyani Buddhas again is surrounded by four deities
in the four directions:—

Aksobhya is surrounded by :—
I. Vajrasattva East
2. Vajrarija South
3. Vajraraga North
4. Vajrasadhu West



55

Ratnasambhava’s circle consists of ;—

1. Vajraratna East

2. Vajratejas South

3. Vajraketu North

4. Vajrahisa West
Amitabha is accompanied by :—

1. Vajradharma East

2. Vajratiksna South

3. Vajrahetu North

4. Vajrabhisa West
Amoghasiddhi has for his companions :—

.1 Vajrakarma East

2. Vajraraksa South

3. Vajrayaksa North

4. Vajrasandhi West
Round the central shrine in the four corners appear the following :—

1. Lasya Agni

2, Maiala Nairrta

3 Grta Viyu

4. Nrtya I¢ana

On the outer strip beyond the central chapel on lotuses, there is a set of
sixteen Bodhisattvas, four in each direction :—

1. East.
1. Maitreya
2. Amoghadaréi
3. Sarvipiyafjaha
4. Sarvadokatamonirghitamati
2. South.
5. Gandhahasti
6. Surangama
7. Gaganagafija
8. Jidnaketu
3. West

9. Amitaprabha
10. Candraprabba
1x. Bhadrapila
12. Jaliniprabha
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4. North.
13. Vajragarbha
I4. Aksayamati
15. Pratibhanakita
16. Samantabhadra
The outermost circle is occupied by the following four deities in the
corners :—
1. Vajradhipa Agni
2. Vajrapuspia Nairrta
3. Vajraloka Vayu
4. Vajragandha Isana
The four gate-keepers are mentioned as follows :—
I. Vajranku$a
2. Vajrapasa
3. Vajrasphota
4. Vajrave$a

Interesting details regarding the parental Dhyani Buddha of the different
deities mentioned in the Mandala are given here. The information may be
classified under the different heads as follows :—
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Vairocana Kulesa

Aksobhya
Ratnasambhava
Amitabha
Amoghasiddhi

Aksobhya Kulesa

Sattvavajri
Vajrasattva
Vajrardja
Vajraraga
Vajrasidhu
Lasyd

Dhiipa
Maitreya
Amoghadaréi
Sarvapiyafijaha
Sarva$okatamonirghitamati
Vajrainkusda
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3.
4.
5.
6.
7-
8.
G-
0.
Ix.

X2.

2.
3.
4.
5.
6.
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<.
XO.
Ix.
Iz.

x.
zZ.
3.
4.
5.
6.
7"
8’
9.
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xX.

x=.
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Ratnasambhava Kulefa

"FRatnavajri

Vajraratna
Vajratejas
Vajraketu
Vajrahasa
M#ala

Puspa
Gandhahasti
Sarangama
Gaganaganja
Jihianaketu
Vajrapasa

Amitdbha Kulefa

IDharmavajri
Vajradharma
Vajratiksna
Vajrahetu
Vajrabhiisa
Gita
Dipa
Amitaprabha
Candraprabha
Bhadrapala
Jaliniprabha
Vajrasphota
Amoghasiddhe Kulesa

Karmawvajrf
Vajrakarma
Vajraraksa
Vajrayaksa
Vajrasandhi
Nrtya

Gandha
Vajragarbha
Akgsayamati
Pratibhainakita
Samantabhadra
Vajravesa
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20. Ma#juvajra Mandala

The central deity in this Magndala is Mafijuvajra of the nature of Vairo-
cana, three-faced and six-armed. His Mandala is described in an elaborate
‘manner with a large number of gods and goddesses.

In the first circle surrounding the central deity are the following in the
cardinal directions and intermediate corners :—

1. Aksobhya East

2. Ratnasambhava South
3. Amitibha West
4. Amoghasiddhi North
5. Locana I¢ana
6. Mamaki Agni

7. Pandard Nairrta
8. Tara Vayu

In the second circle, there is another set of eight deities in the four direc-
tions and four corners :(—

I. Sattvavajri East

2. [Ratnavajri] South
3. Dharmavajri West
4. Karmavajri North
5. Cundi Iéana
6. Ratnolka Agni

7. Bhrkuti Nairrta
8. Vajraspnkhala Vayu

In the third circle, there are four Bodhisattvas in each direction. The
details are as follows ;—

1. East
Maitreya -
Mafijuéri
Gandhahasti
Jiidnaketu

W N H

2. South
Bhadrapala
Sdgaramati
Aksayamati
Pratibhanakiita

el ol

3. West
Mahasthimapripta

2. Sarvipéyaﬁjaha,

Ll
.
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3. Sarvadokatamonirghdtamati
4. Jaliniprabha

4. North
1. Candraprabha
2. Amitaprabha
3. Gaganagaiija

4. Sarvanivarapaviskambhi
The gates in the four directions and intermediate corners, above and below,
are occupied by the ten Krodha deities, somewhat differently named in this
Mandala :(—

X. Yamaintaka East

2. Aparijita South

3. Hayagriva West

4. Amrtakundali North

5. Acala Téana

6. Takkirdja Agni

7. Niladanda Nairyta

8. Mahibala Viyu

9. Sumbharija Above
10. Vajrapitila Below

The parental Dhyani Buddhas of the respective deities are indicated and
the information is classified as under :—

Vajrasativa Kula

1. Mafijuvajra

Ma#juvajra Kula

Aksobhya
Ratnasambhava
Amitibha
Amoghasiddhi
Locand

Cund

N M
o

el ol ol

Ahksobhya Kula

Mamak!
Sattvavajri
Maitreya
Mafijuérl
Gandhahasti

H

.

L S
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6. Jiianaketu
7

Yamaintaka
8. Aparijita
9. Hayagriva
10. Amrtakundali
1I. Acala

12. Takkirdja
13. Niladanda
.. I4. Mahabala
.15, ®Humbharija
16. Vajrapatila
Ratnasambhava Kula

Ratnavajri
Ratnolka
Bhadrapila
Sagaramati
Aksayamati
Pratibhanakita

Amitabha Kula

N

Pandara

- Dharmavajri
Bhrkutl
Mahasthamaprapta
Sarvapayafijaha
Sarva$okatamonirghatamati
Jaliniprabha

Amoghasiddhi Kula

Norrw RH

Tara
Karmavajri
Vajradrikhald
Candraprabha
Amitaprabha
Gaganagaiija
Sarvanivaranaviskambhi
21. Dharmadhatu—Vagisvara Mandala .

In this Mandala the central deity is Mafijughosa, a form of Mafjuéri with
four faces and eight arms carrying different symbols.. A .surprisingly large
number of deities is included in this Mandala, almost as. elaborate as the
Kalacakramandala to be described later.

NoLrw RN
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In the first circle, there are the eight Usnisa deities in the four directions

and four corners :—
1. Mahosnisa

Sitdtapatra Usnisa
Tejordsi Usnisa
Vijayosnisa
Vikirana Usnisa
Udgata Usnisa
Mahodgata Usnisa
Ojas Usnisa

Beyond this in the four directions are the Dhyani Buddhas on their
distinctive vehicles:—

A

No. Name Direction Vehicle
1. Aksobhya East Elephant
.2, Ratnasambhava South Horse
3. Amitabha West Peacock
4. Amoghasiddhi North Garuda
In the four intermediate corners are to be found the four Buddhadaktis :—
1. Locana
2. Mimaki
3. Pandara
4. Tard
The gates of the first circle are occupied by the following :—
1. Vajrankuda East
2. Vajrapida South
3. Vajrasphota West
4. Vajriveda North

In the second circle in the eastern direction from the I$ina corner are
axranged the twelve Bhimis or heavens :—

1. Adhimukticarya
2. Pramuditd
3. Vimala
4. Prabh#ikarl
5. Arcigmatl
6. Sudfirjaya
7. Abhumukhf
8. Durangami
9. Acald
10, Sadhumat!
11, Dharmameghi
12, Samantaprabhi
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" Tn the southern direction another set of twelve Piramitd deities are
arranged :—
Ratnaparamita
Danapiramita
S’ilaparamita
Ksantiparamita
Viryaparamita
Dhyanaparamita
Prajiiaparamita
Upayaparamita
" 'Pranidhanapiramitd
Balaparamita
Jiiinapiramita
12. Vajiakarmapiramita
In‘the western direction there is a further set of twelve deities, known as
the twelve Vasditas :—
: 1. Ayur Vaditd
Citta Vasita
Pariskiara Vasitad
Karma Vasita
Upapatti Vaéita
Rddhi Vasita
Adhimukti Vaséita
Pranidhdna Vaéita
Jiidna Vasita
Dharma Vasita
Tathati Vasita
12. Buddhabodhiprabhd Vasita
In the northern direction likewise there is another set of peculiar deities
called the Dharinpi deities, twelve in number :—
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1. Sumati

2, Ratnolka

3. Usnisavijaya

4. Mari

5. Parnpasabari

6. Janguli

7. Anantamukhi

8. Cunda

9. Prajfiavardhani
10. Sarvakarmivarapavi$odhani
11, Aksayajlianakaranda
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12, Sarvabuddhadharmakodavati
The gates of the second circle are occupied by a set of four deities, called
Pratisamvits :(—

1. Dharma Pratisamvit East
2. Artha Pratisamvit South
3. Nirukti Pratisamvit West
4. Pratibhina Pratisamvit North
The intermediate corners are occupied by a further set of four goddesses :—
1. Lasya Agni
2. Mala Nairrta
3. Gita Viyu
4. Nrtya Isana

In the third circle round the principal shrine of Mafijughosa, there appears
a set of sixteen Bodhisattvas, four in each cardinal direction :—

1. East
. I. Samantabhadra
2. Aksayamati
3. Ksitigarbha
4. Akasagarbha
2. South
5. Gaganagafija
6. Ratnapini
7. Saégaramati
8. Vajragarbha
3. West
9. Avalokitesvara
10. Mahisthimapripta
1x. Candraprabha
13. Jaliniprabha
4. Norih

13. Amitaprabha
14. Pratibhinakiita
15, Sarvadokatamonirghdtamati
16. Sarvanivaranavigkambhi
The gates are occupied by the ten Krodha deities, four in the principal
directions, four in the corners, one above and one below, as under :—

1. Yamintaka East
2. Prajiiintaka South
3. Padmintaka West

4. Vighnintaka . North
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9.

10.

Trailokyavijaya

" Vajtajvalanalarka -

Herukavajra
Paramasva
Usnisacakravarti
Sumbharaja

T4and
“Agni
Nairrta
Vayu
Above
Below

In the corners of the third circle there appear eight deities, two in each
corher, one to the right and the other to the left :—
1.

PN oG @S

Puspa
Dhiipa
Dipa
Gandbha

"Vajrariipa

Vajraabda
Vajrersya
Vajrasparéd

Right

”»
n
.
Left
’e
1

Y]

the fourth circle there are eight deities, four in the principal directions

and four others in the corners.

I.
2.
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Indra
Yama
Varuna
Kubera
I$ana
Agni
Nairrti
Vayu

They have each a distinctive vehicle :—

East Airfivata
South Buffalo
West Makara
North Man
I¢ana Bull
Agni Goat
Nairrta Corpse
Viyu Deer

Beyond the fourth circle there is a regnlar congregation of deities, mostly

belonging to Hinduism.

In the group are included the well known and famous

gods of the Hindu Pantheon, their Saktis and other goddesses, the planets,

serpents, Asuras, Yaksas and the constellations.

below :—

PN U Aoy

The whole list is given

1. Hindu Gods—I15

Brahma
Visnu
Mahegvara
Karttikeya
Barhmani
Rudrani
Vaigpavi .
Kaumdéri -

on Swan
on Garuda
on Bull
on Peacock
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1x.
12.
13.
14.
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Indraniz- "
Varahi
Camunda
Bhrigi
Ganapati
Mahikila
Nandike$vara

Aditya
Candra
Mangala
Budha
Brhaspati
Sukra
Sanaigcara
Rihu
Ketu

Lale oy d

on Mouse

Planets—9
on chariot drawn by
on Swan
on Goat
on Lotus
on Frog or Skull
on Lotus
on Tortoise

3. DBalabhadra Group—4

Balabhadra
Jayakara
Madhukara
Vasanta

Ananta
Vasuki
Taksaka
Karkkotaka
Padma
Mah3padma
S‘ankhapala
Kulika

5.

Vemacitri

Bali

Pralhiada
Vairocana etc.
Garudendra
Kinnarajendra
Paficadikha

Sarvarthasiddha

on Elephant

on Kokila chariot
on Suka chariot
on Plavanga

4. Serpeni Gods—8

Asura Kings—8

King of Gandharvas
King of Vidy&dharas

seven horses
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6. Yaksa Kings with Hariti—o

1. Puarpabhadra
2. Manibhadra
3. Dhanada
4. Vaisravana
5. Civikundali
6. Xelimali
7. Sukhendra

" 8. Calendra
9. Hariti

7. Naksalltras—2z28

X. Advini
2. Bharanil
3. Krttika

4. XRohini

5. Myrgasira

6. Ardra :
2. Punarvasu
8. Pusya

9. Aédlesa

x0. Magha

xx. Purvaphilguni
x2. Uttaraphalgunl
x3. Hasta

x4. Citra

x5. Svitl

x6. Vidakhia

x7. Anuradha

18. Jyestha

9. Mila

2o0. Piarvasidha

2x. Uttarasidhi

22, S’ravani

23. Dhanistha

24. Satabhisa
25. FPurvabhadrapadsa
26. Uttarabhidrapadi
27. Revati - - .
28. Abhijit
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Interesting details are given in:this Mandala with régard to the paren
Dhyani Buddha of the different deities constituting the Mafijuvajra Mandal
The information may be summarised as follows under the dxfferent heads |
parental Buddhas :—

i o
o]

-

© PN SRR LN K

paswL BN

CY XN b DN

I. Vajrasaltva Kulas
1. Maiijughosa, the principal deity
2. Mafijughosa Kula
1. Aksobhya and others numbermg four.
2. Usnisa
3. Locani
3. Aksobhya Kula

Vajrasattva and three others

Mamaki

Vajranikusa

Twelve Bhiimis

Dharma Pratisamvit

Lasyi

Samantabhadra and three others

Ten Krodhas

Puspi

Riipa

All Eastern Deities o
4. Ratnasambhava Kula

Vijraratna and three others
Vajrapasa
Twelve Piramitis
Artha Pratisamvit
Mala
Gaganagafija and three others
Dhipa
S’abda
All Southern Deities
5. Amitdbha Kula

Vajradharma and three others
Piandara

Vajrasphota

Twelve Vaditds

Nirukti Pratisamvit

Gitd
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: . - ‘Avalokita and three-others .
8., Pipa:
Q.- Rasd.
10. All Western Deltxes
6. Amoghasiddii Kula

Vajrakarma and three others
Vajravesa :
Twelve Dhirmis ‘
Pratibhana Pratisamvit

Nrtya

Amitaprabha and three o;hers
Gandha

Sparéad

All Northern Deities

22. Durgatipariodhana thdala '

This is the Mandala of Durgatipariéodhana or the “ remover of misfor-
tunes,” a special epithet of Sakyasimha. Sakyasimha is here identified with
Vairocana with the Dharmacakra mudra,

In the first circle he is surrounded by elght Usnisa deities four in the card-
inal directions and four in the intermediate corners:—

v
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1. Vajrosnisa East

2. Ratnosnisa South

3. Padmosnisa West

4. Visvosniga = North

5. Tejosnisa Agni

6. Dhvajospisa Nairrta

7. 'Tiksnosnisa Vayu

8. Chhatrosnisa I$ina
Beyond this circle in the corners are the following:—

1. Lasya

2. Mala

3. Gita

4. Nrtya

The four gates in the four cardinal directions have in each two Bodhi-
sattvas in the right and two in the left.”” Thus there are sixteen Bodhisattvas,

four in each direction, thus:— R
1. East
1. Maitreya
2. Amoghadaréi
3. Apayafijaha P
4+ Qarvaénlratamnnirohfitamati



. ' 2. South
1. ' Gandhahasti
2. Surarngama
‘3. Gaganagafija
4. Jiianaketu
3. West
1. Amrtaprabha ' L
2. Candraprabha .
3. Bbhadrapala
4. Jaliniprabha
4. North
1. Vajragarbha
2. Aksayamati
3. Pratibhinakiita
4. Samantabhadra
In the intermediate corners of the Mandala appear :—
1. Puspd
2. Dhiipa
3. Dipa
4. Gandha
The doors of the Mandala are occupied by :—
1. Vajrankusa East
2. Vajrapida South
3. Vajrasphota West
4. Vajravesa North

A further series of deities is placed in the Mandgala.
and a Sakti and appear mostly as Hindu deities. The number is large :—

No.

b

1. Principal Gods—5

Deity Sakti
Nilakaptha .
Vignu Vajrahema
Vajraghaptd Kaumari
Maunavajra Vajradanti
Vajrayudha Vajramusti -

© 2, Planets—9

Vajrakundall Vajradmrta
Vajraprabha © Vajrakgnti
Vajrapingala ..x, Vajcamekbald .

They have a Vihan

Vehicle

Bull

~ Garuda
Peacock
Swan
Elephant

Chariot drawn t
7 horses
Swan
: }G‘Oﬂ.t
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4. Vajrasaumya Vajrasaumy3 Lotus
5. Vajraguru Guruvajra Frog -
6. Vajra$ukra Sukravajri Lotus -
7. Vajradanda, Dandavajra Tortoise
8. Vajrarihu Vajrasuri
9. Vajraketu , Vajranagi .
3. Vajrasaunda Group—s
1. Vajrasaunda Vajravinaya Elephant
2. Vajrimala Vajrasani Kokila chariot
3. Vajravarisa Vajravamséi White chariot
4. Vijayavajra Vajrasena Frog
5. Vajramiisala Vajradiiti Flower chariot
4. Deities of Quarters—6 '
1. Vajrinala Vajrajvala Goat
2. Vajrakila ~ Vajrakali Buffalo
3. Vajrankusa Vajramukhi Sedanaga
4. Nagavajra Vajramakari Makara
5. Vajranila Vegavajrini Deer
6. Vajrabhairava Vajravikata Ghost
5. Miscellaneous Group—6
1. Vajravinikaya ' Rat
2. Putani Rat
3. Bhima
4. Sri
5. Sarasvati
6. Simhadurgi

Beyond these there are others like Prthvi, the Asuras, the goblins birds,
men and others steeped in Avidyai.

The information regarding parental Dhyani Buddhas contained in the
Mandala may be summarised thus ;:—

I. Vasrocana
" 1., Mahavairocana Sakyasimha
2. Mahdvairocana
. I. 'Vajrospisa and three others
3. Vajrosmisa
1. Eastern Deities -+
2. ‘Deities inthe Agni corner,
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4. Railnosuisa
1. Southern Deities
2. Deities in the Nairrta corner.

5. Padmosnisa

xI. Western Deities
Deities in the Vayu corner.

6. Visvosnisa

1. Northern Deities
Deities in the 1$ana corner.

23. Bhatadamara Mandala

The central figure in this Mandala is the fierce deity Bbiitadimara one-
faced and four-armed.

In the first circle in different chambers there are eight deities in the eight

quarters :—

. Mahedvara East

2. Visnu South

3. Brahmai West

4. Kairttikeya North

5. Ganapati Téana

6. Aditya Agni

7. Rahu - Nairrta

8. Nandi Vayu

In the second ring there are again eight goddesses in the eight quarters : —

1. Sn East

2, Tilottami South

3. Sad1 West

4. Umi North

5. Ratnafri Agni

6. Sarasvat] . Nairrta
7. Surasundarf Viyu

8. Vibhiti ‘Téana ‘

In the third ring there is a set of deities, presiding over the eight quarters :—

1. Sakra East

2, Yama South

3. Varupa West

4. Kubera North

5. Agni Agni

6. Nairrta Nairyta



2. Vita

8.

Candra.
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* 7 Vayu
I4&na = . .

In the fourth circle there is a further set of eight goddesses, four in the
four principal directions and four in- the four intermediate corners :—

I.

god.

PN oo p @R

Simhadhvajadbarini
Vibhiiti

Padmavati
Suraharini
Varaharini
Ratnesvari
Bhiisana =~

- - Jagatpalini -

East'
South -
. West
North
I¢ana
Agni
- Nairrta
© Vayu

24. Pasicadaka Mandala

" This is the Mandala of the five Daka deities corresponding to the five
Dhyani Buddhas, with different forms and symbols, and each associated with a
Sakti. Anyone of the five Daka gods may the be presiding deity of the Mandala
according to the need. Here however Vajradika happens to be the principal

I.

Vajradaka

The first and the central chapel is occupied by Vajradika who is surround-
ed by eight goddesses in the eight quarters i— ‘

I.

I.

QN Gp N

e X

Gauri
Vetali
Cauri
Ghasmari
Pukkasi
Sabari
Candali
Dombi

—East

—Iéana

w.  w~uddhaddka _

The chapel to the east is occupied by Buddhadaka. To his right and
left appear eight skulls cqntaining different animals. ‘Buddhadaka is surrounded
by eight goadlessés in the eight quarters:— - P

Sandams$a
Pasini
Vagura
Ankusi
Puspa
Dhiina

—East

—144na
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7. Dipa
8. Gandha
3. Rainaddka

In the Southern chapel is placed the third Ddka god known as Ratnadaka.
On the eight skulls to the right there are eight different birds, while on the eight
skulls to the left there appear eight serpents of which only seven names are to
be found in the text. Ratnadika is likewise surrounded by eight goddesses in
the eight quarters:—

1. Suryahastd East

Dipi
Ratnolka
Taditkarad
Lasya I4ana
Mala
Glta
Nrtya

R

4. Padmadaka

In the Western chapel is placed the fourth Dika god, namely, Padmadika.
Eight skulls on the right and eight on the left hold a variety of animals and
birds. Padmadika is also surrounded by eight goddesses in the eight quarters
as in the case of others:—

1. Padmai East

Dharmodayi
Sphotad
Svislesk
Vamséa Téina
Viga
Mukunda
Muraja

N

5. Visvadadka
In the Northern chapel appear the fifth Daka god named as Vidvadika.
The skulls on the right hold the planets, Budha, Brhaspati, Ketu, Rihu,
Mangala, Sukra, Sanai§cara and Vigpu. The skulls to the left hold Indra,
Brahmi, Rudra, Kimadeva, Balabhudra, Ksapanaka, Vemacitri, and Bali.
Like others Vi§vadaka is also surrounded by eight goddesses in the eight
quarters =

1. Talika East
2. Kuiicl

3. Kapitd

4. Patadharini

g2 T.arani Téxrma
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6. Maimaki
7. Pandard
8. Tara

It is hardly necessary to slate that these Dakas are nothing but prototypes
of the five Dhyani Buddhas, and may be identified as under :—

No. Diaka Dhyani Buddha
. Vajradika Aksobhya
2. Buddhadaka Vairocana
3. Ratnadaka : Ratneda
4. Padmadika Amitabha
5. Visvadiaka Amoghasiddhi

25. Safcakravarti Mandala

This Mandala is devoted to the six Cakravartis or overlords and describes
the five Dhyani Buddhas along with the sixth Dhyani Buddha Vajrasattva.
In this Mandala Vajrasattva is the central deity, and is surrounded by the
five Dhyani Buddhas and their companions. These Dhyiani Buddhas are here
named as Daka gods. The table below gives the Dika names of the Dhyani
Buddhas. :
No Dhyani Buddha Daka Name

I. Vajrasattva Jidnadaka
2. Vairocana Buddhadaka
3. Ratnesa Ratnadaka
4. Amitabha Padmadika
5. Aksobhya Vajradaka

6. Amoghasiddhi Vi§vadaka

In the central chapel on a white lion sits Vajrasattva Jilinadika. He is
accompanied by his Sakti in close embrace. The Sakti is named variously as
Jiianadakini, Vajradhvatvi§vari or Vajravarahi.

The four cardinal points are.occupied by :—

1. Dakini

2. Lama

3. Khandaroha
4. Ripini

The doors of the chapel are occupied by :—
1. Khandakapila
2. Mahakankila
3. Vikata
4. Damstrin
The second chapel is devoted to Vairocana Buddhadaka on a lion closely
locked in embrace with his Sakti Buddhadakini,
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The doors are occupied by four gods accompanied with their Saktis a
under :—

Gods ‘ Saktis
I. Surivairi Viramati
2. Amitibha Kharbari
3. Vajraprabha Lanke$vari
4. Vajradeha Drumacchiya

The third chapel is dedicated to Ratne$a Ratnadaka on a horse who i
locked in embrace with his Sakti Ratnadakini.

The doors are occupied by four gods who in their turn are accompanie
with their Saktis as under :—

Gods Saktis
I. Ankurika Airavati
2. Vajrajatila Mahabhairava
3. Mahivira Viayuvegd
4. Vajrahinkira Surdbhaksi

The fourth chapel is dedicated to Amitibha Padmadaka who is in closi
embrace with his Sakti Padmadakini.

The doors are occupied by four gods accompanied with their Saktis a:
under :—

Gods Saktis
1. Subbadra Syamadevi
2. Vajraprabha Subhadra
3. Mahabhairava Hayakarpd
4. Virfipiksa Khaganang

The fifth chapel is dedicated to Aksobhya Vajradaka who is close embrace
with his Sakti Vajradakini.
The doors are occupied by four gods with their Saktis as below :—

Gods Saktis
I. Mahabala Cakravegi
2. Ratnavajra "~ Khapdarohi
3. Hayagriva Saundini
4. Ak#sagarbha Cakravarmini

The sixth chapel is dedicated to Amoghasiddhi Vi§vadika who is lockec
in embrace with his Sakti Visvadakini.
The doors are occupied by four gods along with their Saktis as below :—
Gods Saktis
1, Heruka Suvird
2. Padmanarttedvara Mahéabala
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3. Vairocana Cakravartini
4. Vajrasattva Mahavirya
The gates of the whole Mandala are guarded by the four deities with
animal faces :—
1. Kakasya
2. Uldkasya
3. Svanasya
4. Siikarasya
The corners of the great Mandala are occupied by another set of four
deities as under :—

1. Yamadahi

2. Yamadati
3. Yamadamstri
4. Yamamathani

26. Kailacakra Mandala

The central deity in this Mandala is Kilacakra of a complex and very
peculiar appearance with three mnecks, six shoulders, four faces and twelve
principal arms, and twenty-four thousand subsidiary arms. A special Tantra,
namely the Kalacakra Tantra is dedicated to his worship. The Kalacakra Tantra
is almost entirely in verse, and it has a very lengthy commentary entitled the
Vimalaprabha. If circumstances are favourable in the future both these works
will be published in the Gaekwad’s Oriental Series. From certain passages in
the Vimalaprabha it appears probable that the Kalacakra was designed to bring
the warring elements of the Hindus and the Buddhists under the banner of one
god Kailacakra against the cultural penetration of the aliens, notably the
Mlecchas.

In the Mandala the central deity Kilacakra is locked in embrace with his
Prajiia who is named here as Vi§vamata. Under the feet of the principal god
appear Kamadeva, Rudra, Rati and Gauri.

In the first circle, surrounding the couple appear the following four god-
desses in the four cardinal directions :(—

Goddess Direction
1. Krsnadipta East
2. Raktadipta South
3. Pitadipta West
4. Svetadipta North
The corners are occupied by a further set of four deities as below —
1. Dhima

2. Marici
3. Pratipa
4. Khadyota



77

In the second circle, beyond the first are installed the following four Dhyar
Buddhas each locked in embrace with his respective Prajfid :—

No. Dhyani Buddha Prajiia Direction
I. Amoghasiddhi Locana East

2. Ratnasambhava Mamaki . South
3. Vairocana ~ Tara West

4. Amitabha Pandara North

In the third circle, there are four gates, and the two sides of each gate
are occupied by Bodhisattvas with their Saktis.

East
1. Samantabhadra-Dharmavajra Left
2. Khagarbha-Gandbavajra Right
South
. Vajrapani-Sabdavajra Left
2. Ksitigarbha-Rupavajra Right
West
1. Dharmadhatuvajra-Samantabhadri Left
Sarvanivaranavigkambhi-Spar§avajra Right
North
1. Vajrapini-Sabdavajra Left
2. Loke§vara-Rasavajrd Right

In the four corners, there are four goddesses accompanied by their male
counterparts, as below :—

1. Agni Corner

Goddess Counterpart
Spardavajri Sarvanivaranpaviskambhi

2. Nasryla Corner
Rasavajrd Lokesdvara

3. Vayu Corner
Gandhavajri Khagarbha
4. Idana Corner

Ripavajrd Ksitigarbha
The doors are occupied by the Krodha deities each accompanied by his
female counterpart.
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I. East
Deity Sakti
.I, Atibala . Stambhak{
o 2. South
2, Jambhaka . Mamaki
' 3. West !

3. Stambhaka ' Atibala
4. North

4. Manaka ‘ Jambhaki

The four main deities are also known by their popular names of Vighnantaka
(1), Prajiiantaka (2 ), Yamintaka (3), and Padmiantaka ( 4).

On the eastern altar at the foot of the arché$ there are pillars. To the
right and left of each pillar there are goddesses :—

Eastern Pillars

I. Gandha Left
Maila ) Right
Southern Pillars

1. Dhiipa Left
Dipa Right
Western Pillars
1. Lasya Left
Hasya Right
Northern Pillars

I. Amiti Left
Hala Right

-
On all the altars there are innumerable and a variety of Dharini, Pij3
and Naivedya deities, in the four directions. The principal ones are these :—

I. Nrtya Eastern arch
2. Kama Southern arch
3. Vadya Western arch
4. Gita Northern arch

In the Vanmandala there are lotuses in the eight quarters and these are
occupied by deities. The lotuses have eight petals and these are occupied by
their companions.
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I. East on Lotus

Carcika with Indra on corpse.
On eight petals.

I. Bhima
Ugra
Kaladamstra
Jvalanmukha
Vayuvega
Pracanda
Raudraksi
Sthilanasa

II. Agni Corner on Lotus

PN QU H WY

Vaispnavi with Brahmi on Garuda
On eight petals

. Sri

Maya
Kirtti
Laksmi
Vijaya
Srijayanti
Sricakri

..
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III. South on Lolus

Varahi with Rudra on Buffalo.
On eight petals.

x. Kanpkall
Kilaratri
Prakupitavadani
Kailajihva
Karalt
Ghori
Virtipa

.

SN YO P

IV. Nasrria on Lotus

Kaumiri with Ganeda on Peacock.
On eight petals

1. Padmi3

2. Anangia



Kaumari

Mrgapatigamana

Ratnamaiala
Sunetra
Lina
Subhadra

V.

8o

West on Lotus

Aindri with Nairrti on Airavata.
On eight petals.

XI.

@ QU A Gy

Vajrabha
Vajragatra
Kanakavati
Urvasdi
Citralekha
Rambha
Ahalya
Sutara

VI.

Vayu on Lolus

Brahmaiani with Visnu on Swan.
On eight petals.

I.
2.

.

R LR

SAvitri
Padmanetri
Jaladavati
Buddhi

Vak

Isvari
Gayatri
Vidyutsmrti

VII.

Raudri with Yama on Bull.
On eight petals.

x.
2.
3.
4-
5.
6.
7.
8.

Gauri
Ganga
Nitya
Tvarita
Totala
Laksana
Pingala
Krsna

NNorth on Lotus
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VIII. I$ana om Lotus

Laksmi with Karttikeya on Lion.
On eight petals. '

1. Sri

2. Candralekha

3. Sasadharavadani
4. Hamsavarna

5. Dhrti

6. Padmesi

7. Taranetra

8. Vimalagadadhari

Beyond this there is another circle called the Kiyamandala containing

deities pertaining mostly to time. In the central lotus in the middle are to be
found the deities Piirnimi ( Full Moon ) and Amavasyd (New Moon) as prin-
cipal ones representing Prajiia and Upaya. They are surrounded by the Tithi
Devis beginning from Pratipada to Caturda$i.

The quarters are occupied by another set of gods locked in embrace with
their Prajiia or female counterparts on a distinctive vehicle. Different months
are attributed to each of these as presiding deities.

1. East, Right side

Nairrti with Raksasl. Red Corpse
All days in the month of Caitra,

2. Agwi
Viyu with Pracandd. Deer
All days in the month of Vaisdkha.
3. South, Left side

Yama with Kall. Buffalo
All days in the month of Philguna.

4. South, Right side

Agni with Varuypa. Ram,
All days in the month of Jyaistha.

5. Nairyla
Sapmukha with LaksmI, Peacock,

All days in the month of Asddha.
6. West, Left side

Kubera with Kauberi. Elephant,
All days in the month of Pausa.
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7. Wesl, Right side
Sakra with Visavl.

Elephant.
All days in the month of Aévina.

8. Vayw
Brahma with Vidyut. Swan.
All days in the month of Karttika.
9. North, Left side
Rudra with Gauri. Bull.
All days in the month of Margasirga.

x0. North, Right side

Samudra with Varihi. Makara.
All days in the month of Srivana.

11. Jéana
Gane$a with Kaumari. Rat.

All days on the month of Bhadrapada.

12. East, Left side
Visnu with Sri. Garuda.
All days in the month of Magha.

The gates are occupied by the Krodha deities each accompanied by his
appropriate counterpart in the six quarters as under :—

I. East

Niladanda with Marici Pig chariot
2. South

Takkiraja with Cunda Horse chariot
3. West

Mahabala with Vajrasrikhala Elephant chariot
4. North

Acala with Bhrkuti Lion chariot
5. Above

Usnisacakravartl with Atinila Garuda chariot
6. Below

Sumbhar3ja with Raudraksi Tiger chariot

Between the pillars of the altar arches, there are the Snake-gods along
with their female counterparts :—
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1. East. Vayu Mandala

Padma left with Svanasya
Karkkota right with Kakasya.

2. South. Vahni Mandala

Vasuki  left  with Sikarasya
Sankhapila  right  with Grdhrasya.

3. West. Prthvi Mandala

Taksaka left with Jambukasya
Mahapadma right with Garudasya

4. North. Jala Mandala

Ananta left with Vyighrasya
Kulika right with Ulidkasya
5. Above. Sanya Mandala
Jaya with Nila
6. Below. Sanya Mandala
Vijaya with Vajriksi,

Between the Agni and Vayu Mandalas, there are the great cremation
grounds. Wheels of eight spokes each are Placed on the ground, and each is
occupied by deities, four in the principal directions, four in the corners, one
above and one below :—

RGN R

Y

1. Cardinal Directions

Svanisya East
Stikarisya South
Jambukasys West
Vyaghrasyi North
2, Corners

Kakasya Agni
Grdbrasya
Garudasya
Ulikasya

3. Above
Anila

4. Below

Vajrakst
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In these very cremation grounds, there are four mandalas and in them
there are the planets in the four directions and corners ;:—

1. Vayw Mandala

Candra | : East
Strya ‘ Agni
2. Agni Mandala
I. Budha South
Marigala Nairrta
3. Prthvi Mandala
1. Ketu West
2. Sanai$cara Viayu
4. Toya Mandala
Sukra North
2. Brhaspati Tsana
5. Sﬁnya Mandala
1. Rahu Above
2. Kalagni Below

Besides the above in the Vayu Mandala, there are innumerable deities,
such as Dhruva, Agastya, 28 Naksatras, 12 Raéis, 16 Kalas, 1o Dikpalas, Nandi,
Mahakala, Ghantakarna, Bhrngi, Ksetrapalas, Ditis, Hariti and all Siddhis,
besides innumerable beings.

In the altars constituting the Vanmandala, there is a series of special
deities called Icchadevis or Deities of Desire. According to the Vimalaprabha*
all desires originate from the Yoginis, and their forms are given here in brief.

The altars belonging to the Vanmandala are occupied by a series of

Icchadevis or deities of desires, to the right and left of the gates of the different
directions.

I. East
(a) right side
1. Vidveseccha
2. Amsukeccha
3. Kayakandiyaneccha
4. Vadanakaphotsarjanecchi
5. Uccatanecchd ,
(b)) left side
1. Santipaneccha
2. Sparfeccha

', p.92. where the relevant quotation from Vimalaprabha appears.



G,
4.
5.

x.
2.
3-
4.
5.

xX.

3.
3.

x.
z.
3.
-
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Sarvangaksepaneccha

Odaneccha
Utsrstabhakteccha
=. Soeth
(a) right side
Stobhaneccha
Bhojaneccha
Angamaleccha
Nrtyeccha
Sosaneccha
( b) left side

Akrsticcha
IDhavaneccha
Miatravitsamaneccha

3. West

(a) right side

Stambhaneccha
Gandheccha
Sayaneccha
Peyapiplavaneccha
Bandhaneccha

( ) left side

Maithunecchi
Kilaneccha
Vajranecchia
Ahibandhaneccha
4. Norih

{(a ) right side

Pusticchia
Bhiisaneccha
Asanecchi
RAajyeccha

Mrduvacanecchi
{ b ) left side

Vadyecchia
Bandhanecchi
Bahukalahecch&
Darakakridaneccha
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Separate descriptions of these Icchadevis are not given in the Kalacakra

Mandala, but they are compared to certain deities whose descriptions are record-
ed either here or elsewhere in the book, ¢. g.

Vidveseccha is like Tara
Améukeccha is like Spardavajr
Kayakandiyaneccha is like Camunda, and so on,
With regard to parental Dhyani Buddhas the Mandala gives the interesting
information that the deities mostly should be classified according to colour.

But the colour scheme of the Kalacakra School materially differs from that of
the established usage. The information is summarised below :—

Coloured Deity Dhyani Buddhas
I. Black Deities Amoghasiddhi
2. Red Deities Ratnasambhava
3. Yellow Deities Vairocana
4. White Deities Amitbha
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APPENDIX

List of Deities with Sagskrit Names as illustrated in Vol. II of
TWO LAMAISTIC PANTHEONS by Walter Eugene Clarke. ( References

are to page numbers )

A

Abhiisarasmi (?) (Buddha) 33
Abhaisvara (?) tathigata

( Buddha)) 34
Abhayaridada ( Bodhisattva) 169
Abheda 26, 296
Abhimukha ( Bodhisattva) 167
Abhimukh! 121
Abhyudgatarija (Buddha) 37, 254

Abhyudgatosnisa (?) ( Bodhisattva) 166

Acald 118
Agni (deva) 87, 165
Agra { ? ) matirdjatathigata

( Buddha ) 35
Ajiti 36, 293
Akarsapl (? ) (devl) 184

Akisagarbha ( Bodhisattva) 8, 9, 56,

273
Akdganctra ( Bodhisattva ) 161
Aksayamati ( Bodhisattva ) 132

Aksobhya (Buddha) 126, 129, 138, 244

Aksobhyavajra 58, 168
Amitibha 244
Amitabha ( Buddha ) 32, 57, 142
Amitdbha ( Bodhisattva ) 147
Amitdyus 240
Amitdyus { Buddha ) 188, 216
Amoghadardin 247
Amoghadardin { Buddha ) 20
Amoghadariin ( Bodhisattva ) 143
Amoghapida 267

Amoghapdsa-Tévara ( Lokedvara )—
Avalokitedvara ( Bodhisattva ) 220
Amoghasiddhi 245

Amoghasiddhi ( Buddha ) 32, 56, 115,
126, 128, 138, 144

Amoghatrina (?) Vajrapani 62
Amoghavikramin ( Bodhisattva) 192
Amrtabinduvajra 58
Amrtakundalin 311
Amrtakundalivajra 75
Ananda 27, 297

Anangavajra ( Bodhisattva ) 220
Anantasvaraghosa ( Bodhisattva ) 162

Anantaujas 249
Anantaujas ( Buddha ) 22
Angaja 36, 292
Angaraka 66
Angirodeva ( Bodhisattva ) 155
Ankusadhara 5I
Ankusi 94
Antarasidhana-Mafijughosa 58, 232
Anucdrin (?) ( Buddha) 35, 254
Apardjitd 208, 290
Aparijita-Tara 278
Apdyafjaha ( Bodhisattva ) 143
Arthadaréin ( Buddba ) 26
Artha-Pratisamvit 134
Aryadeva 225
Arya-Janguli 283
Arya-Sitatapatrd 286
Asoka ( Buddha ) 33
Adokasri 250
Agokasri ( Buddha ) 22
Adokatathdgata ( Buddha ) 35
Asokottamasri 258

Astabhuja-Dharmadhatu-Vagisvara

~Mafijughoga 262
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Astabhuja-Marici 285
Astabhuja-Vajratara 210
Astidadabhuja-Padmanarte$vara 266
Astakapi-Acala 31z
Astami Tithi R4
Agvajit 27
Avaivartikacakra-sambhavadri (? ) 255

Avaivartikagricakra ( Buddha ) 38

Avalokite§vara (Bodhisattva) 7, 1r1,
161, 195
Ayur-Vaéita 136
Ayuspati-Mahakala 303
B
Bahubhuja-Cunda (devi) 2Rs
Bakula 40, 204
Bala-Piramita 140
Bhadra 28, 204
Bhadrapila ( Bodhisattva) 147
Bhadrasri 249
Bhadraséri ( Buddha ) 23
Bhadrasvaredvara (7 ) rija-
Mafijughosa 262
Bhagavad-Bhayanddana 314
Bhagavad-Mahakala 300
Bhairava 235
Bhairavavajra 68
Bhairavavajra ( Buddha) 46

Bhaisajyagurutathagata ( Buddha) 34
Bhaisajyaguru-Vaid@iryaprabharija 259

Bhayadavajra 76
Bhinnaklesa (?) ( Buddha) 39
Bhramarasvara-Mafijuéri ( Bodhi-~
sattva ) 218
Bhrkutl 17K
Bhrkut? ( devi) 160 288
Bhiitagdamara-Vajrapini 242

Bhiitadamara-Vajrapagi ( Buddha ) 152
Brahmadatta 248
Brahmadatta ( Buddha) 24
Brahmajyotirvikriditabhija 251

Brahmajyotirvikriditibhijad

( Buddha ) 18
Brahman 248, 307
Brahman ( Buddha) 19
Brahman { deva ) 100, 156, 179
Brahmanardpa-( Mahikala ) 301
Budha (deva) 83
Buddhabodhi 138
Buddhadika ( Buddha) 9%
Budhakapila 103, 237
Buddhakapila ( Buddha) K1
Buddhalocand 61, 100, 152
Buddhosnisa ( Bodhisattva ) 162

¢
Cakradhararija { Buddha) 82
Camundd ( devi) 176
Canda-Vajrapini { chun ) 243
Candali 90, 1to
Candanasii 249
Candanadt! { Buddha) 23
Candika ( devi) 307
Candra (deva ) Ry, 182
Candrakdnti (7 )-TArd 276

Candraketu or Sadiketu (Buddha) 33
Candrakirti

227
Candraprabha axa
Candraprabha ( Bodhisattva) 147
Candravairocana ( Bodhisattva) 196

Carcikd 72

Caturbhuja - Acala 312
Caturbhuja-Acalavajra 203
Caturbhuja-Amitiyus 240
Caturbhuja-Avalokitedvara 190, 264

Caturbhuja-Avalokitedvara ( Bodhi-
sattva ) 190
Caturbhuja-CintAmanicakra-Tard 210

Caturbhuja-CintAmanirdjit 282
Caturbhuja-Cunda (devi) 284
Caturbhuja-Cundd 222
Caturbhuja-Mahikila 301
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Caturbhuja-Maitreya 273
Caturbhuja-Namasarhgiti-Mafiju-

ghosa 263
Caturbhuja-Prajiiparamita ' 287
Caturbhuja-rakta-Avalokite§vara

( Bodhisattva) 219
Caturbhuja-rakta-Lokedvara 266
Caturbhuja-Vayu (deva) "102
Caturmukhistabhuja-Hayagriva-

vajra 193
Caturvirhéatibhuja-Ekajata ( devi) 284
Caur} 92
Cinakrama-Tarad 282
Cina-Tara 218
Cintdmani-Avalokitedvara 268
Cintdmanicakra-sita-Tard 282
Citipati 309
Citral (?) (devi) 184
Citta-Vasita 136
Cittavidrimana-Avalokitedvara 268
Cittotpida (adhimukti ?)-Vadita 133
Cittotpddacaryabh@mi 124
Chdapanthaka 40, 295
Cundad (See Bahubhuji, 285

Caturbhujit) 222, 284

D

Dakint 97,238
Dana-Phramitd 120
Dandadhara-Bhairavavajra 48, 73
Danpda [ dhara]-Mahikila 300
Dagdadhara 47
Darhstridhara 47
Dagabhuja-Marict 222, 285
Dasami: Tithi 84
Dhanada 291
Dhanada-Tard 283
Dhanasér! ( Buddha ) 18, 251
Dhanus ( deva) 83
Dharmadhitu 85

Dharmadhatuvagi$vara (Buddha)
115, 124, 241
Dharmaghosatathagata ( Buddha) 35

Dbarmakirti 226
Dharmakirtisagaraghosa 259
Dharmamegha 118
Dharma-Pratisamvit I34
Dharmarija 70, 302

Dharmasigaragra (?) mativikridi-

tabhijfiaraja. 259
Dharmavajri 122, 290
Dharmavasgita 137
Dhitika 298
Dhrtaragtra 306
Dhiimévati ( devi) 302
Dhapa 67, 91
Dhvajagra (? ) ( Buddha) 126, 201
Dhvajagrakeyiird 200, 289
Dhyanabhyudgataridja (Buddha) 38
Dhyéna-Paramita 117
Dipa 67, 9o
Dipankara ( Buddha) 32
Dipayugmadhara 88
Dombini 96
Pombipada 228
Drdha-Prthivi (devi) 305
Duhkhadahana-Tara 280
Dundubhiévara ( Bodhisattva) 194
Durangami 121
Durdantadamaka ( Bodhisattva) 168
Durgottarini-Tara 221, 283
Dt (?) or Ceti (?) 47
Dvidaga (deva) 99
Dvadadabhuja-Marici 207
Dvéradhara 108
Dvératalakadhard 108
Dvibhuja-Dharmadhatuvagi§vara

( Buddha ) 221
Dvibhuja-Ekajata 222
Dvibhuja-Maitreya 273
Dvibhuja-Marici 285
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Dvibhuja-Padmanarte$vara-

Avalokite§vara 265
Dvibhuja-Parnadabari 287
Dvibhuja-Prajfidramita 287
Dvibhuja-Pratisara 28¢
Dvibhuja-Srimatidevi 302
Dvibhuja-Vajrasarasvati 288
Dyuti (?) ( Buddha) 122

E

Ekadada (deva) 99
Ekadasamukha 268
Ekadasamukha-Avalokitedvara

189, 199
Ekajatd ( devi) 284
Ekavira-Bhairava 236
Ekavira-Bhairavavajra 69

G

Gaganagaflja { Bodhisattva) 136
Gaganarija 268
Ganapati {deva) 153
Gandha 68
Gandhahastin ( Bodhisattva) 135
Garbha (?)-Hevajra 236
Garuda-Sarhvara 234
Garuda-Samvarardja ( Buddha ) 93
Garudayuta-Vajrapini b2
Gaurl 72, 92, 108
Gautamadeva ( Bodhisattva) 156
Gavirhpati 27
Ghantadhara-Bhairavavajra 48
Ghantapida 91, 228
Ghasmari 92, 100
Gita 63, 94, 146
Gopaka 25, 260
Grahamaitrka 292
Guhya-Aksobhyavajra ( Buddha) 44

Guhya-I$vara (Loke$vara )-Avaloki-
tedvara 58
Guhya-Maiijusri ( Buddha ) 45, 116, 124

Guhya-Manjuvajra { Buddha) 45, 54
Gubyasidhana-Hayagriva 240
Guhyasidhana-Mafnjughosa 261

Guhy#sidhana-Madjuéii ( Bodhi-

sattva) 40, 54
Guhyasamija-Aksobhyavajra 232
Guhyasamija-Lokedvara 233
GuhVasamij-Madjuvajra 232

Guhhya-Vajriksobhya (Buddha) 55
Gunaprabha ( Buddha) 3o, 229
H
Halihala-Lokedvara 265
Hariharivihana-lLokesvara 200
Hariti (deva) 83
Hastivihana-Samantabhadra 274
Hayagrivavajra 59, 104, 172, 198
Hemantadevi 308
Hevajra 230
Humkaravajra 85
Hurhgvaranddini-Tird 297
I
Indra ( mahdyaksasendpati ) 21%
Indraketudhvaja 252
Indraketudhvajarija ( Buddha ) 14
Trsya-Bhairavavajra 53, 71
I$vara (deva) 158

Tévara (Lokedvara )-Avalokitesvara

( Bodhisattva) 202

J

Jagaddama-Vajraplni 154
Jagadvasi (? )-Tard 278
Jalintdhara (?) 04
Jalintprabha ( Bodhisattva) 132
Jalintprabhakumira 172
Janguli 204, 217
Jangull-Tard 281
Jaya (devi) 179
Jayada 21X
Jayosnisa ( Buddha ) 129
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Jinamitra 303
Jinasigara-Avalokite§vara 105, 233
Jinasigara-Avalokite§vara

( Buddha) » 82
Jina Vajradhara 232
Jiinadaking 237
Jadndkara ( Bodhisattva ) 192
Jndnaketu ( Bodhisattva ) *146
Jivina: Piaramiti 121
Jiina-Vadita 137
Jvilanala (?) ( Buddha ) 139

Jv@linala ( Vajrajvalanalirka ? ) 312
Jvalanalospisa (?) (Buddha) 130
Jyotigprabha (?) ( Buddha) 29

K
Kikiasya-Karmanatha 3¢0
Kala 298
Kalacakra 233

Kéladhvaja (7 ) or Kalaketu (?) 47
Kaladhvaja (? ) or Kilaketu (?)

( devi) 175
Kalagni ( deva ) 98
Kalika 28, 293
Kamalosnisa ( ? ) { Buddha ) 127
Kiamarijavajra 50
Kanakabhiradvija 39, 204
Kanakamuni 257
Kanakavarpa-Tari 277
Kanakavatsa 29, 204
Kanyd ( deva) 102
Kapaladhara-Hevajra 82
Karkata (? ) deva ( Bodhisattva ) 155
Karmavajrl 129, 290
Karma (? )-Vaditd 137
Kirttikeya (7 ) (deva) 156
Kadyapa 31, 257
Kadyapadeva { Bodhisattva ) 165
Katydyana 30
Kaumarl ( ? ) (devl) 176
Keginl ( devl) 173

Ketugraha-( deva ) 99
Khadgadhara-Bhairavavajra 48, 74
Khadiravani-Tara 276
Khasarpana-Avalokite$vara

( Bodhisattva ) 202, 264
Krakucchanda 257
Krodhacandravajra 163
Krodhamahabala 310
Krodhaparajita ( devi) 183
Krodhiparajitavajra 182

Krodha-Vajrapani 62

Krsnacdrin or Krsnapada 228
Krsna-Dharmaraja 175
Krsna-Garuda 106
Krsna- Jambhala 310
Krsna-Jambhalavajra 196
Krsnari ' 235
Krsnari-Bhairavavajra 69
Krsnarivajra ( Buddba ) 45
Krsna-Taksad ( Raudrantaka-
Mahakala ) 301
Krsna-Vajravidarana (Buddha) 151
Kruddha-Kali-Tara 279
Ksanti-Piaramita 120
Ksetrapala 303
Ksitigarbha 274
Ksgitigarbha ( Bodhisattva ) 9
Ksitigarbharaja ( Bodhisattva ) 8, 56
Kumarabhiita-Mafijusri 261

Kumbha (?) deva 87

Kumbhira ( Mahayaksasendpati) 191
Kuficikadhara 108
Kurukulla 105, 239
Kusuma ( Buddha ) 15
Kusuma ( Buddha ), the second 14
Kusumasri 250
Kusumaséri ( Buddha ) 18
L
Lasya 63, 145
Locanaprabha ( Bodhisattva ) 166



Lohakhadga-Hayagriva 243
Lohanadi ( ? )-Vajrapani 57
M
Mahabihu ( Buddha ) 13
Mahabala { Buddha)) 10
Mahabalavajra 49, 217

Mahabhiimika-Avalokite§vara
( Bodhisattva ) 193
Mahabhiimika ( ? )-rakta-Avaloki-
tesvara 207
Mahacakra-Vajrapani 55, 239

Mahdcakra-Vajrapani ( Buddha} 46

Mahidjinaor Mahijaya (Bodhi-
sattva ) 159
Mahakala ( deva ) 101

Mahakala-gur ( pafjara ? ) 301

Mrhakila-Taksad ( Raudrintaka-

Mahakila ) 249
Mahakalavajra 75
Mahakasyapa 297
Mahamati ( Bodhisattva) 195
Mahimaya 237
Mahamayavajra ( Buddha ) 82
Mahamaytri 206, 275
Mahapandita-Sumatijidna 231
Mahdpita-Vaisravana 3058
Mahaprabha ( Buddha ) 13
Mahapratyangird 200, 289
Maharaja-Vaidravana 304
Maharakta-Ganapati 314
Mahas&hasrapramardani 27%
Mahaganti-Téra 279

Mahasthdmaprapta ( Bodhisattva ) 160
Mahasukha ( Buddha ) 141
Mahdavajradhara 55
Mahegvara (deva) 157
Mahodgatosnisa (? ) { Bodhisattva ) 166

Mahosnisa ( Buddha ) 130, 131
Mahosthavajra 159
Maitreya ( Bodhisattva ) 7, 9, 59, 143,

195
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Maitreya { Buddha ) 31
Maitreya  (Buaddha)  standing
statue 202
Maka®a ( deva) 86
Malyi 63, 103, 145
Mamaki tob, 151, 164
Mangaladirghiyus 308
Marfgalotpidana-Tara 279
Manidhbarin ( Buddha) 29
Manjusel ( Bodhisattva) 7, 11, 83, 198,
199
Mantrinudhirani 208, 275
Marasiidana-Tard 278
Marict 18q, 201

Marici ( with jade girdle) 207, 286
Markata {2 ) deva { Bodhisattva) 155

Mitsarya ( ? )-Bhairavavajra 83, 71
Maudgalyayana 30
Mayajalakrama-Avalokitesvara 27
Mina (deva) 89
Moha-Bhairavavajra S4, 7t
Mudgaradhara-Bhairavavajra 73
Muktiskandha ( Buddha) 12
Mukundadhari 107
Muni ( Buddha) 13
N
Nagedvararidja 246
Nigedvararija ( Buddha) 16
Nairdtmi 61, 238
Naksatrarija ( Buddha) 29

Naksatrarijavikeldita { Buddha) 10
Namasangiti-Madjusri ( Bodhisattva)

218
Nandidvara (?) { deva) 104, 153
Nirdyapa 250
Nardyana ( Buddha ) a2
Niarayanpa {(deva) 181
Nardyan! ( devl) 176

Néro ( Nadi) dakinl 93
Nartakavara-Vaisravana 308
Navam! Tithi 84
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Navadikhin (?) ( Buddha) 116
Nila-Acala 309
Nila-Acalavajra 139

Niladandavajra * 49
Nilakantha-T$vara ( Lokesvara)-
Avalokitedvara ( Bodhisattva) 219

Nilakantha-Lokedvara 267
Nilimbaradhara-Vajrapani *242
Nila-Tara 151, 161
Nila-Vajrapani 164
Nirbhayavigatatamordja (?) 256
Nirukti-Pratisamvit 134
Nrtyd 64, 93, 143
0
Osadhi ( Buddha ) 10
I’
Picaka-Tard 279
Padmacaryi-PiAramita 140
Padmadakint 86
Padmadhari 85
Padmadhara-Bhairavavajra 48, 73
Padmajyotirvikriditabhijia 251

Padmajyotirvikriditabhijfid ( Buddha)
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Padmanartedvara-Avalokite§vara
( Bodhisattva) 193
Padmanartedvara-Hayagriva 240
Padmavikidana-Avalokite§vara 204

Pafcabuddha-Samvararija
{ Buddha ) 90
Paflcamukhadvidpdabhuja-Krsna-
Avalokitedvara ( Bodhisattva) 2zo
Pandaravisini 61, 106, 152, 164
Panthaka 25, 205
Paripiirpa (or Parinispanna )-Tard 281

Pariskara (? )-Vaditd 136
Parvatadharardja ( Buddha) 31
Pasadhard 50
pPidt 95
Pindolabhiradvija 25, 295

Pitiparijita 197
Pita- Jambhala 309
Pita-Jambhalavajra 203, 214
Pita-Marici 200
Prabhiakari 123
Prabhamati or Prajfidloka

( Bodbisattva) 195
Prabhasasri 250
Prabhésasri (Buddha) 22
Prabhiita (Buddha) 26
Pradipa ( Buddha) 26
Pradyota (Buddha) 15
Prajfidcakra-Mafijughosa 263
Prajfiakiita (Bodhisattva ) 132

Prajiidlokakrtya-sita-Vajravarahi 292

Prajiiantakavajra 59
Prajfidparamita 140, 206
Pramudita 123
Pranidhina-Paramita 117
Pranidhdna-Vasita 134
Prathamacittotpida-Samsayacche-

dikad (?) 256
Pratibhdna-Pratisamvit I35
Pratisard 190, 216, 276
Pratyéaligha-Bhairavavajra 69
Pravira (? )-Tard 214, 276
Prthivi 180
Prthivi (devi) 179
Pukkasi 91, I00
Punyesdvari (?) 174
Puspd 67, 94
Puspa-Garuda

R

Riga-Bhairavavajra 53, 71
Réiganistidana-Téra 280
Riahu (deva) 153

Rajalila-Mafijuéri ( Bodhisattva ) 218,

263
Raksasa 178
Rakta -Bhairavavajra ( Buddha) 46
Rakta-Sarasvati 203
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Raktagiila-Vai$ravana 305  Sadbhuja-sita-Tard 282
Rakta-Yamari 236  Sadbhuja-Vajrasarasvati 288
Ragmisamudgata-Srikiitarija 260 Sadhumati 118
Ratnacandra 247 Sahah-Samvara 234
Ratnacandra ( Buddha ) 19 Siahasrapramardani 208
Ratnacandrapadmapratimandita- Sailendrarija ( Buddha ) 253
pandita ( ? ) tejahsvaraghosarija- Sakra Bg, 178
( Buddha ) 258  SaKyamuni 245
Ratnacandraprabha 247  Sikyamuni ( Buddha ) 6, 17, 167
Ratnacandraprabha ( Buddha ) 20 Sikyaprabha 225
Ratnacchattrodgata ( Buddha ) 255 Sikyasiriha { Buddha ) 128
Ratnacchattrodgataprabha Samantabhadra 274
( Buddha ) 38 Samantabhadra ( Bodhisattva ) 8, q,
Ratnadaka 91 52, 133
Ratnagni 246 Samantadardin ( Jina ) 2060
Ratnagni ( Buddha ) 20 Samantadharavajra (7)) 157
Ratnamukuta ( Bodhisattva ) 172 Samantaprabhi 118
Ratnangadyuti ( Buddha ) 37  Samantdvabhisavyithadel ( Buddha)
Ratnangavythadyuti ( Buddha ) 254 21, 253
Ratnapadmavikramin 253 Samgramatirini 200
Ratnapadmavikramin ( Buddha ) 21 Samvararija ( Buddha ) Ko, go
Ratnércis 245  Sanakavisin 2097
Ratharcis ( Buddha ) 16 Sankara (7)) vajra 158
Ratnasambhava 244 Sankart (?) (devi) 182
Ratnasambhava ( Buddha ) 32, 57.  Saikhapadma 170
119, 120 Sipkhapall (devi) 302
Ratnadikhin 2060 5&"}'““‘““‘ 235
Ratnaéikhin ( ? ) ( Buddha ) 127 Sapmukha-Bhairavavajra 61y
Ratnavajei (? ) 209 Sapmukha-Bhairavavajra
Ratnavajri 122, 291 { Buddha ) 45
Ratnavijaya 173 Sarad-devi Jo8
Ratnesvari (7 ) 174 Sarasvali 173, 181
Raudra-krgna-Vaisravana Jud4  Barthaviha ( Buddha ) 13
Rddhi-Vasiti 133 Sarvanivaranaviskambhin
S { Bodhisattva ) 7. 11, 82, 274
Sabari 96, 100  Sarvanivaranaviskambhini (devi) 169
Sadbhuja-Jambhala 1o Sarvipiyadjaha ( Bodhisattva) 169
Sadbhuja-Jambhalavajra 203  Sarvirthasddhana-Tard 204, 283
Sagbhuja-Mahakila 209  Sarvirthasidhana-Varahi 203
Sadbhuja-Parpagabart 207, 287 Sarvavid-Vairocana 241

Saglbhuja-Sarasvatl 208  Sarvavid-Vairocana (Buddha ) 114, 125



25

Sasthi Tithi 87
Sastradhara-Hevajra ( Buddha )  8r
Satakratu « 306
Satrufjayavajra 154
Sattvavajri 122, 201
Siddhasangha 230
Siddhida-Tard #2871
Sikhin 256
Stla-Paramith 120
Sithha { Buddha) 16
Sirhhadhvaja 170
Sirahandda { Buddha) 36
Sithhanada ( Jina ) 259
Sithbanhda-Avalokitedvara 199, 265
Sirishandda Madjoghosa 262
Sirnhav hhana- Madjudr]

{ Bodhisattva) 198

Sithhavihana-Taksad ( Raudrintaka-

Mahikila) 299
Sirhhavaktra 314
Sita Acala 309
Sita-Acalavajra 198
Sita-Ayurvardhana Vaidravana 304
Sita-Cintamani-Mahiikdla 304

Sita {deva ) 99

Sita-Hayagrivavajra { Buddha) 151
Sita-Mafjughosa 261
Sita-Mafjudr! ( Bodhisattva ) 21y
Sita-Nigardja 180
Sita-ndgavihana- Jambhala 313
Sita-Nag! 180
Sita-Samvara 234
Sita-Samvarariija 90
Sita-Samvarardja ( Buddha) 8r
SitAtapatra ( Bodhisattva ) 162
SitAtapatri 190, 202
SitAtapatrogniya ( Buddha ) 131
Sita-Tard 189, 216
Sita-Vajrapipi 125
Sitavatl 206, 275

Sita-Vetall . 92

Sita-vijaya-Tara 280
Sita-Viévé 204
Smrtiéri 251
Smrtiér1 ( Buddha) 15
Sodadabhuja-Avalokitedvara
(Bodhisattva ) 216
Sokanirghitamati (Bodhisattva) 135
Sokavinodana-Tar3 T 278
Sphotadhara 50, 85
Saptami Tithi 84
Sramani (devi) 204, 291
Sri-Cakrasamvara 233
Sr1-Vadirat ( Bodhisattva) 220
Srikhala (?) 208
Sthiracakra-Mafijughosa 261
Sudaréana 298
Sudargana (Bodhisattva) 192
Sudhanakumiara 171
Sudurjayi 121
Sukhada-Tara 280
Sumerukiita ( Bodhisattva ) 194
Sumeruparvatarija or Sailendrarija
( Buddha) 12
Sumerudikharadhararija ( Bodhi-
sattva ) . 194
Sun@matathigata ( Buddha) 34
Sunetra ( Buddha) 13
Suparikirtitanimagrf 252
Suparikirtitanamagri ( Buddha) 14
Suparikirtitanimasdririja 258
Suradatta 248
Suradatta ( Buddha) 19
Surangama ( Bodhisattva ) 135
Suradmi ( Buddha ) 33
Stirya (deva ) 178
Stiryadhard 88
Stiryagarbha ( Buddha ) 12
Sfiryaprabha ( deva ) 89
S@iryavairocana ( Bodhisattva) 197
Suvarpabhadravimalaratnaprabha-
savrata 258
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Suvarnparatnaprabhatathagata

(Buddha) 34
Suvikrantagamin { Buddha) 21
Suvikrantasri 252
Suvikrantadri ( Buddha ) 14
Syama-Tara 190

T

Takkirdja 303
Tamodghatamati ( ? ) { Bodhisattva)

162
Tara 6o, 107, 171
Tathatd (?) 137
Tejauspisa ( ? ) ( Buddha) 127, 131
Tejoradyusnisa ( Bodhisattva ) 158
Tejo (?) vajra 74
Tiksnosnisa ( ? ) ( Buddha}) 131
Trailokyarija 310
Trailokyavagarhkara-Avalokitedvara

219, 266

Trailokyavadyadhikara-Mafijughosa

263
Trailokyavijaya ( Buddha) 139
Trailokyavijaya ( Bodhisattva) 168
Trailokyavijayavajra 116
Trayodasa (deva) 104
Trimukhacaturbhuja-Maitreya

( Bodhisattva ) 104
Trimukha-sadbhuja-Canda 243
Trimukhasadbhuja-sita-Téra 210
Trimukhadgtabhuja-rakta-

Hayagrivavajra 207
Tuld ( deva) 101

U
Ulkadhara 88
Uma 177, 182
Upakesini (? ) ( devl) 183
Upapatti-Vasita 133
Up#saka-Dharmatala 296
Updyakausalya-Paramit3 117
Orpa (?) 166

Usnisacakravartin 76
Usnisa-Tard 277
Usnpigg-Vijaya 286
Uttama$i ( Buddha) 115, 139
A

Vadirat Manjughosa 262
Vaidya { Buddha ) 27
Vairocana . 244
Vairocana ( Buddha) 12, §7
Vairocana-Bhairavavajra 68
Vairocana-Mafjuvajra 84
Vairocandbhisambodhi 242
Vairocanibhisambodhi { Buddha )

150, 161
Vairocana-Sikyasirhha 241
Vajrabhdga 270
Vajrabhisa ( Bodhisattva) 144
Vajribhedya ( Buddha ) 17
Vajrabhrkuti 110
Vajrabhiimi 52, g7
Vajracakra { Bodhisattva) 160
Vajracarcikd 289
Vajracaryd-Paramitd 140
Vajracatuhpitha 239
Vajraddkini 93
Vajradanta ( Bodhisattva ) 159
Vajradharma azt
Vajradharma ( Buddha) 12%
Vajradbarma ( Bodhisattva ) 142
Vajradharma-Avalokitedvara a6s
Vajradhitu 241
Vajardhitu ( Buddha) 115
Vajradhdtu-Vairocana ( Buddha) 113
Vajradhtvidvarl-Marict 268
Vajragandhd 60
Vajragindhirt 196, 290
Vajragarbha ( Bodhisattva ) 132
Vajragarbhapramardin 248

Vajragarbhapramardin-Avalokite-
dvara



Vajragaruda ( Sabala ) 235
Vajraghants 65
Vajragrd o 163
Vajrahiisa 141, 271
Vajrahetu 142, 270
Vajrahurhkira 238, 314
Vajrakdla o275
Vajrakarma 144, 270
Vajraketu 141, 271
Vajrakgsobhya 260
Vajrakundalin 65
Vajrimyta 237
Vajramugti 145, 269
Vajranala 51
Vajranila 51
Vajriankuga 75
Vajrankusi 64
Vajra [ pini ] ( Bodhisattva ) 8, 1r,

56, 197, 201
[ Vajra ] paijarabhigita-Vajratird 281

Vajrapasi 64
Vajraputtall (? ) 110
Vajrariga 120, 272
Vajrarigd (?) 97
Vajrariija 128, 272
Vajraraksa 144, 269
Vajrarasi 59
Viagraratna 119, 272
Vajrariipa 60
Vajradabda 6o, 98
Vajrasidhua 119, 272
Vajradlinti 97
Vajrasattva 242
Vajrasattva { Buddha ) 138
Vajrasattva ( Bodhisattva ) 129, 273
Vajrasattva-Samvara 234
Vajrasphoty 64, 163
Vajrasypkhala 196, 311
Vajrasfirya 65
Vajratejas 119, 271
Vajratiksna 142, 270
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Vajravarahi 238
Vajravetali 62
Vajravidarana ( mistake for Vajra-
vidarani ? ) 213
Vajravidarani 312
Vajrayaksa 66, 145, 269
Vajriputra 28, 203
Vajrodaka 5I
Vajrosnisa 65
Vajrosnisa ( Buddha ) 128
Vajrognisacakravartirdja 49
Vanavisin 36, 293
Varahi ( devi) 72, 176
Varsa-devi 307
Varuna 248
Varuna ( Buddha ) 24
Varuna ( deva) 98, 178
Varunadeva 249
Varunadeva ( Buddha) 24
Vasanta-devi 307
Vasisthadeva ( Bodhisattva ) 155
Vasubhu 225
Vasumati (? ) (devi) 184
Viyu (deva) 181
Vidyuddhara 88
Vighnantaka 3II
Vighnantakavajra 217
Vijaya 170, 177
Vijaya ( Bodhisattva ) © 162
Vijaya 179, 189, 213’
Vijaya-Tara 277
Vijayosnisa ( Buddha) 130
Vikrantagamisri 253
Vikréntosnisa (? } ( Buddha) 130
Vimala 247
Vimala ( Buddha) 19
Vimala 123
Vimaldkasa ( Bodhisattva ) 163
Vimalaprabhakumara 172
Vinddhara 107
Vini-Sarasvati 288
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Vipadyin ( Buddha ) 26 Vrdcika  deva) 104
Viranandin 246 Vydghravihana-Mahikila 300
Viranandin { Buddha ) 20 Y

Virasena 246 Yaksa (deva) 102
Virasena ( Buddha ) 16 Yaksa Plrnabhadra 13
Viridhaka 306 Yamintakavajra 52,73
Virapaksa 306 Yaahketu or Yadodhvaja
Virya-Paramit 17 (Buddha) 10
Visnu (deva) 08,156 Yadodhard (?) 171
Viévabhi 257 Yogimbata 230
Vigva () daka ( Buddha) 107 Yogimbara { Buddha) 81, 103
Vidvamaty 284 Yuddhajaya 252

Vitana (? ) dhard 108 Yuddhajaya ( Buddha) a1
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